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CONCERNING      THE 
"QUARTER    {%)    GRAND" 

Its  Tone  Quality  is  superior  to  that 

of  an  Upright. 
It    occupies    practically   no    more 

space  than   an  Upright. 
It    costs    no    more    than    the    large 

Upright. 
It    weighs    less    than    the    larger 

Uprights. 
It  is  a  more  artistic  piece  of  furniture 

than  an  Upright. 
It  has   all  the  desirable  qualities  of 

the  larger  Grand  Pianos. 
It  can  be  moved  through  stairways 

and    spaces    smaller   than    will 

admit   even   the    small    Uprights. 

€ftitfitvins,  k  ^ttn^ 
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TWENTY-FOURTH  SEASON,  J904-J905. 


First  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  OCTOBER  14,  at  2,30  o'clock. 

SATURDAY  EVENING,  OCTOBER  J5,  at  8.00  o'clock. 


PROGRAMME. 

In  Memory  of  ANTON  DVORAK.     Born  September  8,  J84I.     Died  May  t,  1904. 
Dvordk Overture,  "  Othello,"  Op.  93 

Dvorak  .         .        Solo,  "  Inflammatus  et  Accensus,"  from  the  "  Stabat 

Mater,"  Op.  58 
Mrs.  Louise  Homer. 

Dvofdk Suite  in  D  major,  Op.  39 

I.     Praeludium  (Pastorale). 
II.     Polka:  Trio. 

III.  Menuett  (Sousedska) . 

IV.  Romanze. 

V.     Finale  (Furiant). 

Dvofik  .         Quartet,  "Quisest  Homo,"  frOm  the  "  Stabat  Mater," 

Op- 58 

Dvofik  .         .         Symphony  No.   5,  in  E  minor,  '•  From  the    New 

World,"  Op.  95 

I.  Adagio :  Allegro  molto. 

II.  Largo. 

III.  Scherzo. 

IV.  Allegro  con  fuoco.  i 


SOLOISTS: 
Mfs.  GRACE  B.  WILLIAMS. 
Mrs.  LOUISE  HOMER. 
Mf.  THEODORE  VAN  YORK. 
Mt.  L.  B.  MERRILL. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 

The  doors  of  the  hall  will  be  closed  during  the  performanre  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers.  • 

City  of  Boston,  Revised  Begrulat'on  of  Augrust  5.  1898.— Chapter  3,  relatlner 
to  the  coverlner  of  the  head,  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstruct  Buch  view,  may  be  worn.  Attest;  J.  M.  GALVIN,  City  Clerk. 


L  p.  HOLl'ANbER  &  Co. 

"       ;W.e  are  in 'receipt  of  our 

IMPORTATIONS  OF  RICH  FURS 

which,  combined  with  a  splendid  assortment  of 

Domestic  Goods, 

:■  f)  ."'(}     enable   us  to  offer  a   line   of    Furs    unsurpassed   in   this   country.- 

Coats,  Neck  Pieces,  and  Muffs 

of   Sable^  Chinchilla,  Ermine,  and  all  of  the  Fashionable  Furs. 

Fur-lined   Motor  Coats  and  Travelling  Garments 


202  TO  216  BOYLSTON  STREET 


Rich  Cut  Glass, 

Sterling  Silver, 

Pearl  and  Diamond  Jewelry, 

Chatelaine  Watches, 

French  Clocks,  Bronzes. 

Dig"    PRICES      ALWAYS      MODERATE. 

SMITH  PATTERSON  CO. 

Wholesale  and  Retail  Jewellers, 

52  Summer  Street.    BOSTON. 


ANTON    DVORAK. 

Anton  Dvorak  was  born  at  Miihlhausen  (Nelahozeves),  near  Kralup, 
Bohemia,  September  8,  1841.  His  father  was  an  innkeeper  who  also 
slaughtered  animals  for  the  neighborhood,  and  he  wished  his  son  to 
be  a  butcher,  but  the  boy  was  infatuated  with  strolling  musicians.  ' '  En- 
tranced he  stood  before  the'  fiddlers  and  trumpeters,  and  followed  the 
music  with  reddened  cheeks  and  sparkling  eyes.  The  music  played 
b}''  these  country  bands  was  not  of  a  high  class;  but  the  genuine  Bo- 
hemian polkas  and  marches  were  enough  to  set  the  pulse  of  the  musi- 
cal child  a-throbbing. "  The  father  handed  Anton  over  to  a  school- 
teacher, who  taught  him  to  sing  and  to  fiddle.  Anton  then  studied 
harmony  and  the  organ  with  Liehmann  at  Zlonitz,  where  he  copied 
parts  of  dance  music  from  the  score,  and  then  he  took  lessons  for  a 
vear  at  Kamnitz.  In  1857  his  father,  who  finally  consented  to  let 
him  be  a  musician,  saved  enough  money  to  send  him  to  Prague,  where 
he  studied  with  Krejci  and  Pitzsch  at  the  conser\"atory,  with  the  in- 
tention of  being  an  organist.  Anton  soon  knew  want.  For  a  time 
he  struggled  along  as  a  violinist  in  a  tavern  band.  In  1862  lie  became 
a  viola  player  at  the  National  Theatre.  Befriended  by  Smetana  and 
Carl  Bendl,  he  began  to  compose  serious  music,  and  in  1862  he  wrote 
his  first  string  quartet.  He  wrote  much  that  he  destroyed, — two 
symphonies,  an  opera,  etc.*  In  1873  he  became  organist  of  St.  Adel- 
bert's  Church.  He  gave  up  his  orchestral  position,  although  his  sal- 
ary as  organist  was  at  first  only  thirty  florins,  then  sixty,  and  finally 
one  hundred  and  twenty  (about  sixty  dollars  a  year).  He  married. 
A  hymn,  "The  Heirs  of  the  White  Mountains,"  for  mixed  chorus  and 
orchestra,  was  performed,  and  other  works  by  him  were  played  at  local 

•  The  A  llgenieine  Musik-Zeiiimg  stated  recently  that  several  unpublished  works  have  been  found  among 
the  manuscripts  left  by  Dvorak :  three  symphonies,  one  in  B-fiat,  bearing  the  date  1865,  the  second  in  E-flat 
(1875),  and  the  third  in  D  minor;  two  overtures,  entitled  "Tragic"  and  "Dramatic,"  and  an  orchestral 
rhapsody  ;  a  quartet  for  strings,  in  A,  marked  Op.  i,  also  a  quintet  for  strings. 

To  Artists  and  Teachers  of  Singing 

The  task  of  getting  the  latest  English  Songs  can 
no  longer  be  a  difficult  one,  since  we  publish  here 
all  the  new  compositions  of  leading  composers 
exactly  on  the  same  date  they  appear  on  the 
European  market. 


Ask  for  BOOSEY  &  COMPANY'S  Novelties 

If  you  cannot  get  them,  write  to 

Boosey  &  Company,   9    East  17th  Street,  /Mew  York 


Fall  and  Winter  Announcement 


Out  stock  is  now  replete  with  the  latest 

London  and  Paris  Cloths 
and  Dress  Novelties 

NEW  MODELS 

comprising  Plain  and  Fancy  Tailor  Gowns 
and  Coats 

RICH  CARRIAGE  COSTUMES 

Department  for  House  Gowns,  Fancy  Waists,  and 
Shirt  Waist  Suits 


Sole  ma;. cri  of 


The  Ballard 

Safety  Riding  Habit     V.  BALLARD  &  SONS,  256  Boylston  Street 


JtmtmQ 


concerts.  Poor  and  averse  to  teaching,  he  appHed  to  the"^  Ministrv' 
of  Education  at  Vienna  for  one  of  the  annual  stipends  which  it  allows 
to  "young,  poor,  and  talented  artists."  Dr.  Hanslick,  one  of  the 
commissioners  in  charge  of  this  pension  fund,  and  Herbeck,  also  a 
commissioner,  were  interested  in  a  symphony  sent  by  Dvorak,  '  'writ 
ten  in  a  rather  disorderly  and  unconventional  style,  but  at  the  same 
time  giving  e\ddence  of  much  talent."  The  stipend  was  given  to 
Dvorak,  and  Brahms,  who  succeeded  Herbeck  as  a  member  of  the 
commission,  found  a  publisher.  The  publication  of  "Slavonic  Dances" 
made  the  composer  famous.  He  went  to  England  as  a  conductor 
after  the  production  in  London  of  his  "Stabat  Mater."  "  'The  Spectre's 
Bride"  was  composed  for  the  Birmingham  Festival  of  1885;  "St. 
Ludmila,"  for  the  Leeds  Festival  of  1886.  In  1891  the  Universitv  of 
Cambridge  gave  him  the  degree  of  Doctor  of  Music. 

He  went  to  New  York  in  1892,  leaving  his  chair  at  the  Conservatory 
of  Prague,  to  be  the  director  of  the  National  Conservatorv.  The 
contract  was  for  three  years,  and  his  salary  was  $15,000  a  year.  He 
was  not  happy  in  New  York.  A  simple  man,  he  yearned  for  his  home, 
and  in  1895  he  returned  to  Prague  and  to  the  Conservatorv  of  that 
city. 

Mr.  Thomas  Tapper,  of  Boston,  saw  Dvorak  shortly  before  his  death. 
Mr.  Tapper's  description  of  his  visit  was  published  in  the  Musician 
of  June,   1904: — 

' '  Every  one,  especially  in  America,  who  knows  his  name,  immediately 
thinks  of  him  as  the  creator  of  the  'New  World'  music,  as  the  man 
who  dared  to  take  our  Southern  negro  songs  and  give  them  perma- 
nent setting — incidentally  founding  an  American  school  of  music 
thereby.  No  subject  of  human  interest  irritated  Dvorak  more  than 
this  misconception.  Only  a  few  months  ago  he  told  me,  with  no  little 
earnest  insistence,  that  nothing  was  farther  from  his  mind,  in  writing 
the  New  World  Symphony  and  the  chamber  music,  than  to  try  to  es- 
tablish an  American  idiom  (let  alone  an  American  school) ;  and  he 
did  not  use  any  existing  melodies  in  this  music.  At  the  same  time 
he  said,  regretfully,  that  this  story  had  travelled  far  from  America, 

The  Faelten  System 

of 

Fundamental    Pianoforte    Instruction 

by 

CARL  and  REINHOLD   FAELTEN 

Books  I.,  II.,  III.,  IV.,  each  $1.25 

Xhc  complete  course  is  given,  with  full  explanations  of  all  details  and  in  progressive  order,  making  it 
possible  for  every  intelligent  teacher  to  study  and  apply  the  course  independently.  One  of  the  striking  ad- 
vantages of  this  system  is  that  it  is  equally  effective  and  practical  for  pupils  of  different  ages,  and  that  even 
very  young  children  can  be  taught  to  show  definite  results  at  an  early  stage.  In  the  experience  of  the  authors 
it  takes  the  average  student  from  five  to  six  lessons  only  to  reach  the  pieces  by  Arthur  Foote  in  Part  H.  and 
to  play  them  in  any  major  or  minor  key,  and  there  is  no  reason  why  similar  results  cannot  be  attained  by  any 
teacher  who  carefully  follows  the  directions  of  this  course. 

Inspection  of  this  system  is  offered  to  teachers  interested  in    the    same,  at  all    music  stores 

and  at  ^ 

Third  Floor  120    BoylstOH    Street  opposite  Elevator 

ARTHUR  P.  SCHMIDT 


aild  brought  upon  him  elsewhiere  the  charge  of  having  written  for 
American  reclame.  Dvorak  had  no  ulterior  motive  in  his  New  World 
music  than  to  give  expression  to  a  melodic,  harmonic,  and  rhythmic 
character  that  attracted  him.  But  this  has  been  said  a  thousand  times, 
and  the  misconception  still  maintains,  and,  no  doubt,  it  always  will. 

"I  had  the  pleasure  to  spend  a  morning  with  Dvorak  at  his  home. 
No  present-day  activity  in  music  or  literature  escaped  him.  The 
writings  of  Gorki  and  of  Tolstoi,  the  music  of  Richard  Strauss,  of  the 
younger  Italians,  of  Charpentier,  Massenet,  d'lndy,  and  many  others, 
he  discussed  with  enthusiasm,  often  critical,  often  appreciative,  illus- 
trating his  remarks  frequently  by  Opening  the  score  of  'Guntram,' 
or  'Louise,'  or  some  other  modern  work,  and  pla)dng  a  passage  to  eluci- 
date his  meaning.  He  was  not  slow  nor  hesitant  in  condemning  cer- 
tain modern  passages  of  'stupid  fifths'  which  are  supposed  to  give 
local  color.  Of  a  few  modern  works  he  spoke  with  logical  clearness 
in  respect  to  the  relative  strength  of  text  and  music;  and  the  pit  fallen 
into  by  the  author  of  a  popular  work  who,  to  a  theme  of  no  elevated 
character,  has  written  music  much  above  it,  seemed  to  him  an  incom 
prehensible  misfortune. 

"He  declared  his  intention  of  never  again  devoting  himself  to  small 
works.  And,  to  my  query  as  to  what  he  included  under  small  works, 
he  answered:  'Symphonies  and  chamber  music'  On  his  table  and 
piano  there  were  three  operas.  .... 

"Dvorak  had  many  pleasant  remembrances  of  his  life  in  America, 
of  many  musicians  and  writers  he  asked  in  particular;  he  seemed 
to  hold  in  memory,  as  perhaps  the  pleasantest  occasion,  the  first  per- 

DIRECT   ATTENTION 
TO   THEIR 

IN  WHICH  THEY  ARE  SHOWING  THE  LATEST  PARIS 
MODELS,  AND  ARE  READY  TO  TAKE  ORDERS  FOR 
GOWNS  FOR  AFTERNOON,  VISITING,  AND  EVENING 
WEAR.      ALSO    TAILOR    SUITS   AND    WRAPS, 

MILLINERY 

SHOWN  IN   ALL  THE  NEW  FALL  SHAPES  AND  COLORINGS 

OSTRICH      AND      MARABOUT     STOLES 
155  €remont  ^ttett,  55o^ton 
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WE  KEEP  AN 
ORIENTAL  RUG  <a  CARPET 

STORE  u\x>^ 


■'  Yet,  scattered  here  and  there^  I  some  behold   . 
Who  can  discern  the  tinsel 'from  the  gold." 

Drydkn,  Epilogne  to  "Aurengzebe.^' 

It  is  not  necessary  to  journey  to  the  Orient  to  pur- 
chase Oriental  Rugs.  It  is  better,  however,  to  go  to 
a  store  whose  specialty  is  floor  coverings,  and  who 
handle  them  in  a  broad  and  comprehensive  way. 

The  pedigree  of  a  rug  often  originates  in  the  charm- 
ing tales  of  the  *^  Arabian  Nights."  The  story  of  present 
environment  might  be  somethiug  as  follows ;  I  was  wait- 
ing for  yon  in  an  Oriental  i  ng  and  carpet  store,  not  in  a 
fumitnre  store.  I  was  selected  and  secnred  by  a  firm 
whose  sole  bnsiness  has  been  floor  coverings  for  more 
than  three-quarters  of  a  centnry. 

We  have  sixteen  thousand  feet  floor  space  de- 
voted to  Oriental  and  Domestic  Rugs.  We  have  forty- 
eight  thousand  feet  devoted  to  carpet  and  floor  cover- 
ings. 

With  the  renewal  of  city  activity  we  especially  call  your 
attention  at  this  time  to  the  largest  stock  of  Wilton,  Sax- 
ony, Axminster,  aud  Brussels  carpets  and  Oriental  rugs  in 
Boston.  We  can  supply  the  complete  interior  decoration 
for  single  rooms  or  whole  houses.  Our  prices  are  low 
because  our  expenses  are  proportioned  over  a  volume  of 
business  exceeded  by  few  in  our  specialty  in  the  United 
States  and  equalled  by  none  in  New  England. 

J.  H.  PRAY  &  SONS  CO. 

646-658  WASHINGTON  STREET,  OPPOSITE  BOVLSTON 


formance,  on  a  vSiinday  morning  to  an  audience  of  a  few  friends,  at  the 
Conservatory,  of  his  F  'major  (also  'New  World')  quartet  by  the 
Kneisel  Quartet.  But  he  had  no  lingering  desire  ever  to  return  to 
New  Vork.  All  the  while  we  talked,  esccept  when  he  sat  at  the  piano, 
we  walked  back  and  forth  in  his  study.  When  he  mentioned  return- 
ing t©  America  he  conducted  me  t6  a  window  overlooking  the  court 
yatd,  and  not  the  pleasantest  court  yard  in  Prague  to  look  upon  at 
that,  arid  said:  'Perhaps  you  wonder  why  I  live  here.  My  children 
were  born  in  this  house.  It  is  many  years  since  I  first  came  here  to 
live.  All  the  while  1  was  in  America  I  paid  for  this  apartment,  so  that 
we  might  come  back  home,  to  it.  Now,  I  do  not  want  to  leave  it  again. 
I  am  happy  with  my  work  and  with  my  life.  Why  should  I  trouble 
myself  and  break  up  my  home  for  the  sake  of  earning  a  lot  of  money 
so  far  away?"' 


* 
*  * 


Soiiie  no  doubt  remember  Dvorak's  appearance  in  Boston  when  he 
led  his  Requiem  at  a  Cecilia  concert  (November  30,  1892).  The  modest 
and  shy  man  abhorred  the  publicity  thrust  upon  him  in  New  York. 
His  chief  delight  there  was  to  saunter  along  the  sidewalks  of  the  East 
Side,  peering  into  shop-windows,  listening  to  hand-organs.  He  was 
quick  to  find  good  in  common  tunes  when  they  had  some  trait  of  in- 
genious individuality:  he  was  pleased  with  camp-meeting  and  plan- 
tation melodies,  and  he  used  them  or  imitated  them  for  thematic  ma- 
terial without  the  preposterous  intention  of  basing  a  national  school 
of  music  on  such  a  foundation.     He  lived  for  his  family  and  his  music. 

BEDDING  DE  LUXE 

At  PAINE'S 

In  these  days  of  strenuous  living,  with  so 
much  high  tension  and  speed,  the  only  way 
to  prolong  your  life  is  by  affording  yourself 
proper  rest. 

The  comfort  of  Paine  Bed- 
ding is  not  an  accident  It 
is  the  logical  result  of  abso- 
lute regularity  of  construc- 
tion and  the  perfection  of 
materials. 

We  use  the  choicest  long  South  American  horsehair.  This  hair  is  taken  from  live 
horses,  running  wild  on  the  pampas,  and  its  natural  elasticity  lifts  it  above  any  product 
that  has  ever  been  used  in  the  manufacture  of  bedding. 

Unlike  other  substances,  it  cannot  absorb  dampness  and  never  will  become  odorous. 
We  guarantee  the  process  by  which  its  hygienic  condition  is  assured. 

Our  bedding;  workroom,  which  is  a  model  of  sanitary  ar- 
rangement, is  open  to  visitors  from  8  to  5  o'clock  daily. 

Paine  Furniture  Co., 

RUGS,  DRAPERIES,  AND  FURNITURE, 
48  CANAL  STREET. 
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AU  Lovers  of  Music 

S HOU  LD  NEVE R  -  F A IL  _  TO  BU Y  ' EACH      - " 
SUCCEEDING  ISSUE  OF' THE         ■•    :  -', 


-  ■  This  library'  consists  of  a  series  of  volumes  which,  when  complete,."wilT 
contain  all  of  the  masterpieces  of  song  and  piano  music.  Everj-  volume 
is  edited  by  the  highest  authority,  and  contains  an  elaborate  biographical 
and  critical  introduction,  together  with  the  best  obtainable  portrait  of  the 
composer.  The  vocal  numbers  are  adapted  for  high  and  low  voices,  and 
the  songs  by  foreign  composers  are  poetic  and  singable  translations. 

The  "  Musicians  Library  "  will  be  published  in  uniform  size  and  bind: 
ing,  representing  the  highest  excellence  in  music,  printing,  and  typography. 
Already  four  vocal  and  three  pianoforte  numbers  have  appeared,  and  within 
the  next  few  days  there  will  be  issued  the  following :  — 

«« Songs  by  Thirty  Americans,"  edited  by  Rupert  Hughes; 
Wagner  —  ♦•Lyrics  for  Soprano,"  edited  by  Carl  Armbruster; 
Wagner — "Lyrics  for  Tenor,"  edited  by  Carl  Armbruster; 
"  Modern  French  Songs,"  in  two  volumes,  edited  by  Philip  Hale ; 
Liszt—  •'  Ten  Hungarian  Rhapsodies,"  edited  by  August  Spanuth 
and  John  Orth.    Price,  in  paper,  ^I.SO:  cloth,  ^2.SO,  each. 

"LESSONS  IN  MUSIC  FORM" 

By  Percy  Goetschius,  Mus.  Doc. 

A  manual  and  analysis  of  all  the  structural  factors  and  designs  heard 
in  musical  composition,  explaining  each  design,  from  the  smallest  to  the 
largest,  with  numerous  illustrations,  accompanied  by  frequent  reference  to 
classic  literature.  This  book  is  especially  designed  for  the  general  music 
lover  or  student  rather  than  for  those  studying  composition,  and  is  intend- 
ed to  give  increased  enjoyment  and  understanding,  as  well  as  the  power  to 
interpret*  with  intelligence  and  authority,  for  music  lovers. 

Price,  cloth,  post-paid,  $i,2j. 

•'EAR  TRAINING  FOR  TEACHER  AND  PUPIL" 

By  C.  A.  Alchin 

This  work  does  not  aim  to  take  the  place  of  the  text-book  and  har- 
mony, but  is  designed  rather  for  the  training  of  the  sense  of  hearing,  to 
teach  the  reader  to  think  in  tones,  so  that  he  may  sing,  write,  and  play 
what  he  hears.  This  book  is  the  direct  outcome  of  the  author's  practical 
experience  in  teaching,  and  embodies  in  a  concise  and  lucid  form  those 
principles  which  have  demonstrated  their  value  through  repeated  experi- 
ments. The  book  is  convenient  in  form,  neat  in  appearance,  and  of 
admirable  typography.  Price,  post-paid,  Sf.oo. 

OLIVER  DITSON  COMPANY 

C.  H.  DITSON  &  CO.  BOSTON  J.  E.  DITSON  &  CO. 

New  York  Philadelphia 

Order  of  your  home  dealer  or  any  of  the  above  houses 


His  chief  gods  were  Mozart,  Beethoven,  Schubert.     Generous  toward 
all,  he  was  especially  so  toward  itinerant  musicians. 


* 
*  * 


Dvorak  died  at  Prague  on  May  i,  1904.  His  opera  "Armida" 
had  been  produced  only  a  short  time  before — on  March  25 — without 
popular  success.  A  carefully  weighed  article  on  Dvorik,  the  composer, 
by  Dr.  Viktor  Joss,  of  Prague,  was  published  in  Die  M'usik  of  the  latter 
half  of  June.  A  list  of  his  chief  works  is  included  in  the  article.  Dvo- 
rak's last  ambition  was  to  shine  as  a  composer  of  operas. 


"Othei^lo,"  Overture  for  Grand  Orchestra,  Op.  93. 

The  "Othello"  overture  is  really  the  third  section  of  Dvorak's  triple 
overture,  "Nature,  Life,  Love."  The  first  of  these  is  known  generally 
in  concert-halls  as  "In  der  Natur,"  Op.  91.  The  second  is  known 
as  "Cameval,"  Op.  92. 

These  three  overtures  were  written  to  be  performed  together.  The 
first  performance  was  at  Prague,  April  28,  1892,  at  a  concert  of  public 
farewell  to  Dvorak  before  his  journey  to  America.  The  composer 
conducted. 

The  first  performance  in  America  was  at  the  concert  given  October 
21,  1892,  under,  the  auspices  of  the  National  Conservatory  of  Music 
of  America,  at  the  Music  Hall,  Fifty-seventh  Street  and  Seventh 
Avenue,  in  honor  of  Dvorak,  who  then  made  his  first  appearance 
in  this  country.  The  solo  singers  were  Mme.  de  Vere-Sapio  and  Mr. 
Emil  Fischer.  The  orchestra  was  the  Metropolitan.  Mr.  R.  H'. 
Warren  conducted  "America";  Colonel  T.  W.  Higginson  delivered  an 
oration,   "Two  New  Worlds:    the  New  World  of  Columbus  and  the 


MINT  JUJUBES 

A  Throat  Comfort  for 

5ingers  and  Smokers. 

Cure  Coughs  and  Throat  Irritations. 

Relieve  Indigestion  and  sweeten  the 

Breath. 

ON  SALE   EVERYWHERE. 

5c.  BOXES. 

Your  druggist  sells  them. 
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ARE  AS   SMALL  AS  THE 
BEST  RESULTS  WILL  PERMIT 


Steinway  Miniature  Grand  Pianos  are  live  feet  ten  inches 
long  and  four  feet  nine  inches  wide. 

In  quality  of  tone  they  give  that  same  incomparable  effect 
as  other  Steinway  Grands.  The  miniature  feature  is  only  a 
matter  of  cubic  feet. 

Any  size  below  the  Steinway  Miniature  Grand  crosses  the 
danger  line.  Nothing  smaller  can  be  better  than  the  upright. 
For  in  anything  smaller  there  cannot  be  secured  the  effective- 
ness of  tlie  grand.  There  is  a  physical  limit  to  all  things. 
That  is  reached  in  the  Steinway  Miniature  Grand. 

There  is  now  on  view  in  our  warerooms  an  elaborate  assort 
ment  of  all  styles  of  the  Steinway,  from  the  smallest  upright  to 
the  Concert  Grand,  in  newest  designs,  from  the  most  severe  and 
classic  to  those  representing  the  most  artistic  embellishments  ever 
seen  in  a  piano  exterior. 

And  back  of  all  this,  as  the  fundamental  reason  for  your 
choice,  is  the  Steinway  quality,  formulated  during  three  gener- 
ations of  progressive  pianoforte  culture,  unapproached,  UN- 
APPROACHABLE!  To  hear  the  Steinway  is  to  feel  its 
atmosphere  of  well-defined  superiority. 


M.  Steinert  &  Sons  Co. 


STEINERT  HALL 


162  BOYLSTON  ST. 
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New  .World  of  Music '|;  Liszt's  "Tasso"  was  played,  conducted  by  Mr. 
Seidl;  the  Triple  Overture  and  a  Te  Deum  (expressly  written  for 
the  occasion)  were  performed  under  the  direction  of  the  composer. 
The  programme  stated  that  the  Triple  Overture  had  not  yet  been  per- 
formed in  public. 

This  programme  also  gave  a  description  of  the  character  of  the 
work.  It  is  said  that  the  scheme  of  the  description  was  originated 
by  Dvorak  himself.  The  description  is  at  times  curiously  worded, 
and  Desdemona  is  represented  as  "retiring"  instead  of  "going  to  bed."* 

"This  composition,  which  is  a  musical  expression  of  the  emotions 
awakened  in  Dr.  Antonin  Dvorak  by  certain  aspects  of  the  three  great 
creative  forces  of  the  Universe — -Nature,  Life,  and  Love — ^was  con- 
ceived nearly  a  year  ago,  while  the  composer  still  lived  in  Bohemia.  .  .  . 
The  three  parts  of  the  overture  are  linked  together  by  a  certain  under- 
lying melodic  theme.  This  theme  recurs  with  the  insistence  of  the 
inevitable  personal  note  marking  the  reflections  of  a  humble  individ- 
ual, who  observes  and  is  moved  by  the  manifold  signs  of  the  unchange- 
able laws  of  the  Universe." 

The  overture  "Nature,"  or,  as  Mr.  Apthorp  translated  the  German 
title,  "On  Nature's  Bosom,"  or  "'Mid  Natural  Scenery,"  was  described, 
as  was  the  second  overture,  "Life,"  entitled  at  the  first  performance 
at  Prague  "Bohemian  Carnival"  and  now  known  simply  as  "Carni- 
val." The  former  was  likened  unto  "II  Penseroso,"  the~  latter  to 
"L'  Allegro." 

"Love,"  or  "Othello,"  was  described  as  follows:  "If  the  first  two 
parts  represented  the  impressions  of  Nature  and  Life  as  gay  and  stir- 
ring in  general,  the  third  overture  lets  Love  appear  as  a  serious  and 
burning  passion.     The  composer  has  tried  to  express  some  of  the 

*  Richard  Grant  White  said  :  "  If  vou  are  going  to  bed,  say  so,  should  there  be  occasion.  Don't  talk 
about  retiring,  unless  you  would  seem  like  a  prig  or  a  prurient  prude." 


HATS     AND     FURS 

PROPER     SHAPES     IN     LADIES'     ROUND 

HATS,    WALKING,    GOLFING,    AND 

HUNTING  HATS.    RICH  FURS 

OF  EVERY  DESCRIPTION 

COLLINS  &  FAIRBANKS  COHPANY,    .    BOSTON 
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'*  Yes,  we  use 


Baker's  Breakfast  Cocoa  I 


Samples  of  other  cocoas  have  been  sent  us, 
but  when  we  try  them  w^e  always  find  that 
Baker's— the  GENUINE  BAKER'S  with 
the  chocolate  girl  trade-mark  —  is  the  best." 

Walter  Baker  &  Co.,  Ltd.  I 


Trade-mark 


DORCHESTER,    MASS. 

ESTABLISHED        1780 

41    HIGHEST   AWARDS    IN    EUROPE   AND   AMERICA 
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emotions  engendered  in  him  by  the  final  scenes  of  'Othello'  as  an  em- 
bodiment of  both  the  gentlest  and  the  fiercest  expressions  of  love. 
The  composition  is  by  no  means  a  faithful  musical  interpretation  of 
the  Shakesperean  lines,  but  rather  the  after-revery  of  a  man  whose 
imagination  has  been  kindled  by  the  theme  of  the  play.  Though  the 
main  part  is  written  in  F-sharp  minor,  as  befits  the  serious  and  fiercely 
intense  character  of  Othello's  passion,  it  begins  with  a  choral-like 
dominant  in  C-sharp,  the  prayer  of  Desdemona  before  retiring.  While 
she  is  still  pra5dng  for  herself  and  for  her  husband,  weird  sounds  in  the 
orchestra  suddenly  announce  the  approach  of  the  murderer.  This 
is  but  an  effect  of  the  imagination,  however,  for  presently  the  prayer 
of  Desdemona  continues  till  she  falls  asleep.  Once  more  the  orchestra 
announces  the  approach  of  Othello.  This  time  it  is  he.  He  pauses 
at  the  threshold.  He  enters  the  room,  looks  long  at  Desdemona,  and 
kisses  her.  The  theme  changes  to  an  allegro.  Desdemona  awakes, 
and  then  follows  the  cruel,  pathetic  scene  between  Desdemona  and 
the  Moor: — 

Alas,  why  gnaw  you  so  thy  nether  Up? 

Some  bloody  passion  shakes  your  very  frame.* 

'  'Her  entreaties  are  answered  by  the  deep  threats  of  Othello.  Grad- 
ually the  imaginary  conversation  becomes  tinged  with  a  note  of  mel- 
ancholy, and  a  regretful  love  scene  ensues,  according  to  the  com- 
poser, till  the  Moor's  jealousy  and  mad  revenge  gain  the  upper  hand 
again.  This  motif  is  worked  out  at  some  length  in  the  elaboration, 
and  especially  the  deep  notes  of  Othello's  lion-like  anger  are  sounded 
repeatedly.  In  the  end  he  restrains  himself  no  longer.  The  scene 
of  anguish  follows.     Desdemona  throws  herself  at  his  feet: — 

DBS.     Kill  me  to-morrow,  let  me  Uve  to-night! 
,     i  0th.     Nay — 

Des.     But  half  an  hour. 
Oth.     Being  done,  there  is  no  pause. 
I  Des.     But  while  I  say  one  prayer! 

Oth.  (smothering  her).     It  is  too  late. 

*  This  quotation  is  here  given  as  in  the  programme,  not  as  in  the  play. 


Chis  Cut 

Illustrates  one  of  our  many 
exclusive   designs    in   high- 
grade 
LIGHTING    FIXTURES. 

We  also  carry  a  complete  line  of 
TABLE  LAMPS  and  FIRE- 
PLACE FURNITURE. 

Craig's 

44    SUMMER    STREET 
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"Othello  rises  from  the  deed,  and  looks  wildly  about  him.  Then 
comes  the  wild,  remorseful  reflection  that  he  may  have  been  deceived. 

Had  she  been  true, 
If  heaven  would  make  me  such  another  world, 
Of  one  entire  and  perfect  chrysolite, 
I'd  not  have  sold  her  for  it. 

"The  choral  motif  of  Desdemona's  appeal  surges  up  from  the  over- 
lying themes,  this  time  in  the  deep  tones  of  Othello.  It  is  his  turn 
to  make  his  last  prayer." 

*  * 

"Othello"  is  scored  for  two  flutes,  two  oboes,  one  English  horn, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
one  bass  tuba,  kettledrums,  bass  drum,  cymbals,  harp,  and  strings. 

The  work  begins  with  an  introduction,  Lento,  F-sharp  minor,  4-4. 
A  double  pianissimo  chord  of  the  brass  with  English  horn  is  followed 
by  a  passage  in  F-sharp  major  for  muted  strings.  There  are  rhetorical 
interruptions  in  the  course  of  the  development  of  this  passage.  The 
main  body  of  the  overture  is  an  Allegro  con  brio,  in  F-sharp  minor, 
3-4.  After  preluding  between  wood-wind  and  'cellos  and  bassoons 
on  figures  from  the  first  theme  a  crescendo  leads  to  the  theme  itself, 
announced  fortissimo  by  full  orchestra  (without  trombones).  There 
is  a  short  development.  After  a  modulation  to  F  major  the  second 
theme  is  sung  by  the  oboe  and  the  first  violins  (tremolandi  sul  ponti- 
cello).  The  development  of  this  theme  is  more  extended.  There  is 
scarcely  any  free  fantasia,  and  the  third  part  begins  about  as  the  first 


WEBER 

25  and  27  Temple  Place 
and  33  West  Street. 


^\  ^  ^"  C  D  KTR  ^°''  ^<^^Z  Break- 
%i^^^  I  ^B  Im  Em  im  fastStLunchest  Dinner 
and  Evening  Parties^  at  short  notice,  with  the  best  of 
material  and  finest  ware.  Reasonable  prices.  Orders 
delivered  in  the  city  limits,  Rozbury,  and  Brookline. 

WEDDINQ  CAKE  A  SPECIALTY. 

Telephone,  433  Oxford. 


New  Compositions  and  Arrangements 

By  WILHCLM  GERICKE 

Songs  for  High  Voice. 

Awake,  Thou  Pretty  Dreamer!  .     .50 

The  Sun  in  All  its  Glory  .  .  •     .50 

Question  .  .  .  .  .     .50 

What  I  Love 50 

Choruses  for  flixed  Voices. 

Chorus  of  Homage -25 

Songs  by  Franz  Schubert 
Arranged  for  flixed  Voices. 

Cradle  Song 20 

Hark,  Hark !  the  Lark iS 

Love's  Message -20 

Night  and  Dreams .15 

Quartets  and  Choruses  for  riale  Voices. 
Awake,  my  Pretty  Dreamer    .        .        .         .        .10 
O  World,  Thou  art  so  Fair  a  Sight        .         .        .15 
The  Autumn  Sea 08 

SCHIRriER'S  nUSIC  STORE, 

The  Boston  Music  Co.,       .        26  West  Street 


(Awarded  a  Prize  Medal  and  Di- 
ploma at  the  yienna  Sxpositiou, 
1888.) 


JACOB  THOMA  &  SON 

Makers  and  Importers  of 

HIGH-GRADE  VIOLINS. 

Repairers  to  the 
Boston  Symphony  Orchestra. 

47  Winter  Street,  Boston,  flass. 


IS 


THE  NEW  ENGLAND 
ONSERVATORY  OF  MUSIC 

G.   "W,   CHAD'WICK.   Director 


Announces  the  return  of 

Signor   ORESTE    BIMBONI 

and  the  opening  of  the 

SCHOOL   OF  OPERA. 

In  addition  to  performances  in  Jordan  Hall,  the 
usual  performances  will  be  given  in  Boston  Theatre 
(dates  to  be  announced). 

FOUR  OPERA  SCHOLARSHIPS  ($250 

each)  will  be  awarded  at  a  competition  to  take 
place  at  the  Conservatory  on  October  1 8  at  8 
P.M.  Competitors  must  apply  in  person  at  the 
Conservatory  on  Saturday,  October  15,  10  to  12 
A.M.,  Monday,  October  17,  2  to  4  p.m.,  Tues- 
day, October  18,  10  to  12  a.m. 


Mr.  LOUIS  C.  ELSON  will  give  an  analytical  lecture  on 
"Parsifal"  in  Jordan  Hall  on  Thursday,  October  20,  at  3  p.m. 
Complimentary  tickets  may  be  obtained  by  applying  to  Ralph  L. 
Flanders,  Manager  of  the  Conservatory. 
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did,  but  in  double  fortissimo  in  the  full  orchestra.     The  development 
of  this  part  is  free. 


* 
*  * 


"In  der  Natur"  was  performed  in  Boston  for  the  first  time  at  a 
Symphony  Concert,  December  7,  1895;  "Carneval"  at  a  Symphony 
Concert,  January  5,  1895;  "Othello"  at  a  Symphony  Concert,  Feb- 
ruary 6,  1897. 

*  * 
MUSIC  TO   "OTHELLO." 

Operas:  "Otello,"  opera  in  three  acts,  book  by  Marchese  Berio, 
music  by  Rossini  (Naples,  December  4,  181 6).  "Otello,"  opera  in 
four  acts,  book  by  Boito,  music  by  Verdi  (Milan,  February  5,  1887, 
with  Tamagno  and  Maurel  as  the  Moor  and  his  Ancient,  Pantaleoni 
as  Desdemona,  and  Petrovitch  as  Emilia.  First  performance  in 
Boston  at  the  Grand  Opera  House,  April  30,  1888,  Mmel^f^Tetraz- 
zini  and  Scalchi,  Messrs.  Campanini  and  Galassi).  "Othellerl,"  par- 
ody by  Ad.  Muller,  the  elder,  Vienna,  about  1828.  "Un  Othello," 
one-act  operetta,  by  L.  E.  Legouit  (Paris,  1863),,  is  merely  a  jealousy 
scene  after  the  manner  of  Othello.  "Othello  tamburo,"  operetta  in 
three  acts,  by  Bertosi  and  Deperis  (Cormono,  May,  1892). 

Overtures:  "Othello,"  by  Karl  August  Freiherr  von  Klein.  First 
performance  at  Mannheim  at  a  concert,  March  5,  1830.  This  overture 
served  for  many  years  as  a  prelude  to  the  performance  of  the  tragedy 
in  the  Berlin  Royal  Theatre.  "Othello,"  in  E  major.  Op.  2,  by 
Karl  Muller,  first  performed  in  1843  at  the  eighteenth  Gewandhaus 
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Piano  Value  is  measured  by  Tone  Quality. 
The  exceptional  value  of  the  Vose  Piano  is 
due  to  the  distinctive  Quality  of  the  Vose 
Tone.     It  is  the  recognized  standard. 
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New  styles  of  the  Vose  Piano  —  in  which  the  de- 
signer's art,  musical  science,  and  skilled  crafts- 
manship are  perfectly  combined  —  now  on  exhibi- 
tion at  our  salesrooms, 

160    Boylston    Street 
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New  Fourth  Floor 

Those  who  have  taken  time  to  inspect  the  new 
room  pronounce  it  the  most  perfectly  equipped 
room  for  the  effective  display  of  dainty  White 
Wear  and  Infants'  Wear  and  Corsets  and  Petti- 
coats and  Dressing-sacks  and  Kimonos  and  Bath 
Wraps  and  Tea  Gowns  that  they  have  ever  seen. 
And  they  are  further  pleased  to  say  that  our  new 
arrivals  of  goods  are  in  keeping  with  the  new 
room. 

R.  H.  Stearns  ^  Company 


Remodelled   Third    Floor 

About  fifty  per  cent,  has  been  added  to  the  floor 
space  of  our  Garment  and  Suit  Department.  The 
number  of  fitting-rooms  has  been  doubled.  This 
has  made  it  possible  for  us  to  carry  more  com- 
plete lines  of  Ladies'  Garments,  to  greatly  in- 
crease our  assortment  of  Furs,  and  to  add  a 
Misses'   Department. 

R.  H.  Stearns  £^  Company 


For  WELL-DRESSED  WOMEN 

NEW,  EXCLUSIVE  CORSET,  THAT 
ADAPTS  ITSELF  TO  ANY  FIGURE 

C  It  goes  without  saying  that  every  well-dressed  woman  rec- 
ognizes the  importance  and  comfort  of  a  perfectly  fitting 
corset.  It  would  seem  that  in  the  new^  exclusive  corset 
which  Shepard  Norwell  Company  is  showing,  known  as 
"Smart  Set,"  a  universal  need  among  well-dressed  women 
was  most  intelligently  met.  In  one  of  the  show  windows 
of  this  establishment  on  Winter  Street  the  grace  and  sym- 
metry of  this  new  model  are  demonstrated.  The  models 
shown  in  pink  brocade  silk  are  the  vei*y  acme  of  daintiness. 
C  A  lack  of  adaptability  to  the  typical  American  form  has 
long  been  recognized  as  a  universal  defect  in  the  corsets  upon 
the  American  market.  The  makers  of  the  "  Smart  Set "  rec- 
ognize this,  and  have  chosen  to  adapt  the  corset  to  the  form, 
with  the  result  that,  through  a  system  of  adjustable  gores,  it 
fits  any  figure  without  alteration.  And,  besides  being  correct 
in  fit,  it  is  skilfully  made  to  retain  its  admirable  lines,  and 
produces  the  small  waist  that  Dame  Fashion  now  demands. 
C  These  corsets,  superior  in  many  ways,  are  confined  exclu- 
sively to  Shepard  Norwell  Company,  and  add  one  more 
feature  of  exclusiveness  to  the  corset  department. 

—  Boston  Globe,  October  7,  1904. 


concert  of  that  year  at  Leipsic.  "Othello,"  by  Joachim  Raff,  com-, 
posed  at  Frankfort-on-the-Main  in  1879.  "Othello,"  by  Clarence 
Lucas  (London,  September  20,  1898). 

Symphonic:  "Othello,"  symphonic  poem  by  Zdenko  Fibisch,  first 
performed  at  a  concert  of  the  Philharmonic  vSociety,  Prague,  December 
7,  1873.  Symphonic  Prologue  to  "Othello,"  Op.  27,  by  Arnold  Krug, 
performed  in  Boston  at  a  concert  of  the  Boston  Symphony  Orchestra, 
January  15,  1887. 

Songs:  Music  has  been  set  to  songs  in  "Othello,"  by  Jos.  Klein 
(Berlin,  Schlessinger),  F.  von  Boyneburgh,  Op.  16  (Offenbach,  Andre), 
Lowe,  Op.  9  (Leipsic,  Hofmeister).  There  are  these  English  settings 
of  "And  let  me  the  cannakin  clink,  clink"  (act  ii.,  scene  iii.) :  by  Pel- 
ham  Humphrey,  1673,  song  for  solo  soprano  ("Musica  Antiqua," 
II.,  171,  181 2);  by  an  unknown  (Caulfield's  collection);  by  W.  Linley 
(18 16);  round  for  three  male  voices  (Linley's  "Dramatic  Songs  of 
Shakespeare"). 

lago's  "King  Stephen"  is  an  old  EngUsh  ballad  that  had  its  own 
tune. 

Desdemona's  "Willow  Song":  the  old  air  is  found  in  Thomas  Dal- 
lis's  manuscript  "Lute  Book"  with  the  title  "All  a  greane  willow" 
(this  book,  dated  1583,  is  in  the  library  of  Trinity  College,  Cambridge) ; 
setting  by  Giordani  for  solo  voice  (1783) ;  an  anonyrrious  glee  for  four 
voices  (London,  1800  (?));■  Giordani's  glee  arranged  by  J.  Morehead 
for  three  voices;  James  Hook's  solo  for  mezzo-soprano  (1800)  was 
sung  by  Mrs.  Jordan  (see  "Shakespeare  Vocal  Album,"  1864);  song 
for  soprano  by  Dr.  I.  Kemp  (1807)  in  "Vocal  Magazine  of  Canzonets"; 
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song  by  W.  Linley  ( 1 8 1 6)411  Linley 's  ' '  Dramatic  Songs  of  Shakespeare  "  ; 
Sir  Henry  Bishop's  song  (1819)  was  sung  in  "Comedy  of  Errors"  by 
Miss  Stevens;  Sir  Arthur  SulHvan  wrote  a  song  for  contralto  in  1865; 
W.  Shield  began  a  song,  but  did  not  finish  it;  Michael  Watson  used 
the  text  for  a  part-song.  Mr.  Dolmetsch  uses  in  his  concerts  a  ver- 
sion with  lute  accompaniment  from  a  manuscript  transcribed,  accord- 
ing to  him,  about  1550'.  For  notes  concerning  this  old  song  see  Mr. 
Louis  C.  Bison's  entertaining  and  valuable  "Shakespeare  in  Music" 
(Boston,  1901).  It  may  be  added  that,  when  the  jailer's  daughter  in 
Beaumont  and  Fletcher's  "Two  Noble  Kinsmen"  went  mad  for  love, 
she  "sung  nothing  but  'Willow,  willow,  willow,'"  and  in  this  play 
some  find  Shakespeare's  hand. 


Solo:  ".Inflammatus  et  Accensus,"from  the  "Stabat  Mater." 

It  is  said  that  Dvorak  composed  his  "Stabat  Mater"  at  Prague 
about  1876,  when  he  was  almost  unknown,  poor,  and  a  church  organ- 
ist. It  was  performed  for  the  first  time  March  10,  1883,  at  London 
by  the  London  Musical  vSociety,  led  by  Joseph  Barnby.  The  solo  singers 
were  Mme.  Howitz,  Mrs.  Fassett,*  Messrs.  Cummings  and  F.  King. 

The  first  performance  in  Boston  of  the  complete  work  was  by  the 
Ceciha,  Mr.  Lang  conductor,  January  15,  1885,  when  the  solo  singers 
were  Mrs.  J.  E.  Tippett,  Miss  Mary  H.  How,  Messrs.  W.  J.  Winch  and^ 
E.  C.  Bullard.  Mr.  Foote  was  the  organist.  "Eia  Mater,"  "Fac 
ut  Ardeat,"  "Tui  Nati,"  "Fac  me  vere,"  and  "Virgo,  Virginum  Prae- 
clara"  had  been  produced  by  the  Cecilia,  January  24,  1884,  with 
Messrs.  G.  J.  Parker  and  C.  E.  Hay  as  the  solo  singers.  The  "Stabat 
Mater"  was  sung  here  by  the  Handel  and  Haydn  on  February  2,  1891, 
with  Mme.  de  Vere-Sapio,  Miss  Winant,  Messrs.  W.  J.  Winch  and 
Emil  Fischer  as  the  quartet. 


Inflammatus  et  accensus, 
Per  te,  Virgo,  sim  defensus, 
In  die  judicii. 

Fac  me  cruce  custodiri, 
Morte  Christi  praenmniri, 
Confoveri  gratia. 

*  Mrs.  Isabel  Fassett,  an  American  contralto,  a  daughter  of  the  late  E.  D.  Palmer,  the  sculptor,  and 
sister  of  Mr.  Walter  Palmer,  the  painter,  lived  for  many  years  at  Albany,  N.Y.  A  pupil  of  Mme.  Rudersdorff 
and  Francis  Korbay,  she  sang  in  concerts  and  at  the  Worcester  (Mass.)  Festivals  of  1879,  1884.  Her  voice 
was  a  deep,  pure  contralto,  of  limited  range,  but  of  uncommon  richness.  She  has  made  London  her  home  for 
over  twenty  years. 


PH'':i'''*  fecoa 


The  only  Cocoa 

with  a  Rich 
Chocolate  Flavor 


From  thy  own  my  heart  enflaming, 

Help  me,  in  the  last  day,  claiming 

Thy  protection  sheltering. 

Let  me,  in  my  earthly  striving, 
Find  myself,  by  grace,  deriving. 
From  the  cross,  security. 

Englished  by  John  D.  Van  Buren. 


The  "Stabat  Mater"  is  attributed  to  Jacobus  de  Benedictis,  or, 
as  he  is  more  famiHarly  known,  Jacopone.  Born  at  Todi  of  a  noble 
family,  he  died,  very  old,  in  1306.  His  wife  died  a  violent  death, 
and  the  peculiar  circumstances  affected  him  so  that  he  left  the  world 
and  its  pomps  to  enter  the  Order  of  Saint  Francis,  but  he  was  never 
more  than  a  lay  brother.  He  wrote,  in  Italian,  spiritual  songs  and 
satires,  and  for  the  freedom  of  the  latter,  in  which  he  attacked  the 
abuses  of  the  time,  he  was  often  imprisoned.  Some  of  his  poems 
are  distinguished  by  gross  buffoonery.  His  "De  Contemptu  Mundi" 
is  published  in  Trench's  "Sacred  Latin  Poetry,"  with  a  short  biographi- 
cal preface.  Jacopone  is  the  author  of  a  beautiful  "Stabat  Mater" 
of  the  blessed  Virgin  by  the  cradle  of  Bethlehem,  which  was  Englished 
by  Dr.  Neale. 

Remy  de  Gourmont  has  pointed  out  in  his  "Le  Latin  Mystique" 
(Paris,  1892)  that  Jacopone  did  not  originate  the  rhythm  or  the  whole 
of  the  text  of  this  famous  lamentation,  but,  with  at  first  vague  inten- 
tions, he  created  a  definite  poem,  "perfect  as  the  superhuman  sorrow 
that  had  struck  his  heart."  Thus  some  of  the  lines,  as  "O  quam  tristis 
et  afiflicta,"  etc.,  are  in  a  sequence  that  is  as  old  as  the  eleventh  century 
at  least.  Other  lines  are  in  a  long  sequence,  "Planctus  beatae  Mariae 
virginis ' ' ;   and  in  another  version  of  this  sequence  is  found 

Quis  est  homo  qui  non  fleret 
Christi  matrem  si  videret 
In  tanta  tristitia. 
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Ivines  are  also  taken  from  Bona  Ventura's  "Recordare  sanctae  crucis." 
The  rhythm  is  found  in  a  sequence  entitled  "De  Tribulatione  B.  M.  V." 
Furthermore,  Jacopone  himself  had  written  in  Italian  a  dialogued 
complaint  on  the  agony  of  Christ  and  the  sorrows  of  the  Virgin  Mother, 
with  the  Virgin,  a  mysterious  messenger  who  sees  the  scene  on  Calvary 
and  describes  it  to  her,  and  the  People.  For  a  full  discussion  of  the 
origin  of  the  poem  see  de  Gourmont's  book,  pp.  307-322. 

For  a  learned  study  of  the  "Stabat  Mater"  as  treated  by  composers, 
with  many  illustrations  in  notation,  see  C.  H.  Bitter's  "Kine  Studie 
zum  Stabat  Mater"  (Leipsic,  1883). 


Suite;  for  Orche;stra,  Op.  39. 

This  suite  was  played  for  the  first  time  in  Boston  at  a  Symphony 
Concert,  October  22,  1887.  The  first  performance  in  New  York  was  at 
a  concert  of  the  Thomas  Popular  Series,  March  31,  1887. 

The  suite  is  in  five  movements. 

I.  Praeludium  (Pastorale),  D  major,  allegro  moderate,  4-4.  The 
movement  is  scored  for  two  oboes,  two  bassoons,  two  horns,  strings. 
The  chief  melody,  introduced  by  the  first  violins,  to  which  oboes  are 
added,  rests  on  a  constantly-moving  pedal,  at  first  in  the  bassoons 
and  'cellos,  while  horns  sustain.  This  theme  is  transferred  to  other 
instruments,  but  its  rhythmic  character  is  preserved.  An  episode  for 
oboes  and  bassoons  appears  before  the  climax.  The  parts  are  then 
lessened,  and  there  is  a  quasi-andante  section  of  a  few  measures  be- 
fore the  soft  ending  in  the  original  tempo. 

II.  The  Polka,  allegretto  grazioso,  D  minor,  2-4,  is  scored  for  two 
oboes,  two  bassoons,  two  horns,  strings.  The  Trio,  poco  piu  mosso, 
is  in  D  major. 
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The  inventor  of  the  polka,  a  most  characteristic  dance,  was  Anna 
Slezak,  a  peasant  maiden,  who,  about  the  year  1830,  was  in  the  ser- 
vice of  the  Klaschtersky  family  at  Elbeteinitz.  One  Sunday  afternoon 
she  danced  for  her  own  amusement  a  dance  of  her  own  invention; 
and,  as  she  danced,  she  sang  a  suitable  tune.  Joseph  Neruda,  the  father 
of  Lady  Halle,  the  violinist,  happened  to  be  at  the  house,  and  he  noted 
down  the  melody.  On  the  next  Sunday  the  dance  was  introduced 
at  a  students'  ball.  Five  years  later  it  made  its  way  to  Prague,  where 
it  received,  on  account  of  the  half -step,  the  name  "pulka,"  Bohemian 
for  "the  half."  Four  years  afterward  a  sharpshooters'  choral  society 
brought  it  out  in  Vienna,  where  both  dance  and  tune  pleased  exceed- 
ingly. In  1840  Raab,  of  Prague,  danced  the  polka  on  the  stage  of 
the  Odeon,  Paris,  and  then  the  dance  became  the  rage  throughout 
Europe.  The  first  polka  that  appeared  in  the  music  shops  was  by 
Franz  Hilmar,  teacher  at  Kopidino.  Such  is  the  story  as  told  by 
Albert  Czerwinski  and  others. 

There  is  much  entertaining  gossip  about  this  dance  in  Gaston  Vuil- 
lier's  "History  of  Dancing"  and  in  "Dancing"  (Badminton  Library). 
Vuillier  says  the  polka  was  introduced  into  Paris  by  Cellarius,  and  that 
a  Laborde  disputed  this  honor.  At  Bordeaux  the  polka  was  danced 
in  the  streets  and  even  in  the  shops ;  and  did  the  king  join  in  the  mad- 
ness ?     A  rhymer  of  his  day  would  have  us  think  so : — 

"C'est  le  grand  Louis  Philippe, 
Qui  s'est  fichu  par  terre, 
En  dansant  la  polka 
Avec  la  reine  Victoria." 

Clothes,  head-dresses,  public  houses  in  England,  were  named  after 
the  dance.  "Mrs.  Jackson's  'Polka  Book,'  written  in  1849,  gave  a 
recipe  for  making  the  'Victoria  Polka'  in  crochet,  with  eight-thread 
Berlin  wool."     John  Leech  dr^w  Brougham  dancing  the  polka  with 
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the  woolsack.  There  was  a  disease,  the  "polka-morbus," — "the  pain 
felt  by  the  novice  on  the  left  side  of  the  right  foot  on  the  morrow  of 
a  dance."  Heine  found  the  vibrating  wooden  keys  of  the  piano  affect 
the  nerves  terribly,  and  the  great  whirling  disease,  the  polka,  gives 
the  finishing  stroke.     Punch  published  a  poem,  ' '  Pretty  Polk  "  ( 1 844) : — 

By  those  steps  so  unconfined, 
By  that  neat  kick-up  behind, 
Coulon's  hop,  and  Michau's  slide, 
Backward,  forward,  or  aside. 
By  th'  alternate  heel  and  toe, 
Polka  mou,  sas  agapo. 

Yet  some  failed  dismally  in  their  skipping  ambition:  witness  the 
sad  case  of  Elise  Sergent,  once  a  circus-rider,  who  danced  wildly  a 
polka  of  her  own  improvisation  at  the  Jardin  Mabille,  Paris,  in  May, 
1844,  and  was  hailed  as  "Queen  Pomare."  Greedy  of  fame,  this  daz- 
zling beauty  danced  the  polka  on  the  stage  of  the  Palais  Royal,  and 
was  fiercely  hissed  (see  Delvau's  "C5d:heres  Parisiennes"). 

The  Strausses  of  Vienna  gave  116  as  the  proper  metronomic  pace 
of  the  polka,  and  58  for  the  polka  mazurka. 

Probably  the  most  striking  polka  in  the  literature  of  music  is  the 
second  movement  of  Smetana's  string  quartet  in  E  minor,  ' '  Aus  meinem 
Leben."  Smetana  wrote  of  this:  "Second  movement,  quasi  Polka, 
bears  me  in  recollection  back  to  the  joyance  of  my  youth,  when  as 
a  composer  I  overwhelmed  the  world  with  dance  tunes,  and  was  known 
as  a  passionate  dancer."  Raff  did  not  hesitate  to  introduce  the  dance 
in  a  pianoforte  suite,  and  Rubinstein's  polka  for  the  pianoforte  is 
characteristic.  The  best  treatise  on  Bohemian  dances  is  "Bohmische 
Nationaltanze :  Culturstudie, "  by  Alfred  Waldau,  two  volumes,  Prague, 

1859. 

III.  The  Menuett  (Sousedska),  B-flat,  allegro  giusto,  3-4,  is  scored 
for  two  flutes,  two  clarinets,  two  bassoons,  strings.  The  theme  is 
announced  by  clarinets  and  bassoons,  then  by  violins.  After  an  epi- 
sode that  contains  fresh  material,  the  chief  theme  appears  with  a 
fuller  harmonic  treatment. 
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Czerwinski  describes  the  ancient  Bohemian  minuet,  "starocesky 
minet,"  as  noble  in  its  simpHcity  and  grace;  it  was  distinguished  by 
a  slow  and  measured  rhythm. 

According  to  the  same  writer,  the  Sousedska,  the  explanatory  title 
here  added  by  Dvorak  to  this  minuet,  resembled  closely  an  Austrian 
landler,  but  it  was  a  still  slower  dance,  and  often  the  dancer  did  not  move 
from  standing-ground.  The  melody  of  the  sousedska  is  characterized 
as  "original,  emotional,  delicate,  often  sentimental." 

Verses  were  often  sung  while  the  sousedska  and  the  minuet  were 
danced.  With  the  former,  sacred  words  with  a  church  tune  were  often 
sung,  as 

Ach,  mein  allerliebster  Herrgott, 
Wie  bestehe  Aermster  ich, 
Komm'  ich  vor  den  Richtstuhl  Gottes? 
Davor  fiircht'  zumeist  ich  mich! 

Bin  im  Gottesdienst  fahrlassig — 
Dies  zu  leugnen  sei  mir  fern, 
Ach,  der  Welt  gait  all  mein  Dienen, 
Mehr,  als  meinem  Gott  und  Herrn! 

In  the  Bohemian  minuet  the  man  and  the  woman  held  each  other 
with  crossed  hands  and  walked  gravely  toward  each  other,  and  they 
often  sang :  — 

Gieb  uns,  Gott,  Gesundheit, 

Hier  in  uns'rer  Gegend, 

Gieb  uns,  Gott,  Gesundheit,  gieb! 

Another  favorite  minuet  song  was  as  follows : — 
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Moge  der  Herrgott 

Lieben  uns,  lieben  uns, 
Siinden  vergeben, 

Schenken  den  Himmel! 
Weiter  erstreben  ^ 

Wir  nichts,  als  eben: 
Moge  der  Herrgott 
Lieben  uns,  lieben  uns! 

IV.  Romanze.  This  movement  in  G  major,  andante  con  moto, 
9-8,  is  scored  for  two  flutes,  two  oboes,  one  English  horn,  two  bassoons, 
two  horns,  strings.     A  movement  that  demands  no  explanation. 

V.  The  Finale  (Furiant),  D  minor,  presto,  3-4,  is  scored  for  two 
flutes,  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets, 
kettledrums,  strings.  The  chief  theme  is  announced  at  once  by  the 
oboe,  then  taken  up  and  extended  by  the  strings.  This  movement 
is  by  far  the  most  extended  and  elaborate  one  of  the  suite. 

The  furiant,  also  known  as  the  sedlak  (the  peasant),  is  a  character- 
istic and  popular  Bohemian  dance,  in  which  the  male  imitates  a  proud, 
puffed-up  peasant,  who  at  first  dances  alone,  arms  akimbo,  and  stamps; 
his  partner  then  dances  about  him,  or  spins  about  on  the  same  spot, 
until  they  embrace  and  dance  slowly  the  sousedska. 


The  reader  interested  in  Czech  music  and  musicians  is  referred  to 
"Smetana,"  a  biography  by  Bromislav  Wellek  (Prague,  1895);  "Kin 
Vierteljahrhundert  Bomischer  Musik,"  by  Emanuel  Chvala  (Prague, 
1887) ;  "Das  Bohmische  National  Theater  in  der  ersten  internationalen 
Musik-  und  Theater-Ausstellung  zu  Wien  im  Jahre  1902,"  by  Fr.  Ad. 
Subert  (Prague,  1882);  "Zdenko  Fibich,"  by  C.  L.  Richter  (Prague, 
1900);  "Boheme,"  a  volume  in  the  series,  "Histoire  de  la  Musique," 
by  Albert  Soubies  (Paris,  1898) ;  articles  by  Friedrich  Hlavac  and  J.  J. 
Krai,  published  respectively  in  the  American  magazines,  Music  Review 
and  Music;  and  the  article,  "Friedrich  Smetana,"  in  "Famous  Com- 
posers," new  series,  vol.  i.  (Boston,  1900). 
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QuARTKT:  "Quis  EST  Homo,''  from  the;  "Stabat  Mater." 

Quis  est  homo  qui  non  fleret, 
Christi  matrem  si  videret 

In  tanto  supplicio  ? 
Quis  posset  non  contristari 
■    Piam  matrem  contemplari 

Dolentem  cum  filio? 

Pro  peccatis  suae  gentis, 
Vidit  Jesum  in  tormentis, 

Et  flagellis  subditum. 
Vidit  suum  dulcem  natum, 
Morientem,  desolatum, 

Dum  emisit  spiritum. 


Who's  the  man  refrains  from  weeping, 
While  in  view  Christ's  mother  keeping, 

Pain'd  beyond  all  measuring? 
Who  can  help  her  burden  sharing, 
When,  with  Jesus,  she  is  bearing 

All  his  cruel  torturing? 

Him  she  saw  severely  scourged 
And,  so  men  from  sin  were  purged. 

Prompt  himself  to  immolate; 
Him  in  death  now  agonizing. 
While  to  God  his  soul  is  rising, 

Sees  abandon'd,  desolate. 

Englished  by  John  D.  Van  Bur  en. 


Symphony  in  E  minor,  No.  5,  "From  the  New  World,"  Op.  95. 

This  symphony  was  performed  for  the  first  time,  in  manuscript,  by 
the  Philharmonic  vSociety  of  New  York  on  Friday  afternoon,  December 
15,  1893.  The  first  performance  in  Boston  was  on  December  30  of 
the  same  year. 
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The  work  aroused  a  controversy  in  which  there  was  shedding  of  much 
ink.  The  controversy  long  ago  died  out,  and  is  probably  forgotten 
even  by  those  who  read  the  polemical  articles  at  the  time  and  expressed 
their  own  opinions.  The  symphony  remains.  It  is  now  without  asso- 
ciations that  might  prejudice.  It  is  now  enjoyed  or  appreciated,  or 
possibly  passed  by,  as  music,  and  not  as  an  exhibit  in  a  case  on  trial. 

Yet  it  may  be  a  good  thing  to  recall  the  circumstances  of  its  origin; 
and,  as  Mr.  Henry  K.  Krehbiel  was  deeply  interested  in  the  conception 
and  birth  of  the  symphony,  it  is  better  to  quote  his  words.* 

"Last  spring  the  eminent  Bohemian  composer  published  his  belief 
that  there  was  in  the  songs  of  the  negroes  of  America  'a  sure  founda- 
tion for  a  new  National  School  of  Music,'  and  that  an  intelligent  cul- 
tivation of  them  on  the  part  of  American  composers  might  result  in 
the  creation  of  an  American  School  of  Composition.  His  utterances 
created  a  deal  of  comment  at  the  time,  the  bulk  of  which  was  distin- 
guished by  flippancy  and  a  misconception  of  the  composer's  meaning 
and  purposes.  Much  of  the  American  criticism,  in  particular,  was 
based  on  the  notion  that  by  American  music  Dr.  Dvorak  meant  the 
songs  of  Stephen  C.  Foster  and  other  contributors  to  old-time  negro 
'minstrelsy,  and  that  the  school  of  which  he  dreamed  was  to  devote 
itself  to  the  writing  of  variations  on  'The  Old  Folks  at  Home'  and 
tunes  of  its  class.  Such  a  blunder,  pardonable  enough  in  the  popular 
mind,  was  yet  scarcely  venial  on  the  part  of  composers  and  newspaper 
reviewers  who  had  had  opportunities  to  study  the  methods  of  Dr. 
Dvorak  in  his  published  compositions.  Neither  is  it  creditable  to 
them,  though  perhaps  not  quite  so  blameworthy,  that  they  have  so 
long  remained  indifferent  to  the  treasures  of  folk-song  which  America 
contains.     The  origin  of  that  folk-song  has  little  to  do  with  the  argu- 

*  From  a  little  pamphlet,  "  Antonin  Dvorak's  Quartet  in  F  major,  Op.  96"  (New  York,  1894). 


Sick=room  Supplies 

Of  whatever  your  physician 
Of  nufse  may  fequifc 


GOODS  DELIVERED 


Hubbell  &  McGowan 

APOTHECARIES, 
Opposite  SYMPHONY   HALL. 

Telephone,  2023-4  Back  Bay. 


W.  A.  Moffitt 

Chiropodist 

I28A  TREMONT  SIREET 


Manicuring,  Pedicuring, 

Hair  Stiampooing,  Scalp  and  Facial 

Treatment. 


Tlie  most  exclusive  list  of  patrons 
in  Boston. 


PIANO    TALK5. 


Looking  back  through  the  years  of  wonderful  progress  in  the  world  of 
mechanics  and  art,  we  find  that  in  1837  the  first  KNABE  pianos  were  made. 

At  that  time  they  were  the  best  in  the  world.  To-day  they  stand  pre- 
eminent, in  a  class  by  themselves. 

Why  ?  Because  every  minute  part  used  in  their  construction  is  of  the 
finest  material  obtainable. 

Because  only  the  most  intelligent  and  highest-priced  workmen  are 
employed. 

These  conditions,  coupled  with  a  most  wonderful  knowledge  of  tone 
value  and  acoustics,  have  produced  a  piano  which  is  acknowledged  by  the 
world's  critics  to  be  the  standard  piano  of  the  universe. 

A  KNABE  piano  will  cost  you  a  little  more  than  the  ordinary  piano, 
but  the  pleasure  and  satisfaction  derived  from  one  of  them  will  amply  repay 
you  for  the  additional  amount  expended. 

QUALITY  is  the  one  predominant  thought. 

INTRINSIC  VALUE  afterwards. 

We  are  the  sole  agents  for  the  KNABE  piano. 

We  carry  the  largest  stock  of  KNABE  grands  and  uprights  ever  shown 
in  New  England.  Visit  our  warerooms,  and  let  us  show  you  the  beautiful- 
toned  KNABE. 

We  also  carry  an  extensive  line  of  other  makes,  including  BEHR 
BROS.,  CROWN,  STERLING,  HUNTINGTON,  and  MENDELSSOHN. 

Ask  to  hear  the  ANGELUS, —  that  wonderful  piano-player  which  plays 
without  that  mechanical  effect  so  noticeable  in  other  players. 

Recitals  daily. 

We  rent  pianos  and  the  Angelus  at  reasonable  prices. 


C.  C.  HARVEY  COMPANY, 

144  Boxlston  Street,  Boston. 

35 


ment,  if  it  shall  turn  out  that  in  it  there  are  elements  which  appeal  to 
the  musical  predilections  of  the  American  people,  and  are  capable  of 
utilization  in  compositions  in  the  higher  form.  As  a  matter  of  fact, 
that  which  is  most  characteristic,  most  beautiful,  and  most  vital  in 
our  folk-song  has  come  from  the  negro  slaves  of  the  South,  partly  be- 
cause those  slaves  lived  in  the  period  of  emotional,  intellectual,  and 
social  development  which  produces  folk-song,  partly  because  they  lived 
a  life  that  prompted  utterance  in  song,  and  partly  because  as  a  race 
the  negroes  are  musical  by  nature.  Being  musical  and  living  a  life  that 
had  in  it  romantic  elements  of  pleasure  as  well  as  suffering,  they  gave 
expression  to  those  elements  in  songs,  which  reflect  their  original  nat- 
ure as  modified  by  their  American  environment.  Dr.  Dvorak,  to 
whom  music  is  a  language,  was  able  quickly  to  discern  the  character- 
istics of  the  new  idiom  and  to  recognize  its  availability  and  value. 
He  recognized,  too,  what  his  critics  forgot,  that  that  music  is  entitled 
to  be  called  characteristic  of  a  people  which  gives  the  greatest  pleasure 
to  the  largest  fraction  of  a  people.  It  was  therefore  a  matter  of  in- 
difference to  him  whether  the  melodies  which  make  the  successful  ap- 
peal were  cause  or  effect ;  in  either  case  they  were  worthy  of  his  atten- 
tion. 

"He  has  not  said  these  things  in  words,  but  he  has  proclaimed  them 
in  a  manner  more  eloquent  and  emphatic:  he  has  composed  a  sym- 
phony, a  quartet,  and  a  quintet  for  the  purpose  of  exemplifying  his 
theories.  The  symphony  he  wrote  in  New  York,  the  chamber  music 
in  Spillville,  la.,  a  village  which  contains  a  large  Bohemian  popula- 
tion." 

*  * 

It  was  said  by  some  in  answer  to  these  statements  that,  while  the 
negro  is  undoubtedly  fond  of  music,  he  is  not  inherently  musical;  that 
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this  has  been  observed  by  all  careful  observers  of  the  negro  in  Africa, 
from  Bosman  to  Sir  Richard  F.  Burton,  who  wrote  in  his  chapter,  "Of 
the  Negro's  Place  in  Nature";*  "The  negro  has  never  invented  an 
alphabet,  a  musical  scale,  or  any  other  element  of  knowledge.  Music 
and  dancing,  his  passions,  are,  as  arts,  still  in  embryo";  that  the  Amer- 
ican negro,  peculiarly  mimetic,  founded  his  "folk-songs"  on  sentimen- 
tal ballads  sung  by  the  white  women  of  the  plantation,  or  on  camp- 
meeting  tunes;  that  he  brought  no  primitive  melodies  with  him  from 
Africa,  and  that  the  "originality"  of  his  "folk-songs"  was  misunder- 
standing or  perversion  of  the  tunes  he  imitated ;  that,  even  if  the  negro 
brought  tunes  from  Africa,  they  could  hardly,  even  after  long  usage, 
be  called  "American  folk-songs,"  any  more  than  the  tunes  of  the  abo- 
riginal Indians  or  Creole  ditties  can  be  called  justly  "American  folk- 
songs" ;  that  it  would  be  absurd  to  characterize  a  school  of  music  based 
on  such  a  foundation  as  an  "American  school";  that,  if  "that  music 
is  entitled  to  be  called  characteristic  of  a  people  which  gives  the  great- 
est pleasure  to  the  largest  fraction  of  a  people,"  then  German  folk- 
songs are  characteristic  of  the  city  of  New  York,  and  Irish  folk-songs 
are  characteristic  of  the  city  of  Boston. 

* 
*  * 

The  subject,  duly  labelled  and  dated,  now  rests  on  the  shelf,  and 
for  some  time  it  has  not  been  taken  down  and  dusted.  Yet  the  dis- 
cussion was  no  doubt  healthful  and  profitable,  for  without  fierce  dis- 
cussion art  is  stagnant.  Mr.  MacDowell's  "Indian"  suite  was  sketched 
before  Dvorak's  symphony  was  announced;  but  the  controversy  led 
to  still  more  careful  investigation,  especially  into  the  character  of  the 
North  American  Indians'  music.     Mr.   Krehbiel  has  studied  carefully 

*  Chapter  xix.  of  "  A  Mission  to  Gelele,  King  of  Dahoine." 


OLD  VIOLINS. 


Mr.  Oliver  offers  his 

annual     collection    of 

rare    old    violins    and 

'cellos,  by  the  old  Italian  atd  other  makers, 

also  a  fine  collection  of  old  and  new  artists, 

bows,  Italian  strings,  silver  G's,  leather  cases, 

etc. 

F.   A.  OLIVER, 

25  Winter  Street, 

Violin  Maker  and  Repairer,  and  Dealer  in 
High-grade  Old  Instruments. 

Violins  used  in  the  Symphony  Orchestra. 


MISS  QAFFNEY 

384  BOYLSTON  STREET 

HYGIENIC  TREATMENT  OF  HEAD, 
FACE,  AND  NECK 

Removing  and  preventing  wrinkles  and  im- 
proving the  complexion  by  restoring  mus- 
cular tone  and  tissue  building,  WITHOUT 
THE  USE  OF  COSMETICS  OR 
STEAMING.  Head  treated  for  conges- 
tion, falling  hair,  and  baldness.  Skin  Food 
and  Hair  Tonic  for  sale. 

TESTinONIALS  FROH  DISTINGUISHED 
HEN  AND  WOMEN  OF  BOSTON 


MANICURING   AND  SHAMPOOING 


37 


this  music  and  discussed  it  in  articles  of  permanent  value.  Mr.  Fill- 
more, who  began  like  study  in  1888,  Miss  Alice  C.  Fletcher,  Mr.  Fred- 
erick R.  Burton,  and  others  have  made  valuable  contributions  to  this 
branch  of  musical  inquiry. 


*  * 


The  symphony  is  scored  for  two  flutes  (one  of  which  is  interchange- 
able with  piccolo),  two  oboes  (one  of  which  is  interchangeable  with  Eng- 
lish horn),,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three 
trombones,  bass  tuba,  kettledrums,  cymbals,  and  strings. 

The  first  movement  opens  with  a  short  introduction.  Adagio,  E  minor, 
4-8,  which,  as  all  admit,  is  not  characterized  by  "folk-song."  The 
strings,  pianissimo,  are  promptly  answered  by  the  wood-wind.  There 
is  a  sudden  fortissimo,  in  which  a  figure  in  all  the  strings  is  answered 
by  kettledrums.  There  is  development,  in  which  the  orchestra  grows 
stronger  and  stronger. 

The  first  portion  of  the  chief  theme  of  the  main  body  of  the  first 
movement.  Allegro  molto,  E  minor,  2-4,  is  given  out  by  two  horns  in 
unison;  the  second,  by  the  wood-wind.  This  theme  is  developed  at 
length,  and  modifications  suggest  occasionally  a  new  and  contrasting 
subject.  Folk-lorists  have  called  attention  to  the  species  of  syncopa- 
tion known  as  the  "Scotch  snap,"  that  distinguishes  this  chief  theme, 
and  also  pointed  out  the  five-note,  or  pentatonic,  scale,  from  which 
the  theme  is  derived.  In  a  subsidiary  theme  announced  by  flutes  and 
oboes  there  is  a  use  of  the  flat  seventh,  a  use  that  is  common  to  Ori- 
ental races  as  well  as  the  negro  of  the  camp-meeting.  The  second 
theme,  G  major,  is  given  out  by  the  flute,  and  was,  no  doubt,  derived 
from  the  familiar  melody,  "Swing  Low,  Sweet  Chariot."  The  violins 
take  up  this  theme.  There  is  some  development,  but  less  than  that 
of  the  first;  and  there  is  the  traditional  repeat.     In  the  free  fantasia 
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the  thematic  material  of  the  first  part  is  worked  out;  and  then  there 
is  a  return  of  the  first  theme  in  the  tonic  at  the  beginning  of  the  third 
part,  which  is  in  general  a  regular  reproduction  of  the  first,  with  changes 
of  tonalities.     The  brilliant  coda  is  built  chiefly  on  i  the  first  theme. 

In  the  second  movement,  Largo,  D-flat  major,  4-4,  Dvorak  is  said  to 
attempt  the  suggestion  of  the  mood  in  the  story  of  Hiawatha's  wooing, 
as  told  by  IvOngfellow.  The  chief  and  romantic  theme  is  sung  by  the 
English  horn  over  a  soft  accompaniment  of  strings.  The  development 
is  extended.  After  the  theme  is  sung  by  two  muted  horns,  there  is  a 
change  to  C-sharp  minor,  un  poco  piu  mosso,  and  a  short  transitional 
passage  on  a  contrasting  theme  leads  to  the  second  theme  in  the  wood- 
wind over  a  bass  in  counterpoint  and  pizzicato.  There  are  several 
melodies  in  this  movement ;  but,  while  the  sentiments  are  diverse,  there 
is  no  abruptness  in  contrast.  There  is  a  return  to  the  first  theme  in 
the  English  horn.  The  movement  ends  pianissimo  with  a  chord  in  the 
double-basses  alone. 

Third  movement.  Scherzo:  Molto  vivace,  E  minor,  3-4.  It  opens 
with  a  theme,  for  flutes  and  oboes,  which  appears  as  a  rule  in  imitation. 
The  second  theme,  in  E  major,  poco  sostenuto,  also  for  flutes  and  oboes, 
is  of  more  song-like  character.  The  trio,  C  major,  opens  with  a  lively 
theme  for  wind  instruments.  This  is  followed  by  a  second  theme  for 
strings.  A  reminiscence  of  the  opening  theme  of  the  first  movement  is 
heard  just  before  the  trio,  and  also  in  the  coda. 
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The  Finale,  Allegro  con  fuoco,  E  minor,  4-4,  opens  with  a  few  intro- 
ductory measures.  The  first  theme  is  given  out  fortissimo  by  horns 
and  trumpets  against  staccato  chords  in  the  rest  of  the  orchestra.  The 
development  is  first  in  the  strings,  then  in  the  full  orchestra.  After 
the  development  of  subsidiary  matter  the  clarinet  sings  the  second 
theme.  In  the  development  that  follows  are  recollections  of  the  open- 
ing theme  of  the  first  movement,  the  English  horn  melody  of  the  second, 
and  the  opening  phrase  of  the  scherzo.  There  is  a  tumultuous  coda, 
based  on  the  union  of  the  chief  theme  of  the  first  movement  with  the 
first  theme  of  the  finale. 


DVORAK'S   MUSIC    IN   BOSTON. 
Boston  Symphony  Concerts. 

Dates  marked  with  an  asterisk  show  first  performance  in  Boston. 

Symphonies:  In  D  major.  No.  i.  Op.  60,  October  27,  1883,*  Janu- 
ary 30,  1886,  March  29,  1890. 

In  D  minor,  No.  2,  Op.  70,  October  23,  1886,*  November  19,  1888, 
March  21,  1891,  February  25,  1893,  January  4,  1896,  April  i,  1899, 
November  21,  1903. 

In  G  major.  No.  4,  Op.  88,  February  27,  1892  (first  time  in^  America). 

In  E  minor.  No.  5  (or  8,  as  it  is  sometimes  reckoned).  Op.  95,  "From 


VLADIMIR 

DE 

PACHMANN 

RAOUL 
PUGNO 

BALDWIN  PIANOS 

ARE  IDEAL  CREATIONS  OF  ARTISTIC  ENDEAVOR 
USED  BY  THE  WORLiyS  GREATEST  ARTISTS 
HONORED  BY  THE  WORLD'S  GREATEST  EXPERTS 
GRAND  PRIX,  PARIS,  J900 

Sold  exclusively  by 

THE  WALTER  J.  BATES  COMPANY 
J22-J24  Boylston  Street                                              Boston,  Mass. 

MARCELLA 
SEMBRICH 

^ 

LILLIE 

LEHMANN 

the  New  World,"  December  30,  1893,*  January  26,  1895,  November 
21,  18^6,  November  27.  1897,  October  27,  1900. 

Symphonic  Poem:   "Heldenlied,"  Op.  iii,  November  18,  1899.* 

Overtures:  To  the  opera,  "  Peasant  and  Rogue,"  March  8,  1884*1  ?) ; 
"Husitzka,"  Op.  67,  November  26,  1892,*  December  21,  1901 ;  "Car- 
neval."  Op.  c,2,  January  5,  1895,*  April  9,  1898,  February  4,  1899; 
"In  der  Natur,"  Op.  91,  December  7,  1895*;  "Othello,"  Op.  93,  Feb- 
ruary 6,  1897,*  March  16,   1901. 

Suite  in  D,  Op.  39,  October  22,  1887.*  Februar}^  2,  1889,  October 
29,  1892,  November  20,  1897. 

Symphonic  Variations,  Op.   78,   February  23,    1889,*  December  31, 


Slavonic  Dances:  Nos.  4,  i,  November  5,  1881;  No.  3,  December 
2,  1882;  Nos.  5,  6,  March  17,  1883;  No.  8,  February  23,  1884.  Third 
and  Fourth  Series,  Nos.  i,  2,  6,  7,  8,  November  17,  1888.*  Three 
Slavonic  Dances  (not  specified  on  programme),  Januarv  30,  1892. 

Slavonic  Rhapsodies,  Op.  45:  No.  i,  December  23,  1886,*  Feb- 
ruary 8,  1902;  No.  2,  October  21,  i893*(?);  No.  3,  October  24,  1896, 
January  26,  1901. 

Legends,  Op.  59,  i,  2,  3,  4,  November  6,  1886,*  April  5,  1902. 

Violin  Concerto,  Op.  53,  November  17,  1900*  (T.  Adamowski). 

Concerto  for  Violoncello,  Op.  104,  December  19,  1896*  (A.  Schroeder), 
January  6,  1900  (A.  Schroeder). 

"Waldesruhe,"  solo  for  'cello,  March  2,  1895  (A.  Schroeder). 

Rondo  for  'Cello,  Op.  94,  April  3,  1897*  (L.  Schulz). 

Songs:  Four  Gypsy  Songs,  April  20,  1889  (W.  J.  Winch),  January 
25,  1890  (W.  J.  Winch)t;  Recitative  and  Aria,  "Mine  did  I  once  a 
Lover  call,"  from  "The  Spectre's  Bride,"  October  20,  1894  (Emma 
Juch) ;   "Gute  Nacht,"  April  2,  1904  (Muriel  Foster). 

Dvorak  with  Other  Societies. 
Thomas  Concerts:    vSlavonic  Rhapsody,  Op.  45,  No.  3,  April   14, 
1880.* 

t  "  Mein  Lied  ertont"  and  "  Als  die  alte  Mutter"  were  sung  in  London  by  Mr.  Winch  at  a  Philhar- 
monic concert,  Marcli  20,  1884,  and  at  the  Crystal  Palace,  March  22,  1884,  when  the  composer  accompanied. 
Mr.  Winch  sang  them  at  an  Apollo  concert  in  Boston,  Dec.  8,  1886. 


O.    SCHIRMER,  New  York 


JUST  PUBLISHED 

QUATRE   POEilES 

Pour  voix,  alto,  et  piano, 

par 

CH.  M.  LOEFFLER 

Op.  5 

I.  "  La  Cloche  Felee." 
IL  "  Dansons  la  Gigue  !  " 

III.  "  Le  Son   du  Cor  s'afflige  vers  les 

Bois." 

IV.  Serenade. 

Price,  $1.00  each 


PREVIOUSLY   PUBLISHED 

QUATRE  HELODIES 
Pour  chant  et  piano 

Op.  10 

I.  "  Timbres  Oublies." 
II.  "  Adieu  pour  Jamais." 
III.  "  Les  Soirs  d'Automne." 
IV.  "  Les  Paons." 

Set,  $2.00  net 
Single  numbers,  $1.00  each 


Wc  are  showing  some  very  attractive  pieces  of 

NECKV/EAR 

In  FRONTS,  STOCKS,  and  TURNOVERS 

Also  beautiful 
MARABOUT  and  FEATHER  BOAS 


Miss  M.  F.  FISK,  -  144  Tremont  Street 


Wishing  to  increase  our 
Teacliers'  Trade 

We  invite  correspondence  in  regard  to  terms 
and  arrangements  for  sending  Music  to 
Teachers  and  Schools  on  selection.  We  keep 
all  the  standard  and  classical  editions  in  stock. 
Our  own  publications  are  being  used  by  the 
best  musicians.  Orders  are  always  filled  and 
sent  by  mail  or  express  the  same  day  as 
received.  We  give  our  personal  attention  to 
selections,  and,  with  a  few  hints  as  to  grades, 
etc.,  desired,  we  can  be  very  helpful  to  teach- 
ers at  a  distance. 

Respectfully, 

C.  W.  Thompson  &  Co. 

I  3  West  Street,  Boston. 

Send  postal  for  our  Catalogue  and  Order  Blank. 


Foreig.i  Books 

Foreign   Periodicals 

Tauchnitz^s  British  Authors 

SCHOENHOF  BOOK  CO. 

Successor  to  CUPPLES  &  SCHOENHOF 
128  Tremont  St.,  2d  door  north  of  Winter  Street' 
over  Wood's  Jewelry  Store.       (Tel.,  Oxford  1099-2.) 

Mile.  CAROLINE 

Announces   her  return  from   Paris,  and  is 
showing  her  foreign  selection  of 

HATS  and  BONNETS 

together  with  her  own  designs.    The  prices 
are  reasonable. 

486  Boylston  Street,    .    .    Boston. 

In  block  of  Brunswick  Hotel. 


^Bi 


BOSTON   SYMPHONY   ORCHESTRA 


SEASON    TICKETS,  $20  and  upward 
SINGLE  TICKETS,  $1.50  and  upward 


I^ONNPI    I    Y'Q    THEATRE     TICKET     OFFICE 

%^X^Illlllc;kl»I     ^    Adams  House.        'Phone,  Oxford  942 
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Philharmonic  Concerts:  Slavonic  Dances,  Nos.  7,  8,  December 
5,  1879*;   Nos.  3,  4,  November  5,  1880. 

Euterpe:  Ouartet  in  E-flat,  Op.  51  (Campanari  Quartet),  March  24, 
1886.     . 

KneiseIv  Concerts:  Sextet  in  A  major,  Op.  48,  February  8,  1887*; 
Quintet  in  E-flat  major,  Op.  97  (MS.),  March  19,  1894*;  Quartet  in 
E  major.  Op.  80,  February  27,  1889*;  Quartet  in  F  major,  Op.  96 
(MS.  and  first  performance  in  pubHc),  January  i,  1894*;  Quartet  in 
A-flat  major,  Op.  105,  October  26,  1896.* 

*  * 

"The  Spectre's  Bride"  was  produced  here  by  the  Ceciha,  May  13,  j^^^^^ 
1886,  with  MiuG  Ivchcw  and  Messrs.  G.  J.  Parker  and  Max  Heinrich  Tin 
as  the  soloists,  May  13,  1886;  repeated  March  17,  1887,  December  * 
2,  1889.  December  4,  1896. 

The  Requiem  mass  was  produced  by  the  Cecilia,  November  30,  1892, 
with  Mrs.  Barnard-Smith,  Miss  Mary  H.  How,  and  Messrs.  Ricket- 
son  and  Beresford  as  soloists.     Dvorak  conducted. 

"Praise  Jehovah,"  Psalm  cxlix.,  by  the  Boston  Singers'  Society, 
February  27,  1890*;  repeated  February  18,  1891. 

"The  Woodland  Angelus,"  Boylston  Club,  December  6,   1887.* 

A  Patriotic  Hymn,  Cecilia,  March  22,  1888.* 

Sonata  for  Violin  and  Pianoforte,  Op.  57  (Messrs.  Lichtenberg  and 
Foote),  at  Mrs.  Stockwell's  concert,  1886-87. 

Piano  Trio  in  F  minor.  Op.  65  (Messrs.  Whiting,  Loeffler,  Giese), 
February  16,  1888.* 

Piano  Concerto  in  G  minor,  Op.  33  (Mr.  Whelpley),  at  one  of  Mr. 
Lang's  piano  concerto  concerts,  March  25,  1890.* 

Quintet  for  strings  in  G,  Op.  77,  Listemann  Quartet,  November 
25,  1889.* 

Quartet  in  C  major.  Op.  61,  Adamowski  Quartet,  November  3,  1890.* 

Piano  Quintet  in  A,  Op.  81  (Howard  F.  Pierce  and  the  Kneisel 
Quartet), "^larch  28,  1891.* 

This  list  is  necessarily  incomplete,  and  is  no  doubt  subject  to  correc- 
tion. 


THE   FOUNDATION   OF  THE 


STECK 


PIANO  ^s  ^  solid  iron  frame  to  support  the 
twenty  tons  of  strain  from  the  strings,  where 
other  pianos  have  wood,  which  is  affected  by 
weather. 

That  foundation  gives,  and  preserves,  its  wonderful  tone. 

It  makes  it  stay  in  tune. 

It  makes  the  superior  workmanship  and  materials  worth  while. 

It  makes  permanent  the  benefits  of  our  forty-seven  years  of  expe- 
rience. 

It  makes  it  materially  better  than  any  other  piano,  and  has  won  its 

title,  "THE   OLD    RELIABLE" 

A  catalogue  for  the  asking. 

GEORGE   STECK  &   CO., 

136  FIFTH  AVENUE,  NEW  YORK. 
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PIANOS 


LEWANDO'S 


DlEINCf    AND 

FINISHING  OF 

PORTIERES 

DRAPERIES 

CARPETS 

RUGS 

CLOTHING 

OF  ALL 

KINDS  FOR 

MEN 

WOMEN 

CHILDREN 


CLEANSING 
OF 

CLOTHING 
OF  ALL 
KINDS  FOR 
MEN 
WOMEN 
CHILDREN 
AND  ALL 
MATERIALS 
USED  IN 
THE  HOME 


17  Temple  Place  284  Boylston  Street 

ESTABLISHED  1829 

LARGEST  IN  AMERICA 

T«i«.nhnti<>e  ^  556  OXFORD  connects  with  all  offices 

leiepnones^    72  NEWTON  connects  with  all  offices  (suburban  service) 

Also  2206  Washington  Street  Roxbury 

1274  ilassachusetts  Avenue  Cambridge 

9  Qalen  Street  Watertown  (delivery  in  the  Newtons) 
70  riarket  Street  Lynn 

NEW  YORK        PHILADELPHIA       NEW  HAVEN       HARTFORD 
PROVIDENCE  NEWPORT  WORCESTER  BALTIMORE 

LEWANDO'S 
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Second  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  OCTOBER  2J,  at  2.30  o'clock. 


SATURDAY  EVENING,  OCTOBER  22,  at  8.00  o'clock. 


PROGRAMME. 


Beethoven 


Symphony  in  B-flat  major,  No.  4 


Joachim 


Hungarian  Concerto  for  VioUn 


Paul  Dukas 


Scherzo,  '*  L'Apprenti  Sorcier  " 


(First  time.) 


Wagner 


Overture,  "  Tannhauser  " 


SOLOIST : 
Mr.  WILLY  HESS. 

(First  appearance  in  America.) 
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sti^e:iixe:ut  hall — 

PIANOFORTE  RECITAL  by 

JOSEF  HOFMANN 

Saturday  Afternoon,  November  5,  at  3 

PROGRAMME 


PRELUDE  AND  FUGUE,  E  minor       ■.        .        .  Mendelssohn 
PASTORALE,  E  minor)  Scarlatti 

CAPRICCIO,  E  major    )  (1683-1764) 

SONATE,  Op.  53  (Waldstein) Beethoven 


NOCTURNE,  E-flat  major 
VALSE,  E  minor 
BERCEUSE      . 
MAZURKA,  F-sharp  minor 
SCHERZO,  B  minor 


Chopin 


CONCERT  ETUDE Sternberg 

MELODIE   RUSSE,  G  minor Rubinstein 

CAPRICE,  A-flat Leschetizky 

THROUGH  THE  CLOUDS  ....        Josef  Hofmann 

OVERTURE,  "  Tannhauser ".«"'.        .        .         Wagner-Liszt 

Management         .        Henry  Wolfsohn,  New  York 


Tickets  for  reserved  seats  may  now  be  bought  at  the  hall 


The 

Steinway 
Piano  used 


Miss  EDA  LULETTE  NICHOLS 

Announces  a  presentation  of  the 
MONOLOGUE-DRAMA 

RO-HA-NA-SAN 

Being  a  true  pictttte  of  Japanese  Life 

IN  STEINERT    HALL  on  'the  afternoon  of  a  date  soon 

to  be  announced. 

Reserved  seats  will  be  $J.OO  and  $J.50.     Seats  may  now  be  engaged  at 

the  hall. 


Note.— Tickets  may  be  ordered  by  telephone  (Oxford  1330)  or  by  mail.     All  such  orders  will  receive 
prompt  and  proper  attention. 
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Mr.  FRANK  E.  MORSE 

AND    ASSISTANTS. 

VOCAL    TRAINING    for 
SINGERS  and  TEACHERS 

Teacher  of  Mrs.  GENEVIEVE  CLARK  WILSON 
Mrs.  CABOT  MORSE 
Miss  PAULINE  WOLTMANN. 

Studios  at  STEINERT  HALL^  Boston 

FELIX   FOX 

pianist 

Teacher  of  Pianoforte  Playing 

17  STEINERT  HALL  BUILDING,  BOSTON,  MASS. 

N.  E.  College  of  Steinert  Hall 

I^aiiig;\iages  Preparatory  ScKool 

162  Boylston  Street,  Boston 

Thorough  instruction  in  Modern  and  Pupils    already    enrolled    for   eight 

Ancient  Languages  and  Literatures  colleges. 

by  able  teachers  in  private  and  class  The  corps  of  teachers  is  made  up 
lessons.  Day  and  evening  sessions,  exclusively  of  men  of  long  and  suc- 
Special  courses  in  German,  Italian,  cessful  experience  and  of  high  stand- 
French,  for  students  of  music.  ing  in  their  profession, 

REST  F.  CURTIS,  A.B.,  Vice-President,  Mathematics 

JAMES  B.  TAYLOR,  A.M.,  Head-master,  Histoty,  English 

PAUL  E.  KUNZER,  Ph.D.,  President,  Languages 

ERNE5T  SHARPE 

BASS 

RECITALS 
CONCERTS 
MUSICALES 
TEACHING 

Studio  and  Residence, 

74  Commonwealth  Avenue,  Chestnut  Hills 


#       CH  ICKE  Rl  NG    HALL       ^ 
OMICKERIINQ     HAUL 

N0VE:MBE:R    9,    10,    and    11 

Afternoons  a.t  4'*  Evenings  at  8.13* 

FRE:DERICK    R.    burton    and 

OJIBIVAY    INDIANS 

IN  THE  MUSIC  DRAMA 

HIAWATHA 

Reproducing  Scenes  and  Music  given  several  hundred  times  on  the  shores  of  Lake 
Huron  and  in  many  large  cities. 

An  Interesting  Display  of  Primitive  Life.  A  Revelation  of  Beautiful  Aboriginal 
Song. 

At  the  afternoon  performances,  fixed  for  an  hour  suited  to  attendance  of  children, 
who  delight  in  the  entertainment,  no  seats  will  be  reserved,  and  the  admission  will  be 
25  cents  for  children  and  50  cents  for  adults. 

Evenings  all  seats  will  be  reserved,  the  prices  being  50  cents,  75  cents,  and  $(.00, 
according  to  location. 

Tickets  will  be  on  sale  on  and  after  October  31  at  Chickering  Hall  box  office. 

Mail  orders,  accompanied  by  cash  or  cheque,  addressed  to  Louie  Erville  Ware, 
Chickering  Hall,  will  be  filled  as  received. 

MR.  HENRY  LAWRENCE  SOUTHWICK  announces 
HIS  FIFTH  ANNUAL  COURSE  OF  INTERPRETATIVE  RE- 
CITALS, TO  BE  PRESENTED  IN  RECITAL  HALL,  NEW 
ENGLAND  CONSERVATORY  OF  MUSIC,  ON  FRIDAY 
EVENINGS,  BEGINNING  FRIDAY,  OCTOBER  FOURTEENTH, 
at  8  o'clock.   THE  SERIES  THIS  YEAR  WILL  BE  DEVOTED  TO 

Shakespeare's  Comedies 

TICKETS  FOR  THE  COURSE,  FIVE  DOLLARS  AND  FOUR  DOLLARS.  ON 
SALE  AT  CHICKERING   HALL   ANJ)   NEW  ENGLAND  CONSERVATORY 


October  14 
October  21 
October  28 
November  4 
November  1 1 
November  18 


PROGRAMME 

"  Much  Ado  about  Nothing" 

Mrs.  bertha   KUNTZ-BAKER 

*'  The  Tempest" 

Mr.  WALTER  BRADLEY  TRIPP 

"  Merchant  of  Venice  " 

Mrs.  JESSIE  ELDRIDGE  SOUTHWICK 

"A  Midsummer  Night's  Dream" 
Mr.  GEORGE  RIDDLE 

"As  You  Like  It" 

Mrs.  maud  GATCHELL  HICKS 

"Twelfth  Night" 


Mr.  henry  LAWRENCE  SOUTHWICK 
BO 


BOSTON    PREPARATORY    INSTITUTE, 

739    BOYLSTON     CHAMBERS. 

The  School  that  prepares  for  College  without  conditions. 
APT      H-AT  T  FPTF9  ^^O  Boylston   Street,  Boston 

•**"''^   ■■■  V-»i^i^l-^-L-«lVl±-*W^^  Near  Public  Garden  entrance  to  Subway. 

New    Paintings,    New    Water=colors, 
New     Etchings,     New     Photographs. 

RARE    ART   NOVELTIES,   NOT    FOUND    ELSEWHERE. 

SPECIAL   ATTENTION   TO   APPROPRIATE   AND    ARTISTIC   FRAMING. 


Huntington  Chambers  Hall 

For  Recitals 

30  Huntington  Avenue 


F-    ADDISON    PORTER. 

Pianoforte  instructor. 


Address,  Steinert  Hall,  162  Boylston  Street, 

or  New  England  Conservatory  of  Music, 

BOSTON,  MASS. 


The  ladies  of  Boston  and  New  Eng- 
land cannot  afford  to  miss  the  daily 
store  news  of  the  big  department 
stores  of  Boston,  published  every  day 
in  The  Boston  Herald. 


The 

Boston  Symphony  Quartet 


Professor  HESS,  First  Violin 

Mr.  ROTH,  Second  Violin 
Mr.  FERIR,  Viola 

Mr.  KRASSELT,  Violoncello 

SIX  CONCERTS  of  CHAMBER  MUSIC 

In   JORDAN  HALL 

(New  England  Conservatory  of  Music  Building, 
Huntington  Avenue  and  Gainsborough  Street) 

MONDAY  EVENINGS, 

November  7,  November  28,  January  2,  February  6, 
March  6,  April  10 

At  eight  o'clock 

Assisted  by 
Mme.  BLOOMFIELD-ZEISLER,  Mr.  EUGENE  D'ALBERT, 

and  Artists  of  Boston  Symphony  Orchestra 

Programme  of  First  Concertt  Monday  Evenings  November  7 

J.  Qtjaftet  in  D  minor  (Op*  posth«)        .         .         .         ♦  Schtibert 

2.  Ciaconna  for  Violin  alone J.  S»  Bach 

Professor  WILLY  HESS 

3.  Quintet  in  C  major  (Op.  29) Beethoven 

Assisting,  Mr.  MAX  ZACH 

Season  Tickets  for  the  Six  Concerts,  $7.50,  $6,  and  $4.  Mail  orders  accompanied 
by  check  made  payable  to  C.  A.  Ellis,  Symphony  Hall,  will  be  filled  in  the  order  of 
their  reception. 
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€j)e  Cijoral  ^vt  Society  of  23o0ton 

MR.  WALLACE  GOODRICH/ Conductor 

DIRECTORS 

Dr.  William  Sturgis  Bigelow  The  Rt.  Rev.  William  Lawrence,  U.D. 

Mr.  Samuel  Carr  Mr.  S.  Lothrop  Thorndike 

Mr.  Charles  P.  Gardiner  -  Secretcny,  Mr.  Charles  G.  Saunders 

Mr.  Henry  L.  Higginson  Treasurer.  Mr.   Herbert  Lyman 
Mr.  Eben  D.  Jordan 

CHORUS   OF   FORTY  PROFESSIONAL   SINGERS 


FOURTH  SEASON 

Following  the  custom  of  the  Society,  two  programs  will  be  rendered 
during  the  coming  winter. 

The  first,  of  ecclesiastical  music,  will  be  given  on  Friday  evening, 
December  sixteenth,  in  Trinity  Church,  with  the  assistance  of  an  orchestra. 

Among  the  works  to  be  performed  are  : 

Unaccompanied  Motets  by  Gabrielli  and  Vittoria ; 

The  Kyrie  and  Gloria  of  the  Missa  di  Papae  Marcelli.  of  Palestrina. 

With  orchestral  accompaniment : 

A  portion  of  a  Psalm  by  Leonardo  Leo  ; 

The  Introit  and  Kyrie  of  the  Mozart  Requiem ;  and 

Selections  from  the  Christmas  Oratorio  of  J.  S.  Bach. 

The  second  program  will  be  rendered  in  Jordan  Hall  on  Friday  even- 
ing, March  twenty-fourth,  and  will  include  Madrigals  of  the  older  English 
and  Italian  schools,  a  Motet  by  Bach,  and  Part-songs  by  French  and 
German  composers. 

No  single  tickets  will  be  sold  for  the  first  evening. 


SUBSCRIPTION 

Associ.vTE  Membership.  The  payment  of  twenty-five  dollars  annually  entitles 
the  subscriber  to  the  privileges  of  an  Associate  Member, —  six  tickets  for  each  evening 
and  tickets  for  the  final  rehearsal  prior  to  each. 

Subscription  Membership.  The  payment  of  six  dollars  annually  entitles  the 
subscriber  to  two  tickets  for  each  evening. 

Subscriptions  may  be  sent  to  Charles  G.  Saunders,  Secretary,  95  Milk  Street, 
Boston,  and  will  also  be  received  by  F.  C.  Herrick.  Copley  Square,  and  at  the  box 
office  of  Symphony  Hall. 
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=  THE  = 


FRANZ  ICNEISEL,  First  Violin  -  LOUIS  SVECENSKI,  Viola 

J.   VON  .THEODOROWICZ,  Second  Violin    ALWIN  SGHROEDER,  ViolonceUo 

TWENTIETH  SEASON,  mi-im.'      "  ■ "  '"" "  ~' '  ~  ""  ~ 


»SIX  CONCERTS 

in  POTTER  HALL,  New  Century  Building" 

J  77  Hontington  Avenue 

TUESDAY  EVENINGS  AT  EIGHT  O^CLOCK 

OCTOBER  25.  NOVEMBER  22.  DECEMBER  6. 

JANUARY  24.         FEBRUARY  J4.  MARCH  14. 


ASSISTING  ARTISTS 

Walter  Damrosch,  Josef  Hofmann,  Felix  Wefngfartner, 

Arthur  Whitingf,  and  others  to  be  announced  later. 


The  following  is  the  list  of  works  intended  for  performance  during  the  season. 

BEETHOVEN.  ^  Quartet  in  F  major,  Op.  59,  No.  i 

BEETHOVEN.  Quartet  in  C  major,  Op.  59,  No.  3 

BEETHOVEN.  Quartet  in  B-flat  major,  Op.  130 

MOZART.  .           Quartet  in  C  major 

HAYDN.  Quartet  in  D  major 

SCHUBERT.  Quintet  for  2  Violins,  Viola,  and  2  Violoncellos 

SCHUMANN,  Quartet  in  F  major,  Op.  41,  No.  2 

BRAHMS.  Piano  Quintet  in  F  minor 

BRAHMS,  Quartet  in  A  minor 

BACH.  Quartet  in  A  minor  (first  time)            ^ 

BACH.  Ciaconna  (Violin  Solo 

BOCCHERINI.  Quartet  in  G  minor  (first  time) 

CHOPIN.  Sonata  for  Piano  and  Violoncello 

F.  S.  CONVERSE.  Quartet  in  A  major  (MS  ,  first  performance) 

FELIX  WEINGARTNER,  Sextet  for  Pianoforte  and  Strings  (first  time) 

HUGO  WOLF.  Quartet  in  D  minor  (first  time) 

HUGO  WOLF.  Italian  Serenade  for  String  Quartet  (first  rime) 

DEBUSSY.  Quartet  in  G  minor 


SUBSCRIPTION  TICKETS,  with  Reserved  Seats  for  the  Series,  $7.50  and  $6.00, 
according  to  location,  on  sale  at  the  Box  Ofiice,  POTTER  HALL,  177  Huntington 
Avenue,  Monday,  October  17,  at  8.30  a.m.  J.  SAUERQUELL,  Secretary. 
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TREMONT  THEATRE 

Be^ixining  Monday  E^vexiing,  October  17 

TWO    WEEK*     ONLY 

Matinees  "Wednesday  and   Saturday    ______ 

HENRY    W.    SAVAGE 

Will  offer  Richard  Wagner's 
Festival  Dedicational    Music-drama  '^ 

PARSIFAL 

Presented   for  tKe  first  time  in  En^listi 

and    produced   exactl?^   as    at   BayretitH 


The  Specially  Selected  Cast  includes : 

ALOIS   PENNARINI  Mme.  KIR.KBY   LUNN 

(PrincipalTenor,Stadt  Theatre,  (Principal  Dramatic  Mezzo-soprano,  Royal 

Hamburg.)  Opera,  Covent  Garden,  London.) 

JOHANNES    BISCHOFF  HANNA    MARA 

(Principal  Baritone,  Stadt  Theatre,  (Principal  Dramatic  Soprano,  Stadt 

Cologne.)  Theatre,  Breslau.) 

FLORENCE  MTICKHAM 

(Hof  Theatre,  Munich.) 

FRANCIS  MACLENNAN 


PUTNAM    GRISMTOLD 

(Principal  Bass,  Frankfurt-a-M.) 


Berlin. 
HOMER.    LIND 


FRANZ    EGENIEFF  (Principal  Tenor,  Moody-Manners  Grand 

(Principal  Baritone,  Theater  des  Westens,  Opera  Co.   England.) 

CHRISTIAN    de    VOSS 

(Principal  Tenor,  Neverlands  Royal  Opera, 
(Principal  Baritone,  Carl  Rosa  Opera  Co.)  Amsterdam.) 

OTTLEY    CRANSTON  J.    PARKER   COOMBS 

Conductors:    WALTER  H.    ROTHWELL  (Netherlands  Royal  Opera, 
Amsterdam),  MORITZ   GRIMM  (Stettin). 

Assistant  Conductor:    ANDRE  BENOIST. 

Director :    JOSEPH    ENGEL  (Stadt  Theatre,  Strassburg). 

A  Ctiortis  of  50.  OrcKestra  of  70. 

RR  I  C  ESs 

ENTIRE  LOWER  FLOOR        ....         $3.00 
ENTIRE  FIRST  BALCONY      ....  ZOO 

ENTIRE  SECOND  BALCONY          ...  1.00 

BOXES $20.00  and  25.00 

SEATS      ISONV      OrS      SALE 


Woolsey    Hall,    Yale    University 

FRIDAY    EVENING,    NOVEMBER 
,  EIGHTEENTH,  NINETEEN  HUN- 
DRED   AND    FOUR,   AT   EIGHT 
'   -':—^"'-  "  '  7  O^CLOCK  ^ 

THE  NIGHT    BEFORE   THE    FOOt-^BALL   GAME 
:  AT   NEW    HAVEN 


FIFTH     JOINT    CONCERT 

by  the  Glee,  Mandolin,  and  Banjo 

Clubs  of 

Yale  a^d  Harvard 
Universities 


Orders  by  mail,  accompanied  by  cheque  made  payable  to 
F.  R.  COMEE,  and  addressed  to  Symphony  Hall,  Boston, 
will  be  filled  in  the  order  of  their  reception,  and  seats 
will    be    assigned    as    near    the    desired    location    as    possible. 

TICKETS,  I1.50  and  $1.00 

CITY  TICKET  OFFICE 

306  WASHINQTON  STREET,  Next  to  Old  South  Meeting-house 

Tickets  and  reservations  via  all  lines  to 

Florida,  California,  Mexico,  and  All  Points  South  and  West, 

and  in  all  directions.     Also  personally  conducted  tours  to  Florida,  California,  Mexico, 

Europe,  etc. 
Send  for  Circulars  and  information  to 

RAYMOND    WHITCOMB     CO. 

AUTHORIZED  TICKET   AGENTS  OF  THE   BOSTON   AND  ALBANY,    BOSTON  AND  HAINE, 

NEW  YORK,  NEW  HAVEN  AND  HARTFORD  RAILROAD,  AND  ALL  THEIR  CONNECTIONS, 

^LSO  ALL  STEAMSHIP  LINES. 
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Mr.  L.  H.  riudgett  announces 

Mr.  David   BISPHAM 

IN    FOUR    SONG    RECITALS 

A    CYCLE  of  the  GREAT   SONG    CYCLES 
At  JORDAN    HALL,  Boston 

Accompanist,    Mr.    HAROLD    O.    SMITH 


FIRST  RECITAL,   Tuesday  Afternoon,  October  25,  at  three 

Beethoven         .....  An  die  feme  Geliebte 

Schumann         .  .  .  Frauenliebe  und  Leben,  Dichterliebe 

Assisted  by  Miss  Marguerite  Hall 


SECOND    RECITAL,  Monday  Afternoon,  November  7,  at  three 
Schubert  .......       Miillerlieder 


THIRD   RECITAL,   Wednesday  Afternoon,  November  16,  at  three 

Schubert  ......  Die  Winterreise 

(First  time  in  America  in  its  entirety) 


FOURTH    RECITAL,    Monday  Afternoon,   November  28,  at  three 

Brahms    .  .      Four  Serious  Songs  and  Die  schone  Magelone 

Assisted  by  Mme.  Shotwell-Piper 

Mr.  BisPHAM  will  read  the  story  of  "  Magelone  " 


SEASON  TICKETS,  $5.00  and  $3.00,  at  SYMPHONY    HALL,  OCTOBER  17 

STEINWAY   PIANO   USED 


X5he    COLLVER    TOURS 

(DE  LUXE) 

ROUND  THE  WORLD 

DISTINCTIVE  EXCLUSIVE 

A  PARTY  IN  MARCH  FOR 

Japan  when  the  Wistaria  is  in  Bloom. 

Official  Agency  for  the  most  luxurious  Nile  Steamers  and  Dahabeahs. 
LEON   L.  COLLVER,  .368  Boylston  Street,  Boston. 


Daniel  Frohman  presents 

The  marvellous 
young  violinist 

FRANZ   VON 

VECSEY 

Symphony  Hall 

February  14,  evening,  and 

February  18,  flatinee 

Local  management,  L.  H.  Mudgett 


"  Gott  segiiet  dich,  du  wunderbares  Kind." 
— Joachim. 


rir.  WILLIAM   HERBERT  DUNHAM 

Announces  that  he  has  resumed  his  position  at  The  New  England  Conservatory 

of  Music,  and  will  also  give  Voice  lessons  at  his  Private  Studio. 
Address,  The  New  England  Conservatory  of  riusic  or  310  Commonwealth 

Avenue,  Boston. 

Mr.  DUNHAM  has  spent  the  past  year  in  Europe,  visiting  the  Studios  of  important 
Voice  Masters,  and  has  attended  pupils'  lessons  almost  daily. 

A  month  was  passed  with  Sig.  Guagni  Benvenuti  in  Milan,  another  with  Sig.  An- 
tonio Cotogni  in  Rome,  four  months  with  Sig.  Luigi  Vannuccini  in  Plorence,  three 
months  with  M.  Fidele  Koenig  in  Paris ;  and  Mr.  Dunham  also  had  the  entree  to  the 
Studios  of  Sig.  Sulli-Firaux  in  Florence,  Mme.  Adiny,  of  the  Paris  Opera,  and  M.  Jean 
de  Reszke  in  Paris. 

Mr.  Dunham's  voice,  singing,  and  method  have  received  cordial  commendation  from 
these  famous  masters. 

Hotel    Reiniertl 

B/iLTinoRE,  no. 

Within  one  square  of  the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous. 

The  only  hotel  in  the  world  where  the  Ches- 
apeake Bay  products,  Fish,  Oysters,  Terrapin, 
and  Canvas-back  Duck,  are  prepared  in  their 
perfection. 

MODERN  IN  EVERY  DEPARTMENT 
Rooms,  $1.50  per  day  and  upwards 


JPI.AIV 

Fire-proof  building 
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Mr.    Loudon    Q.   Charlton  announces 

a  transcontinental  recital  tour  by 

M.  Vladimir  de  Pachmann 


Season  1 904-1 905 


THREE  SUBSCRIPTION  RECITALS 
JORDAN  HALL,  BOSTON 

Thursday  afternoon,  November  10 

Thursday  afternoon,  November  17 

Monday  afternoon,  November  21 

At  3  o'clock 
Direction,   L.  H.  MUDQETT  Baldwin  Piano  used 

POTTER  HALL, 

177  Huntington  Avenue,  New  Century  Building. 
THE 

HOFFMANN    QUARTET 

J.  HOFFMANN,  First  Violin  K,  RISSLAND,  Viola 

A.  BAK,  Second  VioUn  C.  BARTH,  'CeUo 

Beg  to  announce  *T^t,^  Chamber  Concerts,  on  Wednesday  evenings, 

a  series  of        i  ilTCC  November  16,  January  4,  March  I 

Assisting  Artists  : 
Miss  ALICE  CUMMINGS,  Miss  EDITH  THOMPSON,  Mr.  LOUIS  V.  SAAR, 

and  others  to  be  announced. 
Novelties  by  Lekeu,  Saar  (MS.),  Strube  (MS.),  Taneiew,'etc. 

PROGRAM  FOR  FIRST  CONCERT.  NOVEMBER  U. 

Quartette,  Op.  74 Beethoven 

Piano  Quartette  (first  time)    --------  Lekeu 

Quartette        -         - Dvorak 

Miss  Alice  Cummings  assisting. 

THE  PIANOFORTE  IS  A  HASON  &  HAnLIN. 

Season  tickets  at  ^4  and  ^2.50.     Single  tickets,  $1.50  and  $1.     Orders  for  seats  may 
be  addressed  Potter  Hall  or  J.  Hoffmann,  90  Gainsborough  Street. 
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WM.  L  WHITNEY 
INTERNATIONAL  SCHOOL 

For  VOCALISTS,  PIANISTS,  and  VIOLINISTS 

FLORENCE  BOSTON  PARIS 

Mons.  ALFRED  GIRAUDET 

Miss  ROSE  STEWART 

Mme.  GERTRUDE  FRANKLIN  SALISBURY 

Miss  EDITH  CASTLE 

Miss  S.  MAUDE  THOMPSON 

Miss  ALENA  G.  EMERSON 

WM.  L  WHITNEY  (After  November  1) 
Miss  MARY  MAY-WINSOR 

Miss  MARY  STOWELL 

Mme.  MAUD  PARAOIS 

Sig.  CARLO  BUONAMICI 

Miss  MARY  L  SHAW 

Mrs.  PHILIP  HALE 

Mons.  EDWARD  DARMAND 
Mr.  PHILIP  HALE 

Miss  PAULINE  GUSHING 

Mme.  EMMA  DARMAND 

Dr.  GEORGE  SCHWARTZ 

Mons.  CAMILLE  THURWANGER 

Signa.  SARA  CIVILEHI 

Conte  SALONE  Dl  CAMPELLO 

For  BOSTON  Prospectus  address 

THE  SECRETARY, 

SYMPHONY  CHAMBERS,  246  HUNTINGTON  AVENUE 

eo 


WM.  L.WHITNEY 
INTERNATIONAL  SCHOOL 

For  VOCALISTS,  PIANISTS,  and  VIOLINISTS 

BOSTON  PARIS  FLORENCE 

MR. 

HAROLD  BAUER, 

Who  will  hereafter  teach  exclusively  in  connection  yvith  the   International  School, 
has  resunned  teaching  in  Paris. 

Mons.  FIDELE  KOENIG  Mons.  EMIIE  BERTIN 

Mme.  JULIETTE  VALLADE  Mile.  THERESE  CHAIGNEAU 

Mme.  M.  MAQUAIRE-DE'  FILIPPI 
.=p^r.  CHARLES  MARTIN  LOEFFLER 

BOSTON       FLORENCE  paris 

SIC 

LUICI  VANNUCCINI 

The  last  of  the  old  Italian  masters. 

Sig.  GIUSEPPE  BUONAMICI  Sig.  RIFFJIELLO  PANZANI 

Sig.  ALFREDO  CAJANI  Sig.  UGO  CAGNACGI 

Siga.  A.  L  GHERARDI 

Mr.  ALFRED  HALL 

For  FLORENCE  or  PARIS  prospectus  address 
THE    SECRETARY, 

SYMPHONY  CHAMBERS,  246   HUNTINGTON  AVENUE 
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MUSICAL  INSTRUCTION. 


VOCAL  INSTRUCTION  and 

u-     niDDrrmc    mniTTirD  soprano  soloist. 

Miss  HARRIET  S.    WlllTTlER,  ISa  Huntington  Avenue. 


Exponent  of  the  method  of  the  late  Charles  R.  Adams. 
Portsmouth,  New  Hampshire,  Mondays. 


[JES  GERTRDDE  EDHANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER   CHAMBERS. 


Mr.  CHARLES  B.  STEVENS, 


Voice  Culture,  Repertoire. 

studio,  Steinert  Hall, 
162  BOYLSTON   STREET,  BOSTON. 

Telephone,  133 1  Oxford. 
Thorough  preparation  for  church  choir  work.     Church 
choirs  furnished  and  rehearsals  conducted. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Singing. 

153  TREMONT  STREET,  BOSTON. 


Hiss  LAURA  HAWKINS, 


PIAAIIST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


WILLIAM  KITTRED6E, 


TEIVOR,   SOL.OIST 

And  Teacher  of  Singing. 
160  Boylston  Street,  Boston. 


Mr.  ERNEST  DOUGLAS,        s*«^""*'  ^^^^  *^^  **'"  °*  ^  "^°^"'* 

ORGAN.  two-manoal    pipe-organ    (electric 

33  Steinert  Hall,  Boston,    motor) ,  recently  built  in  this  studio. 
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Hiss  CAROLINE  M.  SOUTHARD 

TEACHER  OF  THE  PIANOFORTE. 


Classes  in  Sight  Reading 

(EIGHT   HANDS). 

Advanced  pupils  follow  the  Symphony  programmes 
as  far  as  practicable. 

22  Huntington  Avenue        -        -       Boston 


Miss  ALICE  A.  COMMINGS, 


PIANIST  and  TEACHER. 

320  BOYLSTON  STREET. 

Appointments  Mondays  andThursdays,3-S. 


The  EATGN-HADLEY  TRIO, 


(Sixth  Season.) 


Mrs.  Jessie  Downer-Eaton,  Pia.no, 
Mr.  Louis  Eaton,  Violin, 

Mr.  Arthur  Hadley,  Violoncello. 

CONCERTS.  nUSICALES. 

INSTRUCTION. 
15  HAVILAND  STREET,  BOSTON. 


Hiss  ELLEN  H.  YERRINTON, 


TEACHER  OF   PIANO. 

Mason  and  Hamlin  Building,  469  Boylston 
St.,  Boston,  and  42  Dana  St.,  Cambridge. 

"  Your  teaching  is  most  excellent." 

(Signed)  Teresa  Carreno. 


SigQor  G,  ORSINI, 


VOICE    PLACING 

AND  THE 

ART  OF  SINGING. 

94  Huntington  Avenue,  Boston,  Mass. 


Hrs.  S.  B.  FIELD, 


Teacher  of  the  Piano  and  Accompanist. 

HOTEL  NOTTINGHAM, 
COPLEY  SQUARE,      -      -      BOSTON. 

Mrs.  Field  makes  a  specialty  of  Coaching,  in  both 
vocal  and  instrumental  music. 

Artists  engaged,  programmes  arranged,  and  all  re- 
sponsibility assumed  for  private  musicales. 


Miss  ANNA  MILLER  WOOD, 

HEZZO-CONTRALTO  SOLOIST 
and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Clarence  B.  Shirley, 

TENOR    SOLOIST  and   TEACHER. 

CONCERT  AND  ORATORIO. 
Studio,  Huntington  Chambers,  Boston 


JACQUES  HOFFMANN 

(Mtmber  of  the  Boston  Symphony  Orchestra), 

Solo  violinist  and  Teacher  of  Violin 
and  En«emble, 

go  GAINSBORO  STREET. 


ARNOLD    MOLDAUER 

(Member  of  the  Boston  Symphony  Orchestra), 

VIOLIN  INSTRUCTION. 
Concerts.  Recitals,  and  Ensemble. 

The  Bartol,  Huntington  Avenue,  Boston. 
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Hr.  B.  L.  WHELPLEY, 

Pianoforte  and  Harmony  Lessons. 

153  TREHONT  STREET, 
BOSTON. 


Miss  JESSIE  DAVIS, 

Pianist  and  Teacher. 

Studio,  Steinert  Hall. 
Residence,  163  Massachusetts  Avenue. 


Miss  MARIE  L    EVERETT, 

Teacher  of  Singing. 

Pupil  of  nadame  riARCHESI,  Paris. 

THE  COPLEY.         COPLEY  SQUARE, 


Miss    ROSE    STEWART. 

Pupil  of  HARCHESI. 

VOCAL    INSTRUCTION. 

246  Huntington  Avenue. 


Mr.  ARTHUR    HADLEY 

(Member  of  Boston  Symphony  Orchestra) , 

VIOLONCELLIST  and  TEACHER. 

Pupil  of  David  Popper. 

15  Haviiand  Street,  Boston. 

ALBERT  MILDENBERG, 

Pianist  and  Instructor. 

Studio,  Carnegie  Hall, 
NEW    YORK   CITY. 

Miss  EDITH  E,  TORREY. 

Mr.  ALVAH  GLOVLR  SALMON, 
Pianoforte  Recitals. 

SINGINQ. 

164  Huntington  Avenue,  Boston. 
Tuesdays  and  Fridays  at  Wellesley  College. 

Miscellaneous  numbers  or  special  program  of  Rus- 
sian  music  (the   result  of   recent  investigation  and 
study  in  St.  Petersburg  and  Moscow). 

INSTRUCTION,  Piano  and  Composition. 

TUITION,  Twenty  Lessons,  One  Hundred  Dollars. 
STUDIO,  384  Boylston  Street. 

Mrs.  E.  HUMPHREY  ALLEN, 

Soprano    Soloist    and    Teacher. 

Mrs  GERTRDDE  FRANKLIN  SALISBURY 

Tone  Placing,  Correct  Breathing, 

523   Newbury  Street 

(Near  Charlesgate  West),  Boston. 

Repertoire. 
246  Huntington  Avenue. 

F.   ADDISON   PORTER, 

Pianoforte  instructor. 

Address,  Steinert  Hall,  162  Boylston  Street, 
or  New  England  Conservatory  of  Music, 

BOSTON,    -     HASS. 

Miss  Mary  A.  Stowed, 

PIANIST  AND  TEACHER.* 

The  OXFORD,  BOSTON,  and  at  the 
Whitney  International  School  of    Music. 

Thorough  instruction  given  inQerman 
method  of    Pianoforte    Playing  and 
rudimentary  study  of  Harmony   by 

nissHARY  B.  DODSON, 
A  pupil  of  Heinrich  Barth,  of  Berlin. 

Miss  LOUISE  LEIMER, 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 

Hotel  Nottingham,  Boston. 

Studio Steinert  Building. 

ELOREINCE  DINGLEY, 

LYRIC  SOPRANO  and  TEACHER  of  VOICE 

GARRISON    HALL, 

Corner  St.  Botolph  and  Garrison  Streets. 
Telephone,  Back  Bay  2308. 

LEWIS   WILLIAMS, 

PIANIST  and  TEACHER, 

46  Pierce  Building, 

Copley  Square. 

FREDERICK  N.  SHACKLEY, 
Piano,  Organ,  Composition. 

Specialty  :  Practical  Training  for  Organists. 

«tnHina.  i  *900  Washington  Street,  Boston. 
,,^tudJ08.  j  j6  Harvard  Avenue,  Allston. 

Telephoa^  Brighton  34&-4. 

Mr.  EMIL  MAHR, 

IMember  of  Faculty  at  New  England  Conservatory, 

VIOLIN,  VIOLA,  and  ENSEMBLE. 

Sight  Reading  with  Pianists. 
Resumes   his    Private   Teaching   in    STEINERT 
BUILDING.    Address:  68  Crawford  St,,  Roxbury 
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Boston  Symphony  Orchestra^ 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-FOURTH  SEASON, 
J904-J905. 

WILHELM  GERICKE,  CONDUCTOR 


programme 


OF  THE 


SECOND 
REHEARSAL  and  CONCERT 


VITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  OCTOBER  21, 

AT  2.30  aCLOCK. 

SATURDAY  EVENING,  OCTOBER  22, 

AT  8.00  O'CLOCK. 


Published  by  C  A.  ELLIS,  Manager. 
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CONCERNING      THE 
"QUARTER    {%)    GRAND" 


Its  Tone  Quality  is  superior  to  that 

of  an  Upright. 
It    occupies    practically    no    more 

space  than   an  Upright. 
It    costs    no    more    than    the    large 

Upright. 
It    weighs    less    than    the    larger 

Uprights. 
It  is  a  more  artistic  piece  of  furniture 

than  an  Upright. 
It  has   all  the  desirable  qualities  of 

the  larger  Grand  Pianos. 
It  can  be  moved  through  stairways 

and    spaces    smaller   than    will 

admit   even   the    small    Uprights. 

Cfticlfeerinjg:  $c  ^on^ 

RETAIL   WAREROOMS 

791     TREMONT     STREET 
BOSTON 


Established    1S23 
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TWENTY-FOURTH  SEASON,  I904-J905. 


Second  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  OCTOBER  21,  at  2.30  o'clock. 

SATURDAY  EVENING,  OCTOBER  22,  at  8.00  o'clock. 


PROGRAMME. 

Beethoven         ....    Symphony  No.  4,  in  B-flat  major,  Op.  60 

I.     Adagio;  Allegro  vivace. 
II.     Adagio. 

III.  Allegro  vivace. 

Trio  :  Un  poco  meno  allegro. 

IV.  Finale  :  Allegro  ma  non  troppo. 

Joachim    .         .         Concerto  (in  the  Hungarian  manner)  for  Violin  and 
Orchestra,  Op.  11. 

I.     Allegro  un  poco  maestoso. 
II.     Romanze:  Andante;  piii  moto,  poco  allegretto  ;  allegretto. 
III.     Finale  alia  zingara:  Allegro  con  spirito,  presto. 


Dukas 


Scherzo,  "  The  Sorcerer's  Apprentice  " 
(After  a  ballad  by  Goethe.) 
(First  time.) 


Wagner 


Overture  to  "  Tannhauser  " 


SOLOIST: 
Professor  WILLY  HESS. 


There  will  b«  an  intermission  of  ten  minutci  after  the  concerto. 


The  doors  of  the  hall  will  he  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween  the  numbers.  

City  of  Boston,  Revised  Reerulatlon  of  August  5.  1898.— Chapter  3,  relating 
to  the  covering  of  the  bead  In  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  coveriag 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstruct  such  view,  may  be  worn.  Attest:  J.  M.  GALVIN,  City  Clerk. 
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L  P.  Hollander  &  Co. 

Millinery  and 
Trimmed  Hats 

Our  Fall  Importations  include  all  the  latest  models  of  the  most 
celebrated  Paris  houses. 
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ENGLISH  WALKING  HATS 

New  shapes  from  the  best  West  End  London 
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BOSTON,  Boylston  Street  and  Park  Square 
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SMITH  PATTERSON  CO. 
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Symphony  in  B-flat  major,  No.  4,  Op.  60,  Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

This  symphony  was  written  during  the  summer  of  1 806,  pubHshed  in 
1809,  and  dedicated  to  the  Count  von  Oppersdorf.  Before  working  on 
this  symphony  Beethoven  had  spent  considerable  time  on  the  Sym- 
phony in  C  minor,  which  he  put  aside.  The  first  performance  of  the 
one  in  B-flat  was  at  a  private  concert  given  for  Beethoven's  benefit 
in  March,  1807,  at  Vienna.  The  Journal  des  Luxus  und  der  Moden 
published  this  review  early  in  April  of  that  year: — 

"Beethoven  gave  in  the  dwelling-house  of  Prince  L.  two  concerts 
in  which  only  his  own  compositions  were  performed;  the  first  four 
symphonies,  an  overture  to  the  tragedy  'Coriolanus,'  a  pianoforte 
concerto,  and  some  arias  from  'Fidelio.'  Wealth  of  ideas,  bold  origi- 
nality, and  fulness  of  strength,  the  peculiar  characteristics  of  Beetho- 
ven's Muse,  were  here  plainly  in  evidence.  Yet  many  took  exception 
to  the  neglect  of  noble  simplicity,  to  the  excessive  amassing  thoughts, 
which  on  account  of  their  number  are  not  always  sufficiently  blended 
and  elaborated,  and  therefore  often  produce  the  effect  of  uncut  dia- 
monds." 

Was  this  "Prince  L. "  Lobkowitz  or  lyichnowsky?  Thayer  decided 
in  favor  of  the  former. 

The  symphony  was  also  played  in  public  at  a  charity  concert  at  the 
Burg  Theatre,  Vienna,  on  November  15,  1807,  when  it  was  conducted 
by  the  composer.  The  correspondent  of  Kotzebue's  Frei-muthige 
(January  14,  1808)  wrote:  "Beethoven  has  composed  a  new  sym- 
phony, which  has  pleased  at  least  his  furious  admirers,  and  an  overture 
to  Collin's  'Coriolanus,'  which  has  pleased  everybody." 

The  first  performance  in  Boston  was  probably  at  a  concert  of  the 
Musical  Fund  Society  on  December  8,  1849. 

Rodolphe  Bcrger'$  ( '  "rr-  )  Catest 

"  DAINS     UBS     UARMES 
WAL.TZ" 

Now  being  played  bg  all  the  leading  Orchestras  in  Europe 


To  be  had  of  all  Dealers  or 

BOOSEY  &   COMPANY,  9  East   17th   Street,  NEW  YORK 
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London  and  Paris  Cloths 
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comprising  Plain  and  Fancy  Tailor  Gowns 
and  Coats 

RICH  CARRIAGE  COSTUMES 

Department  for  House  Gowns,  Fancy  Waists,  and 
Shift  Waist  Suits 


Sole  makers  of 
The  Ballard 


Safety  Riding  Habit     V.  BALLARD  &  SONS,  256  Boylston  Street 
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Some  now  try  to  account  for  the  postponement  of  the  F'ifth 
Symphony,  begun  before  the  Fourth,  "by  the  fat^t  that  in  May,  1806, 
Beethoven  became  engaged  to  the  Countess  Theresa.  .  .  .  The  B-flat 
symphony  has  been  mentioned  as  'the  most  tenderly  classical'  of  all 
works  of  its  kind;  its  keynote  is  'happiness' — a  contentment  which 
could  have  come  to  the  master  only  through  such  an  incident  as  the 
one  above  set  forth — his  betrothal."  •!  do  not  see  the  force  of  this 
reasoning. 

No  one  has  written  more  acutely,  discriminatively,  and  with  more 
poetic  appreciation  of  the  symphonies  of  Beethoven  than  Hector 
Berlioz,  still  the  prince  of  critics. 


"Here  Beethoven  abandons  wholly  the  ode  and  the  elegy," — a  ref- 
erence to  the  "Eroica"  Symphony, — "to  return  to  the  less  lofty  and 
sombre  but  perhaps  no  less  difficult  style  of  the  Second  Symphony. 
The  character  of  this  score  is  generally  lively,  nimble,  joyous,  or  of 
a  heavenly  sweetness.  If  we  except  the  meditative  adagio,  which 
serves  as  an  introduction,  the  first  movement  is  almost  entirely  given 
up  to  joyfulness.  The  motive  in  detached  notes,  with  which  the  al- 
legro begins,  is  only  a  canvas,  on  which  the  composer  spreads  the  other 
more  real  melodies,  which  thus  render  the  apparently  chief  idea  of 
the  beginning  an  accessory.  This  artifice,  although  it  is  fertile  in 
curious  and  interesting  results,  had  already  been  employed  by  Mozart 
and  Haydn  with  equal  success.  But  we  find  in  the  second  section 
of  this  same  allegro  an  idea  that  is  truly  new,  the  first  measures  of  which 
captivate  the  attention;  this  idea,  after  leading  the  hearer's  mind 
through  mysterious  developments,  astonishes  it  by  its  unexpected 
ending.  It  consists  of  this:  after  a  rather  vigorous  tutti  the  first  vio- 
lins pick  the  first  theme  to  pieces,  and  form  with  it  a  pianissimo  dia- 
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Counterpoint 

STUDIES    IN    PART-WRITINQ 

By 
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logue  with  the  second  vioHns,  which  leads  to  holds  on  the  chord  of 
the  dominant  seventh  in  B -natural:  each  one  of  these  holds  is  inter- 
rupted by  two  measures  of  silence,  which  are  filled  out  only  by  a  light 
tremolo  of  kettledrums  on  B-flat,  the  enharmonic  major  third  of  the 
fundamental  F-sharp.  After  two  apparitions  of  this  nature,  the  drums 
are  silent  to  allow  the  strings  to  murmur  gently  other  fragments  of  the 
theme,  and  to  arrive  by  a  new  enharmonic  modulation  to  the  chord 
of  the  sixth  and  the  fourth  of  B-flat.  The  kettledrums  then  enter 
on  the  same  note,  which  is  not  now  a  leading  note,  as  it  was  the  first 
time,  but  a  true  tonic,  and  they  continue  the  tremolo  for  twenty  meas- 
ures or  so.  The  force  of  tonality  of  this  B-flat,  scarcely  perceptible 
at  first,  waxes  greater  and  greater  as  the  tremolo  is  prolonged;  then 
the  other  instruments,  scattering  little  unfinished  bits  of  phrases  in 
their  onward  march,  lead  with  the  continuous  roll  of  the  drums  to  a 
general  forte  in  which  the  perfect  chord  of  B-flat  is  at  last  established 
by  the  orchestra  in  its  full  majesty.  This  astonishing  crescendo  is 
one  of  the  most  skilfully  contrived  things  we  know  of  in  music:  you 
will  hardly  find  its  equal  except  in  that  which  ends  the  famous  scherzo 
of  the  Symphony  in  C  minor.  And  this  latter,  in  spite  of  its  immense 
effectiveness,  is  conceived  on  a  less  vast  scale,  for  it  sets  out  from  piano 
to  arrive  at  the  final  explosion  without  departing  from  the  principal 
key,  while  the  one  whose  march  we  have  just  described  starts  from 
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we:  keep  an 
oriental  rug  (q.  carpet 

STORE 

"  Yet,  scattered  here  and  there,  I  some  behold 
Who  can  discern  the  tinsel  from  the  gold." 

Drydhn,  Epilogue  to  "Aurengzebe." 

It  is  not  necessary  to  journey  to  the  Orient  to  pur- 
chase Oriental  Rugs.  It  is  better,  however,  to  go  to 
a  store  whose  specialty  is  floor  coverings,  and  who 
handle  them  in  a  broad  and  comprehensive  way. 

The  pedigree  of  a  rug  often  originates  in  tlie  charm- 
ing  tales  of  the  '^Arabian  Nights."  The  story  of  present 
enyironment  might  be  something  as  follows;  I  was  wait- 
ing for  you  in  an  Oriental  rug  and  carpet  t-tore,  not  in  a 
furniture  store.  I  was  selected  and  secured  by  a  firm 
whose  sole  business  has  been  floor  coverings  for  more 
than  three-quarters  of  a  century. 

We  have  sixteen  thousand  feet  floor  space  de- 
voted to  Oriental  and  Domestic  Rugs.  We  have  forty- 
eight  thousand  feet  devoted  to  carpet  and  floor  cover- 
ings. 

With  the  renewal  of  city  actiyity  we  especially  call  your 
attention  at  this  time  to  the  largest  stock  of  Wilton,  Sax- 
ony, Axminster,  and  Brussels  carpets  and  Oriental  rugs  in 
Boston.  We  can  supply  the  complete  interior  decoration 
for  single  rooms  or  whole  houses.  Our  prices  are  low 
because  our  expen^es  are  proportioned  over  a  Yolnme  of 
business  exceeded  by  few  in  our  specialty  in  the  United 
States  and  equalled  by  none  in  New  England. 

J.  H.  pray'&  sons  CO. 

646-658  WASHINGTON  STREET,  OPPOSITE  BOYLSTON 


mezzo-forte,  is  lost  for  a  moment  in  a  pianissimo  beneath  which  are 
harmonies  with  vague  and  undecided  coloring,  then  reappears  with 
chords  of  a  more  determined  tonality,  and  bursts  out  only  at  the  moment 
when  the  cloud  that  veiled  this  modulation  is  completely  dissipated. 
You  might  compare  it  to  a  river  whose  calm  waters  suddenly  disappear 
and  only  leave  the  subterranean  bed  to  plunge  with  a  roar  in  a  foam- 
ing waterfall. 

"As  for  the  adagio — it  escapes  analysis.  It  is  so  pure  in  form,  the 
melodic  expression  is  so  angelic  and  of  such  irresistible  tenderness, 
that  the  prodigious  art  of  the  workmanship  disappears  completely. 
You  are  seized,  from  the  first  measure,  by  an  emotion  which  at  the  end 
becomes  overwhelming  in  its  intensity;  and  it  is  only  in  the  works  of 
one  of  these  giants  of  poetry  that  we  can  find  a  point  of  comparison 
with  this  sublime  page  of  the  giant  of  music.  Nothing,  indeed,  more 
resembles  the  impression  produced  by  this  adagio  than  that  which  we 
experience  when  we  read  the  touching  episode  of  Francesca  da  Rimini 
in  the  'Divina  Commedia,'  the  recital  of  which  Virgil  cannot  hear 
'without  weeping  in  sobs,'  and  which,  at  the  last  verse,  makes  Dante 
'fall,  as  falls  a  dead  body.'  This  movement  seems  to  have  been  sighed 
by  the  archangel  Michael,,  one  day,  when,  overcome  by  melancholy, 
he  contemplated  the  worlds  from  the  threshold  of  the  empyrean. 

"The  scherzo  consists  almost  wholly  of  phrases  in  binary  rhythm 
forced  to  enter  into  combinations  of  3-4  time.     This  means,  frequently 
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WAGNER  LYRICS  FOR  SOPRANO 

Edited  by  Carl  Armbruster. 

This  collection  embraces  eight  songs,  the  well-known  arias  in  Wagner's 
earlier  works,  and  the  lyric  episodes  from  his  later  music-dramas, —  twenty-nine 
numbers  in  all.  A  fine  portrait  of  the  composer,  a  biographical  essay,  and 
complete  chronological  table  preface  the  work.  Satisfactory  English  versions 
are  supplied  throughout. 

WAQNER  LYRICS  FOR  TENOR 

Edited  by  Carl  Armbruster. 

All  of  Wagner's  dramas,  from  "_Rienzi "  to  "  Parsifal,"  are  represented 
in  this  collection  of  tenor  lyrics,  such  works  as  "  The  Mastersingers "  or 
"  Lohengrin "  furnishing  several  numbers.  The  volume  in  all  contains 
twenty-eight  numbers,  together  wdth  a  biographical  essay,  complete  chronologi- 
cal table,  and  a  fine  portrait  of  the  composer.  Great  care  has  been  taken  to 
have  English  translations  that  are  both  poetic  and  singable. 
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Edited  by  August  Spanuth  and  John  Orth. 

In  this  volume  the  editors  have  grouped  the  ten  best  known  of  the 
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display  have  placed  them  in  the  repertory  of  every  pianist.  The  volume  con- 
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introduction  by  Mr.  Spanuth. 
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used  by  Beethoven,  gives  much  vigor  to  the  style ;  the  melodic  cadences 
thus  become  more  piquant,  more  unexpected;  and,  besides,  these 
syncopated  rhythms  have  in  themselves  a  real  charm,  although  it  is 
hard  to  explain  it.  There  is  pleasure  in  seeing  the  time  thus  pounded 
into  pieces  wholly  restored  at  the  end  of  each  period,  and  the  mean- 
ing of  the  musical  speech,  for  a  while  arrested,  reach  nevertheless  a 
satisfactory  conclusion,  a  complete  solution.  The  melody  of  the  trio, 
given  to  wind  instruments,  is  of  a  delicious  freshness;  the  pace  is  a 
little  slower  than  that  of  the  rest  of  the  scherzo,  and  its  simplicity 
stands  out  in  still  greater  elegance  from  the  opposition  of  the  little 
phrases  which  the  violins  throw  across  the  wind  instrurnents,  like  so 
many  teasing  but  charming  allurements. 

"The  finale,  gay  and  lively,  returns  to  ordinary  rhythmic  forms; 
it  consists  of  a  jingling  of  sparkling  notes,  interrupted,  however,  by 
some  hoarse  and  savage  chords,  in  which  are  shovt^n  the  angry  outbursts 
which  we  have  already  had  occasion  to  notice  in  the  composer." 

*  * 
The  symphony  is  scored   for   flute,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  strings. 


Mr.  Willy  Hess  was  born  on  July  14,  1859,  at  Mannheim.  When 
he  was  six  years  old,  he  began  to  study  the  violin  with  his  father,  and 
at  the  age  of  ten  he  gave  concerts  in  Holland  and  afterward  in  Bel- 
gium, France,  and  Germany.  He  was  also  in  America  in  1869  with 
Theodore  Thomas's  orchestra,  and  he  played  in  Music  Hall,  Boston, 
on  November  6,  1869,  Leonard's  "Concert  Militaire"  and  Beethoven's 
Romanze  in  F  major.  In  1876  he  went  to  Berlin  to  study  with 
Joachim.  In  1878  he  was  appointed  concert-master  of  the  Opera  and 
of  the  Museumsgesellschaft  orchestra  at  Frankfort-on-the-Main.  He 
remained   in   Frankfort   for    eight   years.     In    1886   he   was  called  to 
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ARE      AS      SMALL      AS     THE^ 
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Steinway  Miniature  Grand  Pianos  are  five  feet  ten  inches 
long  and  four  feet  nine  inches  wide. 

In  quality  of  tone  they  give  that  same  incomparable  effect 
as  other  Steinway  Grands.  The  miniature  feature  is  only  a 
matter  of  cubic  feet. 

Any  size  below  the  Steinway  Miniature  Grand  crosses  the 
danger  line.  Nothing  smaller  can  be  better  than  the  upright. 
For  in  anything  smaller  there  cannot  be  secured  the  effective- 
ness of  the  grand.  There  is  a  physical  limit  to  all  things. 
That  is  reached  in  the  Steinway  Miniature  Grand. 

There  is  now  on  view  in  our  warerooms  an  elaborate  assort- 
ment of  all  styles  of  the  Steinway,  from  the  smallest  upright  to 
the  Concert  Grand,  in  newest  designs,  from  the  most  severe  and 
classic  to  those  representing  the  most  artistic  embellishments  ever 
seen  in  a  piano  exterior. 

And  back  of  all  this,  as  the  fundamental  reason  for  your 
choice,  is. the  Steinway  quality,  formulated  during  three  gener- 
ations of  progressive  pianoforte  culture,  unapproached,  UN- 
APPROACHABLE! To  hear  the  Steinway  is  to  feel  its 
atmosphere  of  well-defined  superiority. 
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Rotterdam  as  concert-master,  but  after  two  years  he  was  called  to 
Manchester,  England,  to  take  the  place  of  Ludwig  Strauss,  who  had 
resigned  his  position  as  concert-master  of  the  orchestra  led  by  Charles 
Halle.  In  1895  he  settled  at  Cologne  as  concert -master  of  the  Guer- 
zenich  concerts,  leader  of  the  Guerzenich  Quartet,  and  professor  of 
the  violin  at  the  Conservatory.  He  was  appointed  professor  of  the 
violin  at  the  Royal  Academy  of  Music,  London,  a  year  or  so  ago,  and 
he  resigned  this  position  to  come  to  Boston  as  concert-master  of  the 
Boston  Symphony  Orchestra. 


Concerto   (in  the  Hungarian  manner)  for  Violin  and  Orches- 
tra, Op.   II     .     .     , Joseph  Joachim 

(Born  at  Kittsee,  near  Pressburg,  June  28,  1831 ;  now  living  at  Berlin  ) 
From  1853  to  1868  Joachim  was  in  the  service  of  blind  George  V.  at 
Hanover.  He  was  solo  violinist  to  the  King,  conductor  of  symphony 
concerts,  and  he  was  expected  to  act  as  concertmaster  in  performances 
of  the  more  important  operas,  that  the  strings  might  thereby  be  im- 
proved. His  yearly  vacation  was  five  months  long,  and  he  was  al- 
lowed in  winter  to  make  extended  concert  tours.  It  was  at  Hanover 
that  Joachim  wrote  his  overtures,  "Hamlet,"  "Demetrius,"  "Henry 
IV.,"  an  overture  to  a  comedy  by  Gozzi,  and  one  to  the  memory  of 
von  Kleist;  the  Third  Violin  Concerto  (G  major),  Nocturne  for  Vio- 
lin and  Orchestra  (Op.  12),  Variations  for  Viola  and  Piano,  Hebrew 
melodies,  pieces  for  violin  and  piano,  and  the  Hungarian  Concerto. 

The  Hungarian  Concerto,  dedicated  to  Johannes  Brahms,  was  written 
in  the  fifties.  Joachim  played  it  at  the  first  of  the  London  Philharmonic 
concerts  in  1859,  early  in  April.     He  played  it  at  Hanover,  March  24, 
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Yes,  we  use 


Baker's  Breakfast  Cocoa 


Samples  of  other  cocoas  have  been  sent  us, 
but  when  we  try  them  we  always  find  that 
Baker's— the  GENUINE  BAKER'S  with 
the  chocolate  girl  trade-mark  —  is  the  best." 

Walter  Baker  &  Co.,  Ltd. 

DORCHESTER,    MASS. 

ESTABLISHED       1780 
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i86o.  Dr.  Georg  Fischer,  in  "Opern  und  Concerte  im  Hoftheater 
zu  Hannover  bis  1866,"  speaks  of  the  work  as  one  of  "great  seriousness 
and  deep  passion,  exceedingly  difficult,  abounding  in  double-stopping 
and  three-voiced  passages.  It  is  also  very  long:  it  lasted  forty  min- 
utes." Joachim  played  it  in  1861  at  Vienna,  Budapest,  and  other 
towns.  Hanslick  wrote:  "The  first  movement,  which  is  the  broadest 
and  most  richly  developed,  is  striking  on  account  of  the  well-sustained 
tone  of  proud  and  almost  morose  passion.  In  its  unbridled  freedom 
it  sometimes  assumes  the  character  of  a  rhapsody  or  prelude."  The 
Pesth  Lloyd  Zeitung  exclaimed:  "This  is  the  means  by  which  the  type 
of  Hungarian  national  music  will  ripen  into  artistically  historical  and 
universal  significance ;  and  we  have  a  double  reason  for  being  delighted 
that  Hungary  possesses  in  its  patriotic  countryman  a  great  instru- 
mental artist,  who  bears  the  spirit  of  Hungarian  music  upon  eagle's 
pinions  through  the  wide  world."  Many  rhapsodies  have  been  writ- 
ten on  this  theme.  Here  is  a  favorable  example,  which  I  quote  with- 
out correction:  "Every  idea  of  displaying  virtuosity  foreign  to  his 
intention,  he  flew  to  his  violin  on  the  contrary  as  his  most  faithful 
friend  and  companion  to  clothe  in  outward  form  what  resounded  and 
vibrated  in  his  soul,  combining  with  the  violin,  however,  the  orchestra, 
on  at  least  a  footing  of  perfect  equality."  The  following  paragraph 
from  the  Illustrated  Times  (London),  1862,  shows  that  Joachim  was 
then  strongly  Hungarian:  "To  put  Herr  before  the  name  of  Joachim 
the  musician,  who  by  simply  playing  the  Rakoczy  march  on  his  violin 
raises  the  patriotic  enthusiasm  of  his  compatriots  to  the  highest  pitch, 
and  thus  produces  as  great  an  effect  as  the  most  successful  orator  could 
obtain,  is  not  only  a  mistake,  but  almost  an  insult." 

Andreas  Moser,  in  his  "Joseph  Joachim"  (Berlin,   1898), — a  long 
drawn-out  and  fawning  eulogy, — speaks  of  this  concerto  as  follows: 


HATS     AIND     FURS 

PROPER     SHAPES     IN     LADIES'     ROUND 

HATS,    WALKING,    GOLFING,    AND 

HUNTING  HATS.    RICH  FURS 

OF  EVERY  DESCRIPTION 

COLLINS  &  FAIRBANKS   COflPANY,    .    BOSTON 
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"It  is  the  mature  outcome  of  Joachim's  intimate  knowledge  of  the 
national  music  of  his  native  country.  In  his  childhood  scarcely  a 
day  passed  in  which  he  did  not  hear  the  intoxicating  strains  of  gypsy 
music,  and  the  repeated  visits  which  he  paid  to  his  home  only  tended 
to  strengthen  his  love  for  the  characteristic  melodies,  harmonies,  and 
rhythm  of  the  Magyar  folk-songs  and  dances."  Moser  mentions  the 
technical  difficulties,  and  adds:  "It  taxes  severely  the  player's  physi- 
cal strength  and  power  of  endurance.  .  .  .  But  another  difficulty  exists 
in  addition  to  these  for  all  those  not  Hungarian  by  birth :  that  of  bring- 
ing out  adequately  the  national  characteristics  of  the  concerto." 

*** 

The  first  movement  of  this  concerto  was  played  by  Mr.  Bemhard 
Listemann  at  a  concert  of  the  Harvard  Musical  Association,  December 
lo,  1868.  Mr.  Listemann  played  the  whole  concerto  on  November 
26,  1 88 1,  at  a  Symphony  Concert.  Mr.  Kneisel  played  the  first 
movement  at  a  Symphony  Concert,  October  30,  1886.  Mr.  Winternitz 
played  the  first  movement  at  a  Symphony  Concert,  April  12,  1902. 

The  concerto  was  played  at  Berlin,  March  i,  1889,  at  the  concert  in 
honor  of  Joachim's  jubilee.  The  first  movement  was  played  by  Hugo 
01k,  the  second  by  Johann  Kruse,  the  third  by  Henri  Petri,  all  of  them 
pupils  of  the  composer. 


WEBER 

25  and  27  Temple  Place 
aBd  33  West  Street. 


^  A  TE  D  C  D  ^°'  bedding  Bteak- 
^r/%  I  CRClmfasts^Lundiei, Dinner 
and  Evening  Parties^  at  siiort  noticet  with  the  best  of 
material  and  finest  ware.  Reasonable  prices.  Orden 
delivered  in  the  city  limits,  Roxbury»  and  Brookline. 

WEDDING  CAKE  A  SPECIALTY. 
Telephone,  433  Oxford. 


New  Compositions  and  Arrangements 

By  WILHELM  GERICKE 

Songs  for  High  Voice. 

Awake,  Thou  Pretty  Dreamer  I  •     .50 

The  Sun  in  All  its  Glory  .  .  .     .50 

Question  .  .  .  .  .     .50 

What  I  Love 50 

Ciioruses  for  nixed  Voices. 

Chorus  of  Homage .25 

Songs  by  Franz  Sctiubert 
Arranged  for  Hixed  Voices. 

Cradle  Song .20 

Hark,  Hark !  the  Lark iS 

Love's  Message -20 

Night  and  Dreams -iS 

Quartets  and  ClioruBes  for  Hale  Voices. 
Awake,  my  Pretty  Dreamer    .        .        .         .        .10 
O  World,  Thou  art  so  Fair  a  Sight        .          .        .15 
The  Autumn  Sea .08 

SCHIRHER'S  nUSiC  STORE, 

The  Boston  Musie  Co.,       .        26  West  Street 


(Awarded  a  Prize  Medal  and  Di- 
ploma at  the  Vienna  Bxpnttlon, 


JACOB  THOMA  &  SON 

Makers  and*  Importers  of 

HIGH-GRADE  VIOLINS. 

Repairers  to  the 
Boston  Symphony  Orehestia. 

47  Winter  Street,  Boston,  flass. 


THE  NEW  ENGLAND 
CONSERVATORY  OF  MUSIC 

G.  'W.   CHA.D'WICK,   Director 


t  1..  ii 


Announces  the  return  of 

Signor   ORESTE   BIMBOINI 

and  the  opening  of  the 

SCHOOL  OF  OPERA. 

In  addition  to  performances  in  Jordan  Hall,  the 
usual  performances  will  be  given  in  Boston  Theatre 
(dates  to  be  announced). 

FOUR  OPERA  SCHOLARSHIPS  ($250 

each)  will  be  awarded  at  a  competition  to  take 
place  at  the  Conservatory  on  October  18  at  8 
P.M.  Competitors  must  apply  in  person  at  the 
Conservatory  on  Saturday,  October  15,  10  to  12 
A.M.,  Monday,  October  17,  2  to  4  p.m.,  Tues- 
day, October  18,  10  to  12  a.m. 


Mr.  LOUIS  C.  ELSON  will  give  an  analytical  lecture  on 
"  Parsifal"  in  Jordan  Hall  on  Thursday,  October  20,  at  3  p.m. 
Complimentary  tickets  may  be  obtained  by  applying  to  Ralph  L. 
Flanders,  Manager  of  the  Conservatory. 
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The  work  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bas- 
soons, four  horns,  two  trumpets,  kettledrums,  solo  violin,  and  strings. 

"The  Sorcere;r's  Apprentice"  (after  a  Ballad  by  Goethe). 

Paul  Dukas 

(Born  at  Paris,  October  i,  1865;  now  living  at  Paris.) 

"L'Apprenti  Sorcier,"  an  orchestral  scherzo,  was  performed  for  the 
first  time  at  a  concert  of  the  Societe  Nationale,  Paris,  May  18,  1897- 
It  was  played  as  a  transcription  for  two  pianofortes  at  a  concert  of  the 
same  society  early  in  February,  1898.  Messrs.  Diemer  and  Cortot 
were  the  pianists.  It  was  played  as  an  orchestral  piece  at  a  La- 
moureux  concert,  Paris,  February  19,  1899,  when  Mr.  Chevillard  led 
on  account  of  the  sickness  of  Lamoureux.  The  scherzo  was  produced 
at  Chicago  by  the  Chicago  Orchestra,  Mr.  Thomas  conductor,  January 
14,  1899. 

Goethe's  ballad,  "Der  Zauberlehring, "  was  first  mentioned  in  a 
letter  of  Schiller  dated  July  23,  1797;  it  was  first  published  in  Schiller's 
Musenalmanach  for  1 798 : — 

Hat  der  alte  Hexenmeister 
Sich  doch  einmal  wegbegeben! 


V  o  s  e 


Piano  Value  is  measured  by  Tone  Quality. 
The  exceptional  value  of  the  Vose  Piano  is 
due  to  the  distinctive  Quality  of  the  Vose 
Tone.     It  is  the  recognized  standard. 


tone 


„New  styles  of  the  Vose  Piano  —  in  which  the  de- 
■  signer's   art,  musical  science,  and  skilled   crafts- 
manship are  perfectly  combined; — ^ now  on  exhibi- 
tion at  our  salesrooms,  '  i  C)<:ri».K'^l     -J    <::JlUOvJ  .-'M 

160    Boylston    Street 


quality 


84 


New  Fourth  Floor 

Those  who  have  taken  time  to  inspect  the  new 
room  pronounce  it  the  most  perfectly  equipped 
room  for  the  effective  display  of  dainty  White 
Wear  and  Infants'  Wear  and  Corsets  and  Petti- 
coats and  Dressing-sacks  and  Kimonos  and  Bath 
Wraps  and  Tea  Gowns  that  they  have  ever  seen. 
And  they  are  further  pleased  to  say  that  our  new 
arrivals  of  goods  are  in  keeping  with  the  new 
room. 

R.  H.  Stearns  ^  Company 


Remodelled  Third    Floor 

About  fifty  per  cent,  has  been  added  to  the  floor 
space  of  our  Garment  and  Suit  Department.  The 
number  of  fitting-rooms  has  been  doubled.  This 
has  made  it  possible  for  us  to  carry  more  com- 
plete lines  of  Ladies'  Garments,  to  greatly  in- 
crease our  assortment  of  Furs,  and  to  add  a 
Misses'  Department. 

R.  H.  Stearns  £^  Company 
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'&WELL-DRESSED  WOMEN 
li         loull  ilJiuoi    7/^^/1 

NEW,  EXCLUSIVE  CORSET,  THAT 
ADAPTS  ITSELF  TO  ANY  FIGURE 


C  It  goes  without  saying  that  every  well-dressed  woman  red-l 
ognizes  the  importance  and  comfort  of  a  perfectly  fitting' 
pprset.  It  would  seem  that  in  the  new,  exclusive  corset 
iwhich  Shepard  Norwell  Company  is  showing,  known  as 
f'iSmart  Set,"  a  universal  need  among  well-dressed  women 
was  most  intelligently  met.  In  one  of  the  show  windowjsj 
of  this  establishment  on  Winter  Street  the  grace  and  synv 
metry  of  this  new  model  are  demonstrated.  The  models 
shown  in  pink  brocade  silk  are  the  very  acme  of  daintiness. 
C  A  lack  of  adaptability  to  the  typical  American  form  hajs! 
long  been  recognized  as  a  universal  defect  in  the  corsets  upon 
;the  American  market.  The  makers  of  the  "  Smart  Set "  red- 
ognize  this,  and  have  chosen  to  adapt  the  corset  to  the  forn),i 
with  the  result  that,  through  a  system  of  adjustable  gores,  itj 
fits  any  figure  without  alteration.  And,  besides  being  correcjt 
jin  fit,  it  is  skilfully  made  to  retain  its  admirable  lines,  and; 
produces  the  small  waist  that  Dame  Fashion  now  demands. 
C  These  corsets,  superior  in  many  ways,  are  confined  exclu- 
sively to    Shepard    Norwell    Company,  and   add    one   morje, 

i  I 
ieature  of  exclusiveness  to  the  corset  department. 


-Boston  Globe,  October  7,  1904. 
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Und  nun  sollen  seine  Geister 
Auch  nach  meinem  Willen  leben! 
Seine  Wort'  und  Werke 
Merkt'  ich  und  den  Branch, 
Und  mit  Geistesstarke 
Thu'  ich  Wunder  auch. 

Walle!  walle 

Manche  Strecke, 

Dass,  zum  Zwecke, 

Wasser  fliesse 

Und  mit  reichem,  vollem  Schwalle 

2u  dem  Bade  sich  ergiesse. 


'JfeaitBSaBli^^i* 


The  ballad  is  a  long  one,  and  we  must  here  be  content  with  the  -Jl 
prosaic  English  version  by  Bowring: — 


I  am  now, — what  joy  to  hear  it! — 

Of  the  old  magician  rid ; 
And  henceforth  shall  ev'ry  spirit 
Do  whate'er  by  me  is  bid : 

I  have  watch' d  with  rigor 

All  he  used  to  do. 
And  will  now  with  vigor 
Work  my  wonders,  too. 

Wander,  wander 

Onward  hghtly. 

So  that  rightly 

Flow  the  torrent, 
And  with  teeming  waters  yonder 
In  the  bath  discharge  its  current ! 


And  now  come,  thou  well-worn  broom, 

And  thy  wretched  form  bestir;  J 
Thou  hast  ever  served  as  groom, 
So  fulfil  my  pleasure,  sir! 

On  two  legs  now  stand  i| 

With  a  head  on  top ;  3 

Water  pail  in  hand,  % 

Haste  and  do  not  stop!  '^ 

Wander,  wander  m 

Onward  Ughtly,  3 

So  that  rightly  r» 

Flow  the  torrent,  ''^ 

And  with  teeming  waters  yonder  fi 
In  the  bath  discharge  its  current !  •» 


Shreve,  Crump  &  Low  Company 


DIAMONDS 
ARTISTIC  JEWELRY 


RARE  GEMS 
ANTIQUE  SILVER 


I                     SECOND  FLOOR  | 

^'                     We  have  jwst  opened  the  largest  and  finest  1 

assortment  of  J 

Antique  Furniture^  Tapestries^  and  Bronzes 

ever  shown.  x 


ELECTRIC  FIXTURES  I 

iHumber  147  TREMONT  STREET  J 
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Old  Colony  Crust  Company 

Main  Office,  Ames  Building 

Branch  Office,  52  Temple  Place 

BOSTON 


FOR  the  information  of  those  who  do  not  realize 
the  various  ways  in  which  the  Old  Colony 
Trust  Company  can  serve  them,  a  pamphlet 
has  been  prepared,  entitled  "THE  MANAGE- 
MENT OF  TRUST  PROPERTY,"  explaining  the  or- 
ganization of  its  Trust  Department  for  acting 

As  administrator  of  estates  or  as  executor  or  trus- 
tee under  wills. 

As  trustee  under  agreements  in  writing. 

As  conservator,  or  as  guardian  of  estates  of  minors 
or  insane  persons. 

As  trustee  under  life  insurance  policies.  "^  VSTfll 

As  custodian  of  securities,  with  or  without  control 
over  investments. 

As  treasurer,  or  as  agent  for  the  treasurer,  of 
charitable  and  other  similar  associations. 

As  manager  of  estates  during  the  temporary  or 
permanent  absence  of  the  owners,  or  for  per- 
sons who  are  unable  for  any  reason  to  give 
personal  attention  to  their  property. 

And  setting  forth  the  advantages  which  a  corporation 
has  over  an  individual  in  the  performance  of  such 
duties.  The  pamphlet  also  gives  a  synopsis  of  the 
Massachusetts  law  of  descent  and  distribution  of  prop- 
erty, and  information  regarding  wills  and  the  inheri- 
tance tax.  Copies  may  be  had  jat  either  office  of  the 
Company. 
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See!  he's  running  to  the  shore, 

And  has  now  attain'd  the  pool, 
And  with  Hghtning  speed  orice  more 
Comes  here,  with  his  bucket  full! 
Back  he  then  repairs; 

See  how  swells  the  tide! 
How  each  pail  he  bears 
Straightway  is  supplied! 

Stop,  for,  lo! 

All  the  measure 

Of  thy  treasure 

Now  is  right! 
Ah,  I  see  it!  woe,  oh,  woe! 
I  forget  the  word  of  might. 

Ah,  the  word  whose  sound  can  straight 
*    Make  him  what  he  was  before! 
Ah,  he  runs  with  nimble  gait! 

Would  thou  wert  a  broom  once  more! 
Streams  renew' d  forever 

Quickly  bringeth  he; 
River  after  river 

Rusheth  on  poor  me! 

Now  no  longer 

Can  I  bear  him ; 

I  will  snare  him, 

Knavish  sprite! 
Ah,  my  terror  waxes  stronger! 
What  a  look!  what  fearful  sight! 

Oh,  thou  villain  child  of  hell ! 

Shall    the    house    through    thee    be 
drown'd? 
Floods  I  see  that  wildly  swell, 

O'er  the  threshold  gaining  ground. 
Wilt  thou  not  obey, 

O  thou  broom  accurs'd! 
Be  thou  still,  I  pray,  ^ 
As  thou  wert  at  first ! 


Will  enough 

Never  please  thee  ? 

I  will  seize  thee. 

Hold  thee  fast, 
And  thy  nimble  wood  so  tough 
With  my  sharp  axe  split  at  last. 

See,  once  more  he  hastens  back! 

Now,  O  Cobold,  thou  shalt  catch  it! 
I  will  rush  upon  his  track ; 

Crashing  on  him  falls  my  hatchet. 
Bravely  done,  indeed! 

See,  he's  cleft  in  twain! 

Now  from  care  I'm  freed. 

And  can  breathe  again. 

Woe,  oh,  woe! 

Both  the  parts, 

Quick  as  darts. 

Stand  on  end. 
Servants  of  my  dreaded  foe! 
O  ye  gods,  protection  send! 

And  they  run!  and  wetter  still 

Grow  the  steps  and  grows  the  hall 
Lord  and  master,  hear  me  call! 
Ever  seems  the  flood  to  fill. 

Ah,  he's  coming!  see, 

Great  is  my  dismay! 
Spirits  raised  by  me 
Vainly  would  I  lay! 

"To  the  side 

Of  the  room 

Hasten,  broom. 

As  of  old! 
Spirits  I  have  ne'er  untied 
Save  to  act  as  they  are  told." 


The  story  of  the  ballad  is  an  old  one.  It  is  found  in  Lucian's  dia- 
logue, "The  Lie-fancier."  Eucrates,  a  man  with  a  venerable  beard,  a 
man  of  threescore  years,  addicted  to  philosophy,  told  many  wonder- 
ful stories  to  Tychiades.  Eucrates  met  on  the  Nile  a  person  of  amaz- 
ing wisdom,  one  Pancrates,  a  tall,  lean  man,  with  a  pendulous  under 
lip  and  somewhat  spindled-shanked,  with  a  shaven  crown;  he  was 
dressed  wholly  in  linen,  and  it  was  reported  of  him  that  he  had  lived 
no  less  than  twenty-three  years  in  a  cave  underground,  where  during 
that  time  he  was  instructed  by  Isis  in  magic.  "When  I  saw  him  as 
often  as  we  went  on  shore,  among  other  surprising  feats,  ride  upon 
crocodiles,  and  swim  about  among  these  and  other  aquatic  animals, 
and  perceived  what  respect  they  had  for  him  by  wagging  their  tails, 
I  concluded  that  the  man  must  be  somewhat  extraordinary."  Eucrates 
became  his  disciple.  "When  we  came  to  an  inn,  he  would  take  the 
wooden  bar  of  the  door,  or  a  broom,  or  the  pestle  of  a  wooden  mortar, 
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put  clothes  upon  it,  and  speak  a  couple  of  magical  words  to  it.  Im- 
mediately the  broom,  or  whatever  else  it  was,  was  taken  by  all  the 
people  for  a  man  like  themselves;  he  went  out,  drew  water,  ordered 
our  victuals,  and  waited  upon  us  in  every  respect  as  handily  as  the 
completest  domestic.  When  his  attendance  was  no  longer  necessary, 
my  companion  spoke  a  couple  of  other  words,  and  the  broom  was  again 
a  broom,  the  pestle  again  a  pestle,  as  before.  This  art,  with  all  I  could 
do,  I  was  never  able  to  learn  from  him ;  it  was  the  only  secret  he  would 
not  impart  to  me;  though  in  other  respects  he  was  the  most  obliging 
man  in  the  world.  At  last,  however,  I  found  an  opportunity  to  hide 
me  in  an  obscure  corner,  and  overheard  his  charm,  which  I  snapped  up 
immediately,  as  it  consisted  of  only  three  syllables.  After  giving  his 
necessary  orders  to  the  pestle  without  observing  me,  he  went  out  to 
the  market.  The  following  day,  when  he  was  gone  out  about  business, 
I  took  the  pestle,  clothed  it,  pronounced  the  three  syllables,  and  bid 
it  fetch  me  some  water.  He  directly  brought  me  a  large  pitcher  full. 
Good,  said  I,  I  want  no  more  water;  be  again  a  pestle!  He  did  not, 
however,  mind  what  I  said ;  but  went  on  fetching  water,  and  continued 
bringing  it,  till  at  length  the  room  was  overflowed.  Not  knowing  what 
to  do,  for  I  was  afraid  lest  Pancrates  at  his  return  should  be  angry 
(as  indeed  was  the  case),  and  having  no  alternative,  I  took  an  axe  and 
split  the  pestle  in  two.  But  this  made  bad  worse;  for  now  each  of  the 
halves  snatched  up  a  pitcher  and  fetched  water ;  so  that  for  one  water- 
carrier,  I  now  had  two.  Meantime  in  came  Pancrates;  and  under- 
standing what  had  happened,  turned  them  into  their  pristine  form: 
he,  however,  privily  took  himself  away,  and  I  have  never  set  eyes  on 
him  since."* 


The  scherzo  is  scored  for  one  piccolo,  two  flutes,  two  oboes,  two  clari- 
nets, one  bass  clarinet,  three  bassoons,  one  double-bassoon,  four  horns, 
two  trumpets,  two  cornets-a-pistons,  three  trombones,  a  set  of  three 
kettledrums,  big  drum,  cymbals,  triangle,  glockenspiel,  harp,   strings. 

There  is  a  long  and  mysterious  introduction.  The  first  theme  is  in- 
troduced with  long-held  harmonics  of  violas  and  'cellos  and  peculiar 

*"  Lucian  of  Samatosa,"  Englished  by  William  Tooke  (London,  1820),  vol.  i.  pp.  113-115. 
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effects  of  flutes.     The  second  theme,  the  most  important  of  all,  is  given 

to  wood-wind  instruments,  beginning  with  the  clarinet.     These  two 

themes  are  repeated.     The  second  theme  is  now  given  to  a  muted 

trumpet  and  continued  by  flute  and  harp.     There  is  the  suggestion  of 

the  conjuration  and  of  the  approaching  spirits.      At  last  the  second 

and  chief  theme  appears  in  another  form,  played  by  three  bassoons. 

The   first    theme  is    now  changed.     The   scherzo  is  developed   from 

these  two  themes,  although  a  new  one  of  some  importance  is  intro- 

uced.     There  is  a  translation  into  music  of  the  apprentice's  increasing 

anxiety,  until  the  Sorcerer's  return  is  announced  by  dreadful  blasts  of 

brass,  trills  on  wood -wind  instruments,  and  tremolo  of  strings.     The 

themes  of  the  introduction  are  brought  in,  but  without  the  mysterious 

harmonics.     The  broom  flies  to  its  corner  and  is  quiet. 

* 

Paul  Abraham  Dukas  studied  at  the  Paris  Conservatory.  He  was 
a  pupil  of  Dubois  in  harmony  and  of  Guiraud  in  composition.  In  1888 
he  was  awarded  the  second  prix  de  Rome,  and  it  is  hinted  that  Camille 
Erlanger,  who  took  the  first  prix  de  Rome  that  year,  took  it  "under  very 
singular  circumstances."  Dukas  undertook  the  task  of  orchestrating 
the  opera  "Fredegonde,"  left  by  his  master,  Guiraud,*  which  was  com- 
pleted by  Saint-Saens  and  produced  at  the  Opera,  Paris,  December  18, 

1895- 

During  his  school  years  Dukas  wrote  dramatic  overtures,  "Le  Roi 
Lear,"  "Goetz  de  Berlichingen,"  which  were  not  published.  His  first 
work  performed  in  public  was  the  overture  "Polyeucte"  (Lamoureux 
concert,  Paris,  January  24,  1892).  His  Symphony  in  C  major  was 
produced  at  the  concerts  of  the  Opera,  January  3,  10,  1897.  He  is 
one  of  the  few  Frenchmen  that  have  written  a  sonata  for  the  piano- 
forte.! His  sonata,  dedicated  to  Saint-Saens,  a  formidable  work, — the 
performance  takes  forty  minutes, — was  produced  at  a  concert  of  the 
Societe  Nationale,  Paris,  May  11,  1901,  when  it  was  played  by  Edouard 
Risler.  He  has  been  for  several  yearis  music  critic  of  the  Revue  hebdo- 
madaire,  and  he  was  also  the  critic  of  the  Chronique  des  Arts. 

*  Ernest  Guiraud,  composer  and  teacher,  born  at  New  Orleans,  June  23,  1837,  died  at  Paris,  May  6, 
1892.     He  wrote  seven  or  eight  operas,  an  overture,  an  orchestral  suite,  a  mass,  violin  pieces,  *ongs,  etc. 

+  Sonatas  for  the  pianoforte  have  been  written  by  Theodore  Gouyy,  Georges  Pfeiffer,  Raoul  Pugno, 
but  no  one  of  them  met  with  success. 
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OvKRTURC  TO  THK  Opera  "Tannhauser"       .     .      Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

"Tannhauser  und  der  Sangerkrieg  auf  Wartburg,"  romantic  opera 
in  three  acts,  book  and  music  by  Richard  Wagner,  was  first  performed 
at  the  Royal  Opera  House  in  Dresden,  under  the  direction  of  the  com- 
poser, on  October  19,  1845.  The  cast  was  as  follows:  Hermann, 
Dettmer;  Tannhauser,  Tichatschek;  Wolfram,  Mitterwurzer ;  Walther, 
Schloss ;  Biterolf ,  Wachter ;  Heinrich,  Gurth ;  Reimar,  Risse ;  Elisabeth, 
Johanna  Wagner;  Venus,  Schroeder-Devrient;  a  young  shepherd.  Miss 
Thiele. 

The  first  performance  in  the  United  States  was  at  the  Stadt  Theatre, 
New  York,  April  4,  1859,  and  the  cast  was  as  follows:  Hermann,  Graff; 
Tannhauser,  Pickaneser;  Wolfram,  Lehmann;  Walther,  Lotti;  Biterolf, 
Urchs;  Heinrich,  Bolten;  Reimar,  Brandt;  Elisabeth,  Mrs.  Siedenburg; 
Venus,  Mrs.  Pickaneser.  Carl  Bergmann  conducted.  The  New  York 
Evening  Post  said  that  the  part  of  Tannhauser  was  beyond  the  abili- 
ties of  Mr.  Pickaneser:  "The  lady  singers  have  but  little  to  do  in  the 
opera,  and  did  that  little  respectably." 

The  overture  was  played  for  the  first  time  in  Boston,  October  22, 
1853,  at  a  concert  of  the  Germania  Musical  Society,  Carl  Bergmann 
conductor.  The  programme  stated  that  the  orchestra  was  composed 
of  "fifty  thorough  musicians."  A  "Finale"  from  "Tannhauser"  was 
performed  at  a  concert  of  the  Orchestral  Union,  December  27,  1854. 
The  first  performance  of  the  pilgrims'  chorus  was  at  a  Philharmonic 
concert,  January  3,  1857,  a  concert  given  by  the  Society  "with  the 
highly  valuable  assistance  of  Herr  Louis  Schreiber,  solo  trumpet- 
player  to  the  king  of  Hanover." 

The  first  performance  of  the  opera  in  Boston  was  at  the  Boston 
Theatre,  January  20,  1871,  with  Lichtmay  as  Ehsabeth;  Roemer  as 
Venus;  Carl  Bernard,  Tannhauser;  VierUng,  Wolfram;  and  Franosch 

as  the  Landgrave. 

* 
*  * 

The  coda  of  the  overture  was  cut  out,  and  the  overture  was  connected 
with  a  new  version  of  the  first  scene  of  the  opera  for  the  performance 
of  the  work  in  a  translation  by  Charles  Nuitter  into  French  at  the 
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Opera,  Paris,  March  13,  1861.  Some  consider  therefore  the  overture 
in  its  original  shape  as  a  concert  overture  and  one  no  longer  authenti- 
cally connected  with  the  opera. 

The  overture  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clari- 
nets, two  bassoons,  four  horns,  three  trumpets,  three  trombones,  bass 
tuba,  kettledrums,  cymbals,  triangle,  tambourine,  strings. 

It  begins  with  a  slow  introduction.  Andante  maestoso,  in  E  major, 
3-4,  in  which  the  pilgrims'  chorus,  "Begltickt  darf  nun  dich,  o  Heimath, 
ich  schauen,"  from  the  third  act,  is  given,  at  first  piano  by  lower  wood- 
wind instruments  and  horns,  then  fortissimo  with  the  melody  in  the 
trombones  against  a  persistent  figure  in  the  violins,  then  sinking  to 
a  pianissimo  in  the  clarinets  and  bassoons.  They  that  delight  in  tag- 
ging motives  so  that  there  can  be  no  mistake  in  recognition  call  the 
first  melody  the  "Religious  Motive,  or  the  Motive  of  Faith."  The 
ascending  phrase  given  to  the  'cellos  is  called  the  "Motive  of  Contri- 
tion," and  the  persistent  violin  figure  the  "Motive  of  Rejoicing." 

The  main  body  of  the  overture.  Allegro,  in  E  major,  4-4,  begins  even 
before  the  completion  of  the  pilgrims'  chant  with  an  ascending  first 
theme  in  the  violas,  "the  typical  motive  of  the  Venus  Mountain." 

"Inside  the  Horsel  here  the  air  is  hot; 
Right  little  peace  one  hath  for  it,  God  wot; 

The  scented  dusty  daylight  burns  the  air. 
And  my  heart  chokes  me  till  I  hear  it  not." 

The  first  period  of  the  movement  is  taken  up  wholly  with  baccha- 
nalian music  from  the  opening  scene  in  the  Venus  Mountain;  and  the 
motive  that  answers  the  ascending  typical  figure,  the  motive  for  vio- 
lins, flutes,  oboes,  then  oboes  and  clarinets,  is  known  as  the  theme 
of  the  bacchanal,  "the  drunkenness  of  the  Venus  Mountain."  This 
period  is  followed  by  a  subsidiary  theme  in  the  same  key,  a  passionate 
figure  in  the  violins  against  ascending  chromatic  passages  in  the  'cellos. 
The  second  theme,  B  major,  is  Tannhauser's  song  to  Venus,  "Dir 
tone  Lob!"  The  bacchanal  music  returns,  wilder  than  before.  A 
pianissimo  episode  follows,  in  which  the  clarinet  sings  the  appeal  of 
Venus  to  Tannhauser,  "Geliebter,  komm,  sieh'  dort  die  Grotte,"  the 
typical  phrase  of  the  goddess.     This  episode  takes  the  place  of  the  free 
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fantasia.  The  third  part  begins  with  the  passionate  subsidiary  theme, 
which  leads  as  before  to  the  second  theme,  Tannhauser's  song,  which 
is  now  in  E  major.  Again  the  bacchanahan  music,  still  more  frenetic. 
There  is  stormy  development;  the  violin  figure  which  accompanied 
the  pilgrims'  chant  returns,  and  the  coda  begins,  in  which  this  chant 
is  repeated.  The  violin  figure  grows  swifter  and  swifter  as  the  fortis- 
simo chant  is  thundered  out  by  trombones  and  trumpets  to  full  har- 
mony in  the  rest  of  the  orchestra. 


Commentators*  have  written  singular  "explanations"  of  this  over- 
ture, but  no  one  has  surpassed  the  ingenuity  of  some  programme  an- 
notator  of  Munich.  Wagner  wrote  Uhlig,  November  27,  1852:  "In 
general  I  begin  to  be  afraid  of  performances  in  chief  towns.  I  shall 
never  find  such  good  will  there  as  in  the  smaller  towns,  especially  not 
among  self( !) -opera-composing  Capellmeisters.     Do   you   really   know 

*  Charles  Baudelaire's  gloss  in  his  essay,  "  Richard  Wagner  et  Tannhauser,"  first  published  in  the 
Revue  Europiennt,  April  i,  1861,  is  highly  characteristic  of  the  poet.  "  The  overture  sums  up  the  thought 
of  the  drama  by  two  songs,  the  religious  song  and  the  voluptuous  song,  which,  to  borrow  Liszt's  phrase,  '  are 
here  placed  as  two  terms,  which  find  their  equation  in  the  finale.'  The  Pilgrim  Chant  appears  first,  with  the 
authority  of  the  supreme  law,  as  the  immediate  indication  of  the  true  meaning  of  life,  the  goal  of  the  uni- 
versal pilgrimage,  that  is,  God.  But,  as  the  intimate  knowledge  of  God  is  soon  drowned  in  every  conscience 
by  the  lusts  of  the  flesh,  the  representative  song  of  holiness  is  little  by  little  submerged  in  voluptuous  sighs. 
The  true,  the  terrible,  the  universal  Venus  arises  already  in  all  imaginations.  And  he  that  has  not  yet  heard' 
the  marvellous  overture  of  '  TannhSuser  '  should  not  fancy  here  a  song  of  vulgar  lovers  trying  to  kill  time  in 
arbors,  nor  are  the  accents  those  of  a  drunken  crowd,  as  Horace  says,  throwing  defiance  at  God.  Here  is 
something  at  once  truer  and  more  sinister.  Languors,  delights  now  feverish,  now  cut  with  anguish,  incessant 
returns  towards  a  voluptuousness  which  promises  to  quench  thirst  but  never  quenches  it,  furious  palpita- 
tions of  the  heart  and  the  mind,  are  now  heard,  imperious  commands  of  the  flesh,  the  whole  dictionary  of  the 
onomatopoeias  of  love.  At  last  the  religious  theme  little  by  little  resumes  its  sway,  slowly,  by  degrees,  and 
absorbs  the  other  in  a  peaceful  victory  as  glorious  as  that  of  the  irresistible  being  over  the  one  sickly  and 
disorderly,  of  Saint  Michael  over  Lucifer."     This  quotation  gives  only  a  faint  idea  of  the  whole  rhapsody. 


THE 


EVERETT  PIA/NO 

The  highest  type  of  modern 
pianoforte  development. 

Perfection  in  tone  color, 
singing  quality,  touch. 

Unequalled  in  power  and       fe^^^\ 
durability. 

Boston:    EVERETT     PIANO    COMPANY 
ALBANY  AND  WAREHAIVI  STREETS 


86 


what  happened  with  the  'Tannhauser'  overture  in  Munich?  The  ap- 
plause was  'very  divided.'  But  I  must  tell  you  a  joke  from  there.  I 
had  sent  the  programme  to  Lachner,  and  had  received  no  answer: 
after  I  had  read  about  the  performance,  I  reminded  him  of  it.  Then  I 
got  for  answer  that  they  had  not  ventured  to  make  known  the  pro- 
gramme, but  that  they  had  added  the  following  notice  to  the  cfoncert- 
programme:  'Holy,  serene  frame  of  mind!  Night  draws  on — ^The  pas- 
sions are  aroused — ^The  spirit  fights  against  them — Daybreak — Final 
victory  over  matter — Prayer — Song  of  triumph,'  consequently — they 
now  say — I  can  rest  assured  that  my  composition  was  completely 
'understood.'     (Is  that  not  delicious?)" 


Wagner's  own  programme  was  published  in  the  Neue  Zeitschrift  of 
January  14,  1853.  It  was  written  at  the  request  of  orchestral  players 
who  were  rehearsing  the  overture  for  performance  at  Zurich.  The 
translation  into  English  is  by  William  Ashton  EUis. 

"To  begin  with,  the  orchestra  leads  before  us  the  Pilgrims'  Chant 
alone;  it  draws  near,  then  swells  into  a  mighty  outpour,  and  passes 
finally  away. — Bvenfall;  last  echo  of  the  chant.  As  night  breaks, 
magic  sights  and  sounds  appear,  a  rosy  mist  floats  up,  exultant  shouts 
assail  our  ear;  the  whirlings  of  a  fearsomely*  voluptuous  dance  are 
seen.  These  are  the  'Venusberg's'  seductive  spells,  that  show  them- 
selves at  dead  of  night  to  those  whose  breast  is  fired  by  daring  of  the 
senses.  Attracted  by  the  tempting  show,  a  shapely  human  form  draws 
nigh :  'tis  Tannhauser,  Love's  minstrel.  He  sounds  his  jubilant  Song 
of  Ivove  in  joyous  challenge,  as  though  to  force  the  wanton  witchery 
to  do  his  bidding.  Wild  cries  of  riot  answer  him :  the  rosy  cloud  grows 
denser  round  him,  entrancing  perfumes  hem  him  in  and  steal  away 
his  senses.  In  the  most  seductive  of  half-lights,  his  wonder-seeing 
eye  beholds  a  female  form  indicible;  he  hears  a  voice  that  sweetly 
murmurs  out  the  siren-call,  which  promises  contentment  of  the  darer's 
wildest  ivishes.  Venus  herself  it  is,  this  woman  who  appears  to  him. 
Then  heart  and  senses  burn  within  him;    a  fierce,  devouring  passion 

*  "  Fearsomely  "  :  John  Frederick  Rowbotham,  in  the  description  of  a  banquet  held  in  the  gardens  of 
Salkist,  introduces  Syrian  dancing-girls :  "  and  these  had  cymbals  that  they  clashed  above  their  heads,  and 
there  was  something  fearful  in  their  wild  immodesty."  ("A  History  of  Music,"  vol.  iii.  pp.  80,  8i.  Lon- 
don, 1887.) 
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fires  the  blood  in  all  his  veins;  with  irresistible  constraint  it  thrusts 
him  nearer ;  before  the  Goddess'  self  he  steps  with  that  canticle  of  love 
triumphant,  and  now  he  sings  it  in  ecstatic  praise  of  her.  As  though 
at  wizard  spell  of  his,  the  wonders  of  the  Venusberg  unroll  their  bright- 
est fill  before  him ;  tumultuous  shouts  and  savage  cries  of  joy  mount 
up  on  every  hand ;  in  drunken  glee  Bacchantes  drive  their  raging  dance 
and  drag  Tannhauser  to  the  warm  caresses  of  Love's  Goddess,  who 
throws  her  glowing  arms  around  the  mortal  drowned  with  bliss,  and 
bears  him  where  no  step  dare  tread,  to  the  realm  of  Being-no-more. 
A  scurry,  like  the  sound  of  the  Wild  Hunt,  and  speedily  the  storm  is 
laid.  Merely  a  wanton  whir  still  pulses  in  the  breeze,  a  wave  of  weird 
voluptuousness,  like  the  sensuous  breath  of  unblest  love,  still  soughs 
above  the  spot  where  impious  charms  had  shed  their  raptures,  and 
over  which  the  night  now  broods  once  more.  But  dawn  begins  to 
break  already;  from  afar  is  heard  again  the  Pilgrims'  Chant.  As 
this  chant  draws  closer  yet  and  closer,  as  the  day  drives  farther  back 
the  night,  that  whir  and  soughing  of  the  air — which  had  erewhile 
sounded  like  the  eerie  cries  of  souls  condemned — now  rises,  too,  to 
ever  gladder  waves;  so  that  when  the  sun  ascends  at  last  in  splendor, 
and  the  Pilgrims'  Chant  proclaims  in  ecstasy  to  all  the  world,  to  all 
that  lives  and  moves  thereon,  Salvation  won,  this  wave  itself  swells 
out  the  tidings  of  sublimest  joy.  'Tis  the  carol  of  the  Venusberg  it- 
self, redeemed  from  curse  of  impiousness,  this  cry  we  hear  amid  the 
hymn  of  God.  So  wells  and  leaps  each  pulse  of  Life  in  chorus  of 
Redemption;  and  both  dissevered  elements,  both  soul  and  senses, 
God  and  Nature,  unite  in  the  atoning  kiss  of  hallowed  Love." 


* 
*  * 


Wagner  was  disgusted  with  the  first  performances  at  Dresden,  and  in 
his  letters  to  Theodor  Uhlig  showed  his  disappointment  and  rage. 
Thus  he  wished  the  end  of  the  opera  rectified  in  both  text  and  piano- 
forte score:  "The  miracle  only  hinted  at  in  the  altered  form  must  be 
completely  restored.  .  .  .  The  reason  for  leaving  out  the  announce- 
ment of  the  miracle  in  the  Dresden  change  was  quite  a  local  one:  the 
chorus  was  always  bad,  flat,  and  uninteresting;  also  an  imposing  scenic 
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effect — a  splendid,  gradual  sunrise — was  wanting."  Again:  "'For 
me,  it  was  a  necessity  to  protest  against  the  Dresden  performance  of 
'Tannhauser'  and  against  the  opinion  that  it  had  satisfied  me;  this 
was  still  tingUng  in  all  my  limbs."  Wagner  wrote,  October  12,  1852  : 
"The  Dresden  'Tannhauser'  is  no  advertisement  for  me;  they  may 
even  do  there  what  they  like  with, the  ending!  Dresden  can  be  of  no 
more  use  to  me,  as  it  has  never  been  of  use — it  has,  indeed,  harmed 
me;  but  it  cannot  even  do  that  any  more.  It  can  only  sink  deeper 
into  my  indifference.  Enough;  the  remembrances  of  the  Dresden 
'Tannhauser'  are  a  torture  to  me." 


* 
*  * 


The  part  of  Tannhauser  was  created  by  Joseph  Alois  Tichatschek 
(1807-86),  who  was  a  member  of  the  Dresden  Opera  House  from  1838 
to  1872.  The  part  of  Venus  was  created  by  Wilhelmine  Schroder- 
Devrient  (1804-60).  The  passionate  lovers  of  the  story  were  shown 
on  the  stage  as  mature  persons  of  discreet  years,  for  the  Tannhauser 
was  thirty-eight  years  old  and  Venus  was  in  her  forty-first  year. 

Tichatschek  was  for  years  the  glory  of  the  Dresden  Opera  House ;  but 
there  were  cavillers  even  when  he  was  at  the  zenith  of  his  glory.  He 
was  a  dramatic,  not  a  lyric  singer.  He  was  accused  of  stiffness  in  gest- 
ure and  certain  mannerisms  that  grew  upon  him  while  he  was  under 
the  influence  of  Schroder-Devrient.  His  voice  was  not  naturally  free 
or  flexible,  and  he  was  ill  at  ease  in  the  Italian  operas  of  the  repertory 
of  the  period.  "Al.  Sincerus,"  the  author  of  "Das  Dresdner  Hofthe- 
ater"  (1852),  does  not  attempt  to  suppress  the  criticisms  unfavorable 
to  his  hero :  on  the  contrary,  he  publishes  them  at  length,  and  then  he 
exclaims  in  a  fine  burst :  "Tichatschek  is  a  German  singer.  We  are  in 
Germany,  and,  thank  God,  we  are  not  without  old  and  new  German 
works,  which  can  stand  honorably  in  competition  with  the  new  Italian 
weak  and  sickly  productions." 

But  let  us  listen  to  the  testimony  of  an  outsider,  an  acute,  most  expe- 
rienced, discriminating  judge  of  singing.  Henry  F.  Chorley  heard 
Tichatschek  in  several  operas,  among  them  "Tannhauser."  He  wrote 
of  him:  "Among  the  tenors  of  Germany,  Herr  Tichatschek  bears  a 
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high  reputation ;  and  few,  in  any  country,  have  ever  crossed  the  stage 
with  an  ampler  proportion  of  natural  advantages.  He  is  of  the  right 
height,  handsome,  his  voice  strong,  sweet,  and  extensive,  taking  the 
'altissimo  notes  of  its  register  in  chest  tones.  He  possessed,  too,  in 
1839,  a  youthful  energy  of  manner  calculated  to  gain  the  favor  of  all 
who  hear  and  see  him.  But,  on  returning  to  Dresden  in  1840,  I  found 
that  he  had  abused  this  energy  to  the  evident  deterioration  of  his  voice 
and  style;  and  there  was  cause  to  fear  that  a  few  seasons  more  may 
rivet  him  in  bad  habits  never  to  be  thrown  off,  such  as  sink  their  owner 
among  the  disappointing  legion  of  those  who  'might  have  done  great 
things.'  " 

After  Chorley  had  heard  "Tannhauser"  at  Dresden  in  the  forties, 
he  wrote  as  follows  of  the  great  scene  in  the  third  act:  "I  remember 
the  howling,  whining,  bawling  of  Herr  Tichatschek  (to  sing  or  vocally 
to  declaim  this  scene  is  impossible)." 

In  Germany  the  tradition  still  lives  that  Tichatschek  was  the  ideal 
Tannhauser.  Yet  Wagner  wrote  of  him  to  I^iszt :  "In  spite  of  his  voice 
Tichatschek  did  not  bring  out  many  points  that  have  not  proved  be- 
yond the  reach  of  far  less  gifted  singers.  He  has  only  brilliance  or 
suavity,  not  one  single  true  accent  of  grief."  For  his  sake  Wagner  was 
obliged  to  make  several  cuts  and  minor  omissions. 

Schroder-Devrient  created  the  part  of  Venus.  She  was  an  ardent 
admirer  of  Wagner;  she  was  in  sympathy  with  his  desire  to  make  the 
German  operatic  stage  still  more  illustrious ;  she  was  delighted  with  his 
enthusiasm,  his  scorn  of  the  conventionalities;  and  some  say  that  she 
shared  his  revolutionary  views  concerning  politics.  According  to 
Glasanap-Kllis's  biography  of  Wagner:  "Only  out  of  personal  attach- 
ment to  the  author  did  she  finally  consent  to  undertake  the  part  of 
Venus,  but  with  the  remark  that  she  didn't  know  what  to  make  of  it 
— unless  she  were  to  appear  in  fleshings  from  top  to  toe;  'and  that,' 
she  added  with  mock  seriousness,  '  you  could  scarcely  expect  of  a  woman 
like  me.'  The  jest  stood  cover  to  a  very  solid  reason:  the  miseries  of 
her  private  life  had  made  this  role  a  peculiarly  trying  one  for  Schroder- 
Devrient."  As  Wagner  himself  said:  "The  exceptional  demands  of 
this  role  were  doomed  to  non-fulfilment,  because  irreparable  circum- 
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stances  deprived  her  of  the  iinembarrassment  required  by  her  task." 

This  extraordinary  woman  was  not  a  singer;  she  was  a  play-actress, 
who  for  some  strange  reason  preferred  the  opera  house  to  the  theatre. 
She  was  irresistible  in  "Fidelio,"  and  her  Lady  Macbeth  in  Chelard's 
forgotten  opera  was  "one  of  those  visions  concerning  which  young 
men  are  apt  to  rave  and  old  men  to  dote." 

Chorley  first  heard  her  in  London  in  1832.  What  he  then  wrote  of 
her  is  well  worth  reading  and  consideration,  especially  in  these  days, 
when  rough,  uncontrolled  temperament  is  accepted  as  an  excuse  for 
vocal  indifference  or  ignorance. 

"She  was  a  pale  woman.  Her  face  a  thoroughly  German  one,  though 
plain,  was  pleasing,  from  the  intensity  of  expression  which  her  large 
features  and  deep,  tender  eyes  conveyed.  She  had  profuse  fair  hair, 
the  value  of  which  she  thoroughly  understood,  delighting,  in  moments 
of  great  emotion,  to  fling  it  loose  with  the  wild  vehemence  of  a  maenad. 
Her  figure  was  superb,  though  full,  and  she  rejoiced  in  its  display. 
Her  voice  was  a  strong  soprano,  not  comparable  in  quality  to  other 
German  voices  of  its  class  (those,  for  instance,  of  Madame  Stockl- 
Heinefetter,  Madame  Burde-Ney,  Mademoiselle  Tietjens),  but  with 
an  inherent  expressiveness  which  made  it  more  attractive  on  the  stage 
than  many  a  more  faultless  organ.  Such  training  as  had  been  given 
to  it  belonged  to  that  false  school  which  admits  of  such  a  barbarism 
as  the  defence  and  admiration  of  'Nature-Singing.'  " 

The  part  of  Elisabeth  was  created  by  Johanna  Wagner,  the  niece  of 
the  composer,  the  daughter  of  Albert  Wagner  (1799- 1874).  She  was 
born  October  13,  1828,  in  a  village  near  Hannover;  she  died  at  Wiirz- 
burg,  October  16,  1894.  As  a  five-year-old  child  she  appeared  in 
Iffland's  "Spieler"  at  Wiirzburg.  She  was  first  engaged  in  a  theatrical 
company  at  Bernburg  when  she  was  thirteen,  but  she  soon  began  to 
devote  herself  to  opera.  Her  uncle,  conductor  at  Dresden,  invited  her 
to  appear  there  as  guest  in  1844,  and  she  was  engaged  for  three  years. 
She  was  sent  to  Paris  to  study  with  Pauline  Viardot.  In  1849  she  sang 
at  Hamburg,  and  in  1851  she  was  engaged  at  Berlin,  where  she  was 
long  a  favorite.  In  1859  she  married  the  Landrat  Jachmann,  and, 
as    she   lost  her  voice  suddenly  in  1861,  she  turned  play-actress  until 
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1872,  when  she  left  the  stage;  but  she  sang  in  1872,  and  in  1876  she 
created  the  parts  of  Schwertleite  and  the  first  Norn  at  Bayreuth. 
From  1882  to  1884  she  taught  dramatic  singing  at  the  Munich  Royal 
Music  School.  The  last  ten  years  of  her  life  were  spent  at  Berlin. 
She  was  first  famous  in  England  by  the  breaking  of  her  contract  with 
the  manager  Lumley  and  the  consequent  litigation.*  Her  father's 
remark  in  a  letter,  "One  only  could  go  to  England  to  get  money," 
aroused  a  storm  of  indignation ;  but  all  was  forgiven  when  she  appeared 
at  Her  Majesty's  in  1856  as  Romeo  in  Bellini's  opera,  Lucrezia  Borgia, 
Orpheus,  and  Tancred. 

Chorley  described  Johanna  Wagner  as  follows:  "She  was  one  of 
the  many  who  sing  without  having  learned  to  sing.  Her  voice — an 
originally  limited  one,  robust  rather  than  rich  in  tone — was  already" — 
Chorley  heard  her  in  Berlin  in  1853 — "strained  and  uncertain;  deliv- 
ered after  a  bad  method,  and  incapable  of  moderate  flexibility — as 
was  to  be  felt  when  she  toiled  through  Mozart's  air,  'Parto,'  from  'La 
Clemenza,'  with  its  clarinet  obbligato.  She  wore  man's  attire  well 
and  decorously,  but  she  had  too  much  of  the  elaborate  and  attitudi- 
nizing style  of  her  country  to  be  acceptable  as  an  actress,  especially  in 
the  Italian  drama,  where  the  passion,  if  it  cannot  be  made  to  seem 
spontaneous,  becomes  intolerable.  .  .  .  She  was  most  striking  to  see, 
but  the  mechanical  vehemence  of  second-hand  German  acting  proves 
less  attractive  in  London  than  at  Berlin.  There,  as  a  part  of  a  picture 
(got  up  by  machinery)  and  as  addressing  a  public  to  whom  the  style 
of  elaborate  violence  is  congenial,  it  can  be  submitted  to.  Here — it 
seems  extravagant,  pedantic,  and  distasteful,  in  no  common  degree. 
The  German  actor's  alphabet  (I  do  not  here  speak  of  such  admirable 
artists  as  Seydelmann  or  Emil  Devrient,  who  make  a  law  for  them- 
selves out  of  a  pedantic  formula)  has  always  struck  me  as  singular 
and  limited.  I  have  a  book  in  which  dancing  is  taught  by  diagrams, — 
'Here  bend — there  twirl — when  you  offer  hands  across,  smile,' — and 
so  forth ;   and  I  think  that  this  book  must  be  the  text-book  for  many 

actors  whom  I  have  seen  on  the  German  operatic  stage.     One  can  count 

/ 

*See  "  Reminiscences  of  the  Opera,"  by  Benjamin  Lumley  (London,  1864),  chapters  xxi.  and  xxiii. 
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their  steps  whether  in  advance  or  retreat.  They  kiss  in  time — they 
go  mad  telegraphically.  This  may  be  very  meritorious;  it  is  clearly 
most  popular  in  Prussia;  but  here  it  is  not  found  welcome,  after  the 
first  impression  of  strenuousness  has  passed  over. 

"Considered  as  a  singer,  the  claims  of  Mademoiselle*  Wagner  were 
very  meagre.  She  must  have  had  originally  a  fine  mezzo-soprano 
voice.  She  can  never  have  learned  how  to  produce  or  how  to  use  it. 
Whether  as  Romeo,  or  Tancred,  or  Lucrezia  Borgia,  the  insubordinate 
toughness  of  the  organ  could  not  be  concealed.  Though  she  dashed 
at  every  difficulty,  with  an  intrepidity  only  to  be  found  in  German 
singers,  none  was,  in  very  deed,  mastered." 

Ivumley  thus  described  her  entrance  as  Romeo :  "She  appeared ;  tall, 
stately,  self-possessed,  clothed  in  glittering  gilded  mail,  with  her  fine 
fair  hair  flung  in  masses  upon  her  neck;  a  superb  air  that  seemed  to 
give  full  earnest  of  victory,  and  a  step  revealing  innate  majesty  and 
grandeur  in  every  movement." 

On  account  of  the  inexperience  of  the  young  Johanna  when  she  cre- 
ated the  part,  Wagner  was  compelled  to  omit  a  portion  of  Elisabeth's 
prayer. 

Anton  Mitterwurzer  (1818-72),  the  Wolfram,  was  the  one  singer 
in  the  first  performance  that  wholly  satisfied  the  composer. 

•  -  * 

The  Paris  correspondent  of  the  New  York  Evening  Post  wrote,  Sep- 
tember 9,  1903: — 

•Why  "Mademoiselle"?  But  the  English  programmes  of  to-day  announce  a  Bohemian  or  a  Hun- 
garian or  even  a  German  as  "  M.,"  and  I  have  seen  the  prefix  "  Signor  "  thus  misapplied. —  Ed. 
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"The  friends  of  M.  Gaston  Paris  have  just  republished  in  a  volume 
under  the  general  title  of  'Legends  of  the  Middle  Ages'  several  arti- 
cles which  he  had  inserted  in  various  reviews.  The  first  three  articles, 
'Roncevaux,'  'Le  Paradis  de  la  Reine  Sibylle/  'La  Legende  du  Tann- 
hauser,'  were  composed  between  1897  and  1901,  and  appeared  not 
long  before  the  death  of  Gaston  Paris  in  the  Revue  de  Paris.  .  .  . 

"A  world-wide  reputation  has  been  given  by  the  genius  of  Wagner 
to  the  legend  of  Tannhauser: — 

"  'When,'  says  Gaston  Paris,  'Richard  Wagner  composed  in  1842 
his  musical  drama,  he  was  not  yet  fully  in  possession  of  all  the  ideas 
which  he  afterwards  seized  and  realized  with  so  much  strength;  but 
they  were  already  floating  in  his  mind,  and  he  had  at  least  indicated 
in  the  "Fl)dng  Dutchman"  the  idea  which  dominates  and  resumes 
them  all,  and  which  he  incarnated  so  powerfully  in  "Tannhauser."  I 
mean  that  grandiose  conception  according  to  which  music,  closely 
allied  to  poetry  and  emanating  from  the  same  soul,  ought  to  be  the 
deepest  and  most  pathetic  interpretation  of  the  mystery  of  human 
existence,  suspended  between  love  and  death,  between  egoism  and 
sacrifice,  between  ideal  aspiration  and  the  fascination  of  the  senses.' 

"This  complete  union  of  poetry  and  ra|»sic  was  more  easily  derived 
from  popular  legends  than  from  history.  History  is  too  precise,  and 
does  not  give  scope  enough  to  the  imagination  of  the  poet.  Wagner 
sought  his  legends  in  the  German  poems  of  the  Middle  Ages,  knowing 
little  of  their  origin  in  antiquity,  unconscious  that  they  were  not  purely 
Germanic,  but  Celtic,  that  they  expressed  the  feelings  of  the  race  to 
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DE 
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RAOUL 
PUGNO 

BALDWIN  PIANOS 

ARE  IDEAL  CREATIONS  OF  ARTISTIC  ENDEAVOR 
USED  BY  THE  WORLD'S  GREATEST  ARTISTS 
HONORED  BY  THE  WORLD'S  GREATEST  EXPERTS 
GRAND  PRIX,  PARISt  J900 

Sold  exclusively  by 

THE  WALTER  J.  BAl'ES  COMPANY 
J22-J24  Boylston  Street                                             Boston,  Mass. 
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which  belonged  the  Gauls,  the  Irish,  the  Gaels  of  Scotland,  the  inhab- 
itants of  Wales  and  of  Brittany.  Wagner  did  not  take  the  legend  of 
Tannhauser  directly  from  a  German  poem  of  the  thirteenth  century, 
but  simply  from  a  much  more  recent  popular  song,  which  he  found 
in  Heinrich  Heine.*  'What  an  admirable  poem!'  said  Heine  in  speak- 
ing of  an  old  Volkslicd  which  he  reproduced.  'Except  the  Song  of 
Solomon,  I  don't  know  a  song  more  burning  with  love  than  the  dia- 
logue between  Dame  Venus  and  Tannhauser.  This  song  is  like  a  love- 
battle  :  you  see  flowing  in  it  the  reddest  blood  of  the  heart. '  Wagner 
became  enamoured  of  this  legend,  and  saw  in  it  an  expression  of  the 
struggle  between  carnal  love  and  pure  and  ideal  love.  In  reality,  it 
is  something  different :  it  is  the  adventure  of  a  man  who,  thanks  to  the 
love  of  a  goddess,  penetrates  the  supernatural  regions  where  reigns 
perpetual  spring.  Wagner  added  to  the  legend  of  Tannhauser  the 
episode  of  the  poetical  war  of  the  Wartburg,  which  has  nothing  to  do 
with  it.  He  added  also  the  element  drawn  from  the  personage  of 
Elisabeth,  whom  he  created  wholly,  and  who  plays  such  an  important 
part  in  his  musical  drama. 

"The  story  of  the  knight  Tannhauser,  of  his  entering  the  Venusberg 
and  coming  out  of  it,  does  not  appear  in  Germany  before  the  middle 
of  the  fifteenth  century.  Hermann  von  Sachsenheim  wrote  in  1453  a 
long  poem  on  the  enchanted  mountain  where  Venus  kept  her  court 
with  her  husband,  Tannhauser.  About  the  same  time  there  appeared 
a  small  poem  in  which  Tannhauser  expresses  hi^  regret  for  having  en- 
tered the  Venusberg,  and  tells  how  the  Pope  Urban  IV.  refused  to  pardon 
him.  Another  little  poem,  of  the  middle  of  the  fifteenth  century,  in 
the  form  of  a  dialogue,  represents  Tannhauser  declaring  to  Venus  that, 
notwithstanding  her  reproaches,  he  counts  on  obtaining  pardon  of 
Jesus  and  his  mother.  But  it  was  only  in  the  sixteenth  century  that 
appeared  the  song  which  gave  to  the  legend  its  present  form,  and  which 
was  so  much  admired  by  Heine.  It  ends  with  censure  of  the  Pope 
for  his  refusal  to  pardon  Tannhauser.     'No  Pope,  no  Cardinal,  ought 

*  See  Heine's  "  Der  Tannhauser,  eine  Legende  "  (1836). —  Ed. 


O.   SCHIRMER,  New  York 


JUST  PUBLISHED 

QUATRE   POEHES 

Pour  voix,  alto,  et  piano, 

par 

CH.  M.  LOEFFLER 

Op.  5 

I.  "La  Cloche  Felee." 
IL  "  Dansons  la  Gigue  !  " 
III.  "  Le-  Son  du  Cor  s'afflige  vers  les 

Bois." 
IV.  Serenade. 

Price,  $1.00  each 


PREVIOUSLY   PUBLISHED 

QUATRE  riELODIES 
Pour  chant  et  piano 

Op.  10 

I.  "Timbres  Oubli^s." 
II.  "  Adieu  pour  Jamais." 
III.  "Les  Soirs  d'Automne." 
IV.  "Les  Paons." 

Set,  $2.00  net 
Single  numbers,  $1.00  each 
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We  are  having  our  opening  of 

Ladies',  Gentlemen's,  and  Children's 

GLOVES, 

LADIES'  FURS, 

Ostrich  and  Marabout  BOAS, 

and  many  attractive  things  in  Fancy  Neckwear. 

Miss  M.  F.  FISK,  -  J44  Trcmont  Street 


NEW    MUSIC 

FOR   VIOLIN 

WITH   PIANO  ACCOMPANIMENT 

Romanza  in  D,  Herman  P.  Chelius  $i.oo 
Nocturne,  No.  4  .  .  J.  M.  LaFleur  .60 
Reverie,  Op.  2  .  .  .  F.  E.  Jonson  .75 
Swing  Song,  Op.  7  .  F.  E.  Jonson  .50 
Dance  and  Song,  "  At  Wedding  Feast," 
from  Symphonic  Poem,  "  Hiawatha." 

L   A.  Coerne  1.25 
Cradle  Song      .     .     .     .  G.  W.  Plante   .40 

Walzer K.  I.  Fish   .60 

Berceuse K.  I.  Fish    .40 

C.  W.  Thompson  &  Co. 

1 3  West  Street,  Boston 


Foreign    Books 
Foreign    Periodicals 

Tauchnitz's  British  Authors 

SCHOENHOF  BOOK  CO. 

Successor  to  CUPPLES  8c  SCHOENHOF 
128  Tremont  St.,  2d  door  north  of  Winter  Street, 
over  Wood's  Jewelry  Store.      (Tel.,  Oxford  1099-2.) 

Mile.  CAROLINE 

Announces   her  return  from  Paris,  and  is 
showing  her  foreign  selection  of 

HATS  and  BONNETS 

together  with  her  own  designs.    The  prices 
are  reasonable. 

486  Boylston  Street,    .    .    Boston. 

In  block  of  Brunswick  Hotel. 


BOSTON   SYMPHONY   ORCHESTRA 


SEASON    TICKETS,  $20  and  upward 
SINGLE  TICKETS,  $1.50  and  upward 


nONNPI    I    Y'Q    THEATRE     TICKET     OFFIC 
%^  V#  in  IM  b  i.  I.  I    ^    Adams  House.        'Phone,  Oxford  9 
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to  condemn  a  sinner,  be  the  sin  never  so  great.  God  can  always  for- 
give.' 

"The  curious  emblem  of  the  dry  stick  which  becomes  green  and  bears 
flowers  again  is  a  mere  spontaneous  invention  of  the  popular  imagina- 
tion. In  the  legend,  as  it  was  transformed,  we  see  the  unforgiving 
Pope  telling  Tannhauser  that  he  would  be  pardoned  only  when  his 
stick  became  green.  Already,  in  Homer,  we  see  AchHles  swearing 
by  the  wand  which  he  carries  in  his  hand,  and  'which  will  bear  no 
more  leaves  or  branches,  since  the  sword  has  taken  from  it  its  foliage 
and  its  bark.'  M.  Gaston  Paris  will  have  it  that  in  the  legend  the  name 
of  Venus  was  substituted  for  that  of  the  vSibyl,  and  that  the  Venus- 
berg  was  originally  a  mountain,  not  of  the  Thuringer  Wald,  but  of  the 
Apennines  in  Italy. 

"  'The  Italian  legend  travelled  to  Germany,  probably  through  Switzer- 
land. The  name  of  the  vSibyl  was  replaced  by  the  name  of  Venus, 
and  the  Venusberg  long  bedame  for  the  Germans  an  object  of  terror 
and  of  desire;  only  they  did  not  know  where  to  place  it.  .  .  .  It  was 
in  Italy  that  the  legend  must  have  taken  its  -religious  form,  localizing 
itself  in  the  mount  of  the  Sibyl.  .  .  .  The  journey  to  Rome  seems  to 
indicate  th^s.  It  is  not  far  from  the  Sibylline  hills  to  Rome,  and  it 
is  said  that  in  fine  weather  the  dome  of  St.  Peter's  is  visible  from  their 
summit.  .  .  .  The  legend  of  Tannhauser  as  it  appears  in  Germany  in 
the  fifteenth  and  sixteenth  centuries  is  not  of  Germanic  origin ;  it  goes 
back  to  the  legend  of  the  "Monte  della  Sibilla."  ' 

"It  must  be  added  that  this  religious  form  of  the  Tannhauser  is  only 
an  adaptation  to  Christian  ideas  of  a  legend  anterior  to  Christianity 
and  probably  of  Celtic  origin,  brought  to  Italy  from  the  distant  shores 
of  the  Britannic  sea." 


Erratum :  It  is  stated  on  page  45  of  the  programme-book  of  last  week  that  Dvorak's  "  Spectre's  Bride  " 
was  produced  in  Boston  by  the  Cecilia,  May  13,  1886,  "  with  Miss  Kehew  and  Messrs.  G.  J.  Parker  aad 
Max  Heinrich  as  the  soloists."  For  "  Miss  Kehew  "  read  "  Mrs.  J.  E.  Tippett."  Miss  Kehew's  name  ap- 
peared on  the  Cecilia  programme  of  that  date,  but  she  fell  sick  and  Mrs.  Tippett  was  substituted  for  her. 


THE   FOUNDATION  OF  THE  /l^IO  /    f/ 


STECK 


PI  A  1^0  is  a  solid  iron  frame  to  support  the 
twenty   tons  of  strain  from  the  strings,  where 
other  pianos  have  wood,  which  is  affected  by- 
weather,  *'  " 
That  foundation  gives,  and  preserves,  its  wonderful  tone.  ^y^ 
It  makes  if  stay  in  tune.                                                                ,.      ,ji> 
It  makes  the  superior  workmanship  and  materials  worth  white. 
It  makes  permanent  the  benefits  of  our  forty-seven  years  of  expe- 
rience. 

It  makes  it  materially  better  than  any  other  piano,  and  has  won  its 

title,  "THE   OLD    RELIABLE" 

A  catalogue  for  the  asking. 

GEORGE   STECK  &  CO., 

136  FIFTH  AVENUE,  NEW  YORK. 
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SHOPS  IN  LARGER 
CITIES  OF  THE  EAST 

NEW  YORK 


PENM 


Baltimore 
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BOSTON  17  Temple  Place  and  284  Boylston  Street 
NBW  YORK  479  Fifth  Avenue  PHILADELPHIA  1631  Chestnut 
WASHINGTON  1337  Q  Street  N  W  BALTIMORE  214  W  Fayette 
PROVIDENCE  337  Westminster  Street  NEWPORT  155  Thames 
HARTFORD  50  Asylum  Street  NEW  HAVEN  123  Church 
WORCESTER  3  Pleasant  Street  ROXBURY  2206  Washington 
CAMBRIDGE  1274  Massachusetts  Avenue  LYNN  70  Market 

WATERTOWN    HASS  shop  at  works  convenient   for  customers 
Newtons  

Telephones  connect  all  offices 
Bundles  called  for  and  delivered  in  cities  and  suburbs  by  our  own  carts 
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DYERS 
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T^  Third  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  OCTOBER  28,  at  2.30  o'clock. 


SATURDAY  EVENING,  OCTOBER  29,  at  8.00  o'clock. 


PROGRAMME. 


Weber 


Overture,  "  Oberon  " 


Bach 


Three  Movements,  orchestrated  by  W.  Gericke 


Chopin     ....  Concerto  for  Pianoforte  in  F  minor,  No.  2 


Joseph  Suk 


Symphony  in  E  major,  Op.  1 4 


(First  time.) 


Jii  bajic^ns 


SOLOIST : 
Mf,  VLADIMIR  DE  PACHMANN. 
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■STEXlVEIIiT   XI.4LLL- 


PIANOFORTE  RECITAL  by 

J05EF  HOFMANN 

Saturday  Afternoon,  November  S,  at  3 
PROGRAMME 


PRELUDE  AND  FUGUE,  E  minor        .        .        .  Mendelssohn 
PASTORALE,  E  minor  1  Scarlatti 

CAPRICCIO,  E  major    j  (1683-1764) 

SON  ATE,  Op.  S3  (Waldstein) Beethoven 


NOCTURNE,  E-flat  major 
VALSE,  E  minor 
BERCEUSE      . 
MAZURKA,  F-sharp  minor 
SCHERZO,  B  minor 


Chopin 


CONCERT  ETUDE  .        .         .        .        .        .        Sternberg 

MELODIE   RUSSE.G  minor  .-[f)Q5|*    .        .       Rubinstein 

CAPRICE,  A-flat Leschetizky 

THROUGH  THE  CLOUDS   ....        Josef  Hofmann 

OVERTURE,  "  Tannhauser "    .        .        .  Wagner- Liszt 

Management         .        Henry  Wolfsohn,  New  York 


Tickets  for  reserved  seats  may  now  be  bought  at  the  hall 


The 

Steinway 
Piano  used 


Miss  EDA  LULETTE  NICHOLS 


Announces  a  pfesentation  of  the 


MONOLOGUE-DRAMA 

Sui'MiJUiM  i   •   ) 


niqoil' ' 


RO-HA-NA-SAN 

Being:  a  true  picture  of  Japanese  Life 


IN    STEINERT    HALL  on  the   afternoon  of   Saturday, 
November  19,  at  3  o^cIock. 


1 


Reserved  scats  will  be  $J.OO  and  $J.50.     Seats  may  now  be  engag:ed  at 

the  hall* 


Note. —  Tickets  may  be  ordered  by  telephone  (Oxford  1330)  or  by  mail.      All  »uch  orders  will  recewe 
prompt  and  proper  attention . 

ih 


Mr.  FRANK  E  MORSE 

AND    ASSISTANTS. 

VOCAL    TRAINING    for 
SINGERS  and  TEACHERS 

Teacher  of  Mrs.  GENEVIEVE  CLARK  WILSON 
Mrs.  CABOT  MORSE 
Miss  PAULINE  WOLTMANN 

Studios  at  STEINERT  HALL,  Boston 

FELIX   FOX 

pianist 

Teacher  of  Pianoforte  Playing 

J  7  STEINERT  HALL  BUILDING,  BOSTON,  MASS. 

N.  E.  College  of  Steinert  Hall 

Languages  Preparatory  ScHool 

102  Boylston  Street,  Boston 

Thorough  instruction  in  Modern  and  Pupils    already    enrolled    for   eight 

Ancient  Languages  and  Literatures  colleges. 

by  able  teachers  in  private  and  class  The  corps  of  teachers  is  made  up 
lessons.  Day  and  evening  sessions.  exclusively  of  men  of  long  and  suc- 
Special  courses  in  German,  Italian,  cessful  experience  and  of  high  stand- 
French,  for  students  of  music.  ing  in  their  profession. 

REST  F.  CURTIS,  A.B.,  "Vice-President,  Mathematics 

JAMES  B.  TAYLOR,  A.M.,  Head-master,  History,  English 

PAUL  E.  KUNZER,  Ph.D.,  President,  Languages 

ERNE5T  SHARPE 

BASS 

RECITALS 
CONCERTS 
MUSICALES 
TEACHING 

Studio  and  Residence, 

74  Commonwealth  Avenue,  Chestnut  Hill 
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^       CHICK  ER  I  NG    H  ALL       # 
CMICKERINQ      HAUL, 

NOVEMBER    9,    lO.    and    11 

A.ftemoons  at  ^.  £venings  at  S.15* 

FREDERICK    R.    BURTON    and 

OJIBV^TAY    INDIANS 

IN  THE  MUSIC  DRAMA 

HIAWATHA 

Reproducing  Scenes  and  Music  given  several  hundred  times  on  the  shores  of  Lake 
Huron  and  in  many  large  cities. 

An  Interesting  Display  of  Primitive  Life.  A  Revelation  of  Beautiful  Aboriginal 
Song. 

At  the  afternoon  performances,  fixed  for  an  hour  suited  to  attendance  of  children, 
who  delight  in  the  entertainment^  no  seats  will  be  reserved,  and  the  admission  will  be 
25  cents  for  children  and  50  cents  for  adults. 

Evenings  all  seats  will  be  reserved,  the  prices  being  50  cents,  75  cents,  and  $1.00^ 
according  to  location. 

Tickets  will  be  on  sale  on  and  after  October  31  at  Chickering  Hall  box  office. 

Mail  orders,  accompanied  by  cash  or  cheque,  addressed  to  Louie  Erville  Ware, 
Chickering  Hall,  will  be  filled  as  received. 


MR.  HENRY  LAWRENCE  SOUTHWICK  announces 
HIS  FIFTH  ANNUAL  COURSE  OF  INTERPRETATIVE  RE- 
CITALS, TO  BE  PRESENTED  IN  RECITAL  HALL,  NEW 
ENGLAND  CONSERVATORY  OF  MUSIC,  ON  FRIDAY 
EVENINGS,  BEGINNING  FRIDAY,  OCTOBER  FOURTEENTH, 
at  8  o'clock.   THE  SERIES  THIS  YEAR  WILL  BE  DEVOTED  TO 

Shakespeare's  Comedies 

TICKETS  FOR  THE  COURSE,  FIVE  DOLLARS  AND  FOUR  DOLLARS.  ON 
SALE  AT  CHICKERING   HALL   AND    NEW  ENGLAND  CONSERVATORY 

PROGRAMME 

October  21  ,         .         .         .         "  The  Tempest,"  with  the  Music  of  the  Play 

Mr.  WALTER  BRADLEY  TRIPP 

October  28 "  Merchant  of  Venice  " 

Mrs.  JESSIE  ELDRIDGE  SOUTHWICK 

November  4 "  A  Midsummer  Night's  Dream  " 

Mr.  GEORGE  RIDDLE 

November  II "  As  You  Like  It " 

Mrs.  maud  GATCHELL  HICKS 

November  16 "Twelfth  Night" 

Mr.  HENRY  LAWRENCK  SOUTHWICK 
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Faelten  Pianoforte  School 

CARL  FAELTEN,  Director. 

Fundamental  Training  for  Beginners, 
Complete   Course  for  Pianists   and   Teachers* 


Eighth  Season. 


30  HUNTINGTON  AVENUE,  BOSTON. 


Huntington  Chambers  Hall 

For  Recitals 

30  Huntington  Avenue 


F.    ADDISON    PORTER. 

Pianoforte  Instructor. 


Address,  Steinert  Hall,  J  62  Boylston  Street, 

or  New  England  Conservatory  of  Music, 

BOSTON,  MASS. 


The  ladies  of  Boston  and  New  Eng- 
land cannot  afford  to  miss  the  daily 
store  news  of  the  big  department 
stores  of  Boston,  published  every  day 
in  The  Boston  Herald. 
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JORDAN  HALL 


Huntington  Aven«c~  and  Gainsbofo  Street 


THE 


Boston  Symphony  Quartet 

Professor  WILLY  HESS,  First  Violin 
Mr.  OTTO  ROTH,  Second  Violin 
Mr.  E.  FERIR,  Viola 

Mr.  RUDOLF  KRASSELT,  Violoncello 

I904-I905 


SIX  CONCERTS  of  CHAMBER  MUSIC 

On  MONDAY  EVENINGS, 
November  7,  November  28,  January  2,  February  6, 
March  6,  and  April  JO 

At  eight  o'clock 

Assisted  by 
Mme.  BLOOMFIELD-ZEISLER,  Mu  EUGENE  D'ALBERT, 

and  Artists  of  the  Boston  Symphony  Orchestra 

The  programmes  will  be  selected  from  the  following 
list  of  works: 


Beethoven 

Beethoven 

Beethoven 

Beethoven 

Bach 

Brahms 

Brahms 

Cherubini 

Dittersdorf 

Dvorak 

Glazounow 

Haydn 

Leclair 

Mendelssohn 

Mozart 

Mozart 

Saint-Saens 

Schubert 

Schumann 

Richard  Strauss 

Tschaikowsky 


Quartet  in  G  major,  Op.  i8,  No.  2 

Septet  in  E-fiat  major,  Op.  20 

Quintet  in  C  major,  Op.  29 

Quartet  in  C  major,  Op.  59 

Ciaconna  for  Violin  alone 

Quartet  in  A  minor,  Op.  51,  No.  2 

Quintet  in  F  major,  Op.  88 

Scherzo  from  Quartet  in  D  minor,  No.  3 

Quartet  in  E-flat  major 

Sextet  in  A  major.  Op    48 

Quintet  in  A  major.  Op.  39.     (First  time) 

Quartet  in  D  minor.  Op.  76,  No.  2 

Sonata  for  Violin  and  Viola  (with  Piano).  (First  .time) 

Octet  (Strings)  in  E-flat  major,  Op.  20 

Quartet  in  B-flat  major 

Divertimento  (two  Horns)  in  D  major.     (First  time) 

Sonata  for  Piano  and  Violoncello  in  C  minor.  Op.  32 

Quartet  in  D  minor,  Op.  posth. 

Quartet  in  A  minor,  Op.  41,  No.  i 

Sonata  for  Piano  and  Violin  in  E-flat  major,  Op.  18 

Quartet  in  F  major.  Op.  22 


Programme  of  First  Concert,  Monday  Evening,  November  7 

J.  Quartet  in  D  minor  (Op.  posth*)        .         .         ♦         .  Schubert 

2.  Ciaconna  for  Violin  alone  .         .         .         *        *       J.  S.  Bach 

Professor  WILLY  HESS 

3.  Quintet  in  C  major  (Op.  29) Beethoven 

Assisting,  Mr.  MAX  ZACH 

Season  Tickets,  $7.50,  $6.00,  and  $4.00,  now  on  sale  at  Symphony  Hall.    Mail 
orders  accompanied  by  check  made  payable  to  C.  A.  Ellit. 
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Colonial     TKeatre 

Charles  Frohman,  Rich  &  Harris,  Lessees  and  Managers 

NEXT  MONDAY 

for    limited    eng^agfement 

CHARLES  B.  DILLINGHAM 

has  the  honor  to  present  to  the  Boston  public 

The  Queen    of    Comic    Opera 


FRITZI 


in 


"S*/?G  Two  Roses" 

BY    STANISLAUS   STANCE   AND    LUDWIG    ENGLANDER 


Matinees  Saturdays  Only 


-  THE  = 

KNEISEL    QUARTET 

FRANZ  KNEISEL,  First  Violin  LOUIS  SVECENSKI,  Viola 

J,  VON  THEODOROWICZ,  Second  Violin    ALWIN  SCHROEDER,  ViolonceUo 
TWENTIETH  SEASON,  I904-I905. 


SIX  CONCERTS 

in  POTTER  HALL,  New  Century  Building 

J 77  Huntington  Aventte 

TUESDAY  EVENINGS  AT  EIGHT  O^CLOCK 

OCTOBER  25.  NOVEMBER  22.  DECEMBER  6. 

JANUARY  24.         FEBRUARY  J4.  MARCH  J4. 


ASSISTING  ARTISTS 

Josef  Hofmann,  Felix  "Weingfartner,  Arthuf  "Whiting, 

Ernest  Schelling,  and  others  to  be  announced  later. 


The  following  is  the  list  of  works  intended  for  performance  during  the  season. 

BEETHOVEN.  Quartet  in  F  major,  Op.  59,  No.  i 

BEETHOVEN.  Quartet  in  C  major,  Op.  59,  No.  3 

BEETHOVEN.  Quartet  in  B-flat  major.  Op.  130 

'  MOZART.  Quartet  in  C  major 

HAYDN.  Quartet  in  D  major 

SCHUBERT.  Quintet  for  2  Violins,  Viola,  and  2  Violoncellos 

SCHUMANN.  Quartet  in  F  major.  Op.  41,  No.  2 

BRAHMS.  Piano  Quintet  in  F  minor 

BRAHMS.  Quartet  in  A  minor 

BACH.  Quartet  in  A  minor  (first  time) 

BACH.  Ciaconna  (Violin  Solo) 

BOCCHERINI.  Quartet  in  G  minor  (first  time) 

CHOPIN.  Sonata  for  Piano  and  Violoncello 

F.  S.  CONVERSE.  Quartet  in  A  major  (MS  .  first  performance) 
FELIX  WEINGARTNER,  Sextet  for  Pianoforte  and  Strings  (first  time) 

HUGO  WOLF.  Quartet  in  D  minor  (first  time) 

HUGO  WOLF.  Italian  Serenade  for  String  Quartet  (first  time) 

DEBUSSY.  Quartet  in  G  minor 


PROGRAMME  FOR  FIRST  CONCERT 

Schumann     .         .  .         .         .         .         .         .         Quartet  in  F  major 

Hugo  Wolf    .         .         .         .         .         ..         .         .     Italienische  Serenade 

(First  time.) 

Dvorak  . Quintet  in  A  major 

Assisting  Artist,  Mr.  Walter  Damrosch 


SUBSCRIPTION  TICKETS,  with  Reserved  Seats  for  the  Series,  $7.50  and  $6.00, 
according  to  location,  on  sale  at  the  Box  Office,  POTTER  HALL,  177  Huntington 
Avenue,  Monday,  October  17,  at  8.30  a.m.  J.  SAUERQUELL,  Secretary. 
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TREMONT  THEATRE 

Be^innin^  Monday-  f^venin^,  October  17 

TWO    WEBR^     ONLY 

Matinees   MTednesday  and    Sattxrday 

HENRY    ^V.     SAVAGE 

Will  offer  Richard  Wagner's 
Festival  Dedicational    Music-drama 

PARSIFAL 

Presented   for  tKe  first  time  in  Eng^lisK 

and    produced    exactly    as    at    BayretxtH 


The  Specially  Selected  Cast  includes : 

ALOIS   PENNARINI  Mme.  KIRKBY   LUNN 

(Principal  Tenor,  Stadt  Theatre,  (Principal  Dramatic  Mezzo-soprano,  Royal 

Hamburg.)  Opera,  Covent  Garden,  London.) 

JOHANNES    BISCHOFF  HANNA    MARA 

(Principal  Baritone,  Stadt  Theatre,  (Principal  Dramatic  Soprano,  Stadt 

Cologne.)  Theatre,  Breslau.) 

FLORENCE  WICKHAM 

(Hof  Theatre,  Munich.) 

FRANCIS  MACLENNAN 


PUTNAM    GRISIVOLD 

(Principal  Bass,  Frankfurt-a-M.) 

FRANZ    EGENIEFF 


(Principal  Tenor,  Moody-Manners  Grand 
(Principal  Baritone,  Theater  des  Westens,  Opera  Co.   England.) 


Berlin.) 
HOMER    LIND 


CHRISTIAN    de    VOS5 


(Principal  Tenor,  Neverlands  Royal  Opera, 
(Principal  Baritone,  Carl  Rosa  Opera  Co.)  Amsterdam.) 

\ 
OTTLEY    CRANSTON  J.    PARKER   COOMBS 

Conductors:    WALTER  H.    ROTHWELL  (Netherlands  Royal  Opera, 
Amsterdam),   MORITZ    GRIMM  (Stettin). 

Assistant  Conductor  :    ANDRE  BENOIST. 

Director :    JOSEPH   ENGEL  (Stadt  Theatre,  Strassburg). 

A   Chorus  of  50.  Orchestra  of  70. 


RRI  C  ESs 

ENTIRE  LOWER  FLOOR 

. 

$3.00 

ENTIRE  FIRST  BALCONY      . 

2.00 

ENTIRE  SECOND  BALCONY 

1.00 

BOXES       

.     $20.00  and  25.00 

SEATS      JS  O  W 

O   IN 

S 

A   U   E 
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Woolsey    Hall,    Yale    University 

Friday  Evening,  November  18,  1904,  at  8,00  o^cIock 
The  night  before  the  Foot-ball  Game  at  New  Haven 


FIFTH   JOINT   CONCERT 
by  the  Glee,  Mandolin,  and  Banjo  Clubs  of 

Yale  &  Harvard  Universities 


Orders  by  mail,  accompanied  by  cheque  made  payable  to 
F.  R.  COMEE,  and  addressed  to  Symphony  Hall,  Boston, 
will  be  filled  in  the  order  of  their  reception,  and  seats 
will     be    assigned    as    near    the    desired    location    as    possible. 

TICKETS,  1 1. 50  and  $i.oo 

Sanders  Theatre,  Cambridge 

The  Boston  Symphony  Orchestra 

70  PERFORMERS.  Mr.  WILHELM  GERICKE,  Conductor. 

NINE  CONCERTS  THURSDAY  EVENINGS 

Octobet  27,    Novembef  JO,    December  J,    December  15,   January  26, 
February  9,  March  9,  April  6,  April  27,  at  7.45. 

SOLO   ARTISTS 

Mrs.  METHOD  Prof.  WILLY  HESS 

Mr.  LOUIS  BACHNER  Mr.  T.  ADAMOWSKI 

Mr.  BUONAMICI  Mr.  RUDOLF  KRASSELT 

Mr.  ELLISON  VAN  HOOSE 
And  others  to  be  announced 


SEASON  TICKETS  for  the  nine  concerts,  $7.00,  on  sale  at  the  Univer- 
sity Bookstore,  Harvard  Square,  Saturday  morning,  October  22,  at  8 
o'clock  A  Hmited  number  of  seats  have  been  reserved  for  college  officers 
and  invited  guests. 

TICKETS  on  sale  at  the  University  Bookstore,  Harvard  Square,  and  at 

_  the  door. 
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Mr.  L.  H.  MUDQETT  announces 

r.  David  BISPHAM 

IN    FOUR    SONG    RECITALS 
A    CYCLE  of  the  GREAT   SONG    CYCLES 

At  JORDAN    HALL,  Boston 

Accompanist,    Mr.     HAROLD    O.     SMITH 

FIRST  RECITAL,  Tuesday  Afternoon,  October  25,  at  three 

Beethoven        .....  An  die  feme  Geliebte 

Schumann         .  .  .  Frauenliebe  und  Leben,  Dichterliebe 

Assisted  by  Miss  Marguerite  Hall 

SECOND   RECITAL,  Monday  Afternoon,  November  7,  at  three 

Schubert  .......      Mullerlieder. 

THIRD   RECITAL,   Wednesday  Afternoon,  November  16,  at  three 

Schubert  .  .  .  .      '    .  .  Die  Winterreise 

(First  time  in  America  in  its  entirety) 

FOURTH    RECITAL,    Monday  Afternoon,   November  28,  at  three 

Brahms   .  .     Four  Serious  Songs  and  Die  schone  Magelone 

Assisted  by  Mme.  Shotwell-Piper 
Mr.  BisPHAM  will  read  the  story  of  "  Magelone  " 

SEASON  TICKETS,  $5.00  and  $3.00,  at  SYMPHONY    HALL,  OCTOBER  17 

STEINWAY   PIANO   USED 


T^  ITALIAN  BAND 

Soloist,  Mme,  BARILI,  Soprano 

SPECIAL  CONCERT  AT 

SYMPHONY  HALL,  K.- 

SUNDAY  NIGHT,  OCTOBER  23,  1904 

Seats  50cv  75c.t  and  $1.00 
PROGRAMME 

1.  March,  *'  Tannhaeuser "  ......  Wagner 

2.  Prelude  to  "Aida" Verdi 

3.  Harp  Solo,  Fantasia,  "  Di  Bravura "      .  .  .  .  .       Schueckef 

Sig.  C.  SODERO 

4.  Grand  Selection,  "Damnation  of  Faust**  ....  Berlioz 

a.  Prelude:  Recitative  and  Easter  Hymn.  b.  Ballet  of  Sylphs,  c.  Mephistopheles'  Invocation. 
d.  Minuet  of  Will-o'-the-wisps.  ^.  Serenade  of  Mephistopheles.  y.  Duet:  Marguerite  and  Faust. 
g.  The  Ride  to  Hades,     h.  Pandemonium. 

Intermission 

5.  Minuet      .........       Boccherini 

6.  Soprano  Solo,  **  Ave  Maria "      .  .  .  .  .  .  Gounod 

Mme.  BARILI 

7.  Grand  Selection,  **  Carmen  **      .  .  .  .  .  .  Bizet 
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Daniel  Frohman  presents 

The  marvellous 
young   violinist 

FRANZ   VON 

VECSEY 

Symphony  Hall 

February  14,  evening,  and 

February  18,  flatinee 

Local  management,  L.  H.  MuDGETT 


"  Gott  segnet  dich,  du  wunderbares  Kind." 
— Joachim. 


MR.  ARTHUR.    M.  CURRY  announces  the  seventh 
season  of  his  Symphony  Analysis  classes,  to  be  held  on  Friday 
mornings,  at  eleven  o'clock,  at  Room  61,  Pierce  Building,  Copley 
Square,  Boston. 

The  object  of  these  classes  is  the  study  of  musical  aesthetics,  it  being 
Mr.  Curry's  aim  to  make  the  forms  of  musical  expression  as  familiar  as  are 
those  of  architecture  and  painting,  thereby  enabUng  those  unacquainted 
with  the  technique  of  music,  as  well  as  the  music  student,  to  listen  intelli- 
gently to  any  musical  work  of  art. 

The  fee  will  be  seven  dollars  and  fifty  cents  per  term  of  ten  lessons. 

Hotel    Rennert 

B/ILTinORE,  nb. 

Within  one  square  of  the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous. 

The  only  hotel  in  the  world  where  the  Ches- 
apeake Bay  products,  Fish,  Oysters,  Terrapin, 
and  Canvas-back  Duck,  are  prepared  in  their 
perfection.  , 

MODERN  IN  EVERY  DEPARTMENT    . 


KUR^Of  K^^IM 


Rooms,  $1.50  per  day  and  upwards 


Fire-proof  building 
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Mr.    Loudon    Q.   Charlton  announces 

a  transcontinental  recital  tour  by 

M.  Vladimir  de  Pachmann 


Season  1 904-1 905 


THREE  SUBSCRIPTION  RECITALS 
JORDAN  HALL,  BOSTON 

Thursday  afternoon,  November  10 

Thursday  afternoon,  November  17 

Monday  afternoon,  November  21 

At  3  o'clock 


Direction,   L.  H.  MUDQETT  Baldwin  Piano  used 

POTTER  HALL, 

J77  Huntington  Avenue,  New  Century  Building. 
THE 

HOFFMANN    QUARTET 

J.  HOFFMANN,  First  Violin  K.  RISSLAND,  Viola 

A.  BAK,  Second  Violin  C.  BARTH,  ^CeUo 

Beg  to  announce  'T^'L  Chamber  Concerts,  on  Wednesday  evenings, 


a  series  of 


'T'f  Chamber  Concerts,  on  Wednesday  evenings, 

1  lirCC  November  16,  January  4,  March  1 


Assisting  Artists  : 
Miss  ALICE  CUMMINGS,  Miss  EDITH  THOMPSON,  Mr.  LOUIS  V.  SAAR, 

and  others  to  be  announced. 
Novelties  by  Lekeu,  Saar,  Strube  (MS.),  Taneiew,  etc. 


PROGRAM  FOR  FIRST  CONCERT,  NOVEMBER  16. 
Quartette,  Op.  74  -         -         -         -         -         -         -         -         -     Beethoven 

Piano  Quartette  (first  time)     --------  Lekeu 

Quintette,  Op.  77,  for  two  violins,  viola,  'cello,  and  double-bass  Dvorak 

Miss  Alice  Cummings  and  Gustave  Gerhardt  assisting. 

THE  PIANOFORTE  IS  A  HASON  &  HAnLIN. 


Season  tickets  at  $4  and  ^2.50.     Single  tickets,  ^1.50  and  $1.     Orders  for  seats  may 
be  addressed  Potter  Hall  or  J.  Hoffmann,  90  Gainsborough  Street. 


CITY  TICKET  OFFICE 

306  WASHINGTON  STREET,  Next  to  Old  South  Heeting.bouse 

Tickets  and  reservations  via  all  lines  to 

Florida,  California,  Mexico,  and  All  Points  South  and  West, 

and  in  all  directions.     Also  personally  conducted  tours  to   Florida,  California,  Mexico, 

Europe,  etc. 
Send  for  Circulars  and  information  to 

RAYMOND    WHITCOMB     CO. 

AUTHORIZED  TICKET   AGENTS  OF  THE  BOSTON   AND  ALBANY,    BOSTON  AND  HAINE, 

NEW  YORK,  NEW  HAVEN  AND  HARTFORD  RAILROAD,  AND  ALL  THEIR  CONNECTIONS, 

ALSO  ALL  STEAMSHIP  LINES. 


WhG    COLLVER   TOURS 

(DE  LLXE) 

ROUND  THE  WORLD 

DISTINCTIVE  EXCLUSIVE 

A  PARTY  IN  MARCH  FOR 

Japan  when  the  Wistaria  is  in  Bloom. 

Official  Agency  for  the  most  luxurious  Nile  Steamers  and  Dahabeahs. 
LEON  L.  COLLVER,  368  Boylston  Street,  Boston. 

Mme.  SZUMOWSKA 

opens  a  regular  course  of 

Pianoforte    Lessons 

for  a  limited  number  of  pupils  at  her  residence, 

163    Walnut    Street,    Brookline 

Season  1904-1905. 

rir.  WILLIAM   HERBERT  DUNHAM 

Announces  that  he  has  resumed  his  position  at  The  New  England  Conservatory 

of  Music,  and  will  also  give  Voice  lessons  at  his  Private  Studio. 
Address,  The  New  England  Conservatory  of  flusic  or  310  Commonwealth 

Avenue,  Boston. 

Mr.  DUNHAM  has  spent  the  past  year  in  Europe,  visiting  the  Studios  of  important 
Voice  Masters,  and  has  attended  pupils'  lessons  almost  daily. 

A  month  was  passed  with  Sig.  Guagni  Benvenuti  in  Milan,  another  with  Sig.  An- 
tonio Cotogni  in  Rome,  four  months  with  Sig.  Luigi  Vannuccini  in  Florence,  three 
months  with  M.  Fidele  Koenig  in  Paris ;  and  Mr.  Dunham  also  had  the  entree  to  the 
Studios  of  .Sig.  Sulli-Firaux  in  Florence,  "Mme.  Adiny,  of  the  Paris  Op^ra,  and  M.  Jean 
de  Reszke  in  Paris. 

Mr.  Dunham's  voice,  singing,  and  method  have  received  cordial  commendation  from 
these  famous  masters. 


BOSTON    PREPARATORY    INSTITUTE, 

739    BOYLSTON    CHAMBERS. 

The  School  that  prepares  for  College  without  conditions. 


POTTER  HALL,   177  HUNTINGTON  AVENUE 


FIFTH  SEASON,  I904-I905 


Members  of  the  Club. 

FLUTES  .         .  « Messrs.  A.   Maquarre  and  D.  Maquarre 

OBOES Messrs.  G.  Longy  and  C.  Lenom 

CLARINETS Messrs.  G.  Grisez  and  A.  Vannini 

HORNS    .         .    ■ Messrs.  A.  Hackebarth  and  F.  Hain 

BASSOONS Messrs.  A.  Debuchy  and  L  Helleberg 

THREE  CONCERTS 

*  Chamber  Music  for  Wind  Instruments 

THURSDAY  EVENINGS,  NOVEMBER  17, 

JANUARY  J9,  MARCH  2, 

at  eight  oVIock. 


The  following   is   the   list   of  works    intended   for   performance 

during  the  season. 

MOZART  Serenade  No.  ii,  in  B-flat  major,  for  Two  Oboes,  Two  Clari- 

nets, Two  Basset-horns,  Four  French  Horns,  Two  Bas- 
soons, and  Contrabassoon. 

Concerto  for  Oboe. 

Maerchenerzaehlungen,  Op.  132,  for  Clarinet,  Viola,  and  Piano. 

Rondino  in  E-flat  major,  for  Two  Oboes,  Two  Clarinets,  Two 
Horns,  and  Two  Bassoons. 

Concertstueck,  Op.  41,  for  Flute,  Oboe,  Clarinet,  Horn,  Bassoon, 
and  Piano. 

Octet,  Op.  155,  for  Flute,  Oboe,  Two  Clarinets,  Two  Horns, 
and  Two  Bassoons. 

Octet  for  Flute,  Oboe,  Two  Clarinets,  Two  Horns,  and  Two 
Bassoons. 

Ballade  for  Clarinet  and  Piano. 

Sinfonia  da  Camera,  Op.  8,  for  Flute,  Oboe,  Clarinet,  Horn, 
Bassoon,  Piano,  Two  Violins,  Viola,  Violoncello,  and 
Double-bass. 

Divertissement  for  Two  Flutes,  Two  Oboes,  Two  Clarinets, 
Four  Horns,  and  Two  Bassoons. 

Introduction  and  Rondo  for  Clarinet  and  Piano. 

Pastorale  Variee  (dans  le  Style  ancien)  for  Flute,  Oboe,  Clari- 
net, Trumpet,  Horn,  and  Two  Bassoons. 

Sextet  for  Flute,  Oboe,  Clarinet,  Horn,  Bassoon,  and  Piano. 

Quintet  for  Flute,  Oboe,  Clarinet,  Bassoon,  and  Piano. 


MOZART 

SCHUMANN 

BEETHOVEN 

RIETZ,  J. 

LACHNER 

REINECKE 

GADE,  N.  W. 
FERRARI,  WOLF 

PERILHON 

WIDOR 
PIERNE,  G. 

LACROIX,  ENG. 
MAGNARD,  E. 


Subscription  tickets  \vith  reserved  seats  for  the  series,  $4.00, 
on  sale  at  the  box  office,  Symphony  Hall. 
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MUSICAL  INSTRUCTION. 


VOCAL  INSTRUCTION  and 
nARRlET   S.    W111TT1£R,  I83  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adams. 
Portsmouth,  New  Hampshire,  Mondays. 


liiS  6ERTRDDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 


Mr.  CHARLES  B.  STEVENS, 


Voice  Culture,  Repertoire. 

studio,  Stelnert  Hall, 
162  BOYLSTON   STREET,  BOSTON. 

Telephone,  133 1  Oxford. 
Thorough  preparation  for  church  choir  work.     Church 
choirs  furnished  and  rehearsals  conducted. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Singing. 

153  TREMONT   STREET,  BOSTON. 


liss  LADRA  HAWKINS, 


PIAyNIST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


WILLIAM  KITTRED6E. 


TJEIVOR.   SOLOIST 

And  Teacher  of  Singing. 
160  Boylston  Street,  Boston. 


Miss  CAROLINE  H.  SOUTHARD 

TEACHER  OF  THE  PIANOFORTE. 


Classes  in  Sight  Reading 

(EIGHT  HANDS). 

Advanced  pupils  follow  the  Symphony  programmes 
as  far  as  practicable. 

22  Huntington  Avenue        -        -       Boston 


Mr.  ERNEST  DOUGLAS,        s*"^^^*^  ^*^^  '^^  «^^  °*  ^  "^^^"'^ 

ORGAN.  two-manoal    pipe-organ    (electric 

33  5teinert  Hall,  Boston,    motor) ,  recently  built  in  this  studio. 
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Miss  ALICE  A.  GDHHIN6S, 


PIANIST  and  TEACHER. 

320  BOYLSTON  STREET. 

Appointments  Mondays  andThursdays,  3-5. 


The  EATON-HADIEY  TRIO, 


(Sixth  Season.) 


Mrs.  Jessie  Downer-Eaton^  Pia.no, 
Mr.  Louis  Eaton,  Violin. 

Mr.  Arthur  Hadleyt  Violoncello. 

CONCERTS.  nUSICALES. 

INSTRUCTION. 
15  HAVILAND  STREET,  BOSTON. 


TEACHER  OF   PIANO. 

Ufflfl  n  T  DN    M     VUDDTMTAN      Mason  and  Hamlin  Building,  469  Boykton 
inlSS  fiLuDn    in.    IlllllAiniUri,     St.,  Boston,  and  42  Dana  St.,  Cambridge. 

"Your  teaching  is  most  excellent." 

(Signed)  Tkrksa  Carrbno. 


Slgnor  G.  ORSINI, 


VOICE    PLACING 

AND  THE 

ART  OF  SINGING. 

94  Huntington  Avenue,  Boston,  Mass. 


Mrs.  S.  B.  FIELD, 


Teacher  of  the  Piano  and  Accompanist. 

HOTEL  NOTTINGHAM, 

COPLEY  SQUARE,      -     -      BOSTON. 

Mrs.  Field  makes  a  specialty  of  Coaching,  in  both 
vocal  and  instrumental  music. 

Artists  engaged,  programmes  arranged,  and  all  re- 
sponsibility assumed  for  private  musicales. 


Mrs.  HALL  HcALLISTER, 


TEACHER   OF    SINGING 

and  50PRAN0  SOLOIST. 

Trinity  Court,  175  Dartmouth  Street. 

Tuesday  and  Friday  mornings. 


Miss  ANNA  MILLER  WOOD, 

HEZZO-CONTRALTO  SOLOIST 
and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Alfred  G.  Langley,  A.M., 

Piano,  Sight  Reading, 
Ensemble,  Repertoire,  Accom- 
panying, and  Conducting. 

166  Huntington  Avenue,  Suite  3, Boston. 


JACQUES  HOFFMANN 

(Membar  of  the  Boston  Symphony  OrchMtra), 

Solo  Vi«llnitt  and  Teacher  of  Violin 
and  Ensemble, 

90  GAINSBORO  STREET. 


ARNOLD    MOLDAUER 

(Member  of  the  Boston  Symphony  Orchestra), 

VIOLIN  INSTRUCTION. 
Concerts.  Recitals,  and  Ensemble. 

The  Bartol,  Huntington  Avenue,  Boston. 


Clarence  B.  Shirley, 

TENOR    SOLOIST  and   TEACHER. 

CONCERT  AND  ORATORIO. 
Stadio,  Huntington  Chambers,  Boston. 


Miss  Bertha  Wesselhoeft  Swift, 

Mezzo-soprano  and 
Vocal   Teacher. 

Studio  and  Residence : 

Trinity  Court,  Dartmouth  Street. 
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nr.  B.  L.  WHELPLEY, 

Pianoforte  and  Harmony  Lessons. 

153  TREHONT  STREET, 
BOSTON. 


Miss  JESSIE  DAVIS, 

Pianist  and  Teacher. 

Studio,  Steinert  Hall. 
Residence,  163  Massachusetts  Avenue. 


Miss  MARIE  L    EVERETT, 

Teacher  of  Singing. 

Pupil  of  nadame  HARCriBSI,  Paris. 

THE  COPLEY,         COPLEY  SQUARE. 


Miss    ROSE    STEWART, 

Pupil  of  HARCHESL 

VOCAL    INSTRUCTION. 
2-46  11uatJn|:ton  Avenue. 


Mr.  ARTHUR    HADLEY 

(Member  of  Boston  Symphony  Orchestra)  , 

VIOLONCELLIST  and  TEACHER. 

Pupil  of  David  Popper. 

15  Havlland  Street,  Boston. 


ALBERT  MILDENBERG, 

Pianist  and  Instructor. 

Studio,  Carnegie  Hall, 
NEW    YORK   CITY. 


Miss  EDITH  E.  TORREY, 

SOPRANO  SOLOIST  AND  TEACHER  OF 
SINQINQ. 

164  Huntington  Avenue,  Boston. 

Tuesdays  and  Fridays  at  Wellesley  College. 


Mr.  ALVAH  GLOVLR  SALMON, 
Pianoforte  Recitals. 

Miscellaneous  numbers  or  special  program  of  Rus- 
sian music  (the  result  of  recent  investigation  and 
study  in  St.  Petersburg  and  Moscow). 

INSTRUCTION,  Piano  and  Composition. 

TUITION,  Twenty  Lessons,  One  Hundred  Dollar*. 
STUDIO,  384  Boylston  Street. 


Mrs.  E.  HUMPHREY  ALLEN, 

Soprano    Soloist    and    Teactier. 

533   Newbury  Street 

(Near  Charlesgate  West),  Boston. 


Mrs  GERTRUDE  FRANKLIN  SALISBORY 

Tone  Placing,  Correct  Breathing, 

Repertoire. 

246  Huntington  Avenue. 


r.   ADDISON   PORTER, 

Pianoforte  Instructor. 

Address,  Steinert  Hall,  ifa  Beylsten  Street, 
or  New  England  Coneervatsry  of  Music, 

BOSTON,    -     HASS. 


Miss  MARY  A.  STOWELL 

PIANIST  AND  TEACHER. 

The  OXFORD,  BOSTON, 

and  at  the  Whitney  International  School  of  Music. 


Thorough  instruction  given  in  Qerman 
method  of  Pianoforte  Playing  and 
rudimentary  study  of  Harmony   by 

nissriARY  B.  DODSON, 

A  pupil  of  Helnrlch  Barth,  of  Berlin. 

Hotel  Nottingham,  Boston. 


Miss  LOUISE  LEIMER, 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 
Studio Steinert  Building. 


FLORENCE  DINGLEY, 

LYRIC  SOPRANO  and  TEACHER  of  YOICE 

GARRISON    HALL, 

Corner  St.  Botolph  and  Garrison  Streets. 

Telephone,  Back  Bay  2308. 


LEWIS   WILLIAMS. 

PIANIST  and  TEACHER. 

46  Pierce  Building, 

Copley  Square. 


FREDERICK  N.  SHACKLEY, 
Piano,  Organ,  Composition. 

Specialty  :  Practical  Training  for  Organists. 

otnrfjno.  j  1900  Washington  Street,  Boston. 
Studios.  I  jg  Harvard  Avonus,  AUston. 

Tdtephone^  Brighton  348-4. 
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Mr.  EMIL  MAHR, 

Member  of  Faculty  at  New  England  Conservatory. 

VIOLIN,  VIOLA,  and  ENSEMBLE. 

Sight  Reading  with  Pianists. 

Resume*   his    Private   Teaching   in    STEINERT 

BUILDING.    Addrsw:  69  Crawford  St.,  Roxbury 


Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-FOURTH  SEASON, 
J904-J905. 

WILHELM  GERICKE,  CONDUCTOR 


programme 

OF  THE 

THIRD 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  OCTOBER  2Z, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  OCTOBER  29, 

AT  8.00  O'CLOCK. 


Published  by  C  A.  ELLIS,  Manager. 
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CONCERNING      THE 
"QUARTER    (14:)    GRAND" 

Its  Tone  Quality  is  superior  to  that 

of  an  Upright. 
It    occupies    practically   no    more 

space  than   an  Upright. 
It    costs    no    more    than    the    large 

Upright. 
It    weighs    less    than    the    larger 

Uprights. 
It  is  a  more  artistic  piece  of  furniture 

than  an  Upright. 
It  has   all  the  desirable  qualities  of 

the  larger   Grand  Pianos. 
It  can  be  moved  through  stairways 

and    spaces    smaller    than    will 

admit   even   the    small    Uprights. 


RETAIL   WAREROOMS 


791     TREMONT     STREET 
BOSTON 

Established    1823  ' 


TWENTY-FOURTH  SEASON,  I904-J905. 


Third  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  OCTOBER  28,  at  2.30  o'clock. 

SATURDAY  EVENING,  OCTOBER  29,  at  8.00  o'clock. 


PROGRAMME. 

Weber      ......         Overture  to  the  Opera  "  Oberon  " 

Bach        .         .         .    Three  Movements,  orchestrated  by  Wilhelm  Gericke 

Chopin     .         .         Concerto  No.  2,  in  F  minor,  for  the  Pianoforte,  Op.  21 

I.     Maestoso. 
II.     Larghetto. 
III.     Allegro  vivace. 


Suk  .......     Symphony  in  E  major,  Op.  14 

I.     Allegro  ma  non  troppo. 
II.     Adagio. 

III.  Allegro  vivace. 

IV.  Allegro. 

(First  time.) 


SOLOIST: 
Mr.  VLADIMIR  DE  PACHMANN. 


The  Pianoforte  is  a  Baldwin. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


There  will  be  no  public  rehearsal  and  concert  next  week. 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  profframme.  Those  who  ivish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers.  

City  of  Boston,  Revised  Begrulatlon  of  Augrust  5,  1898.— Chapter  3,  relating- 
to  the  covering  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  coveriag 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  leated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
•bttruct  such  view,  may  be  worn.  Attest:  J.  M.  GALVIN,  City  Clerk. 
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L  P.  Hollander  &  Co. 

Millinery  and 
Trimmed  Hats 

Our  ^'all  Importations  include  all  the  latest  models  of  the  most 
celebrated  Paris  houses. 


Ladies'  and  Misses' 

ENGLISH  WALKING  HATS 

New  shapes  from  the  best  West  End  London 

houses,  who  confine  their  goods 

•exclusively  to  us. 


BOSTON,  Boylston  Street  and  Parl<  Square 

NEW  YORK,  220  and  222  Fifth  Avenue 

Rich  Cut  Glass, 

Sterling  Silver, 

Pearl  and  Diamond  Jewelry, 

Chatelaine  Watches, 

French  Clocks,  Bronzes. 


PRICES      ALWAYS      MODERATE. 


SMITH  PATTERSON  CO* 

Wholesale  and  Retail  Jewellers, 

52  Summer  Street.    BOSTON. 


Overture  TO  THE  Opera  "Oberon*'    .    .    .    Carl  Maria  von  Weber 

(Born  at  Kutin,  Oldenburg,  December  i8,  1786;  died  at  London,  June  5,  1826.) 
"Oberon;  or,  the  Elf-king's  Oath,"  a  romantic  opera  in  three  acts, 
book  by  James  Robinson  Planche,  music  by  Carl  Maria  von  Weber, 
was  first  performed  at  Covent  Garden,  London,  on  April  12,  1826. 
Weber  conducted  the  performance.  The  first  performance  in  Boston 
was  at  Music  Hall  by  the  Parepa  Rosa  Company,  May  23,  1870. 

Weber  was  asked  by  Charles  Kemble  in  1824  to  write  an  opera  for 
Covent  Garden.  A  sick  and  discouraged  man,  he  buckled  himself  to 
the  task  of  learning  English,  that  he  might  know  the  exact  meaning 
of  the  text.  He  therefore  took  one  hundred  and  fifty-three  lessons  of  an 
Englishman  named  Carey,  and  studied  diligently,  anxiously.  Planche 
sent  the  libretto  an  act  at  a  time.  Weber  made  his  first  sketch  on  Jan- 
uary 23,  1825.  The  autograph  score  contains  this  note  at  the  end  of  the 
overture:  "Finished  April  9,  1826,  in  the  morning,  at  a  quarter  of 
twelve,  and  with  it  the  whole  opera.  Soli  Deo  Gloria!  !  !  C.  M.  V. 
Weber."     This  entry  was  made  at  lyondon. 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledrums, 
strings.  The  overture  begins  with  an  introduction  (Adagio  sostenuto 
ed  il  tutto  pianissimo  possibile,  D  major,  4-4).  The  horn  of  Oberon 
is  answered  by  muted  strings.  The  figure  for  flutes  and  clarinets  is 
taken  from  the  first  scene  of  the  opera  (Oberon's  palace;  introduction 
and  chorus  of  elfs).  After  a  pianissimo  little  march  there  is  a  short 
dreamy  passage  for  strings,  which  ends  in  the  violas.     There  is  a  full 

NEW  ALBUnS  OF  SONGS 

Songs  from  the  Turkish   Hills 

Two  Sets.     By  G.  H.  CLUTSAM. 

Songs  from  the  Hills 

,   By  LANDON  RONALD.         As  sung  by  Miss  Muriel  Foster. 

Songs  of  the  Sea 

By  C.  VILLIERS  STANFORD.     (With  Male  Chorus  Accompaniment.) 


To  be  had  of  all  Dealers  or 
BOOSEY    &    COMPA/NY,  9   East   17th  Street,  NEW  YORK 
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Just  received  per 
S.S.  ** Bohemian'* 

English   Smooth   Homespuns 

In  beautiful  tones  of  Wood -brown 
and  Stone-gffay 

For  SMART  WALKING  SUITS 
NEW  MODELS  IN 

Plain  and  Fancy  Tailor  Gowns  and  G>ats, 
Rich  Carriage  Costumes,  etc. 


Sole  makers  of 

The  BaUard 

Safety  Riding  Habit 


V.  BALLARD  &  SONS,  2S6  Boylston  Slreet 


UNUSUAL 
PREPARATIONS 
FOR  THE 
CHRISTMAS  and 
WEDDING  SEASONS. 
DISPLAY  OF 

ARTISTIC  PRODUCTIONS 
IN  ART  DEPARTMENT 
IS  A  REVELATION. 
OUR  STRONGHOLD 
$1  to  $10. 


u 


24  WINTER    8T. 


orchestral  crashing  chord,  and  the  main  body  of  the  overture  begins 
(Allegro  con  fuoco  in  D  major,  4-4).  The  brilliant  opening  measures 
are  taken  from  the  accompaniment  figure  of  the  quartet,  "Over  the 
dark  blue  waters,"  sung  by  Rezia,  Fatime,  Huon,  Scherasmin  (act 
ii.,  scene  x).  The  horn  of  Oberon  is  heard  again;  it  is  answered  by 
the  skipping  fairy  figure.  The  second  theme  (A  major,  sung  first  by 
the  clarinet,  then  by  the  first  violins)  is  taken  from  the  first  measures 
of  the  second  part  of  Huon's  air  (act  i..  No.  5).  And  then  a  theme 
taken  from  the  peroration,  presto  con  fuoco  of  Rezia's  air,  "Ocean! 
Thou  mighty  monster"  (act  ii.,  No.  13),  is  given  as  a  conclusion  to 
the  violins.  This  theme  ends  the  first  part  of  the  overture.  The  free 
fantasia  begins  with  soft  repeated  chore's  in  bassoons,  horns,  drums, 
basses.  The  first  theme  is  worked  out  in  short  periods;  a  new  theme 
is  introduced  and  treated  in  fugato  against  a  running  contrapuntal 
counter-theme  in  the  strings.  The  second  theme  is  treated,  but  not 
elaborately;  and  then  the  Rezia  motive  brings  the  spirited  end. 

At  the  first  performance  of  the  opera  the  overture  was  repeated. 

It  may  here  be  said  that  "a  new  version"  of  "Oberon,"  with  the 
libretto  revised  by  Josef  Lauff  and  with  additional  music  by  Josef 
vSchlar,  was  produced  at  Wiesbaden  in  May,  1900.  "There  was  an 
attempt  to  make  the  music  harmonize  more  or  less  with  the  spirit  of 
the  present  day." 


The  story  was  founded  by  Planche  on  Wieland's  "Oberon,"  which 
in  turn  was  derived  from  an  old  French  romance,  "Huon  de  Bordeaux." 


JUST  ISSUED 

The  Righteous  Branch 

A  CHRISTHAS  CANTATA 
For  Solo  Voices,  Chorus,  and  Organ 

BY 

H.  CLOUQH-LEIQHTER 

Op.  32 

Price,  60  cents 

Catalogue  containing  complete  list  of  Christinas 
Music  sent  free  upon  application. 


ARTHUR  P.  SCHHIDT 

BOSTON  NEW   YORK 

120  Boylston  St.  1 36  Fifth  Ave. 


PARSIFAL 


Score.     New  edition 

.       $2.50 

Guide,  by  Walzogen 

•75 

Guide,  by  Aldrich 

.     .         1 .00 

Libretto 

•25 

Piano  Gems  (2  hands)  . 

.50 

Piano  Gems  (4  hands)   . 

1. 00 

Charles  W.  Homeyer  &  Co. 

165  TREMONT  STREET 
BOSTON 


Although  Weber  in  London  was  so  feeble  that  he  could  scarcely 
stand  without  support,  he  was  busy  at  rehearsal,  and  "directed  the 
performance  at  the  pianoforte."  According  to  Parke,  the  first  oboist 
of  Covent  Garden:  "The  music  of  this  opera  is  a  refined,  scientific, 
and  characteristic  composition,  and  the  overture  is  an  ingenious  and 
,  masterly  production.  It  was  loudly  encored.  This  opera,  however, 
did  not  become  as  popular  as  that  of  'Der  Freischiitz.'  "  Weber  died 
of  consumption  about  two  months  after  his  last  and  great  success. 

*  * 

The  woman  who  created  the  part  of  Rezia  was  Mary  Anne  Paton, 
who,  years  ago  as  Mrs.  Joseph  Wood,  was  the  toast  of  this  town.  Her 
Hfe  was  an  adventurous  one.  She  was  born  (1802)  in  Edinburgh,  the 
daughter  of  a  master  in  the  high  school ;  and,  as  a  little  girl,  she  played 
the  violin,  piano,  and  harp.  When  she  was  eight  years  old,  she  played 
and  sang  in  public,  and  she  published  some  of  her  own  compositions. 
She  went  to  London  in  181 1  and  applied  to  Bishop  for  singing  lessons. 
He  refused  to  teach  her.  She  went  about  offering  her  services  with- 
out charge,  but  she  was  constantly  repulsed,  and  she  sang  chiefly  at 
private  parties.     At  last  in  1822  she  appeared  at  the  Haymarket  as 

DIRECT    ATTENTION 
TO   THEIR 

IN  WHICH  THEY  ARE  SHOWING  THE  LATEST  PARIS 
MODELS,  AND  ARE  READY  TO  TAKE  ORDERS  FOR 
GOWNS  FOR  AFTERNOON,  VISITING,  AND  EVENING 
WEAR.       ALSO    TAILOR    SUITS    AND    WRAPS. 

MILLINERY 

SHOWN  IN  ALL  THE  NEW  FALL  SHAPES  AND  COLORINGS 

OSTRICH      AND      MARABOUT     STOLES 
155  €rcmont  Street,  25o^ton 
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WE  KEEP  AN 

ORIENTAL  RUG  (Si  CARPET 

STORE 

"Yet,  scattered  here  and  there,  I  some  behold 
Who  can  discern  the  tinsel  from  the  gold." 

Drydf.n,  Epilogue  to  ^^Aurengzebe." 

It  is  not  necessary  to  journey  to  the  Orient  to  pur- 
chase Oriental  Rugs.  It  is  better,  however,  to  go  to 
a  store  whose  specialty  is  floor  coverings,  and  who 
handle  them  in  a  broad  and  comprehensive  way. 

The  pedigree  of  a  rug  often  originates  in  the  charm- 
ing  tales  of  the  **  Arabian  Nights."  The  story  of  present 
environment  might  be  something  as  follows;  I  was  wait- 
ing for  yon  in  an  Oriental  rng  and  carpet  store,  not  in  a 
fumitore  store.  I  was  selected  and  secnred  by  a  Arm 
whose  sole  bnsiness  has  been  floor  coverings  for  more 
than  three-qnarters  of  a  centnry. 

We  have  sixteen  thousand  feet  floor  space  de- 
voted to  Oriental  and  Domestic  Rugs.  We  have  forty- 
eight  thousand  feet  devoted  to  carpet  and  floor  cover- 
ings. 

With  the  renewal  of  city  activity  we  especially  call  your 
attention  at  this  time  to  the  largest  stock  of  Wilton,  Sax- 
ony, Axminster,  and  Brussels  carpets  and  Oriental  rngs  in 
Boston.  We  can  supply  the  complete  interior  decoration 
for  single  rooms  or  whole  houses.  Our  prices  are  low 
because  our  expenses  are  proportioned  over  a  volume  of 
bnsiness  exceeded  by  few  in  our  specialty  in  the  United 
States  and  equalled  by  none  in  New  England. 

J.  H.  PRAY  &  SONS  CO. 

646H558  WASHINGTON  STREET,  OPPOSITE   BOYLSTON 


-  Susaima  in  "Tke  Marriage  of  Figafo,"  tfiufflplied  gloriously,  and  was 
then  engaged  at  Covent  Garden  to  sing  in  leading  parts.  She  was 
''a  very  agreeable-looking  girl.  Her  figure  was  about  the  middle 
height,  slender  and  delicate.  Her  hair  and  eyes  were  dark,  her  com- 
plexion clear.  Her  face  was  not  very  beautiful  when  in  repose,  but, 
when  animated  in  acting  or  singing,  its  expression  reflected  every  change 
of  sentiment,  and  her  countenance  beamed  with  vivacity.  .  .  .  Her 
voice  was  sweet,  brilliant,  and  powerful,  its  compass  extending  from 
A  to  D  or  K,  and  her  intonation  was  correct.  .  .  .  Her  style  was  nat- 
urally florid.  .  .  .  She  had  warm  sensibility." 

About  this  time  Miss  Paton  fell  madly  in  love  with  a  young  man 
named  Blood,  a  surgeon  of  good  family,  who  was  extremely  fond  of 
music.  They  were  betrothed,  but  her  father  objected  violently. 
She  was  obstinate  until  the  day  of  the  wedding,  when  she  "stated  that 
prudential  motives  induced  her  for  the  present  to  recede."  She  also 
returned  her  lover's  gifts.  He  immediately  married  a  play-actress, 
and  Miss  Paton,  who  began  "to  droop  and  become  melancholy,"  was 
consoled  only  by  a  secret  marriage  (1824)  with  Lord  William  Pitt 
Lennox,  a  younger  son  of  the  fourth  Duke  of  Richmond. 

BEDDING  DE  LUXE 

At  PAINE'S 

In  these  days  of  strenuous  living,  with  so 
much  high  tension  and  speed,  the  only  way 
to  prolong  your  life  is  by  affording  yourself 
proper  rest. 

The  comfort  of  Paine  Bed- 
ding is  not  an  accident  It 
is  tlie  logical  result  of  abso- 
lute regularity  of  construc- 
tion and  the  perfection  of 
materials. 

We  use  the  choicest  long  South  American  horsehair.  This  hair  is  taken  from  live 
horses,  running  wild  on  the  pampas,  and  its  natural  elasticity  lifts  it  above  any  product 
that  has  ever  been  used  in  the  manufacture  of  bedding. 

Unlike  other  substances,  it  cannot  absorb  dampness  and  never  will  become  odorous. 
.We  guarantee  the  process  by  which  its  hygienic  condition  is  assured. 

-Our  bedding  workroom,  which  is  a  model  of  sanitary  ar- 
rangement, is  open  to  visitors  from  8  to  5  o'clock  daily. 

Paine  Furniture  Co., 

RUGS,  DRAPERIES,  AND  FURNITURE, 

48  CANAL  STREET. 
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Musicians  Library 

UNSIRPASSED  IN  EDITING,  lYPOGRAPHY, 
PRINTING,  AND  BINDING 

Recently  Published 

WAGNER  LYRICS  FOR  SOPRANO 

Edited  by  Carl  Armbruster. 

This  collection  embraces  eight  songs,  the  well-known  arias  in  Wagner's 
earlier  works,  and  the  lyric  episodes  from  his  later  music-dramas, —  twenty-nine 
numbers  in  all.  A  fine  portrait  of  the  composer,  a  biographical  essay,  and 
complete  chronological  table  preface  the  work.  Satisfactory  English  versions 
are  supplied  throughout. 

WAGNER  LYRICS  FOR  TENOR 

Edited  by  Carl  Armbruster. 

All  of  Wagner's  dramas,  from  "  Rienzi"  to  "  Parsifal,"  are  represented 
in  this  collection  of  tenor  lyrics,  such  works  as  "The  Mastersingers"  or 
"  Lohengrin "  furnishing  several  numbers.  The  volume  in  all  contains 
twenty-eight  numbers,  together  with  a  biographical  essay,  complete  chronologi- 
cal table,  and  a  fine  portrait  of  the  composer.  Great  care  has  been  taken  to 
have  English  translations  that  are  both  poetic  and  singable. 

FRANZ  LISZT :     Ten  Hungarian  Rhapsodies 

Edited  by  August  Spanuth  and  John  Orth. 

In  this  volume  the  editors  have  grouped  the  ten  best  known  of  the 
Hungarian  Rliapsodies.  Their  brilliance  of  style  and  opportunity  for  technical 
display  have  placed  them  in  the  repertory  of  every  pianist.  The  volume  con- 
tains an  unusually  fine  portrait  of  Liszt  and  a  biographic  and  critical 
introduction  by  Mr.  Spanuth. 

Price  in  paper,  each,  $1.50;   cloth,  $2.50 

SEND    FOR     BOOKLET     GIVING    ALL    THE     DETAILS 
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THE  SYMPHONY  SINCE  BEETHOVEN 

By  Felix  Weingartnek,  translated  by  Maude  Barrows  Button.     $i.oo 

The  authorized  translation  of  a  standard  German  work.  A  valuable 
addition  to  English  musical  literature. 

A  GUIDE  TO  PARSIFAL 

By  Richard  Aldrich.     In  cloth,  gilt  top,  ^i.oo 

The  origins  of  the  drama,  its  story,  and  an  analysis  of  the  music  with  the 
leading  motives  in  notation.    With  eight  illustrations  of  scenes  from  the  drama. 


OLIVER  DITSON  COMPANY,  Boston 
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New  York  PhUadelphia 

Order  of  your  home  dealer  or  the  above  houses 


■'•  Weber  first  neafd  Miss  Paton— for  she  kept  her  maiden  name— in  his 
own  "Der  Freischiitz;"  He  was  delighted  with  her.  He  wrote  his 
wife:  "Miss  Pa  ton  is  a  singer  of  the  first  rank  and  will  play  Rezia 
divinely.  ...  I  really  cannot  see  why  the  English  singing  should 
be  so  much  abused.  The  singers  have  a  perfectly  good  Italian  edu- 
cation, fine  voices  and  expression. "  After  the  performance  *of  ' '  Oberon  " . 
he  wrote,  "Miss  Paton  sang  superbly." 

Planche  says  in  his  " Recollections  and  Reflections " :  "Miss  Paton, 
with  a  grand  soprano  voice  and  sufficiently  prepossessing  person,  was 
equally  destitute  of  histrionic  ability."  "  Equally"  here  refers  to 
Braham,  the  Sir  Huon. 

In  1826  Miss  Paton  was  acknowledged  and  received  as  the  wife  of 
Lord  William  Lennox.  Her  days  and  nights  were  full  of  trouble.  Her 
health  was  such  that  the  public  was  often  disappointed;  ugly  stories 
were  noised  about ;  there  was  a  divorce ;  and  Miss  Paton  chose  for  her 
second  husband  "Mr.  Wood,  a  kind-hearted  young  vocalist,  who  had 
lately  appeared  on  the  Co  vent  Garden  boards." 

We  learn  from  the  "Memoir  of  Mr.  and  Mrs.  Wood"  that  Miss  Paton 
as  Lady  Lennox  was  well  treated  by  her  husband's  family:  "She  was 
never  asked  to  sing,  even  at  their  domestic  parties,  but  was  treated 
with  the  greatest  respect,  though  she  often  voluntarily  delighted  the 
circle  with  the  syren  strains  of  her  melodious  voice."  Lennox  was 
jealous,  and  had  "groundless  suspicions"  of  Wood;  but  let  us  listen 
to  the  biographer: — 

"He  charged  Lady  Lennox  with  having  transferred  her  affections 
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AS      SMALL      AS     THE 
BEST    RESULTS    WILL    PERMIT 


Steinway  Miniature  Grand  Pianos  are  five  feet  ten  inches 
long  and  four  feet  nine  inches  wide. 

In  quaUty  of  tone  they  give  that  same  incomparable  effect 
as  other  Steinway  Grands.  The  miniature  feature  is  only  a 
matter  of  cubic  feet. 

Any  size  below  the  Steinway  Miniature  Grand  crosses  the 
danger  line.  Nothing  smaller  can  be  better  than  the  upright. 
For  in  anything  smaller  there  cannot  be  secured  the  effective- 
ness of  the  grand.  There  is  a  physical  limit  to  all  things. 
That  is  reached  in  the  Steinway  Miniature  Grand. 

There  is  now  on  view  in  our  warerooms  an  elaborate  assort- 
ment of  all  styles  of  the  Steinway,  from  the  smallest  upright  to 
the  Concert  Grand,  in  newest  designs,  from  the  most  severe  and 
classic  to  those  representing  the  most  artistic  embellishments  ever 
seen  in  a  piano  exterior. 

And  back  of  all  this,  as  the  fundamental  reason  for  your 
choice,  is  the  Steinway  quality,  formulated  during  three  gener- 
ations of  progressive  pianoforte  culture,  unapproached,  UN- 
APPROACHABLE! To  hear  the  Steinway  is  to  feel  its 
atmosphere  of  well-defined  superiority. 


M.  Stcincrt  &  Sons  Co. 


Steinert  Hall 
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from  himself  to  Wood.  The  lady  repelled  the  allegation  indignantly. 
Crimination  and  recrimination  followed ;  and  Lennox,  forgetful  of 
every  honorable  feeling,  regardless  of  every  manly  impulse,  struck 
her  a  violent  blow,  which  felled  her  to  the  earth!  We  have  no  words 
to  express  our  indignation  at  this  outrage. 

'The  man  who  lays  his  hand  upon  a  woman,  save  in  the  way  of  kindness, 
Is  a  wretch,  whom  'twere  gross  flattery  to  call  a  coward.' 

"The  injured  woman  rose  with  a  changed  spirit,  and  left  the  house 
of  Lord  Lennox,  never  to  return." 

Wood  and  Miss  Paton  were  married  in  1831.     The  jewels  given  her 
by  Lord  Lennox  were  sold,  and  brought  ^^52 9. 

The  Woods  first  visited  the  United  States  in  1833,  and  appeared 
at  the  Park  Theatre,  New  York,  in  September.  Richard  Grant  White"* 
is  the  author  of  this  characteristic  note:  "Her  voice  was  powerful,* 
of  uncommon  compass,  and  agreeable  in  quality,  although  notsym^ 
pathetic.  Her  vocalization  was  moderately  good,  her  style  brilliant; 
and  as  a  bravura  singer  she  could  hold  her  own  even  with  all  but  the 
greatest  of  the  Italian  prima  donnas  of  her  day.  It  was  in  finish  of 
vocalization,  in  purity  and  simplicity  of  style  in  cantabile  passages 
(supreme  test  of  high  vocal  art),  and  in  expression,  that  she  fell  short 
of  their  excellence.  She  was  a  'fine  woman,'  but  not  handsome,  her 
mouth  being  so  large  that  when  she  opened  it  it  became  cavernous, 
with  stalactic  teeth.  But  her  eyes  were  bright,  and  her  face  when  she 
was  acting  pleased  her  audiences.  She  had  been  married  to  Lord 
William  Lennox,  a  squint-eyed  scapegrace,  who  treated  her  so  brutally 
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that  she  obtained  a  divorce  from  him  and  eagerly  accepted  as  her 
second  husband  Joseph  Wood,  a  tall,  handsome  pugilist,  whose  fine, 
but  quite  uncultivated,  tenor  voice  took  him  out  of  the  prize  ring, 
and  who  won  her  heart  by  giving  her  noble  husband  a  thrashing.  .  .  . 
Mrs.  Wood  was  worshipped  almost  as  if  she  had  been  a  beauty.  I 
remember,  being  at  boarding-school,  in  the  lowest  form,  how  a  young 
gentleman  in  the  highest,  the  cock  and  the  swell  of  the  school, — an 
awful  being  who  had  attained  the  mature  age  of  perhaps  seventeen 
years,  and  of  whom  it  was  said  that  he  could  raise  whiskers, — return- 
ing from  Philadelphia  after  the  long  vacation,  brought  with  him  a 
lithographic  portrait  of  Mrs.  Wood  as  Amina.  This  he  had  framed 
and  hung  in  the  most  conspicuous  part  of  his  room,  with  a  crimson 
cushion  before  it,  upon  which  he  compelled  all  his  visitors  to  kneel, 
at  least  once,  on  pain  of  exclusion  from  his  apartment  and  his  good 
graces.  The  Woods  preserved  their  popularity  here  until,  on  occasion 
of  a  petty  quarrel  with  a  New  York  actress  named  Conduit,  there  was 
a  cabal  raised  against  them,  the  American  eagle  screamed  defiance, 
and,  amid  a  disgraceful  disturbance,  which  attained  almost  the  pro- 
portions of  a  riot,  they  were  driven  from  the  stage  of  the  Park  Theatre 
in  I  $36." 

General  James  Watson  Webb  of  the  Courier  was  prominent  in  foment- 
ing this  row,  which  is  described  at  length  in  the  "Memoirs"  above 
quoted.  All  sorts  of  missiles  were  thrown  on  the  stage,  from  a  cent 
to  a  piece  of  a  bench  six  feet  long.  The  friends  of  Wood — among  them 
were  Wetmore,  Hone,  Ogden,   Pell,   Livingstons,    and    Carrolls — pre- 
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sented  the  Woods  with  "a  splendid  service  of  plate."  Of  this  service 
were  two  goblets  with  covers,  "surmounted  with  a  beautifully  chased 
American  eagle,  of  the  frosted  chasing,  gilded  inside  richly,  with  scroll 
in  front  for  engraving  inscription." 

The  Woods  made  their  first  appearance  in  Boston,  December  4,  1833, 
in  an  English  adaptation  of  Rossini's  "La  Cenerentola."  They  were 
here  again  in  1835,  1836,  1840.  And  here,  too,  there  were  squabbles, 
which  are  described  in  Colonel  W.  W.  Clapp's  "Record  of  the  Boston 
Stage." 

In  1843  Mrs.  Wood  entered  a  convent,  which  she  soon  left.  Her 
career  as  a  pubUc  singer  ended  about  1844.  She  went  into  the  coun- 
try and  took  "a  warm  interest  in  the  Anglican  service,"  drilled  a  choir, 
and  sang  solos.  She  died  in  1864.  Her  husband  married  a  singer 
named  Sarah  Dobson,  and  died  in  1890. 


*  * 


The  first  performance  of  "Oberon"  in  the  United  States  was  at  New 
York,  October  9,  1828,  at  the  Park  Theatre.  Mrs.  Austin  was  the 
heroine,  and  Horn  the  Sir  Huon.  (There  was  a  performance  of  "Obe- 
ron,"a  musical  romance,  September  20,  1826;   but  it  was  not  Weber's 
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THE  NEW  ENGLAND 
CONSERVATORY  OF  MUSIC 

O.  "W.  CHADMriCK,  Director 
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of  the  Grau  and  Mapleson  Grand  Opera  Com- 
panies of  New  York. 

In  addition  to  performances  in  Jordan  Hall,  the 
usual  performances  will  be  given  in  Boston  Theatre 
(dates  to  be  announced). 
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Manager,  Huntington  Avenue  and  Gainsborough  Street, 
Boston,  Mass. 
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opera.  It  may  have  been  Cooke's  piece,  which  was  produced  at  Lon- 
don early  in  that  year.)  This  performance  was  "for  the  benefit  of 
the  beautiful  Mrs.  Austin."  An  admirer,  whose  name  is  now  lost, 
spoke  of  her  "liquid  voice  coming  as  softly  on  the  sense  of  hearing  as 
snow  upon  the  waters  or  dew  upon  the  flowers."  White  says  that 
her  voice  was  a  mezzo-soprano  of  delicious  quality.  "She  was  very 
beautiful,  in  what  is  regarded  as  the  typical  Anglo-Saxon  style  of 
beauty, — 'divinely  fair,'  with  blue  eyes  softly  bright,  golden  brown 
hair,  and  a  well-rounded  figure."  She  was  praised  lustily  in  print 
by  a  Mr.  Berkeley,  "a  member  of  a  noble  English  family,  who  accom- 
panied her,  and  managed  all  her  affairs  with  an  ardent  devotion  far 
beyond  that  of  an  ordinary  man  of  business."  She  visited  Boston 
during  the  season  of  1828-29,  and  she  sang  here  in  later  years.  White 
says  that  she  was  not  appreciated  at  first  in  New  York,  because  she 
had  made  her  debut  at  Philadelphia.  "For  already  had  the  public  of 
New  York  arrogated  to  themselves  the  exclusive  right  of  deciding  upon 
the  merits  of  artists  of  any  pretensions  who  visited  the  country  pro- 
fessionally. And  it  is  true  that,  if  they  received  the  approbation  of 
New  York,  it  was  a  favorable  introduction  to  the  public  of  other  towns. 
Not  so,  however,  with  those  who  chose  Philadelphia  or  Boston  as  the 
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The  exceptional  value  of  the  Vose  Piano  is 
due  to  the  distinctive  Quality  of  the  Vose 
Tone.     It  is  the  recognized  standard. 

tone 

New  styles  of  the  Vose  Piano  —  in  which  the  de- 
signer's art,  musical  science,  and  skilled  crafts- 
manship are  perfectly  combined  —  now  on  exhibi- 
tion at  our  salesrooms, 
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New  Fourth  Floor 

Those  who  have  taken  time  to  inspect  the  new 
room  pronounce  it  the  most  perfectly  equipped 
room  for  the  effective  display  of  dainty  White 
Wear  and  Infants'  Wear  and  Corsets  and  Petti- 
coats and  Dressing-sacks  and  Kimonos  and  Bath 
Wraps  and  Tea  Gowns  that  they  have  ever  seen. 
And  they  are  further  pleased  to  say  that  our  new 
arrivals  of  goods  are  in  keeping  with  the  new 
room. 

R.  H.  Stearns  ^  Company 


Remodelled  Third    Floor 

About  fifty  per  cent,  has  been  added  to  the  floor 
space  of  our  Garment  and  Suit  Department.  The 
number  of  fitting-rooms  has  been  doubled.  This 
has  made  it  possible  for  us  to  carry  more  com- 
plete lines  of  Ladies'  Garments,  to  greatly  in- 
crease our  assortment  of  Furs,  and  to  add  a 
Misses'   Department. 

R.  H.  Stearns  £^  Company 


For  WELL-DRESSED  WOMEN 

NEW,  EXCLUSIVE  CORSET,  THAT 
ADAPTS  ITSELF  TO  ANY  FIGURE 

€L  It  goes  without  saying  that  every  well-dressed  woman  rec- 
ognizes the  importance  and  comfort  of  a  perfectly  fitting 
corset.  It  would  seem  that  in  the  new,  excjusive  corset 
which  Shepard  Norwell  Company  is  showing,  known  as 
"Smart  Set,"  a  universal  need  among  well-dressed  women 
was  most  intelligently  met.  In  one  of  the  show  windows 
of  this  establishment  on  Winter  Street  the  grace  and  sym- 
metry of  this  new  model  are  demonstrated.  The  models 
shown  in  pink  brocade  silk  are  the  very  acme  of  daintiness. 
,€L  A  lack  of  adaptability  to  the  typical  American  form  has 
long  been  recognized  as  a  universal  defect  in  the  corsets  upon 
the  American  market.  The  makers  of  the  "  Smart  Set "  rec- 
ognize this,  and  have  chosen  to  adapt  the  corset  to  the  form, 
with  the  result  that,  through  a  system  of  adjustable  gores,  it 
fits  any  figure  without  alteration.  And,  besides  being  correct 
in  fit,  it  is  skilfully  made  to  retain  its  admirable  lines,  and 
produces  the  small  waist  that  Dame  Fashion  now  demands. 
C  These  corsets,  superior  in  many  ways,  are  confined  exclu- 
sively to  Shepard  Norwell  Company,  and  add  one  more 
feature  of  exclusiveness  to  the  corset  department. 

—  Boston  Globe,  October  7,  1904. 
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scene  of  their  debut.  The  selection  was  in  itself  regarded  by  the  Man- 
hattanese  as  a  tacit  acknowledgment  of  inferiority  or  as  a  slight  to 
their  pretensions  as  arbiters;  and  in  such  cases  they  were  slow  at 
bestowing  their  approval,  however  well  it  might  be  deserved." 

1  doubt  whether  "Oberon"  was  performed  in  New  York  exactly  as 
Weber  wrote  it,  for  it  was  then  the  fashion  to  use  the  framework  and 
some  of  the  songs  of  an  opera  and  to  introduce  popular  airs  and  incon- 
gruous business.  "Oberon"  was  in  all  probabiHty  first  given  in  this 
country  in  1870.  Performances,  however,  have  been  few.  There 
were  some  at  San  Francisco  in  December,  1882,  when  the  part  of  Rezia 
was  taken  alternately  by  Miss  Lester,  and  Miss  Leighton. 


Three:  Movements       '.     .     Johann  Sebastian  Bach 

(Arranged  ifOR  Orchestra  by  WiIvHELm  Gericke.) 
(Born  at  Eisenach,  March  21,  1685;  died  at  Leipsic,  July  28,  1750.) 
These  movements  from  Bach's  chamber  music  were  arranged  for 
orchestra  by  Mr.  Gericke  in  Vienna  (October,  1880)  for  use  in  a  concert 
in  that  city.     They  were  played  for  the  first  time  in  Boston  at  a  Sym- 
phony Concert,  January  31,   1885. 

Shrevct  Crump  &  Low  Company 
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Resetting  of  Jewelry  a  specialty 

ARTISTIC  JEWELRY  ANTIQUE  SILVER 
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SKumber  147  TREMONT  STREET 


Old  Colony 
Trust  Company 

Main  Office,  Ames  Building 
Branch  Office,  52  Temple  Place" 
BOSTON 

In  no  other  State  is  the  formation  of  trusts 
under  wills  and  other  instruments  looked 
upon  with  more  favor  than  in  Massachusetts, 
and  yet  it  is  almost  the  only  State  where 
the  old  custom  of  appointing  individuals  to 
execute  these  trusts  has  not  been  largely 
superseded  by  the  appointment  of  Trust 
Companies.  The  Old  Colony  Trust  Com- 
pany combines  the  advantage  of  corporate 
continuity  and  a  perpetual  charter  with  the 
experience  and  judgment  of  its  Trust  Com- 
mittee,   composed     of    individual     trustees. 
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The  inoveinents  are  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  hornsj  and  strings. 

The  first.  Andante,  B  minor,  4-4,  is  taken  from  a  sonata  for  clavier 
and  flute,  which  exists  in  Bach's  autograph.  The  second,  a  Siciliano, 
andante  moderato,  6-8,  is  also  taken  from  a  flute  sonata,  the  manu- 
script of  which,  not  autograph,  was  found  among  C.  P.  Emmanuel 
Bach's  papers.  The  third.  Rondeau,  allegro,  3-4,  is  taken  from  a 
suite  for  clavier  and  violin.  The  suite  exists  in  Bach's  autograph 
separate  parts,  but  not  in  score. 

* 

The  vSiciliana,  or  Siciliano,  is  an  idyllic  dance  of  Sicily  frequently 
performed  at  weddings.  It  has  been  described  as  follows:  "The 
peasants  dance  to  a  flute,  or  a  tambourine  with  bells:  those  who  are 
above  the  peasants  in  the  social  scale  have  an  orchestra  of  two  or 
three  violins.  Sometimes  the  music  is  furnished  by  a  bagpipe  or  guitar. 
The  ball  is  opened  by  a  man  who,  taking  his  cap  in  hand,  boA^s  low  to 
the  woman;  she  then  rises  noisily  and  dances  with  all  her  might,  the 
couple  holding  each  other  by  means  of  a  handkerchief.  After  a  time 
the  man  makes  another  profound  bow  and  sits  down,  while  the  woman 
continues  pirouetting  by  herself;  then  she  walks  round  the  room  and 
chooses  a  partner,  and  so  it  goes  on,  man  and  woman  alternately 
dancing  and  choosing.  The  married  couples  dance  by  themselves, 
until  toward  the  end  of  the  evening,  when  they  all  dance  together." 
It  has  also  been  described  as  a  sort  of  passepied  danced  to  a  lively  meas- 
ure of  6-8.  A  dancing-master,  Gawlikoski,  about  1850,  in  Paris,  gave 
the  name  of  this  dance  to  a  form  of  waltz,  and  the  dance  was  in  fa.shion 
for  a  year  or  two.  Walther,  in  his  "Musicalisches  Lexicon"  (173.?), 
classed  the  Siciliana  as  a  Canzonett^:  "The  Sicilian  Canzonetten  are 
after  the  manner  of  a  gigue,  12-8  or  6-8." 

The  rondeau  is  in  music  what  the  rondeau  or  rondel  was  in  LVench 
poetry  of  the  twelfth  and  thirteenth  centuries.  The  chief  character- 
istic is  the  return  of  some  pregnant  thought,  a  recurring  refrain.  The 
musical  form  was  in  3-4,  or  in  2-2  or  4-4.     The  first  section  was  so  con- 
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trived  that  it  could  furnish  the  end.  The  reprises  were  usually  three 
or  four  in  number.  According  to  Walther  the  exact  number  of  meas- 
ures in  a  rondeau  was  not  determined,  "but  the  first  clause  must  not  be 
either  too  long  or  too  short;  for  when  it  is  too  long,  it  annoys  the  ear 
by  frequent  repetition ;  and  when  it  is  too  short  the  chute  or  fall  is  not 
clearly  noticed.  Eight  measures  may  well  be  chosen;  but  they  must 
be  very  pretty,  so  that  one  will  be  glad  to  hear  them  five  or  six  times. 
And  this  first  section  is  called  Rondeau  because  it  goes  about  in  a 
circle;  the  remaining  repetitions  or  other  sections  are  not  repeated." 
The  rondeau,  according  to  Johannes  Mattheson  (1737),  awakens  cheer- 
fulness. "The  136th  Psalm  is  nothing  but  a  Rondeau.  Luther  calls 
it  a  Litany.  I  do  not  know  whether  this  kind  of  melody  is  often  used 
for  dancing;  but  it  is  used  for  singing,  and  still  more  in  concerts  of  in- 
struments. In  a  good  Rondeau  the  prevailing  characteristic  is  stead- 
iness, or,  better,  a  constant  confidence;  at  least  the  Rondeau  portrays 
admirably  this  disposition  of  the  soul."  Rousseau  thought  it  ridicu- 
lous to  put  into  a  rondeau  "a  general  thought  limited  by  an  exception 
particular  to  the  state  of  him  that  speaks."  Marcel  once  exclaimed, 
"How  many  things  there  are  in  a  menuet!"  Others  found  many 
things  in  a  rondeau. 


Mr.  Vladimir  de  Pachmann  was  born  at  Odessa,  July  27,  1848. 
His  first  teacher  was  his  father,  a  professor  of  philosophy  in  the  Uni- 
versity of  Vienna  and   an   accomplished   violinist.     The   son   studied 
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afterward  with  Dachs  at  the  Vienna  Conservatory,  and  about  1869 
made  his  debut  as  a  pianist  in  Russia.  Although  he  met  with  great 
success,  he  was  not  satisfied  with  his  playing,  and  he  left  the  concert 
hall  to  devote  himself  to  study  for  several  years.  His  career  since  his 
reappearance  as  a  virtuoso  is  known  to  all. 

His  first  appearance  in  Boston  was  at  Chickering  Hall,  April  14, 
1890.  He  gave  other  recitals  that  season  on  April  16,  17,  28,  and  with 
Mrs.  de  Pachmann  May  15.  He  gave  concerts  in  1891,  February  3, 
5,  10,  18,  April  2,  16.  In  1892  he  gave  concerts  on  February  11,  13, 
18,  March  5,  April  21  (Liszt  recital);  in  1893,  October  19,  25,  Novem- 
ber 2;  in  1894,  January  4,  11,  18.  He  visited  Boston  again  in  1899, 
and  gave  concerts  October  19,  31,  November  2.  He  played  Chopin's 
F  minor  Concerto  in  a  concert  given  under  the  auspices  of  the  cit}- 
government,  October  29,  1899,  for  the  benefit  of  the  City  Hospital.  In 
1900  he  gave  recitals  February  23  and  March  24,  and  on  March  22 
a  chamber  concert  with  Henri  Marteau. 

He  played  here  at  a  concert  of  the  Boston  Symphony  Orchestra, 
February  21,  1891,  Chopin's  Concerto  in  F  minor. 


Concerto  No.   2,   in  F  minor,   for  Pianoforte  and  Orchestra, 

Op.  21 .~r-    Fr6de;ric  Chopin 

(Born    at    Zelazowa-Wola,  near  Warsaw,    March    i,)  1809;    died    at    Paris, 

October  17,  1849.)     _-     "p 

The  Concerto  in  F  minor  was  composed  before  the  Concerto  in  E 
minor,  Op.  11,  but  the  latter  was  published  in  September,  1833,  and 
the  former  was  not  published  until  April,  1836. 
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The  first  mention  of  this  concerto  was  in  a  letter  written  by  Chopin, 
October  3,  1829,  to  Titus  Woyciechowski :  "Do  not  imagine  that  I  am 
thinking  of  Miss  Blahetka,  of  whom  I  have  written  to  you;  I  have — 
perhaps  to  my  misfortune — already  found  ray  ideal,  which  I  worship 
faithfully  and  sincerely.  vSix  months  have  elapsed,  and  I  have  not 
yet  exchanged  a  syllable  with  her  of  whom  I  dream  every  night. 
Whilst  my  thoughts  were  with  her  I  composed  the  Adagio*  of  my  con- 
certo." Chopin  was  then  at  Warsaw.  This  ideal  was  Constantia 
Gladkowska.  Born  in  the  palatinate  of  Masovia,  she  studied  at  the 
Warsaw  Conservatory.  Chopin  was  madly  in  love  with  her.  Henri- 
ette  Sontag  heard  her  sing  in  1830,  and  said  that  her  voice  was  beau- 
tiful but  already  somewhat  worn,  and  she  must  change  her  method  of 
singing  if  she  did  not  wish  to  lose  her  voice  within  two  years;  but 
Chopin  worshipped  Constantia  as  a  singer  as  well  as  woman.  His 
sweetheart  made  her  debut  at  Warsaw  as  Agnese  in  Paer's  opera  in 
1830.  We  learn  from  Chopin's  letters  that  she  looked  better  on  the 
stage  than  in  the  parlor,  that  she  was  an  admirable  tragic  play-actress, 
that  she  managed  her  voice  excellently  up  to  the  high  F  and  G,  ob- 
served wonderfully  the  nuances.  "No  singer  can  easily  be  compared 
to  Miss  Gladkowska,  especially  as  regards  pure  intonation  and  genu- 
ine warmth  of  feeling."  In  this  same  year  he  was  sorely  tormented 
bv  his  passion,  and  some  of  his  letters  were  steeped  in  gloom.  At  the 
concert  October  11,  1830,  she  "wore  a  white  dress  and  roses  in  her 
hair,  and  was  charmingly  beautiful.  .  .  .  She  never  sang  so  well  as  on 

*"The  slow  movements  of  Chopin's  concertos  are  marked  Larghetto.     The  composer  uses  here  the  word 
Adagio  generically, —  i.e.,  in  the  sense  of  slow  movement  generally.   —  Niecks. 
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that  evening,  except  the  aria  in  'Agnese.'  You  know  'O!  quante 
lagrime  per  te  versai.'  The  'tutto  detesto'  down  to  the  lower  B  came 
out  so  magnificently  that  Zielinski  declared  this  B  alone  was  worth 
a  thousand  ducats."  In  1831  he  dined  eagerly  with  Mrs.  Beyer  in 
Vienna  because  her  name  was  Constantia:  "It  gives  me  pleasure  when 
even  one  of  her  pocket  handkerchiefs  or  napkins  marked  'Constantia' 
comes  into  my  hands."  In  a  letter  he  says  of  the  young  woman  at 
Warsaw:  "If  W.  loves  you  as  heartily  as  I  love  you,  then  would  Con — 
No,  I  cannot  complete  the  name,  my  hand  is  too  unworthy.  Ah!  I 
could  tear  out  my  hair  when  I  think  that  I  could  be  forgotten  by  her ! ' ' 
The  next  year  he  was  still  in  love,  although  he  let  his  whiskers  grow 
only  on  the  right  side.  "On  the  left  side  they  are  not  needed  at  all, 
for  one  sits  always  with  the  right  side  turned  to  the  public."  Con- 
stantia married  Joseph  Grabowski,  a  merchant  of  Warsaw,  in  1832. 
Count  Wodzinski  tells  another  story, — that  she  married  a  country 
gentleman  and  afterward  became  blind.  In  1836  Chopin  asked  Maria 
Wodzinska  to  marry  him.  She  refused  him,  and  said  that  she  could 
not  act  in  opposition  to  the  wishes  of  her  parents.  Some  time  in  the 
winter  of  1836-37  Chopin  met  George  Sand. 

Chopin  wrote  October  20,  1829:  "Eisner  has  praised  the  Adagio  of 
the  concerto.  He  says  there  is  something  new  in  it.  As  for  the  Rondo, 
I  do  not  yet  wish  to  hear  a  judgment,  for  I  am  not  satisfied  with  it 
myself."     This  Finale  was  not  completed  November  14. 

The  concerto  was  first  played  at  the  first  concert  given  by  Chopin  in 
Warsaw,  March  17,  1830.     The  programme  was  as  follows: — 
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Part  I. 

1.  Overture  to  the  Opera,  "Leszek  Bialy,"  by  Eisner.* 

2.  Allegro  from  the  Concerto  in  F  minor,  composed  and  played  by  F.  Chopin. 

3.  Divertissement  for  the  French  Horn,  composed  and  played  by  Gorner.f 

4.  Adagio  and  Rondo  from  the  Concerto  in  F  minor,  composed  and  played  by 
Cliopin. 


Part  II. 

I    Overture  to  the  Opera,  "Cecylja  Piaseczynska,"  by  Kurpinski.J 

2.  Variations  by  Paer,  sung  by  Madame  Meier. 

3.  Potpourri  on  National  Airs,  composed  and  played  by  Chopin. 

Neither  a  box  nor  a  reserved  seat  was  to  be  had  three  days  before 
the  concert,  but  Chopin  was  not  satisfied  with  the  artistic  restdt.  He 
wrote:  "The  first  Allegro  of  the  F  minor  Concerto  (not  intelligible  to 
all)  received,  indeed,  the  reward  of  a  'Bravo,'  but  I  believe  this  was 

*  Joseph  Xaver  Eisner,  bom  at  Grottkau  in  1769,  died  at  Warsaw  in  1854.  He  studied  medicine,  turned 
violinist,  was  an  opera  conductor  at  Lemberg  and  then  at  Warsaw,  where  he  established  an  organ  school  in 
1815  or  i8i6,  which  grew  into  the  Warsaw  Conservatory  (1S21)  with  him  as  director.  By  some  he  is  named 
the  creator  of  Polish  opera.  Hewrote  nineteen  or  more  operas,  several  ballets,  symphonies,  cantatas,  church 
music.  The  opera,  "Leszek  Bialy  "  ("  Lesko,  the  White"),  was  produced  at  Warsaw  in  1809.  (See  So- 
winski's  "  Les  Musiciens  Polonais"  (Paris,  1857)  for  a  long  account  of  Eisner.) 

t  C.  Gbmer,  horn  player  and  composer,  went  to  Berlin  in  1835,  ^nd  died  there  in  1847. 

i  Karl  Kasimir  Kurpinski,  born  at  Luschwitz  in  1785,  died  at  Warsaw  in  1857.  He  served  as  conductor 
under  Eisner  and  succeeded  him.  He  wrote  nearly  thirty  operas  for  the  Warsaw  Opera  House,  a  symphony, 
a  Te  Deumand  other  church  music,  piano  pieces,  etc.  "Cecylja  Piaseczynska,"  produced  about  1820,  was 
his  last  grand  opera.    (See  Sowinski's  "  Les  Musiciens  Polonais.") 


THE 


EVERETT  PIA/NO 

The  acknowledged  choice  of  pianists, 

singers,  and  musicians    in 

general  for  its 

Superiority  of  tone  and  construction 


Boston:    EVERETT    PIA/NO    COMPA/NY 
ALBANY  A/ND  WAREHAM   STREETS 


159 


given  because  the  public  wished  to  show  that  it  understands  and  knows 
how  to  appreciate  serious  music.  There  are  people  enough  in  all  coun- 
tries who  like  to  assume  the  air  of  connoisseurs!  The  Adagio  and 
Rondo  produced  a  very  great  effect.  After  tViese  the  applause  and 
the  'Bravos'  came  really  from  the  heart;  but  the  Potpourri  on  Polish 
airs  missed  its  object  entirely.  There  was,  indeed,  some  applause,  but 
evidently  only  to  show  the  player  that  the  audience  had  not  been 
bored." 

Some  in  the  pit  said  Chopin  did  not  play  loud  enough.  He  was  ad- 
vised by  a  critic,  who  praised  him,  to  show  more  energy  and  power. 
For  his  next  concert  he  used  a  Vienna  piano  instead  of  his  own  War- 
saw one,  for  Klsner  had  attributed  a  certain  weakness  of  tone  to  the  in- 
strument. Kurpinski  and  other  musicians  appreciated  the  work. 
Kdouard  Wolff  told  Frederick  Niecks,  Chopin's  biographer,  that  they 
had  no  idea  in  Warsaw  of  the  real  greatness  of  Chopin.  "How  could 
they?"  asks  Niecks.  "He  was  too  original  to  be  at  once  fully  under- 
stood. There  are  people  who  imagine  that  the  difficulties  of  Chopin's 
music  arise  from  its  Polish  national  characteristics,  and  that  to  the 
Poles  themselves  it  is  as  easy  as  their  mother- tongue;  this,  however,  is 
a  mistake.  In  fact,  other  countries  had  to  teach  Poland  what  is  due 
to  Chopin.  That  the  aristocracy  of  Paris,  Polish  and  native,  did  not 
comprehend  the  whole  Chopin,  although  it  may  have  appreciated  and 
admired  his  sweetness,  elegance,  and  exquisiteness,  has  been  remarked 
by  Iviszt,  an  eye  and  ear  witness  and  an  excellent  judge.  .  .  .  Chopin, 
imbued  as  he  was  with  the  national  spirit,  did  nevertheless  not  mani- 
fest it  in  a  popularly  intelligible  form,  for  in  passing  through  his  mind 
it  underwent  a  process  of  idealisation  and  individualisation.  It  has 
been  repeatedly  said  that  the  national  predominates  over  the  univer- 
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sal  in  Chopin's  music;   it  is  a  still  less  disputable  truth  that  the  indi- 
vidual predominates  therein  over  the  national." 

Chopin  played  the  concerto  at  his  second  concert,  which  was  given 
a  few  days  after  the  first.  The  audience  was  still  larger,  and  this  time 
it  was  satisfied.  The  Adagio  found  special  favor.  Kurpinski  regretted 
that  Chopin  did  not  use  the  Viennese  instrument  at  the  first  concert, 
but  Chopin  confessed  that  he  would  have  preferred  his  own  piano. 
One  of  the  newspaper  critics  advised  him  to  hear  Rossini,  but  not  to 
imitate  him.  Chopin  netted  from  the  two  concerts  about  $725,  but 
he  declared  that  money  was  no  object. 

.  The  orchestral  accompaniment  of  this  concerto  has  been  rescored  by 
Carl  Klindworth  and  Richard  Burmeister.  The  latter  added  a  cadenza 
to  the  first  movement,  to  supply  the  lack  of  a  coda.  Klindworth  made, 
his  arrangement  of  the  concerto  at  London  in  1867-68,  and  published 
it  ten  years  later  at  Moscow.  In  his  preface  are  these  words:  "The 
principal  pianoforte  part  has,  notwithstanding  the  entire  remodelling 
of  the  score,  been  retained  almost  unchanged.  Only  in  some  passages, 
which  the  orchestra,  in  consequence  of  a  richer  instrumentation,  ac- 
companies with  greater  fulness,  the  pianoforte  part  had,  on  that  ac- 
count, to  be  made  more  effective  by  an  increase  of  brilliance.  By 
these  divergencies  from  the  original,  from  the  so  perfect  and  beauti- 
fully 'effectuating'  (effectuirenden)  pianoforte  style  of  Chopin,  either 
the  unnecessary  doubling  of  the  melody  already  pregnantly  represented 
by  the  orchestra  was  avoided,  or — in  keeping  with  the  now  fuller  har- 
monic support  of  the  accompaniment — some  figurations  of  the  solo  in- 
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strument  received  a  more  brilliant  form."     And  there  are  some  that 
protest  against  all  such,  tinkering. 

The  concerto  is  dedicated  to  Mme.  the  Countess  Delphine  Potocka. 
She  was  one  of  the  three  daughters  of  Count  Komar.  She  and  her 
sister,  the  Princess  de  Beauvau-Craon,  made  Paris  their  home,  where 
they  entertained  sumptuously.  They  were  beautiful  and  singularly 
accomplished.  The  Countess  Delphine,  a  soprano,  was  celebrated  for 
her  singing,  and  she  often  gave  concerts  at  her  house  in  Paris  with 
the  famous  Italians  of  the  time.  Kwiatkowski  said  of  her  that  she 
took  as  much  trouble  and  pride  in  giving  choice  musical  entertainments 
as  others  in  giving  fine  dinners.  She  was  at  Nice  when  she  heard 
of  Chopin's  fatal  sickness,  and  she  went  at  once  to  Paris.  When  her 
coming  was  announced,  Chopin  exclaimed:  "Therefore,  then,  has  God 
delayed  so  long  to  call  me  to  Him;  he  wished  to  vouchsafe  me  yet  the 
pleasure  of  seeing  you."  He  begged  that  he  might  hear  once  more  the 
voice  he  so  dearly  loved,  and  she  sang  by  his  bed.  There  is  a  dispute 
as  to  what  she  sang, — Stradella's  Hymn  to  tjie  Virgin,  a  Psalm  by 
Marcello,  or  an  air  by  Pergolesi;  and  Franchomme  was  sure  that  it 
was  an  air  from  "Beatrice  di  Tenda,"  by  Bellini,  of  whose  music  Chopin 
was  fond.  It  seems  from  a  passage  in  Mr.  Huneker's  "Chopin"  that 
the  picture  of  the  Countess  Potocka  in  the  Berlin  gallery  is  not  that 
of  the  Countess  Delphine. 

* 
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PIANO  TALKS. 
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Adele  Margulies,  March  3,  1883;  Mme.  Madeline  Scliillei',  November 
24,  1883;  Miss  Amy  Marcy  Cheney  (Mrs.  Beach),  March  28,  1885; 
Mme,  Fanny  Bloomfield  (Mrs.  Bloomfield-Zeisler),  February  26,  1887; 
Mr.  Vladimir  de  Pachmann,  February  21,  1891 ;  Mrs.  H.  H.  A.  Beach, 
January  23,  1892;  Miss  Antoinette  vSzumowska  (Mme.  Szumowska), 
April  6,  1 895 ;  Mr.  Richard  Burmeister  (orchestration,  and  cadenza  for 
first  movement  by  Burmeister),  March  20,  1897. 


Symphony  in  E  major.  Op.  14 JosRF  vSuk 

(Born  at  Krecovic,  Bohemia,  January  4,  1874;  "ow  living  at  Prague.) 

This  symphony  was  published  in  1900.  It  was  produced  at  Prague, 
performed  at  Utrecht  about  October  i,  1900,  and  then  at  Berlin, 
November  9,  1900,  at  a  concert  of  the  Royal  Orchestra,  led  by  Felix 
Wfeingartner.  The  first  performance  in  America  was  by  the  Philhar- 
monic Society  of  New  York,  led  by  Mr.  Emil  Paur,  November  16,  17, 
1900. 

I.  The  first  movement,  Allegro,  ma  non  troppo,  E  major,  3-4,  opens 
quietly  with  a  little  motive  for  the  first  horn.  The  chief  theme,  of  a 
pastoral  nature,  is  built  on  this  little  motive,  and  it  is  sung  in  dialogue 
by  flute  and  clarinet,  while  the  accompaniment  shifts  from  major  to 
minor  and  from  minor  to  major.  Other  instruments,  at  first  'cellos  and 
violins  after  a  use  of  this  theme,  lead  by  a  short  crescendo  to  for^is- 
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sinid,  and  the  second  tli^'me,  vigorous  in  character,  is  announced,  in 
C  major  and  with  a  quickened  pace.  This  theme  has  its  answer.  Tliere 
is  a  return  to  the  mood  of  the  first  motive,  and  after  somewhat  daring 
modulations  this  theme,  which  has  been  proclaimed  fortissimo,  makes 
way  for  a  third  theme,  which  is  sung  by  the  clarinet  with  an  accom- 
paniment derived  from  preceding  measures.  The  first  violins  take  up 
this  theme  while  the  second  violins  sing  in  counterpoint.  A  new  and 
tuneful  subject  is  given  in  the  bass,  sempre  espressivo  e  largamente, 
and  above  this  is  a  repetition  of  the  first  theme  (oboes  and  violins) ; 
but  the  new  melodic  thought  dominates.  Wind  instruments  take  it 
up,  while  the  strings  play  lively  figures.  After  a  reminder  of  the  be- 
ginning of  the  third  theme,  the  horn  with  his  first  motive  restores  the 
pastoral  mood.  The  working-out  section  begins  in  this  mood.  A 
short  transitional  passage  founded  on  the  second  theme  leads  to  the 
repetition  of  the  first  section.  The  opening  measures  of  the  chief 
theme  are  played  pianissimo  by  three  horns  on  an  organ-point.  Vio- 
lins are  in  imitation.  The  pastoral  spirit  disappears  in  a  great  cre- 
scendo. The  coda,  with  a  combination  of  the  first  theme  and  the  third, 
brings  the  end. 

II.  Adagio,  C  major,  4-8.  The  clarinet  begins  with  an  idyllic  mel- 
ody, which  is  then  taken  up  by  the  double-basses,  reinforced  by  other 
strings  and  by  the  bassoon.  The  theme  is  varied  in  other  wa}'s.  After 
a  short  episode  based  on  the  third  measure  of  the  theme,  the  oboe, 
accompanied  by  the  clarinet  with  figuration,  sings  the  first  four  meas- 
ures of  the  theme,  which  is  continued  b^'  the  violins  and  leads  into  a 
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little  pastoral,  in  which  wind  instruments  bring  in  the  theme  in  dimi- 
nution. There  is  a  sharply  contrasting  section  in  A-flat  major,  for- 
tissimo, based  on  a  measure  of  the  chief  theme.  This  section  becomes 
more  and  more  passionate.  The  idyllic  mood  is  restored,  and  the  chief 
theme,  sung  by  the  'cellos  with  elaborate  figuration,  ushers  in  the 
abbreviated  repetition  of  the  first  section. 

III.  Vivace,  2-4.  The  movement  opens  in  E  minor,  with  fresh  and 
gay  chief  themes,  strongly  rhythmed,  and  more  than  once  it  is  fan- 
tastical. The  melodious  trio  in  D-flat  major  is  rich  in  imitation  and 
in  ingenious  harmonic  and  contrapuntal  devices.  The  first  of  the 
chief  themes  and  this  song  theme  are  combined  in  a  striking  manner. 
The  scherzo  section  returns,  and  ends  in  the  major. 

IV.  Finale:  Allegro  ma  non  troppo,  E  major,  2-2.  There  are  two 
chief  melodic  thoughts:  the  first,  of  a  tranquil  nature,  is  exposed  by 
the  basses;  the  second,  animated  and  powerful,  finds  expression  in 
wood-wind  and  violins.  A  broadly  planned  episode  is  built  on  two 
measures  of  the  first  theme;  the  conclusion  of  this  episode  and  the 
choral-like  close  of  the  first  section  are  also  founded  on  portions  of  this 
theme.  Thus  the  choral  close  is  practically  two  measures  of  this  theme 
in  augmentation.  The  working-out,  which  has  interesting  rhythmic 
devices,  leads  to  a  climax,  a  choral  fortissimo.  A  pianissimo  passage 
follows,  in  which  various  preceding  motives  are  heard  for  a  moment, 
or  suggested,  while  the  violas  maintain  a  tremolo.  There  is  a  short 
crescendo  founded  on  measures  from  the  first  theme,  which  now  breaks 
out  in  E  major,  maestoso,  and  the  first  section  is  repeated  in  a  rather 
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orthodox  manner.  The  coda,  which  begins  pianissimo,  includes  many 
and  some  remote  modulations.  Another  crescendo,  and  the  choral 
appears  again,  fortissimo  and  in  E  major. 

The  symphony  is  scored  for  two  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trum- 
pets, three  trombones,  one  bass  tuba,  kettledrums,  and  strings. 

***  1 

Mr.  Krehbiel  wrote  for  the  programme-book  of  the  Philharmonic, 
Society  of  New  York,  when  this  symphony  was  produced:  "Suk  fol- 
lows his  master  Dvorak  in  adherence  to  clearness  and  compactness  of 
form  and  in  admiration  for  Schubert  (note  the  second  theme  of  the  first 
movement)  and  Brahms  and  fondness  for  the  characteristics  of  Bo- 
hemian folk-tunes.  Tike  Brahms,  he  abandons  the  Scherzo  in  his 
playful  movement,  in  favor  of  an  intermezzo,  which,  however,  has 
something  of  the  character  of  a  wild,  peasant  dance.  Tike  Brahms, 
too,  he  chooses  a  broad  theme  for  his  last  movement,  which  seems 
invented  for  fugal  treatment  that  it  does  not  receive.  The  slow  move- 
ment is  made  up  developing  a  simple  melody  of  the  folk-song  order. 


The  New  Apollo  Piano 


Two  in  One 


^^^^^^^^r^ 


Space  presents  our  gi'ving 
you  a.  description  of  this 
mar'vellous  instrument,  but 
ive  in'vite  you  to  call  and 
see  and  hear  it. 


120 
Boy^lston  Si, 


Take  elevator.    One  flight. 


\m 


BETTER    THAN    COFFEE 


RICHER    THAN    COFFEE 


NINE-TENTHS    COFFEE 


169 


It  is  a  fair  inference  from  the  first  movement  with  its  rhythmic  snap 
and  syncopations  that  he  has  absorbed  Dvorak's  symphon)^  'From 
the  New  World,'  and  his  master's  other  American  compositions." 


Mr.  Goepp,  the  editor  of  the  Philadelphia  programme-book,  wrote 
concerning  the  third  movement: — 

"Every  Allegro  that  comes  in  the  middle  of  a  symphony  is  not  a 
true  Scherzo.  In  oldest  days,  of  Haydn  and  of  Mozart,  it  was  simply 
a  menuet.  With  Beethoven,  the  Scherzo  came  into  being.  It  was 
the  expression  of  one  of  the  great  elements  of  his  poetry;  he  stands 
one  of  the  few  great  humorists  of  the  world.  But  since  Beethoven, 
though  Scherzo  is  usually  the  title,  the  movement  does  not  always 
fulfil  the  name  that  he  created.  The  trait  of  his  Titanic  humor  did  not 
descend  like  a  mantle  of  the  prophet.  Schubert  had  it  in  a  small  de- 
gree,— for  one  of  the  masters.  The  Scherzo  of  the  C  major  Symphony 
is  not  its  clearest  chapter.  Mendelssohn,  again,  lacked  that  vein  of 
sardonic,  subjective  humor,  that  gives  in  the  symphony  the  foil  for 
the  coming  triumph,  though  he  had  an  airy  touch  of  fancy,  all  his  own. 
Brahms  again  does  not  make  us  shake  our  sides  with  laughter.     Schu- 
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mann,  almost  alone  of  Beethoven's  successors,  had  the  true  tonal  ut- 
terance of  irresistible  humor,  and  not  merely  in  the  symphony." 

And  of  the  Finale  :  ' '  From  the  whole  standpoint  of  a  themal  test  this 
movement  threatens  to  upset  our  oldest  basis  of  the  need  of  two  sub- 
jects. That  was  the  foundation  of  the  classic  school,  indeed  of  all 
symphony  and  sonata,  and  of  the  latter  in  the  broadest  use,  of  what 
is  merely  sounded,  without  words.  All  form  in  music  seems  to  depend 
on  this  duality.  Yet  search  as  we  may,  here  in  the  Finale  is  but  a 
single  theme.  It  seems  a  bold  defiance  of  all  law,  and  it  surely  comes 
to  no  grief.  In  a  wav  it  does  show  that  form  can  subsist  on  a  single 
figure.  It  is  well  to  be  shaken  from  old  ruts,  to  sweep  out  cobwebs 
that  obscure  the  true  Hnes.  All  form  is  not  sonata-form;  it  is  a  qual- 
ity, not  a  mere  mold ;  and  it  has  a  thousand  phases.  In  Richard 
Strauss  are  signs  of  a  fresh  view  of  form.  Here,  too,  oneness  of  theme 
must  certainly  be  granted ;  there  is  nothing  apparent  beyond  the  origi- 
nal test,  and  vet  duahty  is  not  lost.  The  truth  is,  after  the  first  refrain 
is  full,  the  long  theme  is  broken  into  fragments  contrasted  in  outer 
rhythm  and  inner  mood,  yet  all  fashioned  from  the  fibre  of  the  original 
idea.  Or,  more  subtly,  of  the  same  phrase  new  tunes  are  built,  each 
in  different  vein— one  with  a  merry  stress,  the  other  thoughtful,  all 
disporting  themselves  like  various  children  of  a  family,  that  differ  from 
each  other  and  from  the  common  parent.  There  is  a  constant  flow, 
a  steady  cheer  that  does  not  need  the  shock  of  a  contrast.  Yet  in  the 
closer  view  there  is  no  lack  of  this  melodic  variation." 

Mr.  Goepp  finds  only  one  theme  in  this   finale.      vSuk's  colleague. 
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Oskar   Nedbal, — to  whbin    I   am   here  in  a  measure  indebted, — finds 

two.     There  is  reason,  ho\ve\"er,  for  Mr.  Goepp's  position. 

* 
*  * 

Josef  Suk's  first  teacher  was  his  father,  an  excellent  musician.  The 
son  entered  the  Prague  Conservatory  in  1885,  where  he  studied  the  violin 
under  Bennewitz  and  composition  under  Dvorak,  who  later  became  his 
father-in-law.  "A  Dramatic  Overture,"  written  after  study  of  two 
years,  was  highly  praised ;  and  a  piano  quartet  brought  from  the  gov- 
ernment a  stipend.  Suk  has  written  a  suite,  "A  Fairy  Tale,"  made 
up  chiefly  of  material  taken  from  the  entr'actes  and  incidental  music 
composed  by  him  for  J.  Zeyer's  "Radiiz  and  Mahulena"  (produced 
at  Prague.  April  10,  1898);  a  Pianoforte  Quartet  in  A  minor  (New- 
York,  November,  1901);  a  String  Quartet  in  B-flat  major;  an  over- 
ture to  Shakespeare's  "Winter's  Tale";  a  Serenade  for  strings;  a 
Ballade  and  Serenade  for  'cello  and  piano;  a  Suite  for  pianoforte ;  songs 
for  three-voiced  female  chorus  and  pianoforte  (four  hands),  etc. 

Suk  has  always  been  the  second  violinist  of  the  Bohemian  Quartet, 
which  made  a  sensation  by  its  first  appearance  in  Vienna  in  the  season 
of  1892-93,  and  is  now  famous  throughout  Europe.  The  original 
members  were  Karl  Hofifman,  first  violin  (born  December  12,  1872, 
at  Prague);  Suk;  Oskar  Nedbal,  viola  and  composer  (bom  at  Tabor, 
March  25.  1874);  ^-^d  Otto  Berger,  violoncellist  (born  at  Machau  in 
1873,  died  there  June  30,  1897).  The  violoncellist  of  the  quartet  to-day- 
is  Hans  Wihan  (born  at  Politz,  June  5,  1855). 

Suk's  suite,  "A  Fairy  Tale,"  was  produced  in  Boston  at  a  Symphony 
Concert,  November  29,  1902.  His  string  quartet  was  produced  here 
by  the  Adamowski  Quartet,  December  22,  1903. 


THE   FOUNDATION  OF  THE 


STECK 


PIANO  ^s  ^  solid  iron  frame  to  support  the 
twenty  tons  of  strain  from  the  strings,  where 
other  pianos  have  wood,  which  is  affected  by 
weather. 

That  foundation  gives,  and  preserves,  its  wonderful  tone. 

It  makes  it  stay  in  tune. 

It  makes  the  superior  workmanship  and  materials  worth  while. 

It  makes  permanent  the  benefits  of  our  forty-seven  years  of  expe- 
rience. 

It  makes  it  materially  better  than  any  other  piano,  and  has  won  its 

title,  "THE   OLD    RELIABLE" 

A  catalogue  for  the  asking. 


GEORGE   STECK  &   CO., 

136  FIFTH  AVENUE,  NEW  YORK. 
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PIANOS 


LEWANDO'S 


E 
W 
A 
N 
D 
0 


SHOPS  IN  LARGER 
CITIE5  OF  THE  EAST 

NEW   YORK 


PENN 


Bal'Vimorc 
I       Washtnjgton      o 


S 


BOSTON  17  Temple  Place  and  284  Boylston  Street 
NEW  YORK  479  Fifth  Avenue         PHILADELPHIA  1631  Chestnut 
WASHINGTON  1337  Q  Street  N  W        BALTIMORE  214  W  Fayette 
PROVIDENCE  337  Westminster  Street         NEWPORT  155  Thames 
HARTFORD  50  Asylum  Street  NEW  HAVEN  123  Church 

WORCESTER  3  Pleasant  Street  ROXBURY  2206  Washington 

CAMBRIDGE  1274  Massachusetts  Avenue  LYNN  70  Market 

WATERTOWN    nASS  shop  at  works  convenient   for  customers 
Newtons 

Telephones  connect  all  offices 

Bundles  called  for  and  delivered  in  cities  and  suburbs  by  our  own  carts 

CLEANSERS      DYERS      LAUNDERERS 

of  all  fabrics 


Street 
Street 
Street 
Street 
Street 
Street 
in  the 


LEWANDO'5 
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Fourth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER  U,  at  2.30  o'clock. 


SATURDAY  EVENING,  NOVEMBER  12,  at  5.00  o'clock. 


PROGRAMME. 


Haydn 


Symphony  No.  i,  in  E-flat  major 


Vieuxtemps    . 


Concerto  for  Violin,  No,  4,  in  D  minor 


Richard  Strauss 


Introduction  to  Act  I.  of  "  Guntram  " 


Tschaikowsky 


Capriccio  Italien,  Op.  45 


SOLOIST : 
Mf.  HAKON  SCHMEDES. 


1T6 


^n:^E:iivE:RT  hall — 

Pianoforte  inQCC      UflCMAMM      Saturday  afternoon, 

Recital  by  JUuLr      nUriflHJIll      November  5,  at  3 

Tickets  for  reserved  seats  may  now  be  bought  at  the  hall. 

PROGRAMME 

Management  PRELUDE  AND  FUGUE,  E  minor  .  .  .  Mendelssohn 

Henry  PASTORALE,  E  minor )  .  Scarlatti 

WoLFSOHN,  CAPRICCIO,  E  major    j  .        •  •  ■  (1683-1764) 

New  York  SONATE,  Op.  53  (Waldstein)    .        .  .  .  .       Beethoven 

NOCTURNE,  E-flat  major    ") 

VALSE,  E  minor       .        .       I Chopin 

BERCEUSE  .  .  .  V 
MAZURKA,  F-sharp  minor  | 
SCHERZO,  B  minor  .      J 

CONCERT  ETUDE Sternberg  The 

MELODIE  RUSSE,  G  minor Rubinstein  Steinway 

CAPRICE,  A-flat Leschetizky  Piano  used 

THROUGH  THE  CLOUDS   .  .  Josef  H of mann 

OVERTURE,  "  Tannhauser  "    ....         Wagner-Liszt 

Miss  EDA  LULETTE  NICHOLS 

AiMioances   a  presentation  of  the  MONOLOGUE-DRAMA 

KO-HA-NA-SAN 

Being  a  trwe  picture  of  Japanese  Life 
IN    STEINERT    HALL  on  the   afternoon  of   Saturday, 

November  19  ^  at  3  o^clock. 
Reserved  seats  will  be  $J.OO  and  $J.50.     Seats  may  now  be  engaged  at 

the  hall. 

A  PIANOFORTE  RECITAL  by 

Miss  ADELE  AUS  DER  ONE 

will  be  given  in  STEINERT  HALL 

on  MONDAY  AFTERNOON,  NOVEMBER  14. 

The  Steinway  Piano  used. 

Mr.  ARNOLD  DOLMETSCH 

Assisted  by  Hrs.  DOLflETSCH  and  Miss  KATHLEEN  SALMON 

WILL  GIVE  A  RECITAL 

of  A/NCIE/NT  MUSIC  on 

A/NTIQUE  l/\STRUMEI\TS 

on  Tuesday  evening,  NOVEMBER  22,  in  Steinert  Hall 

Note.—  Tickets  may  be  ordered  by  telephone  (Oxford  1330)  or  by  mail.      All  «uch  orders  will  receive 
prompt  and  proper  attention. 
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Mr.  FRANK  E.  MORSE 

AND    ASSISTANTS. 

VOCAL    TRAINING    for 
SINGERS  anc/ TEACHERS 

Teachcf  of  Mrs.  GENEVIEVE  CLARK  WILSON 
Mrs.  CABOT  MORSE 
Miss  PAULINE  WOLTMANN 

Studios  at  STEINERT  HALL,  Boston 

CHARLES  MacLAUGHLIN 

Organist  and  Director  at  St.  Augustine's  Church, 

Director  of  Music  at  Boston  College, 

Offers  a  course  in 

=plain  (Ibant= 


For  organists,  singers,  and  choir  directors. 

Twenty  years*  experience  in  the  Roman  ritual. 

Address,  STEINERT  HALL. 

N.  E.  College  of  Steinert  Hall 

Langtiages  Preparatory  ScKool 

162  Boylstoxi  Street,  Boston 

Thorough  instruction  in  Modern  and  Pupils    already    enrolled    for   eight 

Ancient  Languages  and  Literatures  colleges. 

by  able  teachers  in  private  and  class  The  corps  of  teachers  is  made  up 
lessons.  Day  and  evening  sessions.  exclusively  of  men  of  long  and  suc- 
Special  courses  in  German,  Italian,  cessful  experience  and  of  high  stand- 
French,  for  students  of  music.  ing  in  their  profession. 

REST  F.  CURTIS,  A.B.,  Vice-President,  Mathematics 

JAMES  B.  TAYLOR,  A.M.,  Head-master,  History,  English 

PAUL  E.  KUNZER,  Ph.D.,  President,  Languages 

ERNEST  SHARPE 

BASS 

RECITALS 
CONCERTS 
MUSICALES 
TEACHING 

Studio  and  Residence, 
74  Commonwealth  Avenue,  Chestnut  Hill 

177 


CHICKERING    HALL       # 
CMICKERIINa      HALL 

NOVEMBER    9,    lO,    and    11 

Afternoons  at  ^.  Bvenings  at  8. 15* 

FREDERICK    R.    BURTON    and 

OJIBIVAY    INDIANS 

IN  THE  MUSIC  DRAMA 

HIAWATHA 

Reproducing  Scenes  and  Music  given  several  hundred  times  on  the  shores  of  Lake 
Huron  and  in  many  large  cities. 

An  Interesting  Display  of  Primitive  Life.  A  Revelation  of  Beautiful  Aboriginal 
Song. 

At  the  afternoon  performances,  fixed  for  an  hour  suited  to  attendance  of  children, 
who  delight  in  the  entertainment,  no  seats  will  be  reserved,  and  the  admission  will  be 
25  cents  for  children  and  50  cents  for  adults. 

Evenings  all  seats  will  be  reserved,  the  prices  being  50  cents,  75  .cents,  and  $1.00» 
according  to  location. 

Tickets  will  be  on  sale  on  and  after  October  31  at  Chickering  Hall  box  office.  - 

Mail  orders,  accompanied  by  cash  or  cheque,  addressed  to  Louie  Erville  Ware, 
Chickering  Hall,  will  be  filled  as  received. 


MR.  HENRY  LAWRENCE  SOUTHWICK  announces 
HIS  FIFTH  ANNUAL  COURSE  OF  INTERPRETATIVE  RE- 
CITALS, TO  BE  PRESENTED  IN  RECITAL  HALL,  NEW 
ENGLAND  CONSERVATORY  OF  MUSIC,  ON  FRIDAY 
EVENINGS,  BEGINNING  FRIDAY,  OCTOBER  FOURTEENTH, 
at  8  o'clock   THE  ^ERIES  THIS  YEAR  WILL  BE  DEVOTED  TO 

Shakespeare's  Comedies 

TICKETS  FOR  THE  COURSE,  FIVE  DOLLARS  AND  FOUR  DOLLi>RS.  ON 
SALE  AT  CHICKERING   HALL   AND    NEW  ENGLAND  CONSERVATORY 

PROGRAMME 

October  28 "  Merchant  of  Venice  " 

Mrs.  JESSIE  ELDRIDGE  SOUTHWICK 

November  4       ......  "  A  Midsummer  Night's  Dream " 

Mr.  GEORGE  RIDDLE 

November  11 "As  You  Like  It" 

Mrs.  maud  GATCHELL  HICKS 

November  16 "Twelfth  Night" 

Mr.  henry  LAM^RENCH  SOUTHWICK 
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Faelten  Pianoforte  School 

CARL  FAELTEN>  Director. 

Fundamental  Training  for  Beginners* 
Complete   Course  for  Pianists   and  Teachers* 


Eighth  Season.  30  HUNTINGTON  AVENUE,  BOSTON. 


F.    ADDISON    PORTER. 

Pianoforte  Instructor. 


Address,  Steinert  Hall,  162  Boylston  Street, 

or  New  England  Conservatory  of  Music, 

BOSTON,  MASS. 


The  ladies  of  Boston  and  New  Eng- 
land cannot  afford  to  miss  the  daily 
store  news  of  the  big  department 
stores  of  Boston,  published  every  day 
in  The  Boston  Herald. 
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JORDAN  HALL 


Huntington  Aven«e  and  Gainsboro  Street 


THE 


Boston  Symphony  Quartet 

Professor  WILLY  HESS,  First  Violin 
Mr.  OTTO  ROTH,  Second  Violin 
Mr.  E.  FERIR,  Viola 

Mr.  RUDOLF  KRASSELT,  Violoncello 

I904-I905 

SIX  CONCERTS  of  CHAMBER  MUSIC 

On  MONDAY  EVENINGS, 
November  7,  November  28,  January  2,  February  6, 
March  6,  and  April  10 

At  eight  o'clock 

Assisted  by 
Mme.  BLOOMFIELD-ZEISLER,  Mu  EUGENE  D'ALBERT, 

and  Artists  of  the  Boston  Symphony  Orchestra 

The  programmes  will  be  selected  from  the  following 
list  of  works: 


Beethoven 

Beethoven 

Beethoven 

Beethoven 

Bach 

Brahms 

Brahms 

Cherubini    . 

Dittersdorf 

Dvorak 

Glazounow 

Haydn 

Leclair 

Mendelssohn 

Mozart 

Mozart 

Saint-Saens 

Schubert 

Schumann 

Richard  Strauss 

Tschaikowsky 


Quartet  in  G  major,  Op.  i8,  No.  2 

Septet  in  E-flat  major,  Op.  20 

Quintet  in  C  major,  Op.  29 

Quartet  in  C  major.  Op.  59 

Ciaconna  for  Violin  alone 

Quartet  in  A  minor,  Op.  51,  No.  2 

Quintet  in  F  major,  Op.  88 

Scherzo  from  Quartet  in  D  minor.  No.  3 

Quartet  in  E-flat  major 

Sextet  in  A  major.  Op    48 

Quintet  in  A  major,  Op.  39.     (First  time) 

Quartet  in  D  minor,  Op.  76,  No.  2 

Sonata  for  Violin  and  Viola  (with  Piano).  (First  time) 

Octet  (Strings)  in  E-flat  major.  Op.  20 

Quartet  in  B-flat  major 

Divertimento  (two  Horns)  in  D  major.     (First  time) 

Sonata  for  Piano  and  Violoncello  in  C  minor.  Op.  32 

Quartet  in  D  minor.  Op.  posth. 

Quartet  in  A  minor.  Op.  41,  No.  i 

Sonata  for  Piano  and  Violin  in  E-flat  major,  Op.  18 

Quartet  in  P  major,  Op.  22 


Programme  of  First  Concert,  Monday  Evening,  November  7 

J.  Quartet  in  D  minor  (Op*  posth.)        .        ♦     "   ♦         *  Schubert 

2.  Ciaconna  for  Violin  alone J.  S.  Bach 

Professor  WILLY  HESS 

3.  Quintet  in  C  major  (Op.  29) Beethoven 

Assisting,  Mr.  MAX  ZACH 

Season  Tickets,  $7.50,  $6.00,  and  $4.00,  now  on  sale  at  Symphony  Hall.  The 
sale  of  single  tickets  will  open  Tuesday,  November  J.  Mail  orders  accompanied  by 
^he^k  made  payable  to  C.  A.  Ellis* 
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My  Lady  Laughter 

A  Romance  of  Boston  Town  in  the  Days  of  the  Great  Siege 

THE  MOST  BRILLIANT  NOVEL  FROM  THE  PEN  OF 

DWIGHT    TIUTOIN 

Author  of  the  favorite  "  MISS  PETTICOA  TS  " 


Superbly 
Illustrated  with 

TEN 

FULL-PAGE 

PICTURES 

reproduced 
by  new  process 
in  eigfht  colors 
from  the  origfinal 
paintingfs  by 
CHARLES  H. 
STEPHENS, 
the  famous  artist. 


The  cover  of 
this  book  is  an 
artistic  reproduc- 
tion of  Mr. 
Stephens' 
conception  of 
Constance  Drake. 

In  paper^  press- 
work,  and 
typography 

"MY    LADY 
LAUGHTER" 

is  the  climax  of 
book-making-. 


Constance  Drake,  the  heroine  of"  My  Lady  Laughter." 

"A  thrilling,  human  story  of  Boston  life  in  Revolutionary 
days,  in  which  GEORGE  WASHINGTON,  JOSEPH 
WARREN,  SAMUEL  ADAMS,  PAUL  REVERE, 
MERCY  WARREN,  DOROTHY  QUINCY,  JOHN 
HANCOCK,  and  other  famous  patriots  figure  naturally 
and  truthfully.'' 

At  all  booksellers',  or  sent  postpaid  for  $1.50  by  the  publishers 

C.     M.     CLARK     PUBLISHING     COMPANY    (Inc.) 

B05T0N,  nA5S. 
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Signer 


VOCAL  INSTRUCTION 


ADDRESS: 

NEW    ENGLAND    CONSERVATORY   OF    MUSIC 

OR  32  WESTLAND  AVENUE,  BOSTON,  MASS. 
Mr. 

David   Bispham's 

SECOND   SONG    RECITAL 

Jordan    HdU    Monday  afternoon,   November   7,  ai  three 

Mr.  HAROLD  O.  SMITH,  Accompanist  '  ■   '  _*;  '  ;j-, 

Schubert's  Mucllcrlieder,  "The  Pretty  Maid  of  the  Mitt/* 

Tickets  at  Symphony  Hall. 

SYMPHONY   HALL,  Boston 

Farewell  and  Only  Concerts 
TKursday^  A.ftemoon  and  livening 

NOVEMBER      lO,     1904 

at  2.30  and  8  p.m. 


By  Special  Permission 

H.    M,  KING  EDWARD'S  (Coio„ei-,„-rfuef) 
Ff  AMO  US 

Grenadier  Guards 

Band 

61  MUSICIANS.    First  time  out  of  Great  Britain  for  thirty-two  years. 


TICKETS,  $J.OO,  75c.,  and  50c.   Seats  on  Sale  at  Box  Office  on  and  after  November  3. 
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Just 
Published 


Now 
Ready 


STIRRING  PICTIRES 

BY 

CHARLES  M.  RUSSELL 

The  Cowboy  Artist 

Will  be  given  free  to  every  purchaser  of  the  New  Book 

HOPE  HATHAWAY 

By  FRANCES  PARKER 

Send  at  once  and  secure  these 
eight  pictures  of  Western  life. 
Exact  size  and  true  reproductions 
of  originals,  each  bearing  the 
artist's  signature,  and  ill  ready 
for  framing. 


"Hope  Hathaway"  is 
another  strong  West- 
ern story  of  Montana 
ranch  life  by  the  author 
of  "  Marjie  of  the 
Lower  Ranch." 


Send  at  once  for 

"  Hope     Hathaway  " 

and  receive  these  eight 
Stunning  Pictures. 


At  all  booksellers'  or  sent  postpaid  by  the  publishers.    Price,  $1.50. 


These  plct= 
ures  are  for 
sale  at  all      M 
Art  Stores. 
Price,  $8 
per  set. 


•*  Hope 
Hathaway" 
is  beauti- 
fully bound 
and  fully 
illustrated. 


C.  M.  CLARK  PUBLISHING   COHPANY    (Inc.),    BOSTON,  flASS. 
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Woolsey    Hall,    Yale    University 

Friday  Evening,  November  18,  J  904,  at  8.00  o^cIock 
The  night  before  the  Foot-ball  Game  at  New  Haven 


FIFTH   JOINT   CONCERT 
by  the  Glee,  Mandolin,  and  Banjo  Clubs  of 

Yale  &  Harvard  Universities 


Orders  by  mail,  accompanied  by  cheque  made  payable  to 
F.  R.  COMEE,  and  addressed  to  Symphony  Hall,  Boston, 
will  be  filled  in  the  order  of  their  reception,  and  seats 
will     be    assigned    as    near    the    desired    location    as    possible. 

TICKETS,  |i. 50  and  $i.oo^ 


PLAY  THE 
NEW  GAME 

For  Sale  Everywhere 

or  sent,  postpaid,  by  the 
publishers. 

NEWEST  AND  BEST 
OF  ALL  CARD  GAMES 

PRICE.  50  GTS. 


00 

Picture  Cards 

including 

Portraits 

of  the 

MOST  POPULAR 

ACTORS  AND 

ACTRESSES 

Printed  in  3  COLORS 


C.  IVI.  Wk  Publisliing  Company  (Inc.), 211  Tremont  S'reet,  Boston,  Mass. 
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ErsaAQBMBINT    OP 

Alexandre   Gil  LIMA  NT 

THe  World's  Greatest  Organist 


SYMPHOIVV   HALL 

Monday  Evening,  November  14 


AT  8  O'CLOCK 


TICKETS,  50  cents,  75  cents,  and  $K00 

On  sale  at  box  office  on  and  after  November  7. 

SVMPMOINV    MALL 

Sunday  Evenings  October  30^  at  8 

FAREWELL  CONCERT 

CREATORE 

and  his  ITALIAN  BAND 

Mme.  BARILI,  Soprano  Soloist 

PROGRAM 

1.  "  A  Midsummer  Night's  Dream  "        .         .       * Mendelssohn 

2.  Hungarian  Dance,  No.  3      .........         .        Brahms 

3.  Harp  Solo,  "  Symphonic  March  " Godfried 

Signer  C.  SoDERO 

4.  Grand  Selection,  "  Damnation  of  Faust "  .         .         .         .         .         .  Berlioz 

{a)   Prelude,  Recitative,  and  Easter  Hymn.       {e)    Serenade  of  Mephistopheles. 
(<^)    Ballet  of  Sylphs.  '  (/)    Duet,  Marguerite  and  Faust. 

{c)    Mephistopheles'  Invocation.  (^)    The  Ride  to  Hades. 

(d)   Minuet  of  Will-o'-the-wisps.  (A)   Pandemonium. 

INTERMISSION. 

5.  Suite,  "  Scenes  Pittoresques "     . Massenet 

(a)    Marche.  (c)    Angelus. 

{d)    Air  de  Ballet.  (d)   Fete  Boheme. 

6.  Soprano  Solo,  "  Angel's  Serenade  "........  Braga 

Mme.  Barili. 

7.  Finale  III.,  "  Gioconda" •         .         .         .     Ponchielli 

TICKETS,  50c.,  75c.,  $L00.         Now  on  Sale. 
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Daniel  Frohman  presents 

The  marvellous 
young  violinist 

FRANZ   VON 

VECSEY 

Symphony  Hall 

February  14,  evening,  and 

February  18,  flatinee 

Local  management,  L.  H.  Mudgett 


"  Gott  segnet  dich,  du  wunderbares  Kind." 
— Joachim. 


:him.        ■ 


MR.  ARTHUR    M.  CURRY  announces  the  seventh 
season  of  his  Symphony  Analysis  classes,  to  be  held  on  Friday 
mornings,  at  eleven  o'clock,  at  Room  61,  Pierce  Building,  Copley 
Square,  Boston. 

The  object  of  these  classes  is  the  study  of  musical  aesthetics,  it  being 
Mr.  Curry's  aim  to  make  the  forms  of  musical  expression  as  familiar  as  are 
those  of  architecture  and  painting,  thereby  enabUng  those  unacquainted 
with  the  technique  of  music,  as  well  as  the  music  student,  to  listen  intelli- 
gently to  any  musical  work  of  art. 

The  fee  will  be  seven  dollars  and  fifty  cents  per  term  of  ten  lessons. 

Hotel    Remiert 

B/ILTinORE,  HD. 

Within  one  square  of  the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous. 

The  only  hotel  in  the  world  where  the  Ches- 
apeake Bay  products,  Fish,  Oysters,  Terrapin, 
and  Canvas-back  Duck,  are  prepared  in  their 
perfection. 

MODERN  IN  EVERY  DEPARTMENT 

Ji:XJROF»JeAlX     F^l^AIV 

Rooms,  $1.50  per  day  and  upwards  Fire-proof  building 
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Mr.  L.  H.  MUDGETT  announces 


M.  Vladimir  de  Pachmann 

the  Eminent  Piano  Virtuoso,  in  a  series  of 

THRBE    RBCITAUS 

at  JORDAN  HALL,  BOSTON 

ON   THE   AFTERNOONS   OF 

Thursday,  November  lo 

Thursday,  November  17 

Monday,  November  21 

Commencing  at  3  o'clock 


SEASON  TICKETS,  $4.00  and  $2.50 

Mail  orders  accompanied  by  check  and  addressed  L.  H.  Mudgett,  Symphony  Hall, 
will  be  filled  in  order  of  their  receipt.  The  public  sale  of  season  tickets  will  open  Tues- 
day, November  i. 

Baldwin  Piano  used 

POTTER  HALL,   177  Huntington  Avenue,  New  Century  Building. 

THE 

HOFFMA^N  QUARTET 

J.  HOFFMANN,  First  VioUn  K.  RISSLAND,  Viola 

A.  BAK,  Second  Violin  C.  BARTH,  'CeUo 

THREE  CHAMBER  CONCERTS 

ON 

Wednesday  evenings,  /November  16,  January  4,  March  1 

Assisting  Artists  : 
Miss  ALICE  CUMMINGS,  Miss  EDITH  THOMPSON,  Mr.  LOUIS  V.  SAAR, 

and  members  of  Boston  Symphony  Orchestra. 
Compositions  by  Beethoven,  Dvorak,  Lekeu,  Saar,  Strube  (MS.),  Taneiew,  etc. 


PROGRAM  FOR  FIRST  CONCERT,  NOVEMBER  J6. 

Quartette,  Op.  74  -         -         -         - Beethoven 

Piano  Quartette  (first  time) Lekeu 

Quintette,  Op.  77,  for  two  violins,  viola,  'cello,  and  double-bass  Dvorak 

Miss  Alice  Cummings  and  Gustave  Gerhardt  assisting. 

THE  PIANOFORTE  IS  A  nASON  &  HAHLIN. 


Season  tickets  at  $4  and  $2.50.     Single  tickets,  ^1.50  and  $1.      On    sale   at    Potter 
Hall,  or  ordered  by  mail  of  J.  Hoffmann,  90  Gainsborough  Street. 
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CITY  TICKET  OFFICE 

306  WASHINGTON  STREET,  Next  to  Old  South  Meeting=house 

Tickets  and  reservations  via  all  lines  to 

Florida,  California,  Mexico,  and  All  Points  South  and  West, 

and  in  all  directions.     Also  personally  conducted  tours  to   Florida,  California,  Mexico, 

Europe,  etc. 
Send  for  Circulars  and  information  to 

RAYMOND    WHITCOMB     CO. 

AUTHORIZED  TICKET   AGENTS  OF  THE   BOSTON   AND  ALBANY,    BOSTON  AND  HAINE, 

NEW  YORK,  NEW  HAVEN  AND  HARTFORD  RAILROAD,  AND  ALL  THEIR  CONNECTIONS. 

ALSO  ALL  STEAMSHIP  LINES. 


^he    COLLVER   TOURS 

(DE  LUXE) 

ROUND  THE  WORLD 

DISTINCTIVE  EXCLUSIVE 

A  PARTY  IN  MARCH  FOR 

Japan  when  the  Wistaria  is  in  Bloom. 

Official  Agency  for  the  most  luxurious  Nile  Steamers  and  Dahabeahs. 
LEON  L.  COLLVER,  .  .  368  Boylston  Street,  Boston. 

Mme.  SZUMOWSKA 

opens  a  regular  course  of  •.:  I? 

Pianoforte    Lessons 

for  a  limited  number  of  pupils  at  her  residence,       '%  | 

163    Walnut    Street,    Brookline    ^ 

Season  1904-1905. 

rir.  WILLIAM   HERBERT  DUNHAM 

Announces  that  he  has  resumed  his  position  at  The  New  England  Conservatory 

of  Music,  and  will  also  give  Voice  lessons  at  his  Private  Studio. 
Address,  The  New  England  Conservatory  of  Husic  or  310  Commonwealth 

Avenue,  Boston. 

Mr.  DUNHAM  has  spent  the  past  year  in  Europe,  visiting  the  Studios  of  important 
Voice  Masters,  and  has  attended  pupils'  lessons  almost  daily. 

A  month  was  passed  with  Sig.  Guagni  Benvenuti  in  Milan,  another  with  Sig.  An- 
tonio Cotogni  in  Rome,  four  months  with  Sig.  Luigi  Vannuccini  in  Florence,  three 
months  with  M.  Fideie  Koenig  in  Paris ;  and  Mr.  Dunham  also  had  the  entree  to  the 
Studios  of  Sig.  Sulli-Firaux  in  Florence,  Mme.  Adiny,  of  the  Paris  Opera,  and  M.  Jean 
de  Reszke  in  Paris. 

Mr.  Dunham's  voice,  singing,  and  method  have  received  cordial  commendation  from 
these  famous  masters. 
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BOSTON    PREPARATORY    INSTITUTE, 

739    BOYLSTON    CHAMBERS. 

The  School  that  prepares  for  College  without  conditions. 


QVMPUDIMIETQ  and  their  Meaning 

W    Y     Iwl  I       n  \^  in  I  C  W  By  PHILIP    H.    COEPP 

Volume  L    Cloth    .     .     $2.00  ncf 
Volwme  11.    Cloth  .     .       2,00  net 


**  These  two  volumes  by  Mr.  Goepp  are 
to   be  numbered  among  classic  works  on 


music."  —  Chicago  Dial. 

Pu.iishers,  J  B.  LIPPINCOTT  CO.,  PHILADELPHIA  j   Two  Volumes  m  a  boxy      4.00  net 

THE  LONGY  CLUB 


A. 

MAQUARRE  and  D.  MAQUARRE   . 

Flutes 

Q. 

LONQY  and  C.  LENOM        .         .         .         . 

Oboes 

G. 

GRISEZ  and  A.  VANNINI 

Clarinets 

A. 

HACKEBARTH  and  F.  HAIN     . 

Horns 

A. 

DEBUCHY  and  J.  HELLEBERG 

Bassoons 

ALFRED  DE  VOTO 

Piano 

FIFTH  SEASON,  1904-1905 

T^A^nrrnrrTJTJ        IJ"  ATT       ^^^^  century  Building) 

rKJ  L   1  UK     n/\J^J^  177  Huntington  Avenue 

FIRST  CONCERT 

THURSDAY  EVENING,  NOVEMBER   J  7,  at  EIGHT 


RIETZ,  J. 
PIERNE,  G. 


a.  GADE,  N.  W. 

b.  WIDOR      . 


E.   BERNARD 


Programme 

Concertstueck,  Op.  41,  for  Flute,  Oboe, 
Clarinet,    Horn,    Bassoon,    and    Piano 

Pastorale  Variee  (dans  le  style  ancien) 
for  Flute,  Oboe,  Clarinet,  Trumpet, 
Horn,  and  two  Bassoons 

Ballade  for  Clarinet  and  Piano 
Introduction  and  Rondo  for    Clarinet 
and  Piano 

Divertissement  for  two  Flutes,  two 
Oboes,  two  Clarinets,  two  Horns,  two 
Bassoons 


SUBSCRIPTION  TICKETS  with  Reserved  Seats  for  the  Series, 
FOUR  DOLLARS.  SINGLE  TICKETS,  ONE  DOLLAR  AND  A 
HALF.     On  sale  at  the  Box  Office,  Symphony  Hall. 


The  Piano  is  a  Mason  &  Hamlin. 
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MUSICAL   INSTRUCTION. 


Misi  HARRIET  S.  WHITTIER 


VOCAL  INSTRUCTION  and 

SOPRANO  SOLOIST. 
183  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adams. 
Portsmouth,  New  Hampshire,  Mondays. 


Hiss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 


Mr.  CHARLES  B.  STEVENS, 


Voice  Culture,  Repertoire. 

studio,  Stelnert  Hall, 
162  BOYLSTON   STREET, BOSTON. 

Telephone,  133 1  Oxford. 
Thorough  preparation  for  church  choir  work.     Church 
choirs  furnished  and  rehearsals  conducted. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Singing. 

153   TREMONT   STREET,  BOSTON. 


Miss  LAURA  HAWKINS, 


PIAyNIST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


WILLIAM  KITTREDGE, 


TEJVOI^   SOLOIST 

And  Teacher  of  Singing. 
160  Boylston  Street,  Boston. 


Miss  CAROLINE  M,  SOUTHARD, 

TEACHER  OF  THE  PIANOFORTE. 


Classes   in  Sight  Reading 

(EIGHT   HANDS). 

Advanced  pupils  follow  the  Symphony  programines 


as  far  as  practicable. 


22  Huntington  Avenue 


Boston 


CLARENCE  B.  SHIRLEY. 


Tenor  Soloist  and  Teacher. 
Concert  and  Oratorio. 

studio,  Huntington  Chambers,  Boston. 


Mr.  ERNEST  DOUGLAS, 


Students  have  the  use  of  a  modem 
ORGAN.  two-mantial    pipe-organ    (electric 

33  Steinert  Hall,  Boston,     motor) ,  recently  built  in  this  studio. 


Miss  ALICE  A.  GDMHIN6S, 


PIANIST  and  TEACHER. 

320  BOYLSTON  STREET. 

Appointments  Mondays  andThursdays,3-5. 


The  EATON-HADLEY  TRIO, 


(Sixth  Season.) 


Mrs.  Jessie  Downer-Eaton,  Piano. 
Mr.  Louis  Eaton,  Violin. 

Mr.  Arthur  Hadley,  Violoncello. 

CONCERTS.  nUSICALES. 

INSTRUCTION. 
13  HAVILAND  STREET.  BOSTON. 


TEACHER  OF   PIANO. 

Miss  ELLEN  M.  YERRIHTON,  ^^;f^l^%  !,lf  S..'?aSS: 

"  Your  teaching  is  most  excellent." 

(Signed)  Teresa  Carreno. 


Signor  6.  ORSINI, 


VOICE    PLACING 

AND  THE 

ART  OF  SINGING. 

94  Huntington  Avenue,  Boston,  Mass. 


Mrs.  S,  B,  FIELD, 


Teacher  of  the  Piano  and  Accompanist. 

HOTEL   NOTTINGHAM, 
COPLEY  SQUARE,      -      -      BOSTON. 

Mrs.  Field  makes  a  specialty  of  Coaching;  in  both 
vocal  and  instrumental  music. 

Artists  engaged,  programmes  arranged,  and  all  re- 
sponsibility assumed  for  private  musicales. 


Mrs.  HALL  McALLlSTER, 


TEACHER   OF     SINGING 

and  SOPRANO  SOLOIST. 

Trinity  Court,  175  Dartmoutli  Street. 

Tuesday  and  Friday  mornings. 


Miss  ANNA  MILLER  WOOD, 

HEZZO-CONTRALTO  SOLOIST 
and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Alfred  G.  Langley,  A.M., 

Piano,  Sight  Reading, 

Ensemble,  Repertoire,  Accom= 

panying,  and  Conducting. 

166  Huntington  Avenue,  Suite  3, Boston. 


JACQUES  HOFFMANN 

(Member  of  the  Boston  Symphony  OrchMtra), 

Solo  VUIinist  and  Teacher  of  Violin 
and  Ensemble, 

90  QAINSBORO  STREET. 


ARNOLD    MOLDAUER 

(Member  of  the  Boston  Symphony  Orchestra), 

VIOLIN  INSTRUCTION. 
Concerts,  Recitals,  and  Ensemble. 

The  Bartol,  Huntington  Avenue,  Boston. 


Mrs.  ARTHUR  M.  CURRY, 

TEACHER    OF 

Violin,  Harmony,  and  Composition. 

[Coaching  for  singers  and  ensemble. 
Room  61,  Pierce  Building,  Copley  Square. 


Miss  Bertha  Wesselhoeft  Swift, 

Mezzo-soprano  and 
Vocal   Teacher. 

Studio  and  Residence  : 

Trinity  Court,  Dartmouth  Street. 


Hr.  B.  L.  WHELPLEY, 

Pianoforte  and  Harmony  Lessons. 

153  TREnONT  STREET, 
BOSTON. 


Miss  JESSIE  DAVIS, 

Pianist  and  Teacher. 

Studio,  Steinert  Hall. 
Residence,  163  Massachusetts  Avenue. 


Miss  MARIE  L    EVERETT, 

Teacher  of  Singing. 

Pupil  of  nadame  HARCHESI,  Paris. 

THE  COPLEY,        COPLEY  SQUARE. 


Miss    ROSE    STEWART, 

Pupil  of  HARCHESI. 

VOCAL    INSTRUCTION. 
246  l1uBting:ton  Avenue. 


Mr.   ARTHUR    HADLEY 

(Member  of  Boston  Symphony  Orchestra)  , 

VIOLONCELLIST  and  TEACHER. 
Pupil  of  David  Popper. 

15  Havitand  Street,  Boston. 


ALBERT  MILDEINBERG, 

Pianist  and  Instructor. 

Studio,  Carnegie  Hall, 
NEW    YORK   CITY. 


Miss  EDITH  E.  TORREY, 

SOPRANO  SOLOIST  AND  TEACHER  OF 
SINQINO. 

164  Huntington  Avenue,  Boston. 

Tuesdays  and  Fridays  at  Wellesley  College. 


Mr.  ALVAH  GLOVLR  SALMON, 
Pianoforte  Recitals. 

Miscellaneous  numbers  or  special  program  of  Rus- 
sian music  (the  result  of  recent  investigation  and 
study  in  St.  Petersburg  and  Moscow). 

INSTRUCTION,  Piano  and  Composition. 

TUITION,  Twenty  Lessons,  One  Hundred  Dollars. 

STUDIO,  384  Boylston  Street. 


Mrs.  E.  HUMPHREY  ALLEN, 

Soprano    Soloist    and    Teacher. 

523   Newbury  Street 

(Near  Charlesgate  West),  Boston. 


Mrs  GERTRUDE  FRAHKLIN  SALISBURY 

Tone  Placing,  Correct  Breathing, 

Repertoire. 

246  Huntington  Avenue. 


r.   ADDISON   PORTER, 

Pianoforte  Instructor. 

AddreBB,  Steinert  Hall,  162  Boylston  Street, 
«r  New  Eaglaad  CoaserTatory  of  Music, 

BOSTON,    -     HASS. 


Miss  MARY  A.  STOWELL 

PIANIST  AND  TEACHER. 

The  OXFORD,  BOSTON, 

and  at  the  Whitney  International  School  of  Music. 


Thorough  instruction  given  inQerman 
method  of  Pianoforte  Playing  and 
rudimentary  study  of  Harmony   by 

Hiss  riARY  B.  DODSON, 

A  pupil  of  Heinrich  Barth,  of  Berlin. 

Hotel  Nottingham,  Boston. 


Miss  LOUISE  LE8MER, 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 

Studio Steinert  Building. 


PLORENCE  DINGLEY, 

LYRIC  SOPRANO  and  TEACHER  of  VOICE 

GARRISON    HALL, 

Corner  St.  Botolph  and  Garrison  Streets. 

Telephone,  Back  Bay  2308. 


LEWIS   WILLIAMS, 

PIANIST  and  TEACHER. 

46  Pierce  Building, 

Copley  Square. 


FREDERICK  N.  SHACKLEY, 
Piano,  Organ,  Composition. 

Specialty  :  Practical  Training  for  Organists. 

«s*„Hin.  ■  J  J900  Washington  Street,  Boston. 
atuaioB .  I  jg  Harvard  Avenue,  AUston. 

Tslephone,  Brightoa  248-4. 
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Mr.  EMIL  MAHR. 

Member  of  Faculty  at  New  England  Conservatory. 

VIOLIN,  VIOLA,  and  ENSEMBLE 

Sight  Reading  with  Pianists. 

Resumes    his    Private    Teaching    in    STEINERT 

BUILDING.    Address :  69  Crawford  St„  Roxbury 


Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-FOURTH  SEASON, 
I904r-I905. 

WILHELM  GERICKE,  CONDUCTOR 


programme 

OF  THE 

FOURTH 
*  REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  NOVEMBER  U, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  NOVEMBER  12, 

AT  8.00  O'CLOCK. 


Published  by  C.  A.  ELLIS,  Manager. 
193 


CONCERNING      THE 
"QUARTER    (%)    GRAND" 

Its  Tone  Quality  is  superior  to  that 

of  an  Upright. 
It    occupies    practically   no    more 

space  than   an  Upright. 
It    costs    no    more    than    the    large 

Upright 
It    weighs    less    than    the    larger 

Uprights. 
It  is  a  more  artistic  piece  of  furniture 

than  an  Upright. 
It  has   all  the  desirable  qualities  of 

the  larger   Grand  Pianos. 
It  can  be  moved  through  stairw-Lys 

and    spaces    smaller   than    will 

admit   even   the    small    Uprights. 

RETAIL  ^VAREROOMS 

791     TREMONT     STREET 
BOSTON 


Establishtd    1823 
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TWENTY-FOURTH  SEASON,  J904-J905. 


Fourth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER  U,  at  2.30  o'clock. 

SATURDAY  EVENING,  NOVEMBER  J2,  at  8.00  o'dock. 


PROGRAMME. 

Haydn         ....        Symphony  in  E-flat  major  (B.  &  H.,  No.  i) 

I.  Adagio;  Allegro  con  spirit©. 

II.  Andante. 

III.  Menuetto :  Trio. 

IV.  Allegro  con  spirito. 

Vieuxtemps  .         .         Concerto  for  Violin,  No.  4,  in  D  minor,  Op.  31 

I.     Introduzione  :  Andante  ;  Moderate. 
II.     Adagio  religioso. 
IV.     Finale  marziale  :  Andante  ;  Allegro. 


Richard  Strauss  ....       Introduction  to  Act  I.  of  "  Guntram  " 


Owing  to  illness,  Mr.  Schmedes  is  unable  to  appear, 
and  Professor  Hess  has  kindly  consented  to  play  the 
Concerto  for  Violin,  in  G  minor,  by  Max  Bruch. 


tween  the  numbers. 


City  of  Boston,  Revised   Regrulation  of  August  5,  1898.— Chapter  3,  relatiniT 
to  the  covering  of  the  bead  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  pBace  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  leated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstruct  such  view,  may  be  worn.  Attest:  J.  M.  GALVIN,  City  Clerk. 
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CONCERNING      THE 
"QUARTER    {}()    GRAND" 

Its  Tone  Quality  is  superior  to  that 

of  an  Upright. 
It    occupies    practically    no    more 

space  than   an  Upright. 
It    costs    no    more    than    the    large 

Upright 


It     weifhs     Ipssl 


1  o  »"  nr  ^  •• 


BOSTON 


Established    1823 
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TWENTY-FOURTH  SEASON,  J904-J905. 


Fourth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER  U,  at  2.30  o'clock. 

SATURDAY  EVENING,  NOVEMBER  J2,  at  8.00  o'clock. 


PROGRAMME. 

Haydn         ....        Symphony  in  E-flat  major  (B.  &  H.,  No.  i) 

I.  Adagio;  Allegro  con  spirito. 

II.  Andante. 

III.  Menuetto :  Trio. 

IV.  Allegro  con  spirito. 

Vieuxtemps  .         .         Concerto  for  Violin,  No.  4,  in  D  minor,  Op.  31 

I.     Introduzione  :  Andante  ;  Moderato. 
II.     Adagio  religioso. 
IV.     Finale  marziale  :  Andante  ;  Allegro. 


Richard  Strauss  ....       Introduction  to  Act  I.  of  "  Guntram  " 


Tschaikowsky      ......  Italian  Caprice,  Op.  45 


SOLOIST : 
Mf.  HAKON  SCHMEDES. 


There  will  be  an  intermission  of  ten  minutes  after  the  concerto. 


SPECIAL  ANNOUNCEMENT. 

By  general  desire  the  concert  announced  for  Saturday  evening,  Decem- 
ber 24,  *'  Christmas  Eve,"  will  be  given  on  Thursday  evening,  December  2a. 


The  doorg  of  the  hall  will  be  closed  during  the  perfortnanrs  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers.  

City  of  Boston,  Be  vised   Reerulation  of  Aug'ust  5,  1898.— Chapter  3,  relatinflr 
to  the  covering^  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstruct  such  view,  may  be  worn.  Attest:  J.  M.  GALVIN,  City  Clark. 
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L  P.  Hollander  &  Co. 

Millinery  and 
Trimmed  Hats 

Our  Fall  Importations  include  ail  the  latest  models  of  the  most 
celebrated  Paris  houses. 


Ladies'  and  Misses' 

ENGLISH  WALKING  HATS 

New  shapes  from  the  best  West  End  London 

houses,  who  confine  their  goods 

exclusively  to  us. 


BOSTON,  Boylston  Street  and  Park  Square 

NEW  YORK,  220  and  222  Fifth  Avenue 


DIAMOND    ORNAMENTS. 

Otar    position    as    larffe  'wHolesalers 
o^  diamonds  Az&ables  us  to  sell  tKem 
—  and,    indeed,     all     otHer    precious 
stones  —  at  prices  ifreatly  to  tKe  pur« 
cHaser's    advai\ta^e. 

R.ings,     Pendants,     Bracelets, 
Ivockets,  etc. 

tSuperb  ciuality^,  botH    in   stox^es  ai&d 
in  settings. 

SMITH,   PATTERSON   (Si  CO.. 

IVHolesale  and  Retail  Jeiivellers* 

52  Stimmer  Street,       -       -       Boston 

Symphony  in  E-flat  major  (B.  &  H.,  No.  i)    .    .    .    Joseph  Haydn 

(Born  at  Rohrau,  Lower  Austria,  March  31,  1732;  died  at  Vienna,  May  31,  1809.) 
This  symphony  was  composed  for  Salomon's  concerts  in  London, 
and  it  was  produced  at  one  of  these  concerts  in  1795.  Known  as  No. 
I  in  Breitkopf  &  Hartel's  catalogue,  it  is  No.  8  in  the  catalogue  of  the 
Philharmonic  Society  of  London. 

The  symphony  is  known  in  Germany  as  the  one  "mit  dem  Pauken- 
wirbel"  (with  the  drum-roll),  but  it  should  not  be  confounded  with 
the  one  in  G  major,  "The  Surprise,"  which  is  called  in  Germany  the 
symphony  "mit  dem  Paukenschlag"  (with  the  drum  stroke). 

The  precise  date  of  the  first  performance  of  this  symphony  in  Lon- 
don is  not  known.  The  first  Salomon  concert  in  1795  was  on  Febru- 
ary 2.  Two  extra  concerts  were  given  on  May  21  and  June  i.  Haydn's 
last  benefit  was  on  May  4,  and  he  said  of  it  in  his  diary:  "The  whole 
company  was  delighted,  and  so  was  I.  I  took  in  this  evening  four 
thousand  gulden  [about  $2,000].  One  can  make  as  much  as  this  only 
in  England."  Unfortunately,  the  programmes  of  some  of  the  Salomon 
concerts  could  not  be  found  even  by  the  indefatigable  Pohl  when  he 
was  collecting  the  material  for  his  "Mozart  und  Haydn  in  London" 
(Vienna,  1867),  and  we  are  without  information  concerning  the  his- 
tory of  some  of  the  symphonies.  Furthermore,  the  terms  "overture" 
and  "s)rmphony"  were  used  loosely  by  programme-makers  of  that 
period.  Many  of  Haydn's  symphonies  played  during  his  sojourn  in 
London  were  announced  as  "overtures,"  although  the  music  lexicons 
of  the  eighteenth  century  do  not  speak  of  the  terms  as  synonymous. 
Sometimes  on  a  programme  there  would  be  two  announcements  of 
overtures  by  Haydn.  The  first  .overture  would  be  the  first  movement 
of  a  symphony,  and  the  other  movements  of  it  would  be  announced  as 
"overture"  at  the  beginning  of  the  second  part  of  the  programme. 

The  Imperial  Editionof  Song  Albums 

The  finest  collections  of  Songs  now  offered  to  the  musical  world. 

Golden   Treasury    of   Song 
Tschaikowsky    Album    of    F'orty=four    Sons^ 
Soprano   Album  Tenor   Album 

Contralto   Album  Baritone   Albunn 

EACH  $1.50 


To  be  had  of  all  Dealers  or 

BOOSEY  &    COMPANY,  9   East    17th   Street,   NEW  YORK 
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"We  arc  showing:  Handsome  Models  from  which  to  take  orders  for 
AFTERNOON  and  VISITING  GOWNS  and 
EVENING  COATS 

Plain  and   Fancy  Tailor  Costumes 

Fur=lined  Long  Coats 
and  riotor  Coats 

FOR  YOUNG  LADIES'  SUITS  we  have  just  received  from  London 
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them  made  to  order. 


V.  BALLARD  &  SONS, 


256  Boylston  Street 


UNUSUAL 
PREPARATIONS 
FOR  THE 
CHRISTMAS  and 
WEDDING  SEASONS. 
DISPLAY  OF 

ARTISTIC  PRODUCTIONS 
IN  ART  DEPARTMtNT 
IS  A  REVELATION. 
OUR  STRONGHOLD 
SI  to  $10. 


OMJtUA^crWv^^ 


24  WINTER   ST. 


Ids 


Symphonies  were  thus  divided  for  many  years.  In  Vienna  in  1839  the 
first  two  movements  of  Schubert's  Symphony  in  C  major  were  sepa- 
rated from  each  other  by  an  aria  from  "Lucia  di  Lammermoor,"  sung 
by  Miss  Tuczek. 

This  symphony  was  played  for  the  first  time  at  the  Boston  Sym- 
phony Orchestra  Concerts  on  November  14,  1891.  The  present  per- 
formance is  the  second. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  strings. 

There  is  an  Introduction,  E-flat,  Adagio,  3-4,  which  begins  with  a 
long  drum-roll.  The  chief-theme  follows, — double-basses,  'cellos,  bas- 
soons,— and  this  theme  is  used,  contrary  to  the  custom  of  the  period, 
in  the  movement  that  follows.  The  chief  theme  of  this  following  move- 
ment, allegro  con  spirito,  6-8,  is  given  immediately  to  the  first  violins, 
and  a  subordinate  theme  derived  from  it  appears  soon  after  in  the 
oboes.  The  second  independent  and  important  theme  (B-flat  major), 
also  of  a  gay  character,  is  given  out  by  first  viohns  and  oboe.  The 
working-out  section  begins  with  an  elaboration  of  the  first  chief  theme 
of  the  allegro.  The  Introduction  theme  appears  pianissimo  in  the 
basses,  and  the  second  chief  theme  is  introduced  in  D-flat  major.  The 
repetition  is  developed  in  orthodox  fashion  until  the  reappearance  of 
the  first  measures  of  the  introductory  Adagio.  The  first  notes  of  this 
introductory  theme  with  changed  rhjrthm  begin  the  short  coda,  Al- 
legro con  spirito. 

The  second  movement.  Andante,  2-4,  opens  in  C  minor  with  a  theme 
that  is  afterward  varied  in  major  and  in  minor.  This  theme  is  a 
simple  song  sung  by  the  violins.  The  third  variation  is  a  violin  solo. 
The  fifth  and  last  variation  is  in  C  major. 

The  menuetto  is  in  E-flat,  3-4.     In  the  slight  development  of  the 
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chief  theme  a  measure  of  this  theme  is  used  with  emphasis.  The  trio 
is  also  in  E-flat. 

Finale,  E-flat,  Allegro  con  spirito,  2-2.  Horns  play  the  harmonic 
support  of  the  first  theme,  which  enters  in  the  fifth  measure,  given 
out  by  violins.  A  secondary  motive  is  taken  from  this  theme.  The 
first  section  is  not  repeated.  The  thematic  material  used  in  the  work- 
ing-out section  is  taken  solely  from  the  chief  theme.    The  coda  is  short. 

* 
*  * 

Haydn's  name  began  to  be  mentioned  in  England  in  i765,'"and  sym- 
phonies by  him  were  played  in  concerts  given  by  J.  C.  Bach,  Abel,  and 
others  in  the  seventies.  Lord  Abingdon  tried  in  1783  to  persuade 
Haydn  to  take  the  direction  of  the  Professional  Concerts  which  had  just 
been  founded.  Gallini  asked  him  his  terms  for  an  opera.  Salomon, 
violinist,  conductor,  manager,  sent  a  music  pubUsher,  one  Bland, — an 
auspicious  name, — to  coax  him  to  IvOndon,  but  Haydn  was  loath  to 
leave  Prince  Esterhazy.  Prince  Nicolaus  died  in  1790,  and  his  suc- 
cessor. Prince  Anton,  who  did  not  care  for  music,  dismissed  the  or- 
chestra at  Esterhaz,  and  kept  only  a  brass  band;  but  he  added  400 
gulden  to  the  annual  pension  of  1,000  gulden  bequeathed  to  Haydn 
by  Prince  Nicolaus.  Haydn  then  made  Vienna  his  home;  and  one 
day,  when  he  was  at  work  in  his  house,  a  man  appeared,  and  said:  "I 
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"  Yet,  scattered  here  and  there,  I  some  behold 
Who  can  discern  the  tinsel  from  the  gold." 

Drydkn,  Epilogue  to  "Aurengzebe." 

It  is  not  necessary  to  journey  to  the  Orient  to  pur- 
chase Oriental  Rugs,  It  is  better,  however,  to  go  to 
a  store  whose  specialty  is  floor  coverings,  and  who 
handle  them  in  a  broad  and  comprehensive  way. 

The  pedigree  of  a  rng  often  originates  in  the  charm- 
ing  tales  of  the  "Arabian  Nights."  The  story  of  present 
environment  might  be  somethii  g  as  follows;  I  was  wait- 
ing  for  you  in  an  Oriental  rng  and  carpet  store,  not  in  a 
fiirnitnre  8<ore.  I  was  selfct<'d  and  spcn'ed  by  a  firm 
whose  sole  business  has  been  floor  coverinps  for  more 
than  three-qniirters  of  a  centnry. 

We  have  sixteen  thousand  feet  floor  space  de- 
voted to  Oriental  and  Domestic  Rugs.  We  have  forty- 
eight  thousand  feet  devoted  to  carpet  and  floor  cover- 
ings. 

With  the  renewal  of  ci'y  activity  we  esppcijilly  call  your 
attention  at  this  time  to  tht-  largest  stock  «f  Wilton,  sax- 
ony, Axminster,  and  Brussels  carpets  and  Oriental  rugs  in 
Boston.  We  can  supply  the  complete  interior  di  coration 
for  single  rooms  or  whcile  houses.  Our  prices  are  low 
because  our  expen>es  are  proportioned  over  a  volume  of 
business  «'xceeded  by  few  in  our  spe<  ialty  in  the  United 
States  and  equalled  by  none  in  Kew  England. 

J.  H.  PRAY  &  SONS  CO. 
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am  Salomon,  and  I  come  from  London  to  take  you  back  with  me.  We 
will  agree  on  the  job  to-morrow."  Haydn  was  intensely  amused  by 
the  use  of  the  word  "job."  The  contract  for  one  season  was  as  fol- 
lows :  Haydn  should  receive  ^^300  for  an  opera  written  for  the  manager 
Galhni,  £300  for  six  symphonies  and  ^200  for  the  copyright,  ^200  for 
twenty  new  compositions  to  be  produced  in  as  many  concerts  under 
Haydn's  direction,  £200  as  a  guarantee  for  a  benefit  concert.  Salomon 
deposited  5,000  gulden  with  the  bankers,  Fries  &  Co.,  as  a  pledge  of 
good  faith.  Haydn  had  500  gulden  ready  for  travelling  expenses,  and 
he  borrowed  450  more  from  his  Prince. 

This  Johann  Peter  Salomon  was  bom  at  Bonn  in  1745.  His  family 
lived  in  the  house  in  which  Beethoven  was  bom.  When  he  was  only 
thirteen  he  was  a  paid  member  of  the  Elector  Clement  August's  or- 
chestra. He  travelled  as  a  virtuoso,  settled  in  Berlin  as  concert- 
master  to  Prince  Heinrich  of  Prussia,  and  worked  valiantly  for  Haydn 
and  his  music  against  the  opposition  of  Quanz,  Graun,  Kimberger,  who 
looked  upon  Haydn  as  revolutionary,  just  as  some  now  look  asquint 
at  Richard  Strauss  as  Antichrist  in  music.  Prince  Heinrich  gave  up 
his  orchestra ;  and  Salomon,  after  a  short  but  triumphant  visit  to  Paris, 
settled  in  London  in  1781.  There  he  prospered  as  player,  manager, 
leader,  until,  in  1815,  he  died  in  his  own  house.  He  was  buried  in  the 
cloister  of  Westminster  Abbey.     William  Gardiner  described  him  as 
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Recently  Published 

WAGNER  LYRICS  FOR  SOPRANO 

Edited  by  Carl  Armbruster. 

This  collection  embraces  eight  songs,  the  well-known  arias  in  Wagner's 
earlier  works,  and  the  lyric  episodes  from  his  later  music-dramas, —  twenty-nine 
numbers  in  all.  A  fine  portrait  of  the  composer,  a  biographical  essay,  and 
complete  chronological  table  preface  the  work.  Satisfactory  English  versions 
are  supplied  throughout. 

WAQNER  LYRICS  FOR  TENOR 

Edited  by  Carl  Armbruster. 

All  of  Wagner's  dramas,  from  "  Rienzi "  to  "  Parsifal,"  are  represented 
in  this  collection  of  tenor  lyrics,  such  works  as  "The  Mastersingers"  or 
"  Lohengrin "  furnishing  several  numbers.  The  volume  in  all  contains 
twenty-eight  numbers,  together  with  a  biographical  essay,  complete  chronologi- 
cal table,  and  a  fine  portrait  of  the  composer.  Great  care  has  been  taken  to 
have  English  translations  that  are  both  poetic  and  singable. 

FRANZ  LISZT  :     Ten  Hungarian  Rhapsodies 

Edited  by  August  Spanuth  and  John  Orth. 

In  this  volume  the  editors  have  grouped  the  ten  best  known  of  the 
Hungarian  Rhapsodies.  Their  brilliance  of  style  and  opportunity  for  technical 
display  have  placed  them  in  the  repertory  of  every  pianist.  The  volume  con- 
tains an  unusually  fine  portrait  of  Liszt  and  a  biographic  and  critical 
introduction  by  Mr.  Spanuth. 

Price  in  paper,  each,  $1.50;   cloth,  $2.50 
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addition  to  English  musical  literature. 
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By  Richard  Aldrich.     In  cloth,  gilt  top,  ^i.oo 

The  origins  of  the  drama,  its  story,  and  an  analysis  of  the  music  with  the 
leading  motives  in  notation.    With  eight  illustrations  of  scenes  from  the  drama. 
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"a  finished  performer:  his  style  was  riot  bold  enough  for  the  orchestm, 
but  it  was  exquisite  in  a  quartet.  He  was  also  a  scholar  and  a  gentle- 
man, no  man  having  been  admitted  more  into  the  society  of  kings  and 
princes  for  his  companionable  qualities.  .  .  .  Mr.  Salomon's  violin  was 
the  celebrated  one  that  belonged  to  Corelli,  with  his  name  elegantly 
embossed  in  large  capital  letters  on  the  ribs."  Gardiner,  by  the  way, 
in  1804  forwarded  to  Haydn  through  Salomon,  as  a  return  for  "the 
many  hours  of  delight"  afforded  him  by  Haydn's  compositions,  ,"six 
pairs  of  cotton  stockings,  in  which  is  worked  that  immortal  air  'God 
preserve  the  Emperor  Francis,'  with  a  few  other  quotations."  Among 
these  other  quotations  were  "My  mother  bids  me  bind  my  hair"  and 
"the  bass  solo  of  'The  Leviathan.'"  The  stockings  were  wrought  in 
Gardiner's  factory.  In  his  last  years  Salomon  was  accused  of  avarice, 
that  "good,  old-gentlemanly  vice,"  but  during  the  greater  part  of  his 
life  he  was  generous  to  extravagance.  Beethoven  wrote  his  epitaph 
in  a  letter  to  Ries:  "The  death  of  Salomon  pains  me  deeply,  for  he  was 
a  noble  man,  whom  I  remember  from  childhood." 

The  first  of  the  Salomon-Haydn  concerts  was  given  March  11,  1791, 
at  the  Hanover  Square  -rooms.  Haydn,  as  was  the  custom,  "presided 
at  the  harpsichord,"  Salomon  stood  as  leader  of  the  orchestra.  The 
symphony  was  in  D  major,  No.  2,  of  the  London  list  of  twelve.  The 
Adagio  was  repeated,  an  unusual  occurrence,  but  the  critics  preferred 
the  first  movement. 

The  orchestra  was  thus  composed:  twelve  to  sixteen  violins,  four 
violas,  three  'cellos,  four  double-basses,  flute,  oboe,  bassoon,  horns, 
trumpets,  drums, — in  all  about  forty  players. 

Haydn  left  London  toward  the  end  of  June,  1792.  Salomon  invited 
him  again  to  write  six  new  symphonies,  and  he  agreed  to  pay  this  time 
^300  for  copyright.     Haydn  arrived  in  London,  February  4,  1794,  and 
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did  not  leave  England  until  August  15,  1795.  The  orchestra  at  the 
opera  concerts  in  the  grand  new  concert  hall  of  the  King's  Theatre  was 
made  up  of  sixty  players.  Haydn's  engagement  was  again  a  profitable 
one.'  -He-made  by  conGert^^Jessons, -symphonies^  etc..,  ^^1,200.  Hewas 
honored  in  many  ways  by  the  king,  the  queen,  and  the  nobility.  He 
was  twenty-six  times  at  Carlton  House,  where  the  Prince  of  Wales  had 
a  concert-room;  and,  after  he  had  waited  long  for  his  pay,  he  sent  a 
bill  from  Vienna  for  100  guineas,  which  Parliament  promptly  fettled. 


Mr.  Hakon  Schmedhs  was  bom  at  his  father's  country-house  near 
Copenhagen,  October  31,  1877.  His  first  teacher  was  Tofte,  of  Copen- 
hagen, a  pupil  of  Spohr.  His  teachers  in  Berlin  were  Wirth  and  Halir. 
His  first  appearance  in  public  was  at  a  concert  in  Copenhagen  in  1900. 
Ysaye  heard  him  in  Berlin,  and  invited  him  to  study  with  him ;  and  Mr, 
Schmedes  was  his  pupil  for  two  summers.  During  the  season  of  1902- 
1903  he  was  the  second  violin  of  Jacques  Thibaud's  quartet  at  Paris, 
and  in  the  course  of  that  season  he  gave  a  concert  in  Berlin,  assisted 
by  the  Philharmonic  Orchestra.  He  has  also  given  concerts  in  Den- 
mark, at  Brussels,  and  in  other  foreign  cities.  This  is  Mr.  Schmedes's 
first  appearance  before  an  American  public.  His  brother,  Eric 
Schmedes,  is  the  well-known  tenor  of  the  Vienna  Opera  House,  who  has 
sung  at  Bayreuth  (as  Parsifal,  1899)  and  in  other  cities  as  a  guest. 
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Concerto  in  t)  minor,  No.  4,  for  Violin  and  Orchestra,  Op.  31. 

Henri  Vieuxtemps 
(Born  at  Verviers,  February  17,  1820;  died  at  Mustapha,  Algeria,  June  6,  1881.) 

In  the  spring  of  1 846  Vieuxtenips  was  invited  to  dwell  at  St.  Peters- 
burg as  court  violinist  to  the  Tsar,  Nicholas  I.,  as  solo  violinist  of  the 
Imperial  theatres  and  violin  teacher  at  the  Music  School.  "The  offer 
seemed  a  brilliant  one,"  he  wrote  in  his  Autobiography,  which  comes 
down  only  to  the  year  1878,  "and,  rather  wearied  by  long  journeys, 
I  allowed  myself  without  much  thought  to  consider  this  position  as 
well  worth  while,  and  I  therefore  consented  to  the  burial  of  the  best 
yesLTS  of  my  life  in  that  land  of  cold  and  ice.  I  made  St.  Petersburg 
my  home  from  September,  1846,  to  September,  1852,  when  there  was 
an  attempt  to  make  stipulations  at  variance  with  my  contract.  I  re- 
fused to  make  the  changes,  and  I  left  that  land  of  fraud,  that  land  of 
elegant,  super-refined,  winning  society.  I  vegetated  there,  agreeably 
if  one  insists  on  it,  but  I  vegetated  there  from  my  twenty-sixth  to  my 
thirty-second  year,  the  years  of  all  years  in  the  life  of  a  man.  Never- 
theless, art  sustained  me,  and  in  spite  of  the  excessive  cold,  in  spite 
of  the  snow-ploughs  and  the  phenomena  of  boreal  lands,  I  composed 


25  and  27  Temple  Place 
and  33  West  Street. 


^L  Jk  ■»■  C  O  C  D  ^°'"  ^«^*°g  Break- 
\jf  F\  I  iC  im  Em  Im  f  astst  Lunches^  Dinner 
and  Evening  Parties^  at  short  notice^  with  the  best  of 
material  and  finest  ware.  Reasonable  prices.  Orders 
delivered  in  the  city  limits^  Roxbury,  and  Brookline. 

WEDDING  CAKE  A   SPECIALTY. 

Telephone,  433  Oxford.  ^ 


The  COMPLETE  VOCAL  SCORES  of 

Richard  Wagner's 
Works 

in  a  sumptuous  new  edition. 

Rheingold  Siegfried 

Gotterdammerung        Walkiire 
Die  Meistersinger         Parsifal 

Pricet  $12  net  for  the  complete  set. 
Also  sold  separately. 


SCHIRHER'S  nUSIC  STORE 
The  Boston  Music  Co.  26  West  Street 


(Awarded  a  Prize  Medal  and  Di- 
ploma at  the  VietiDa  Ebc  position, 

1888.) 


JACOB  THOMA  &  SON 

Makers  and  Importers  of 

HIGH-GRADE  VIOLINS. 

Repairers  to  the 
Boston  Symphony  Orchestra. 

47  Winter  Street,  Boston,  ilass. 
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there  many  things  more  or  less  important,  among  them  my  Concerto 
in  D  minor,  which  in  1853  aided  me  singularly  in  my  recalling  myself 
to  the  artistic  world  in  Vienna,  Berlin,  Leipsic,  Dresden,  Paris,  Brus- 
sels, London,  and  other  cities."  Vieuxtemps  does  not  mention  the 
fact  that  during  these  years  he  was  allowed  leave  of  absence ;  that  he 
visited  Paris  in  1847,  Constantinople  in  1848,  and  made  other  con- 
cert trips. 

Radoux  states  in  his  Life  of  Vieuxtemps  that  this  concerto  was  com- 
pleted in  1850,  but  that  on  account  of  the  novelty  of  its  form  and  other 
reasons  he  did  not  play  it  in  public  that  year,  although  he  gave  con- 
certs in  Poland  and  in  Austria. 

The  concerto  was  performed  by  Vieuxtemps  for  the  first  time  at 
Paris  in  the  Salle  Herz,  December  17,  1852.  He  then  played  this  con- 
certo, the  "Witches'  Dance,"  Romances  sans  Paroles,  and  a  taran- 
tella. Georges  Bousquet*  was  the  conductor.  Miss  Duclout  sang, 
and  Krugerf  was  the  pianist. 

The  concerto  was  received  with  enthusiasm »  Berlioz  wrote  in  the 
Journal  des  Debats  glowing  phrases  in  praise  of  the  vioHnist,  and  then 
spoke  of  the  work  itself:  "As  a  composer,  Vieuxtemps  is  not  less  re- 
markable, and  the  qualities  which  I  find  in  his  performance  are  found 

♦Georges  Bousquet,  composer  and  critic,  born  at  Perpignan,  March  12,  1818,  died  at  Saint-Cloud,  June 
IS,  1854.  At  first  a  violinist,  he  entered  the  Paris  Conservatory,  and  as  a  pupil  of  Leborne  took  the  prix 
de  Rome'm  1838.  He  conducted  at  the  Opera  National  (1847)  and  at  the  Theatre-Italien  (1849-51).  His  "Ta- 
barin"  was  produced  at  the  Theatre  Lyrique  December  22,  1852.  He  vrrote  other  operas,  church  music,  an 
overture,  a  string  quintet,  three  string  quartets,  etc.  Wretchedly  poor  the  earlier  years  of  his  Ufe,  he  died 
when  he  was  well  on  the  road  to  success,  pecuniary  and  artistic. 

tWas  this  Wilhelm  Kruger,  who,  born  at  Stuttgart  in  1820,  after  a  career  as  a  virtuoso  in  Germany,  lived 
in  Paris  from  1845  to  1870?  W.  Kruger  wrote  fantasias  and  caprices  on  operatic  themes.  A  son  of  the  flute 
virtuoso,  Gottlieb  Kruger,  he  died  at  Stuttgart,  June  17,  1883,  where  for  a  dozen  years,  a  court  pianist,  he 
taught  at  the  Conservatory. 
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R.  G.  W.  CHADWICK  announces 
a  concert  of  original  compositions  for 
orchestra^  in  Jordan  Hall^  on  Monday  evenings 
November  the  twenty-first^  at  eight  o^cIock* 
The  orchestra^  conducted  by  Mr*  Chadwick^ 
will  consist  of  sixty  players  from  the  Boston 
Symphony  Orchestra* 

Soloist,  Mr*  Herbert  Witherspoon 


PROGRAMME 

1.  SINFONIETTA* 

Molto  risoluto 
Allegretto 
Scherzino 
Finale 

2.  BALLAD  FOR  BARITONE  and  ORCHESTRA,  "  LOCHINVAR  "f 

Mr.  Witherspoon 

3.  SUITE  IN  A  MAJOR  (SYMPHONIC  SKETCHES) 

1.  Jubilee 

2.  Noel 

3.  Hobgoblin 

4.  A  Vagrom  Ballad 

4.  SONGS  WITH  PIANOFORTE 

Mr.  Witherspoon 

5.  SYMPHONY  IN  F  MAJOR,  No.  3  t 

*  First  time  in  Boston 
t  Second  time  in  Boston 


Tickets,  $1.50  and  $1.  Subscriptions  will  be  received  until  Monday, 
November  the  fourteenth.  Seats  will  be  allotted  in  the  order  in  which  sub- 
scriptions are  received.  Checks  should  be  made  payable  to  Ralph  L, 
Flanders,  Manager,  New  England  Conservatory  of  Music. 


in  his  compositions.  It  is  a  common  saying,  and  one  generally  be- 
lieved, that  the  music  of  virtuosos  is  worthless.  This  is  true  of  eighty 
out  of  a  hundred  compositions.  But  the  music  of  so  many  persons  who 
plume  themselves  on  being  composers  and  are  not  virtuosos  is  still 
less  frequently  good.  This  concerto  is  a  master  work,  new  in  form, 
sown  with  piquant  and  unexpected  effects,  and  treated  in  such  a  mu- 
sical manner  that  the  part  of  the  solo  violin  is  often  effaced  to  let  the 
orchestra  have  the  word.  One  feels  that  the  composer  is  almost  jeal- 
ous of  the  virtuoso;  and  yet  what  a  brilliant  task  he  has  intrusted 
to  him !  what  original  figures,  what  bold  combinations !  This  concerto 
is  a  magnificent  symphony  with  a  solo  violin.  The  ideas  are  nimble 
and  numerous,  and  they  are  always  clad  in  an  instrumentation  which 
heightens  their  brilliance.  Vieuxtemps  is  a  master  of  the  orchestra. 
This  is  an  important  fact  in  Paris,  where  one  speaks  so  much  of  in- 
strumentation without  knowing  precisely  what  it  is,  Where  one  gives 
the  name  of  composer  to  an  arranger  of  notes.  .  .  .  The  scherzo  is  one 
of  the  most  curious  things  that  can  be  heard ;  and  it  is  one  of  the  most 
difficult  to  play  to  the  end  without  an  accident,  both  for  the  solo  vir- 
tuoso and  for  the  orchestral  conductor." 

On  the  fly-leaf  of  the  solo  violin  part  is  the  following  notice: — 
"This  concerto  can  be  played  without  the  Scherzo.     In  this  case, 
the  player  will  pass  immediately  from  the  Adagio  to  the  final  Allegro, 
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Piano  Value  is  measured  by  Tone  Quality. 
The  exceptional  value  of  the  Vose  Piano  is 
due  to  the  distinctive  Quality  of  the  Vose 
Tone.     It  is  the  recognized  standard. 


tone 

New  styles  of  the  Vose  Piano  —  in  which  the  de- 
signer's art,  musical  science,  and  skilled  crafts- 
manship are  perfectly  combined  —  now  on  exhibi- 
tion at  our  salesrooms, 

J  6  0    B  o  y I  s  t  o  n    Street 
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Remodelled  Third    Floor 

Foreign  and  Domestic  Models  in  Carriage,  Street, 
and  Evening  Coats,  Costumes,  Suits,  and  Waists 


Misses'  Two-piece  Suits  in  Cheviot,  Broadcloth,  and  Mixtures,  12  to  18 

years.    $15  to  $58. 
Misses' Sailor  and  Shirt  Waist  Suits  in  Blown  and  Blue  Cheviots  and 

Plaids,  12  to  18  years.     $1$  to  $28. 
Misses'  and  Junior  Coats  and  Raincoats,  8  to  18  years.   $12.50  to  ^35. 
Junior  Dresses  in  Russian  styles,  8  to  12  years.     ^10.50  to  $17, 


NEW   MISSES'  ROOM. 

A  full  line  of  Mink  Scarfs  and  Muffs,  Blended  and  Natural.     ^13.50  to 

$185. 
Black  Lynx  Scarfs  and  Muffs.     $20  to  $100. 
Chinchilla  Scarfs  and  Muffs.     ^30  to  $125. 
Siberian  Squirrel  Scarfs  and  Muffs.     $15  to  #62. 
Full  line  of  Fur-lined  Coats  in  Black,  Brown,  Blue,  and  Tan.     Collars 

of  Mink,  Persian  Lamb,  Lynx,  Otter,  and  Baum.     $68  to  $425. 
Isabella  and  Sable  Fox  Muffs  and  Scarfs.     $15  to  $65. 

R.  H.  Stearns  ^  Company 


New  Fourth  Floor| 

New    Children's    Goods,    New    Hand-wrought    French"^ 
Underwear,  New  Silk  Petticoats,  New  Tea  Gowns,  New 
Dressing  Sacks,  New  Coffee  Coats,  New  Bath  Wraps 


Ladies'  Hand-made  French  Nightgown.  Low,  round  neck  with  embroid- 
ered medallion.     Val.  lace  and  insertion.     $26. 

Ladies'  French  Petticoat.  Deep  flounce  with  hand  embroidery,  lace 
edge  and  insertion.     $38. 

Ladies'  Coffee  Jacket  of  colored  taffeta  silks,  hand  embroidered.     ^25. 

Child's  Brown  Chiffon  Velvet  Coat,  imported  French  model,  four-year 
size.     $50. 

Infants'  Long  Cloak,  white  corded  silk,  hand-embroidered  cape.  ^37.50. 

Ladies'  Tea  Gown,  latest  French  model.  Sage  Messaline  silk  with 
fancy  chenille  passementerie  and  choice  white  lace.     $12^. 

R.  H.  Stearns  ^  Company 


For  WELL-DRESSED  WOMEN 

NEW,  EXCLUSIVE  CORSET,  THAT 
ADAPTS  ITSELF  TO  ANY  FIGURE 

C  It  goes  without  saying  that  every  well-dressed  woman  rec- 
ognizes the  importance  and  comfort  of  a  perfectly  fitting 
corset.  It  would  seem  that  in  the  new,  exclusive  corset 
which  Shepard  Norwell  Company  is  showing,  known  as 
"Smart  Set,"  a  universal  need  among  well-dressed  women 
was  most  intelligently  met.  In  one  of  the  show  windows 
of  this  establishment  on  Winter  Street  the  grace  and  sym' 
metry  of  this  new  model  are  demonstrated.  The  models 
shown  in  pink  brocade  silk  are  the  very  acme  of  daintiness. 
€L  A  lack  of  adaptability  to  the  typical  American  form  has 
long  been  recognized  as  a  universal  defect  in  the  corsets  upon 
the  American  market.  The  makers  of  the  "  Smart  Set "  rec- 
ognize this,  and  have  chosen  to  adapt  the  corset  to  the  form, 
with  the  result  that,  through  a  system  of  adjustable  gores,  it 
fits  any  figure  without  alteration.  And,  besides  being  correct 
in  fit,  it  is  skilfully  made  to  retain  its  admirable  lines,  and 
produces  the  small  waist  that  Dame  Fashion  now  demands. 
C  These  corsets,  superior  in  many  ways,  are  confined  exclu- 
sively to  Shepard  Norwell  Company,  and  add  one  more 
feature  of  exclusiveness  to  the  corset  department. 

H 

■ — Boston  Globe,  October  7,  1904^ 
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omitting  the  fourteen  measures  of  Andante  which  serve  as  Introduction 
thereto." 

The  first  movement  opens  with  an  orchestral  ritornello,  Andante, 
D  minor,  4-4.  The  passage- work  is  on  figures  that  have  Httle  to  do 
with  what  is  to  follow,  although  the  ritornello  may  be  divided  into 
three  sections,  which  correspond  in  a  measure  to  the  first  theme,  first 
subsidiary,  and  second  theme  in  the  sonata  form.  After  a  long-drawn 
orchestral  cadence  the  solo  violin  enters  with  a  long  passage,  which 
now  resembles  a  dramatic  recitative  and  now  an  arioso.  There  is  a 
moderato  movement  which  begins  in  F  major  but  soon  returns  to  D 
minor,  in  which  the  solo  violin  develops  a  more  sustained  melody. 
There  is  a  brilliant  cadenza,  and  a  stormy  orchestral  passage  leads  to 
the  next  movement. 

The  second  movement,  Adagio  religioso  in  E-flat  major,  12-8,  opens 
with  a  choral  theme  played  piano  by  the  orchestra.  The  solo  violin 
enters  with  arpeggios.  The  orchestra  again  has  the  choral  theme, 
and  develops  it  while  the  solo  violin  plays  a  melody  as  a  counter- 
theme.  A  tuneful  second  theme  is  given  to  the  solo  violin,  which  is 
also  developed.  After  a  short  duet  passage  between  the  solo  violin 
and  the  'cellos,  accompanied  by  the  harp,  there  is  a  return  of  the 
choral  theme,  now  played  by  the  solo  violin,  while  its  original  counter- 
melody  is  sung  by  orchestral  instruments  to  a  simple  accompaniment 


ShrevCt  Crump  &  Low  Company 


DIAMONDS  GEMS 


The    Patek    Philippe    Watch 

We  have  been  the  agents  for  these  extraordinary 

watches  for  many  years  and  can  recommend  them  to  be 

the  finest  and  lol^est  priced  time-keepers 
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Old  Colony 
Trust  Company 

Main  Office,  Ames  Building 

Branch  Office,  52  Temple  Place 

BOSTON 


The  Old  Colony  Trust  Company  acts  in 
the  administration  of  trusts,  and  in  the 
same  circumstances  and  in  the  same  man- 
ner as  individuals.  Among  its  advantages 
over  individuals  are  the  additional  security 
arising  from  its  large  capital  and  surplus, 
the  assurance  of  continuity  of  management, 
and  the  avoidance  of  annoyances  and 
delays  incident  to  the  death  or  resignation 
of  an  individual  trustee  and  the  appoint- 
ment of  his  successor. 
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with  harp  arpeggios.  In  the  short  coda  the  second  theme  is  given  to 
the  solo  instrument. 

The  Finale  is  introduced  by  fourteen  measures,  D  minor,  4-4,  taken 
from  the  introductory  ritornello  of  the  first  movement..  The  main 
body  of  the  movement,  Allegro,  D  major,  2-2,  begins  with  an  orchestral 
ritornello,  in  which  a  march-like  theme  is  developed.  The  solo  violin 
enters  with  bravura  passages,  and  then  takes  up  and  develops  the 
second  theme,  A  major.  Cadenza-like  passages  follow,  and  there  is 
a  short  tutti  on  figures  from  the  first  theme,  D-flat  major.  There  is 
a  modulation  to  D  major,  and  the  solo  violin  develops  a  more  sen- 
suous motive,  the  third  theme.  The  second  motive  is  resumed  by  the 
solo  violin,  and  the  first  theme  appears  in  the  orchestra  with  embroid- 
ery of  the  solo  instrument.  A  short  coda  of  cadenza-like  passage- 
work  brings  the  close.  The  second  theme  is  really  the  most  important 
one  of  the  movement. 

The  score  is  dedicated  to  Friedrich  Wilhelm  IV.  of  PruSvSia. 

Vieuxtemps  visited  America  three  times.  He  described  these  visits 
ill  his  Autobiography : — 

"Toward  the  end  of  1843  I  embarked  for  New  York,  where  I  stayed 
a  great  part  of  the  winter  of  1844.  I  visited  Boston,  Albany,  a  large 
portion  of  the  United  States;  I  crossed  the  Gulf  of  Mexico,  and  played 
at  Vera  Cruz,  Mexico,  Havana;  returning  to  the  United  States  by 
New  Orleans,  I  went  up  the  Mississippi,  Missouri,  Ohio  Rivers.  I  saw 
Washington,  Philadelphia,  and  at  last  I  embarked  at  New  York  for 
Europe  in  July.  These  distant  wanderings  had  not  the  result  that  one 
might  imagine.  At  that  time  the  inhabitants  of  the  United  States 
were  not  yet  victims  of  musicomania,  as  at  present.  I  went  there  too 
soon.  I  was  'too  classical,'  and,  with  the  exception  of  some  picked 
hearers  who  knew  how  to  appreciate,  the  Yankees  were  pleased  and 
enthusiastic  only  when  I  played  their  national  melody,  'Yankee 
Doodle.'*  With  this  I  became  popular,  and  I  blazed  the  way,  willingly 
or  unwillingly,  for  others.  .  .  . 

"In  1857  a  celebrated  manager  persuaded  me  to  accept  an  engage- 
ment for  the  United  States,  but  this  time  in  company  with  a  resusci- 

♦Vieuxtemps's  "Souvenir  d'Amerique,  sur' Yankee  Doodle,'"  is  his  Opus  17.  It  was  played  here  in 
1863  by  Camilla  Urso  at  a  concert  of  the  Orchestral  Union.  Vieuxtemps  also  wrote  '"  Bouquet  Americain": 
(i)  "O  Wi]lie";  (2)  "St.  Patrik's  {sic)  Day";  (3)  "Days  of  Absence";  (4)  "Garry  Owen";  (5)  "Last  Rose  of 
Summer";  (6)  "Arkansas  Traveller,  ou  Airs  negres,"  Op.  33. 
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tated  celebrity,  Sigismond  Thalberg,  who  made  a  sensation  there.  I 
allowed  myself  to  be  tempted,  and  I  embarked  again  with  my  wife* 
for  those  distant  shores,  taking  with  me  my  'Yankee  Doodle.'  I 
quickly  saw  that  Ole  Bull,  Sivori,  Henri  Herz,  Leopold  Meyer,  Jenny 
Lind,  Damoreau,  Alboni,  and  others  had  been  there  and  worked  mir- 
acles. Ignorance  had  vanished,  instinct  had  awakened,  the  need  of 
music  was  recognized,  and  there  was  comprehension.  The  journey 
lasted  a  year,  and  was  full  of  adventures.  .  .  . 

"In  1870,  in  May,  Max  Strakosch  proposed  to  me  a  third  visit  to 
the  United  States  in  company  with  a  celebrated  singer,  then  all  the 
fashion  [Christine  Nilsson].  I  accepted  all  the  more  willingly  because 
the  Franco -Prussian  War  was  at  hand,  and  the  cannon  threatened  to 
usurp  speech,  which  actually  happened.  We  left  August  30th  for  New 
York,  and  there  we  began  September  12th  or  15th  an  interrupted  series 
of  one  hundred  and  twenty  concerts  in  the  United  States,  all  most  brill- 
iant and  profitable.  Their  vogue  was  extraordinary,  and  it  recalled 
the  fabulous  reign  of  Jenny  IJnd.  I  found  that  the  progress  since  my 
last  visit  was  immense.  Everywhere  were  great  philharmonic  socie- 
ties and  artistic  associations ;  the  taste  fop  serious  music  had  mani- 
fested itself  and  developed.  Making  allowance  for  the  natural  exag- 
geration of  the  Yankee  in  eccentricity,  I  do  not  doubt  that  in  time  a 
logical  work  of  refining  will  make  of  this  new  nation  one  that  is  per- 
fectly apt  to  distinguish,  grasp,  and  assimilate  pure  and  lofty  art. 
The  journey  ended  in  May,  1871.  I  refused  offers  addressed  to  me 
from  California  and  Central  America,  and  hastened  to  return  to  Paris." 

*  Vievixtemps's  wife  was  Josephine  Eder,  born  at  Vienna  in  1815.  A  woman  of  many  accomplishments,  she 
\vas  ajpianist  of  excellent  reputation,  and  in  1833  she  made  a  concert  tour  throughout  Germany.  She  married 
Count  Isidor  von  Loewenstern,  an  antiquarian,  but  the  marriage  was  not  a  happy  one,  and  there  was  a  sepa- 
ration by  mutual  consent.  The  Count  died,  and  Vieuxtemps,  who  had  not  seen  Josephine  for  ten  years,  met 
her  at  Vienna.  They  were  married  at  Frankfort  in  1844.  She  accompanied  her  husband  in  his  wanderings, 
and  was  in  every  way  a  devoted  wife.  She  died  of  the  cholera  at  la  Celle  Saint-Cloud,  June  19,  1868.  Their 
son  Maximilien  is  an  engineer,  if  he  is  still  Uving.^l  Their  daughter  JuHe  married  Dr.  Landowski,  and  died 
in  Algeria  in  i882.1^jVieuxtemps'sliwifeSJis  [not  to  be  confounded  with  the  singer  Eder,  who  sang  in  opera  at 
Vienna,!Mannheim,'Cassel.    F^ti^  maHp'this  blunder. 
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*  * 

The  Boston  Daily  Advertiser  and  Patriot  of  December  22,  1843, 
spoke  of  Vieuxtemps,  who  made  his  first  appearance  here  December  19 
of  that  year,  as  follows: — 

"The  arrival  of  this  young  artist  is  perhaps  the  greatest  musical 
event  which  has  yet  occurred  for  Bostonians  (always  excepting  those 
associated  efforts  which,  persevering  in  an  humble  way  with  such  means 
as  we  had,  have  partly  succeeded  in  domesticating  among  us  Beethoven's 
symphonies  and  Handel's  'Messiah').  Solo-playing  virtuosos,  with 
their  marvellous  feats  of  dexterity,  have  too  often  raised  here  an  excite- 
ment which  their  no  less  marvellous  vanity  and  superficiality  have 
since  made  us  blush  for.  They  used  the  divine  art  to  attract  attention 
to  themselves.  The  music  was  made  subordinate  to  their  performing 
of  it.  Honorable  exceptions  to  this,  like  Knoop,  the  Adoloncellist, 
have  had  to  play  to  bare  walls.  It  is  a  sacred  duty,  then,  to  record  a 
calm  and  earnest  word  of  deep-felt  acknowledgment,  when,  amid  all 
these  dazzling  'lights  that  do  mislead, '  the  genuine  artist  comes,  modest, 
demanding  nothing,  and  therefore  possessing  all.  Or  perhaps  the  true 
reception  of  the  artist  now  were  sacred  silence,  leaving  words  to  those 
who,  more  easily  than  deeply  moved,  multiply  them  on  every  occasion 
had  we  only  faith  enough  to  refrain  from  speaking  and  trust  that  he 
has  his  reward  without  our  spoken  thanks.  The  concert  of  the  great 
violinist  on  Tuesday  night,  before  a  not  crowded  audience,  called  forth 
a  degree  of  enthusiasm  seldom,  if  ever,  witnessed  here  before,  and  such 
an  enthusiasm  as  the  chastest  worshipper  of  wiiat  is  truly  Art  in  music 
could  indulge  without  shame  at  the  thought  that  Beethoven  and  Handel 
might  see  what  he  was  doing.  .  .  . 

"Of  the  peculiarities  of  Mr.  Vieuxtemps's  playing'we  cannot  and  we 
need  not  speak.     Indeed,  there  seemed  to  be  so  little  peculiarity — 
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was  not  that  the  very  virtue  of  it?  Such  tones,  too,  must  be  heard; 
they  defy  description, — so  pure  that  there  seemed  to  be  no  intervention 
of  strings,  no  resistance  offered  to  the  bow  and  hand  that  wooed  them 
forth.  Yet  it  was  not  a  merely  sweet  and  characterless  tone:  it  came 
out  as  nervous  and  as  strong  as  it  was  sweet  and  willing.  We  felt 
more  than  ever  that  we  had  heard  the  violin.  He  did  not  seem,  like 
so  many  who  polish  their  tones  away  to  nothing,  to  wish  to  get  rid  of 
the  \dolin  sound,  as  if  he  were  ashamed  of  the  nature  of  the  beast. 
There  are  those  who  prefer  the  sugary  softness  of  a  flute  or  flageolet; 
these  tones  had  parted  with  none  of  their  manliness,  their  sharp  and 
racy  violinity;  while  at  times  they  could  be  as  glossy  and  limpid  as 
water  itself. 

"Vieuxtemps's  compositions,  too,  have  ideas  in  them;  they  are  not 
empty  variations  of  mere  finger- work.  .  .  .  He  does  not  thrust  himself 
between  his  music  and  the  hearer.  His  perfectly  modest  and  unstudied, 
slightly  awkward  bearing,  his  fine,  ingenious  countenance,  the  deep 
sensibility  of  face,  form,  and  manner,  controlled  by  the  ideal  music 
brooding  over  him,  not  by  any  tact  or  calculation  of  his,  were  full 
assurance  to  every  one  that  there  was  no  possibility  of  trickery  here. 
Here  was  a  public  performer,  whom  the  public  could  not  spoil.  So 
young,  too, — only  twenty-three, — and  yet  so  self-possessed,  betraying 
no  wandering  glance  of  the  superficial  aspirations  of  youth.  His  style 
is  the  most  chaste  we  ever  heard.  The  playing  was  so  perfect  that  it 
seemed  not  wonderful.  Every  piece  was  classic  in  its  character;  and 
only  at  the  end,  when  insatiable  encores  drew  him  back  for  one  more 
parting  strain,  did  he  sport  any  of  those  wild  dexterities  which  are  the 
fame  of  Paganini  and  Ole  Bull.  Then  he  showed  how  easily  such  things 
may  be  done  by  one  who  can  exercise  the  higher  and  less  dazzling 
mastery  with  which  he  had  honored  us  all  the  rest  of  the  evening.     Why 
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has  he  not  drawn  the  greatest  crowd  in  New  York?  Because,  from 
his  youth,  his  fame  is  not  yet  at  its  climax ;  because  he  does  not  trum- 
pet his  coming  beforehand  and  travel  in  state  with  two  secretaries; 
because  he  does  not  stoop  to  low  arts  of  managing  and  'preparing  the 
public,'  as  it  is  called,  but  means  to  owe  what  welcome  he  gets  to  the 
intrinsic  charm  of  his  music  and  his  unsullied  fidelity  to  his  art." 

* 
*  * 

These  pieces  by  Vieuxtemps  have  been  played  here  at  these  concerts : 

Concerto  in  D  minor,  No.  4,  Op.  31,  for  violin:  Mr.  L-.  Campanari, 
March  14,  1885;  Mr.  Schnitzler,  December  31,  1893.  Mr.  Marsick 
played  it  at  a  public  rehearsal  on  February  7,  1896,  but  a  singular 
accident — a  hand  lamed,  as  it  was  thought,  by  the  bite  of  an  insect — 
prevented  him  from  playing  at  the  concert  of  February  8. 

Concerto  in  A  minor,  No.  5,  Op.  37,  for  violin:  Mr.  Lichtenberg, 
October  18,  1884;  Mr.  Roth,  March  29,  1890;  Miss  Mead,  January  7, 
1899;  Mr.  Gregorowitsch,  December  7,  1901. 

Slavonic  Fantasia,  Op.  27,  for  violin:  Mr.  Listemann,  November 
18,  1882. 

Concerto  No.  i,  for  'cello,  Op.  46:   Mr.  Giese,  January  8,  1887. 


Introduction  to  Act  I.  of  "Guntram"       .     .    Richard  Strauss 

(Born  at  Munich  on  June  11,  1864;  now  living  at  Charlottenburg-Berlin.) 
Richard  Strauss  has  written  two  operas, — ^^" Guntram,"  which  was 
produced  at  Weimar,  May  10,  1894;  "Feuersnoth,"  produced  at  Dres- 
den, November  21,  1900. 

"Guntram,"  an  opera  in  three  acts,  libretto  by  Strauss,  was  per- 
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formed  again  at  the  thirtieth  meeting  of  the  Music  Society  of  t>ermany, 
at  Weimar,  June  i,  18^4;  it  was  performed  in  Munich  in  November, 
1 895 ;  it  aroused  discussion,  but  it  had  no  stage  Hfe. 

The  composer  wishes  the  following  to  be  printed  on  the  programme 
at  concert  performances  of  this  prelude : — 

"Prelude  to  Act.  I.:  The  Evangel  that  was  sealed  with  the  act  of 
Redemption  on  Golgotha,  the  Evangel  of  divine  love  and  exalted  com- 
passion, inspired  a  company  of  pious  singers  in  the  thirteenth  century 
to  found  an  order  of  'Fighters  for  lyove.'  The  ideal  aim  of  this 
order  was  to  work  for  true  realization  of  the  divine  doctrine  of  Salva- 
tion through  the  power  of  song. 

"The  most  sacred  need  in  the  heart  of  the  best,  I  call  the  bond  that  binds  us 
together!  The  yearning  desire  of  pious  singers  has  consecrated  the  marvels  of  Art 
to  the  Cross! 

"Such  a  'Fighter  for  Love'  is  Guntram." 

The  prelude,  free  in  form  and  in  development,  is  scored  for  three 
flutes,  two  oboes,  one  English  horn,  two  clarinets,  one  bass  clarinet, 
three  bassoons,  one  double-bassoon,  four  horns,  three  trumpets,  three 
trombones,  one  bass   tuba,  two  pairs  of  kettledrums,  small  cymbals, 
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triangle,    harps,  and  strings.     The  opera  is  dedicated   to   Strauss' s 
parents. 

The  first  performance  of  this  prelude  in  Boston  was  at  a  Symphony 
Concert,  November  9,  1895.  The  prelude  to  Act  II.  was  produced 
here  at  the  same  concert. 

* 
*  * 

The  story  of  "Guntram"  is  one  of  compassion  and  renunciation. 
The  hero  is  one  of  a  mystically  religious  company,  the  "Fighters  for 
Ivove."  One  day  he  and  his  elder  adviser  and  friend,  Friedhold,  meet 
a  band  of  poor  and  hungry  people  who  are  leaving  their  homes  on  ac- 
count of  the  tyranny  of  their  Duke.  The  old  Duke's  daughter,  Frei- 
hild,  the  wife  of  the  tyrant,  has  been  their  benefactor  and  protector, 
but  is  now  powerless  to  help  them.  Friedhold  tells  Guntram  that 
his  work  is  now  at  hand.  As  soon  as  Guntram  is  alone,  he  sees  a 
woman,  evidently  in  distress,  who  is  about  to  throw  herself  into  the 
lake  near  by.  Guntram  saves. her;  she  strikes  him  in  the  face  with  her 
clenched  fist,  but  the  sound  of  those  seeking  her  is  heard,  and  Freihild 
reveals  herself.  Guntram  kneels  before  her,  hints  mysteriously  at  his 
mission,  and  begs  her  to  be  patient.  The  father  finds  his  daughter, 
now  in  tranquil  mood.  Duke  Robert  storms  his  way,  driving  the 
frightened  poor  before  him.  The  father  has  asked  Guntram  to  name 
his  reward,  and  Guntram  asks  for  the  emancipation  of  these  wretches. 
The  request  is  granted  grudgingly,  but  the  singer  is  invited  to  the 
castle  to  honor  the  festival  with  his  song.  The  parasites  at  the  feast 
praise  the  Duke  as  the  protector  of  peace ;  the  court  Jester  burlesques 
their  hypocritical  strains.  Guntram  sings  the  blessings  of  peace,  which 
he  contrasts  with  the  horrors  of  war,  and  he  moves  not  only  Freihild 
and  the  invited  vassals,  but  the  old  Duke  himself. 

A  messenger  brings  news  of  the  insurrection  of  the  folk,  and  Robert 
will  at  once  to  the  bloody  work  of  crushing  it.  Guntram  denounces 
Robert,  and  calls  on  the  knights  to  seize  him  as  the  cause  of  all  the 
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discontent~and  wretchedness.  Robert  rushes  on  him,  but  Guntram 
fells  him  with  his  sword,  and  is  thrown  into  a  dungeon  by  order  of  the 
infuriated  old  Duke,  who  summons  the  wavering  knights  to  follow 
him  against  the  folk.  Freihild  is  alone  with  the  Jester,  who  knows 
her  feeling  toward  the  prisoner,  and  promises  her  his  aid  in  freeing 
him.  She  realizes  that  she  loves  Guntram  passionately;  she  would 
fain  acquaint  the  hero  with  her  love.  He  has  freed  her  from  her 
loathed  spouse:  who  can  hinder  them  from  escaping  together  from 
the  court?  While  Guntram  sang  his  praise  of  Peace,  he  saw  in  the 
Duchess  the  face  of  the  goddess  whom  he  lauded.  Dungeoned,  he 
thinks  of  her.  As  for  her  slain  husband,  Guntram  knows  not  remorse ; 
he  killed  him  in  self-defence.  The  monks  are  singing  a  Requiem  over 
the  slain,  and  the  chant  is  in  his  ears,  when  Freihild  stands  on  the 
threshold  of  the  cell.  The  two  confess  to  each  other  their  love.  But 
Friedhold  appears,  and  summons  Guntram  as  one  forgetful  of  his 
oath.  The  hero,  at  first  forgetful  of  the  past,  then  tells  Friedhold  to 
return  to  the  band  and  work  with  them  for  the  betterment  of  man- 
kind. He  slew  a  man,  'tis  true  in  self-defence,  but  he  is  thereby  re- 
leased from  his  obligations,  and  he  will  fulfil  his  destiny  in  his  own 
way.  And  now  the  woman  knows  why  the  hero  cannot  belong  to  her. 
For  Guntram  demanded  of  a  tyrant  compassion  and  raised  his  voice 
for  freedom,  when  he  himself  was  the  slave  of  his  own  passions;  he 
would  raise  the  folk  from  their  low  condition,  but  he  slew  the  husband 
of  a  sinful  wife.  He  must  not  take  her  to  himself:  he  must  renounce 
her.  He  preaches  the  gospel  of  renunciation  to  her;  it  is  her  duty 
as  Princess  to  care  for  her  people,  to  make  them  happy;  for  the  Jester 
tells  them  that  the  old  Duke  was  slain  in  battle,  and  that  she  now  rules 
in  his  stead.     The  lovers  part,  forever. 

It  has  been  said  of  this  tale  that  the  characters  are  not  creatures  of 
flesh  and  blood;  that  they  are  personified  ethical  problems,  "not  un- 
derstood easily  from  any  religious  standpoint."  Christianity  admits 
the  efficacy  of  repentance,  and  surely  Guntram's  fault  is  not  such  as 
to  be  atoned  for  only  by  asceticism.  The  influence  of  Schopenhauer 
may  perhaps  here  be  traced,  as  in  "Parsifal,"  and  Guntram  is  then 
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a  Buddhistic  kinsman  of  Felix  Weingartner's  Genesius.*  He  might 
also  be  a  distant  relation  of  d'Indy's  Fervaal. 

Mr.  Otto  Lessmann,  who  heard  the  opera  at  Weimar,  did  not  under- 
stand the  exact  relationship  between  Freihild  and  the  two  Dukes. 
"She  is  the  daughter  of  the  old  Duke,  who  apparently — at  least  he 
so  appeared  at  the  Festival — is  the  ruler;  but  Duke  Robert  is  his  son 
and  also  ruler,  and  also  the  husband  of  Freihild.  The  family  rela- 
tions are  somewhat  complicated." 

At  the  first  performance  Bucha  was  the  old  Duke;  Schwarz,  the 
tyrant  Robert;  Wiedey,  Friedhold;  Giessen,  the  Jester;  and  Pauline 
de  Ahna,  Freihild.  Strauss  conducted,  and  his  direction  of  the  per- 
formance before  the  Congress  of  German  Musicians  was  his  last  ap- 
pearance in  Weimar  as  conductor  to  the  court,  for  a  few  days  after- 
ward he  went  to  Munich  as  conductor  of  the  Court  Opera  of  that  city. 
He  married  the  heroine  of  his  "Guntram"  in  1894,  to  whom  he  was 
betrothed,  it  is  said,  the  day  of  the  first  preformance  of  his  opera.  She 
sang  in  Boston  at  concerts  given  by  the  Philadelphia  Orchestra,  led 
by  her  husband  and  Mr.  Scheel,  March  7  and  8,  1904,  and  at  a  re- 
cital with  her  husband,  March  28,  of  that  year. 


Italian  Caprice  for  Orchestra,  Op.  45    .    .     Peter  Tschaikowsky 

Bom  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  May  7,  1S40  :  died  at 
St.  Petersburg,  November  6,  1893.) 

Tschaikowsky  wrote   to   Mrs.  von  Meek  in  October,   1879:    "Only 
another  month,  and  I  shall  be  in  Naples.     I  await  the  day,  as  a  child 

*  Genesius  is  the  hero  of  "Genesius,"  an  opera  in  three  acts,  hbretto  (with  a  use  of  Hans  Herrig'^J 
"Geminianus")  and  music  by  Weingartner,  which  was  produced  at  Berlin,  November  15,  1892,  with  Sylva  as 
the  hero  and  Rosa  Sucher  as  the  heroine. 
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looks  forward  to  its  birthday  and  the  gifts  that  come  with  it."  He 
first  went  to  Berhn,  where  he  stayed  only  a  day  or  two:  "The  longer 
I  live,  the  more  disagreeable  to  me  is  human  society.  There  is  no 
doubt  of  my  affection  for  Kotek,*  but  his  chatter  tires  me  as  much 
as  the  severest  physical  labor."  He  sojourned  in  Paris  for  a  fort- 
night, was  in  Turin  in  December,  and  he  then  lived  in  Rome  until 
early  in  March,  1880.  He  and  his  brother  Modest  lived  in  Rome 
quietly  at  the  Hotel  Costanzi,  Via  S.  Nicolo  di  Tolentino.  This  trip 
to  Italy  was  by  no  means  his  first.t 

He  wrote  to  Mrs.  von  Meek,  February  17,  1880:  "I  am  still  in  the 
nervous  and  excited  condition  which  I  have  already  described  to  you, 
yet  I  work  with  considerable  success,  so  that  I  already  have  made 
the  sketches  for  an  '  Italian  Fantasia  on  Folk-songs. '  Thanks  to 
the  beautiful  tunes,  some  of  which  I  have  taken  in  part  from  collec- 
tions, some  of  which  I  have  heard  with  my  own  ears  in  the   street, 

♦Joseph  Kotek,  violinist,  born  October  ?s,  1855,  at  Kamenez-Podolsk,  died  at  Davos,  January  4,  1885. 
He  studied  at  the  Moscow  Conservatory  and  with  Joachim.  In  1882  he  was  appointed  a  teacher  at  the  Royal 
High  School  for  Music  in  Berlin.  He  was  the  leader  of  a  string  quartet,  and  he  composed  studies,  solo  pieces, 
and  duets  for  his  instrument.  As  a  violinist,  he  was  icily  technical.  Tschaikowsky  was  fond  of  him,  and  in 
his  later  years  could  not  speak  of  him  without  tears. 

tHe  visited  Italian  cities  in  1872, 1873,  1874,  1877,  1878. 
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this  Fantasia  will  be  very  effective."  About  a  fortnight  before  this 
he  had  written  to  Jurgenson,*  his  pubUsher:  "Tremble,  dear  friend! 
Besides  a  monstrous  pianoforte  concertof  I  have  composed  a  Fan- 
tasia on  Italian  folk-tunes.  All  this  will  be  orchestrated  in  a  short 
time  and  sent  to  Jurgenson,  who  will  be  obliged  to  add  two  more  fees 
to  the  list  of  your  payments.  You  poison  my  life;  for  when  I  sit, 
enthusiastic,  over  my  work,  and  the  thought  comes  suddenly  to  me 
that  all  this  will  be  thrown  on  you — then  I  shudder." 

The  orchestration  was  not  completed  until  in  May,  when  Tschaikow- 
sky  was  at  home,  at  Kamenka.  He  wrote  to  Mrs.  von  Meek:  "I  do 
not  know  how  much  musical  worth  the  piece  has,  but  I  am  already 
sure  of  this:  it  will  sound  well;  the  orchestration  is  effective  and  brill- 
iant. I  shall  make  a  four-handed  arrangement  of  it,  and  I  shall  en- 
deavor to  make  it  as  easy  as  possible.  I  have  not  been  well  of  late; 
I  sleep  badly,  am  excited  at  any  moment  without  any  reason,  and  I 
feel  a  vague  fear:  in  a  word,  again  nerves.  I  do  not  give  way  to  them, 
however,  and  I  remain  victor  also  in  the  battle  with  my  nervousness." 
In  August,  1880,  he  wrote  Jurgenson  that  the  Caprice  could  be  published, 
and  that  he  had  suggested  to  Bilse,1:  of  Berlin,  who  wished  to  perform 

*  Peter  Jurgenson,  born  at  Reval  in  1836,  went,  a  poor  boy,  to  Moscow,  where  he  founded  in  1861  a  great 
music-publishing  house,  to  which  a  printing  establishment  was  added  in  1867.  He  died  at  Moscow,  January 
6,  1904.  He  was  intimate  with  Tschaikowsky,  and  the  correspondence  between  them  reveals  him  as  sympa- 
thetic and  generous. 

tThis  concerto  is  the  Second,  Op.  44,  dedicated  to  N.  Rubinstein.  It  was  played  for  the  first  time  by 
Serge  Taneieff,  May  30,  1882,  at  St.  Petersburg,  under  Anton  Rubinstein's  direction. 

JBenjamin  Bilse  was  born  August  17,  1816,  at  Liegnitz,  where  he  died,  July  13,  1902.  The  city  piusi- 
cian  in  his  native  town,  he  brought  his  orchestra  to  such  a  stale  of  proficiency  that  he  gave  concerts  with 
it  at  the  Paris  Exhibition  of  1867.  In  1868  he  made  Berlin  his  home,  and  was  conductor  of  the  concerts  at 
the  Konzerthaus  until  1884,  when  he  resigned  his  position  and  retired  to  Liegnitz.  His  Berlin  orchestra  was 
celebrated,  and  such  virtuosos  as  Ysaye  and  Cesar  Thomson  were  his  concert-masters.  Prominent  members 
of  the  Boston  Symphony  Orchestra  of  past  years  once  played  under  Bilse.    As  a  conductor,  Bilse  was  rigid, 
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some  of  his  works,  this  Caprice,  the  F'ourth  Symphony,  the  Suite,  and 
the  "Tempest"  fantasia  overture. 

The  Itahan  Caprice  was  produced  at  Moscow,  December  i8,  1880, 
at  a  concert  conducted  by  N.  Rubinstein.  It  was  received  enthusi- 
astically by  the  audience,  and  the  professional  critics  were  at  logger- 
heads in  their  judgments.  Performed  at  St.  Petersburg,  December  7, 
1 88 1,  it  pleased  neither  public  nor  critics. 

The  first  performance  in  New  York  was  at  a  concert  of  the  Symphony 
Orchestra,  led  by  Mr.  Walter  Damrosch,  at  the  Metropolitan  Opera 
House,  November  6,  1886. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  October  23,  1897.  It  was  performed  here  by 
this  orchestra  on  October  14,  1899. 

The  Caprice,  dedicated  to  Karl  Davidoff,  the  distinguished  'cellist 
(1838-89),  is  scored  for  three  flutes  (one  of  which  is  interchangeable 
with  piccolo),  two  oboes,  one  English  horn,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  two  cornets-a-pistons,  three  trombones,  one 
bass  tuba,  a  set  of  three  kettledrums,  glockenspiel,  triangle,  tambou- 
rine, bass  drum,  cymbals,  harp,  and  strings. 

a  very  martinet,  and  he  conducted  with  his  face  toward  the  audience;  but  he  had  great  authority  and  control, 
and  he  had  excellent  judgment  in  the  selection  of  his  men.  He  was  a  warm  friend  of  the  younger  and  more 
daring  composers;  he  welcomed  the  French  and  the  Russians;  he  gave  Wagner  the  room  that  was  denied 
by  others,  so  that  Wagner  led  Bilse's  orchestra  when  the  prelude  to  "Die  Meistersinger,"  the  funeral  music 
from"Gotterdammerung,"  music  from  "Siegfried,"  etc.,  were  played  for  the  first  time  in  Berhn.  An  amusing 
account  of  social  hfe  at  this  Konzerthaus  of  the  "Orchestral  Knitting-and-Roast  Veal  Association"  is  in 
Beatty-Kingston's  "Music  and  Manners,"  vol.  i.  pp.  357-362.  Tschaikowsky  visited  the  Konzerthaus  on 
his  return  from  this  sojourn  in  Italy.  He  wrote  to  his  brother  Modest,  March  16,  1880:  "I  went  to  Bilse's. 
The' large  and  handsome  hall  made  a  singular  impression  on  me.  The  hall  was  soaked  with  the  smell  of 
bad  cigars  and  food,  and  women  knitting  sat  by  men  who  were  drinking.  After  Italy,  where  we  almost  always 
were  in  the  fresh  air,  this  was  most  repugnant.  On  the  other  hand,  the  orchestra  was  excellent,  and  so  were 
the  acoustic  properties  and  the  programme.  I  heard  Schumann's  '  Genoveva '  and  the  '  Mignon '  overtures, 
also  an  exceedingly  clever  potpourri,  and  was  weU  satisfied." 
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The  Caprice  opens  andante,  un  poco  rubato,  A  major,  6-8,  with 
a  trumpet  fanfare.  Modest  Tschaikowsky  says  this  fanfare  is  a 
signal  pf  Italian  cavalry,  which  Peter  heard  every  evening  at  Rome, 
for 'the  barracks  of  the  Royal  Cuirassiers  were  near  the  Hotel  Co- 
stanzi.*  On  the  last  note,  E,  of  this  fanfare,  wind  instruments  enter 
with  the  chords  of  C  major,  G  major,  A  minor,  E  major.  Horns, 
trumpets,  bassoons,  and  other  wind  instruments  begin  a  marked 
rhythmic  accompaniment,  over  which  the  chief  theme  of  the  andante, 
a  mournful  melody,  is  sung  by  strings.  This  theme  is  repeated,  with 
a  broader  and  still  more  expressive  sweep.  Then  comes  with  a  tremolo 
of  strings  a  thematic  variation,  a  canonic  development  between  flutes 
and  oboes.  There  is  a  crescendo.  The  fanfare  is  repeated.  The 
characteristic  rhythmic  accompaniment  enters,  now  in  the  strings, 
and  the  chief  theme  is  sung  by  English  horn  and  bassoon. 

The  movement  changes  to  pochissimo  piu  mosso,  A  major.  A  new 
theme  enters  and  is  developed  by  various  wind  instruments.  This 
theme  has  the  characteristics  of  a  Neapolitan  folk-song,  and  is  announced 
by  cornets-a-pistons.  The  figuration  is  more  and  more  elaborate  until 
the  theme  halts  with  a  violent  rhythm  of  full  orchestra  (E-flat  major). 

The  following  allegro  moderato  in  D-flat  major — it  begins  in  E-flat 
major— has  for  its  chief  theme  a, wild  melody  of  a  gypsy  nature,  sung 
by  flutes  and  violins  over  a  string  accompaniment.  The  contrasting 
theme  in  D-flat  major  is  a  characteristically  sentimental  ditty,  such 

*For  interesting  tables  in  notation  of  Italian  military  calls  and  signals  from  early  times  see  Georges  Kast- 
ner's  "Manuel  General  de  Musique  Militaire"  (Paris,  i8-48),tlie  Appendix,  pp.  31-36.  Among  later  books 
on  the  history  of  military  music  J.  A.  Kappey's  "Mihtary  Music,"  pubUshed  by  Boosey  &  Company,  London, 
deserves  mention. 
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as  may  be  heard  in  the  street  of  any  Itahan  city.  This  melody  is  given 
to  the  strings  and  is  developed  elaborately.  It  dies  away  in  the  horns, 
and  the  mournful  theme  of  the  Introduction  is  heard  (andante). 

The  Finale  is  in  the  form  of  a  tarantella,  presto,  A  minor,  6-8. 

The  tarantella,  a  most  lively  Neapolitan  dance  in  triplets,  was  so 
called  because  it  was  popularly  supposed  to  be  a  remedy  against  the 
bite  of  the  tarantula.  Tarantella  tunes  of  the  seventeenth  century, 
however,  are  not  always  in  triplets.  Much  has  been  written  by  learned 
men  concerning  the  origin  of  the  superstition  concerning  the  healing 
of  the  tarantula's  bite,  which  is  not  now  held  to  be  poisonous.  The 
involuntary  dance  of  the  victim,  akin  to  that  of  the  St.  Vitus  dance, 
at  one  time  a  veritable  mania  (see  Dr.  Hecker's  "Die  Tanzwuth"),  has 
been  explained  as  the  result  of  acute  melancholy  of  the  male  and  of 
hysteria  of  the  woman.  Music  had  for  centuries  been  used  as  a  remedy 
against  all  kinds  of  disease.  Serao  was  probably  the  first  to  conduct 
a  strictly  scientific  investigation  of  this  Italian  dancing  mania,  and  he 
published  at  Naples  his  observations  and  conclusions  in  1 742 ,  ' '  Lezzioni 
Accademiche  sulla  Tarantola."  The  victims  of  this  disease  are  still 
known  as  tarantolati,  and  the  form  of  the  dance  is  most  familiar  in 
modern  music.  They  that  wish  to  acquaint  themselves  with  the 
curious  remarks  of  the  old  writers  should  consult  Kircher's  "De  Arte 
Magnetica"  (Rome,  1654),  Serao's  book  above  referred  to,  Kastner's 
"Danses  des  Morts"  (Paris,  1852),  treatises  by  Cardan,  Porta,  and  for- 
gotten treatises  and  essays  quoted  by  P.  Lichtenthal  in  "Der  musi- 
kalische  Arzt"  (Vienna,   1807). 

The  best  description  of  the  dance  itself  is  in  Mme.  de  Stael's  "Co- 
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rinne."  The  madness  of  the  movements  was  undoubtedly  beneficial 
to  the  supposed  victims.  An  English  writer  treating  of  this  subject 
is  reminded  of  the  lean  and  yellow  young  Englishman,  who  at  a 
ball  in  Paris  repeatedly  asked  the  stoutest  woman  in  the  room  to  dance 
with  him.  The  alarmed  aunt  finally  went  up  to  him  and  asked  the 
indefatigable  Englishman  what  his  intentions  were:  "Is  this  with  a 
view  toward  marriage?"  "No,  madame,  with  a  view  toward  per- 
spiration." 

The  Neapolitan  dance  gradually  became  more  graceful  in  its  wild- 
ness,  and  in  1 849  one  Michaud,  a  dancing  teacher  of  London,  attempted 
to  introduce  in  Paris  a  tarentelle  valse  for  use  in  the  salon.  Desrat  says 
the  dance  was  graceful,  but  too  difficult,  and  it  did  not  meet  with  the 
success  it  deserved. 

Monnier  described  the  modern  Neapolitan  tarantella  as  follows: 
"I  hear  the  tabour  calling  to  arms — the  tabour  and  the  castanets — 
that  joyous  tabour  of  long  descent,  as  ancient,  says  Bidera,  as  Cybele — 
but  Bidera  loves  to  make  all  things  old!  Yet  the  tabour  is  at  least 
as  old  as  are  the  frescoes  of  Herculaneum,  where  it  is  painted  in  the 
hands  of  slim  Bacchante,  whose  light  fingers  shake  it.  Follow  the 
sound:  it  is  the  tarantella!  The  dancers  salute  each  other,  dance 
timidly  awhile,  withdraw  a  little,  return,  stretch  out  their  arms,  and 
whirl  vehemently  in  a  giddy  circle.  Then  partners  turn  their  backs  on 
each  other,  and  go  their  several  ways,  as  in  the  scene  between  Gros- 
Rene  and  Marinette:— 

"J'aime  le  bruit  de  tambourin. 
Si  j'etais  fiUe  de  marjn, 

Et  toi  pecheur,  me  disait-elle, 
Toutes  les  nuits,  joyeusement, 
Nous  danserions,  en  nous  aimant, 
La  Tarentelle  ! 
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"This  is  what  one  sees  in  royal  Naples  on  the  eve  and  day  of  Piedi- 
grotta." 

There  is  a  tarantella  dance  in  Persia.  "If  any  one  has  been  poi- 
soned by  the  spider  called  stellis,  he  is  advised  to  dance  to  the  sound 
of  music." 

Tschaikowsky's  tarantella  theme  is  worked  up  with  great  vivacity. 
At  last  the  sentimental  theme  is  given  out  with  deliberate  brutality 
by  the  whole  orchestra  (allegro  moderato,  B-flat  major).  The  coda 
begins  presto,  A  major,  with  an  organ-point  of  drums  and  basses,  at 
first  pp,  then  swelling  to  the  full  orchestral  force ;  the  dance  is  madder 
and  madder  till  it  ends  prestissimo,  2-4. 

* 

Letters  written  by  Tschaikowsky  give  many  details  of  his  sojourn  at 
Rome  in  1879-80.  His  moods  were  capricious.  He  found  pleasure 
chiefly  in  walking.  The  only  music  that  interested  him  was  the  street 
music.  He  wrote  to  Mrs.  von  Meek  of  a  church  service :  "A  mass  was 
sung  a  capella  and  with  organ ;  wholly  modern  music,  not  at  all  suited 
to  the  church,  but  it  was  finely  performed.  What  voices  there  are  in 
Italy!    The  solo  tenor  had  an  operatic,  wretched  aria,  but  his  voice 
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NINE-TENTHS    COFFEE 
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W^g  so  noble  tkat  1  was  enchanted.  ...  1  haye  now  a  vefy  good  piano- 
forte. I  obtained  some  volumes  of  Bach  at  Recordi's,  and  I  play  a 
great  deal  alone  and  also  four-handed  with  my  brother  Modest,  but  I 
cannot  work.  Rome  and  Roman  life  are  too  characteristic,  too  mani- 
fold and  noisy,  for  me  to  sit  at  the  writing-table.  .  .  .  There  is  no  music 
in  Rome,  therefore  we  must  content  ourselves  with  our  own.  Last 
evening  while  we  were  playing  zealously  a  very  good  arrangement  of 
Beethoven's  B-flat  major  quartet,  some  one  broke  in  upon  us  and  asked 
'us  to  stop,  for  an  old  General  in  the  room  below  could  not  sleep.  This 
is  one  of  the  disagreeable  features  of  hotel  life."  He  was  delighted 
with  folk-songs  sung  by  the  young  Amici,  now  a  celebrated  guitar 
teacher  in  Rome. 

He  read  Ampere's  "Histoire  romaine  k  Rome,"  and  was  hugely  in- 
terested in  the  Forum.  It  was  his  habit  to  leave  his  bed  at  nine  a.m., 
drink  tea,  work,  and  take  a  walk.  He  ate  his  luncheon  about  half- 
past  twelve,  took  a  longer  walk,  and  at  four  played  the  pianoforte  or 
wrote  letters.  He  dined  at  six  at  the  table  d'hote, — ' '  I  avoid  stub- 
bornly all  conversation  and  in  silence  eat  for  three";  he  then  either 
went  for  a  walk  or  read.  He  did  not  visit  the  theatre,  and  he  never 
went  to  bed  before  two  in  the  morning. 

The  busts  of  the  Roman  emperors  fascinated  him.  "How  charac- 
teristic they  are!     How  disgusting,   bestial,   sensual,   dull,   is  Nero's 
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BALDWIN  PIANOS 

ARE  IDEAL  CREATIONS  OF  ARTISTIC  ENDEAVOR 
USED  BY  THE  WORLD'S  GREATEST  ARTISTS 
HONORED  BY  THE  WORLD'S  GREATEST  EXPERTS 
GRAND  PRIX,  PARIS,  J900 

Sold  exclusively  by 

THE  WALTER  J.  BATES  COMPANY 
J22-J24  Boylston  Street                                               Boston,  Mass, 

MARCELLA 
SEMBRICH 

- 

LILLIE 
LEHMANN 

face!  How  sympathetic  that  of  Alarcus  Aureliiis,  how  beautiful  that 
of  the  elder  Agrippina,  how  repulsive  that  of  Caracalla !  Some  of  the 
faces  do  not  agree  with  one's  previous  idea.  For  example,  the  face  of 
Julius  Caesar  is  devoid  of  greatness  and  power;  he  looks  very  much  like 
a  Russian  state-councillor.  And  Trajan?  Who  would  believe,  look- 
ing at  this  narrow  forehead,  projecting  chin,  and  common,  ordinary 
expression,  that  the  original  of  this  bust  was  a  great  man?" 

A  visit  to  a  gallery  soon  tired  him.  At  first  he  could  not  understand 
the  grandeur  of  Michael  Angelo.  He  was  interested,  but  not  enchanted. 
He  preferred  the  works  of  Raphael,  "this  Mozart  of  painting."  Yet 
he  was  eager  to  learn  in  appreciation.  "I  cannot  go  every  day  to  the 
Vatican,  for  there  are  so  many  other  interesting  things,  and  I  ought 
daily  to  work,  read,  Walk.  I  do  not  think  1  could  live  here  for  a  long 
time.  There  is  not  time  for  reflection,  for  meditation.  I  should  pre- 
fer Florence  as  a  dwelling-place;  it  is  quieter  there.  Rome  is  richer 
and  more  magnificent,  Florence  more  sympathetic."* 

As  we  have  seen,  his  health  was  poor  in  Rome,  and  he  was  men- 
tally a  sick  man.  He  wrote  January  23,  1880:  "My  sister  is  sick,  her 
daughter  is  also  sick,  and  yesterday  I  heard  of  my  father's  death.  He 
was  eighty-five  years  old,  so  that  the  news  was  not  surprising,  but  he 
was  so  good  and  so  kind,  and  I  loved  him  so  much,  that  I  am  bitterly 
sorry  I  shall  never  see  him  again."  Soon  afterward  he  was  profoundly 
impressed  bv  Michael  Angelo's  "Moses  "  :  "Some  say  the  work  has  fail- 
ings. That  reminds  me  of  old  Fetis,  who  set  himself  to  find  irregu- 
larities in  Beethoven,  and  declared  triumphantly  he  had  found  in  cer- 
tain chord -inversions  of  the  'Eroica'  offences  against  bon  gout." 

It  took  him  some  time  to  become  accustomed  to  the  wild  Carnival 

*In  a  letter  addressed  to  Modest,  May  9,  1874,  Tschaikowsky  v.Tote  from  Florence:  "I  hate  Rome,  also 
Naples — the  de\nl  take  them.  There's  only  one  city  in  the  world  with  the  possible  exception  of  Paris — and 
that  is  Moscow."     Florence  was  a  city,  however,  very  dear  to  him. 


G.    SCHIRMER,  New  York 


JUST  PUBLISHED 

QUATRE  POEHES 

Pour  voix,  alto,  et  piano, 

par 

CH.  M.  LOEFFLER 

Op.  5 

I.  "  La  Cloche  Felee." 
II.  "  Dansons  la  Gigue  1  " 

III.  "  Le  Son  du  Cor  s'afflige  vers  les 

Bois." 

IV.  Serenade. 

Price,  $1.00  each 


PREVIOUSLY   PUBLISHED 

QUATRE  HELODIES 
Pour  chant  et  piano 

Op.  10 

I.  "  Timbres  Oublies." 
II.  "  Adieu  pour  Jamais." 
HI.  "  Les  Soirs  d'Automne." 
IV.  "  Les  Paons." 

Set,  $2.00  net 
Single  numbers,  $1.00  each 
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We  are   having  our  opening  of 

Ladies',  Gentlemen's,  a„d  Children's 

GLOVES, 

LADIES'  FURS, 

Ostrich  and  Marabout  BOAS, 

and  many  attractive  things  in  Fancy  Neckwear. 

Miss  M.  F.  FISK,  -  J44  Tremont  Street 


I^EW    MUSIC 

New  Century  Pianoforte  Method,      $0.75 

This  work,  by  Dr.  Charles  Vmcetit,  of  London, 
England,  is  designed  to  supply  young  teachers  with 
a  book  which  shall  as^.ist  them  in  giving  to  their 
pupils  a  right  position  of  the  hand  and  a  good,  free 
action  of  the  hngers.  A  system  of  ear-training  is 
introduced,  and  the  music  throughout  has  been 
specially  composed  to  interest  the  pupil  and  facilitate 
the  overcoming  of  each  difficulty  as  it  is  presented. 

The  notes  and  text  are  larger  tlian  usual,  making 
it  of  special  interest  to  children. 

Tiaty  Tunes  for  Tiny  Tots.    By 

A.  Seppings.  Two  books.  Each,  net,  $0.75 

Another  book  with  large  notes  for  small  children, 
melodious  and  so  interesting  that  they  learn  without 
realizing  it. 

Copies  of  the  above  will  be  sent  on  examination 
to  teachers  having  accounts  with  us. 

C.  W.  Thompson  &  Co. 

I  3  West  Street,  Boston 


Foreign    Books 
Foreign    Periodicals 

Tauchnitz's  British  Autliors 

SCHOENHOF  BOOK  CO. 

Successor  to  CUPPLES  &  SCHOENHOF 
128  Tremont  St.,  2d  door  north  of  Winter  Street, 
over  Wood's  Jewelry  Store.       (Tel.,  Oxford  1099-2.) 

Mile.  CAROLINE 

Announces  her  return  from  Paris,  and  is 
showing  her  foreign  selection  of 

HATS  and  BONNETS 

The  prices 


together  with  her  own  designs, 
are  reasonable. 

486  Boylston  Street,    .    .    Boston. 

In  block  of  Brunswick  Hotel. 


FOOT  BALL 


HARVARD  VS. YALE 

BROWN   vs.  DARTMOUTH 


Choice  seats  for  sale  after  November  14 


Seats  for  THE  SYMPHONY  ORCHESTRA 
and  ALL  THEATRES  at 

f^OByHIFI    I    Y^^  TICKET     OFFICE 

^^v^BViiibB.1.1     ^    Adams  House.        "Phone,  Oxford  942 
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scenes,  but  he  concluded  that  it  was  a  natural  part  of  life  in  such  a 
climate.  "Very  probably  our  clowns  in  their  booths  the  week  before 
Lent,  the  toboggan-slides,  the  swings,  and  the  drunken  folk  would 
seem  still  wilder  to  a  transplanted  Roman.  .  .  .  The  jollity  of  these 
Romans  is  frank  and  spontaneous.  There  is  no  need  of  strong  drink 
and  wine,  it  is  breathed  in  with  the  very  air." 

He  wrote  Mrs.  von  Meek,  February  i6,  of  a  delightful  walk  in  the 
country  and  of  a  visit  to  the  Palazzo  Borghese,  where  he  liked  especially 
Correggio's  ' ' Danae  "  :  "Should  not  man,  living  like  this,  be  most  happy 
by  reason  of  the  many  beautiful  impressions  made  by  nature  and  art  ? 
Yet  a  m3^sterious  worm  eats  into  my  heart.  .  .  .  O  God,  what  an  un- 
fathomable and  complex  machine  is  the  human  organism !  Never  will 
any  one  solve  the  mystery  of  the  causes  of  the  different  appearances 
of  the  spiritual  and  the  material  life.  And  how  shall  any  one  draw 
the  boundary  between  the  spiritual  and  the  physiological  appearances 
of  our  life?"  He  was  depressed  by  news  of  an  attempt  on  the  life 
of  the  Tsar:  "One  does  not  know  whether  to  wonder  more  over  the 
audacity  and  the  might  of  the  vulgar  murderous  band  or  over  the 
impotence  of  the  police  and  all  others  whose  duty  it  is  to  protect  the 
Tsar's  life.     One  asks  instinctively.  How  will  this  all  end?" 

Shortly  before  he  left  Rome  he  wrote  Modest:  "Yesterday  I  went 
on  foot  to  the  Vatican  and  sat  for  a  long,  long  time  in  the  Sixtine 
Chapel.  There  was  worked  a  miracle:  for  the  first  time  in  my  life,  I 
allowed  myself  be  hurried  by  painting  to  a  genuine  artistic  ecstasy. 
What  if  one  accustomed  himself  little  by  little  to  the  painter's  art. 
There  was  a  time  when  all  this  seemed  ridiculous  to  me," 


THE   FOUNDATION  OF  THE 


STECK 


PIANO  ^.^  ^  solid  iron  frame  to  support  the 
twenty  tons  of  strain  from  the  strings,  where 
other  pianos  have  wood,  which  is  affected  by 
weather. 

That  foundation  gives,  and  preserves,  its  wonderful  tone. 

It  makes  it  stay  in  tune. 

It  makes  the  superior  workmanship  and  materials  worth  while. 

It  makes  permanent  the  benefits  of  our  forty-seven  years  of  expe- 
rience. 

It  makes  it  materially  better  than  any  other  piano,  and  has  won  its 

title,  "THE   OLD    RELIABLE" 

A  catalogue  for  the  asking. 

GEORGE   STECK  &  CO., 

136  FIFTH  AVENUE,  NEW  YORK. 
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BOSTON  17  Temple  Place  and  284  Boylston  Street 
NEW  YORK  479  Fifth  Avenue         PHILADELPHIA  1631  Chestnut 
WASHINGTON  1337  O  Street  N  W        BALTIMORE  214  W  Fayette 
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Fifth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER  J  8,  at  2.30  o'clock. 


SATURDAY  EVENING,  NOVEMBER  i%  at  8.00  o'clock. 


PROGRAMME. 


Brahms 


Symphony  No.  3,  in  F  major 


Mozart 


Aria 


Hugo  Wolf 


Symphonic  Poem,  "  Penthesilea  " 


(First  time.) 


Wagner 


Closing  Scene  from  "  Die  Gotterdaromeritng  " 


SOLOIST: 
Mme.  GADSKI. 


ius 


•STEI1VE«T   H^4LL.L- 


SECOND  PIANOFORTE  RECITAL 

JOSEF    HOFMANN 

Tuesday  Afternoon,  November  J5,  at  3 

PROGRAM 


I. 

Senate,  Op.  22 Beethoven 

Le  Rappel  des  Oiseaux  .        .       Rameau  (1683-1769) 

I^®  I?*")?""""  [     •        -        ■        Couperin  (1630-65) 
La  T^nebreuse ) 

Carneval,  Op.  9 Schumann 

II. 
Nine  Etudes Chopin 


III. 

Melody Gluck-Sgambati 

Der  Contrabandist  .        .        .        Schumann-Tausig 
Morgenstandchen  (Hark,  Hark,  the  Lark) 

Schubert-Liszt 

Humoresque Tschaikowsky 

Rhapsodie  Hongroise,  No.  10        .        .        .      Lisxt 
THE  STEINWAY  PIANO  USED. 


Tickets  are  now  for  sale  at  the  hall. 


Miss  EDA  LULETTE  NICHOLS 

Aanownces  a  presentation  of  the  MONOLOGUE-DRAMA 

RO-HA-NA-SAN 

Being  a  true  picture  of  Japanese  Life 
IN    STEINERT    HALL  on  the   afternoon  of  Saturday, 

November  19,  at  3  o'clock. 
Reserved  seats  will  be  $(.00  and  $1.50.     Seats  may  now  be  engagfed  at 

the  halL 

DOLnETSCH 

"flDusic    of    the    ©Iben    ^fme" 

ON    ARCHAIC    INSTRUnENTS 

TWO  CONCERTS 

TUESDAY,  NOVEMBER  22 
Afternoon  at  3  Evening  at  8 

Tickets,  75  cents,  ;jSi.oo,  ^r.50 

riARION  CRAIG  WENTWORTH'S. 

Interpretation  of  the  philosophy  and  great  modern  plays  of 

MAURICE  MAETERLINCK 

Tuesday  Morningt  November  29,  at  JI 

MAETERLINCK'S  PHILOSOPHY,  with  readings  from  his  earUer  plays  j 

Wednesday  Evening,  NoTcmber  30,  at  8  ' 

A  READING  of  Maeterlinck's  dramatic  masterpiece,  in  three  acts, 
'*MONNA  VANNA" 

Course  tickets^  ;^2.oo.  Single  tickets,  $1.00 

7H 


PIANOFORTE  RECITAL 


BY 


CHARLES  ANTHONY 

SATURDAY  AFTERNOON, 
NOVEMBER  26,  at  3 

Tickets  are  on  sale  at  Steinert  Hall  ticket  office 

The  Mason  &  Hamttn  Pianoforte 

Next  MONDAY  AFTERNOON,  NOVEMBER  14,  at  3 
PIANOFORTE  RECITAL  by 

Miss  ADELE  AUS  DER  ONE 


PROGRAM 


Fantasia,  C  minor Bach 

Impromptu,  F  minor,  Op.  142       .         .  Schubert 

Variations,  C  minor       ....       Beethoven 


Three  Fantasy  Pieces,  Op.  12       .         .       Schumann 
f;;;^gSage(aLegend)|  A.  aus  der  Ohe 

Nocturne        ......    G.  Sgambati 

Tarantelle Liszt 


Sonate,  B-flat  minor,  Op.  35         .        .         .    Chopin 

The  Steiaway  Piano  used 

Reservefl  seats,  75  cents,  $1.00,  $1.50  Tickets  are  now  on  sale  at  the  hall 

CHARLES  mL'cLAUGHLIN 

Organist  and  Director  at  St.  Augustine's  Church, 

Director  of  Music  at  Boston  College, 

Offers  a  course  in 

=I[Main  (Ibant= 

For  organists,  singers,  and  choir  directors. 

Twenty  years'  experience  in  the  Roman  ritual. 

Address,  STEINERT  HALL.       

ERNEST  SHARPE 

BASS 

RECITALS 
CONCERTS 
MUSICALES 
TEACHING 
Studio  and  Residence, 
74  Commonwealth  Avenue,  Chestnut  Hill 
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^       CH  ICK  E  Rl  NG    HALL       # 

One  Week.     Commencing  Tuesday,  November  22 

Every  night  at  8.30 
Matinees,  Thanksgiving  Day  and  Saturday,  at  3.00 

MARGARET  WYCHERLY 

OFFERS 

WILLIAM  BUTLER  YEATS'S 

POETIC   PLAYS   OF  IRELAND 

LAND  OF  HEART'S  DESIRE 

THE  HOUR-GLASS 

KATHLEEN  NI  HOOLIHAN 


FIRST  AMERICAN  PRESENTATION  OF  THE  PRODUC- 
TIONS OF  THE  IRISH   NATIONAL   THEATRE   SOCIETY 


The  swccess  of  the  last  London  season 


Subscription  sale  now  open  at  box  office  Regular  sale  begins  November  14 

Prices,  75  cents,  $1,  $1.50 


VAUDEVILLE 

In  aid  of  THE  ELIZABETH  PEABODY  HOUSE 
KINDERGARTEN  SETTLEMENT 

87  Poplar  Street 
Under  the  auspices  of  the  Kinder g:aften  Alumnae  Associations  of  Boston 

CHICKERING  HALL 

WEDNESDAY  EVENING,  NOVEMBER  16,  AT  8 


Orchestra  and  Dancers  from  the  Vincent  Club 


Tickets  on  sale  at  the  hall  and  at  Herrick's,  Copley  Square 
Prices,  $2,  $J.50,  and  $J.OO  each 


Faelten  Pianoforte  School 

CARL  FAELTEN,  Director. 

Fundamental  Training  for  Beginners, 
Complete   Course  for  Pianists  and  Teachers , 


Eighth  Season.  30  HUNTINGTON  AVENUE,  BOSTON. 


F.    ADDISON    PORTER. 

Pianoforte  Instructor. 


Address,  Steinert  Hall,  J  62  Boylston  Street, 

or  New  England  Conservatory  of  Music, 

BOSTON,  MASS. 

Miss  KATHARINE   FOOTE 

Announces  a  SONQ  RECITAL 

On  THURSDAY,  NOVEMBER  17,  at  half-past  three, 
at  CHICKERING  HALL 

Mr.  ALFRED  De  VOTO 

AT  THE   PIANO 
Tickets,  $1.00  and  50c.,  at  the  Hall  and  at  Herrick'§ 
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SYMPHONY    HALL 

Saturday  cAfternoon,  December  10 


AT  Z30 


MELBA 

(Only  appearance  in  Boston  this  season) 

ALSO 

Signorina  SASSOLI,  Harp 

Miss  DA  VIES,  Piano 

Mr.  NORTH,  Flute 

Mr.  VAN  HOOSE,  Tenor 

and  Mons.  GILIBERT,  Baritone 


Tickets  with  reserved  seats^  $2.50,  $2,  $1.50,  $J.  Orders  by  mail, 
accompanied  by  check  or  money  order  payable  to  C,  A.  Ellis,  will  be 
filled  in  order  received,  and  seats  assigned  as  near  as  possible  to 
location  desired. 


The  Piano  used  is  a  Steinway,  the  Harp  an  Erard. 
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My  Lady  Laughter 

A  Romance  of  Boston  Town  in  the  Days  of  the  Great  Siege 

THE  MOST  BRILLIANT  NOVEL  FROM  THE  PEN  OF 

DWIQHT    TIUTOIN 

Author  of  the  fa.'porite  "  MISS  PETTICOATS  " 


Superbly 
Illustrated  with 

TEN 

FULL-PAGE 

PICTURES 

reproduced 
by  new  process 
in  eigfht  colors 
from  the  original 
paintings  by 
CHARLES  H. 
STEPHENS, 
the  famous  artist. 


The  cover  of 
this  book  is  an 
artistic  reproduc- 
tion of  Mr. 
Stephens' 
conception  of 
Constance  Drake* 


In  paper,  press- 
work,  and 
typography 

"MY   LADY 
LAUGHTER" 

is  the  climax  of 
book-making. 


Constance  Drake,  the  heroine  of  **  My  Lady  Laughter." 

"A  thrilling,  human  story  of  Boston  life  in  Revolutionary- 
days,  in  which  GEORGE  WASHINGTON,  JOSEPH 
WARREN,  SAMUEL  ADAMS,  PAUL  REVERE, 
MERCY  WARREN,  DOROTHY  QUINCY,  JOHN 
HANCOCK,  and  other  famous  patriots  figure  naturally 
and  truthfully.'' 

At  all  booksellers',  or  sent  postpaid  for  $L50  by  the  publishers 

C.     in.     CLARK     PUBLISHING     COMPANY    (Inc.) 

BOSTON,  HASS. 
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signor  Ofeste  BifTiboni 

VOCAL  INSTRUCTION 

o  F»  ]e:  i^  ^^    s  o  xi  o  o  T^ 

ADDRESS: 

NEW   ENGLAND   CONSERVATORY   OF    MUSIC 

OR  32  WESTLAND  AVENUE,  BOSTON,  MASS. 

EATON-HADLEY  TRIO  CONCERTS 

SIXTH   SEASON 


Miss  Edith  Castle  ....    Contralto 

Mr.  George  Deank Tenor 

Miss  Mary  Tngraham       ....    Organ 
Mr.  Max  Zach Viola 


Mrs.  JESSIE  DOWNER-EATON  .  PIANO 
Mr.  LOUIS  EATON  ■  .  .  VIOLIN 
Mr.  ARTHUR  HADLEY         VIOLONCELLO 

ASSISTED   BY 

Mrs.  Hall  McAllister   .         .        .         Soprano 

TRIOS  by  BEETHOVEN,  BRAHMS,  ARENSKY,RASSE  (first  time  in  Boston),  RACHMANINOFF 
(first  ti^ne  in  Boston),  and  D'INDY  QUARTET. 

HUNTINGTON  CHAMBERS  HALL 

MONDAY  EVENINGS,  November  21,  December  19,  January  23, 

at  a  quarter  after  eight  o'clock 

Tickets  for  the  series,  at  three  dollars  each,  on  sale  at  Schirmer's,  at  the  hall,  or  may  be  obtained   by  ad- 
dressing Mr.  Eaton,  15  Haviland  Street,  Boston. 
CHICKERING    PIANOFORTE  USED 

SVMPMOINV   HAUL 


Monday  Evening,  November  14 


AT  8  O'CLOCK 


OINUV    RECITAL 
TKe  ^Vorld's  Greatest  Organist 


Alexandre 


GlILMANT 


TICKETS,  50  cents,  75  cents,  and  $1.00 


Just 
Published 


Now 
Ready 


STIRRINGPICTIRES 

BY 

CHARLES  M.  RUSSELL 

The  Cowboy  Artist 

Will  be  given  free  to  every  purchaser  of  the  New  Book 

HOPE   HATHAWAY 

By  FRANCES   PARKER 

Send  at  once  and  secure  these 
eight  pictures  of  Western  life. 
Exact  size  and  true  reproductions 
i  of  originals,  each  bearing  the 
artist's  signature,  and  all  ready 
for  framing. 


1 

M^^^ 

Kk 

■^: 

- 

^-^ 
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"  Hope  Hathaway  "  is 
another  strong  West- 
ern story  of  Montana 
ranch  life  by  the  author 
of  "  Marjie  of  the 
Lower  Ranch." 


Send  at  once  for 

"  Hope     Hathaway  " 

and  receive  these  eieht 


j    Stunning  Pictures. 


At  all  booksellers'  or  sent  postpaid  by  the  publishers.    Price,  $1,50. 


These  pict- 
ures are  for 
sale  at  all 
Art  Stores. 
Price,  $8 
per  set. 


♦♦  Hope 
Hathaway" 
is  beauti- 
fully bound 
and  fully 
illustrated. 


C.  M.  CLARK  PUBLISHING   COflPANY   (Inc.),    BOSTON,  HASS. 
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WooLSEY  Hall,  Yale  University 

FRIDAY  EVENING,  NOVEMBER 
EIGHTEENTH,  NINETEEN  HUN- 
DRED   AND     FOUR,    AT    EIGHT    o'CLOCK 

THE    NIGHT    BEFORE   THE    FOOT-BALL  GAME 
AT    NEW    HAVEN 


FIFTH    JOINT    CONCERT 

by  the  Glee,  Mandolin,  and  Banjo 

Clubs  of 

Yale  and  Harvard 
Universities 


Orders  by  mail,  accompanied  by  cheque  made  payable  to 
F.  R.  COMEE,  and  addressed  to  Symphony  Hall,  Boston, 
will  be  filled  in  the  order  of  their  reception,  and  seats 
\will     be    assigned    as    near    the    desired     location   as    possible. 

TICKETS,  $i.^o  and  |i.oo 
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POTTER  HALL,  Tuesday,  November  22,  at  8 


Second  Concert 

^^^  Kneisel  Quartet 


Franz  Kneisel,  First  Violin 

J.  VON  Theodorowicz,  Second  Violin. 

Louis  Svecenski,  Viola 

Alwin  Schroeder,  Violoncello 


PROGRAMME 

F,  S.  Converse       .  .  .  Quartet  in  A  minor,  Op.  i8 

(MS.     First  time) 

Brahms  .  Trio  in  C  major,  Op.  87,  for  Piano,  Violin, 

and  Violoncello 


Haydn  .         .         .      Quartet  in  D  major.  Op.  76,  No.  5 


ASSISTING   ARTIST 

Mr.  Arthur  Whiting 


MASON   &   HAMLIN   PIANOFORTE 
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Daniel  Frohman  presents 

The  marvellous 
young  violinist 

FRANZ   VON 

VECSEY 

Symphony  Hall 

February  14,  evening,  and 

February  18,  ilatinee 

Local  management,  L.  H.  Mudgett 


"  Gott  segnet  dich,  du  wunderbares  Kind." 
— Joachim. 


J 


MR.  ARTHUR.    M.  CURRY  announces  the  seventh, 
season  of  his  Symphony  Analysis  classes,  to  be  held  on  Friday 
mornings,  at  eleven  o'clock,  at  Room  61,  Pierce  Building,  Copley 
Square,  Boston. 

The  object  of  these  classes  is  the  study  of  musical  sesthetics,  it  being 
Mr.  Curry's  aim  to  make  the  forms  of  musical  expression  as  familiar  as  are 
those  of  architecture  and  painting,  thereby  enabling  those  unacquainted 
with  the  technique  of  music,  as  well  as  the  music  student,  to  listen  intelli- 
gently to  any  musical  work  of  art. 

The  fee  will  be  seven  dollars  and  fifty  cents  per  term  of  ten  lessons. 

Hotel    Rennert 

B/lLTinORE,  nb. 

Within  one  square  of  the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous. 

The  only  hotel  in  the  world  where  the  Ches- 
apeake Bay  products,  Fish,  Oysters,  Terrapin 
and  Canvas-back  Duck,  are  prepared  in  their 
perfection. 

MODERN  IN  EVERY  DEPARTMENT 


KTJ  JR  O  JP  K^^  IN 


Rooms,  $1.50  per  day  and  upwards 
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Fire-proof  building 


JORDAIN      HAUU 

THURSDAY    AFTERNOON,    NOVEMBER  17,  at   3    o'clock 
SECOND       RECITAL       BY 

r.  de  PACHMANN 

PROGRAMME 

Sonata  in  A  (Turkish  March  Sonata)  .....  Mozart 

(Theme  and  variations,  menuetto,  alia  Turca) 

Lied  ohne  Worte,  G  major,  Op.  62,  No.  25  .  .  ,  .     Mendelssohn 

"  Der  Vogel  als  Prophet,"  G  minor,  from  Op.  82  .  .         Schumann 

"  Warum  ?"  D-flat  major,  from  Op.  12  ....         Schumann 

"  Moment  Musical,"  Op.  94,  No.  3        ....  .  Schubert 

Serenade.  "  Hark,  hark,  the  Lark  1  "   (Shakespeare)      .  Schubert-Liszt 

Rondo  Brillant,  Op.  62,  E-flat  (A.  Henselt's  air)  .  .  .  Weber 

Nocturne,  F  minor,  Op.  55,  No.  i         .          .          .         .         .  Chopin 

Berceuse  in  D-flat,  Op.  57    .          .          .         .          .         .          .  Chopin 

Etude,  A-fiat,  Op.  25,  No.  i Chopin 

Deux  Preludes,  Op.  28,  Nos.  23,  24     .          .         .          .          .  Chopin 

Mazurka,  Op.  50,  No.  2        .          .          .          .          .          .          .  Chopin 

Troisieme  Scherzo,  C-sharp  minor.  Op.  39   .         .          .         .  Chopin 

TICKETS    ON    SALE   AT    SYMPHONY    HALL 
Baldwin  Piano  used 

THE 

HOFFMANN  QIARTET 


J.  HOFFMANN,  First  Violin 
A.  BAK,  Second  Violin 


K.  RISSLAND,  Viola 
C.  BARTH,  'Cello 


THIRD  SEASON,  1904- 1905 

POTTER  HALL,  New  Century  Building,   177  Huntington  Avenue 


FIRST  CONCERT 
Wednesday  Evening,  November   16,  at  Eight 


PROGRAMME 

Quartette,  Op.  74,  E-flat  major    ...... 

Piano  Quartette  (unfinished)         ...... 

(First  time) 

Quintette,  Op.  77  (with  Double-bass)    ..... 

(First  time) 

Miss  ALICE  CUMMINQS  and  Gustave  Gerhardt  assisting. 


Beethoven 
Lekeu 

Dvorak 


THE  PIANOFORTE  IS  A  HASON  &  HAHLIN. 

Subscription  tickets  for  the  series,  four  dollars  and  two  dollars  and  a  half.     Single 
tickets,  one  dollar  and  a  half  and  one  dollar.     On  sale  at  the  box  office  of  Potter  Hall. 
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CITY  TICKET  OFFICE 

306  WASHINGTON  STREET,  Next  to  old  South  Meeting=house 

Tickets  and  reservations  via  all  lines  to 

Florida,  California,  Mexico,  and  All  Points  Soutli  and  West, 

and  in  all  directions.     Also  personally  conducted  tours  to  Florida,  California,  Mexico, 

Europe,  etc. 
Send  for  Circulars  and  information  to 

RAYMOND    WHITCOMB     CO. 

AUTHORIZED  TICKET   AGENTS  OF  THE   BOSTON   AND  ALBANY,    BOSTON  AND  HAINE, 

NEW  YORK,  NEW  HAVEN  AND  HARTFORD  RAILROAD,  AND  ALL  THEIR  CONNECTIONS, 

ALSO  ALL  STEAMSHIP  LINES. 

Bhe    COLLVFR   TOURS 

(DE  LUXE) 

ROUND  THE  WORLD 

DISTINCTIVE  EXCLUSIVE 

A  PARTY  IN  MARCH  FOR 

Japan  when  the  Wistaria  is  in  Bloom. 

Official  Agency  for  the  most  luxurious  Nile  Steamers  and  Dahabeahs. 
LEON  L.  COLLVER,  .  .  368  Boy  1st  on  Street,  Boston 

Mme.  SZUMOWSKA 

» 

opens  a  regular  course  of 

Pianoforte    Lr  e  -s  ^  o  n  s 

for  a  limited  number  of  pupils  at  her  residence, 

1  6 3    Wa Inut   Street,    Brookline 

Season  1904-1905. 

rir.  WILLIAM   HERBERT  DUNHAiVl 

Announces  that  he  has  resumed  his  position  at  The  New  England  Conservatory 

of  Music,  and  will  also  give  Voice  lessons  at  his  Private  Studio. 
Address,  The  New  England  Conservatory  of  flusic  or  310  Commonwealth 

Avenue,  Boston. 

Mr.  DUNHAM  has  spent  the  past  year  in  Europe,  visiting  the  Studios  of  important 
Voice  Masters,  and  has  attended  pupils'  lessons  almost  daily. 

A  month  was  passed  with  Sig.  Guagni  Benvenuti  in  Milan,  another  with  Sig.  An- 
tonio Cotogni  in  Rome,  four  months  with  Sig.  Luigi  Vannuccini  in  Horence,  three 
months  with  M.  Fidele  Koenig  in  Paris;  and  Mr.  Dunham  also  had  the  entree  to  the 
Studios  of  Sig.  SuUi-Firaux  in  Florence,  Mme.  Adiny,  of  the  Paris  Opera,  and  M.  Jean 
de  Reszke  in  Paris. 

Mr.  Dunham's  voice,  singing,  and  method  have  received  cordial  commendation  from 
these  famous  masters. 
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NOTICE 

ALUMNI  and  FRIENDS 

WITNESS  the  DARTMOUTH-BROWN  FOOT- 
BALL GAME,   SATURDAY,    NOVEMBER    \9, 
but  first  get  ready  for  it  by  attending  the 

JOINT  CONCERT 

Given  by  the  DARTMOUTH  and  BROWN 

GLEE  and  MANDOLIN  CLUBS 

Composed  of  over  eighty  men,  the  pick  of  the  musical  talent  of  the 
two  colleges.  Let  the  old  college  songs  renew  your  college  days  and 
fill  you  with  enthusiasm  for  the  game. 

CONCERT  TO  BE  GIVEN  IN 

JORDAN   HALL;^  Huntington  Avenue, 
Friday  evening,  November  18 

Remember  the  date 


Tickets  now  on  sale  at  hall  and  at  Wright  and  Ditson's. 
Prices,  $1  and  $J.50 

JORDAN    HAUL 

Wednesday  Afternoon,  November  16 

THIRD  SONG   RECITAL 

IBY» 

nr.  David  Bispham 

SCHUBERT'S    "  WINTERREISE  "  (The  Winter  Journey) 

Twenty-four  songs,  Op.  89,  written  to  another  cyclus  of  Mueller's, 
will  be  the  subject  of  this  recital.] 


TICKETS  AT  SYMPHONY  HALL 
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SVMPHOINV    HAUL 

Sunday  Evening,  November  27 


AT  8  O'CLOCK 


CONCERT 


BY  THE 


Boston    Symphony 
Orchestra 

nr.  WILHELH   QERICKE,  Conductor 


In  aid  of  its  PBINSIOIN    FUIND 


Soloists  and  program  and  further  details  to  be  announced 

SinnONS  and  riARSTEkS  TOURS.     Personally  conducted,  all  expenses  included, 
JANUARY,    FEBRUARY,   MARCH,   TO 

CALIFORNIA 

Including  New  Orleans,  the  Grand  Canyon,  Colorado,  etc. 

PULLMAN  PALACE  SLEEPING  CARS,  DINING  CARS,  and  ALL  DETAILS  FIRST-CLASS 


Frequent  tours  to  Washington,  Richmond,  and  Old  Point  Comfort  during  the 
winter  and  spring  months.  ^  Excursion  tickets  to  Florida,  Cuba,  Porto  Rico,  Jamaica, 
and  Bermuda.     Send  for  itineraries. 

SIMMONS  &  riARSTERS,  Ticket  and  Tourist  Agents 
298  Washington  Street,  Boston 
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JORDAN  HALL 
Monday  Evening,  November  23 

AT  8  aCLOCK 

SECOND  CONCERT  by  the 

BOSTON  SYMPHONY 
QUARTET 


Tickets  now  on  sale  at  Symphony  Hall 


POTTER  HALL 

Tuesday  Afternoon,  November  29,  at  3  o^cIock 


RECITAL  BY 


Mr.  Heinrich  Gebhard 


Assisted  by 

Miss  NINA  FLETCHER,  Violin 


Tickets  at  Symphony  Hall  on  and  after  Monday,  November  21 


Mason  &  Hamlin  Piano  used 
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Sanders  Theatre^  Cambridge 


The  Boston 
Symphony 
Orchestra 

70  PERFORMERS.  Mr.  WILHELM  GERICKE,  Condwcton 


NINE  CONCERTS  THURSDAY  EVENINGS 

December  J,   December  J 5,  January  26, 
February  %  March  9,  April  6,  April  27,  at  7.45. 


SOLO   ARTISTS 


Mrs.  METHOD  Prof.  WILLY  HESS 

Mr.  LOUIS  BACHNER  Mr.  T.  ADAMOWSKI 

Mr.  BUONAMICI  Mr.  RUDOLF  KRASSELT 

Mr.  ELLISON  VAN  HOOSE 

And  others  to  be  announced 


SEASON  TICKETS  for  the  nine  concerts,  $7.00,  on  sale  at  the  Univer- 
sity Bookstore,  Harvard  Square,  Saturday  morning,  October  22,  at  8 
o'clockT~A  limited  number  of  seats  have^been  reserved  for  college  officers 
and  invited  guests.^^ 


jjWrtitt^ai^'^ifttet'.i-'t  ■  g 


TICKETS  on  sale  at  the  University  Bookstore,  Harvard  Square,  and^at 

the  door. 
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BOSTON    PREPARATORY    INSTITUTE, 


BOYLSTON    CHAMBERS, 


Offers  superior  advantages  to  earnest  students. 

S  Y  M  P  H  O  N I E  S  ^1^  .'^^}^  H-^o^^ars 


""  These  two  volumes  by  Mr.  Goepp  are 
to   be  numbered  among  classic  works  on 
music."  —  Chica.go  Dial. 
Pu  lishers,  J   B.  LIPPINCOTT  CO.,  PHILADELPHIA 


By 

Volume  I.    Cloth    .    .  $2.00  ne^ 

Volume  IL    Cloth  .     .  2.00  net 

Two  Volumes  in  a  box,  4.00  net 


THE  LONGY  CLUB 


A.  MAQUARRE  and  D.  MAQUARRE 

Q.  LONGY  and  C.  LENOM 

G.  GRISEZ  and  A.  VANNINI 

A.  HACKEBARTH  and  F.  HAIN     . 

A.   DEBUCHY  and  J.  HELLEBERG 

ALFREL^  DE  VOTO    .... 


Flutes 

Oboes 
Clarinets 

Horns 
Bassoons 

Piano 


FIFTH  SEASON,  I904-I905 


T^Z-Nnrrnrrrj-D        LJ  A  T    T       (^ew  Century  Building) 

rUi   ICK     rlALl^  177  Huntington  Avenue 

FIRST  CONCERT 

THURSDAY  EVENING,  NOVEMBER   J  7,  at  EIGHT 


RIETZ,  J. 
PIERNE,  G. 


a.  GADE,  N.  W. 

b.  WIDOR      . 


E.   BERNARD 


Programme 

Concertstueck,  Op.  41,  for  Flute,  Oboe, 
Clarinet,    Horn,    Bassoon,    and    Piano 

Pastorale  Variee  (dans  le  style  ancien) 
for  Flute,  Oboe,  Clarinet,  Trumpet, 
Horn,  and  two  iiassoons 

Ballade  for  Clarinet  and  Piano 
Introduction  and   Rondo  for    Clarinet 
and  Piano 

Divertissement  for  two  Flutes,  two 
Oboes,  two  Clarinets,  two  Horns,  two 
Bassoons 


SUBSCRIPTION  TICKETS  with  Reserved  Seats  for  the  Series, 
FOUR  DOLLARS.  SINGLE  TICKETS,  ONE  DOLLAR  AND  A 
HALF.     On. sale  at  the  Box  Office,  Symphony  Hall. 


The  Piano  is  a  Mason  &  Hamlin. 
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MU5ICAL   INSTRUCTION. 


VOCAL  INSTRUCTION  and 

niDDiT7rr  o    wnTrnTTVD  soprano  soloist. 

HARRIET  S.    WUITTIER,  ISa  Huntington  Avenue. 


Exponent  of  the  method  of  the  late  Charles  R.  Adams. 
Portsmouth,  New  Hampshire,  Mondays. 


liss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXBTER    CHAMBERS. 


Hr.  CHARLES  B.  STEVENS, 


Voice  Culture,  Repertoire. 

studio,  Steinert  Hall, 
162  BOYLSTON  STREET,  BOSTON. 

Telephone,  133 1  Oxford. 
Thorough  preparation  for  church  choir  work.    Churcli 
choirs  furnished  and  rehearsals  conducted. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Singing. 

153  TREMONT  STREET,  BOSTON. 


liss  LAURA  HAWKINS, 


PIAAIIST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


WILLIAM  KITTREDGE, 


TEIVOR,   SOLOIST 

And  Teacher  of  Singing. 
160  Boylston  Street,  Boston. 


Miss  CAROLINE  M.  SOUTHARD 

TEACHER  OF  THE  PIANOFORTE. 


Classes   in  Sight  Reading 

(EIGHT   HANDS). 

Advanced  pupils  follow  the  Symphony  programmec 
as  far  as  practicable. 

22  Huntington  Avenue        -        -       Boston 


CLARENCE  B,  SHIRLEY, 


Tenor  Soloist  and  Teacher. 
Concert  and  Oratorio. 

studio,  Huntington  Chambers,  Boston. 


ERNEST  DOUGLAS,        ^*"*^"^*^  ^*^"  *^" "'"  °*  ^  "^^'^^^ 

ORGAN.  two-manual    pipe-organ    (electric 

33  Steinert  Hall,  Boston,     motor) ,  recently  bwilt  in  this  studio. 


Hiss  ALICE  A.  GDHHINGS, 


PIANIST  and  TEACHER. 

320  BOYLSTON  STREET. 

Appointments  Mondays  andThursdays,  3-5. 


The  EATON-HADLEY  TRIO. 


(Sixth  Season.) 


Mn.  Jessie  Downer-Eaton,  Piano. 
Mr.  Louis  Eaton,  Violin. 

Mr.  Arthur  Hadley,  Violoncello. 

CONCERTS.  nUSICALES. 

INSTRUCTION. 

15  HAVILAND  STREET.  BOSTON. 


Hiss  ELLEN  H.  TERRINTON, 


TEACHER  OF   PIANO. 

Miuoa  and  Hamlin  Building,  492  Boylston 
St.,  Boston,  and  42  Dana  St.,  Cambridge. 

"Your  teaching  is  most  excellent." 

(Signed)  Teresa  Carksno. 


Signor  6.  ORSINI, 


VOICE    PLACING 

AND  THE 

ART  OF  5INQINQ. 

94  Huntington  Avenue,  Boston,  Mass. 


Mrs.  S.  B.  FIELD, 


Teacher  of  the  Piano  and  Accompanist. 

HOTEL   NOTTINGHAM, 
COPLEY  SQUARE,      -      -      BOSTON., 

Mrs.  Field  makes  a  specialty  of  Coaching,  in  both 
Yocal  and  instrumental  music. 

Artists  engaged,  programmes  arranged,  and  all  re- 
sponsibility assumed  for  private  musicalei. 


His.  hall  HcALLISTER, 


TEACHER   OF    SINQINQ 

and  SOPRANO  SOLOIST. 

Trinity  Court,  175  Dartmouth  Street. 

Tuesday  and  Friday  mornings. 


Miss  ANNA  MILLER  WOOD, 

HEZZO-CONTRALTO  SOLOIST 
and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Alfred  G.  Langley,  A.M., 

Piano,  Sight  Reading, 
Ensemble,  Repertoire,  Accom- 
panying, and  Conducting. 

166  Huntington  Avenue,  Suite  3, Boston. 


JACQUES  HOFFMANN 

(Mambar  of  the  Boston  Symphony  Orchastra), 

Solo  violinist  and  Teacher  of  Violin 
and  Ensemble, 

90  GAINSBORO  STREET. 


ARNOLD    MOLDAUER 

CM  ember  of  the  Boston  Symphony  Orchestra), 

VIOLIN  INSTRUCTION. 
Concerts.  Recitals,  and  Ensemble. 

The  Bartol,  Huntington  Avenue,  Boston. 


Mrs.  ARTHUR  M.  CURRY, 

TEACHER    OF 

Violin,  Harmony,  and  Composition. 

Coaching  for  singers  and  ensemble. 
Room  61,  Pierce  Building,  Copley  Square. 


Miss  Bertha  Wesselhoeft  Swift, 

Mezzo-soprano  and 
Vocal   Teacher. 

Studio  and  Residence : 

Trinity  Court,  Dartmouth  Street 


nr.  B.  L.  WHELPLEY, 

Pianoforte  and  Harmony  Lessons. 

1S3  TREnONT  STREET, 
BOSTON, 

Miss  JESSIE  DAVIS, 

Pianist  and  Teacher. 

Studio,  Steinert  HaU. 
Residence,  163  Massachusetts  Avenue. 

Mis5  MARIE  L    EVERETT, 

Teacher  of  Singing. 

Pupil  of  nadame  HARCHESI.  Paris. 

THE  COPLEY,                      COPLEY  SQUARE. 

Miss    ROSE    STEWART. 

Pupil  of  riARCHESI. 

VOCAL    INSTRUCTION. 
246  Huntington  Avenue. 

Mr.   ARTMUS!    HADLEY 

(Member  of  Boston  Symphony  Orchestra) , 

VIOLONCELLIST  and  TEACHER. 

Pupil  of  David  Popper. 

15  Havlland  Street,  Boston. 

ALBERT  MILDENBERG. 

Pianist  and  Instructor. 

Studio,  Carnegie  Hall, 
NEW    YORK   CITY. 

Miss  EDITH  E.  TORREY. 

50PRANO  SOLOIST  AND  TEACHER  OF 
SINQINQ. 

164  Huntington  Avenue,  Boston. 

Tuesdays  and  Fridays  at  Wellesley  College. 

Mr.  ALVAH  GLOVLR  SALMON, 
Pianoforte  Recitals. 

Miscellaneoui  numbers  or  special  program  of  Rus- 
sian music  (the   result  of   recent  investigation  and 
study  in  St.  Petersburg  and  Moscow). 

INSTRUCTION,  Piano  and  Composition. 

TUITION,  Twenty  Lessons,  One  Hundred  Dollars. 
STUDIO,  384  Boylston  Street. 

Mrs.  E.  HUMPHREY  ALLEN, 

Soprano    Soloist    and    Teacher. 

523   Newbury  Street 

(Near  Charlesgate  West),  Boston. 

Mrs  GERTRUDE  FRANKLIN  SALISBURY 

Tone  Placing,  Correct  Breathing, 
Repertoire. 

246  Huntington  Avenue. 

P.    ADDISON    PORTER. 

Pianoforte  instructor. 

AddreH.  Steinert   Hall,  162  Boylstnn  Street, 
or  New  Entilaad  Conaervatory  of  Music, 

BOSTON,    -     HASS. 

Miss  IVIARY  A.  STOWELL 

PIANIST  AND  TEACHER. 

The  OXFORD,  BOSTON, 

and  at  the  Whitney  International  School  of  Music. 

Thorough  instruction  given  inOerman 
method  of    Pianoforte    Playing  and 
rudimentary  study  of  Harmony   by 

nissHARY  B.  DODSON, 

A  pupil  of  Heinrich  Barth,  of  Berlin. 

Hotel  Nottingham,  Boston. 

Miss  LOUISE  LEIMER. 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 
Studio Steinert  Building. 

FLORENCE  DBNGLEY, 

LYRIC  SOPRANO  and  TEACHER  oIYOICE 
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Fifth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER  J8,  at  2.30  o'clock- 

SATURDAY  EVENING,  NOVEMBER  t%  at  8.00  o'clock. 


PROGRAMME. 

Brahms  .....      Symphony  No.  3,  in  F  major,  Op.  go 

I.  Allegro  con  brio. 

II.  Andante. 

III.  Poco  allegretto. 

IV.  Allegro. 

Mozart  .         Recitative,  "  How  Susanna  delays  !  "  and  Aria,  "  Flown 

forever,"  from  "  The  Marriage  of  Figaro  " 


Wolf      .         .         Symphonic  Poem,   "  Penthesilea,"  after  the  like-named' 
tragedy  of  Heinrich  von  Kleist 

(First  time.) 

Wagner  .....       Finale  of  "  The  Dusk  of  the  Gods  " 


SOLOIST : 
Mme.  JOHANNA  GADSKI. 


There  will  be  an  intermission  of  ten  minutes  after  the  Mozart  selection. 


SPECIAL  ANNOUNCEMENT. 

By  general  desire  the  concert  announced  for  Saturday  evening,  Decem- 
ber 24,  '*  Christmas  Eve,"  will  be  given  on  Thursday  evening,  December  2a. 


The  doors  of  the  hall  will  be  closed  during  the  perfortnanre  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers.  

City  of  Boston,  Revised  Beerulation  of  Aug'ust  5,  1898.— Chapter  3,  relatiniT 
to  the  coveriner  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 

which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 

provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  doe*  not 

;  obstnict  such  view,  mAy  be  worn.  Attest:  J.  M.  GALVIN,  City  Clerk. 
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Symphony  No.  3,  in  F  major,  Op.  90 Johannes  Brahms 

(Bom  at  Hamburg, , May  7,  1833;  died  at  Vienna,  April  3,  1897.) 

This  symphony  was  first  performed  on  December  3,  1883,  at  Vienna. 
The  first  performance  in  Boston  was  by  the  Boston  Symphony  Or- 
chestra under  Mr.  Gericke,  November  8,  1884.  The  first  performance 
in  the  United  States  was  at  a  pubHc  rehearsal  of  one  of  Mr.  Van  der 
Stucken's  Novelty  Concerts,  on  October  24,  1884.  The  copyright 
of  the  manuscript  was  sold  to  the  publisher  Simrock,  of  Berlin,  for 
36,000  marks  ($9,000)  and  a  percentage  on  sums  realized  by  perform- 
ances. 

Hans  Richter  in  a  toast  christened  this  symphony,  when  it  was 
still  in  manuscript,  the  "Eroica."  Hanslick  remarks  concerning  this: 
"Truly,  if  Brahms'  first  symphony  in  C  minor  is  characterized  as  the 
Pathetic'  or  the  'Appassionata'  and  the  second  in  D  major  as  the 
'Pastoral,'  the  new  symphony  in  F  major  may  be  appropriately  called 
his  'Eroica'";  yet  Hanslick  took  care  to  add  that  the  key- word  was 
not  wholly  "to  the  point,  for  only  the  first  movement  and  the  finale 
are  of  heroic  character.  This  third  symphony,  he  says,  is  indeed  a  new 
one.  "It  repeats  neither  the  poignant  song  of  Fate  of  the  first,  nor 
the  joyful  Id}^  of  the  second;  its  fundamental  note  is  proud  strength 
that  rejoices  in  deeds.  The  heroic  element  is  without  any  warlike 
flavor;  it  leads  to  no  tragic  action,  such  as  the  Funeral  march  in  Beet- 
hoven's 'Eroica.'  It  recalls  in  its  musical  character  the  healthy  and 
full  vigor  of  Beethoven's  second  period,  and  nowhere  the  singularities 
of  his  last  period;  and  every  now  and  then  in  passages  quivers  the 
romantic  twilight  of  Schumann  and  Mendelssohn." 

The  first  movement.  Allegro  con  brio,  in  F  major,  6-4,  opens  with 
three  introductory  chords  (horns,  trumpets,  wood-wind),  the  upper  voice 
of  which,  F,  A-flat,  F,  presents  a  short  theme  that  is  an  emblematic 
figure,  or  device,  which  recurs  significantly  throughout  the  movement. 
Although  it  is  not  one  of  the  regular  themes,  it  plays  a  dominating 
part,  immediately  as  bass  and  later  as  an  opposing  voice  in  middle 
and  upper  position  to  the  first  theme,  which  is  introduced  by  the  vio- 
lins in  octaves,   supported  by  violas,   violoncellos,   and  trombone  at 
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the  beginning  of  the  third  measure.  The  short  introductory,  now 
counter,  theme  rises  as  a  bass,  and  produces  thereby  a  strongly-marked 
cross-relation, — the  A-flat  of  the  bass  against  the  preceding  A-nat- 
ural  of  the  first  theme.  This  deliberate  violation  of  the  rules  has  pro- 
voked much  discussion,  although  the  swing  of  the  theme  is  in  no  way 
influenced  by  this  cross-relation,  or  Querstand.  Some  find  here  the 
"keynote  to  some  occult  dramatic  signification."  Mr.  William  F. 
Apthorp  has  voiced  this  opinion  with  peculiar  felicity :  "  It  seems  to  me 
that  it  can  only  be  explained  on  the  supposition  of  some  underlying 
dramatic  principle  in  the  movement,  such  as  the  bringing  together 
of  two  opposing  forces, — Light  and  Darkness,  Good  and  Evil,  or  per- 
haps only  Major  and  Minor, — for  on  purely  musical  grounds  the  thing 
has  little  sense  or  meaning.  The  first  theme  starts  in  passionately 
and  jovously,  in  the  exuberance  of  musical  life;  the  counter-theme 
€omes  in  darkly  and  forbiddingly,  like  lago's 

"  '    .  .  O,  you  are  well-tun' d  now! 

But  I'll  set  down  the  pegs  that  make  this  music, 
As  honest  as  I  am.'  " 

The  second  chief-member  of  the  body  of  the  first  theme  is  silent  for 
four  measures,  while  the  first  violins  continue;  but  it  again  appears  in 
the  bass.  A,  C,  A.  Enharmonic  modulation  leads  to  A  major,  the 
tonality  of  the  second  theme.  There  is  first  a  slight  reminiscence  of 
the  "  Venusberg"  scene  in  "Tannhauser," — "Naht  euch  dem  Strande !" ; 
and  Dr.  Hugo  Riemann  goes  so  far  as  to  say  that  Brahms  may  have 
thus  paid  a  tribute  to  Wagner,  who  died  in  the  period  of  the  compo- 
sition of  this  symphony. 

The  second  theme  is  of  a  graceful  character,  but  of  compressed  form, 
and  is  in  strong  contrast  with  the  broad  and  sweeping  first  theme.  The 
rhythm,  9-4,  is  complicated.  The  clarinet  sings  against  a  bassoon 
phrase  over  a  double  drone-bass  or  organ-point  from  the  deeper  strings, 
while  the  flute  embellishes.  This  is  repeated,  and  the  strings  bring 
a  short  phrase  in  antithesis.  But,  with  the  end  of  this  section  in  9-4 
and  with  the  return  to  6-4,  and  the  stormier  mood,  the  oboe  gives  out 
the  "device"  (A,  C,  A). 
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The  free  fantasia,  or  middle  section,  is  comparatively  short, — nine 
pages  of  the  score  to  fourteen  occupied  by  the  exposition.  Both  themes 
are  developed,  and  the  "device"  is  developed  melodically  by  horn 
and  oboe. 

The  recapitulatory  section  begins  with  a  reannouncement  of  the  "de- 
vice" in  full  harmony  (F,  A-flat,  F,  in  wood-wind,  horns,  trumpets,  and 
strings),  and  the  "device"  is  repeated  by  the  trumpets,  horns,  trom- 
bones, bassoons;  and  it  gives  way  to  the  announcement,  as  at  the 
beginning  of  the  movement,  of  theme  and  counter-theme  together. 
The  development  is  much  like  that  in  the  first  part.  The  second  theme, 
in  9-4,  is  now  in  D  major.  The  first  theme  is  in  F  major  at  the  be- 
ginning of  the  elaborate  coda.  After  a  struggle  it  triumphs  over  its 
old  adversary,  and,  triumphant,  dies  away  in  pianissimo. 

The  second  movement,  Andante  in  C  major,  4-4,  opens  with  a  hynm- 
like  passage,  which  in  the  first  three  chords  reminds  one  of  the  '  *  Prayer"* 
in  "Zampa."  It  is  played  in  four-part  harmony  by  clarinets  and 
bassoons,  re-enforced  after  two  measures  by  horns  and  flutes  in  the 
lower  register.  Violas  and  violoncellos  in  four  parts  repeat  the  last 
measures  of  several  phrases,  as  an  echo.  The  theme  developed  in 
this  manner  is  followed  by  a  variation  for  the  strings,  wood-wind, 
and  horns.  The  transition  to  the  second  theme  consists  of  a  figured 
and  extended  repetition  of  the  first  half-period.  This  second  theme 
is  sung  first  by  clarinet  and  bassoon,  then  by  oboe  and  horn,  in  o,ctaves» 
while  there  is  a  subdued  accompaniment  in  the  strings.     The  strings 

*Not  the  "Prayer"  for  three  voices,  act  ii.,  No.  i,  but  the  opening  measures  of  the  chorus  in  A  major 
in  the  finale  ot  the  opera,  "Ah,  soyez  nous  propice,  Sainte  Ahce  "  which  is  introduced  (B-flat)  in  the  overture. 
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lead  in  a  supplemental  passage,  wood-wind  instruments  answer  them, 
and  then  there  is  a  phrase  of  six  measures  remarkable  for  its  transi- 
tional harmonies.  The  first  theme  returns  in  new  and  elaborate  vari- 
ations. The  remarkable  harmonies  reappear  as  an  approach  to  the 
short  coda,  which  is  built  on  fragments  of  the  first  theme,  in  clarinets 
and  bassoons,  then  in  the  brass,  while  rising  arpeggios  in  oboe  and 
flute  lead  to  the  close. 

The  third  movement  is  a  poco  allegretto  in  C  minor,  3-8,  and  is  a  ro- 
mantic substitute  for  the  traditional  scherzo.  It  is  scored  for  a  small 
orchestra, — strings,  wood-wind,  and  two  horns.  It  is  an  example, 
seldom  found,  of  a  third  movement  in  the  minor  of  the  dominant  of 
the  key  of  the  symphony.  And  here  is  there  more  or  less  of  a  return 
to  the  restless  spirit  of  the  first  movement.  The  chief  theme,  mezza 
voce,  espressivo,  is  sung  in  the  first  twelve  measures  by  the  violon- 
cellos, afterward  by  the  violins  with  more  of  an  accompaniment.  Con- 
trapuntal passages  between  violoncellos  and  first  violins  supply  the 
antithesis.  After  a  repetition,  with  melody  spread  out  in  flute,  oboe, 
and  horn,  a  modulation  to  A-flat  major  brings  in  the  second  theme, 
which  is  given  to  the  wood-wind  in  strange  harmonies  to  a  syncopated 
accompaniment  of  the  violoncellos.  There  is  a  repetition  of  this  theme, 
which  is  modified.  There  is  a  flowing  passage  for  the  strings  alone. 
Again  the  strange  harmonies  in  the  wind.  There  is  a  return  to  the 
first  theme  in  C  minor,  which  is  sung  by  the  horn,  then  by  the  oboe, 
and  at  last  bv  the  first  violins  and  violoncellos.  There  is  a  short  coda. 
'  The  Finale,  allegro,  in  F  minor,  2-2,  opens  with  the  statement  of  the 
first  theme  (sotto  voce)  by  the  strings  and  the  bassoons.     The  expo- 
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WAGNER  LYRICS  FOR  SOPRANO 

Edited  by  Carl  Armbruster. 

This  collection  embraces  eight  songs,  the  well-known  arias  in  Wagner's 
earlier  works,  and  the  lyric  episodes  from  his  later  music-dramas, —  twenty-nine 
numbers  in  all.  A  fine  portrait  of  the  composer,  a  biographical  essay,  and 
complete  chronological  table  preface  the  work.  Satisfactory  English  versions 
ate  supplied  throughout. 
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Edited  by  Carl  Armbruster. 
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in  this  collection  of  tenor  lyrics,  such  works  as  "  The  Mastersingers "  or 
"  Lohengrin "  furnishing  several  numbers.  The  volume  in  all  contains 
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have  English  translations  that  are  both  poetic  and  singable. 
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introduction  by  Mr.  Spanuth. 

Price  in  paper,  each,  $1.50;  cloth,  $2.50 

SEND    FOR    BOOKLET    GIVING    ALL    THE    DETAILS 

New  Books 

THE  SYMPHONY  SINCE  BEETHOVEN 

By  Felix  Weingartner,  translated  by  Maude  Barrows  Button.     $i.oo 

The  authorized  translation  of  a  standard  German  work.  A  valuable 
addition  to  English  musical  literature. 

A  GUIDE  TO  PARSIFAL 

By  Richard  Aldrich.     In  cloth,  gilt  top,  $i.oo 

The  origins  of  the  drama,  its  story,  and  an  analysis  of  the  music  with  the 
leading  motives  in  notation.    With  eight  illustrations  of  scenes  from  the  drama. 


OLIVER  DITSON  COMPANY,  Boston 

C.  H,  DITSON  &  CO.  J.  E.  DITSON  &  CO. 

New  York  Phfladelphia 

Order  of  your  home  dealer  or  the  above  houses 
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sition  is  simple,  and  the  theme  is  then  repeated  in  more  elaborate  form 
by  flutes,  clarinets,  and  bassoons.  Trombones  announce  a  solemn, 
fateful  theme  in  A-flat  major,  given  out  pianissimo  by  strings  and 
wind  instruments  in  harmony.  A  strong  transitional  passage  leads 
to  another  theme  in  C  major,  of  a  lighter  and  more  jubilant  nature, 
given  out  by  violoncellos  and  horns,  and  later  by  the  first  violins  and 
wood-wind,  while  there  is  a  running  contrapuntal  bass  (strings).  The 
rhythm  is  complicated.  The  development  leads  to  a  climax,  fortis- 
simo, and  after  another  intermediary  passage  a  bold  theme  in  syn- 
copated rhythm  enters.  This  is  developed  with  suggestions  of  the 
first  theme.  The  measures  that  follow  are  a  combination  of  free  fan- 
tasia and  recapitulation.  This  combination  begins  with  a  reappear- 
ance of  the  chief  theme  in  its  original  form,  which  is  repeated  in  har- 
mony and  elaborated.  There  is  a  passage  built  on  an  organ-point 
and  ornamented  with  allusions  to  the  first  theme,  then  a  return  of  the 
solemn  theme  in  trombones  and  other  wind  instruments.  There  is 
a  brave  attempt  to  re-establish  the  inexorable  "device"  (F,  A-flat, 
F) ;  but  the  major  triumphs  over  the  minor,  and  at  the  end  the  strings 
in  tremolo  bring  the  original  first  theme  of  the  first  movement,  "the 
ghost"  of  this  first  theme,  as  Mr.  Ap thorp  calls  it,  over  sustained  har- 
monies in  the  wind  instruments. 

The  symphony  is  scored  for  three  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  double-bassoon,  four  horns,  two  trumpets,  three  trom- 
bones, kettledrums,  and  strings. 


Mme.  Johanna  Gadski  (Mrs.  Hans  Tauscher)  was  bom  at  Anklam, 
in  Pomerania,  June  15,  1872.  She  was  educated  at  Stettin,  where  she 
studied  with  Mrs:  Schroeder-Chaloupkir.  She  made  her  first  appear- 
ance on  the  stage  at  KroU's,  Berlin,  in  May,  1891,  as  Pamina  in  "The 
Magic  Flute."  She  also  sang  there  in  July  of  the  same  year  in  von 
Holstein's  new  opera,  ^"Der  Haideschacht,"     In  1892   (May)  she  was 
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STEINWAY 

Miniature  Grand 

PIANOS 


ARE      AS      SMALL      AS     THE 
BEST    RESULTS    WILL    PERMIT 


Steinway  Miniature  Grand  Pianos  are  five  feet  ten  inches 
long  and  four  feet  nine  inches  wide. 

In  quality  of  tone  they  give  that  same  incomparable  effect 
as  other  Steinway  Grands.  The  miniature  f'^ature  is  only  a 
matter  of  cubic  feet. 

Any  size  below  the  Steinway  Miniature  Grand  crosses  the 
danger  line.  Nothing  smaller  can  be  better  than  the  upright. 
For  in  anything  smaller  there  cannot  be  secured  the  effective- 
ness of  the  grand.  There  is  a  physical  limit  to  all  things. 
That  is  reached  in  the  Steinway  Miniature  Grand. 

There  is  now  on  view  in  our  warerooms  an  elaborate  assort- 
ment of  all  styles  of  the  Steinway,  from  the  smallest  upright  to 
the  Concert  Grand,  in  newest  designs,  from  the  most  severe  and 
classic  to  those  representing  the  most  artistic  embellishments  ever 
seen  in  a  piano  exterior. 

And  back  of  all  this,  as  the  fundamental  reason  for  your 
choice,  is  the  Steinway  quality,  formulated  during  three  gener- 
ations of  progressive  pianoforte  culture,  un approached,  UN- 
APPROACHABLE! To  hear  the  Steinway  is  to  feel  its 
atmosphere  of  well-defined  superiority. 


M.  Steinert  &  Sons  Co. 


Steinert  Hall 


162  Boylston  Street 

mm- 


W 


m 


m 


again  at  Kroll's,  aiul  she  appeared  there  as  Anna  ("Hans  Heiling','), 
Anna  ("Merry  Wives  of  Windsor"),  Pamina,  Elvira,  the  Baroness 
("Wildschiitz").  She  was  married  in  September  of  that  year.  In 
1893  she  was  again  at  Kroll's,  but  early  in  1894  she  joined  the  op6ra 
company  at  Bremen,  where  she  added  to  her  repertory  parts  in  Sfee- 
tana's  "Die  verkaufte  Braut"  and  d' Albert's  "Der  Rubin."  Dur- 
ing the  season  of  1894-95  she  was  with  tlie  Damrosch  German  Opera 
Company.  Her  first  appearance  in  New  York  was  on  March  i,  1895, 
as  Elsa.  Her  first  appearance  in  Boston  was  as  Elsa,  April  2,  1895. 
In  1899  she  made  her  first  appearance  at  Covent  Garden,  London,  and 
that  same  year  she  appeared  as  Eva  at  Bayreuth. 

Here  is  a  list  of  her  operatic  deeds  in  Boston: — 

Elsa;  April  2,  1S95,  February  3,  1896,  March  10,  1898,  January  26, 
1899,  March   12,    1902. 

SiEGLiNDE:  April  3,  1895,  February  25,  1898,  January  30,  1899, 
March  28,  1903. 

GuTRUNE:  April  5,  1895. 

Elisabeth:  April  6,  9,  1895,  February  4,  1897,  February  24,  1898, 
January  24,  1899. 

Eva:  April  6,  1895,  February  7,  1896,  February  8,  1897,  February 
28,  1898,  March  25,  1903. 

Hester  Prynne:  She  created  this  part,  and  sang  in  English  in 
Walter  Damrosch's  "The  Scarlet  Letter,"  February  10,  1896,  Feb- 
ruary  14,    1896. 

Senta:  February  2,  1897,  March  4,  1898,  February  3,  1899,  Feb- 
ruary 9,  1899. 

Micaela:  February  3,  1897,  February  9,  1899,  April  4,  1902. 

Santuzza:  January  27,  1899,  April  3,  1901. 

Brunnhilde,  in  "Die  Walkiire":  April  7,   1904. 
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Grand  Prix 


AWARDED    TO 

Walter  Baker  &  Co.'s 

COCOA  AND  CHOCOLATE 

AT  THE 

WORUD'S     FAIR,    ST.    UOUIS 

The  Highest  Award  ever  given  in  this  Country. 

THE  LEADER  FOR   ^24  YEARS 
j&  j^  j^ 

You  may  know  the  genuine 
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Brunnhtlde,  in  "Siegfried":  February  i,  1899. 
Brunnhilde,  in  "Gotterdammerung":  April  16,  1904. 
Aida:  February  8,  1899,  April  i,  1903,  April  11,  1904. 
Pamina:  March  22,  1902,  April  2,  1903,  April  6,  1904. 
Donna  Euvtra:  March  30,  1903. 
The  Cox;NTESS,  in  "Nozze  di  Figaro":  April  15,  1904. 


*  * 


Mme.  Gadski  sang  in  Boston  at  Symphony  Cohcerts,  October  29,  1898, 
"Ocean,  thou  mighty  monster,"  from  "Oberon"  (in  German),  and 
Elisabeth's  Greeting,  from  "Tannhauser,"  and  on  October  31,  1903, 
the  recitative  and  aria  from ' '  Der  Freischiitz"  and  Schubert's  "Gretchen 
am  Spinnrade"  and  "Erlkonig." 

She  sang  as  chief  soprano  at  Handel  and  Haydn  concerts  in  "The 
Redemption,"  April  10,  1898,  and  in  "EHjah,"  April  15,  1900,  and  at 
the  concert  given  for  Mr.  Zerrahn's  benefit,  "EHjah,"  May  2,  1898. 

She  has  sung  in  other  concerts:  at  the  Boston  Theatre  in  Verdi's 
Requiem,  March  16,  1902,  in  Rossini's  "Stabat  Mater,"  March  23, 
1902,  March  29,  1903. 

This  list  is  probably  incomplete. 


WEBER 

25  and  27  Temple  Place 
and  33  West  Street. 


^^  jk  "p  C  D  C  D  ^°*'  ^«^^°S  Brcak- 
X^iT^  I  ^B  Im  Cm  Im  fasts,  LuncheSt  Dinner 
and  Evening  Parties,  at  short  notice,  with  the  best  of 
material  and  finest  ware.  Reasonable  prices.  Orders 
delivered  in  the  city  limits,  Roxbury,  and  Brookline. 

WEDDING   CAKE  A  SPECIALTY. 

Telephone,  433  Oxford. 


The  COMPLETE  VOCAL  SCORES  of 

Richard  Wagner's 
Works 

in  a  samptuotts  new^  edition. 

Rheingold  Siegfried 

Gotterdammerung        Waikiire 
Die  Meistersinger         Parsifal 

Price,  $J2  net  for  the  complete  set. 
Also  sold  separately. 


SCHIRHER'S  nUSIC  STORE 
The  Boston  Music  Co.  26  West  Street 


(Awarded  a  Prize  Medal  and  Di- 
ll ploma  at  the  Vienna  Exposition, 
W  1888.) 


JACOB  THOMA  &  SON 

Makers  and  Importers  of 

HIGH-GRADE  VIOLINS. 

Repairers  to  the 
Boston  Symphony  Orchestra. 

47  Winter  Street,  Boston,  Hass. 
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STERLING  SILVER 
TABLEWARE 
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Recitative,  "How  Susanna  delays!"  and  Aria,  "Flown  forever," 
FROM  "The  Marriage  of  Figaro." 

Wolfgang  Amadeus  Mozart 

(Bom  at  Salzburg,  January  27,  1756;   died  at  Vienna,  December  5,  1791.) 
"Le  Nozze  di  Figaro,"  "dramma  giocoso"  in  four  acts,  poem  based 

on  Beaumarchais's  comedy,  "Le  Mariage  de  Figaro,"  by  Lorenzo  Da 

Ponte,  music  by  Mozart,  was  produced  at  the  National  Theatre,  Vienna, 

May  I,  1786. 

The  Countess,  wounded  by  her  faithless  and  jealous  husband,  decides 

to  change  dress  with  Susanna,  that  she  may  win  him  back  by  a  trick. 
Act  iii.,  scene  viii.     The  Countess  alone. 

Recitative. 

E  Susanna  non  Aden  ?  Sono  ansiosa  di  saper,  come  11  Conte  accolse  la  proposta ! 
Alquanto  ardito  il  progetto  mi  par!  e  ad  uno  sposo  si  vivace  e  geloso!  ma  che 
mal  c'  fe  ?  Cangiando  i  miei  vestiti  con  quelli  di  Susanna,  ei  suo  co'  miei — a  favor 
della  notte — oh  cielo!  a  qual  umil  stato  fatale  io  son  ridotta  da  un  consorte  crudel, 
— che  dopo  avermi  con  un  misto  inaudito  d'  infedelt^,  di  gelosia,  di  sdegno. 
Prima  amata,  indi  offesa,  e  alfin  tradita,  fammi  or  cercar  da  una  mia  serva  aita! 


*How  Susanna  delays!  I'm  impatient  till  I  know  what  my  husband  has  said 
to  her  proposal.  I  fear  'tis  rashness  what  I  dar'd  to  attempt;  he's  so  impetuous; 
so  resentful,  and  so  jealous!  But  'tis  no  wrong!  a  mere  exchange  of  garments, 
I  give  mine  to  Susanna,  while  hers  disguise  me  by  the  favoring  darkness.  O  heaven, 
how  deeply  my  pride  has  been  humbled,  I  am  degraded  by  my  husband's  neglect! 
After  short  hours  of  burning  love,  I  awake  to  doubt  and  despair.  I  see  him  jealous, 
disdainful.  He  who  loved  me  now  deserts  me,  and  has  betrayed  me.  Must  I  sub- 
mit that  my  own  servants  aid  me? 

Aria. 

Dove  sono  i  bei  momenti, 
Di  dolcezza  e  di  piacer. 
Dove  andaro  i  giiu-amenti 
Di  quel  labbro  menzogner. 

♦The  English  version  of  recitative  and  aria  is  by  Natalia  Macfarren. 


HATS     AND     FURS 

PROPER     SHAPES     IN     LADIES'     ROUND 

HATS,    WALKING,    GOLFING,    AND 

HUNTING  HATS.    RICH  FURS 

OF  EVERY  DESCRIPTION 

COLLINS  &  FAIRBANKS   COflPANY,    .    BOSTON 
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R.  G.  W.  CHADWICK  announces 
a  concert  of  original  compositions  for 
orchestra^  in  Jordan  Hall^  on  Monday  evenings 
November  the  twenty-first^  at  eight  o^cIock* 
The  orchestra^  conducted  by  Mr*  Chadwick^ 
will  consist  of  sixty  players  from  the  Boston 
Symphony  Orchestra* 

Soloist  Mr*  Herbert  Witherspoon 


PROGRAMME 

1.  SINFONIETTA* 

Molto  risoluto 

Allegretto  -' 

Scherzino 

Finale 

2.  BALLAD  FOR  BARITONE  and  ORCHESTRA,  "  LOCHINVAR  "f 

Mr.  Witherspoon 

_3.     SUITE  IN   A  MAJOR  (SYMPHONIC  SKETCHES) 

1.  Jubilee  f 

2.  Noel* 

3.  Hobgoblin  * 

4.  A  Vagrom  Ballad  f 

4.     SONGS  WITH   PIANOFORTE 

Mr.  Witherspoon 


5.     SYMPHONY  IN  F  MAJOR,  No.  3  t 


*  First  time  in  Boston 
t  Second  time  in  Boston 


Tickets,  $1.50  and  $1.  For  sale  at  Herrick's  and  at  the  hall.  Checks 
should  be  made  payable  to  Ralph  L.  Flanders,  Manager,  New  England 
Conservatory  of  Music. 


Perchfe  mai,  se  in  pianti  e  in  pene — 
Per  me  tutto  si  cangi6, 
La  memoria  di  quel  bene 
Dal  mio  sen  non  trapass6. 

Ah!  se  almen  la  mia  costanza 
Nel  languire  amando  ognor, 
Mi  portasse  una  sperenza, 
Di  cangiar  1'  ingrato  cor. 


Flown  forever  love's  sunny  splendor, 
Now  forsaken  and  lone  I  mourn. 
Oft  he  vow'd  me  love  true  and  tender; 
Ah,  those  lips  are  now  forsworn 

"UTiy,  oh,  why  must  I  thus  sorrow, 
Why  doth  all  to  me  seem  chang'd? 
From  remembrance  I  must  borrow 
Ev'ry  joy,  since  he's  estrang'd. 

Ah !  perhaps  my  constant  yearning 
And  these  bitter  tears  that  start 
Yet  will  win  his  love  returning 
And  restore  th'  ungrateful  heart. 

The  recitative  (Andante;  Allegretto)  is  accompanied  by  strings. 
The  aria  (C  major,  Andantino,  2-4;  Allegro,  4-4)  is  accompanied  by 
two  oboes,  two  bassoons,  two  horns,  and  strings. 

The  woman  that  created  the  part  of  the  Countess  was  a  certain 
Laschi.  A  contemporary  critic  said  that,  although  her  artistry  was 
admired  in  Italy,  she  was  neither  distinguished  nor  a  favorite  at  Vienna. 


vose 


Piano  Value  is  measured  by  Tone  Quality. 
The  exceptional  value  of  the  Vose  Piano  is 
due  to  the  distinctive  Quality  of  the  Vose 
Tone.     It  is  the  recognized  standard. 


tone 

New  styles  of  the  Vose  Piano  —  in  which  the  de-  ■ 
signer's  art,  musical  science,  and  skilled  crafts- 
manship are  perfectly  combined  —  now  on  exhibi- 
tion at  our  salesrooms, 

J60    Boylston    Street 
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Remodelled  Third    Floor 

Foreign  and  Domestic  Models  in  Carriage,  Street, 
and  Evening  Coats,  Costumes,  Suits,  and  Waists 


Misses'  Two-piece  Suits  in  Cheviot,  Broadcloth,  and  Mixtures,  12  to  18 

years.    $15  to  $58. 
Misses'  Sailor  and  Shirt  Waist  Suits  in  Blown  and  Blue  Cheviots  and 

Plaids,  12  to  18  years.     $15  to  $2$. 
Misses'  and  Junior  Coats  and  Raincoats,  8  to  18  years.   $12.50  to  $35. 
Junior  Dresses  in  Russian  styles,  8  to  12  years.     $10.50  to  $iy. 


NEW   MISSES'  ROOM. 

A  full  line  of  Mink  Scarfs  and  Muffs,  Blended  and  Natural.     $13. 50  to 

^185. 
Black  Lynx  Scarfs  and  Muffs.     $20  to  5 100. 
Chinchilla  Scarfs  and  Muffs.     $30  to  #125. 
Siberian  Squirrel  Scarfs  and  Muffs.     $15  to  $62. 
Full  line  of  Fur-lined  Coats  in  Black,  Brown,  Blue,  and  Tan.     Collars 

of  Mink,  Persian  Lamb,  Lynx,  Otter,  and  Baum.     $68  to  $425. 
Isabella  and  Sable  Fox  Muffs  and  Scarfs.     $15  to  $65. 

R.  H.  Stearns  ^  Company 


New  Fourth  Floor 

New  Children's  Goods,  New  Hand-wrought  French 
Underwear,  New  Silk  Petticoats,  New  Tea  Gowns,  New 
Dressing  Sacks,  New  Coffee  Coats,  New  Bath  Wraps 


Ladies'  Hand-made  French  Nightgown.  Low,  round  neck  with  embroid- 
ered medallion.     Val.  lace  and  insertion.     $26. 

Ladies'  French  Petticoat.  Deep  flounce  with  hand  embroidery,  lace 
edge  and  insertion.     I38. 

Ladies'  Coffee  Jacket  of  colored  taffeta  silks,  hand  embroidered.     $25. 

Child's  Brown  Chiffon  Velvet  Coat,  imported  French  model,  four-year 
size.     $50. 

Infants*  Long  Cloak,  white  corded  silk,  hand-embroidered  cape.   $37.50. 

Ladies'  Tea  Gown,  latest  French  model.  Sage  Messaline  silk  with 
fancy  chenille  passementerie  and  choice  white  lace.     $125. 

R.  H.  Stearns  £^  Company 
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For  WELL-DRESSED  WOMEN 

NEW,  EXCLUSIVE  CORSET,  THAT 
ADAPTS  ITSELF  TO  ANY  FIGURE 

C  It  goes  without  saying  that  every  well-dressed  woman  rec- 
ognizes the  importance  and  comfort  of  a  perfectly  fitting 
corset.  It  would  seem  that  in  the  new,  exclusive  corset 
which  Shepard  Norwell  Company  is  showing,  known  as 
"  Smart  Set,"  a  universal  need  among  well-dressed  women 
was  most  intelligently  met.  In  one  of  the  show  windows 
of  this  establishment  on  Winter  Street  the  grace  and  sym- 
metry of  this  new  model  are  demonstrated.  The  models 
shown  in  pink  brocade  silk  are  the  very  acme  of  daintiness. 
C  A  lack  of  adaptability  to  the  typical  American  form  has 
long  been  recognized  as  a  universal  defect  in  the  corsets  upon 
the  American  market.  The  makers  of  the  "  Smart  Set "  rec- 
ognize this,  and  have  chosen  to  adapt  the  corset  to  the  form, 
with  the  result  that,  through  a  system  of  adjustable  gores,  it 
fits  any  figure  without  alteration.  And,  besides  being  correct 
in  fit,  it  is  skilfully  made  to  retain  its  admirable  lines,  and 
produces  the  small  waist  that  Dame  Fashion  now  demands. 
C  These  corsets,  superior  in  many  ways,  are  confined  exclu- 
sively to  Shepard  Norwell  Company,  and  add  one  more 
feature  of  exclusiveness  to  the  corset  department. 

—  Boston  Globe,  October  7,  1904. 
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Michael  Kelly,  who  created  the  part  of  Basilio  and  also  that  of  Don 
Curzio, — Ochelly,  as  Mozart  wrote  the  tenor's  name, — mentions  her 
incidentally  in  his  entertaining  "Reminiscences"  (which  are  said  to 
have  been  written  by  Theodore  Hook),  but  does  not  criticise  her  art 
or  her  person.  Da  Ponte,  never  discreet  in  his  comments  on  women, 
says  nothing  in  his  Memoirs  about  the  quality  of  the  singers.  There 
is  no  record  of  her  appearing  at  the  famous  opera  houses  of  Bologna 
and  Venice. 

The  aria,  "Dove  sono,"  was  sung  at  these  concerts  by  Mme. 
Fursch-Madi,  December  19,  1891,  at  the  concert  given  in  commemo- 
ration of  Mozart's  death. 


"Penthksilea,"  Symphonic  Poem  for  Orchestra,  after  the  uke- 

NAMED  TRAGEDY  OF  HEINRICH  VON  Kl^EIST   .      .      .  HUGO   WOLF 

(Bom  at  Windischgratz,  Steiermark,  March  13,  i860;  died  in  a  madhouse  at  Vienna, 

February  22,  1903.) 

This  symphonic  poem,  "touched  up  by  J.  Hellmesberger,"  was 
published  in  1903.  It  was  performed  November  21,  1903,  at  a  Phil- 
harmonic Concert  led  by  Hans  Winderstein  in  Leipsic,  but  the  very 
first  performance  was  by  Winderstein 's  Orchestra  at  Halle  two  or  three 
days  before.  The  first  performance  in  America  was  at  Chicago  at  a 
concert  of  the  Chicago  Orchestra,  led  by  Theodore  Thomas,  April  23, 
1904.     The  work  is  scored  for  one  piccolo,  two  flutes,  two^oboes,  one 
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English  horn,  two  clarinets,  three  bassoons,  four  horns,  four  trumpets, 
three  trombones,  one  bass  tuba,  kettledrums,  snare-drum,  bass  drum, 
c\Tnbals,  triangle,  gong,  harp,  strings. 

* 

*  *, 

■ '  Penthesilea "  is  the  most  characteristic  work  of  that  irregular, 
aliiiomial  genius,  Heinrich  von  Kleist,  who  was  born  at  Frankfort- 
on-the-Oder  in  1776,  and  killed  himself  in  181 1,  with  Henriette  Vogel,  in 
an  inn,  "Zum  Stimmung,"  at  Wannsee,  about  a  mile  from  Potsdam. 
Kleist's  version  of  the  tale  of  Penthesilea  and  Achilles  may  be  thus 
summed  up:  Armed  for  the  fray,  the  Amazons,  led  by  Penthesilea, 
their  queen,  set  out  to  attack  the  Greeks  besieging  Troy.  They  hope 
to  celebrate,  with  captured  youths,  the  Feast  of  Roses  in  their  now 
city,  Themiscyra.  In  the  battle  Penthesilea  meets  Achilles,  and  her 
heart  is  turned  to  water  b}^  the  splendid  beauty  of  the  hero.  The  tra- 
ditional and  strict  law  of  the  Amazons,  that  only  conquered  foes  should 
participate  wit^  them  in  the  Feast  of  Roses,  compels  her  to  attack  him, 
for  she  already  loves  him  with  consuming  love.  He  overcomes  her  in 
the  tight,  but  she  is  rescued  by  her  Amazons.  When  Achilles  learns 
that  she  would  be  his  if  she  should  conquer  him  in  battle,  he  determines 
to  challenge  her  to  single  combat,  and  then,  unarmed,  to  yield  to  her. 
She  suspects  him  of  falsehood  and  treachery;  her  amorous  frenzy 
turns  to  raging  hate.  vShe  kills  him  with  an  arrow  from  her  bow,  sets 
her  hounds  upon  him;  tears  with  them  his  flesh,  and  rejoices  in  his 
blood.  When  her  fury  is  spent,  and  she  knows  what  she  has  done,  she 
stabs  herself  and  falls  on  the  mutilated  body  of  Achilles. 

This  play,  which  is  a  dramatic  poem  rather  than  a  stage  tragedy,  was 
published  first  in  1808  in  Phohus,  an  art  journal,  edited  by  Kleist  and 
Adam  Miiller  at  Dresden.  The  poem  provoked  a  storm  of  disapproval ; 
and  Goethe,  to  whom  a  copy  had  been  sent,  was  shocked  both  by  the 
subject  and  the  form  of  the  treatment.  He  expressed  his  views  plainly 
to  Kleist  in  a  letter,  which  embittered  the  author,  who  sent  him  a  chal- 
lenge, and  then  fought  him  with  epigrams. 

"Penthesilea"  was  looked  on  throughout  Germany  with  aversion. 
It  has  been  said  that  Kleist's  fame  is  wholly  posthumous.  To-day 
some  call  the  poem  Kleist's  masterpiece,  but  we  find  it  used  by  Dr. 
Kraflft-Ebing  as  a  striking  example  of  Masochismus  in  literature.  And 
he  quotes  a  speech  of  the  heroine:  "Kiissf  ich  ihn  todt? — Nicht — 
Kiisst'  ich  ihn  nicht?     Zerrissen  wirklich?"  etc. 

The  warmest  appreciation  of  Kleist's  genius  as  displayed  in  this  trag- 
edy is  by  Dr.  Kuno  Francke,  Professor  of  German  Literature  at  Har- 
vard University.  He  quotes  Kleist's  own  words,  "Hell  gave  me  my 
half-talents;  heaven  bestows  a  whole  talent  or  none,"  and  then  says: — 

"This  fabulous  Queen  of  the  Amazons  is  Kleist's  own  soul, — a  soul  inspired  with 
titanic  daring,  driven  by  superhuman  desire,  bent  on  conquering  Eternity.  When 
the  conviction  first  dawned  upon  Kleist  that  the  whole  of  truth  is  beyond  human 
reach,   all  life  henceforth  seemed  worthless  to  him.     When  Penthesilea,  instead 
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of  vanquishing  the  beloved  hero,  is  overcome  by  him,  even  his  love  is  hateful  to  her. 
The  ideal  which  she  cannot  fully  and  without  reserve  make  hers  she  must  destroy. 
The  god  in  her  having  been  killed,  the  beast  awakes.  And  thus,  immediately  after 
that  enchanting  scene  where  the  lovers,  for  the  first  time  and  the  last,  have  been 
reveUing  in  mutual  surrender  and  delight,  she  falls  hke  a  tigress  upon  the  unsus- . 
pecting  and  weaponless  man;  with  the  voluptuousness  of  despair,  she  sends  the 
arrow  through  his  breast ;  she  lets  the  hounds  loose  upon  him  as  he  dies,  and  together 
with  the  hounds  she  tears  his  Umbs  and  drinks  his  blood,  until,  at  last,  brought  back 
to  her  senses,  and  realizing  what  she  has  done,  she  sinks  into  the  arms  of  death, — 
a  character  so  atrocious  and  so  ravishing,  so  monstrous  and  so  divine,  so  miracu- 
lous and  so  true,  as  no  other  poet  ever  has  created."  ("History  of  German  Litera- 
ture," fourth  edition,  New  York,  1901.) 

The  prevailing  tonality  of  the  first  and  third  sections  is  F  minor; 
that  of  the  second  section,  A-flat  major. 

The  score  has  no  explanatory  programme,  but  there  are  titles  for 
the  three  sections.  The  following  "programme"  was  prepared  in  all 
probability  by  Dr.  Richard  Batka  for  his  critical  study  of  the  work. 
The  translation  into  Enghsh  was  published  in  the  Chicago  Orchestra 
programme-book,  edited  by  Mr.  Hubbard  William  Harris: — 


I. 
'1'he  Departure^of  the  Amazons  for  Troy. 

Amid  great  tumult  the  fierce  warriors  prepare  to  set  out  on  their  campaign, 
Penthesilea  in  command — as  is  symbolized  by  her  personal  motive,  which  will 
be  heard  above  the  clashing  of  weapons  and  the  shrieking  of  .war-cries.  In  exul- 
tation the  army  assembles,  the  queen  dashing  to  the  front  to  lead  in  the  march, 
which  begins  with  a  flourish  of  trumpets.*  A  contrasting  intermediary  section 
leads  to  a  resumption  of  the  march  movement,  the  latter  dying  away  as  the  Ama- 
zons, having  reached  their  destination,  go  into  night-encampment — as  represented 
by  the  subdued  rolls  of  the  kettledrums,  with  which  the  movement  concludes. 

II. 

Penthesilea's  Dream  op  the  Feast  op  Roses. 
As  she  slumbers,  Penthesilea 's  dreams  carry  her  beyond  the  battle  impending 
to  the  prize  which  awaits  her  after  the  victory.  Over  mysterious  arpeggios  in 
the  violas,  the  flutes,  oboes,  and  violins  begin  a  melody  in  which  one  recognizes 
Penthesilea — transformed  into  a  gentle,  loving  woman.  The  dream-picture  be- 
comes more  and  more  vivid,  until  all  of  a  sudden  the  sleeper  awakens. 

*The  composer  expresses  the  wish  that  two  trumpets  be  placed  at  the  extreme  ends  of  the  orchestra  at 
the  beginning  of  this  march,  in  whicli  the  horns,  cymbals,  and  triangle  enter  with  singular  effect. — P.  H. 
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iii. 

boMBATs,  Passions,  Frbnzy,  ANNiHiLATioN. 

Once  aroused,  Penthesilea  is  the  ferocious  warrior  again;  challenged  by  the 
foe,  she  rides  forth  to  battle.  But  straightway  a  conflict  of  the  emotions  is  suggested 
by  the  interweaving  of  two  motives — one  being  mentioned  as  denoting  Penthesi- 
lea's  determination  to  conquer;  and  the  other  as  expressive  of  the  yearnings  of 
her  heart;  their  combined  development — descriptive  of  their  struggle  for  suprem- 
acy, mounting  presently  to  a  full-orchestra  climax,  from  which  the  motive  of  "yearn- 
ing" emerges  in  certain  wood-wind  instruments  over  a  subdued  tremolo  of  the 
violas.  But  the  desire  for  conquest  soon  gains  the  upper  hand  again,  leading  to 
a  dramatic  climax,  which  brings  to  notice  the  motive  of  annihilation  in  the  trom- 
bones— opposed  by  the  violins  and  wood-wind  with  a  distorted  version  of  the  Pen- 
thesilea motive.  The  tumult  subsides  through  a  picturesque  diminuendo,  beau- 
tified by  an  expressive  viola  solo  and  leading  to  the  reappearance  of  Penthesilea, 
now  tranquilUzed  and  gentle.  But  this  mood  does  not  last  long;  the  orchestra, 
passing  from  animation  to  agitation,  shortly  setting  up  a  great  shriek  of  anguish; 
following  which  a  chromatic  flourish  leads  to  a  repetition  of  ' '  The  Departure  of  the 
Amazons."  But  now  Penthesilea  goes  not  forth  to  any  common  struggle,  nor  does 
any  dream  of  happiness  beckon  her  from  beyond  the  victory.  Revenge  and  destruc- 
tion are  now  her  only  purpose.  With  redoubled  ferocity  the  situation  mounts  to 
its  tragic  climax,  which  culminates  in  a  frightful  screech.  Then  a  pause;  her  an^er 
spent,  the  unhappy  queen  appears  once  more,  her  face  no  longer  disfigured  with 
passion,  but  glowing  with  yearning  and  love.  Thus,  in  ecstasy  and  anguish,  her 
young  Hfe  goes  out  in  a  sigh. 

And  so  the  subjects  chosen  for  musical  illustration  by  Carl  Gold- 
mark  in  his  overture  "Penthesilea"  (produced  at  Budapest,  Novem- 
ber 12,  1879,  and  first  performed  in  Boston  by  the  Philharmonic  Society, 
December  3,  1880)  were  "Wild  Conflict,  the  Feast  of  Roses,  Love- 
Death." 

*  * 

Wolf,  enthusiastic  over  many  authors  in  turn, — Goethe,  Morike, 
Grabbe,  Grillparzer,  Hebbel,  Ibsen,  Sudermann,  Schopenhauer, 
Nietzsche,  Dickens,  Mark  Twain,  Sterne,  Rabelais,  Scott,* — wor- 
shipped von  Kleist  to  the  end.  In  a  letter  written  to  Dr.  Emil  Kauff- 
mannt  in  1890:  "To  me  the  supreme  principle  in  art  is  the  stern,  harsh, 

*The  word  "usquebaugh"  in  "Rob  Roy"  aroused  his  curiosity  to  such  an  extent  that,  poor  as  he  was, 
he  sent  to  Scotland  for  the  Uquor.  Ten  bottles  arrived  in  Vienna.  He  invited  his  friends,  who  tried  with  him 
to  find  the  drink  romantic. 

tDr.  Kauffmann,  son  of  a  Heilbronn  Gymnasium  professor  and  song-writer,  was  then  music-director  of 
the  University  of  Tubingen. 
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inexorable  truth,  truth  that  goes  to  the  extent  of  cruelty.  Kleist,  for 
example, — Wagner  always  first, — is  my  man.  His  wonderfullv  mag- 
nificent '  Penthesilea '  is  in  all  likelihood  the  truest  and  at  the  same 
time  the  most  horribly  ferocious  tragedy  that  ever  originated  in  a 
poet's  brain."  Hermann  Bahr  tells  us  that,  when  he  was  with  Wolf 
at  Rimbach  in  1883,  the  composer  generally  had  Kleist's  tragedy  with 
him;  "he  raved  about  it;  his  hands  shook  if  he  read  only  a  couple  of 
verses  from  it;  his  eyes  glittered;  and  he  appeared  as  one  transfigured, 
as  though  he  saw  a  higher  and  brighter  sphere  whose  gates  had  opened 
suddenly."  When  Wolf  went  home  after  a  long  absence  he  would 
hardly  exchange  greetings  before  he  would  take  a  volume  of  Kleist 
from  his  pocket  and  read  from  it  to  his  family  and  friends.  Bahr 
tells  a  stor\^  that  might  have  been  imagined  by  E.  T.  A.  Hoft'mann, 
and  surely  Wolf  was  an  Hoffmannesque  character.  Bahr  and  Wolf 
were  living  together  with  a  common  friend,  a  Dr.  E.  L.,  in  Vienna. 
Bahr  and  his  friend  were  given  to  hearing  the  chimes  at  midnight. 
Returning  home  from  a  "Kneipe"  about  five  one  morning,  they  were 
eager  to  go  to  bed.  "The  door  opened,  and  from  the  other  room 
appeared  to  us  Hugo  Wolf  in  a  very  long  shirt,  with  candle  and  book 
in  his  hand,  a  most  pale  and  fantastic  apparition  in  the  grey,  uncertain 
light,  with  puzzling  gestures,  now  scurrilous,  now  solemn.  He  laughed 
a  shrill  laugh  and  jeered  at  us.  Then  he  came  to  the  middle  of  the 
room,  waved  his  candle,  and  while  we  were  undressing,  he  began  to 
read  to  us,  chiefly  from  'Penthesilea.'  And  this  with  such  force  that 
we  became  silent  and  did  not  dare  to  stir;  so  effective  was  his  speech. 
The  words  rushed  from  his  pale  lips  like  black  and  monstrous  birds, 
which  seemed  to  grow  until  they  filled  the  whole  room  with  their  hor- 
rible living  shadows ;  then  he  suddenly  laughed  again  and  again  scoft'ed 
at  us,  and  in  his  long,  long  shirt,  with  the  flickering  candle  in  his  out- 
stretched hand,  he  disappeared  slowly  through  the  door."  Bahr  then 
proceeds  to  tell  in  extravagant  language  how,  when  Wolf  read,  the 
words  became  things  of  flesh  and  blood.  (See  his  preface  to  "Ge- 
sammelte  Aufsatze  iiber  Hugo  Wolf,"  vol.  i.,  Berlin,  1898.) 

This  davbreak  visit  was  in  188^,  and  in  the  summer  and  the  fall  of 
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that  year  Wolf  wrote  his  "Penthesilea."  The  work  cost  him  much 
pain;  in  the  summer  of  1884  at  Castle  Gstatt  he  worked  furiously  on 
the  shaping  of  a  motive.  In  1885  he  hoped  that  it  would  be  produced 
in  Munich,  but  he  was  disappointed.  The  next  year  (October  15)  it 
was  played  at  a  rehearsal  of  the  Vienna  Philharmonic  Society,  a  re- 
hearsal of  novelties.  Wolf  attended  the  rehearsal,  but  was  not  seen 
by  players  or  conductor.  He  wrote  three  days  afterward  to  his  brother- 
in-law  a  letter  in  which  he  described  the  scene.  Dr.  Ernst  Decsey, 
in  his  lyife  of  Wolf,  does  not  venture  to  give  the  letter  in  full,  on 
account  of  the  drastic  personality  of  certain  passages.  "Last  Friday," 
wrote  Wolf  after  a  hysterical  beginning,  "my  'Penthesilea'  was  per- 
formed in  the  Novelty-rehearsal.  My  'Penthesilea'?  No;  the  'Pen- 
thesilea' of  a  lunatic,  a  duffer,  a  joker,  or  what  you  will,  but  it  was 
not  my  'Penthesilea.'  I  cannot  describe  to  you  how  it  was  played." 
He  tells  of  the  orchestral  gibberish,  and  how  the  conductor,  who  had 
promised  to  speak  in  favor  of  it,  went  on  directing.  "It  was  a  mad- 
house scene!  Then  boisterous  laughter  from  the  orchestra."  The 
conductor  spoke:  "Gentlemen,  I  should  not  have  allowed  this  piece 
to  be  played  to  the  end — but  I  wished  to  look  at  the  man  who  has 
dared  to  write  as  he  has  about  the  Master,  Brahms." 

The  conductor  by  his  reference  to  Wolf's  writings  against  Brahms 
referred  to  certain  articles  written  by  the  former  as  the  music  critic  of 
the  Vienna  Salonhlatt.  Yet  Wolf  had  written  of  certain  compositions 
of  Brahms — as  the  Quintet  in  F  major.  Op.  88 — in  terms  of  the  highest 
praise.  A  conductor  might  formerly  have  treated  in  like  shabby  man- 
ner a  work  by  von  Weber,  who  as  a  critic  had  assailed  bitterly  works 
by  Beethoven,  or  sneered  openly  at  a  composition  by  Schumann,  who 
had  assaulted  in  his  magazine  some  of  the  rnighty  of  his  day. 
-  There  was  talk  in  March,  1902,  of  a  performance  of  "Penthesilea" 
at  Mannheim.  The  court  conductor,  W.  Kahler,  a  warm  friend  of 
Wolf  as  composer,  put  the  work  in  rehearsal,  but  he  then  believed 
that  "the  instrumentation  did  not  bring  into  any  importance  the 
intellectual  beauties." 

After  the  bitter  experience  in  Vienna  the  score  was  undisturbed  till 
1897,  when  Wolf,  then  in  the  Svetlin  asylum,  looked  it  over  and  en- 
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deavored  to  revise  it.  He  intended  to  enlarge  the  last  section.  After 
he  left  the  asylum, — dismissed  as  cured, — he  played  the  work  over  to 
a  friend,  but  he  had  hardly  turned  the  first  page  of  the  new  part  when 
he  exclaimed,  "It's  a  pity  that  I  ever  wrote  such  trash";  and  he  tore 
out  the  inserted  leaves,  and  put  them  with  the  rest  of  the  score  into  the 
stove.  The  friend  was  able  to  pull  out  the  score,  but  the  supplementary 
leaves  were  burned.  After  Wolf's  death  the  score  of  "  Penthesilea" 
went  into  the  possession  of  the  Hugo  Wolf  Society  of  Vienna. 

The  symphonic  poem  has  been  performed  in  many  cities,  as  Berlin, 
Munich,  Hanover,  Stuttgart,  Rostock,  Frankfort-on-the-Main,  Mann- 
heim, Heidelberg,  Nuremberg,  Prague. 

* 

There  are  many  ancient  tales  about  Penthesilea,  but  from  no  one  of 
them  did  Kleist  derive  his  plot.  These  tales  are  strangely  contradic- 
tory, as  may  be  seen  by  consulting  the  ingenious  notes  of  Claude  Caspar 
Bachet,  Sieur  de  Meziriac,  to  the  "Epistres  d'Ovide"  (The  Hague,  1716, 
vol.  i.  pp.  289,  290).  Thus,  the  first  exploit  of  Achilles  after  the  death  of 
Hector  was  the  combat  which  he  had  with  Penthesilea.  This  story  is 
told  by  Quintus  Calaber  in  his  relation  of  what  happened  at  Troy  after 
the  deeds  told  by  Homer.  The  calm  and  dull  Quintus  says  that  Achilles 
slew  her;  that,  after  he  had  stripped  her  of  her  armor,  he  saw  that  she 
was  very  beautiful,  and  he  pitied  her,  and  he  wept  over  her,  whereupon 
Thersites  jeered  at  him,  until  Achilles  killed  him  with  his  fist.  Lyco- 
phron  remarks  that  Achilles  slew  Thersites  with  a  lance-thrust  because 
the  churl  had  plucked  out  the  Amazon's  eyes  while  she  still  breathed. 
A  commentator  on  Tycophron  gives  the  common  report:  That  Achilles 
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fought  several  times  with  Penthesilea,  and  was  worsted ;  at  last  he  slew 
her.  He  admired  her  beauty,  her  bravery,  her  youth,  and  he  wept 
for  pity,  tried  to  persuade  the  Greeks  to  build  for  her  a  magnificent 
tomb.  Thersites  objected,  said  that  Achilles  was  amorous  of  a  dead 
woman,  and  uttered  such  vile  scandal  that  the  hero,  wild  with  rage, 
killed  him  with  a  blow  of  his  fist.  Then  Diomedes,  angered  by  the 
death  of  Thersites,  who  was  of  close  kin  to  him,  took  the  body  of  Pen- 
thesilea by  the  heels  and  dragged  it  to  the  river  Scamander.  (The 
charge  of  necrophilism  was  brought  against  Achilles  by  later  commen- 
tators and  orators).  Some  claim  that  Achilles  and  Penthesilea  had  a 
son,  Cayster,  after  whom  a  river  of  Lydia  was  named.  Dares  insists 
that  Penthesilea  was  killed  by  Pyrrhus,  the  son  of  Achilles. 

There  are  different  stories  about  the  death  of  Achilles:  how  he  was 
slain  by  an  arrow  shot  by  Paris ;  how  the  fatal  arrow  was  shot  by  Apollo 
himself ;  how  Paris  drew  the  bow,  and  Apollo  guided  the  arrow. 

But  Tellen  states  that  Achilles  was  slain  by  Penthesilea  and  was 
brought  to  life  by  Jupiter,  moved  thereto  by  the  prayers  of  Thetis ;  and 
then  Mars,  her  father,  brought  Thetis  into  court  with  Neptune  as  judge, 
who  decided  against  Mars.  Ptolemgeus  Hephaestion  tells  a  wilder  story : 
that  Achilles  was  brought  to  life  solely  to  kill  Penthesilea,  and  that, 
as  soon  as  he  had  done  the  deed,  he  returned  to  the  shades. 

Thomas  Heywood,  in  his  "Gunaikeion;  or.  Nine  Bookes  of  various 
History  concerninge  Women"  (1624),  has  much  to  say  about  "Amazons 
and  Warlike  Women";  he  tells  of  their  origin,  customs,  dress,  laws,  ex- 
ploits, history,  and  this  is  what  he  says  of  Kleist's  heroine:  "After  this 
Orythea  succeeded  Penthisilea,  shee  that  in  the  ayd  of  Priam  (or  as 
some  say,  for  the  love  of  Hector)  came  to  the  siege  of  Troy  with  a  thou- 
sand Ladies,  where  after  many  deeds  of  chiualrie  by  her  performed  she 
was  slaine  by  the  hands  of  Achilles,  or  as  the  most  will  have  it,  by 
Neoptolimus :  shee  was  the  first  that  ever  fought  with  Poleaxe,  or  wore 
a  Target  made  like  an  halfe  Moone,  therefore  she  is  by  the  Poets  called 
Peltigera  and  Securigera,  as  bearing  a  target,  or  bearing  a  Poleaxe: 
Therefore  .  .  .  Virgill  in  his  first  booke  of  ^neid  ^  mm^. 

"Penthisilea  mad,  leades  foorth  '■  ^: 

Her  Amazonian  traine, 
Arm'd,  with  their  Mooned  shieldes,  and  fights 
Midst  thousands  on  the  plaine." 

There  was  a  portrait  of  Penthesilea  in  a  painting  by  Polygnotus  in 
the  Lesche,  or  club-house  at  Delphi.     This  painting  represented  the 
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siege  of  Troy.  "The  face  of  Penthesilea,"  Pausanias  tells  us,  "is  that 
of  a  young  virgin.  She  holds  a  bow  like  those  used  by  the  Scythians, 
and  a  leopard-skin  covers  her  shoulders." 

I  have  spoken  of  the  "splendid  beauty"  of  Achilles.  The  celebrated 
Mr.  Bayle  has  a  curious  note  concerning  this  (article  "Achilles") : — 

"This  warrior,  the  most  fiery  that  ever  drew  sword,  and  so  brave  that  his  name 
was  used  to  denote  supreme  valor,  was  a  great  lover  of  music  and  poetry,  and  was 
looked  upon  as  the.  handsomest  man  of  his  age.  As  Achilles' s  beauty  won  him  the 
affection  of  the  fair,  he  on  his  part  was  a  slave  to  their  charms.  .  .  .  Homer,  speak- 
ing of  Nireus,  tells  us  that  he  was  the  handsomest  among  the  Greeks,  Achilles  ex- 
cepted. See  the  Scholiast  on  v.  131st,  book  ist  of  Homer,  where  he  tells  us  that 
AchiUes,  the  handsomest  of  all  heroes,  had  so  effeminate  a  face  that  he  might  very 
easily  pass  for  a  girl  in  the  court  of  Lycomedes. 

"Lovely  he  was,  and  had  a  dauntless  soul; 
Ambiguous,  he  deceiv'd  the  curious  eye, 
And  hid  so  well  his  sex  he  seem'd  of  both. 

With  regard  to  his  stature,  I  shall  not  observe  what  Philostratus  relates  in  the 
Life  of  ApoUonius,  viz. :  that,  this  philosopher  having  called  up  the  ghost  of  Achilles, 
it  first  appeared  to  be  five  cubits  high  and  afterwards  twelve,  and  was  inexpressibly 
beautiful.  Neither  shall  I  say  with  Lycophron  that  Achilles  was  nine  cubits  high, 
which  is  not  what  we  call  a  fine  stature.  Such  a  stature  is  fit  only  for  Quintus 
Calaber,  who  has  magnified  him  to  a  giant.  .  .  .  The  truth  is  that  Achilles  was  of 
a  beautiful  and  advantageous  stature,  and  that  rays  shot  from  his  face;  that  'his 
nose  was  neither  Roman  nor  hooked,  but  such  as  it  was  ever  to  continue.'  'Tis 
thus  Vigenere  translates,  but  I  should  rather  choose  to  translate  it,  '  such  as  it  ought 
to  be.'  " 

* 

*  * 

Alfred  Bruneau  has  written  "Penthesil^e,"  a  scene  for  soprano  and 
orchestra.  The  text  is  a  poem  by  CatuUe  Mendes,  in  whose  version  the 
Amazon,  slain  by  Achilles,  as  she  is  d5dng  throws  at  her  conqueror  "a 
look  charged  less  with  hate  than  love."  This  composition  was  per- 
formed at  a  Chatelet  Concert,  Paris,  November  13,  1892,  and  Miss 
Lucienne  Breval*  was  the  Amazon  of  that  day. 

* 

*  .*. 

Herodotus  and  Diodorus  the  Sicilian  give  entertaining  accounts  of 

the  Amazons,  whom  they  treat  with  marked  respect.     But  the  words 

*Berthe  Agnes  Lisette  Schilling,  known  as  Lucienne  Brdval,  was  bom  at  Berlin.  November  4.  i86q. 
She  studied  at  the  Paris  Conservatory,  where  as  a  pupil  of  Warot  she  took  a  second  prize  for  singing  and  as  a 
pupil  of  Giraudet  a  first  prize  for  opera  in  iSgo.  She  made  her  d^but  at  the  Opera,  January  20,  1892,  as 
Selika  in  "  L'Africaine."  She  remained  at  the  Opera  until  igoo,  and  was  the  first  there  to  take  the  leading 
parts  in"Die  Walkure"(i893), "La  Montagne  noire"  (1895),  "Die  Meistersinger"  (1897),  "  La  Burgonde," 
(1808).  She  also  created  parts  in  "  Pallas  Ath^n^e"  (Orange,  1894)  and  in  "Amy  Robsart  "  (Monte  Carlo 
1896).  She  went  to  the  Opera-Comique  to  create  the  part  of  Griselidis  in  Massenet's  opera  (1901),  but  she 
returned  to  the  Op^ra  in  1902.  As  a  member  of  Mr.  Grau's  Metro poUtan  Opera  House  Company,  she 
appeared  in  Boston  as  Valentine,  (April  2,  13,  1901);  Briinnhilde  in  "  Die  Walkure"  (first  time  she  sang  the 
part  in  German),  April  9,1901;  Clumfene  in  Massenet's  "  Cid,"  March  14,1902  (first  performance  of  the 
opera  here;  Valentine,  March  19,  1902. 
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of  Sir  Richard  F.  Burton  are  here  more  to  the  purpose  i  hey  are  to  be 
found  in  the  fifteenth  chapter  of  his  "Mission  to  Gehele,  King  of  Da- 
home"  ;  and  the  chapter  is  entitled  "Of  the  so-called  Amazons  and  the 
Dahoman  Army." 

"The  Greeks  probably  derived  their  Amazonian  myth  from  exaggerated  reports 
of  the  strength  and  valor  of  the  Caucasian  women.  .  .  .  Amongst  the  Homentes  of 
South  Arabia  it  was  a  law  for  wives  to  revenge  in  battle  the  deaths  of  their  husbands, 
and  mothers  their  sons.  The  Suliote  women  rivalled  the  men  in  defendmg  their 
homes  against  Osmanli  invaders.  The  Damot  or  Abyssinian  Amazons  of  Alvarez 
(1520)  would  not  allow  their  spouses  to  fight,  as  the  Jivaro  helpmates  of  Southern 
America  administer  caudle  to  the  sex  that  requires  it  the  least.  The  native  princes 
of  India,  especially  those  of  Hyderabad  in  the  Deccan,  for  centuries  maintained 
a  female  guard  of  Urdubegani,  whose  courage  and  devotion  were  remarkable. 
Bodies  of  European  fighting  women  are  found  in  the  celebrated  'Female  Crusade,' 
organized  in  11 47  by  order  of  Saint  Bernard.  Temba-Ndumba,  among  the  Jagas 
of  Southern  inter-tropical  Africa,  according  to  old  travellers,  made  her  subjects 
rear  and  teach  their  female  children  war,  but  she  was  probably  mad.  The  Tawarki 
women  rank  with  men  Uke  the  women  of  Christianity,  and  transmit  nobility  to  their 
children.  Denham  found  the  FeUatah  wives  fighting  like  males.  According  to 
Mr  Thompson  (1823),  the  Mantati  host  that  attacked  old  'Lattaku'  was  led  by 
a  ferocious  giantess  with  one  eye.  M.  d'Arnaud  (1840)  informs  us  that  the  King 
of  Bahr,  on  the  Upper  Nile,  was  guarded  by  a  battalion  of  spear  women,  and  that 
his  male  ministers  never  enter  the  palace,  except  when  required  to  perform  the 
melancholy  duty  of  strangling  their  master.  At  present"  (this  was  written  in  1864) 
"the  Tien- Wang,  or  Heavenly  ICing  of  the  Tae-pings,  has  one  thousand  she-soldiers. 

"Sporadic  heroines,  like  Tomyris  and  Penthesilea  of  the  Axe,  are  found  in  every 
clime  and  in  all  ages,  from  Semiramis  to  the  artilleryman's  wife  of  Saragossa.  Such 
were  Judith  and  Candace;  Kaulah,  the  sister  of  Derar,  and  her  friend  Oserrah; 
the  wife  of  Aban  Ibn  Saib;  Prefect  Gregory's  daughter;  Joan  of  Arc;  Margaret  of 
Anjou;  Black  Agnes;  Jeanne  Hachette;  Begum  Sombre;  Kara  Fatimah;  Panna 
Maryan,  and  many  charmers  far  too  numerous  to  specify.  Many  a  fair  form  was 
found  stark  on  the  field  of  Waterloo.  During  the  late  Indian  mutiny  the  Rams 
were,  as  a  rule,  more  manly  than  the  Rajahs.  And  at  present  the  Anglo-Amencan 
States  and  Poland  show  women  who,  despite  every  discouragement,  still  prefer  the 
military  profession  to  all  others." 

"'A  bold  virago  stout  and  tall. 
As  Joan  of  Arc,  or  English  Moll.' " 

In  1863  Burton  estimated  the  fighting  women  of  Dahome  at  a  figure 
of  seventeen  hundred.  "  'These  most  illustrious  viragoes'  are  now 
a  mere  handful.     King  Gezo  lost  the  flower  of  his  force  under  the  walls 
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of  Abeokuta,  and  the  loss  has  never  been  made  good."  it  is  in  this 
chapter  that  Burton  proposed  the  enhstment  in  England  of  unmarried 
women.  "Such  feminine  troops  would  serve  well  in  garrison,  and 
eventually  in  the  field.  The  warUke  instinct,  as  ,the  annals  of  the 
four  quarters  of  the  globe  prove,  is  easily  bred  in  the  opposite  sex. 
A  sprinkling  of  youth  and  beauty  amongst  the  European  Amazons 
would  make  campaigning  a  pleasure  to  us." 


A  Note  on  Hugo  Wolf. 

Philipp  Wolf,  the  father  of  Hugo,  was  a  currier,  a  currier  against  his 
will.  The  man  was  interested  in  literature  and  art,  but  he  was  com- 
pelled to  follow  the  family  calling.  In  1867  his  property  was  so  in- 
jured by  fire  that  he  was  never  again  prosperous.  Philipp  was  some- 
thing of  a  violinist  and  guitarist,  and  he  was  the  first  teacher  of  Hugo, 
the  fourth  of  eight  children.  The  boy  learned  the  violin  and  the  piano, 
and  there  was  household  music, — string  quartets  or  pieces  for  small 
orchestra.  From  1865  to  1869  Hugo  attended  the  Pfarrhauptschule 
in  his  native  town;  in  1870-71  he  went  to  the  Gymnasium  in  Graz, 
where  he  took  piano  lessons  of  Joh.  Buwa  and  violin  lessons  of  Ferd. 
Casper.  He  then  studied  at  the  Gymnasium  in  St.  Paul  and  in  1874-75 
the  Gymnasium  at  Marpurg. 

In  1875  Hugo  entered  the  Vienna  Conservatory.  He  studied  har- 
mony with  Franz  Krenn  and  the  piano  with  Wilhelm  Schenner.  In 
1877  he  was  dismissed  from  the  Conservatory.  The  Director  of  the 
Conservatory  was  Josef  Hellmesberger  (1828-93),  "a  classical  violinist 
and  classical  conversationalist,  a  musician  comme  il  faut  and  a  Viennese 
comme  il  faut,  an  artist  whose  quartet  playing  was  as  celebrated  as  was 
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S>6e  Educational  Value 
of  U/>e  PIANOLA 

The  invention  of  the  Pianola  has  made  it  possible  for  every  one  to  obtain  ?>?  fAe  home 
an  intelligent  familiarity  with  the  world's  masterpieces  of  music,  without  which  no 
education  can  be  considered  well-rounded  or  complete. 

During  the  past  year  the  educational  world  has  been  deeply  stirred  by  a  realization 
of  the  importance  of  the  Pianola  in  inculcating  an  appredatiojt  of  music,  as  distinguished 
from  the  old-fashioned  idea  that  a  musical  education  consisted  in  trying  to  learn  to  per- 
form upon  the  piano  —  and  not  succeeding. 

Progressive  colleges  and  schools  which  aim  to  have  the  latest  and  best  appliances  for 
the  use  of  pupils  have  added  or  are  now  about  to  add  a  Pianola  to  the  Department  of 
Music.  The  following  is  but  a  partial  list  of  such  institutions  in  which  either  a  Pianola 
or  an  M.o\\2iX\  is  at  present  being  used :  — 


Haryard  Unirersity. 

Columbia  University. 

University  of  Michigan. 

Amherst  College. 

Vassar  CoHesre. 

Radcliffe  College. 

Tufts  College. 

Teachers'  College. 

Oberlin  College. 

Beloit  College. 

Brooklyn  Institute  of  Arts  and 

Sciences. 
Framingham  (Mass.)  Normal  School. 
Columbia  Conservatory  of  Music 

(Chicago). 


Crane  Normal  Institute  of  Music 

(Potsdam,  N.Y.). 
Wadleigh  High  School,  N.Y. 
New  York  Training  School  for 

Teachers. 
American  Institute  of  Applied 

Music. 
Hill  School  (Pottstown,  Pa.). 
Briarcliff  Manor  School. 
Morton  Street  Public  School 

(Newark,  N.J.). 
Miss  May  Winsor's  School  (Boston). 
St.  Mary's  Academy  (Burlington,  Vt. 


It  is  interesting  to  learn  that  so  many  of  our  foremost  educational  institutions  have 
introduced  a  piano-player  into  the  Department  of  Music.  But  it  is  significant  that  in 
every  instance  the  choice  has  been  the  Pianola. 

Under  the  auspices  of  the  recently  inaugurated  "  Music  Lovers'  Library,"  clubs  are 
being  formed  in  all  parts  of  the  country  to  carry  on  the  study  of  music  in  private  homes. 
Most  instructive  and  fascinating  courses  in  musical  appreciation  are  now  available  to  all 
Pianola-owners.  A  very  interesting  descriptive  handbook  of  the  New  Musical  Education 
will  be  sent  to  any  address  upon  application  to  the  ^olian  Company,  362  Fifth  Avenue, 
New  York. 

Uhe  Metrostyle  is  now  incorporated 
in  ali  Pianolas.     Prices,  $250   and   $300 

The  Pianola  has  in  the  Metrostyle  an  improvement  of  the  utmost  importance,  which 
is  not  even  afproximated  in  any  other  piano-player. 


The  AEOLIAN  COMPANY 


AEOLIAN  HALL 


362  Fifth  Avenue,  near  34th  Street 


the  legion  of  t3onmots  told  by  him  or  attributed  to  him,  a  man  of  the 
world,  a  distinguished  character  in  the  music  life  of  Vienna."  One 
day  he  received  an  astounding  note,  which  read  pretty  much  as  fol- 
lows: "You  have  only  one  more  Christmas  to  celebrate,  then  your 
end  will  come.  Hugo  Wolf."  Some  humorous  student  played  this 
trick  on  Hellmesberger  and  Wolf.  In  vain  did  the  latter  protest  his 
innocence  and  show  his  own  handwriting:  he  was  dismissed.  Then 
began  Wolf's  dark  and  dreary  life.  From  1877  to  1881  he  lived  in 
Vienna  as  a  needy  music  teacher.  In  1875  he  had  experienced  a  great 
pleasure,  one  that  influenced  him  mightily.  He  met  Richard  Wagner, 
and  for  a  few  minutes  talked  with  him.  The  fifteen-year-old  boy 
wished  to  show  him  some  of  his  compositions,  and  Wagner  in  a  most 
friendly  manner  told  him  to  wait  until  he  had  written  riper  and  more 
important  works;  but  the  courtesy  of  Wagner's  refusal  moved  Wolf 
deeply,  just  as  the  performance  of  "Tannhauser"  at  Vienna  in  Novem- 
ber, 1875,  had  turned  him  into  a  fanatical  Wagnerite.  In  these  years  of 
poverty  Wolf  became  intimate  with  Felix  Mottl  and  Adalbert  von 
Goldschmidt,  and  they  endeavored  to  find  violin  and  piano  pupils 
for  him.  In  1879  tiis  lessons  brought  him  in  only  thirty-six  or  thirty- 
eight  guldens  a  month.  He  loathed  the  drudgery  of  teaching  the 
dull,  and  he  did  not  hesitate  to  address  any  such  daughter  of  a  most 
respectable  family  as  "blodes  Frauenzimmer. "  He  had  begun  to  com- 
pose songs  in  1875.  The  list  of  his  works  written  from  1875  to  1889 
and  unpublished  at  the  time  of  his  death  is  in  Decsey's  Life  of  Wolf. 

Wolf  thought  of  going  to  America  to  try  his  fortune,  for  America 
was  surely  a  Tom  Tiddler's  ground  for  musicians,  but  in  1881  he  went 
to  Salzburg  as  second  conductor  of  the  opera.  He  did  not  distinguish 
himself  at  Salzburg,  but  he  was  allowed  to  conduct  only  light  operas 
and  operettas.     They  say  that  at  a  rehearsal  he  addressed  the  chorus 
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PIANO  TALKS. 


Would  you  not  like  to  own  one  of  the 
best  piano  players  in  the  world  ? 

We  are  the  sole  agents  for  the  wonder- 
ful Angelus  Piano  Player,  and  we  invite 
you  to  call  at  our  warerooms  to  hear  a 
practical  demonstration  of  their  almost 
unlimited  possibilities. 
The  new  ones  cost  $275  and  $250. 
If  this  is  more  than  you  care  to  invest 
at  present,  let  us  show  you  a  fine  line 
of  slightly  used  and  second-hand  players 
of  different  makes,  at  the  following  prices, 
-  $95,  $125,  $135,  $150,  $175,  and  $200. 

We  guarantee  these  instruments  to  be 
in  good  condition  and  strictly  reliable. 

With  each  purchase  you  are  entitled  to 
the  free  use  of  the  Circulating  Library  of 
Music. 

If  you  do  not  already  own  a  piano, 
let  us  sell  or  rent  you  one. 

We  have  several  special  bargains  in 
combinations  of  shghtly  used  pianos  with 
piano  players  to  match  as  low  as  $300. 
This  price  includes  both  instruments. 
Sold  on  easy  payments  if  desired. 
A  free  ANGELUS  recital  is  given  in 
our  parlor  every  Tuesday  at  three  o'clock. 
You  are  invited. 

C.    C.    n  A  R  V  E  Y     C  Q  M  P  A  N  Y 
144    B  0  Y 1 s  t  o  u    Street 


as  follows:  "O  let  that  stuff  alone;  I'll  play  you  something  from  'Tris-     I  i 
tan  and  Isolde.'"     He  left  Salzburg  in  1882. 

From  January  27,  1884,  to  May,  1887,  Wolf  was  the  music  critic  of 
the  Salonblatt,  "a  society  journal  of  the  high  life  of  Vienna."  It  is  to 
be  hoped  that  the  Wolf  Society  will  publish  in  book  form  the  best  of 
the  contributed  articles,  for  they  are  singularly  shrewd,  pungent,  en- 
tertaining, and  written  with  infinite  gusto.  The  critic  sided  with  the 
Wagner-Bruckner  faction,  and,  as  we  have  already  seen,  he  was  reck- 
oned by  the  superficial,  indiscriminative  readers  of  Vienna  as  a  malig- 
nant foe  of  Brahms.  He  wrote  enthusiastically  in  praise  of  Gluck, 
Haydn,  Mozart,  Beethoven,  Weber,  Schubert,  Schumann,  Chopin, 
Saint-Saens,   and,    above   all,  Wagner  and   Berlioz. 

Wolf's  first  songs  were  published  in  1887,  and  with  the  winter  of 
1888  began  the  period  of  his  artistic  ripeness.  His  fertility  was  amaz- 
ing, and  perhaps  it  will  prove  the  destruction  of  his  fame.  He  set 
music  to  poems  by  Morike,  Bichendorff,  Goethe,  Keller,  cycles  from 
the  Spanish  and  Italian  song-books  of  Geibel  and  Heyse.  It  is  said 
that  he  composed  over  five  hundred  songs  besides  works  of  larger  pro- 
portions. His  music  to  Ibsen's  "Fest  auf  Solhang"  was  performed  at 
Vienna  in  1892.  His  first  opera,  "Der  Corregidor,"  was  produced  at 
Mannheim,  June  7,  1896.  In  1892  he  began  to  be  known  in  Northern 
Germany,  and  a  propaganda  soon  made  his  name  familiar.  A  Wolf 
Society  was  started  in  Berlin,  another  in  Vienna,  for  the  purpose  of 
giving  the  composer  material  assistance  and  spreading  his  fame. 
There  were  friends  who  were  practical  counsellors,  as  Joseph  and  Franz 
Schulk  in  Vienna,  and  there  were  hysterical  enthusiasts  who  did  not 
hesitate  to  call  him  the  first  of  living  composers. 

Cut  is  the  branch  that  might  have  grown  full  straight, 
And  burnfed  is  Apollo's  laurel  bough. 
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Wolf  had  always  been  of  an  excitable  nature,  and  liis  enthusiasm 
was  on  the  verge  of  frenzy.     Read  these  letters  he  wrote  in  1888: — 

"March  20.     Just  after  my  arrival  to-day  I    produced  my  master- 
work:    'Erstes  Liebeslied  eines  Madchens'  is  out  and  away  the  best 
thing  I  have  ever  done.     In  comparison  with  this  song  everything 
hitherto  composed  is  child's  play.     The  music  has  such  a  striking  char 
acter,  as  well  as  such  an  intensity,  that  it  would  rend  the  nervous  sys 
tem  of  a  block  of  marble. 

"March  21.  I  withdraw  the  statement  that  the  'Erstes  Liebeslied 
eines  Madchens'  is  my  best  work,  for  what  I  wrote  this  forenoon,  'Fuss- 
reise,'  is  a  million  times  better.  When  you  have  heard  this  last  song, 
you  can  have  only  one  wish — to  die!  " 

His  mind  began  to  give  way  in  the  fall  of  1897,  when  he  told  his 
friends  that  he  had  been  appointed  Director  of  the  Vienna  Court  Opera. 
His  friends  persuaded  him  that  it  was  his  duty  to  call  on  Gustav  Mahler, 
the  director  and  conductor.  He  dressed  himself  in  a  ceremonious  suit 
of  black,  but  he  was  taken  to  Dr.  Svetlin's  asylum  in  Vienna.  There 
he  worked  on  "  Penthesilea, "  the  Italian  Serenade,  and  other  composi- 
tions. He  purposed  to  make  Penthesilea  the  heroine  of  his  third 
opera, — his  second,  "Manuel  Venegas,"  is  unfinished.  It  was  thought 
that  he  was  again  sane,  and  in  February,  1898,  he  was  released.  He 
seemed  the  old  familiar  Wolf,  amiable  and  social,  even  more  amiable 
than  before  his  sickness.  He  visited,  he  journeyed  for  recreation. 
Disappointed  because  "Der  Corregidor"  was  not  produced  at  the 
Vienna  opera  season  in  the  season  of  1898,  he  worked  hard  on  his 
"Manuel  Venegas."  But  his  mind  failed  him,  and  he  begged  to  be 
taken  again  to  an  asylum.  He  entered  the  Lower  Austrian  State  Insane 
Asylum,  where  he  was  five  years  in  dying.  Now  and  then  he  would 
exclaim,  "God,  I  am  then  mad!"     For  a  time  he  recollected  clearly 
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the  titles,  texts,  melodies,  of  his  songs,  and,  when  once  a  friend  read  to 
him  a  newspaper  article  in  which  Marcella  Pregi  was  praised  for  sing- 
ing "Ich  hab'  in  Pena  einen  Liebsten  wohnen,"  he  laughed  and  whis- 
pered, "Yes,  that  is  my  song,"  and  with  his  hand  he  gave  the  right 
tempo. 


FiNAI.  SCKNE  FROM  "ThE  DuSK  OF  THE  GoDS,"  ACT  III.,  ScBNE;  3. 

Richard  Wagner 

(Born  at  Leipsic,  May  22,  181 3;  died  at  Venice,  February  13,  1883.) 

The  first  performance  of  this  music-drama  was  at  Bayreuth,  August 
17,  1876.  The  part  of  Briinnhilde  was  created  by  Amalie  Materna. 
Born  at  St.  Georgen,  Styria,  July  lo,  1847,  she  sang  at  Graz,  and 
made  there  her  operatic  debut  as  a  soubrette  in  1865.  She  went  to 
Vienna,  began  in  operetta  at  the  Carl  Theatre,  joined  the  Court  opera 
in  1869,  and  remained  a  member  till  her  retirement  in  1896. 

The  original  text  of  "Die  Gotterdammerung "  was  written  in  1848, 
and  the  title  was  "Siegfried's  Tod."  This  text -was  remodelled  before 
1855.     The  score  was  finished  in  1874. 

The  final  scene  is  in  the  hall  of  the  Gibichungs  by  the  Rhine.  Hagen 
returns  with  the  hunting  party,  and  announces  the  death  of  Siegfried 
by  the  tusk  of  a  wild  boar.  The  body  is  brought  in.  Gunther  and 
Hagen  fight  over  the  ring,  and  Gunther  is  slain.  Hagen  attempts  to 
take  the  ring  from  the  dead  man;  but  Siegfried's  hand  closes  on  it, 
and  the  hand  raises  itself  and  threatens.  Briinnhilde  enters,  and,  to 
use  the  words  of  Mr.  George  Bernard  Shaw,  "a  funeral  pyre  is  raised 
whilst  she  declaims  a  prolonged  scena,  extremely  moving  and  impos- 
ing, but  yielding  nothing  to  resolute  intellectual  criticism  except  a 
very  powerful  and  elevated  exploitation  of  theatrical  pathos,  psy- 
chologically identical  with  the  scene  of  Cleopatra  and  the  dead  Antony 
in  Shakespeare's  tragedy.  Finally  she  flings  a  torch  into  the 'pyre, 
and  rides  her  war-horse  into  the  flame." 

The  translation  into  English  prose  is  by  Mr.  W.  F.  Apthorp. 
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Mr.  SHEPHERD  has  returned  from  Europe  with 
a  fine  collection  of  Old  Jewels,  Stuffs,  Old  Silver, 
Embroideries,  Carvings,  Rosaries,  Beads,  Necklaces, 
Weapons,  and  Curious  Boxes.  All  genuine.  No 
imitations. 
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When)ou  were  engaged 


THE  YOUNG  LADY  RECEIVED  A  BOX  OF 


ALMOST  DAILY- 


HOW  OFTEN  DOES 
YOUR  WIFE  NOW  RECEIVE 

A  BOX  OF  THESE 
DELICIOUS  CONFECTIONS? 

REPENT-   AND  MAIL  YOUR 
ORDERS.  AT  SHORT  INTERVALS.  TO 
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ORIGINAL   GERMAN. 

[Die  JUNGEREN  Manner  errichten 
wahrend  des  Folgenden  vor  der  Halle,  nahe 
am  Rheinufer,  einen  mdchtigen  Scheiter- 
haufen:  FrauEN  schmilcken  ihn  twit 
Decken,  auf  die  sie  Krduter  und  Blutnen 
streuen.] 

Brunnhilde. 

[Von  neuem  in  dem  Anblick  der  Leiche 
versunken.] 

Wie  die  Sonne  lauter 

strahlt  mir  sein  Licht: 

der  Reinste  war  er, 

der    mich    verrieth ! 

Die  Gattin  triigend 

— treu  dem  Freunde — 

von  der  eig'nen  Trauten 

— einzig  ihm  theuer — 
schied  er  sich  durch  sein  Schwert. — 
'     Aechter   als    er 

schwur  keiner  Bide; 

treuer  als  er 

hielt  keiner  Vertrage; 

laut'rer  als  er 

liebte  kein  and'rer: 

und  doch  alle  Eide, 

alle  Vertrage, 

die  treueste  Liebe — 
trog  keiner  wie  er! — 


ENGLISH  PROSE    TRANSLATION. 

[The  YOUNGER  MEN  erect  a  mighty  ftt- 
neral  pyre  before  the  hall,  near  the  bank 
of  the  Rhine,  while  the  following  speech 
proceeds;  women  adorn  it  with  tapes- 
tries, upon  which  they  strew  herbs  and 
flowers.] 

Brunnhii^de. 

[Again     lost    in    contemplation    of     the 
corpse.] 

His  light  shines  upon  me  pure  as  the 
sun :  the  purest  was  he  that  he  betrayed 
me!  Deceiving  his  wife — true  to  his 
friend — he  sundered  himself  with  his 
sword  from  his  own  beloved — alone 
dear  to  him. — Truer  than  he  did  no 
one  swear  oaths;  more  faithfully  than 
he  did  no  one  keep  contracts;  more 
purely  than  he  did  no  one  love:  and 
yet  all  oaths,  all  contracts,  the  truest 
love,  did  no  man  ever  betray  as  he  did ! — 


I 


De    Pachmann's   Tribute 

to  the 

AP  O  L  L O 

London,  June  29,  1901. 
The  Apollo  Company. 

Dear  Sirs, —  I  was  surprised  at  the  advance  you  have 
made  in  your  "Apollo  Piano  Player."  Its  artistic  purpose 
is  achieved  by  rapidity  and  correctness  of  execution,  the 
delicately  adjusted  tempo  stop,  and  the  transposing  at- 
tachment. 

I  wish  you  well-deserved  success. 
Very  truly  yours, 

VLADIMIR  DE  PACHMANN. 

We  inmte  all  lovers  of  music  to  ca.ll  and  see  the  Apollo  and  the  neiv 

Apollo  Piano. 
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Wiss't  ihr  wie  das  ward?- 


Know  ye  how  this  came  to  pass?- 


O  ihr,  der  Eide 

ewige  Hiiter! 

Lenkt  eu'ren  BHck 

auf  mein  bluhendes  Leid: 
erschaut  eu're  ewige  Schuld! 

Meine  Klage,  hor', 

du  hehrster  Gott! 
Durch  seine  tapferste  That, 
dir  so  taugUch  erwtinscht, . 

weihtest  du  den 

der  sie  gewirkt, 
dem  Fluche  dem  du  verfielest: — 

mich — musste 

der  Reinste  verrathen, 
das  wissend  wiirde  ein  Weib ! — ■ 

Weiss  ich  nun  was  dir  frommt? — 

AUes!     Alias! 

AUes  weiss  ich; 
alles  ward  mir  nun  f rei ! 

Auch  deine  Raben 

hor'  ich  rauschen: 
mit  bang  ersehnter  Botschaft 
send'  ich  die  beiden  nun  heim. 
Ruhe!  Ruhe,  du  Gott!— 

[Sie  winkt  den  Mannen,  Siegfried's 
Leiche  aufzuheben,  und  auf  das  Scheitge- 
riiste  zu  tragen;  zugleich  zieht  sie  von 
Siegfried's  Finger  den  Ring,  betrachtet 
ihn  wahrend  des  Folgenden,  und  steckt  ihn 
endlich  an  ihre  Hand.] 


O  ye,  eternal  guardians  of  oaths! 
guide  your  glance  upon  my  blossoming 
sorrow:  behold  your  eternal  guilt! 
Hear  my  complaint,  thou  greatest  god! 
Through  his  bravest  deed,  so  service- 
able and  welcome  to  thee,  didst  thou 
devote  him  who  accomplished  it  "to  the 
dark  power  of  destruction: — the  pur- 
est was  destined  to  betray  me,  that  a 
woman  should  be  filled  with  knowl- 
edge ! — 


Do  I  know  now  what  avails  thee  ? — 

I  know  all!  all!  all!  All  lies  open  be- 
fore me !  Thy  ravens,  too,  have  I  heard 
prophesying:  with  tremblingly  longed- 
for  tidings  do  I  now  send  the  pair  home. 
Peace!  peace,  thou  god! — 


[She  beckons  to  the  men  to  raise  up 
Siegfried's  corpse  and  bear  it  to  the 
pyre;  at  the  same  time  she  draws  the  Ring 
from  Siegfried's  finger,  contemplates  it 
during  the  following,  and  at  last  puts  it 
on  her  own.] 
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Mein  -Erbe  nun 

nehm'  ich  zu  eigen. — 

Verfluchter  Reifl 

Furchtbarer  Ring! 

Dein  Gold  fass'   icli, 

und  geb'  es  nun  fort. 

Der  Wassertiefe 

weise  Schwestern, 
des   Rheines    schwimmende   Tochter, 
euch  dank'  ich  redlichen  Rath  I 

Was   ihr   begehrt, 

ich  geb'  es  euch : 

aus  meiner  Asche 

nehmt  es  zu  eigen ! 
Das  Feuer,   dass  mich  verbrennt, 
rein'ge  vom  Fluche  den  Ring : 

ihr  in  der  Fluth 

loset  ihn  auf, 

und  lauter  bewahrt 

das  lichte  Gold, 
das  euch  zum  Unheil  geraul^l. — 

[Sie  wendet  sick  nacli  hinten,  wo  SiK<i- 
friED's  Leichc  hereits  auf  dem  Geriistr 
ausgestreckt  liegt,  und  etitreisst  eiucm 
MannE  den   mdchtigcn  Fnierhraiid.] 


I  now  take  possession  of  my  inheri- 
tance.— Accursed  hoop!  Terrible  Ring! 
I  now  grasp  thy  gold,  and  now  give  it 
away.  Ye  wise  sisters  of  the  water's 
deep,  I  thank  you  for  honest  cotmsel! 
I  give  you  what  ye  desire:  from  my 
ashes  take  it  for  your  own!  Let  the 
fire  that  consumes  me  cleanse  the  Ring 
from  its  curse:  dissolve  it  in  the  flood, 
and  keep  pure  the  bright  gold  that  was 
stolen  from  you  for  mishap. — 


\Slie  turns  toward  the  back,  where  Sieg- 
fried's corpse  already  lies  stretched  out 
()>i  the  funeral  pile,  and  snatches  a  mighty 
/in brand  from  one  of  the  MEN.] 


Fliegt  heim,  ihr  Raben ! 

Raun't  es  eurem  Herren, 
was  hier  am  Rhein  ihr  gehort  I 

An    Briinnhilde's    Felsen 

fahr't  vorbei: 

der  dort  noch  lodert, 
weiset  Loge  nach  \yalhall! 

Denn  der  Gotter  Ende 

dammert  nun  auf: 
so — werf'  ich  den  Brand 
in  Walhall's  prangende  Burg. 


Fly  home,  ye  ravens!  tell  your  master 
what  ye  have  heard  here  by  the  Rhine! 
fly  past  Briinnhilde's  rock:  direct  him 
who  flames  there,  direct  Loge  toward 
Valhalla !  For  the  end  of  the  gods  now 
dawns:  so  throw  I  the  brand  into  Val- 
halla's shining  castle. 


[Sie  schleudert  den  Brand  in  den  Holz- 
stoss,  der  sich  schnell  hell  entzUndet.  Zwei 
Raben  sind  vom  Ufer  aufgeflogen,  und 
verschwinden  nach  dem  Hintergrunde  zu.] 


[She  hurls  the  brand  upon  the  pyre, 
which  quickly  kindles  to  a  bright  flame. 
Two  RAVENS  have  flown  up  from,  the 
shore,  and  disappear  in  the  background.] 


Q.    SCHIRMER,  New  York 


JUST  PUBLISHED 

QUATRE   POEHES 

Pour  voix,  alto,  et  piano, 

par 

CH.  M.  LOEFFLER 

Op.  5 

I.  "  La  Cloche  Felee." 
II.  "  Dansons  la  Gigue  !  " 

III.  "  Le  Son  du  Cor  s'afflige  vers  les 

Bois." 

IV.  Serenade. 

Price,  $i.oo  each 


PREVIOUSLY   PUBLISHED 

QUATRE  riELODIES 
Pour  chant  et  piano 

Op.  10 

I.  "  Timbres  Oublies." 
II.  "  Adieu  pour  Jamais."  ^ 

III.  "  Les  Soirs  d'Automne." 
IV.  "  Les  Paons." 

Set,  $2.00  net 
Single  numbers,  $i.cx>  each 
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We  are   having  our  opening  of 

Ladies',  Gentlemen's,  and  Children's 

GLOVES, 

LADIES'  FURS, 

Ostrich  and  Marabout  BOAS, 

and  many  attractive  things  in  Fancy  Neckwear. 

Miss  M.  F.  FISK,  -  J  44  Tremont  Street 


To  Organists  and 

Choir-masters: 

JUST  ISSUED 
A  Cantata  for  Christmas 

The  New=born  King 

By  N.  H.  ALLEN 

For  Chorus,  Quartet,  and  Soli. 

Time  of  performance,  thirty  minutes.    Price,  $0.60  net 

A  Christmas  Story.  Quartet  for  mixed  or 
male  voices,  solos  for  soprano  or  tenor, 
contralto  or  baritone,  and  bass.  Words 
Old  English,  set  to  music  by  L.  F. 
Brackett .25  net 

Star  of  Bethlehem.     A.  E.  Little       .        .        .12  net 

Calm  on  the  Listening  Ear  of  Night. 

L.  S.  Thompson       .25  net 

C.  W.  Thompson  &  Co. 

I  3  West  Street,  Boston 


Foreign    Boolcs 
Foreign    Periodicals 

Tauchnitz's  British  Autiiors 

SCHOENHOF  BOOK  CO. 

Successor  to  CUPPLES  &  SCHOENHOF 
128  Tremont  St.,  2d  door  north  of  Winter  Street, 
over  Wood's  Jewelry  Store.       (Tel.,  Oxford  1099-2.) 

Mile.  CAROLINE 

Announces  her  return  from  Paris,  and  is 
showing  her  foreign  selection  of 

HATS  and  BOINNETS 

together  with  her  own  designs.    The  prices 
are  reasonable. 

486  Boylston  Street,    .     .    Boston. 

In  block  of  Brunswick  Hotel. 


Choice    seats   for    MANSFIELD,    GILLETTE, 
REHAN,   THOMPSON,   and  all  theatres. 

For  MARLOWE-SOTHERN  COMPANY  after 
November  22. 

SYMPHONY  SEATS  ^^MVf 


CONNELLY'S         ticket  office 

%^%^liiliibft.l»l    ^    Adams  House.        "Phone,  Oxford  942 


312 


[Zwei  JUNGE  Manner  fuhren  das  Ross 
herein;  Brunnhilde  fasst  es,  und  ent- 
taumt  es  schnelL] 


[Two  YOUNG  MEN  lead  in  her  steed; 
Brunnhii^de  takes  it,  and  quickly  un- 
bridles it.] 


Grane,  mein  Ross, 

sei  mir  gegrusst! 

Weisst  du,  mein  Freund, 

wohin  ich  dich  fiihre? 

Im  Feuer  leuchtend 

liegt  dort  dein  Herr, 
Siegfried,  mein  seliger  Held. 

Dem  Freunde  zu  folgen 

wieherst  du  freudig? 

Lockt  dich  zu  ihm 

die  lachende   Lohe? — 

Ftihl'  meine  Brust  auch 

wie   sie  entbrennt; 

helles  Feuer 

das  Herz  mir  erf asst : 

ihn  zu  umschlingen, 

umschlossen  von  ihm, 

in  machtigster  Minne 

vermahlt  ihm  zu  sein! — 

Heiaho !     Grane ! 

Griiss'  deinen  Herren! 

Siegfried !     Siegfried !     Sieh ! 
Selig  griisst  dich  dein  Weib! 

[Sie  hat  sich  sturmisch  auf  das  Ross  ge- 
schwungen,  und  sprengt  es  mit  einem  Satze 
in  den  hrennenden  Scheithaufen.  Sogleich 
steigt  prasselnd  der  Brand  hoch  auf,  so  dass 
das  Feu£r  den  ganzen  Raum  vor  der  Halle 
erfullt,  und  diese  selbst  schon  zu  ergreifen 
scheint.] 


Grane,  my  steed,  hail  to  thee !  Know- 
est  thou,  friend,  whither  I  lead  thee? 
Shining  there  in  the  fire  lies  thy  mas- 
ter, Siegfried,  my  blessed  hero.  Neigh - 
est  thou  joyfully  to  follow  thy  friend? 
Does  the  laughing  flame  lure  thee  to 
him? — Let  my  breast,  too,  feel  how  it 
bums;  bright  fire,  take  hold  of  my 
heart:  to  embrace  him,  embraced  by 
him  to  be  wedded  in  mightiest  love! 
— Heiaho!  Grane!  greet  thy  friend! 
Siegfried !  Siegfried !  my  blessed  greet- 
ing to  thee I 


[She  has  swung  herself  stormily  upon 
the  steed,  and  rushes  on  it  with  a  single 
leap  into  the  burning  funeral  pile.  Im- 
mediately the  fire  flames  up  high,  so  that 
the  flames  fill  the  whole  interior  of  the 
hall,  and  the  hall  itself  seems  to  catch  fire.] 


THE   FOUNDATION  OF  THE 


STECK 


PIANO  is  ^  solid  iron  frame  to  support  the 
twenty  tons  of  strain  from  the  strings,  where 
other  pianos  have  wood,  which  is  affected  by 
weather. 

That  foundation  gives,  and  preserves,  its  wonderful  tone. 

It  makes  it  stay  in  tune. 

It  makes  the  superior  workmanship  and  materials  worth  while. 

It  makes  permanent  the  benefits  of  our  forty-seven  years  of  expe- 
rience. 

It  makes  it  materially  better  than  any  other  piano,  and  has  won  its 

title,  "The:  old  reliable" 

A  catalogue  for  the  asking. 

GEORGE   STECK  &  CO., 

136  FIFTH  AVENUE,  NEW  YORK. 
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PIANOS 


LEWANDO'5 


E 
W 
A 
N 
D 
0 


SHOPS  IN  LARGER 
CITIES  OF  THE  EAST 

NEW  YORK 


PENW 


Bal-timorc 


s 


BOSTON  17  Temple  Place  and  284  Boylston  Street 

NEW  YORK  479  Fifth  Avenue  PHILADELPHIA  1631  Chestnut  Street 
WASHINGTON  1337  Q  Street  N  W  BALTIMORE  214  W  Fayette  Street 
PROVIDENCE  337  Westminster  Street  NEWPORT  155  Thames  Street 
HARTFORD  50  Asylum  Street  NEW  HAVEN  123  Church  Street 

WORCESTER  3  Pleasant  Street  ROXBURY  2206  Washington  Street 

CAMBRIDGE  1274  Massachusetts  Avenue  LYNN  70  Market  Street 

WATERTOWN    riASS  shop  at  works  convenient   for  customers  in  the 
Newtons 

Telephones  connect  all  offices 

Bundles  called  for  and  delivered  in  cities  and  suburbs  by  our  own  carts 

CLEANSERS      DYERS      LAUNDERERS 

of  all  fabrics 


LEWANDO'»S 
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Sixth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER  25,  at  2.30  o'clock. 


SATURDAY  EVENING,  NOVEMBER  26,  at  8.00  o'clock. 


Saint-Saens 


PROGRAMME. 


Symphony  No.  i,  in  E-flat  major 


CFirst  time.) 


Henselt 


Concerto  for  Pianoforte,  in  F  minor 


Liszt 


Symphonic  Poem,  "  Hunnenschlacht " 


Goldmark 


Overture,  "  Sappho  " 


SOLOIST : 
Mmc.  FANNY  BLOOMFIELD-ZEISLER 


S16 


SI^EIIVERT    HALL 

OINLrY    APPEARAINOE    IIV    BOSTON    OF 

ARNOLD     DOLflETSCH 

AND  ASSISTING  ARTISTS 

''flDusic     of     tbe    ©Ibeti    XLime 

on  Hrcbaic  If nstruments  " 
TUESDAy|£^*^^^PJ'°'^^^*3^|nOVEM  22 

Tickets,  $0.75,  $J*00,  $(.50,  now  on  sale. 

PIANOFORTE  RECITAL 

BY 

CHARLES  ANTHONY 

SATURDAY  AFTERNOON, 
NOVEMBER  26,  at  3 

PROGRAMME 

1.  SONATA,  Op.  26  .  .  .  .  .         Beethoven 

First  Movement 
SARABANDE,  CHROMATIC  FANTASIA,  and  FUGUE,        Bach 

2.  ALLEMANDE,  GAVOTTE,  AND  MUSETTE  .  D'Albert 


CAPRICCIO,  B  minor      . 
PRELUDE  AND  INTERMEZZO 
ETUDE,  D-flat 
3.  "LA  SOURCE"   . 


Brahms 

Paula  Szalit 

Liszt 

Leschetizky 


SONATA,  B-flat     .....  Ludwig  Schytte 

The  Mason  &  Ha.mlin  Pianoforte 
Tickets,  $t.00  and  $1.50,  ate  now  on  sale  at  the  hall. 

HARION  CRAIG  WENTWORTH'S 

Interpretation  of  the  philosophy  and  great  modern  plays  of 

MAURICE  MAETERLINCK 

Tuesday  Morning,  November  29,  at  I J 

MAETERLINCK'S  PHILOSOPHY,  with  readings  from  his  earlier  pUys 
Wednesday  Evening,  November  30,  at  8 

A  READING  of  Maeterlinck's  dramatic  masterpiece,  in  three  acts> 

'« MONNA  VANNA  " 
Course  tickets,  #2.00.  Single  tickets,  ^Si.oo 

NoTB.—  Tickets  may  be  ordered  by  telephone  (Oxford  1330)  or  by  mail.    All  sach  orders  will  receire 
protapt  asd  proper  attention. 
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FIRST  APPEARANCE  IN  BOSTON  OF 
Mr. 

WESLEY  WEYMAN 

'»  ^  LI5ZT  RECITAL 

TUESDAY  EVENING,  NOVEMBER  29,  at  8.J5. 

The  following  Program  of  Compositions  by  FRANZ   LISZT  will  be  given : 

SECONDE  BALLADE 

BfiNfiDICTION  DE  DIEU  DANS  LA  SOLITUDE: 
Harmonies  Poetiques  et  Religieuses,  IIL 

FUN£RAILLES:  Harmonies  Poetiques  et  Religieuses,  VII. 

GNOMENREIGEN:  fitude. 

SONETTO  CXXIII.  DEL  PETRARCA  : 

"  lo  vidi  in  terra  angelici  costumi." 

Annees  de  Pelerinage  :  Italie,  VI. 
LfiGENDE:  ST.  FRANgOIS  D'ASSISE:  LA   PREDICATION  AUX 

OISEAUX 

SON  ATE:  Lento  assai;  Allegro  energico 
Recitative 

Andante  sostenuto ;  Quasi  adagio 
Allegro  energico  (fugato) ;  Lento  assai 

Steiaway  Piano  used. 

Tickets^  $1.50  and  $1.00.     On  sale  at  Thompson's,  J  3  West 
Street,  and  at  Stcinert  Hall,  162  Bo/Iston  Street. 

Owingf  to  numerous  requests  received 

"BEYOND" 

will  reopen  on  JANUARY  2  for  a  limited  season. 
Subscription  list  will  open  at  Steincrt  Hall  on  November  21  (Monday  morning). 

As  the  demand  for  seats  is  great»  application  for  them  should  be  made  at  once. 
RESERVED  SEATS,  $0.75,  $1.00,  $J.50. 

ERNEvST  SHARPE 

BASS 

RECITALS 
CONCERTS 
MUSICALES 
TEACHING 
Studio  and  Residence, 

74  Commonwealth  Avenue,  Chestnut  Hill 
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CH  ICKE  Rl  NG    HALL 


One  Week.     Commencing  Tuesday,  November  22 
^  ^       Every  night  at  8.30 
Matinees,  Thanksgiving  Day  and  Saturday,  at  3.00 

BAYARD  VEILLIER  presents 

Margaret  Wychcrly 


IN 


WILLIAM  BUTLER  YEATS'S 

POETIC   PLAYS  OF  IRELAND 


LAND  OF  HEART'S  DESIRE 

THE  HOUR-GLASS 

CATHLEEN  NI  HOULIHAN 


FIRST  AMERICAN  PRESENTATION  OF  THE  PRODUC- 
TIONS OF  THE  IRISH   NATIONAL   THEATRE   SOCIETY 


The  success  of  the  last  London  season 


SEATS    NOW    SELLING 

Prices,  75  cents,  $1,  $1.50 
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Faelten  Pianoforte  School 

CARL  FAELTEN>  Difector. 

Fundamental  Training  for  Beginners* 
Complete   Course  for  Pianists   and  Teachers . 


Eighth  Season.  30  HUNTINQTON  AVENUE,  BOSTON. 


F.    ADDISON    PORTER. 

Pianoforte  Instructor. 


Address,  Steinert  Hall,  J  62  Boylston  Street, 

or  New  England  Conservatory  of  Music, 
BOSTON,  MASS. 

SinnONS  and  HARSTERS  TOURS.     Personally  conducted,  all  expenses  included. 
JANUARY,    FEBRUARY,    MARCH,    TO 

CALIFORNIA 

Including  New  Orleans,  the  Grand  Canyon,  Colorado,  etc. 

PULLMAN  PALACE  SLEEPING  CARS,  DINING  CARS,  and  ALL  DETAILS  FIRST-CLASS 


Frequent  tours  to  Washington,  Richmond,  and  Old  Point  Comfort  during  the 
winter  and  spring  months.  TT  Excursion  tickets  to  Florida,  Cuba,  Porto  Rico,  Jamaica, 
and  Bermuda.     Send  for  itineraries. 

SIMMONS  &  riARSTERS,  Ticket  and  Tourist  Agents 
298  Wa5hington  Street,  Boston 
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SYMPHONY    HALL 

Saturday  c/lfternoon,  December  tO 


AT  Z30 


MELBA 

(Only  appearance  in  Boston  this  season) 

ALSO 

Signorina  SASSOLI,  Harp 

Miss  DA  VIES,  Piano 

Mr.  NORTH,  Flute 

Mr.  VAN  HOOSE,  Tenor 

and  Mons.  GILIBERT,  Baritone 


Tickets  with  reserved  seats,  $2.50,  $2,  $1.50,  $J»  Orders  by  mail, 
accompanied  by  check  or  money  order  payable  to  C.  A.  Ellis,  will  be 
filled  in  order  received,  and  seats  assigned  as  near  as  possible  to 
location  desired. 


The  Piano  used  is  a  Stein  way,  the  Harp  an  Erard. 
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A  Romance  of  Boston  Town  in  the  Days  of  the  Great  Siege 

THE  MOST  BRILLIANT  NOVEL  FROM  THE  PEN  OF 

I  D  WIGHT    TIUTOIN 

Author  of  the  fa.'vorite  "  MISS  PETTICOATS" 


Superbly 
Illustrated  with 

TEN 

FULL^PAQE 

PICTURES 

reproduced 
by  new  process 
in  eight  colors 
from  the  original 
paintings  by 
CHARLES  H. 
STEPHENS, 
the  famous  artist. 


The  cover  of 
this  book  is  an 
artistic  reproduc- 
tion of  Mr. 
Stephens^ 
conception  of 
Constance  Drake. 


In  paper,  press- 
work,  and 
typography 

'^MY   LADY 
LAUGHTER" 

is  the  climax  of 
book-making. 


Constance  Drake,  the  heroine  of  **  My  Lady  Laughter." 

**A  thrilling,  human  story  of  Boston  life  in  Revolutionary 
days,  in  which  GEORGE  WASHINGTON,  JOSEPH 
WARREN,  SAMUEL  ADAMS,  PAUL  REVERE, 
MERCY  WARREN,  DOROTHY  QUINCY,  JOHN 
HANCOCK,  and  other  famous  patriots  figure  naturally 
and  truthfully.*' 

At  all  booksellers*,  or  sent  postpaid  for  $J.50  by  the  publishers 
C.     M.     CLARK     PUBLISHING     COMPANY    (Inc.) 

BOSTON,  HASS. 


signor  Ofeste  Bimbofii 

VOCAL  INSTRUCTION 

ADDRESS: 

NEW   ENGLAND   CONSERVATORY   OF    MUSIC 

OR  32  WESTLAND  AVENUE,  BOSTON,  MASS. 

EATON-HADLEY  TRIO  CONCERTS 

SIXTH  SEASON 

HUNTINGTON    CHAMBERS    HALL 

MONDAY  EVENINGS,  November -21,  December  19,  January  23, 

at  a  quarter  after  eight  o'clock 

FIRST   PROGRAM 

TRIO,  Op.  97,  B-flat  major Beethoven 

SONGS :  Ich  schwebe Richard  Strauss 

Ein  Schwan Grieg 

Petit  Noel Emile  Louis 

Rosa,  la  Rose Widor 

Si  i'^tais  Dieu de  Fontenailles 

Mrs.  hall  McALLISTER 

TRIO,  Op.  i6,  B  minor  (first  time  in  Boston) Rasse 

Tickets  on  sale  at  Schirmer's  and  at  the  hall 

POTTER  HALL 

Tuesday  Afternoon,  November  29,  at  3  o^clock 
RECITAL  BY 

Mr.  Heinrich  Gebhard 

Assisted  by 

Miss  NINA  FLETCHER,  Violin 

PROGRAMME 

1.  SONATA  for  Piano  and  Violin,  3.  VIOLIN  SOLO 

-      Mr.  Gebhard  AND  Miss  Fletchbk  (a)  RSverie  Caprice  Berlioz 

2.  PIANO  SOLO  ■  ■(*>  Intermes^o  Lalo 

(a)  Rom  anze  in  F- sharp)      Schumann  ^"^  Polonaise  in  D  Wieniawski 

b    Intermezzo,  No.  6       ]  Miss  Fletcher 

(c)  "  La  Soirfee  clans  Grenade  "  Debussy 

(d,  Ballade  in  A-flat  Chopin  ^   fia^JSO  SOLO, "  Bigoletto  "  Fantasie, Liszt 

Mr.  Gebhard 

Tickets,  $1.50,  $1.00,  and  50  cents,  at  Symphony  Hall  on  and  after 

Monday,  November  21 

Mason  &  Hamlin  Ptano  used 


Just 
Published 


Now 
Ready 


k>»V:,J.Jr. 


STIRRING  PICTIRES 

CHARLES  M.  RUSSELL 

The  Cowboy  Artist 

Will  be  given  free  to  every  purchaser  of  the  New  Book 

HOPE   HATHAWAY 

By  FRANCES  PARKER  ,____„  _ 

I  -^.  .     ]       Send  at  once  and  secure  these  j 

eight   pictures   of  Western   life.  ^^ 

Exact  size  and  true  reproductions 
of   originals,    each    bearing    the  ^**^ 


artist's  signature,  and  all  ready  ^-^/^ 
for  framing. 


Jit 


"  Hope  Hathaway  "  is 
another  strong  West- 
ern story  of  Montana 
ranch  life  by  the  author 
of  "  Marjie  of  the 
Lower  Ranch." 


pssKpr- ■ — ™ 

'  •  i 

■  .      .  ^    -^-  ..  - 

~-u 

-  ,' 

^m^M 

^ 

S 

;  ^^'--^.^. 

1 

Send  at  once  for 
"Hope    Hathaway" 

and  receive  these  eight 
Stunning  Pictures. 


At  all  booksellers'  or  sent  postpaid  by  the  publishers.    Price,  $1.50. 


These  pict- 

ures are  for 

^'J^^W' 

sale  at  all 

j^^^P.j 

Art  Stores. 

W^^^'^ 

Price,  $8 

^rsr 

per  set. 

"  Hope 
Hathaway" 
is  beaut  i" 
fully  bound 
and  fully 
illustrated. 


C.  M.  CLARK  PUBLISHING   COHPANY   (Inc.),    BOSTON,  flASS. 
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TREMONT   THEATRE 

Be^innini^  Monday  £.veni]ljg,  November  28 

ONE     WEEK     ONLY 

Matinees  IVednesday   and    Saturday 

SPECIAL    RETURN    ENGAGEMENT 


HENRY  W.  SAVAGE 

Will  offer  Richard  Wagner's 
sacred  dedicational  festival  play 

PARSIFAL 

Presented  for  the  first  time  in  English 


The  Specially  Selected  Cast  includes : 

ALOIS  PENNARINI  Mme.   KIRK  BY  LUNN 

JOHANNES  BISCHOFF  HANNA  MARA 

PUTNAM  QRISWOLD  FLORENCE  WICKHAM 

FRANZ  EQENIEFF  FRANCIS  fl  MCLENNAN 

HOriER  LIND  CHRISTIAN   de  VOSS 

OTTLEY  CRANSTON  J.  PARKER  COOHBS 


Conductors:    WALTER    H.  ROTHWELL  (Netherlands  Royal  Opera, 

Amsterdam),  MORITZ  GRIMM  (Stettin). 
Pirector:  JOSEPH  ENGEL  (Stadt  Theatre,  Strassburg). 
A  CHORUS  OF  SO  ORCHESTRA  OF  70 


PRICES 

LOWER  FLOOR,  A\  to  T,  inclusive  ....         $3.00 

REHAINDER  OF  LOWER  FLOOR  ) 

ENTIRE  FIRST  BALCONY            .     \  .         .  2.00 

ENTIRE  SECOND  BALCONY                                  .  1.00 

BOXES $20.00  and  $25 

SKATSNO'WONSALE 
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POTTER  HALL,  Tuesday,  November  22,  at  8 


Second  Concert 

^^^  Kneisel  Quartet 


Franz  Kneisel,  First  Violin 

J.  VON  Theodorowicz,  Second  Violin. 

Louis  Svecenski,  Viola 

Alwin  Schroeder,  Violoncello 


PROGRAMME 

F.  S.  Converse       .  .  ..        Quartet  in  A  minor,  Op.  i8 

(MS.     First  time) 

Brahms  .  Trio  in  C  major,  Op.  87,  for  Piano,  Violin, 

and  Violoncello 


Haydn  .         .         .      Quartet  in  D  major.  Op.  76,  No.  5 


ASSISTING    ARTIST 

Mr.  Arthur  Whiting 


MASON   &   HAMLIN   PIANOFORTE 


•i2& 


Daniel  Frohman  presents 

The  marvellous 
young   violinist 

FRANZ   VON 

VECSEY 

Symphony  Hal! 

February  14,  evening:,  and 

February  18,  flatlnee 

Local  management,  L.  H.  Mudgett 

"  Gott  segnet  dich,  du  wunderbares  Kind." 

— Joachim. 


MR.  ARTHUR.    M.  CURRY  announces  the  seventh 
season  of  his  Symphony  Analysis  classes,  to  be  held  on  Friday 
mornings,  at  eleven  o'clock,  at  Room  61,  Pierce  Building,  Copley 
Square,  Boston. 

The  object  of  these  classes  is  the  study  of  musical  aesthetics,  it  being 
Mr.  Curry's  aim  to  make  the  forms  of  musical  expression  as  familiar  as  are 
those  of  architecture  and  painting,  thereby  enabling  those  unacquainted 
with  the  technique  of  music,  as  well  as  the  music  student,  to  listen  intelli- 
gently to  any  musical  work  of  art. 

The  fee  will  be  seven  dollars  and  fifty  cents  per  term  of  ten  lessons. 

Hotel    Reniiert 

B/lLTinORE,  HD. 

Within  one  square  of  the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous. 

.  The  only  hotel  in  the  world  where  the  Ches- 
apeake Bay  products,  Fish,  Oysters,  Terrapin 
and  Canvas-back  D\ick,  are  prepared  in  their 
perfection. 

MODERN  IN  EVERY  DEPARTMENT 


Jfi:XJROI»KA!>/ 


Rooms,  $1.50  per  day  and  upwards 
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Fire-procl  building 


SVMPHONV   HALL 

WEDNESDAY    EVENING,    NOVE/VIBER    23,   at  8 

Farewell  Recital  in  America 

TKe  World's  Greatest  Organist 


Alexandre 


GlILMANT 


PROGRAH  OF  FAVORITE  QUI LH ANT  COHPOSITIONS 

FIRST   SONATA  IN   D   MINOR 

Largo  maestro 

Allegro 

Pastorale 

Finale 
ELEVATION  IN   A-FLAT 
NUPTIAL  MARCH 
FUGUE  IN   D 

FUNERAL  MARCH   AND   HYMN  OF  SERAPHS 
CAPRICE  IN   B-FLAT 
PRAYER  AND  CRADLE  SONG 
IMPROVISATION 
GRAND  CHORUS  IN    D  MAJOR 


TICKETS,  $J,00,  75  cents,  50  cents,  now  ready 

JORDAIN     HALL 

Thursday  Afternoon ,  December  /,  at  3 

Mr.  GEORG 

HENSCHEL 

In  a  Lecture  on 

"Personal  Recollections  of 
Johannes  Brahms" 


TICKETS,  $J.OO,  75  cents,  50  cents,  now  ready  at  Symphony  Hall 

box  office 
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CITY  TICKET  OFFICE 

306  WASHINGTON  STREET,  Next  to  Old  South  Meeting=house 

Tickets  and  reservations  via  all  lines  to 

Florida,  California,  Mexico,  and  All  Points  South  and  West, 

and  in  all  directions.     Also  personally  conducted  tours  to  Florida,  California,  Mexico, 

Europe,  etc. 
Send  for  Circulars  and  information  to 

RAYMOND    WHITCOMB    CO. 

AUTHORIZED  TICKET   AGENTS  OF  THE  BOSTON  AND  ALBANY,    BOSTON  AND  HAINE, 

NEW  YORK,  NEW  HAVEN  AND  HARTFORD  RAILROAD,  AND  ALL  THEIR  CONNECTIONS. 

ALSO  ALL  STEAMSHIP  LINES. 


Whe    COLLVER   TOURS 

(DE  LUXE) 

ROUND  THE  WORLD 

DISTINCTIVE  EXCLUSIVE 

A  PARTY  IN  MARCH  FOR 

Japan  when  the  Wistaria  is  in  Bloom. 

Official  Agency  for  the  most  luxurious  Nile  Steamers  and  Dahabeahs. 
LEON  L.  COLLVER,  .  .  368  Boylston  Street,  Boston 


CARLO  BUONAMICI 

UManist 

Teacher  of  Pianoforte 


34     STEINERT      HALL 


fir.  WILLIAM   HERBERT  DUNHAiVl 

Announces  that  he  has  resumed  his  position  at  The  New  England  Conservatory 

of  Music,  and  will  also  give  Voice  lessons  at  his  Private  Studio. 
Address,  The  New  England  Conservatory  of  flusic  or  310  Commonwealth 

Avenue,  Boston. 

Mr.  DUNHAM  has  spent  the  past  year  in  Europe,  visiting  the  Studios  of  important 
Voice  Masters,  and  has  attended  pupils'  lessons  almost  daily. 

A  month  was  passed  with  Sig.  Guagni  Benvenuti  in  Milan,  another  with  Sig.  An- 
tonio Cotogni  in  Rome,  four  months  with  Sig.  Luigi  Vannuccini  in  Florence,  three 
months  with  M.  Fidele  Koenig  in  Paris;  and  Mr.  Dunham  also  had  the  entree  to- the 
Studios  of  Sig.  Sulli-Firaux  in  Florence,  Mme.  Adiny,  of  the  Paris  Opera,  and  M.  Jean 
de  Reszke  in  Paris. 

Mr.  Dunham's  voice,  singing,  and  method  have  received  cordial  commendation  from 
these  famous  masters. 
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NOTICE 

ALUMNI  and  FRIENDS 

WITNESS  the  DARTMOUTH-BROWN  FOOT- 
BALL GAME,   SATURDAY,    NOVEMBER    19, 

but  first  get  ready  for  it  by  attending  the 

JOINT  CONCERT 

Given  by  the  DARTIVtOUf  H  and  BROWN 

GLEE  and  MANDOLIN  CLUBS 

Composed  of  over  eighty  men,  the  pick  of  the  musical  talent  of  the 
two  colleges.  Let  the  old  college  songs  renew  yoof  college  days  and 
fill  you  with  enthusiasm  for  the  game. 

CONCERT  TO  BE  GIVEN  IN 

JORDAN   HALL,   Huntington  Avenue, 
Friday  evening,  November  18 

Remember  the  date 


Tickets  now  on  sale  at  hall  and  at  Wright  and  Ditson's. 
Prices,  $1  and  $1.50 

Recital  at  Jordan  Hall 

BY 

MonsieurCHARLES  QILIBERT 

AND      THE 

ADAMOWSKI  TRIO 


In  Aid  of  the 


Massachusetts  Infant  Asylum 

On  Thursday,  December  Fifteenth 

At  Three  o'clock 


I 


Tickets  for  sale  at  Herrick's,  Copley  Square,  and  at  Jordan  Hall, 
Huntington  Avenue.     Two  Dollars 


SVMPHOINV    HAUL 

Sunday  Evening,  November  27 


AT  8  O'CLOCK 


PENSION   FUND 
CONCERT 


BY  THE 


Boston   Symphony 
Orchestra 

Hr.  WILHELH   QERICKE,  Conductor 


With  the  assistance  of 

MR. 


De  PACHMANN 


Tickets,  $2.00,  $1.50,  and  $J.OO.     On  sale 
at  Symphony  Hall,  Monday, 
November  2 J. 


JORDAN  HALL 

'Monday  Evening,  November  28 

AT  8  aCLOCK 

SECOND  CONCERT  by  the 

BOSTON  SYMPHONY 
QUARTET 

Professor  WILLY  HESS,  First  Violin 
OTTO  ROTH  Second  Violin 

EMILE  FERIR        .         .         .       Viola 
RUDOLF  KRASSELT    .         .       'Cello 


PROQRAnnE 

TSCHAIKOWSKY     .         Quartet  in  F  major,  Op.  22,  No.  2 

J.   M.   LECLAIR         .         Sonata  for  Violin  and  Viola  (with 
1697-1764  Piano),  in  D  major 

SCHUMANN  .         Quintet  for  Pianoforte  and  Strings, 

in  E-flat,  Op.  44 


Assisting  Artist 
Madame  FANNIE  BLOOnFIELD-ZEISLER 


Tickets  now  on  sale  at  Symphony  Hall 
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JORDAJN     HAUU 


nr.  David  Bispham 

Fourth  Recital 

Monday  Afternoon,  November  2§,  at  3 

/  1  1    P    J; 

BRAHMS 

Four  Serious  Songs  and  "  Die  schone  Magelone  " 

Assisted  by  Miss  Marguerite  Hall 

Mr.  Bispham  will  read  the  story  of  "  Magelone  " 


TICKETS  AT  SYMPHONY  HALL 


PLAY  THE 
NEW  GAME 

For  Sale  Everywhere 

or  sent,  postpaid,  by  the 
publishers. 

NEWEST  AND  BEST 
OF  ALL  CARD  GAMES 

PRICE,  50  GTS. 


06 

Picture  Cards 

including 

Portraits 

of  the 

MOST   POPULAR 

ACTORS  AND 

ACTRESSES 

Printed  in  3  COLORS 


Copyrighted,  1904.    Patents  applied  for  and  pending. 


C.  M.  Glarl(  Publishing  Company  (Inc.), 211  Tremont  Street,  Boston,  Mass. 

332 


BOSTON    PREPARATORY    INSTITUTE, 

BOYLSTON    CHAMBERS, 

Offers  superior  advantages  to  earnest  students. 
C  V  M  D  U  O  l\l  I  ET  Q  and  their  Meaning 

W    I     IWI  ■       n  V/  in  I  C  W  By  PHILIP    H.    COEPP 


**  These  two  volumes  by  Mr.  Goepp  are 
to   be   numbered  among  classic  works  on 
music/'  —  Chicago  Dial. 
Publishers,  J.  B.  LIPPINCOTT  CO.,  PHILADELPHIA 


By 

Volume  L    Cloth    .     .  $2.00  net 

Volume  IL    Cloth  .     .  2.00  net 

Two  Volumes  in  a  box,  4.00  nei 


JORDAIN       HAUrU 

MONDAY    AFTERNOON,    NOVEMBER  21,  at   3    o'clock 
THIRD       RECITAL       BY 

r.  de  PACHMANN 


CHOPIN  PROGRAM 

Sonata  in   B-flat  minor,  Op.  35.     Grave,     Doppio    Movinniento,    Scherzo, 
Marche  funfebre,  Finale. 

Ballade  in  G  minor,  Op.  23. 
Nocturne  in  G  major,  Op.  37,  No.  2. 
Quatre  Preludes,  Op.  28,  Nos.  20,  19,  12,  16. 
Valse  in  C-sharp  minor,  Op.  64,  No.  2. 
Valse,  A-flat  major.  Op.  64,  No.  3. 

Impromptu  in  A-flat  major,  Op.  29. 
Impromptu  in  F-sharp  major.  Op.  36. 
Polonaise  in  C-sharp  minor.  Op.  26,  No.  i. 
Mazurka  in  D-flat  major.  Op.  30,  No.  3. 
Mazurka  in  A  minor,  Op.  67,  No.  4. 
Quatrieme  Scherzo,  in  E  major.  Op.  54. 

Baldwin  Piano  used 
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MUSICAL   INSTRUCTION. 


VOCAL  INSTRUCTION  and 
HARRIET  S.    WnlTTlER,  183  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adami. 
Portsmouth,  New  Hampshire.  Mondays. 


Hiss  6ERTRDDE  EDHANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 


Mr.  CHARLES  B.  STEVENS, 


Voice  Culture,  Repertoire. 

studio,  Steinert  Hall, 
162  BOYLSTON   STREET,  BOSTON. 

Telephone,  133 1  Oxford. 
Thorough  preparation  for  church  choir  work.    Church 
choirs  furnished  and  rehearsals  conducted. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Singing. 

153  TREMONT  STREET,  BOSTON. 


Miss  LADRA  HAWKINS, 


PIAAIIST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


WILLIAM  KITTREDGE, 


TEIVOR,   SOLOIST 

And  Teacher  of  Singing. 
160  Boylston  Street,  Boston. 


Miss  CAROLINE  M,  SOUTHARD 

TEACHER  OF  THE  PIANOFORTE. 


Classes  in  Sight  Reading 


(EIGHT  HANDS). 

Advanced  pupils  follow  the  Symphony  programmes 


as  far  as  practicable. 


22  Huntington  Avenue 


Boston 


\  ERNEST  DOUGLAS  students  have  the  t»sc  of  a  modern 

ORGAN.  two-manoal    pipe-organ    (electric 

33  Steinert  Hall,  Boston,     motor) ,  recently  built  in  this  studio.. 


Hiss  ALICE  A.  GDHMIN6S, 


PIANIST  and  TEACHER. 

320  BOYLSTON  STREET. 

Appointments  Mondays  and  Thursdays,  3-5 . 


The  EATON-HADLEY  TRIO. 


(Sixth  Season.) 


Mn.  Jessie  Downer-Eaton,  Pia.no. 
Mr.  Louis  Eaton^  Violin. 

Mr.  Arthur  Hadley,  Violoncello. 

CONCERTS.  nUSICALES. 

INSTRUCTION. 

15  HAVILAND  STREET,  BOSTON. 


TEACHER  OF   PIANO. 


Miss  ELLEN    M.    YERRIHTON,     Ma»n.„iHamIinB„iMta„4«B„yI..<». 


X„  Boston,  and  42  Dana  St.,  Cambridge. 

"  Your  teaching  is  most  excellent." 

(Signed)  Teresa  Caruno. 


SigDor  6.  ORSINI, 


VOICE   PLACINQ 

AND  THE 

ART  OF  SINGING. 

94  Huntington  Avenue,  Boston,  Mass. 


Mrs.  HALL  HcALLISTER, 


TEACHER   OF    SINGING 

and  SOPRANO  50L0IST. 

Trinity  Court,  175  Dartmoutli  Street. 

Tuesday  and  Friday  mornings. 


CLARENCE  6.  SHIRLEY, 


Tenor  Soloist  and  Teacher. 
Concert  and  Oratorio. 

Studio,  Huntington  Chambers,  Boston. 


Miss  ANNA  MILLER  WOOD, 

HEZZO-CONTRALTO  SOLOIST 

and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Alfred  G.  Langley,  A.M., 

Piano,  Sight  Reading, 
Ensemble,  Repertoire,  Accom- 
panying, and  Conducting. 

166  Huntington  Avenue,  Suite  3, Boston. 


JACQUES  HOFFMANN 

(Member  of  the  Boiton  Syiapiiony  Orcheetra), 

Solo  Violinist  and  Teacher  of  Violin 

and  Ensemble, 

90  GAINSBORO  STREET. 


ARNOLD    MOLDAUER 

(Member  of  the  Boston  Symphony  Orchestra), 

VIOLIN  INSTRUCTION. 
Concerts.  Recitals,  and  Ensemble. 

The  Bartol,  Huntington  Avenue,  Boston. 


Mr.  ARTHUR  M.  CURRY, 

TEACHER    OF 

Violin,  Harmony,  and  Composition. 

Coaching  for  singers  and  ensemble. 
Room  61,  Pierce  Building,  Copley  Square. 


Miss  Bertha  Wesselhoeft  Swift, 

Mezzo-soprano  and 
Vocal   Teacher. 

Studio  and  Residence : 

Trinity  Court,  Dartmouth  Street. 
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nr.  B.  L.  WHELPLEY, 

Pianoforte  and  Harmony  Lessons. 

153  TREHONT  STREET, 
BOSTON. 


Miss  JESSIE  DAVIS, 

Pianist  and  Teacher. 

Studio,  Steinert  Hall. 
Residence,  163  Massachusetts  Avenue. 


Miss  MARIE  L.  EVERETT, 

Teacher  of  Singing. 

Pupil  of  nadame  HARCHESI,  Paris. 

THE  COPLEY,         COPLEY  SQUARE. 


Miss    ROSE    STEWART. 

Pupil  of  HARCHESL 

VOCAL    JNSTRUCTION. 
246  tluntington  Avenue. 


Mr.   ARTHUR    MADLEY 

(Member  of  Boston  Symphony  Orchestra) , 

VIOLONCELLIST  and  TEACHER; 

Pupil  of  David  Popper. 

15  Haviland  Street,  Boston. 


ALBERT  MILDENBERG, 

Pianist  and  Instructor. 

Studio,  Carnegie  Hall, 
NEW    YORK   CITY. 


Miss  EPITHIE.  TORREY, 

aSOPRANO  SOLOIST  ANDt^TEACHER  OF; 
SINQINQ. 

i64|Huntington  Avenue,  Boston. 

Tuesdays  and  Fridays  at  Wellesley  College. 


Mr.  ALVAH  GLOVtR  SALMON, 
Pianoforte  Recitals. 

_  Miscellaneous  numbers  or  special  program  of  Rus- 
sian music  (the   result  of   recent  investigation  and 
study  in  St.  Petersburg  and  Moscow). 
INSTRUCTION,  Piano  and  Composition. 
TUITION,  Twenty  Lessons,  One  Hundred  Dollars. 
STUDIO,  384  Boylston  Street. 


Mrs.  E.  HUMPHREY  ALLEN, 

Soprano    Soloist    and    Teaclier. 

523   Newbury  Street 

'        (Near  Charlesgate  West),  Boston. 


Mrs  GERTRUDE  FRANKLIN  SALISBORY 

Tone  Placing,  Correct  Breathing, 

Repertoire. 

246  Huntington  Avenue. 


f.   ADDISON   PORTER, 

Pianoforte  Instructor. 

Address,  Steinert   Hall,  162  Boylston  Street, 
or  New  England  ConserTatory  of  Music, 

BOSTON,    -     HASS. 


Miss  MARY  A.  STOWELL 

PIANIST  AND  TEACHER. 

The  OXFORD,  BOSTON, 

and  at  the  Whitney  International  School  of  Music. 


Tliorough  instruction  given  inOerman 
method  of  Pianoforte  Playing  and 
rudimentary  study  of  Harmony   by 

niss  HARY  B.  DODSON, 

A  pupil  of  Heinrich  Barth,  of  Berlin. 

Hotel  Nottingham,  Boston. 


Miss  LOUISE  LEIMER, 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 

Studio Steinert  Building. 


PLORENCE  DINGLEY, 

LYRIC  SOPRANO  and  TEACHER  of  VOICE 

GARRISON    HALL, 

Corner  St.  Botolph  and  Garrison  Streets. 

Telephone,  Back  Bay  2308. 


LEWIS   WILLIAMS, 

PIANIST  and  TEACHER. 

46  Pierce  Building, 

Copley  Square. 


FREDERICK  N.  SHACKLEY, 
Piano,  Organ,  Composition. 

Specialty  :  Practical  Training  for  Organists. 

c.„ jj_« .  ( J900  Washington  Street,  Boston, 
stuaios .  I  jg  Harvard  Avenue,  AUston. 

Telephone,  Brighton  248-4. 


KATHARINE  L.  MOORE, 

PIANO.    LESCHETITZKV  HETHOD. 
Huntington  Chambers,  Room  324. 

It  ffives  me  pleasure  to  ref^ommend  Miss  Katharme 
L.  Moore.  During  her  extensive  period  of  study  T 
have  had  an  opportunity  to  observe  closely  her  work 
with  her  pupils,  and  I  have  In  every  instance  been  iiii- 
uressed  with  her  fine  aptitu  e  for  Imparting  her  knowl- 
edge in  an  entirely  satislvinji  manner.  The  results 
invariably  have  been  e.\cellent.  Jlrs.  Thomas  Tapper. 
Boston,  .«ieptember  1,  liX)2. 


Boston  Symphony  Orchestra^ 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-FOURTH  SEASON, 
1904^1905. 

WILHELM  GERICKE,  CONDUCTOR 


Iprogramme 

OF  THE 

SIXTH 

REHEARSAL  and  CONCERT 


VITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  NOVEMBER  2S, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  NOVEMBER  26, 

AT   8.00  O'CLOCK. 


Published  by  C  A.  ELLIS,  Manager. 
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CONCERNING      THE 
"QUARTER    (%)    GRAND" 


Its  Tone  Quality  is  superior  to  that 

of  an  Upright. 
It    occupies    practically    no    more    • 

space  than   an  Upright. 
It    costs    no    more    than    the    large 

Upright. 
It    weighs    less    than    the    larger 

Uprights. 
It  is  a  more  artistic  piece  of  furniture 

than  an  Upright. 
It  has   all  the  desirable  qualities  of 

the  larger   Grand  Pianos. 
It  can  be  moved  through  stairways 

and    spaces    smaller    than    will 

admit   even   the    small    Uprights. 


RETAIL  WAREROOMS 


791  TREMONT  STRE  ET 
BOSTON 

Established    1823 
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TWENTY-FOURTH  SEASON,  I904-I905. 


Sixth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER  25,  at  2.30  o'clock. 

SATURDAY  EVENING,  NOVEMBER  26,  at  8.00  o'clock. 


PROGRAMME. 

Saint-Saens  ....     Symphony  No.  i,  in  E-flat  major,  Op.  2 

I.  Adagio ;  Allegro. 

II.  March:    Scherzo.  ^ 

III.  Adagio. 

IV.  Allegro  maestoso. 

(First  time.) 

Henselt  Concerto  in  F  minor,  for  Pianoforte  and  Orchestra,  Op.  i6 

I.     Allegro  patetico. 
II.     Larghetto. 
III.     Finale  :  Allegro  agitato. 


Liszt  ....     Symphonic  Poem,  "  The  Battle  of  the  Huns  " 

Goldmark  ......     Overture,  "  Sappho,"  Op.  44 

SOLOIST : 

Mme.  FANNY  BLOOMFIELD-ZEISLER 

The  Pianoforte  is  a  Steinway. 


There  will  be  an  intermission  of  ten  minutes  after  the  concerto. 


SPECIAL  ANNOUNCEMENT. 

By  general  desire  the  concert  announced  for  Saturday  evening,  Decem- 
ber 24,  "  Christmas  Eve,"  will  be  given  on  Thursday  evening,  December  2a. 


The  doors  of  the  hall  will  be  closed  during  the  performanre  of 
each  number  on  the  programme.      Those  who  unsh  to  leave  before  . 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween  the  numbers.  

City  of  Boston,  Revised  Begulation  of  August  5,  1898.— Chapter  3,  relating  ■ 
to  the  covering  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  > 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  j 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  J 
ebatruct  such  riew,  may  be  worn.  Attest:  J.  M.  GALVIN,  City  Clerk,  i 
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L.  P.  Hollander  &  Co. 


Our  Winter  Importation 

of 

Ladies'  QIace  and  Suede  Gloves 

is  now  complete 

We  call  special  attention  to  our  new  colorings    for  after- 
noon wear. 

White  Cape  Skin   Gloves  for  street  wear. 


Symphony  in  E-flat  major,  No.  i,  Op.  2     .      Camille  Saint-Saens 
(Born  at  Paris,  October  9,  1835;  now  living  at  Paris.) 

Saint-Saens,  composer,  pianist,  organist,  acoustician,  archaeologist, 
playwright,  comedian,  caricaturist,  feuilletonist,  critic,  traveller,  amateur 
of  art,  enamoured  of  mathematics  and  astronomy,  man  of  the  world, 
composed  five  s\Tnphonies:  No.  i,  in  E-flat  major,  produced  in 
1853  and  published  in  1855;  No.  2,  in  F  major,  performed  in  1857, 
was  never  published,  and  is  not  now  owned  by  the  composer;  No.  3, 
in  D  major,  performed  in  i860,  was  also  dropped  overboard,  and  Saint- 
Saens  numbers  the  Symphony  in  A  minor,  composed  in  1859,  but  not 
published  until  1878,  as  his  second;  the  third,  according  to  his  cata- 
logue, is  the  one  in  C  minor,  dedicated  to  the  memory  of  Liszt,  com- 
posed in  1886  and  produced  at  London  in  the  same  year. 

This  first  symphony  was  produced  in  the  composer's  eighteenth  year 
at  Paris,  December  18,  1853,  by  the  »Societe  Sainte-Cecile,  Seghers* 
conductor. 

It  is  not  the  duty  of  the  compiler  of  a  programme -book  to  point 
out  the  merits  or  the  faults  of  a  composition  that  is  to  be  played.  He 
should  acquaint  the  reader,  when  the  work  is  comparatively  or  wholly 
unknown,  with  the  nature  of  the  subject  treated  musically,  with  the 
character  of  the  composer,  with  the  circumstances  that  led  to  compo- 

♦Franfois  Jean  Baptiste  Seghers,  violinist  and  conductor,  was  bom  at  Brussels,  January  17,  1801,  and 
died  at  Margency,  near  Paris,  February  2,  1881.  He  studied  with  Gensse  at  Brussels,  and  at  the  Paris  Con- 
servatory with  Baillot.  He  was  one  of  the  founders  of  the  Conservatory  concerts  and  a  member  of  the  orches- 
tra until  1848.  In  1849  he  founded  the  Saint  Cecilia  Society,  which  he  conducted  until  1854,  when  he  with- 
drew from  an  active  musical  career,  and  the  society  quickly  disbanded.  He  brought  out  many  works  of  the 
young  French  composers  of  his  period,  and  he  was  instrumental  in  acquainting  Parisian  audiences  with  or- 
chestral compositions  by  Weber,  Mendelssohn,  Schubert,  and  Schumann. 


Rodolpbe  Bergefs (' "7;:r  ) Catest 
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sition,  with  a  description  of  the  musical  character  of  the  work  itself. 
He  should  endeavor  to  create  a  bond  of  sympathy  between  composer 
and  hearer.  No  audience  wishes  to  be  surprised.  It  should  know 
what  manner  of  man  the  unknown  composer  is,  what  led  him  to  com- 
pose the  particular  work,  what  his  purpose  was  in  the  expression  of 
his  thoughts.  The  following  contemporary  account,  written  by  Henri 
Blanchard,*  of  the  performance  of  Saint-Saens's  first  symphony  is, 
therefore,  not  impertinent. 

It  may  first  be  said  that  the  programme  of  this  concert  in  1853  in- 
cluded an  overture  by  Theodore  Gouvy,  Berlioz's  "Flight  into  Egypt,'! 
andante -scherzo  from  a  symphony  by  Georges  Mathias,  and  "Peter 
the  Hermit," — a  scene  for  baritone  by  Gounod,  sung  by  Bussine. 
Blanchard  wrote  as  follows: — 

"The  curious  piece  of  the  concert  was  the  symphony  composed  and 
sent  in,  according  to  the  programme,  by  an  anonymous  composer.  He 
is,  one  assures  us,  a  young  composer-pianist,  pupil  of  M.  Stamaty,  who 
had  sent  this  symphony  to  the  competition  opened  in  Brussels  for  the 
celebration  of  the  wedding  of  the  Prince  of  Brabant.  The  symphony 
was  not  admitted.  A  bank-note  of  500  francs  was  inclosed  with  the 
manuscript.  This  was  a  way  of  putting  one's  name  to  the  manuscript, 
because  the  two  numerals  of  this  singular  letter  of  recommendation 
are,  in  pronunciation,  the  name  of  the  young  composer.  But  we  may 
say,  to  quote  Moliere's  Alceste,  with  a  slight  variation:  'Passons, 
monsieur;   le  nom  ne  fait  rien  a  1' affaire.' 

"Has  the  anonymous  or  pseudonymous  made  a  master- work?     No. 

*Henri  Louis  Blanchard,  violinist,  composer,  critic,  dramatist,  essayist,  bom  at  Bordeaux,  February  7, 
1778,  died  at  Paris,  December  18,  1858.  He  studied  the  violin  with  his  father  and  Rodolphe  Kreutzer,  and 
counterpoint  and  fugue  with  Walter,  Mehul,  and  Reicha.  He  was  conductor  of  the  Vari^t^s  from  1818  to 
1829,  and  wrote  many  melodies  of  distinction  for  vaudevilles.  He  also  wrote  \'iolin  duets,  string  quartets, 
concertini  and  other  pieces  for  vioUn,  quartets  for  four  violins  (one  of  which  has  for  a  finale  a  fugue  with  four 
subjects).  He  wrote  several  dramas  and  some  light  operas.  As  music  critic,  he  contributed  voluminously 
to  Parisian  journals.  As  a  critic,  he  was  held  in  high  esteem.  F^tis  liints  that  he  dissipated  his  indisputa- 
ble talents. 


L.   BOCCHERINI 

FOUR  PIECES 
Transcribed  for  the  Pianoforte  by 

Giuseppe  Martucci 


Largo  . 
Minuetto  . 


$0.60     Presto     .     .     $0.65 
.40     Rondo    .     .         .65 


"  They  are  modern  in  presentation,  and  retain  the 
delicate  flavor  of  their  time.  The  Largo  is  in 
broad,  singing  style  ;  the  Minuetto,  definitely  rhyth- 
mic ;  the  Presto,  like  to  many  pieces  under  simi- 
lar title  by  Scarlatti  and  others ;  the  Rondo,  a 
graceful  allegro.  They  are  of  the  utmost  value  to 
the  more  advanced  student." — Thomas  Tapper. 
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Has  he  produced  only  a  mediocre  work?  Again,  no.  The  first  move- 
ment is  thematically  vague  and  without  character.  Our  young  com- 
posers to-day  neglect  especially  thematic  material,  or  they  do  not  in- 
vent themes  that  are  frank,  original,  well  defined.  We  hasten  to  add 
that  the  scherzo  is  charming ;  it  is  melodically  a  bijou,  and  constructed 
after  the  manner  of  Haydn.  The  idea  is  clear,  and  the  treatment  is 
lovely,  gay,  witty.  If  the  melodic  thought  resembles  somewhat  that 
of  Berhoz's  'Pilgrim  March'  in  'Harold,'  the  approach  does  not  degen- 
erate into  identity;  the  reminiscence  is  only  vague.  The  adagio,  or 
andante,  is  of  a  beautiful  character.  It  is  melodically  and  haimom- 
cally  grandiose, — a  hymn  fully  charged  with  religious  feeling.  Here 
are  two  very  remarkable  movements.  The  finale  is  not  of  the  same 
height.  It  is  boisterous,  brilliant,  in  fugal  style,  but  in  the  retrospec- 
tive style.  The  composer  has  aimed  at  effect  in  putting  two  orches- 
tras together,  but  he  does  not  achieve  his  aim,  unless  he  had  the  inteii- 
tion  of  making  this  finale  serve  as  an  overture  to  Shakespeare's  comedy, 
'Much  Ado  about  Nothing.' 

"This  finale,  besides  other  elements  of  success,  had  that  of  instru- 
ments by  Sax,  which  constituted  the  second  orchestra,  a  brilliant  aux- 
iliary, which,  well  directed,  as  ever,  by  M.  Mohr,  infused  brilliant 
sonority  into  the  finale  of  the  new  work,  which  promises,  one  may  s$iy, 
another  good  composer  to  Belgium."  .*  .'■^';V 
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WE  KEEP  AN 

ORIENTAI^  RUG  (SL  CARPET 

STORE 


"  Yet,  scattered  here  and  there,  I  some  behold 
Who  can  discern  the  tinsel  from  the  gold." 

Drydhn,  EpUogtie  to  "Auren^z0ie." 

It  is  not  necessary  to  journey  to  the  Orient  to  pur- 
chase Oriental  Rugs.  It  is  better,  however,  to  go  to 
a  store  whose  specialty  is  floor  coverings,  and  who 
handle  them  in  a  broad  and  comprehensive  way. 

The  pedigree  of  a  rng  often  originates  in  the  charm- 
ing tales  of  the  *' Arabian  Nights/*  The  story  of  present 
enTtronment  might  be  something  as  follows;  I  was  wait- 
ing for  yon  in  an  Oriental  rng  and  carpet  store,  not  in  a 
famitnre  store.  I  was  selected  and  secured  by  a  firm 
whose  sole  business  has  been  floor  coverings  for  more 
than  three-qnarters  of  a  century. 

We  have  sixteen  thousand  feet  floor  space  de- 
voted to  Oriental  and  Domestic  Rugs.  We  have  forty- 
eight  thousand  feet  devoted  to  carpet  and  floor  cover- 
ings. 

With  the  renewal  of  city  activity  we  especially  call  your 
attention  at  this  time  to  the  largest  stock  of  Wilton,  Sax- 
ony, Axminster,  and  Brussels  carpets  and  Oriental  rugs  in 
Boston.  We  can  supply  the  complete  interior  decoration 
for  single  rooms  or  whole  houses.  Our  prices  are  low 
because  our  expenses  are  proportioned  over  a  volume  of 
business  exceeded  by  few  in  our  specialty  in  the  United 
States  and  equalled  by  none  in  New  England. 

J.  H.  PRAY  &  SONS  CO. 
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This  bank-note  of  500  francs  was  inclosed  in  a  letter  to  the  Societjif 
of  Saint  CeciHa,  and  the  letter  ran  as  follows:  ''As  this  symphony  1^ 
not  easy  to  perform,  and  as  several  extra  rehearsals  will  be.  necessaryy 
here  is  a  note  of  'cinq  cents.'  "  A  flourish  was  added  to  the  two  last 
words,  as  to  a  signature.     The  pun  was  characteristic  of  Saint-Saens, 

The  symphony,  dedicated  to  Seghers,  is  scored  for  one  piccolo,  twO' 
flutes,  two  oboes,  two  clarinets,  one  bass  clarinet,  two  or  four  bassoon?^ 
four  horns,  two  trumpets,  two  cornets-a-pistons,  one  bass  saxhorri/' 
one  double-bass  saxhorn,  three  trombones,  two  sets  of  kettledrums;v 
cymbals,  four  harps,  strings. 

In  spite  of  Henri  Blanchard's  remarks  about  the  thematic  "vague- 
ness" of  the  first  movement  of  this  symphony,  audiences  of  to-day 
will  have  little  or  no  difficulty  in  recognizing  the  themes  in  their  expo-, 
sition  and  development.     The  movement  opens,  E-flat,  Adagio,  with,^ 
eight  measures  of  what  might  be  called  an  introduction,  in  which  there; 
is  a  hint  at  the  first  theme  of  the  allegro  immediately  following,  but 
this  adagio  interrupts  later  the  movement,  and  more  than  once.     Th^ 
first  theme  of  the  allegro  is  announced  piano  by  the  strings  with  a^ 
little    counter- theme.     The    second    movement    is    a    march-scherzo,- 
G  major.  Allegretto  scherzando,  2-2,  in  which  the  first  theme  is  given", 
ta  the, solo  oboe,  then  to  flutes,  and  then  to  strings  with  wood-windif 
There  is  a  secondary  theme  of  Mendelssohnian   flavor, — indeed,  tlii§\ 
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PARSIFAL 


A  Guide  to  Parsifal 

By  Richard  Aldrich.  The  origins  of  the  drama,  its  story, 
and  an  analysis  of  the  music  with  the  leading  motives  in  notation. 
With  eight  illustrations  of  scenes  from  the  drama.  In  cloth, 
gilt  top  ......... 
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Libretto  to  Parsifal 

With  English  and  German  text  and  explanatory  introduction. 
The  leading  motives  are  given  in  the  preface  and  numbered  in 
order  of  their  first  occurrence.  Reference  numerals  placed  in 
the  text  call  attention  to  their  repetitions  throughout  the  entire 
performance  ........ 
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Arranged  by  Engelbert  Humperdinck 


•25 


•50 


MUSIC    FROM    PARSIFAL    IN    SEPARATE    FORM 

VOCAL 

Kundry's    Narrative   (Kundry's    Erzahlung).       Act  II. 

Soprano    .  .  .  .       ^ $0.60 

Parsifal's  Triumph  ("  Den  heil'gen  Speer  ich  bring'  ihn 

euch  zuriick ").     Act  II.     Tenor        .... 


PIANO  SOLO.     Arranged  by  Otto  Singer 
Prelude  ....... 

Parsifal  and  the  Flower  Maidens.     Act  II. 
Good  Friday  Spell.     Act  III. 
Amfortas's  Lament.     Act  III.     . 
Transformation  and  Closing  Scene.     Act  III. 

FOUR  HANDS.    Arranged  by  Engelbert  HuMPERDrNCK 

Prelude  (Vorspiel)  ..... 

The  Sacred  Relics  (Das  Heilthuni).     Act  I.  . 

The  Swan  (Der  Schwan).     Act  I. 

Parsifal  and   the  Flower  Maidens  (Die  Blumenmad 

chen).     Act  II. 

Good  Friday  Spell  (Charfreitagszauber)      Act  III 
Closing  Scene  (Die  Erlosung).     Act  III. 
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flavor  is  in  the  other  movements.  "The  third  movement,  Adagio, 
E  major,  9-8,  develops  a  song  of  muted  strings,  announced  by  a  clari- 
net phrase,  and  the  repetition  is  accompanied  by  the  harp.  The  Finale, 
E-flat,  Allegro  maestoso,  4-4,  is  in  march  form,  but  there  is  an  allegro 
fugato,  and  in  the  boisterous  tutti  the  instruments  of  Sax  give  formida- 
ble sonority. 


What  was  the  boyhood  of  Saint-Saens,  that  led  to  such  a  serious 
work  at  an  early  age?  He  was  born  of  a  Norman  family,  and  his 
father,  who  held  a  governmental  position,  died  soon  after  the  boy's 
birth.  The  mother,  a  painter,  and  a  grand-aunt,  a  musician,  reared  the 
child,  who  was  extremely  delicate.  His  ear  was  precociously  sensi- 
tive. He  was  happy,  comparing  the  differences  in  timbre  of  the  strik- 
ing clocks  of  the  house,  in  fixing  the  tone  of  any  sonorous  object.  His 
sense  of  rhythm  was  such  that,  hearing  a  caller  walk  in  an  adjoining 
room,  the  boy  exclaimed:  "That  man  makes  a  quarter  note  and  an 
eighth  when  he  walks";  for  the  caller  limped.  Saint-Saens' s  great- 
aunt  gave  him  his  first  pianoforte  lessons  when  he  was  three  years 
old,  and  a  few  years  later  he  could  play  from  an  operatic  score  of  Gretry. 
When  he  was  seven  years  old,  he  took  pianoforte  lessons  of  Stamaty.* 
On  May  6,  1846,  described  by  a  contemporaneous  newspaper  as  ''le 
petit  Saint-Saens,"  he  gave  his  first  concert  in  a  public  hall,  "Pleyel's, 
in  Paris.  His  mother  in  April  of  the  same  year  had  invited  guests  to 
her  house  to  hear  him  play  with  his  teacher  a  sonata  for  four  hands 
by  Mozart,  a  concerto  by  Bach,,  Beethoven's  Concerto  in  C  minor, 
and  pieces  by  Bach. 

*Cainille  Marie  Stamaty  was  bom  at  Rome,  March  25,  1811;  he  died  at  Paris,  April  iq,  1870.  Highly 
educated  and  destined  for  the  diplomatic  service,  he  did  not  enter  on  the  career  of  a  musician  until  1831.  /He 
made  his  debut,  a  pupil  of  Kalkbrenner,  at  Paris  in  1835,  and  played  a  concerto  of  his  own  corn  position.  He 
was  much  esteemed  as  pianist  and  teacher.  His  most  famous  pupils  were  Saint-Saens,  Gottschalk,  and  Mme. 
de  la  Fregeolliere.  ;'  . 
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e^ARE      AS      SMALL      AS     THC^ 
W    BEST    RESULTS    WILL    PERMIT 


Steinway  Miniature  Grand  Pianos  are  five  feet  ten  inches 
long  and  four  feet  nine  inches  wide. 

In  quaUty  of  tone  they  give  that  same  incomparable  effect 
as  other  Steinway  Grands.  The  miniature  feature  is  only  a 
matter  of  cubic  feet. 

Any  size  below  the  Steinway  Miniature  Grand  crosses  the 
danger  line.  Nothing  smaller  can  be  better  than  the  upright. 
For  in  anything  smaller  there  cannot  be  secured  the  effective- 
ness of  the  grand.  There  is  a  physical  limit  to  all  things. 
That  is  reached  in  the  Steinway  Miniature  Grand. 

There  is  now  on  view  in  our  warerooms  an  elaborate  assort- 
ment of  all  styles  of  the  Steinway,  from  the  smallest  upright  to 
the  Concert  Grand,  in  newest  designs,  from  the  most  severe  and 
classic  to  those  representing  the  most  artistic  embellishments  ever 
seen  in  a  piano  exterior. 

And  back  of  all  this,  as  the  fundamental  reason  for  your 
choice,  is  the  Steinway  quality,  formulated  during  three  gener- 
ations of  progressive  pianoforte  culture,  unapproached,  UN- 
APPROACHABLE! To  hear  the  Steinway  is  to  feel  its 
atmosphere  of  well-defined  superiority. 
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The  boy  studied  composition  with  Maleden,*  and  afterward  entered 
the  Paris  Conservatory  as  a  pupil  of  Halevy  in  composition  and  of 
Benoit  for  the  organ.  He  took  the  first  prize  for  organ  in  185 1.  At 
./that  time  members  of  the  composition  class  at  the  Conservatory  were 
excluded  from  the  rehearsals  of  the  famous  concerts.  They  were  de- 
prived, to  use  Saint-Saens's  own  words,  "of  the  best  possible  means 
of  learning  something  when  the  means  was  within  their  reach.  The 
temptation  was  to  me  irresistible;  I  sneaked  into  the  lobby,  I  hid 
myself  in  a  box;  I  always  managed  to  get  some  scraps  of  music,  and 
I  brought  back  to  the  class  an  odor  of  Beethoven  and  of  Mozart  which 
smelt  of  heresy  and  the  stake." 

In  the  year  1852,  the  year  of  this  first  symphony,  Saint-Saens  Re- 
sented himself  as  a  candidate  for  the  prix  de  Rome.  The  poem  to 
which  he  set  music  was  Rollet's  "Le  Retour  de  Virginie."  The  first 
prize  was  awarded  to  Leonce  Cohen  (1829-84),  who  was  afterward 
a  violinist  at  the  Vaudeville  and  the  Theatre  Italien  and  the  composer 
of  two  little  operettas.  Saint-Saens  presented  himself  again  in  1864, 
when  the  first  prize  was  given  to  Charles  Victor  Sieg  (1837-99),  after- 
ward an  organist,  an  inspector  of  singing  in  the  schools  of  Paris,  and 
the  composer  of  some  piano  pieces.  "The  whirligig  of  time  brings 
in  his  revenges."  In  1904  Saint-Saens  is  urged  to  take  charge  of  the 
Academic  de  France  at  the  Villa  Medicis  in  Rome. 

In  1852  Saint-Saens  sent  an  "Ode  to  Saint  Cecilia"  in  a  competition 
established  by  the  Societe  Sainte-Cecile.  He  triumphed  over  twenty- 
two  competitors,  and  the  ode  was  performed  by  the  society  December 
26,  1852.  This  ode  was  never  published.  Saint-Saens's  Op.  i,  ac- 
cording to  the  catalogue,  is  "Drei  Stiiecke  fiir  Harmonium:  M6dita- 

,  *Maleden,  born  at  Limoges  about  1806,  studied  at  Paris  with  F^tis  and  at  Darmstadt  with  Gottfried 
Weber.  He  founded  at  Limoges  a  music  school,  which  was  so  successful  that  he  transferred  it  in  1841  to 
Paris.     Highly  esteemed  as  a  teacher,  he  wrote  treatises  on  harmony  and  counterpoint. 
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tion,  Barcarolle,  Pri^re,"  composed  in  1852  and  published  in  in  1858. 
In  1853  he  was  appointed  organist  of  the  Church  Saint -Merry. 

The  Symphony  in  K-flat  was  revived  in  1872  (February  16)  at  a 
Pasdeloup  concert,  when  the  critics  found  in  it  the  atrocious  crimes 
of  youth.  It  was  again  revived  at  a  sacred  concert  of  the  Opera, 
April  2,  1896. 


Mrs.  Fanny  BLOOMF'iKLD-ZEiSiyEiR,  pianist,  was  born  at  Bielitz,  Aus- 
trian Silesia,  July  16,  1866.*  In  1868  her  parents  settled  in  Chicago,  and 
there  she  studied  with  Bernhard  Ziehn  and  Carl  Wolfsohn.  She  played 
in  public  in  1876,  and  two  years  later  went  to  Vienna,  where  she  studied 
with  Ivcschetitzki  for  live  years.  She  gave  concerts  abroad  in  1883, 
returned  to  this  country,  and  appeared  each  season.  In  1893,  as  a 
virtuoso,  she  visited  German  and  Austrian  cities.  Since  then  she  has 
made  many  extended  tours  in  this  country  and  in  Europe. 

Mrs.  Bloomfield-Zeisler  has  played  with  the  Symphony  Orchestra"in 
Boston  these  concertos: — 

1885,  January  24-.     Henselt's  Concerto  in  F  minor. 

1887,  February  26.     Chopin's  Concerto  in  F  minor. 

*Mr.  W.  S.  B.  Mathews,  in  a  sketch  of  Mrs.  Zeisler,  published  in  Music  (Chicago),  November,  1895, 
gives  186s  as  the  year  of  her  birth. 


25  lid  27  Temple  Place 
lid  33  West  Street. 
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WEDDING   CAKE  A   SPECIALTY. 

Telephone,  433  Oxford. 


The  COMPLETE  VOCAL  SCORES  of 

Richard  Wagner's 
Works 

in  a  sumptuous  new  edition. 

Rheingold  Siegfried 

Gotterdammerung        Walkure 
Die  Meistersinger         Parsifal 

Pricet  $12  net  for  the  complete  set. 
Also  sold  separately* 


SCHIRriER'S  nUSIC  STORE 
The  Boston  Music  Co.  26  West  Street 


(Awarded  a  Prize  Medal  and  Di- 
ploma at  tbe  Vienna  Bxposition, 
1888.) 


JACOB  THOMA  &  SON 

Makers  and  Importers  of 

HIGH-GRADE  VIOLINS. 

Repairers  to  the 
Boston  Symphony  Orcbestra. 

47  Winter  Street,  Boston,  ilass. 
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1889,  December  14.     Litolff's  Concerto  in  E-flat,  No.  3. 
1893,  March  1 1.     Rubinstein's  Concerto  in  D  minor,  No.  4. 
1898,  March  3.     Saint-Saens's  Concerto  in  C  minor,  No.  .4. 
1900,  December  2.     Grieg's  Concerto  in  A  minor. 
1903,  February  14.     Schumann's  Concerto  in  A  minor. 
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Concerto  in  F  minor,  for  Pianoforte  and  Orchestra,  Op.  16. 

Adolf  Henselt 

(Born  at  Schwabach,  near  Nuremberg,  Ma.y  12,  18 14;  died  at  Warmbrunn,  Silesia, 

October  10,  1S89.) 

This  concerto  was  completed  at  St.  Petersburg  and  pubHshed  in  the 
early  forties,  but  it  was  planiled  much  earlier  in  Germany.  Clara 
Schumann  played  it  from  manuscript  at  a  Gewandhaus  concert,  Leipsic, 
Octobers,  1845;  and  Liszt  and  afterward  von  Btilow  gave  it  a  wider 
publicity.  Gottschalk  played  the  first  movement  at  a  concert  of  the 
Philharmonic  Society  of  New  York,  January  10,  1857,  and  William 
Mason  played  the  second  and  third  movements  at  a  concert  of  the  same 
society,  March  6,  1858.  Carlyle  Petersilea  played  the  whole  concerto 
at  one  of  Theodore  Thomas's  concerts  in  New  York,  May  14,  1866. 
He  played  the  second  movement  at  the  second  annual  Grand  Sacred 
Concert  of  the  Boston  Musical  Union,  in  aid  of  its  charitable  fund,  in 
Boston,  May  27,  1866,  and  the  whole  concerto  at  a  concert  of  the  Har- 
vard Musical  Association,  December  7,   1866. 

This  note  is  printed  on  the  fly-leaf  of  the  score:  "The  first  move- 
ment of  the  concerto  must  be  played  without  change  of  tempo,  as  far 
as  possible,  strictly  in  time,  with  the  exception  of  the  few  places  in- 
dicated." 
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PROPER     SHAPES     IN     LADIES'     ROUND 

HATS,    WALKING,    GOLFING,    AND 

HUNTING  HATS.    RICH  FURS 

OF  EVERY  DESCRIPTION 


COLLINS  &  FAIRBANKS   COnPANY, 
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THE  NEW  ENGLAND 
CONSERVATORY  OF  MUSIC 

G.    "W.    CHADWICK,    Director 


Announces  the  opening  of  the 

SCHOOL  OF  GRA/\D  OPERA 

Under  the  personal  direction  of 

Signer   ORESTE   BIMBO/NI 

chef  d'orchestre  of  the  Vienna,  Berlin,  Italian, 
Spanish,  and  London  Royal  Opera  Houses,  and 
of  the  Grau  and  Mapleson  Grand  Opera  Com- 
panies of  New  York. 

In  addition  to  performances  in  Jordan  Hall,  the 
usual  performances  will  be  given  in  Boston  Theatre 
(dates  to  be  announced), 

INSTRUCTORS 

Oreste  Bimboni,  Coaching,  Action,  and  Stage 
Management 

Clayton   D.   Gilbert,   Dramatic  Action,  Panto- 
mime, and  Stage  Deportment 
Mrs.  LiLLA  VileS  Wyman,  Classic  Dancing 
Marco  Piacenti,  Fencing 

Repetiteurs^  English,  Italian,  French,  and  Ger- 
man Opera 

Camille  Thurwanger  I 

Georg  Van   Wieren      V  Diction,  Translation,  etc. 
Miss  Elsa  Bimboni       j 

SOLOISTS,  INTERMEDIATE  CLASS 

Tuition  for  the  school  year,  $250 

SOLOISTS'   ADVANCED    CLASS 

Tuition  for  the  school  year,  I300 

For  further  particulars  apply  to  RALPH  L.  FLANDERS, 
Manager,  Huntington  Avenue  and  Gainsborough  Street, 
Boston,  Mass. 
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The  first  movement,  Allegro  patetico,  V  minor,  4-4,  begins  with  a  con- 
ventional orchestral  ritornello.  The  first  theme  is  introduced  and 
developed  for  twelve  measures;  a  lighter  subsidiary  theme  follows, 
which  leads  to  the  cantabile  second  theme  in  A-flat  major.  After 
the  tutti,  the  pianoforte  repeats  the  matter  in  the  introduction,  but 
with  elaboration  and  more  extended  development.  There  is  a  new 
episode,  Religioso,  tempo  primo.  The  muted  strings  play  a  sort  of 
choral  pianissimo,  C  major.  Each  verse  is  repeated  in  forte  and  for- 
tissimo by  the  pianoforte;  the  melody  is  played  in  octaves  and  orna- 
mented with  arpeggios.  The  development  in  the  third  part  is  almost 
precisely  that  in  the  first.  The  second  theme  is  now  in  F  major.  Ar- 
peggio passage-work  goes  into  a  short  coda.  The  movement  ends 
fortissimo  in  F  major. 

The  Larghetto,  D-flat  major,  6-8,  is  a  melodious  romanza,  followed 
by  a  more  forcible  episode,  after  which  the  romanza  is  repeated.  Wood- 
wind instruments  and  horns  give  out  the  first  two  phrases  of  the  theme. 
The  pianoforte  enters :  the  melody  is  played  by  the  right  hand,  in  single 
notes,  then  in  octaves,  over  arpeggios  in  the  left  hand.  The  contrast- 
ing episode  is  in  C-sharp  minor, — a  melody  in  the  bass  against  a  chro- 
matic accompaniment  in  full  chords.  This  is  said  to  be  the  first  in- 
stance of  a  piano-part  written  on  four  staves  for  the  greater  ease  of 
the  player.     There  is  a  transition  in  F  major,  with  hints  at  the  chief 
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Piano  Value  is  measured  by  Tone  Quality. 
The  exceptional  value  of  the  Vose  Piano  is 
due  to  the  distinctive  Quality  of  the  Vose 
Tone.     It  is  the  recognized  standard. 


tone 

New  styles  of  the  Vose  Piano  —  in  which  the  de- 
signer's art,  musical  science,  and  skilled  crafts- 
manship are  perfectly  combined  — ■  now  on  exhibi- 
tion at  our  salesrooms, 

160    Boylston    Street 
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.,  Foreign  and  Domestic  Models  in  Carriage,  Street, 
I  and  Evening  Coats,  Costumes,  Suits,  and  Waists 

Misses'  Two-piece  Suits  in  Cheviot,  Broadcloth,  and  Mixtures,  12  to  i8 

years.    $15  to  $58. 
Misses' Sailor  and  Shirt  Waist  Suits  in  Blown  and  Blue  Cheviots  and 

Plaids,  12  to  18  years.     $15  to  ^28. 
Misses'  and  Junior  Coats  and  Raincoats,  8  to  18  years.   $12.50  to  $^^. 
Junior  Dresses  in  Russian  styles,  8  to  12  years.     $10.50  to  $17. 


NEW   MISSES'  ROOM. 

A  full  line  of  Mink  Scarfs  and  Muffs,  Blended  and  Natural.     $13.50  to 

$185. 
Black  Lynx  Scarfs  and  Muffs.     $20  to  Jioo. 
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Isabella  and  Sable  Fox  Muffs  and  Scarfs.     $15  to  $65. 

R.  H.  Stearns  &^  Company 
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New  Children's  Goods,  New  Hand-wrought  French 
Underwear,  New  Silk  Petticoats,  New  Tea  Gowns,  New 
Dressing  Sacks,  New  Coffee  Coats,  New  Bath  Wraps 


Ladies'  Hand-made  French  Nightgown.  Low,  round  neck  with  embroid- 
ered medallion.     Val.  lace  and  insertion.     $26. 

Ladies'  French  Petticoat.  Deep  flounce  with  hand  embroidery,  lace 
edge  and  insertion.     $38. 

Ladies'  Coffee  Jacket  of  colored  taffeta  silks,  hand  embroidered.     $25. 

Child's  Brown  Chiffon  Velvet  Coat,  imported  French  model,  four-year 
size.     $50. 

Infants'  Long  Cloak,  white  corded  silk,  hand-embroidered  cape.   $37.50. 

Ladies'  Tea  Gown,  latest  French  model.  Sage  Messaline  silk  with 
fancy  chenille  passementerie  and  choice  white  lace.     $125. 

R,  H.  Stearns  £^  Company 
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in  both  economy  and  satisfaction  to 
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SHEPARD,  NORWELL  &  CO. 
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theme  in  the  clarinet  and  other  wind  instruments.  Then  the  princi- 
pal romanza  theme  is  repeated,  this  time  in  octaves,  over  left-hand 
arpeggios,  but  with  greater  ornamentation. 

The  Finale,  Allegro  agitato,  F  minor,  6-8,  is  in  the  sonata  form. 
After  a  short  introduction  the  pianoforte  leads  by  octave  passages  into 
the  first  theme,  which  is  announced  and  developed  by  the  solo  instru- 
ment. The  first  subsidiary  is  given  out  in  contrapuntal  imitation 
by  the  orchestra,  and  its  phrases  alternate  with  running  passages  in 
the  pianoforte.  The  second  theme,  in  A-flat  major,  is  for  the  piano- 
forte, and  the  strings  have  a  counter-subject.  The  first  subsidiary 
theme  is  used  in  the  free  fantasia.  The  third  part  is  somewhat  more 
elaborately  developed  than  the  first,  and  there  are  changes  in  the  in- 
strumentation. The  orchestra  alone  develops  the  second  theme,  in 
F  major,  and  there  is  a  short  coda. 

The  score  is  dedicated  to  the  Grand  Duchess  Olga  Nicolayevna, 
Princess  Royal  of  Wiirtemberg.  The  concerto  is  scored  for  the  usual 
full  orchestra,  with  trombones. 

The  concerto  has  been  played  at  Symphony  Concerts  in  Boston  by 
Mr.  John  A.  Preston,  February  4,  1882;  Miss  Fannie  Bloomfield  (Mrs. 
Bloomfield-Zeisler),  January  24,  1885;  Miss  Adele  Margulies,  January 
22,  1887;   Mr.  Emil  Sauer,  January  14,  1899. 


DIAMONDS.       GEMS. 


Genuine   OLD   Sterling  Silver. 


Second  and  Third  Floors. 

A  splendid  stock  of 

BRONZES,  MARBLES.  BRIOA»BRAC. 

OLD  English  and  Italian  furniture.     Tapestries. 
Agents  for  the  Tiffang  Lamps.  Electric  Fixtures. 


ShrevCt  Crump  &  Low  Company, 

147  Tremont  Street,  Boston. 
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Old  Colony 
Trust  Company 

Main  Office,  Ames  Building 

Branch  Office,  52  Temple  Place 

BOSTON 


Individual  trustees  are  seldom  men  of  ex- 
perience in  keeping  books,  and,  unless  the 
volume  of  their  trust  business  is  large,  are 
sometimes  lax  in  this  respect.  The  books 
of  the  Trust  Department  of  the  Old  Col- 
ony Trust  Company  are  so  kept  as  to 
combine  the  utmost  accuracy  with  the 
greatest   simplicity  of  system.      At  all  rea- 

f^i.  ^AUfi"^  a  to 

sonable  times  these  books  are  open  to  in- 
spection by  the  proper  persons. 


.  ^Ws^« 
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ENTR'ACTE. 
HISTORICAL   RECITALS. 

(From  the  Pall  Mall  Gazette.) 

The  idea  of  "Historical  Recitals,"  which  seem,  in  the  street  phrase, 
to  have  caught  on,  is  most  undoubtedly  a  good  one.  Music,  we  rather 
imagine,  is  the  only  art  in  which  such  a  thing  is  possible.  You  can  give 
a  historical  exhibition  of  paintings,  such  as  the  Academy  in  the  winter 
months  (this,  of  course,  outside  any  suggestion  of  art  criticism)  does, 
but  that  is  not  to  repeat  the  actuality  of  the  thing. 

The  repetition  of  the  masterpieces  of  old  music  brings  one  exactly  into 
contrast  and  comparison  with  the  viewing  again  of  the  elder  master- 
pieces of  painting.  In  music  the  repetition  amounts,  under  the  hands 
of  a  great  master,  to  a  renewal  of  creation.  The  work  as  it  was  evolved 
from  the  man's  brain  was,  in  fact,  written  in  cold  notes,  quite  unin- 
telligible, save  to  the  expert,  meaningless  to  one  not  deeply  versed  in 
the  lore  of  musical  writing.  Given  a  man  of  sufficiently  fine  and  ver- 
satile a  temperament,  and  he  can  recall  the  ages  as  well  as  interpret 
the  present  for  vou.  But  even  in  music  to  attempt  the  recall  of  the 
ages  is  to  encounter  a  difficulty  at  the  outset;  for  music  in  the  sixteenth 
and  seventeenth  centuries  (to  take  these  for  an  illustration)  was  often 
written  for  instruments  which  are  now  practically  obsolete.  There- 
fore we  transfer  such  work — its  scope  and  its  meaning — to  modern 
instruments;  and  we  complacently  declare  that,  since  our  instruments 
are  in  many  rnechanical  ways  superior  to- the  older  instruments,  there- 
fore it  must  follow  that  the  old  music  will  have  an  improved  interpre- 
tation upon  the  developed  tools  of  a  modern  day. 

The  argument,  as  Mr.  Arnold  Dolmetsch  has  attempted  to  prove 
over  and  over  again,  in  that  solitary,  artistic  way  of  his  which  is  so 
individual,  is  absolutely  without  any  sort  of  logical  justification.  But 
it  is  all  in  vain.  We  modems  must  have  things  done  in  just  our  modern 
way.  Yet  take  a  parallel  case.  Consider  for  a  moment  how  dearly 
we  cherish  our  latest  masters  of  orchestration.  We  lecture  upon  or- 
chestral colouring;  we  are  terribly  conceited  over  that  which  we  venture 
to  call  "strides"  in  our  art;  we  point  to  the  score  (say)  of  "Die  Meis- 
tersinger,"  or  of  the  Fifth — not  the  Sixth,  if  you  please — Symphony 
of  Tschaikowsky,  and  we  are  so  impressed  by  their  wonder  that  some 
of  us  go  so  far  as  to  write  treatises  upon  the  rightness — the  dead  right- 
ness,  as  they  would  say  in  Western  America — of  the  whole  musical 
conception  involved  in  the  score. 


PHILLIPS  j^ocoa 
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And  what  happens?  Take  up  your  Berlioz,  and  read  him  upon 
Gluck.  Note  how  he  praises  Gluck  for  the  particular  instrumental 
rightness  of  all  his  work.  There  is  a  certain  ballet  for  the  flute  in 
"Orfeo,"  over  which,  in  this  connection,  he  exhausts  the  last  word  of 
poetical  criticism.  He  creates  the  flute  into  an  idol,  a  golden  calf, 
and  promptly  sets  to  worshipping  it.  Now  the  other  day  that  partic- 
ular ballet  was  played  as  a  solo  for  the  violin.  Those,  perhaps,  who 
were  imbued  with  the  Berlioz  spirit  of  the  thing  were  shocked ;  but  for 
the  most  part  those  who  knew  did  not  care,  and  those  who  did  not  know 
would  not  have  cared  to  know.  For  they  were  dehghted  with  the 
result ;  and  the  pet  province  of  the  kingdom  of  the  flute  had  thus  been 
despoiled  and  ravaged. 

For  our  part,  however,  this  is  an  instance  merely  of  what  is  bound  to 
happen  on  a  much  larger  scale  to  the  music  of  the  future,  seeing  that  the 
music  of  the  present  is  built  on  a  much  larger  scale  than  that  on  which 
the  music  of  the  past  was  built.  One  can  picture  an  orchestra,  swollen 
beyond  modem  endurance,  playing  what  would  be  called  "Wagner's 
tinkling  operas"  or  "Tschaikowsky's  thin  but  artistic  symphonies," 
with  mighty  additions  of  many  sorts  of  new  instruments,  and  with  the 
old  instruments  (save,  perhaps,  the  strings — there  was  only  one  Stradi- 
varius)  tortured  out  of  recognition,  and  even  then  only  tolerated,  as 
many  a  musician  only  tolerates  B5^d  or  Henry  Lawes.  It  is  against 
the  possibility  of  this  sort  of  thing  in  the  future  that  Sir  Frederick 
Bridge  has  so  pluckily  espoused  the  cause  of  Handel  as  he  was,  in  place 
of  Handel  as  Mozart  thought  he  ought  to  be.  Therefore  let  us  put 
in  a  plea  for  letting  the  ages  speak  for  themselves ;  let  us  in  every  pos- 
sible way  restore  the  purity  of  the  text,  and,  without  absurdly  seeking 
to  reproduce  obvious  imperfections,  reproduce  the  original  ideas  of 
the  masters  a^  these  ideas  were  originally  conceived. 


leonly  PERFECl  VOICE  JUJUBE 

Mme.  Johanna  Tausctaer  Gadski  writes:  "  I 
think  these  Pastilles  are  excelleiit,  and  I  have  already 
recommended  same  to  many  of  my  friends." 
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Symphonic  Po^m,  No.  i  i,  "Trig  Battle  oi^  the  Huns,"   Franz  L|^z¥ 

(Born  at  Raiding,  near  Odenburg,  Hungary,  October  22,  181 1;  died  at  Bayreuth, 

July  31,  1886.) 

lyina  Ramann,  in  her  Life  of  Liszt,  says  that  Liszt  conceived  the 
idea  of  composing  this  symphonic  poem  when  he  was  at  Munich,  after 
his  visit  to  Wagner  at  Zurich,  and  in  daily  intercourse  with  Kaul- 
bach,  "in  the  first  half  of  December,  1856."  This  statement  is  con- 
tradicted by  Liszt's  own  letters. 

The  Princess  Caroline  de  Sayn- Wittgenstein*  was  in  Berlin  in  the 
summer  of  1855,  and  she  was  much  interested  in  the  museums,  the 
art  and  literary  life  in  that  city.  Liszt  wrote  to  her  July  21  of  that 
year :  "  I  have  never  thought  much  of  Begas'  painting.  All  that  school, 
with  the  exception  of  Cornelius  and  Kaulbach,  seems  to  me  to  be  on 
a  level  with  the  school  represented  in  music  by  Marschnef,  Lindpaint- 
ner,  etc.  As  for  Kaulbach,  that's  a  horse  of  another  color,  and  I  be- 
lieve that  he  is  truly  somebody.  Tell  him  I  have  always  thought  this 
of  him,  and  that  I  value  his  friendship  highly.  When  I  have  finished 
my  ' Dante, 't  I'll  see  if  I  cannot  set  music  to  one  of  his  pictures,  'The 
Battle  of  the  Huns,'  for  instance,  or  a  still  later  picture,  which  will 
suit  me  still  better,  for  I  imagine  that  his  talent  has  grown  a  great 
deal  these  last  years!  I  shall  speak  of  it  to  him  when  we  see  each 
other,  and  after  you  have  informed  me  about  his  pictures  in  Berlin." 

In  a  letter  written  to  the  Princess,  July  24,  Liszt  speaks  again  of 

*The  Princess,  the  dear  friend  of  Liszt  for  many  years,  was  born  at  Monasterzyska,  in  the  government 
of  Kieff,  February  8,  1819.  She  died  at  Rome,  July  31, 1886.  Liszt's  letters  to  her  are  published  in  four  vol- 
umes (Leipsic,  1899-1902).  For  an  extremely  interesting  account  of  this  remarkable  woman  see  Henri  Mar^- 
chal's  "Rome:  Souvenirs  d'un  Musicien,"  pp.  229-286  (Paris,  1904).  The  French  composer  Mar^chal  knew 
her  well,  and  corresponded  with  her. 

tThe  "Dante"  Symphony,  begun  in  1847,  was  completed  in  1855,  and  produced  at  Dresden,  November 
7,  18.57.     It  was  published  in  1858. 
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"making  a  'Battle  of  the  Huns,'  which  will  not  be  worm-eaten!  There 
will  naturally  be  a  long  pianissimo  effect  for  a  finale,  to  leave  the  hearer 
fixed  on  the  combat  in  the  air,  as  though  terrified  and  dazzled  by  these 
insatiable  warring  shades!  I  sometimes  feel  myself  a  Hun  to  the 
marrow.  When  my  bones  will  be  broken  and  reduced  to  dust  or  cor- 
ruption, my  spirit  will  breathe  combat,  valor,  and — our  love!" 

He  wrote  on  the  29th  of  July:  "My  idea  of  'The  Battle  of  the  Huns' 
is  not  merely  a  freak.  I  intend  surely  to  go  to  work  on  it  as  soon  as 
I  have  finished  my  'Psalm,'*  that  is  to  say,  toward  the  end  of  August, 
but  I  must  first  see  the  engraving  of  the  battle,  which  you  possess, 
I  think,  in  your  collection  of  masterpieces."  Two  days  afterward  he 
wrote  that,  as  soon  as  he  completed  the  'Psalm,'  he  should  begin  work 
on  the  Kaulbach  tone-poem. 

Liszt  wrote  to  a  friend  (see  "Liszt's  Briefe  an  eine  Freundin"  (Leip- 
sic,  1894)  on  August  15,  1855  :  "The  Princess  is  back  from  Berlin  highly 
satisfied  with  her  artistic  explorations  there, — she  brought  me  among 
other  things  a  fine  sketch  of  Kaulbach's  'Battle  of  the  Huns,' — and 
I  am  tempted  strongly  to  make  a  musical  composition  after  this  sketch. 
Of  course,  it  will  be  no  guitar  piece,  and  it  will  be  necessary  to  put  a 
strong  body  of  brass  in  movement."  He  wrote  to  her  on  September 
22  of  the  same  year:  "Since  Kaulbach  will  come  here  [Weimar]  in 
October,  I  must  not  be  behindhand  with  my  '  Battle  of  the  Huns, ' 
which  will  be  one  of  my  symphonic  poems  and  a  sort  of  compan- 
ion piece  to  'Mazeppa.'"  He  wrote  to  her  from  Gotha,  January  30, 
1857:  "I  shall  have  finished  my  'Battle  of  the  Huns'  after  Kaulbach 
by  the  middle  of  February." 

Dionys  Pruckner  says  that  Liszt  worked  on  this  symphonic  poem 

*Psalm  XIII.,  "How  long  wilt  thou  forget  me,  O  Lord?"  for  tenor  solo,  chorus,  and  orchestra,  com- 
posed in  1855,  revised  in  1861-62,  and  published  in  1865. 
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from  January  to  February  lo  of  1857.  The  poem  was  produced  at 
Weimar,  in  a  theatre  concert  given  by  Sivori,*  December  29,  1857. 
The  first  performance  in  Boston  was  at  a  concert  given  by  Theodore 
Thomas,  December  3,  1872. 

This  pictvue  by  Kaulbachf  is  one  of  a  set  of  six  mural  paintings 
executed  in  1847-66  for  the  upper  walls  of  the  staircase  of  the  New 
Museum  in  Berlin.  The  subjects  are  "Fall  of  Babel,"  "Prosperity 
of  Greece,"  "Destruction  of  Jerusalem,"  "Battle  of  the  Huns,"  "The 
Crusaders  before  Jerusalem,"  "Age  of  the  Reformation."  The  guide- 
book description  of  the  "Battle  of  the  Huns"  is  as  follows:  "According 
to  a  legend,  the  combatants  were  so  exasperated  that  the  slain  rose 
during  the  night  and  fought  in  the  air.  Rome,  which  is  seen  in  the 
background,  is  said  to  have  been  the  scene  of  this  event.  Above, 
borne  on  a  shield,  is  Attila  with  a  scourge  in  his  hand,  opposite  him 
Theodoric,  king  of  the  Visigoths.  The  foreground  is  a  battlefield, 
strewn  with  corpses,  which  are  seen  to  be  gradually  reviving,  rising 
up,  and  rallying,  while  among  them  wander  wailing  and  lamenting 
women."  Count  Raczynski,  of  Berlin,  ordered  in  1837  a  cartoon  from 
Kaulbach  on  this  subject.  This  cartoon,  painted  in  different  shades 
of  brown,  occupies  almost  a  whole  wall  in  the  Raczynski  Picture 
Gallery. 

This  battle  is  legendary  or  symbolical.  As  a  matter  of  fact,  Theo- 
doric was  stricken  down  by  a  stroke  from  the  javefin  of  Andages  an 
Ostrogoth,  and  trampled  under  the  feet  of  his  own  cavalry  in  the  fight 
against  Attila,  near  Chalons,  France,  the  fight  in  which  one  hundred 

*Emesto  Camillo  Sivori,  distinguished  violinist,  was  born  at  Genoa,  October  25,  1815,  where  he  died 
February  18,  1894.  A  pupil  of  Paganini,  he  was  long  famous  as  a  virtuoso  throughout  the  world,  and  was 
an  excellent  quartet  player.  He  composed  two  concertos  and  other  pieces  for  violin.  He  made  a  tour  of  the 
United  States,  Mexico,  and  South  America  in  1846-48. 

tWilhehn  von  Kaulbach,  famous  painter,  born  at  Arolsen,  October  15,  1805,  died  April  7,  1874.  at 
Munich,  where  he  had  been  Director  of  the  Academy  since  1849.  His  friendship  with  Liszt  began  m  1843, 
and  he  painted  the  composer  early  in  the  fifties. 
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and  sixty-two  thousand  were  slain,  or,  as  some  say,  three  hundred 
thousand.  The  Huns  were  undoubtedly  vanquished,  for  Attila  was 
compelled  to  retreat.  This  battle  was  in  451.  Attila  did  not  invade 
Italy  till  the  next  year,  when  he  fought  no  battle  near  Rome,  but, 
influenced  by  superstition,  or,  as  some  say,  by  the  apparition  of  Saint 
Peter  and  Saint  Paul,  who  threatened  him  with  death  if  he  rejected 
the  prayer  of  Leo,  he  gave  peace  to  the  Romans,  and  accepted  the 
immense  ransom  or  the  dowry  of  the  Princess  Honoria.  Attila  died 
his  strange  death  in  453. 

Liszt  wrote  Kaulbach's  wife,  May  i,  1857:  *"I  have  been  encouraged 
to  send  you  what  indeed  truly  belongs  to  you,  but  what,  alas !  I  must 
send  in  so  shabby  a  dress  that  I  must  beg  from  you  all  the  indulgence 
that  you  have  so  often  kindly  shown  me.  At  the  same  time  with 
these  lines  you  will  receive  the  manuscript  of  the  two -pianoforte  ar- 
rangement of  my  symphonic  poem,  'The  Battle  of  the  Huns'  (written 
for  a  large  orchestra  and  completed  by  the  end  of  last  February),  and 
I  beg  you,  dear  madam,  to  do  me  the  favor  to  accept  this  work  as 
a  token  of  my  great  reverence  and  most  devoted  friendship  towards 
the  master  of  masters.  Perhaps  there  may  be  an  opportunity  later 
on,  in  Munich  or  Weimar,  in  which  I  can  have  the  work  performed 
before  you  with  full  orchestra,  and  can  give  a  voice  to  the  meteoric 

♦The  translation  into  English  is  by  Constance  Bache. 
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and  solar  light  wtdch  I  have  borrowed  from  the  painting,  and  which 
at  the  Finale  I  have  formed  into  one  whole  by  the  gradual  working 
up  of  the  Catholic  choral,  'Crux  fidelis,'  and  the  meteoric  sparks  blended 
therewith.  As  I  have  already  intimated  to  Kaulbach  in  Munich,  I 
was  led  by  the  musical  demands  of  the  material  to  give  proportionately 
more  place  to  the  solar  light  of  Christianity,  personified  in  the  Cath- 
olic choral,  'Crux  fidelis/  than  appears  to  be  the  case  in  the  glorious 
painting,  in  order  thereby  to  win  and  pregnantly  represent  the  con- 
clusion of  the  Victory  of  the  Cross,  with  which  I,  both  as  a  Catholic 
and  as  a  man,  could  not  dispense.  Kindly  excuse  this  somewhat 
obscure  commentary  on  the  two  opposing  streams  of  light  in  which 
the  Huns  and  the  Cross  are  moving;  the  performance  will  make  the 
matter  bright  and  clear — and  if  Kaulbach  finds  something  to  amuse 
him  in  this  somewhat  venturesome  mirroring  of  his  fancy  I  shall  be 
royally  delighted." 

It  seems,  from  a  letter  written  by  Kaulbach  in  the  summer  of  1858 
to  lyiszt,  that  the  latter  had  it  in  mind  to  treat  in  like  musical  manner 
the  other  mural  pictures  by  Kaulbach  in  Berlin,  possibly  for  theat- 
rical performance,  tableaux  vivants,  at  Weimar.  "Your  original 
and  spirited  idea — the  musical  and  poetic  form  of  the  historical  pict- 
ures in  the  Berlin  Museum — has  taken  hold  of  me  completely.     I  much 
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wish  to  hear  your  and  Dinglestedt's*  idea  of  this  performance.  The 
representation  of  these  powerful  subjects  in  poetical,  musical,  and 
artistic  form  must  constitute  a  harmonious  work,  rounded  off  into 
one  complete  whole.  It  will  resound  and  shine  through  all  lands! 
I  shall  therefore  hasten  to  Weimar  as  soon  as  my  work  here  will  let 
me  free."     The  plan  came  to  naught. 


"The  Battle  of  the  Huns"  is  scored  for  one  piccolo,  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  four  horns,  three  trumpets,  three 
trombones,  one  bass  tuba,  a  set  of  three  kettledrums,  cymbals,  organ, 
strings. 

The  composition  is  free  in  form,  yet  labored  explanatory  programmes 
have  been  written.  The  conflict  is  between  Heathendom  and  Chris- 
tianity, between  Barbarism  and  Civilization.  The  beginning,  C 
minor,  Tempestuoso,  allegro  non  troppo,  4-4,  with  pianissimo  drum- 
roll,  has  a  theme  for  bassoons,  supported  by  'cellos.  This  theme, 
at  first  mysterious,  then  growing  in  intensity,  is  supposed  to  charac- 
terize the  Huns  whose  ghosts  arise  to  the  combat.  Horn  fanfares 
resound  and  are  answered.  Piti  mosso,  allegro  energico  assai.  The 
combat  deepens.  Arthur  Hahn  finds  the  Huns  described  rhythmi- 
cally as  horsemen  in  contradiction  to  the  picture  of  Kaulbach.  The 
chief  theme  of  the  Christians,  "Crux  fidelis,"  is  sung  solemnly  by 
trombones. 

*Franz  von  Dinglestedt,  poet  and  dramatist,  bom  June  30,  i8i<i,  at  Halsdorf,  died  at  Vienna,  May  15, 
1881,  as  General  Director  of  the  Comt  Theatre.  He  was  successively  teacher,  librarian  (Stuttgart,  1843), 
and  theatre  director  (Munich,  1850;  Weimar,  1857).  Heplanned  anafter-ix>em  for  this  proposed  Kaulbach— 
Liszt  entertainment  at  Weimar. 


a.    SCHIRMBR,  New  York  | 

JUST  PUBLISHED 

PREVIOUSLY   PUBLISHED 

QUATRE  POEriES 

Pour  voix,  alto,  et  piano, 

par 

QUATRE  HELODIES 
Pour  chant  et  piano 

CH.  M.  LOEFFLER 

Op.  10 

Op.  5 

I.  "  Timbres  Oubli^s." 

I.  "  La  Cloche  Felee." 
II.  "  Dansons  la  Gigue  !  " 

III.  "  Le  Son  du  Cor  s'afflige  vers  les 

Bois." 

IV.  Serenade. 

Price,  $i.oo  each 

II.  "  Adieu  pour  Jamais." 
III.  "  Les  Soirs  d'Automne." 
IV.  "  Les  Paons." 

Set,  $a.oo  net 
Single  numbers,  $1.00  eac 

ti 

370 


t 


Crux  fidelis  inter  omnes 
Arbor  una  nobilis, 
Nulla  talem  silva  profert 
Fronde,  flore,  germine: 
Dulce  lignum  dulci  clavo 
Dulce  pondus  sustinet.* 

This  has  been  BngHshed  into  prose  as  follows : — 

Cross  faithful  of  all  the  trees,  tree  of  unique  nobility,  no  forest  produces  such 
in  leafage,  flower,  or  twig;  the  sweet  wood  bears  with  sweet  nail  a  sweet  burden. t 

The  Christian  theme  is  opposed  to  that  of  the  battle-hymn  of  the 
Huns.  Swords  clash  against  shields,  the  typical  rhythmic  figure 
of  the  Huns  appears  again,  there  are  trumpet  and  trombone  calls 
sounding  on  every  side.  There  is  a  long-held  chord  of  H-flat  with  the 
shriek  of  the  battle  fanfare.  And  now  the  sound  of  battle  dies  away, 
the  air  is  clearer  and  more  serene.  The  melody,  "Crux  fidelis,"  is 
heard.  Lento  dolce  religioso,  from  the  organ,  and  with  the  introduc- 
tion of  the  organ  the  finale  of  the  work  begins.  "The  use  exclusively 
of  the  Christian  choral  ennobles  the  triumph  of  the  Cross,  of  the  light 
of  truth  over  the  power  of  darkness.  This  finale  goes  outside  the 
frame  of  Kaulbach's  picture,  as  Liszt  says  in  the  letter  already  quoted. 

♦This  is  the  eighth  verse  of  the  song  of  triumph,  "Pange  Ungua,"  attributed  by  some  to  Claudian 
Mameitus,  by  others  to  Venantius  Fortunatus,  born  in  the  district  of  Treviso  in  530,  a  master  of  vers  de  so- 
ciiti,  who,  at  the  wish  of  Queen  Rhadegunda,  settled  at  Poitiers,  where  he  became  a  bishop,  having  received 
ordination,  and  died  in  609,  in  the  full  odor  of  sanctity,  though  some  speak  scandalously  of  the  queen's  interest 
in  him  (see  Thierry's  "Recits  des  Temps  Merovingiens").  Claudian  was  brother  and  vicar  to  Mamertus, 
Bishop  of  Vienna.  One  of  the  most  learned  men  of  his  time,  he  died  about473.  He  wrote  a  book  on  the  nat- 
ure of  the  soul  and,  as  some  say,  a  poem  against  profane  poets. 

tFor  curious  remarks  concerning  the  cross  in  Latin  sacred  poetry  see  Remy  de  Gourmont's  "Le  Latin 
mystique:  Les  Pofetes  de  I'Antiphonaire  et  la  Symbolique  au  Moyen  Age"  (Paris,  1829). 
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Overture,  "Sappho,  "  op.  44 Carl  Goldmark 

(Born  at  Keszthely,  Hungary,  May  i8,  1830*;  now  living  at  Vienna.) 
The  overture  "Sappho"  was  produced  at  a  Philharmonic  concert  in 
Vienna,  November  26,  1893.     It  was  first  performed  at  a  Symphony 
Concert  in  Boston,  November  24,  1894. 

The  story  of  Sappho  is  told  quaintly  by  Thomas  Heywood  in  his 
"Gunaikeion;  or,  Nine  Bookes  of  various  History  concerninge  Women  " 
(London,  1624): — 

"Elianus  affirmes  her  to  be  the  daughter  of  Scamandronius ;  Plato 
of  Ariston ;  Suidas  and  other  Greeke  writers  deliuer  to  vs  that  there  were 
two  of  that  name,  the  one  called  Erixia,  a  much  celebrated  Poetesse 
(who  flourished  in  the  time  of  the  poet  Alcaus  of  Pitthacus,  and  Tar- 
quinius  Priscus)  who  first  deuised  the  vse  of  the  Lyre  or  Harpe  with 
a  quill;  some  giue  her  the  honor  to  bee  the  inuentor  of  the  Lyricke 
verse:  the  other  was  called  Sapho  Mitelaena  long  after  her  who  was 
a  singer  .  .  .,  shee  published  many  rare  and  famous  Poems  amongst  the 
Greekes,  and  therefore  had  the  honour  to  bee  called  the  tenth  Muse, 
the  reason  why  she  fell  in  loue  with  Phaon,  Pliny  attributes  to  the 
vertue  of  an  hearbe,  but  Baptista  Kgnatius  a  later  writer  and  exquisite 
both  in  the  Greeke  and  Latin  tongues,  in  transferring  this  fable  from 
the  originall  into  the  Roman  tongue,  as  likewise  others  of  his  opinion, 
conclude,  that  Phaon  was  of  the  profession  of  such  as  get  their  liuing 
by  transporting  passengers  from  one  side  of  a  riuer  vnto  another,  a 
plaine   Ferrie-man,    and   that  it  happened   vpon  a  time  that  Venus 

*Otto  Keller,  the  latest  biographer  of  Goldmark,  gives  the  long-accepted  date,  1832  ;  but  1830  was  the 
connposer's  birth  year. 
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S>6e  Educational  Value 
of  Uhe  PIANOLA 

The  invention  of  the  Pianola  has  made  it  possible  for  every  one  to  obtain  ;>/  the  home 
an  intelligent  familiarity  with  the  world's  masterpieces  of  music,  without  which  no 
education  can  be  considered  well-rounded  or  complete. 

During  the  past  year  the  educational  world  has  been  deeply  stirred  by  a  realization 
of  the  importance  of  the  Pianola  in  inculcating  ati  appreciation  of  music,  as  distinguished 
from  the  old-fashioned  idea  that  a  musical  education  consisted  in  trying  to  learn  to  per- 
form upon  the  piano  —  and  not  succeeding. 

Progressive  colleges  and  schools  which  aim  to  have  the  latest  and  best  appliances  for 
the  use  of  pupils  have  added  or  are  now  about  to  add  a  Pianola  to  the  Department  of 
Music.  The  following  is  but  a  partial  list  of  such  institutions  in  which  either  a  Pianola 
or  an  .^olian  is  at  present  being  used :  — 


Harrard  UniTersity. 

Columbia  University. 

Unirersity  of  Michigan. 

Amherst  College. 

Vassar  College. 

Radcliffe  College. 

Tufts  College. 

Teachers*  College. 

Oberlin  College. 

Beloit  College. 

Brooklyn  Institute  of  Arts  and 

Sciences. 
Framingham  (Mass.)  Normal  School. 
Columbia  Conserratory  of  Music 

(Chicago). 


Crane  Normal  Institute  of  Music 

(Potsdam,  N.T.). 
Wadleigh  High  School,  N.Y. 
New  York  Training  School  for 

Teachers. 
American  Institute  of  Applied 

Music. 
Hill  School  (Pottstown,  Pa.). 
Briarcliff  Manor  School. 
Morton  Street  Public  School 

(Newark,  N.J.). 
Miss  May  Winsor^s  School  (Boston). 
St.  Mary's  Academy  (Burlington,  Tt. 


It  is  interesting  to  learn  that  so  many  of  our  foremost  educational  institutions  have 
introduced  a  piano-player  into  the  Department  of  Music.  But  it  is  significant  that  in 
every  instance  the  choice  has  been  the  Pianola. 

Under  the  auspices  of  the  recently  inaugurated  "  Music  Lovers'  Library,"  clubs  are 
being  formed  in  all  parts  of  the  country  to  carry  on  the  study  of  music  in  private  homes. 
Most  instructive  and  fascinating  courses  in  musical  appreciation  are  now  available  to  all 
Pianola-owners.  A  very  interesting  descriptive  handbook  of  the  New  Musical  Education 
will  be  sent  to  any  address  upon  application  to  the  yF.olian  Company,  362  Fifth  Avenue, 
New  York. 

'^he  Metrostyle  is  no^v  incorporated 
in  all  Pianolas.     Prices,  $250   and   $300 

The  Pianola  has  in  the  Metrostyle  an  improvement  of  the  utmost  importance,  which 
is'»ot  ezieti  approxitfiated  in  any  other  piano-player. 


The  AEOLIAN  COMPANY 
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coming  to  the  place  where  he  kept  his  passage,  without  demanding  any 
hyre  he  gaue  her  a  free  transportage,  not  knowing  to  whom  it  was  hee 
did  that  courtesie,  no  way  suspecting  she  had  beene  a  goddesse :  This, 
Venus  tooke  so  gratefully  that  she  thought  to  requite  his  freenesse  with 
a  bountie  farre  transcending  the  value  of  his  paines.  Shee  therefore 
gaue  him  an  Alablaster  box  full  of  a  most  pretious  vnguent  (teaching 
him  how  to  apply  it)  with  which  he  no  sooner  annoynted  his  face,  but 
hee  instantly  became  of  all  mortall  creatures  the  most  beautiful,  of 
whom  the  Lesbian  damsels  grew  inamoured,  but  especially  hee  was 
ardently  and  most  aifectionately  beloved  of  Sapho.  Phaon  hauing 
occasion  to  pass  from  Lesbos  into  Cicilie,  shee  was  tortured  in  soule 
for  his  absence,  intimating  that  it  was  done  in  despight  or  disgrace  of 
her;  first  purposed  to  cast  herself  from  Leucate,  a  high  promontorie  in 
Epyre,  doune  into  the  Sea,  which  she  after  did ;  yet  before  she  would 
attempt  it,  she  first  in  an  Epistle  thought  by  all  the  allurements  of  a 
womans  wit,  to  call  him  backe  againe  into  his  countrey;  which  Ouid 
in  her  behalfe  most  feelingly  hath  exprest."  Heywood,  the  "prose 
Shakespeare,"  then  gives  a  version  of  the  celebrated  poem  attributed 
by  some  to  Ovid  and  Englished  by  Alexander  Pope,  but  his  version 
has  not  the  homely  sweetness  of  diction  that  characterized  certain 
plays  by  him.  "From  that  Rocke,"  adds  Heywood,  "Shee  cast  her 
selfe  headlong  into  the  Sea,  and  so  perished." 

But  the  description  of  Sappho  and  her  art  given  by  Mr.  J.  F.  Row- 
botham  in  his  History  of  Music  (vol.  ii.,  chapter  v.)  will  serve  better 
as  a.  gloss  on  Goldmark's  overture : — 


Sick = room   Supplies 

Or  whatever  yotir  physician 
or  nurse  may  require    . 


GOODS  DELIVERED 


i  ) 


HubbcU  &  McGowan 

APOTHECARIES, 
Opposite  SYMPHONY  HALL. 

Telephone,  2023-4  Back  Bay. 


W.  A.  Moffitt 

Chiropodist 

I28A  TREIV10NT  STREET 


Manicuring,  Pedicuring, 

Hair  Sliampooing,  Scalp  and  Facial 

Treatment. 


Tiie  most  exclusive  list  of  patrons 
In  Boston. 


374 


P  I  A  N  O     TA U  K  S 

To-day  our  subject  is  the  ANGELUS  PIANO  PLAYER. 

A  new  era  has  arrived  in  the  history  of  music. 

The  Angelus  was  the  magic  key  that  opened  the  door  to  it. 

Before  the  Angelus  came,  the  world  little  dreamed  of  the 
possibility  of  an  instrument  to  read  the  notes  and  strike  the  keys 
without  the  player  having  any  knowledge  of  music.  But,  when 
Wilcox  &  White  gave  to  the  world  the  ANGELUS,  a  great 
revolution  was  begun,  and  the  world's  music,  known  and  enjoyed 
in  the  past  by  a  favored  few,  became  the  heritage  and  possession 
of  all  who  love  music  and  have  the  desire  to  enjoy  it. 

For  some  years  the  world  marvelled  at  an  instrument  that 
supplied  perfect  technique,  and  instruments  that  imitated  this 
power  were  copied,  as  nearly  as  manufacturers  dared,  from  the 
Angelus.  But  the  Angelus  was  being  built  by  INVENTIVE 
GENIUS. 

While  imitators  were  busy  making  instruments  like  the 
ANGELUS,  the  Wilcox  &  White  Company  were  creating  A 
HEART  FOR  THE  ANGELUS,— to  put  the  life  and  blood 
of  human  feeling  into  it.  The  result  was  that  the  new  PHRAS- 
ING LEVER   was   invented,  as  sensitive  as  the  human  pulse. 

No  other  Piano  Player  has  it.  None  has  this  human-like 
power. 

The  ANGELUS  alone  gives  the  soul  quality  to  music. 

Is  your  piano  silent  ?     Why  let  it  go  to  waste  ? 

Call  at  our  wareroom,  and  allow  us  to  demonstrate  the  powers 
of  the  new  Angelus  as  it  is  to-day. 

Circulating  Library  of  Music.  Also  new  popular  music  for 
sale  at  the  NEW   PRICE.     No  roll  over  |i.oo. 

C.    C.    HARVEY    COMPANY,   144   Boylston  Street 


We  announce  until  farther  notice  a  weekly  Angelus  Piano  Player  Re- 
cital at  our  warerooms,  144  Boylston  Street,  Friday  afternoons  at  three 
o'clock.  A  vocal  or  instrumental  soloist  assists  at  each  of  the  recitals. 
Soloist  this  week,  Miss  Florence  Fletcher,  Violinist.  A  limited  number  of 
free  complimentary  tickets  may  be  had  on  application,  either  by  mail  or 
telephone,  at  our  office,  144  Boylston  Street.  Telephone,  Oxford  134. 

1  he  Piano  used  is  a  Knabe 
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"The  scene  of  our  history  shifts  to  Lesbos,  where  the  nightingales 
sang  the  sweetest  of  all  Greece,  and  the  head  of  Orpheus  and  his  lyre 
liad  floated  here  after  it  had  been  thrown  into  the  river  Hebrus.  The 
sea  tuned  his  waves  to  melody,  and  the  islands  sang  as  it  passed  by. 
And  the  head  of  Orpheus  was  buried  in  Lesbos .  And  the  wheat  of 
Lesbos  was  as  white  as  snow,  and  the  vines  ran  trailing  on  the  ground, 
so  that  little  children  could  pick  the  grapes  by  stretching  out  their 
hand.  And  here  was  Sappho  singing.  And  we  may  picture  her  sit- 
ting in  some  marble  court  overlooking  the  ^gean,  among  her  com- 
panions and  her  loves.  And  there  was  Cydno,  and  Anactorie,*  and 
Andromeda,  and  Gyrinna,  and  Eunice,  and  Gongyla,  and  Erinna, 
who  had  to  leave  them  all  and  go  back  to  her  spinning  again;  and 
Atthis,  and  Telesippa,  and  Megara.  And  these  last  were  the  three 
she  loved  the  most.  And  she  was  a  little  dark  woman  with  black  hair, 
and  Alcaeus  says  that  she  had  a  beautiful  smile.  And  she  had  the  pas- 
sions of  Semiramis.  .  .  .  And  the  story  that  she  drowned  herself  for  the 
love  of  Phaon  I  do  not  believe,  but  think  it  was  one  of  the  many  fables 
which  the  Lesbians  conjured  up  about  their  Queen  of  Women,  f  For 
the  story  reads  like  our  own  legend  of  Faust.  For  Phaon  was  an  old 
ferryman  who  used  to  ferry  people  across  the  river  Cayster,  and  Venus 
gave  him  a  box  of  magic  ointment,  which  changed  him  from  an  old 
man  into  a  young,  of  such  surpassing  beauty  that  every  one  who  saw 
him  fell  in  love  with  him,  and  all  the  women  in  Lesbos  were  after  him. 
But  other  accounts  say  that  he  had  found  that  magical  herb  called 
Erynge  or  centum  capita,  which  is  not  found  once  in  a  century,  but 
whoever  has  the  good  luck  to  find  it,  he  shall  straight  be  beloved  of  any 
of  the  opposite  sex  that  behold  him.     So  it  seems  we  are  in  the  land  of 

*  Compare  Swinburne's  "  Anactoria." 

tYet  a 'medijeval  commentator  on  Horace  refers  to  Sappho's  "complaining,  even  in  Hades,  of  her 
Lesbian  fellow-maidens  for  not  loving  the  youth  with  whom  she  was  herself  so  much  in  love  "  (see  Horace's 
Carm.,  ii.  13,  14). 
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legend  when  we  get  to  Phaon.*  And  Sappho  had  been  married  to  a 
wealthy  Andrian  of  the  name  of  Cercolus,  when  she  was  very  young. 
And  she  had  a  little  daughter,  named  Cleis,  and  she  says  somewhere, 
'I  have  a  little  daughter,  and  she  is  like  golden  flowers,  and  I  would 
not  give  her  for  all  the  wealth  of  Lydia,  or  even  for  my  own  dear  Lesbos.' 
But  when  Cleis  grew  up  she  caused  her  mother  much  grief,  and  so  did 
Charaxus,  who  w^as  Sappho's  brother,  for  he  had  all  the  wildness  of 
his  sister,  with  none  of  her  refinement  to  carry  it  off.  ...  So  that  she 
had  much  to  trouble  her  amid  all  her  beautiful  life.  And  Socrates  will 
have  it  that  she  was  handsome,  but  other  Greeks  will  not  allow  it,  for 
she  was  a  little  woman  with  dark  hair,  and  to  come  up  to  the  Greek 
notion  of  beauty  she  ought  to  have  been  tall  and  stately,  and  have  had 
light  hair.  But  she  was  certainly  very  pretty,  for  how  could  she  have 
been  otherwise  ?  And  she  was  full  of  fire  and  passion,  and  is  the  ac- 
knowledged mistress  of  the  Systaltic  or  'Thrilhng'  Style  of  Music,  of 
which  very  likely  she  was  the  inventress,  and  so  it  is  out  of  compli- 
ment to  her  introducing  a  new  style  into  music  that  Plato  has  called 
her  the  Tenth  Muse,  and  Ausonius  the  Muses'  sister,  and  she  is  always 
reckoned  among  the  Nine  Poets  of  Greece,  being  one  woman  among 
eight  men." 

Or  these  lines  from  Swinburne's  '  \Sapphics  "  might  serve  as  a  motto : — 

Ah  the  singing,  ah  the  dehght,  the  passion! 
All  the  Loves  wept,  listening;    sick  with  anguish, 
Stood  the  crowned  nine  Muses  about  Apollo; 
Fear  was  upon  them, 

While  the  tenth  sang  wonderful  things  they  knew  not. 
Ah  the  tenth,  the  Lesbian!    the  nine  were  silent, 
None  endured  the  sound  of  her  song  for  weeping; 
Laurel  by  laurel, 

*  It  was  also  said  tliat  Venus  as  a  passenger  was  disguised  as  an  old  woman  ;  that  Pliafiii  built  a  temple 
to  Venus  on  the  hill  from  which  Sappho  threw  herself  into  the  sea  ;  that  Pliaon  was  killed  by  a  jealous  hus- 
band. Pierre  Bayle  wrote  in  one  of  his  characteristically  malicious  footnotes:  "  It's  a  strange  thing  that  no 
one  is  willing  to  admit  that  Sappho  was  passionately  fond  of  a  man  through  the  sole  force  of  her  tempera- 
ment."—Pi  H. 
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Faded  all  their  crowns;  but  about  her  forehead, 
Round  her  woven  tresses  and  ashen  temples 
White  as  dead  snow,  paler  than  grass  in  summer, 
Ravaged  with  kisses. 

Shone  a  light  of  fire  as  a  crown  for  ever. 
Yea,  almost  the  implacable  Aphrodite 
Paused,  and  almost  wept. 

Her  visible  song,  a  marvel 
Made  of  perfect  sound  and  exceeding  passion, 
Sweetly  shapen,  terrible,  full  of  thunders. 
Clothed  with  the  wind's  wings. 

The  overture  is  scored  for  three  flutes,  two  oboes,  one  English  horn, 
two  clarinets,  one  bass  clarinet,  two  bassoons,  four  horns,  three  trum- 
pets, four  trombones,  one  bass  tuba,  a  set  of  three  kettledrums,  two 
harps,  strings. 

It  begins  with  an  introduction,  Moderato  assai,  alia  breve,  G-flat 
major,  2-2.  The  first  twenty-eight  measures  are  for  the  harps  alone, 
broad  phrases,  which  remind  one  of  a  choral  chant  or  solemn  march. 
Two  phrases  of  this  passage  serve  as  a  harp  accompaniment  to  an  oboe 
melody  of  pastoral  character;  the  melody  is  continued  by  the  flute 
over  the  next  two  original  harp  phrases.  The  movement  changes, 
Con  fuoco,  E-flat  minor,  4-4.  The  stormy  theme  is  the  first  true  mo- 
tive of  the  overture.  This  theme  is  developed  energetically,  until  after 
two  sudden  retards  it  merges  into  a  broad  cantilena.  Sehr  langsam 
(very  slow),  B-flat  minor  (later  in  C-sharp  minor),  6-4.  Oboe  and  horn 
sing  the  pastoral  melody  of  the  Introduction  over  harmonies  in  other 
wood-wind  instruments  and  violas  and  'cellos,  with  harp  arpeggios. 
With  the  change  of  key  the  violins  sing  the  same  melody,  the  second 
theme  of  the  overture,  which  is  developed  to  a  grand  orchestral  climax, 
after  which  it  dies  away  to  a  pianissimo  E-flat  minor.  A  solo  violin 
plays  over  a  long- sustained  chord  (clarinet,  bassoons,  horn)  a  slow 

Souvenirs  of  Foreign  Travel 

Mr.  SHEPHERD  has  returned  from  Europe  with 
a  fine  collection  of  Old  Jewels,  Stuffs,  Old  Silver, 
Embroideries,  Carvings,  Rosaries,  Beads,  Necklaces, 
Weapons,  and  Curious  Boxes.  All  genuine.  No 
imitations* 
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ascending  arpeggio,  that  leads  to  the  original  pastoral  melody,  in  the 
original  key  of  G-flat  major.  The  melody  is  first  played  by  solo  vio- 
lin, then  continued  in  four-part  harmony  by  a  quartet  of  wind  instru- 
ments. The  stormy  first  theme  returns,  con  fuoco,  in  F-sharp  minor, 
and  is  developed  much  as  before,  but  the  key  changes  to  E-flat  minor. 
The  development  of  the  second  theme  is  more  extended  than  before. 
It  dies  away  as  before,  and  the  first  theme  sets  in  and  is  worked  up  en- 
ergetically. This,  too,  dies  away  to  pianissimo  in  A-flat  minor.  The 
solo  violin  plays  the  second  theme  in  the  original  key  against  susr 
tained  harmonies  in  the  wood -wind.  A  new  and  energetic  coda  for 
full  orchestra  brings  the  ending  in  G-flat  major. 

*** 

The  life  of  Sappho,  who  is  said  to  have  been  at  the  zenith  of  her  fame 
about  6io  B.C.,  is  admirably  told  by  Mr.  Wharton  in  the  introduction 
to  his  collection  of  her  poems*: — 

Songs  that  move  the  heart  of  the  shaken  heaven, 
Songs  that  break  the  heart  of  the  earth  with  pity. 
Hearing,  to  hear  them. 

Mr.  Wharton   examines,  but   not   too  curiously,  Sappho's   character, 

*"  Sappho":  Memoir,  Text,  Selected  Renderings,  and  a  Literal  Translation  by  Henry  Thornton 
Wharton.    Third  edition,  London  and  Chicago,  1895. 


The  New  Apollo  Piano 


Two  in  One. 


^^^;^^^^^^ 


Space  prevents  oar  giving 
you  a  description  of  this 
marvellous  instrument^  but 
we  invite  you  to  call  and 
see  and  hear  it* 

Price,  $550  to  $750, 

120 

Boylston  St. 


Take  elevator.    One  flight. 


360 


BETTER    THAN    COFFEE 


RICHER    THAN    COFFEE 


^  w» e- 


I    cafedes 
I  Invalides 


1 1^^ 


NINE-TENTHS    COFFEE 
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which  has  been  so  violently  assailed  by  ancients  and  moderns,  and 
defended  with  equal  zeal  by  some,  of  whom  Friedrich  Gottlieb  Welcker 
is  chief, — Welcker's  "Sappho"  (Gottingen,  1816).  The  prying  reader 
is  referred  to  Bayle's  article  on  Sappho  in  his  Dictionary,  Colonel 
William  Mure's  "Sappho  and  the  Ideal  Love  of  the  Greeks,"  and  the 
terminal  essay  in  Burton's  "Thousand  Nights  and  a  Night"  (vol.  x.). 

Sappho  is  said  to  have  been  the  first  of  the  Greek  poets  to  use  the 
Pektis,  a  kind  of  harp  which  was  played  by  the  fingers  without  a  plec- 
trum. Her  poems  were  written  for  recitation  with  the  aid  of  music ; 
"they  were  the  earliest  specimens  of  what  is  called  in  modern  days  the 
Song  or  Ballad,  in  which  the  repetition  of  short  rhythms  produces 
a  certain  pleasant  monotony,  easy  to  remember  and  easy  to  under- 
stand." Plato  defined  this  Melic  poetry  as  "compounded  out  of  three 
things,   speech,   music,   and  rhythm." 

For  a  long  discussion  of  the  metres  invented  by  Sappho  see  the  chap- 
ter of  Mr.  Rowbotham  to  which  reference  has  already  been  made :  ' '  But 
this  little  woman,  her  blood  was  on  fire,  and  she  broke  through  all  the 
traditions  of  the  past,  which  had  lasted  from  Homer  downwards,  so  as 
to  speak  out  to  the  full  the  warmth  of  her  passions.  And  this  is  the 
point  of  the  Systaltic  Style,  that  it  has  neither  the  repose  of  Homer, 
nor  even  the  regularity  of  flow  of  Archilochus,  but  the  metre  is  broken 
up  and  riven  by  the  passions  that  rage  underneath,  or  like  a  hot  wind 
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BALDWIN  PIANOS 

ARE  IDEAL  CREATIONS  OF  ARTISTIC  ENDEAVOR 
USED  BY  THE  WORLiyS  GREATEST  ARTISTS 
HONORED  BY  THE  WORLD'S  GREATEST  EXPERTS 
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TiMROS- 

Selected  by 

HIS  HOLINESS  PIUS  X 

for  his  personal  use  and  in 
the  Apostolic  Palaces 

CT'HE  UNPRECEDENTED  honor  of  an  official  ap- 
-*  pointment  by  the  present  Pope  has  been  conferred 
upon  The  Weber  Piano  Company. 

In  designating  the  Weber  as  the  piano  to  be  used  in  the 
Vatican  and  in  the  Apostolic  Palaces,  His  Holiness,  Pius  X 
(himself  a  deep  student  of  music),  has  added  a  most  im- 
pressive tribute  to  the  artistic  merits  of  this  world-famous 
instrument. 

In  the  Weber  Piano  are  embodied  a  richness  and  mel- 
lowness of  tone,  a  distinctive  quality  and  individuality, 
which,  combined  with  its  carrying  power,  have  given  it  a 
place  second  to  no  one  of  the  great  pianos  of  either  Europe 

or  America.        ^,       ,     ^     , 

New  Art  Catalog  sent  upon  request 

THE    WEBEB  PIANO    COMPANY 

Aeolian   Hall,    302    Fifth   Ave.,   near  34th  St. 
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We  are   having  our  opening  of 

Ladies',  Gentlemen's,  and  Children's 
GLOVES,        ^N^ 
^        LADIES'  FURS,  ^^ 
Ostrich  and  Marabout  BOAS, 

and  many  attractive  things  in  Fancy  Neckwear. 


Miss  M.  F.  FISK,  -  J  44  Tremont  Street 


S;r^     PARSIFAL 

stage  Version    '  """"  "•?• 


An  English 
text  for 
the  Score 


QEORQE TURNER  PHELPS 

The  only  English  text  which  follows 
Dialogue,  Declamation,  Orchestra- 
tion, phrase  by  phrase,  and  retains 
the  poetic  effect  of  the  German. 

Published  by 

Richard  O.  Badger,  TheQorham  Press, 

194  Boylston  Street,  Boston. 

On  sale  by 

C.  W.  Thompson  &  Co. 

1 3  West  Street,  Boston 


Foreign    Books 
Foreign    Periodicals 

Tauchnitz's  British  Autiiors 

SCHOENHOF  BOOK  CO. 

Successor  to  CUPPLES  &  SCHOENHOF 
128  Tremont  St.,  2d  door  north  of  Winter  StreeJ, 
over  Wood's  Jewelry  Store.      (Tel.,  Oxford  1099-2.) 

Mile.  CAROLINE 

Announces   her  return  from  Paris,  and  is 
showing  her  foreign  selection  of 

HATS  and  BONNETS 

together  with  her  own  designs.    The  prices 
are  reasonable. 

486  Boylston  Street,    .    .    Boston. 

In  block  of  Brunswick  Hotel. 


Choice  Seats  all  Tlieatres 


SYMPHONY  SEATS 


FOR  SALE    '      ""^i 
TO   RENT 


CONNELLY'S         ticket  office 

WV^IHIHbi-ft.!     ^    Adams  House.        'Phone,  Oxford  942 
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striking  a  lake,  and  throwing  it  into  a  thousand  Httle  foams.  And  this 
feature  of  the  Systaltic  Style  the  Greeks  called  dvTt^eo-is,  or  'Con- 
trast of  Accent,'  for  she  made  Iambuses  to  succeed  Trochees,  and 
Trochees  Spondees,  longs  clashed  against  longs,  and  shorts  against 
shorts,  and  in  her  verse  it  was  like  silver  things  clashing  against  each 
other.  ...  So  then  these  clashing  feet  she  buckled  together  by  the  ' 
golden  bands  of  Rhythm,  and  by  this  means  was  enabled  to  make 
havoc  of  Emphasis,  and  charge  her  line  with  the  strongest  accentual 
effects." 

*  * 

The  story  of  Sappho  has  inspired  many  composers.  There  are  operas 
with  her  as  heroine:  "Saffo,"  Mayr  (Venice,  1794),  Duca  Riario-Sforza 
(Florence,  1820),  Pacini  (Naples,  1840),  Ferrari  (Venice,  1841);  ballet 
by  Brambilla  (Milan,  1819);  "H  Salto  di  Leucade,"  Mosca  (Naples, 
1812);  ballet,  "Sappho,"  Mazzinghi  (about  1800);  "Le  Saut  de  Leu- 
cade," Legat  de  Furcy  (about  1790);  operetta,  Diacche  (Paris,  1872); 
"Sapho,"  J.  P.  E.  Martini  (Paris,  1794),  Reicha  (Paris,  1822),  Bernard 
van  Bree  (Amsterdam,  1834),  Kanne  (about  1820);  "Sapho,"  Gounod 
(Paris,  185 1 ),  in  which  the  librettist  Augier  presents  Phaon  as  a  polit- 
ical conspirator  and  Sappho  as  accused  falsely  of  betraying  the  plot 
against  Pittacus;  ballet,  "Sappho  von  Mytilene,"  J.  N.  Hummel  (about 
1820);  "Phaon,"  Piccini  (Choisy,  1778).  There  are  cantatas,  as  by 
Beaulieu  (Paris,  1813)  and  Louis  Lacombe  (Paris,  1878);  overtures, 
as  by  Goldmark;  solo  scene  with  orchestra  by  Randegger  (London, 
1875),  etc. 

Pacini's  "vSaffo"  was  produced  here  at  the  Howard  Athenaeum  by 
the  Havana  Opera  Company,  May  4,  1847,  with  Tedesco,  vSofie  Marini, 
Perozzi,  and  Bataglini  as  the  chief  singers;  and  it  was  performed  in 
Boston  as  late  as  i860  (May  29),  with  Gazzaniga  as  the  heroine. 

THE   FOUNDATION  OF  THE 


STECK 


PIANO  i^  ^  solid  iron  frame  to  support  the 
twenty  tons  of  strain  from  the  strings,  where 
other  pianos  have  wood,  which  is  affected  by 
weather. 

That  foundation  gives,  and  preserves,  its  wonderful  tone. 

It  makes  it  stay  in  tune. 

It  makes  the  superior  workmanship  and  materials  worth  while. 

It  makes  permanent  the  benefits  of  our  forty-seven  years  ot  expe- 
rience. 

It  makes  it  materially  better  than  any  other  piano,  and  has  won  its 

title,  "THE   OLD    RELIABLE" 

A  catalogue  for  the  asking. 

GEORGE~STECK  &   CO., 

136  FIFTH  AVENUE,  NEW  YORK. 
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PIANOS 


Bundles  called  for  and  delivered 


LBWANDO'S 

CLEANSERS      DYERS      LAUNDERERS 

The  finest  materials  carefully  Cleansed 

The  largest  Dyeing  and  Cleansing  Company  in  America 

ESTABLISHED  1829 

Shops  in  all  large  cities  of  the  East 


BOSTO/N 

(7  Temple  Place  and  284  Boylston  Street 


NEW  YORK  479  Fifth  Avenue  PHILADELPHIA  1631  Chestnut  Street 
WASHINGTON  1337  Q  Street  N  W  BALTIMORE  214  W  Fayette  Street 
PROVIDENCE  337  Westminster  Street  NEWPORT  1 55  Thames  Street 
HARTFORD  50  Asylum  Street  NEW  HAVEN  123  Church  Street 

WORCESTER  3  Pleasant  Street  ROXBURY  2206  Washington  Street 

CAMBRIDGE  1274  Massachusetts  Avenue  LYNN  70  Market  Street 

WATERTOWN   flASS  shop  at  works  convenient   for  customers  in  the 
Newtons 

386 


i 


Seventh  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  DECEMBER  2,  at  2.30  o'clock. 


SATURDAY  EVENING,  DECEMBER  3,  at  8.00  o'clock. 


PROGRAMME. 


/ 


Berlioz 


BccthovGn 


Overture,  *'  King  Lear  " 
€e»eertoriDr  VToli  n 


C 


^^*^ 


M^y 


-^      Liszt-Mottl Saint  Francis's  Sermon  to  the  Birds 


J^ .  Schumann Symphony  No.  3,  Rhenish 


SOLOIST : 
Mr.  YSAYE. 
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■STEIIVEHT    HALIj. 


FIRST  APPEARANCE  IN  BOSTON  OF 
Mr. 

WESLEY  WEYMAN 

*«  ^  I^ISZT  RECITAL 

TUESDAY  EVENING,  NOVEMBER  29,  at  8.15. 

The  following  Program  of  Compositions  by  FRANZ  LISZT  will  be  given :      , 
SECONDE  BALLADE 

BfiNfiDICTION  DE  DIEU  DANS  LA  SOLITUDE: 
Harmonies  Poetiques  et  Religieuses,  III.' 

FUNfiRAILLES:  Harmonies  Poetiques  et  Religieuses,  VII. 

GNOMENREIGEN:  fitude. 

SONETTO  CXXIII.  DEL  PETRARCA  : 

"  lo  vidi  in  tarra  angelici  costumi." 

Annees  de  Pelerinage :  Italie,  VI. 
LfiGENDE:  ST.  FRANCOIS  D'ASSISE:  LA  PRfiDICATION  AUX 

OISEAUX 

SONATE:  Lento  assai;  Allegro  en ergico 
Recitative 

Andante  sostenuto  ;  Quasi  adagio 
Allegro  energico  (fugato) ;  Lento  assai 

Stcinway  Piano  used. 

Tickets,  $J.50  and  $J.OO.    On  sale  at  Thompson^  J 3  West 
Street,  and  at  Steinert  Hall,  J  62  Boylston  Streets 

Miss  Eldith  Thompson 

will  give  a  PIANOFORTE  RECITAL  on 
TKtirsday  aftc^rnoon,  December  15,  at  tKree 

and  MTtll  play  tHe  follovrin^  Program ; 

MacDowell        .        .        .        Sonata  Eroica 
Bach  ....         Two  Bourrees 

Gavotte 

Debussy    ....  Deux  Arabesques 

Suite  pour  le  Piano 

Liszt  .        .  Sonetto  del  Petrarca 

Waldesrauschen 

The  Mason  &  Hamlin  Pianoforte.  Tickets  are  now  on  sale  at  the  hall. 

riARION  CRAIG  WENTWORTH'S 

Interpretation  of  the  philosophy  and  great  modern  plays  of 

MAURICE  MAETERLINCK 

Tuesday  Morning,  November  29»  at  U 

MAETERLlNCK^S  PHILOSOPHY,  with  readings  from  his  earlier  fJays 
Wednesday  Evening,  November  30,  at  8 

A  READING  of  Maeterlinck^s  dramatic  masterpiece,  in  three  acts, 

**  MONNA  VANNA  " 
Course  tickets,  ;^2.oo.  Single  tickets,  ;^i.oo 

NoTB. — Tickets  ma^  be  ordered  by  telephone  (Oxford  1330)  or  by  mail.    All  sach  orders  will  receive 
prompt  and  proper  attention. 
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SUBSCRIPTION  LIST  for 

"BEYOND " 

which  will  return  JANUARY  2,  is  now  open  at  STEINERT  HALL 


As  the  demand  for  seats  is  greats  application  for  them  should  be  made  at  once. 
Reserved  Seats,  $0.75,  $1.00,  $1.50 

Concert  by  pupils  of 

Mrs.    Thomas    Tapper 

Assisted  by  Messrs.  Emil  Mahr,  Violin,  Daniel 
Kunz,  Viola,  and  Carl  Barth,  Violoncello. 

TUESDAY,  DECEMBER   13,  at  3  p  m. 

m 

1.  JOHANNES  BRAHMS  Op.  38,  Sonata  for  Pianoforte  and  Violoncello 

Mrs.  Elena  Horne-Donaldson  and  Mr.  Earth 

2.  (a)   ROBERT  SCHUMANN       ....       Romance,  F-sharp  major 

(b)  MOSZKOWSKI         .......    Zur  Guitarre 

(<:)  CHOPIN         ........    Two  Studies 

Mrs.  Myra  Pond-Hemenway 

3.  CHAMINADE    ....  Concert-piece  for  Piano  and  Orchestra 

Mrs.  Flossie  Thomas.     (Orchestral  part  on  the  second  piano  by  Mrs.  Tapper) 

4.  CfiSAR  FRANCK  .....     Prelude,  Choral,  and  Fugue 

Miss  Alice  Baker 

5.  ROBERT  SCHUMANN         Quartet  in  E-flat,  Op.  44,  for  Piano,  Violin,  Viola,  and 

Violoncello. 
Miss  Margaret  Arnold,  Messrs.  Mahr,  Kunz,  and  Barth 

Tickets  may  be  obtained  upon  application  at  the  hall. 

ERNEvST  SHARPE 

BASS 

RECITALS 
CONCERTS 
MUSICALES 
TEACHING 

Studio  and  Residence, 

74  Commonwealth  Avenue,  Chestnut  Hill 
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#       CH  lOK  E  Rl  NG    HALL       ^ 

Every  night  at  8.  J  5,     Matinee^  Saturday  at  3.00    .^  ^ 
BAYARD  VEILLER  presents 

Margaret  Wychcrly 


IN 


WILLIAM  BUTLER  YEATS'S 

POETIC   PLAYS   or   IRELAND 


•T 


FIRST  AMERICAN  PRESENTATION  OF  THE  PRODUC- 
TIONS  OF  THE  IRISH    NATIONAL   THEATRE    SOCIETY 


The  success  of  the  last  London  season 


SEATS    NOW    SELLING 
Prices,  75  cents,  $1,  $l.5o 


D.  M.  SHOOSHAN 

CAFE 

CHICKERING   HALL   BUILDING 


CATERING  FOR  LUNCHES,  EVENING  AND  DIN- 
NER PARTIES,  A  SPECIALTY 


Telephone  Connection 
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Faelten  Pianoforte  School 

CARL  FAELTEN,  Director. 

Fundamental  Training  for  Beginners* 
Complete   Course  for  Pianists  and  Teachers* 


Eighth  Season.  30  HUNTINGTON  AVENUE,  BOSTON. 


F.    ADDISON    PORTER. 

Pianoforte  Instructor. 


Address^  Steinert  Hall,  J  62  Boylston  Street, 

or  New  England  Conservatory  of  Music, 
BOSTON,  MASS. 

SinnONS  and  ilARSTEKS  TOURS.     Personally  conducted,  all  expenses  included. 
JANUARY,    FEBRUARY,   MARCH,    TO 

CALIFORNIA 

Including  New  Orleans,  the  Grand  Canyon,  Colorado,  etc. 

PULLMAN -PALACE   SLEEPING  CARS,   DINING  CARS,  and  ALL  DETAILS   FIRST-CLASS 


Frequent  toure  to  Washington.  Richmond,  and  Old  Point  Comfort  during  the 
winter  and  spring  months.  IT  Excursion  tickets  to  Florida,  Cuba,  Porto  Rico,  Jamaica, 
and  Bermuda.     Send  for  itineraries. 

SIMMONS  «&  HARSTERS,  Ticket  and  Tourist  Agents 
298  Washington  Street,  Boston 
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SYMPHONY    HALL 
Saturday  (Afternoon,  December  tO 


AT  2.30 


MELBA 

(Only  appearance  in  Boston  this  season) 

ALSO 

Signorina  SASSOLI,  Harp 

Miss  DA  VIES,  Piano 

Mr.  NORTH,  Flute 

Mr.  VAN  HOOSE,  Tenor 

and  Mons.  GILIBERT,  Baritone 


Tickets  with  reserved  seats,  $2.50,  $2,  $J.50,  $J.    Orders  by  mail, 
^  accompanied  by  check  or  money  order  payable  to  C.  A.  Ellis,  will  be 
filled  in  order  received,  and  seats  assigned  as  near  as  possible  to 
location  desired* 


The  Piano  used  is  a  Stefnway,  the  Harp  an  Erard. 


My  Lady  Laughter 

A  Romance  of  Boston  Town  in  the  Days  of  the  Great  Siege 

THE  MOST  BRILLIANT  NOVEL  FROM  THE  PEN  OF 

DWIQHT    TIUTOIN 

Author  of  ihe  favorite  "MISS  PETTICOATS" 


Superbly 
Illustrated  with 

TEN 

FULL-PAGE 

PICTURES 

reproduced 
by  new  process 
in  eigfht  colors 
from  the  original 
paintings  by     ' 
CHARLES  H. 
STEPHENS, 
the  famous  artist. 


The  cover  of 
this  book  is  an 
artistic  reproduc- 
tion of  Mr. 
Stephens' 
conception  of 
Constance  Drake. 

In  paper^  press- 
work,  and 
typography 

"MY   LADY 
LAUGHTER" 

is  the  climax  of 
book-making. 


Constance  Drake,  the  heroine  of  '•  My  Lady  Laughter." 

**A  thrilling,  human  story  of  Boston  life  in  Revolutionary 
days,  in  which  GEORGE  WASHINGTON,  JOSEPH 
WARREN,  SAMUEL  ADAMS,  PAUL  REVERE, 
MERCY  WARREN,  DOROTHY  QUINCY,  JOHN 
HANCOCK,  and  other  famous  patriots  figure  naturally 
and  truthfully.'' 

At  all  booksellers',  or  sent  postpaid  for  $1.50  by  the  publishers 

C.     M.     CLARK     PUBLISHING     COMPANY    (Inc.) 

BOSTON,  riASS, 
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signor  Ofeste  Bimboni 

VOCAL  INSTRUCTION 
O  F» OE  I^  .^     S  O  II  o  o  r^ 

ADDRESS: 

NEW    ENGLAND    CONSERVATORY    OF    MUSIC 

OR  32  WESTLAND  AVENUE,  BOSTON,  MASS. 


JORDAN     M ALU 

Thursday  Afternoon y  December  1,  at  3 
Mr.  GEORQ 

HENSCHEL 

In  a  Lecture  on  .... 

"Personal  Recollections  of 
Johannes  Brahms" 


TICKETS,  $J»00,  75  cents,  50  cents,  now  teady  at  Symphony  Hall 

box  office 

POTTER  HALL         ^I'ri^i'n^ 

Tuesday  Afternoon,  November  29,  at  3  o'clock  ' 
RECITAL   BY 

Mr.  Heinrich  Gebhard 

Assisted  by 

Miss  NINA  FLETCHER,  Violin 


PROGRAMME 


1.  SONATA  for  Piano  and  Violin,  3    VIOLIN  SOLO 

Caesar  Franck 
Mr.  Gebhard  and  Miss  Fletcher  (a)  Rgverie  Caprice  Berlioz 


2.  PIANO  SOLO 


(6)  Intermezzo  Lalo 


(ct)  Roiuanzein  F-shafp  1      Schumann  (e)  Polonaise  in  D       •  Wieniawski 

b    Intermezzo,  No.  6       )  t,,.  „t7>,v.™,^ ;,  '     " 

'  ,    ,  „  ,  M18S  Fletcher 

(c)  "  La  Soiree  dans  Grenade  "  Debussy 

id    Ballade  in  A-flat  Chopin  ^    tit  .  x^z-w  o/->t /->  i.t>-     i^j.*.^"^  „►„„•„!■     ^ 

^  4.  PIANO  SOLO,  "Rigoletto    IiaatasiCiLiszt 

Mr.  Gebhard 

Tickets,  $1.50,  $1.00,  and  50  cents,  at  Symphony  Hall 

Mason  &  Hamlin  Piano  used 

394 


t/m 


Just 
Published 


Now 
Ready 
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STIRRING  PICTURES 

j  CHARLES  M.  RUSSELL 

The  Cowboy  Artist 

Will  be  given  free  to  every  purchaser  of  the  New  Book 

HOPE   HATHAWAY 

By  FRANCES   PARKER  

i  Send  at  once  and  secure  these  | 

^  eight   pictures   of  Western   life. 

Exact  size  and  true  reproductions 
of  originals,  each  bearing  the 
artist's  signature,  and  all  ready 
for  framinp-. 


'S-;^W 


Li: 


"  Hope  Hathaway  "  is 
another  strong  West- 
ern story  of  Montana 
ranch  life  by  the  author 
of  "  Marjie  of  the 
Lower  Ranch." 


Send  at  once  for 

"  Hope    Hathaway  " 

and  receive  these  eight 
Stunning  Pictures. 


At  all  booksellers'  or  sent  postpaid  by  the  publishers.    Price,  $1.50. 


"Hope 
Hathaway" 
is  beauti- 
fully bound 
and  fully 
illustrated. 


C.  M.  CLARK  PUBLISHINQ   COHPANY    (Inc.),    BOSTON,  HASS. 


TREMONT  THEATRE 


Beg^innin^  Monday  El-venin^,  November  28 

ONE     WEEK     ONEY 

Matinees  'Wednesday  and    Saturday 

SPECIAL    RETURN     ENGAGEMENT 


HENRY  W.  SAVAGE 

Will  offer  Richard  Wagner's 
sacred  dedication al  festival  play 


SIFAE 


Presented  for  the  first  time  in  English 


The  Specially  Selected  Cast  includes : 

ALOIS  PENNARINI  Mme.  KIRKBY  LUNN 

JOHANNES  BISCHOFF  HANNA  MARA 

PUTNAM  QRISWOLD  FLORENCE  WICKHAM 

FRANZ  EQENIEFF  FRANCIS  flACLENNAN 

HOHER  LIND  CHRISTIAN   de  VOSS 

OTTLEY  CRANSTON  J.  PARKER  COOHBS 


Conductors:    WALTER    H.  ROTH  WELL  (Netherlands  Royar  Opera, 

Amsterdam),  MORITZ  GRIMM  (Stettin). 
Director:  JOSEPH  ENGEL  (Stadt  Theatre,  Strassburg). 
A  CHORUS  OF  50  ORCHESTRA  OF  70 


PRICES 

LOWER  FLOOR,  A  A  to  T,  inclusive  .         .         .         .         $3.00 

REHAiNDER  OF  LOWER  FLOOR  )  ^ 

ENTIRE  FIRST  BALCONY  .     (  .... 

ENTIRE  SECOND  BALCONY 1.00 

BOXES $20.00  and  $25 

SBATS    NO'W    ON    SALE 


POTTER  HALL,  177  Huntington  Avenue 
Tuesday  Evening,  December  6,  at  8 


The 


Kneisel  Quartet 


Franz  Kneisel,  First  Violin 

J.  VON  Theodorowicz,  Second  Violin. 

Louis  Svecenski,  Viola 

Alwin  Schroeder,  Violoncello 


Third  Concert 


PROGRAMME 

Bach         ......  Quartet  in  G  minor 

(First  time) 

Beethoven        .         .  .'  Quartet  in  C  major,  Op.  59,  No.  3 

Brahms    .  ,  .  .    Quintet  in  F  minor,  for  Piano,  two 

Violins,  Viola,  and  Violoncello 


ASSISTING   ARTIST 

Mr.  Josef  Hoffmann 
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Daniel  Frohman  presents 

The  marvellous 
young   violinist 

FRANZ   VON 


Symphony  Ha!l 

February  14,  evening,  and 

February  18,  Hatinee 

Local  management,  L.  H.  Mudgett 


Gott  segnet  dich,  du  wunderbares  Kind." 
— Joachim. 


MR.  ARTHUR.    M.  CURRY  announces  the  seventh 
season  of  his  Symphony  Analysis  classes,  to  be  held  on  Friday 
mornings,  at  eleven  o'clock,  at  Room  61,  Pierce  Building,  Copley 
Square,  Boston. 

The  object  of  these  classes  is  the  study  of  musical  aesthetics,  it  being  ' 
Mr,  Curry's  aim  to  make  the  forms  of  musical  expression  as  familiar  as  are 
those  of   architecture  and  painting,  thereby  enabHng  those  unacquainted 
with  the  technique  of  music,  as  well  aiTthe  inusic  student,  to  hsten  intelli- 
gently to  any  musical  work  of  art. 

The  fee  will  be  seven  dollars  and  fifty  cents  per  term  of  ten  lessons. 

Hotel    ReniiLert 

BflLTinORE,  HD. 

Within  one  square  of  the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous. 

The  only  hotel  in  the  world  where  the  Ches- 
apeake Bay  products,  Fish,  Oysters,  Terrapin, 
and  Canvas-back  Duck,  are  prepared  in  their 
perfection. 

MODERN  IN  EVERY  DEPARTMENT 


Fire-proof  building 


Rooms,  $1.50  per  day  and  upwards 


COLONIAL    THEATRE 

SEATS    NOW    SELLING 

For  the  Limited  Engagement  beginning 

Next  Monday  Evening,  November  28 

OF 


nne.  SCHUMANN 
HEINK 

In  the  new  Stange  and  Edwards 
Comic  Opera 

^^Lrove's    Lottery'' 


CITY  TICKET  OFFICE 

306  WASHINGTON  STREET,  Next  to  Old  South  Meeting=house 

Tickets  and  reservations  via  all  lines  to 

Florida,  California,  Mexico,  and  All  Points  South  and  West, 

and  in  all  directions.     Also  personally  conducted  tours  to   Florida,  California,  Mexico, 

Europe,  etc. 
'  Send  for  Circulars  and  information  to 

RAYMOND    WHITCOMB     CO. 

AUTHORIZED  TICKET   AGENTS  OF  THE   BOSTON   AND  ALBANY,    BOSTON  AND  HAINE, 

NEW  YORK,  NEW  HAVEN  AND  HARTFORD  RAILROAD,  AND  ALL  THEIR  CONNECTIONS. 

ALSO  ALL  STEAMSHIP  LINES. 


75he    COLLVER   TOURS 

(DE  LUXE) 

ROUND  THE  WORLD 

DISTINCTIVE  '      EXCLUSIVE 

A  PARTY  IN  MARCH  FOR 

Japan  when  the  Wistaria  is  in  Bloom. 

Official  Agency  for  the  most  luxurious  Nile  Steamers  and  Dahabeahs. 
LEON  L.  COLLVER,  .  .  368  Boylston  Street,  Boston 


CARLO  BUONAMICI 

llManist 

Teacher  of  Pianoforte 


34     STEINERT      HALL 


Hr.  WILLIAM   HERBERT  DUNHAM 

Announces  that  he  has  resumed  his  position  at  The  New  England  Conservatory 

of  Music,  and  will  also  give  Voice  lessons  at  his  Private  Studio. 
Address,  The  New  England  Conservatory  of  flusic  or  310  Commonwealth 

Avenue,  Boston. 

Mr.  DUNHAM  has  spent  the  past  year  in  Europe,  visiting  the  Studios  of  important 
Voice  Masters,  and  has  attended  pupils'  lessons  almost  daily. 

A  month  was  passed  with  Sig.  Guagni  Benvenuti  in  Milan,  another  with  Sig.  An- 
tonio Cotogni  in  Rome,  four  months  with  Sig.  Luigi  Vannuccini  in  Florence,  three 
months  with  M.  Fidele  Koenig  in  Paris ;  and  Mr.  Dunham  also  had  the  entree  to  the 
Studios  of  Sig.  Sulli-Firaux  in  Florence,  Mme.  Adiny,  of  the  Paris  Op^ra,  and  M.  Jean 
de  Reszke  in  Paris. 

Mr.  Dunham's  voice,  singing,  and  method  have  received  cordial  commendation  from 
these  famous  masters. 
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The  Cecilia  Society 

B.J.  LANG,  Conductor 

TWENTY-NINTH  SEASON 

SYMPHONY   HALL 
Tuesday  Evening,  December  \3,  1904 

AT  8  O'CLOCK 
La    Damnation   de   Faust      ....  Berlioz 

THE   SOLO   SINGERS  ARE 

Madame  ETTA   de   MONTJAU 

Mr.  EDWARD  P.  JOHNSON 

Mr.  HANS   SCHROEDER 

Conductor,  Mons.  EDOUARD  COLONNE 


Tuesday  Evening,  February  7,  1905 
Requiem Dvorak 


SOLO  SINGERS  TO  BE  ANNOUNCED 


Tuesday  Evening,  April  4,  J  905 
La   Vie   du    Poete        ....       Charpentier 
The    Blessed   Damozel Debussy 


(FOR  FEMALE  VOICES) 
SOLO  SINGERS  TO  BE  ANNOUNCED 


Season  subscriptions,  five  dollars  each,  on  application  at  Sym- 
phony Hall  or  to  E.  A.  Studley,  Secretary,  P.O.  Box  2927, 
Boston. 
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SVMPHONV    HALL. 

Sunday  Evening,  November  27 


AT  8  O'CLOCK 


PENSION   FUND 
CONCERT 


BY  THE 


Boston  Symphony  Orchestra 

Hr.  WILHELfl  GERICKE,  Conductor 

ASSISTED  BY 

De  PACHMANN 

\VALLACE  GOODRICH,  Organist 
and   Vocal  Artists   to  be  announced 


PRO  GRAM 

OVERTURE,  "  Star  of  the  North  "    .         . 

Meyerbeer 

CONCERTO  in  E-flat  major,  for  Piano  and  Orchestra, 

Liszt 

HUNGARIAN  SCENE  {First  time)    .         .         .         . 

Massenet 

SELECTIONS  FROM  "HANSEL  and  GRETEL," 

for  Voices  and  Orchestra 

Humperdinck 

PIANO  SOLO 

TE  DEUM  LAUDAMUS,  for  Strings  and  Organ 

Sgambati 

CAPRICCIO  ITALIEN 

Tschaikowsky 

TICKETS,  $2.00,  $1.50,  and  $i.oo,  now  on  sale. 
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JORDAN  HALL 

Monday  Evening,  November  28 


AT  8  O'CLOCK 


SECOND  CONCERT   by  the 

BOSTON  SYMPHONY 
QUARTET 

Professor  WILLY  HESS,  First  Violin 
OTTO  ROTH  .         Second  Violin 

EMILE  FERIR        .         .  .       Viola 

RUDOLF  KRASSELT    .         .       'Cello 


PROQRAnriE 


TSCHAIKOWSKY 

J.   M.  LECLAIR 

1697-1764 

SCHUMANN 


Quartet  in  F  major,  Op.  11,  No.  1 

Sonata  for  Violin  and  Viola  (with 
Piano),  in  D  major 

Quintet  for  Pianoforte  and  Strings, 
in  E-flat,  Op.  44 


Assisting  Artist 
Madame  FANNIE  BLOOriFIELD-ZEISLER 


Tickets  now  on  sale  at  Symphony  Hall 


JORDAN     HAUU 


nr.  David  Bispham 

Fourth  Recital 

Monday  Afternoon,  November  28,  at  3 

BRAHMS 

Four  Serious  Songs  and  "  Die  schone  Magelone  " 

Assisted  by  Miss  Marguerite  Hall 

Mr,  Bispham  will  read  the  story  of  Magelone 


TICKETS  AT  SYMPHONY  HALL 


PLAY  THE 
NEW  GAME 

For  Sale  Everywhere 

or  sent,  postpaid,  by  the 
publishers. 

NEWEST  AND  BEST 
OF  ALL  CARD  GAMES 

PRICE,  50  GTS. 


66 

Picture  Cards 

including 

Portraits 

of  the 

MOST  POPULAR 

ACTORS  AND 

ACTRESSES 

Priflted  in  3  COLORS 


Copyrighted,  1904.    Patents  applied  for  and  pending. 


C.  M.  Clark  Publishing  Company  (Inc.), 211  Tremont  Street,  Boston,  Mass. 
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BOSTON    PREPARATORY    INSTITUTE, 

BOYLSTON    CHAMBERS. 

Strict  discipline  and  thorough  work  maintained 
in  this  school  at  all  times. 

S  Y IVI P  H  O  N I E  S  ^"b^  pI'JS';  „""???'?« 

**  These  two  volumes  by  Mr.  Goepp  are  I    Volume  I.     Cloth     .     .     $2.00  net 

to   be   numbered  among  classic  w^orks  on  ,    x  r  «  tt       i^f   ^f  t  nn       i 

.  f,     ^u-        ru  f  Volome  II.    Cloth  .     .      2.00  net 

music.    —  Chtcago  Lha.L 

Publishers,  J,  B.  LIPPINCOTT  CO.,  PHILADELPHIA     Two  Volwmes  in  a  box,      4.00  net 


JORDAIN       HAUU 


Two  Extra  Recitals 


De   PACHMANN 


Tuesday  Evening,  November  29 
Monday  Afternoon,  December  5 


Tickets  at  Symphony  Hall 


The  Baldwin  Piano  used 


MUSICAL  INSTRUCTION. 


VOCAL  INSTRUCTION  and 

niDDrrm  o    mniTTiuD  soprano  soloist. 

nARRIET   S.    WlllTTlER,  ISa  Huntington  Avenue. 


Exponent  of  the  method  of  the  late  Charles  R.  Adams. 
Portsmouth,  New  Hampshire,  Mondays. 


Hiss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 


...I    /• 


Mr,  CHARLES  B.  STEVENS, 


Voice  Culture,  Repertoire. 

studio,  Steinert  Hall, 
162  BOYLSTON   STREET,  BOSTON. 

Telephone,  133 1  Oxford. 
Thorough  preparation  for  church  choir  work.     Church 
choirs  furnished  and  rehearsals  conducted. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Singing. 

153  TREMONT  STREET,  BOSTON. 


Hiss  LAURA  HAWKINS, 


PIA/MIST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


WILLIAM  KITTREDGE, 


TEIVOP^   SOLOIST 

And  Teacher  of  Singing. 
160  Boylston  Street,  Boston. 


Miss  CAROLINE  M.  SOUTHARD 

TEACHER  OF  THE  PIANOFORTE. 


Classes   in  Sight  Reading 


(EIGHT  HANDS). 

Advanced  pupils  follow  the  Symphony  programmet 
as  far  as  practicable. 


22  Huntington  Avenue 


Boston 


Mr,  ERNEST  DOUGLAS 


Students  have  the  use  of  a  modern 
ORGAN.  two-manual    pipe-organ    (electric 

33  Steinert  Hall,  Boston,     motor) ,  recently  built  in  this  studio. 
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Miss  ALICE  A.  GDMHIN6S, 


PIANIST  and  TEACHER. 

320  BOYLSTON  STREET. 

Appointments  Mondays  and  Thursdays,3-5. 


Mrs,  Jessie  Downer-Eaton,  Piano. 

1116   EATON-HADLEY     TRIO,  ''    Mr^AAhurH^ley,  Vto/once/fo. 

CONCERTS.  nUSICALES. 

INSTRUCTION. 

15  HAVILAND  STREET,  BOSTON. 


(Sixth  Season.) 


Miss  ELLEN  H.  YERRINTON 


TEACHER  OF   PIANO. 

Mason'and  Hamlin  Building,  492  Boylston 
J     St.,  Boston,  and  42  Dana  St.,  Cambridge. 

"  Your  teaching  is  most  excellent." 

(Signed)  Teresa  Carkbno. 


Signor  G.  ORSINJ, 


VOICE    PLACINQ 

AND  THE 

ART  OF  SINGING. 

94  Huntington  Avenue,  Boston,  Mass. 


Mrs.  HALL  McALLISTER, 


TEACHER   OF    SINGING 

and  50PRAN0  50L0IST. 

Trinity  Court,  175  Dartmouth  Street. 

Tuesday  and  Friday  mornings. 


KATHARINE  L.  MOORE 


Piano.      Leschetitzky  flethod. 
Huntington  Chambers,  Room  324. 


It  give-  me  pleasure  to  recommend  Miss  Kath- 
arine L.  Moore.  During  her  extensive  period  of 
study  I  have  had  an  opportunity  to  observe 
clo-ely  her  work  with  her  pupils,  and  I  have  in 
every  instance  been  impressed  with  her  tine  ap- 
titude for  imiiarting  her  knowledge  in  an  en- 
tirely satisfying  manner.  The  results  invariably 
have  been  excellent. 

nrs.  THOriAS  TAPPER. 
Boston,  September  1,  1902. 


Miss  ANNA  MILLER  WOOD, 

HEZZO-CONTRALTO  SOLOIST 
and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston 


Alfred  G.  Langley,  A.M., 

Piano,  Sight  Reading, 
Ensemble,  Repertoire,   Accom- 
panying, and  Conducting. 

166  Huntington  Avenue,  Suite  3, Boston. 


JACQUES  HOFFMANN 

(Member  of  the  Boston  Symphony  Orchtstra), 

Solo  Violinist  and  Teacher  of  Violin 
and  Ensemble, 

90  GAINSBORO  STREET. 


ARNOLD    MOLDAUER 

(Member  of  the  Boston  Symphony  Orchestra), 

VIOLIN  INSTRUCTION. 
Concerts,  Recitals,  and  Ensemble. 

The  Bartol,  Huntington  Avenue,  Boston. 


Mr.  ARTHUR  M.  CURRY, 

TEACHER    OF 

Violin,  Harmony,  and  Composition. 

Coaching  for  singers  and  ensemble. 
Room  61,  Pierce  Building,  Copley  Square. 


Miss  Bertha  Wesselhoeft  Swift, 

Mezzo-soprano  and 
Vocal   Teacher. 

Studio  and  Residence : 

Trinity  Court,  Dartmouth  Street. 
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nr.  B.  L.  WHELPLEY, 

Pianoforte  and  Harmony  Lessons. 

153  TREnONT  STREET, 
BOSTON. 


Miss  JESSIE  DAVIS, 

Pianist  and  Teacher. 

Studio,  Steinert  Hall. 
Residence,  163  Massachusetts  Avenue. 


Miss  MARIE  L.  EVERETT, 

Teacher  of  Singing. 

Pupil  of  nadame  nARCHESI,  Paris. 
THE  COPLEY,  COPLEY  SQUARE. 


Miss    ROSE    STEWART, 

Pupil  of  nARCHESI. 

VOCAL    INSTRUCTION. 
246  Huntin|:ton  Avenue. 


Mr.   ARTHUR    HADLEY 

(Member  of  Boston  Symphony  Orchestra^ , 

VIOLONCELLIST  and  TEACHER; 

Pupil  of  David  Popper. 

15  Haviland  Street,  Boston. 


ALBERT  MILDENBERG, 

Pianist  and  Instructor. 

Studio,  Carnegie  Hall, 
NEW    YORK   CITY. 


Miss  EDITH  E.  TORREY, 

SOPRANO  SOLOIST  AND  TEACHER  OF 
SINQINQ. 

164  Huntington  Avenue,  Boston. 

Tuesdays  and  Fridays  at  Wcllesley  College. 


Mr.  ALVAH  GLOVER  SALMON, 
Pianoforte  Recitals. 

_  Miscellaneous  numbers  or  special  program  of  Rus- 
sian music  (the  result  of   recent  investigation  and 
study  in  St.  Petersburg  and  Moscow). 
INSTRUCTION,  Piano  and  Composition. 
TUITION,  Twenty  Lessons,  One  Hundred  Dollars.     • 
STUDIO,  384  Boylston  Street.  T 


Mrs.  E.  HUMPHREY  ALLEN, 

Soprano    Soloist    and    Teacher. 

523   Newbury  Street 

(Near  Charlesgate  West),  Boston. 


Mrs.  GERTRUDE  FRANKLIN  SALISBURY 

Tone  Placing,  Correct  Breathing,     I 
Repertoire. 
246  Huntington  Avenue. 


r.   ADDISON   PORTER, 

Pianoforte  Instructor. 

Address,  Steinert   Hall,  162  Boylston  Street, 
or  New  ffnclaad  Conservatory  of  Music, 

BOSTON,    -     HASS. 


Miss  MARY  A.  STOWELL 

PIANIST  AND  TEACHER. 

The  OXFORD,  BOSTON, 

and  at  the  Whitney  International  School  of  Music. 


Thorough  instruction  given  ioQerman 
method  of  Pianoforte  Playing  and 
rudimentary  study  of  Harmony   by 

niss  riARY  B.  DODSON, 

A  pupil  of  Helnrich  Barth,  of  Berlin. 

Hotel  Nottingham,  Boston. 


Miss  LOUISE  LEIMER, 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 
Studio Steinert  Building. 


FLORENCE  DINGLEY, 

LYRIC  SOPRANO  and  TEACHER  of  YOICE 

GARRISON    HALL, 

Corner  St.  Botolph  and  Garrison  Streets. 

Telephone,  Back  Bay  2308. 


LEWIS   WILLIAMS, 

PIANIST  and  TEACHER. 

46  Pierce  Building, 

Copley  Square. 


FREDERICK  N.  5HACKLEY, 
Piano,  Organ,  Composition. 

Specialty  :  Practical  Training  for  Organists. 

c.„  J.  „  .  j  igoo  Washington  Street,  Boston, 
atuaios .  I  jg  Harvard  Avenue,  AUston. 

Telephone,  Brighton  248-4. 


Clarence  B.  Shirley, 

TENOR    SOLOIST  and   TEACHER. 

CONCERT  AND  ORATORIO. 
Studio,  Huntington  Chambers,  Boston. 


Boston  Symphony  Orchestra^ 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-FOURTH  SEASON, 
J904-J905. 

WILHELM  GERICKE,  CONDUCTOR. 


proGtamme 


OF  THE 


SEVENTH 
REHEARSAL  and  CONCERT 


VITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  DECEMBER  2, 

AT  2.30  aCLOCK. 


SATURDAY  EVENING,  DECEMBER  3, 

AT  8.00  O'CLOCK. 


Publuhed  by  C  A.  ELLIS,  Manager. 
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CONCERNING      THE 
"QUARTER    (%)    GRAND" 


Its  Tone  Quality  is  superior  to  that 

of  an  Upright. 
It    occupies    practically    no    more 

space  than   an  Upright. 
It    costs    no    more    than    the    large 

Upright. 
It    weighs    less    than    the    larger 

Uprights.  . 

It  is  a  more  artistic  piece  of  furniture 

than  an  Upright. 
It  has   all  the  desirable  qualities  of 

the  larger  Grand  Pianos. 
It  can  be  moved  through  stairways 

and    spaces    smaller    than    will 

admit   even    the    small    Uprights. 

RETAIL   WAREROOMS 

791     TREMONT     STREET 
BOSTON 


Established    1823 


TWENTY-FOURTH  SEASON,  J904-J905. 


Seventh  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  DECEMBER  2,  at  2.30  o'clock. 

SATURDAY  EVENING,  DECEMBER  3,  at  8.00  o'clod:. 


Berlioz 
Bach 


PROGRAMME. 

Overture  to  "  King  Lear,"  Op.  4 


Concerto  for  Violin,  in  E-flat  major.  No.  2,  with  accom- 
paniment for  Orchestra  and  Organ 
I.     Allegro. 
II.     Adagio. 
III.     Allegro. 

Liszt-Mottl       .         Legend,   "The  Sermon    of    Saint    Francis   of   Assisi. 
to  the  Birds  " 
Orchestrated  by  Felix  Mottl. 

icr^'T.-JlsAcD    -        -^      ...(First  time.V:-  /-r.yC.     -'?\   :^  .  ■-•'^' ■ 


Bruch 


tftd— OrehestrajOp;-^  ^  524. 


I.     rntroduction :  Grave. 
Adagio. cantabile.  ,, 
II.     Scherzo :  Allegro. 
III.     Andante  sostenuto^. 
IV.^_.-Finale  :  Allegro  guemero- 


Schumann  .         .  Symphony  in  E-flat  major.  No.  3,  "Rhenish,"  Op.  97 

I.  Lebhaft. 

II.  Scherzo  :  Sehr  massig. 

III.  Nicht  schnell. 

IV.  Feierlich. 
V.  Lebhaft. 


SOLOIST : 

Mr.  EUGENE  YSAYE. 


There  "will  be  an  intermission  of  ten  minutes  before  the  symphony. 


SPECIAL  ANNOUNCEMENT. 

By  general  desire  the  concert  announced  for  Saturday  evening.  Decern* 
ber  24,  **  Christmas  Eve,"  will  be  given  on  Thursday  evening,  December  2a. 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  tvish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be. 
tween  the  numbers. 


City  of  Boston,  Revised   Regrulation  of  August  5,  1898.— Chapter  3,  relstlnff^ 
to  the  covering'  of  the  head  in  places  of  public  amusement. 

Ever>'  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  thereia 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
•bstnict  such  view,  may  be  worn.  Attest :  J.  M.  GALVIN,  City  Clark. 
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HOLIDAY  GIFTS 


French  Jewelry  Leather  Goods 

Collarettes  Pocketbooks 

Muff  Chains  Handbags 

Hair    Ornaments  Travelling  Cases 

Pendants,    Brooches  Vanity  Bags 

Barettas  Frames 


New  shapes  and  colorings  in  Spangle  and  Flower  Fans 


202   to  216  Boylston  Street  and   Park    Square 


6ift$  for  Christmas 

DIAMONDS,   WATCHES, 
FINE  JEWELRY,  SILK  UMBRELLAS, 
ART  GLASS  AND  POTTERY, 
OPERA  GLASSES. 


jg^°  Prices  always  moderate. 


iSmitH,  Patterson  O,  Co., 

Wholesale  and  Retail  Jewellers, 

52  Summer  Street,  Boston. 

We  make  a  specialty  of  odd  things  not  found  elsewhere. 


Overture  TO  "King  Lear,"  Op.  4 Hector  BEruoz 

(Bom  at  la  C6te-Saint-Andr^,  Is^re,  France;  on  December  ii,  1803;  died  in  Paris 

on  March  9,  1869.) 

This  overture  was  written  at  Nice  and  Rome  in  May,  1831.  It  has 
been  said  that  the  overture  was  first  played  at  a  concert  given  in  Paris 
on  December  9,  1832.  I  am  not  able  to  substantiate  this  statement. 
Berlioz's  Symphonic  Fantastique  and  "Lelio"  were  then  performed, 
the  latter  for  the  first  time,  but  I  find  no  mention  of  the  production! 
of  this  overture.  The  overture  was  performed  on  November  9,  1834, 
at  a  concert  given  by  Berlioz  in  Paris.  An  article  published  in  the 
Gazette  Micsicale  the  Sunday  after  this  concert  leaves  the  reader  in 
doubt  as  to  whether  this  performance  was  the  first.  Adolphe  Jullien,. 
in  his  monumental  work,  "Hector  Berlioz,"  gives  the  date  of  this  con- 
cert as  Sunday,  November  6.  He  was  misled,  probably,  by  a  misprint 
in  the  Gazette  Musicale.  Berlioz  himself  was  notoriously  careless  about 
giving  dates  in  his  Memoirs,  but  he  states  distinctly  that  the  programme 
of  the  concert  on  December  9,  1832,  was  composed  of  his  Symphonie 
Fantastique  and  "Lelio."  Unfortunately,  the  Gazette  Musicale  was 
first  published  in  1834,  and  we  have  no  records  in  Boston  of  Parisian 
concert-Hfe  in  1832-33. 

The  following  account  of  how  it  was  written  is  given  by  Berlioz, 
himself  in  his  Memoirs : — 

♦And  here  I  am,  breathing  in  the  balmy  air  of  Nice  to  the  full  extent  of  my  lungs;: 
here  are  life  and  joy  flying  toward  me,  music  kissing  me,  and  the  future  smihng  upon 
me;  and  I  stop  in  Nice  a  whole  month,  wandering  through  the  orange-groves,  diving 
in  the  sea,  sleeping  on  the  mountain  heaths  of  Villafranca,  looking  from  those  ra- 
diant heights  at  the  ships  coming,  passing  by,  and  silently  vanishing  in  the  distance, 
I  live  wholly  alone,  and  write  the  overture  to  "King  Lear."  I  sing.  I  beUeve  in 
God.     Convalescence  has  set  in. 

It  is  thus  that  I  passed  in  Nice  the  happiest  twenty  days  of  my  life;  O  Nizza!  J 

*The  translation  into  English  is  by  Mr.  \\  illiam  F.  Apthorp. 

NEW  ALBUnS  OF  SONGS 

Songs  from  the  Turkish   Hills 

Two  Sets.     By  G.  H.  CLUTSAM. 

Songs  from  the  Hills 

By  LANDON  RONALD.         As  sung  by  Miss  Muriel  Foster. 

Songs  of  the  Sea 

By  C.  VILLIERS  STANFORD.     (With  Male  Chorus  Accompaniment.^ 


To  be  had  of  all  Dealers  or 
BOOSEY    &    COMPA/NY,  9   East   17th  Street,  NEW  YORIC 

413 


FUR-LINED    COAT5 

Made  to  order  promptly  and  at  reasonable  prices  from  the 
best  Kerseys  with   Mink,   Squirrel,  and   Muskrat    linings. 

Our  reputation  for  quality,  style,  and  fit  is  maintained  in  these 

garments,  which  are  adapted  for  both 

day  and  evening  wear. 


V.    BALLARD    (SL    SONS 

Ladies*   Costumers  and  Riding  Habit   Makers 
256  Boylston  Street 
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But  the  police  of  the  king  of  Sardinia  came  again  to  disturb  my  peaceful  happi- 
ness and  to  force  me  to  put  an  end  to  it. 

I  had  at  last  exchanged  a  few  words  with  two  officers  of  the  Piedmontese  garrison 
at  the  cafe;  I  even  played  a  game  of  billiards  with  them  one  day;  that  was  enough 
to  inspire  the  chief  of  poUce  with  grave  suspicions  on  my  account. 

"Evidently  this  young  French  musician  has  not  come  to  Nice  to  attend  the  per- 
formances of  ' Matilda  di  Sabran'"  (the  only  work  that  was  to  be  heard  there  then), 
"for  he  never  goes  to  the  theatre.  He  spends  whole  days  on  the  rocks  of  Villa- 
franca  .  .  he  is  expecting  a  signal  from  some  revolutionary  vessel  ...  he  does  not 
dine,  at  least  not  at  the  table  d'hote  ...  so  as  to  avoid  insidious  conversations  with 
secret  agents.  We  see  him  secretly  leaguing  himself  with  the  heads  of  our  regi- 
ments ...  he  is  going  to  enter  upon  negotiations  with  them  in  the  name  of  Young 
Italy;  it  is  clear  as  day,  a  most  flagrant  case  of  conspiracy!" 

0  great  man!  profound  politician!     Go  to,  thou  art  raving  mad! 

1  am  summoned  to  the  police  office  and  put  through  a  formal  investigation: 
^'What  are  you  doing  here,  sir?" 

"I  am  getting  over  the  effects  of  a  cruel  illness;  I  compose,  dream,  thank  God  for 
making  so  beautiful  a  sun,  such  a  sightly  sea,  such  green  mountains." 

"You  are  a  not  painter?" 

'"No,  sir." 

"  But  you  are  to  be  seen  everywhere  with  an  album  in  your  hand,  drawing  a  great 
deal;  perhaps  you  are  making  plans?" 

"Yes,  I  am  making  plans  for  an  overture  to  'King  Lear';  that  is  to  say,  I  have 
already  drawn  up  the  plan,  for  the  design  and  instrumentation  are  finished;  I  even 
think  that  the  opening  will  be  formidable." 

"How  the  opening?     Who  is  this  King  Lear?" 

"Alas,  sir!     He  is  a  good  old  fellow  who  was  king  of  England." 

"England!" 

*'Who  hved,  according  to  Shakspere,  some  eighteen  hundred  years  ago,  and  was 
weak  enough  to  divide  his  kingdom  between  two  rascally  daughters,  who  turned 
him  out  of  doors  when  he  had  no  more  left  to  give  them.  You  see.  there  are  few 
kings  who  ..." 

"We  are  not  talking  of  kings!  .  .  .  What  do  you  understand  by  the  word  instru- 
mentation?" 

"It's  a  musical  term." 

"Always  the  same  pretext!  I  know  very  well,  sir,  that  people  don't  go  about 
composing  music  in  that  way,  without  a  pianoforte,  with  nothing  but  an  album 
and  a  pencil,  walking  up  and  down  the  beach!  So  please  to  tell  me  where  you 
intend  going,  and  your  passport  will  be  deUvered  to  you;  you  must  not  stay  in 
Nice  any  longer." 

"Then  I  will  go  back  to  Rome,  and  continue  composing  without  a  pianoforte, 
with  your  permission." 

So  it  was  done.  I  left  Nice  the  next  day,  very  much  against  my  will,  it  is  true, 
but  with  a  Ught  heart  and  full  of  allezria,  thoroughly  alive,  and  thoroughly  cured. 


CHRISTMAS  SQNGS. 

E.  W.  HANSCOM. 

Brifjht  in  the  East S0.60 

LYNES,  FRANK. 

Redeemer,  Saviour,  Lord !    .    .    .       .50 
RUEBNER,  CORNELIUS. 

Hallelujah,  Child  Jesus  ! 50 

NEIDLINGER,  W.  H. 

O  Quiet  Night,  O  Holy  Night  .     .       .60 
*  BREWER,  J.  H. 

The  Angel's  Christmas  Song    .    .       .60 
♦GOODRICH,  J.  WALLACE. 

It  came  upon  the  Midnight  ...        .65 
*SCHNECKER,  P.  A. 

Sing,  oh,  sing,  this  Blessed  Morn,      .75 
*"With  Violin  Obligato. 
tient  Free.    Complete  Vocal  and  Violin  Cat- 
alogues, containing  Portraits  of  American  and 
foreign  Composers. 

ARTHUR   P.  SCHMIDT, 

120  BOYLSTON  STREET,  BOSTON. 

Third  Floor.  Opposite  Elevator. 


VIOLIN  LITERATURE. 

BASIL  ALTHAUS. 

Advice  to   Teachers   and    Stu- 
dents of  the  Violin     .     .     .     ^i.oo 

GEORGE   LEHMAN. 

True  Principles  of  the  Art  of 

Violin  Playing $i.oo 
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Famous  Violinists $i-SO 

ALL  THE  MUSIC  PERFORMED  AT 

THESE   CONCERTS 

CONSTANTLY  ON  HAND 

CHARLES  W.  HOMEYER  &  CO., 

165  Tremont  Street,  BOSTON. 
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Berlioz  was  awarded  the  prix  de  Rome  in  1830.  He  was  profoundly- 
unhappy  in  consequence  of  the  coquetry  of  a  pianist,  Camille  Moke,* 
afterward  famous  as  Mme.  Pleyel.  The  story  of  his  relations  with  her 
and  her  relations  with  Ferdinand  Hiller  is  a  curious  one,  and  has  been 
told  at  length  by  Hippeau,  JuUien,  Tiersot,  and  by  Berhoz  himself  in 
his  Memoirs,  letters,  and  in  his  bitter  "Euphonia,  ou  la  ville  musicale,"t 
a  "novel  of  the  future,"  published  in  Berlioz's  "L-es  Soirees  d'Or- 
chestre." 

In  the  spring  of  1831  Berlioz  was  at  Nice,  and  he  wrote  to  his  friend,. 
Hmnbert  Ferrand,  on  "May  loth  or  nth":  "My  repertory  is  enlarged 
by  a  new  overture.  I  completed  yesterday  an  overture  to  Shake- 
speare's 'King  L-ear.'  "  He  had  written  on  May  6,  in  a  letter  addressed 
to  Messrs.  Gounet,  Girard,  Hiller,  Desmaret,  Richard,  and  Sichel:  "I 
have  almost  finished  the  overture  to  'King  I,ear';  I  have  only  the  in- 
strumentation to  do." 

The  overture  was  performed  in  Boston  at  one  of  Theodore  Thomas's 
concerts  on  December  3,  1872. 

The  overture  is  scored  for  two  flutes  (the  second  of  which  is  inter- 
changeable with  piccolo),  two  oboes,  two  clarinets,  four  bassoons,  fovtr 

*Marie  F^lidt^  Denise  Moke,  the  daughter  of  a  Belgium  teacher  of  languages,  was  born  at  Paris,  Sep- 
tember 4,  1811;  she  died  at  St.  Josse-ten-Noode,  March  30,  1875.  As  a  virtuoso,  she  shone  in  her  fifteenth 
year  in  Belgium,  Austria,  Germany,  and  Russia.  She  was  a  pupil  of  Herz,  Moscheles,  Kalkbrenner.  From 
1848  to  1872  she  taught  at  the  Brussels  Conservatory. 

tBerUoz's  tale,  "  Le  Suicide  par  Enthousiasme,"  based  on  his  affair  with  Miss  Moke,  was  first  published 
in  the  Gazette  Musicale  of  1834  and  afterward  in  "Les  Soirees  d'Orchestre."  "Euphonia"  first  appeared  in 
the  Gazette  Musicale  of  1844,  and  in  it  the  allusions  are  more  clear. 


MAKESPECIAL 
MENTION   OF  THEIR 

MADE  FROM  THE  FINEST  QUALITY  OF  IMPORTED 
CLOTHS,  LINED  WITH  FINE  SIBERIAN  SQUIRREL  IN 
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WE  KEEP  AN 

ORIENTAL  RUG  (Si  CARPET 

STORE 

Yet,  scattered  here  and  there,  I  some  behold 
Who  can  discern  the  tinsel  from  the  gold." 

Drydkn,  EpilogTte  to  "Aurengzebe." 

It  is  not  necessary  to  journey  to  the  Orient  to  pur- 
chase Oriental  Rugs.  It  is  better,  however,  to  go  to 
a  store  whose  specialty  is  floor  coverings,  and  who 
handle  them  in  a  broad  and  comprehensive  way. 

The  pedigree  of  a  rng  often  originates  in  the  charm- 
ing  tales  of  the  '*  Arabian  Nights.'*  The  story  of  present 
enTlronment  might  be  something  as  follows;  I  was  wait- 
ing for  yon  in  au  Oriental  rng  and  carpet  store,  not  in  a 
famitnre  store.  I  was  selected  and  secnred  by  a  Arm 
whose  sole  bnsiness  has  been  floor  corerings  for  more 
than  three-qnarters  of  a  cenfnry. 

We  have  sixteen  thousand  feet  floor  space  de- 
voted to  Oriental  and  Domestic  Rugs.  We  have  forty- 
eight  thousand  feet  devoted  to  carpet  and  floor  cover- 
ings. 

With  the  renewal  of  city  actirity  we  especially  call  yonr 
attention  at  this  time  to  the  largest  stock  of  Wilton,  Sax> 
ony,  Axminster,  and  Brussels  carpets  and  Oriental  rngs  In 
Boston.  We  can  supply  the  complete  interior  decoration 
for  single  rooms  or  whole  houses.  Onr  prices  are  low 
because  our  expens^es  are  proportioned  oyer  a  Toliime  of 
bnsiness  exceeded  by  few  in  our  specialty  in  the  United 
States  and  equalled  by  none  in  New  England. 

J.  H.  PRAY  &  SONS  CO. 

64fr-6S8  WASHINQTON   STREET,  OPPOSITE  BOYLSTON 


horns,  two  trumpets,  three  trombones,  one  ophicleide,  kettledrums, 
and  strings.     The  score  is  dedicated  to  Armand  Bertin  * 

The  Introduction,  Andante  non  troppo  lento,  ma  maestoso,  C  major, 
4-4,  begins  with  an  imperious  phrase  in  the  violas,  'cellos,  and  double- 
basses.  It  dies  away,  and  the  last  figure  is  echoed  twice  by  the  horns. 
These  echoes  are  followed  by  an  empty  fifth  in  the  flutes,  piano.  The 
whole  phrase  is  repeated  pianissimo  by  the  muted  vioUns  in  octaves, 
and  the  echoes  come  from  oboe  and  Jiute.  The  phrase  is  continued 
once  more,  fortissimo,  by  violas,  'cellos,  and  double-basses,  and  the 
last  figure  of  each  section  is  again  echoed  softly  by  the  horns,  while 
muted  violins  answer  in  softest  pianissimo.  The  oboe  now  sings  a 
pathetic  melody  over  a  pizzicato  string  accompaniment,  and  each 
section  is  answered  by  a  sigh  in  the  first  violins.  This  melody  is  taken 
up  by  all  the  wood -wind;  the  first  violins  play  a  running  passage 
against  it,  and  the  other  strings  keep  up  the  harmonic  pizzicato  accom- 
paniment ;  then  horns  and  trombones  have  the  melody,  with  the  re- 
peated chords  of  the  accompaniment  in  the  wood-wind  and  with  harp- 
Uke  arpeggios  in  the  strings.  The  strings  now  give  out  the  imperious, 
threatening  phrase  fortissimo  against  rolls  of  the  kettledrums,  and  the 
wind  instruments  strike  crashing  chords  every  second  meastue.  The 
fortissimo  changes  to  pianissimo  with  the  last  section  of  this  theme, 
and  the  Introduction  ends. 

The  main  body  of  the  overture.  Allegro  disperato  ed  agitato,  2-2, 
begins  fortissimo  with  the  frenzied  theme  in  the  strings,  which  is 

*Louis  Marie  Armand  Bertin  (1801-54)  became  manager  in  1841  of  the  Journal  des  Dibals,  to  which 
Berlioz  contributed  musical  articles  and  reviews  from  1835  to  1863. 
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but  the  most  select  variety.  Plain  and 
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PARSIFAL 


A  Guide  to  Parsifal 

By  Richard  Aldrich.  The  origins  of  the  drama,  its  story, 
and  an  analysis  of  the  music  with  the  leading  motives  in  notation. 
With  eight  illustrations  of  scenes  from  the  drama.  In  cloth, 
gilt  top  .........      ^I.oo 

Libretto  to  Parsifal 

With  English  and  German  text  and  explanatory  introduction. 
The  leading  motives  are  given  in  the  preface  and  numbered  in 
order  of  their  first  occurrence.  Reference  numerals  placed  in 
the  text  call  attention  to  their  repetitions  throughout  the  entire 
performance  .  .25 

Parsifal  Selections  for  Piano  Solo 

Arranged  by  Otto  Singer         .50 

Parsifal  Selections  for  Four  Hands 

Arranged  by  Engelbert  Humperdinck       i.oo 


$0.60 
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MUSIC    FROM    PARSIFAL    IN    SEPARATE    FORM 

VOCAL 

Kundry's    Narrative   (Kundry's    Erzahlung).      Act  II. 

Soprano    ..,.,.... 
Parsifal's  Triumph  ("  Den  heil'gen  Speer  ich  bring'  ihn 

euch  zuriick ").     Act  II.     Tenor        .... 

PIANO  SOLO.     Arranged  by  Otto  Singer 

Prelude 

Parsifal  and  the  Flower  Maidens.     Act  II. 
Good  Friday  Spell.     Act  III. 
Amfortas's  Lament.     Act  III.     . 
Transformation  and  Closing  Scene.     Act  III 


60 

75 
60 


40 
75 


FOUR  HANDS.    Arranged  by  Engelbert  Humperdinck 

Prelude  (Vorspiel) .       i.oo 

The  Sacred  Relics  (Das  Heilthum).    Act  1 50 

The  Swan  (Der  Schwan).     Act  I. 50 

Parsifal  and  the  Flower  Maidens  (Die  Blumenmad- 

chen).     Act  II.  .  ...         .  .  .  .       1.25 

Good  Friday  Spell  (Charfreitagszauber)      Act  III.        .       i.oo 
Closing  Scene  (Die  Erlosung).     Act  III.  .         .1.00 


V. 


OLIVER  DITSON  COMPANY,  Boston 
150  Tremont  Street 
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accentuated  at  the  beginning  and  end  of  each  phrase  by  the  wood -wind. 

Tumultuous  passage-work  leads  to  a  turbulent  subsidiary  theme  in  A 
minor.  The  fury  of  the  strings  lessens,  and  the  second  theme,  a  pa- 
thetic theme  in  B  minor,  is  sung  by  the  oboe.  Mr.  Apthorp  once  Avrote 
concerning  this  section:  "Every  listener  is  free  to  get  from  instrumen- 
tal music  what  picturesque  suggestions  he  individually  can:  to  the 
writer  of  this  notice  the  holding  back  of  the  rhythm  at  the  end  of  the 
first  phrase  of  this  theme,  especially  when  it  comes  later  in  the  violins, 
has  always  been  suggestive  of  stopping  short  in  headlong  flight,  so  as 
not  to  stumble  over  a  dead  body  lying  on  the  ground."  The  second 
theme  is  developed.  The  working-out  is  dramatic  rather  than  con- 
trapuntal, and  it  is  short.  The  third  part  of  the  overture  begins  with 
the  re-entrance  of  the  first  theme  in  C  major,  and  with  the  re-entrance 
of  this  theme  the  whole  orchestra  is  called  on,  while  before  this  the 
orchestration  has  been  moderate.  The  first  subsidiary  theme  appears 
in  orthodox  manner,  but,  instead  of  the  second  theme  following,  there 
is  a  repetition  of  the  imperious  phrase  of  the  Introduction  in  the  lower 
strings  and  wind  instruments  against  high,  sustained  harmonies  (viohns 
in  tremolo),  while  chords  of  brass  instruments  interrupt.  The  chord 
accompaniment  in  the  violins  now  has  the  dotted  triplet  rhythm  of 
the  first  subsidiary;  a  recitative,  first  in  'cellos  and  double-basses, 
then  in  the  first  violins,  leads  to  a  return  of  this  first  subsidiary  theme. 
The  pathetic  second  theme  returns  in  the  first  violins  and  flute.  This 
theme  is  worked  up  at  length,  and  it  leads  to  a  tempestuous  coda. 

* 
*  * 

The  reader  of  Berhoz's  Memoirs  knows  the  composer's  passionate 
adoration  of  Shakespeare  and  the  influence  exerted  by  the  playwright 
on  Berhoz's  artistic  life.  Berlioz  did  not  read  the  plays  in  the  orig- 
inal, and  Mr.  Andr^  Hallays,  in  his  admirable  preface  to  a  collection 
of  Berhoz's  feuilletons,  published  under  the  title  "Les  Musiciens  et 
la  Musique,"  after  speaking  of  the  composer's  lifelong  devotion  to 
Virgil,  adds:  "Berlioz  has  also  loved,  alas,  loved  formidably,  that 
barbarous  fetish  whom  the  artists  of  his  day  named  Shakespeare;  for 
he  had  learned  through  Letoumeur's*  translation  that  the  English 

♦Pierre  Le  Tourneur  (1736-88)  translated  the  works  of  Shakespeare  into  French,  and  thereby  stirred  up 
strife  in  France.    He  also  translated  works  by  Young,  Hervey,  Robertson,  Richardson,  and  others. 
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poet,  detested  by  Voltaire,  was  ignorant  of  the  n?le  of  the  three  unities, 
peopled^the^stage/mth  ghosts,  and  introduced  the  pun  into  tragedy. 
The  'Shakesperianism'  of  the  French  romanticists  is  one  of  the  most 
entertaining  mystifications  in  literary  history.  Berlioz  hinlself  has 
made  confessions  on  this  subject  which  we  should  do  weU  to  remem- 
ber. He  had  been  present  with  poignant  emotion  at  the  perform- 
ance in  Paris  of  '"Romeo  and  Jiidiet/  given  by  the  English  company  of 
which  Henriette  Smithson  was^a  member:  'It  shoiild  be  added/  he. 
said  in  recalUng  that  hour  of  his  life,  'that  I  "did  not  know  then  a^  single 
word  of  Knghsh,  that  T  caught  glimpses*  of  Shakesp^re  only  through 
the  mist  of  Letoumeur's  translation,  and  that  consequently  I  did  not 
perceive  the  poetic  woof  that  envelops  these  marvellous  creations  as 
with  a  golden  net.  I  have  the  misfortune  to  be  about  as  ignorant 
to-day.  It  is  much  more  difl&cult  for  a  Fferichman  to  soimd  the 
depths  of  Shakespeare's  style  than  for  an  Ehghshman  to  appreciate  the 
finesse  and  the  originality  of  the  stylfe  of  La  Fontaine  and  Moli^re. 
Oiu  two  poets  are  rich  continents.  Shakespeare  is  a  world.'  With 
the  other  romanticists,  he  adored  this  unknown  poet,  Shakesperian  was 
for  him  as  for  them  the  word  that  excused  all  sorts  of  follies;  Shake- 
sperian, the  crushing  effects  for  which  he  increased  the  sonorities  of 
the  orchestra;  Shakesperian,  his  obsession  by  the  colossal,  the  titanic; 
Shakesperian,  the  mixture  of  the  trivial  and  the  sublime  in  the  sym- 
phony; Shakesperian,  above  all,  the  contempt  for  the  conventions 
that  belong  to  the  essence  itself  of  art,  the  imprudent  ambition  to 
amalgamate  sounds,  colors,  and  Hteratiure." 

Compare  with  tWs  view  the  essay,  "Berlioz,"  by  Barbey  d'Aure- 
villy  in  "Sensations  d'Art,"  and  W.  E.  Henley's  "Note  on  Romanti- 
cism," which  serves  as  a  preface  to  his  second  series  of  "Views  and 
Reviews."* 


*** 


The  first  performance  of  "King  Lear,"  the  tragedy,  in  Paris  was  in 

*Mr.  Vemon  Blackburn,  of  the"  Pall  Mall  Gazette,  a  pupil  of  Mr.  Henley,  said  of  this  overture  to  "  King 
L*ar  :  "In  which  that  amazing  Frenchman  once  more  showed  that  all  the  rhetoric,  the  wildness,  and  the 
madness  of  the  Elizabethan  period  had  touched  him,  where  most  of  its  poetry  and  sentiment  and  romance 
had  passed  him  by." 
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a  version  by  Ducis*  at  the  Franyais  in  1 783.  The  ingenious  adapter 
turned  Cordeha  into  Helmonde,  and  did  away  with  the  tragic  ending. 
His  lyear,  just  before  the  fall  of  the  final  curtain,  puts  the  crown  on 
Helmonde 's  head,  and  gives  her  as  a  bride  to  a  son  of  Kent. 

In  the  second  adaJ)tation,  produced  at  the  Od^on  in  1868,  a  young 
and  shm  play-actress  df  little  over  a  year's  experience  played  the  part 
of  CordeUa.  Her  name  was  Sarah  Bernhardt.  In  the  last  act,  where 
I<ear  put  his  daughter's  body  on  a  rock,  the  actor  put  Sarah  on  an 
upturned  nail,  but  she  mafde  no  sign;  and,  when  the  curtain  fell,  she 
Was  taken  off  the  stage  unconscious.  In  this  production  Mounet- 
Sully,  then  unknown,  played  the  part  of  the  Duke  of  Kent.  ■ 

Antoine,  the  distingi;dsh(gd  pla^-actpr  and  manager,  talked  with  a 
reporter  of  the  PiM  mail  Cazette  in  October  last  concerning  his  owti 
production  of  "King  I^tar"  this  season: — 

"M.  Antoine  looked  out  at  me  from  imder  shaggy  eyebrows.  His 
hair  was  long  and  white  and  silken,  hanging  like  a  wavy  mane  upon 

*For  a  full  account  of  Duds's  version  of  the  tragedy,  produced  at  the  Court  January  i6,  1783,  and  at 
Paris  January  20  of  the  same  year,  see  Grimm  and  Diderot's  "  Correspondance  Litteraire,"  part  iii.,  vol.  ii., 
pp.  114—118  (Paris,  1813).  Brizard  played  the  part  of  Lear  and  Mme.  Vestris  that  of  Helmonde,  or  Elmonde, 
for  Cordelia's  name  is  speEed  in  either  way.  It  appears  that  a  parody,  "Le  Roi  lu,"  by  Parisau,  was  pro- 
duced soon  afterward  at  the  Theatre  des  grands  Danseurs  du  Roi  with  much  success.  At  the  end  Rembnde 
aaysto  theking: — 

Restez  aupres  de  nous;  soyez  tou jours  un  pfere 
Cher  a  ses  deux  enfans  et  des  siens  respecte. 
Soyez  Lu  bien  long-temps. 
Le  Roi.    Lu,  non,  mais  ^cout^. 

Jean  Franvois  Duds,  bom  at  Versailles,  August  22,  1733,  died  there,  March  31,  i8i6.  He  made  versions  for 
stage  use  of  "Hamlet"  (1769),  "King  Lear"  (1783),  "Macbeth"  (1783),  and  "Othello"  (1792),  for  which 
play  he  made  two  endings  to  be  used  by  managers  ad  lib.  In  1778  he  was  called  to  the  Academy  to  sit  in 
Voltaire's  seat.  ■ 


WEBER 

25  and  27  Temple  Place 
aad  33  West  Street. 


^F^%  I  C  Ok  CmL  fasts,  Lunchest  Dinner 
and  Evening  Parties,  at  short  notice,  with  the  best  of 
material  and  finest  ware.  Reasonable  prices.  Orders 
delivered  in  the  city  limits,  Roxbury,  and  Brookline. 

WEDDINQ   CAKE  A  SPECIALTY. 
Telephone,  433  Oxford. 


The  COMPLETE  VOCAL  SCORES  of 

Richard  Wagner's 
Works 

in  a  sumpttfous  new  edition. 

Rheingold 
Gotterdammerung 
Die  Meistersinger 


Siegfried 
Wglkure 
Parsifal 


Price,  $12  net  for  the  complete  set. 
Also  sold  separately. 


SCHIRHER'S  nUSIC  STORE 
The  Boston  Musle  Co.  26  WMt  Street 


[  V°i^       (Awarded  a  Prize  Medal  and  Di- 
li  ploma  at  the  Vienna  £x  position, 
1888.) 

JACOB  THOMA  &  SON 

Makers  and  Importers  of 

HIGH-GRADE  VIOLINS. 

Repairers  to  the 
Boston  Sympbony  Orobestra. 

47  Winter  Street,  Boston,  ilass. 


424 


Mnm^^ 


BIGELOW  KENNARD 
AND  COMPANY 


CHATELAINE  WATCHES 

IN  GOLD  ENAMEL  ^ND 

DELICATELYCARVED  CASES 

DIAMOND  AND  PEARL 

PAVE 

Of 

511  WASHINGTON  ST.  COR.  WE  ST 


<V^' 


4W 


his  shoulders ;  his  beard  was  likewise  blanched  with  the  snows  of  niany 
winters  and  fell  majestically  upon  his  breast.  It  was  Kling  Lear  such 
as  tradition  has  given  us,  and  the  transformation  to  this  mad  Royal 
personage,  to  this  strange  Shakespearian  figure,  was  due  to  Mr.  Clark- 
son,  the  London  perruquier,  who  stood  there  to  move  here  a  curl  and 
there  a  curl  and  to  put  a  master's  touch  to  the  magnificent  locks.  It 
was  clearly  the  moment,  in  such  a  cadre,  to  ask  M.  Antoine  his  views  of 
the  part  which  Charles  Lamb  declared  could  never  be  rendered  upon 
the  stage.  Nor  were  M.  Antoine's  opening  words  absolutely  reassuring 
for  so  great  an  enterprise:  'I  have  not  been  specially  drawn  towards 
this  character,  more  than  any  other  of  Shakespeare's.  For  me  it  is  no 
question  of  the  actor;  I  leave  that  entirely  on  one  side.  The  interest 
that  Shakespeare  has  is  purely  literary.  I  want  to  present  him  as  the 
real  Shakespeare — ^not  the  Shakespeare  done  into  Alexandrine  verse 
and  adapted  after  the  French  model.  For  that  reason,  the  drama  is 
a  literal  translation.  There  are  no  "cuts  "  as,  I  believe,  the  fashion  is  in 
England.  That  gives  this  representation  its  unique  character.  I  do 
not  expect  that  it  will  be  a  great  popular  success;  what  I  wish  is  to 
render  the  Master  faithfully  and  loyally.  It  is,  above  all,  a  character 
study.  There  will  be  no  great  luxury  of  scenery,  no  attempt  at  ar- 
chaeological and  historical  accuracy,  but  almost  the  simplicity  of  Shake- 
speare's day.  In  my  Aaew,  the  wealth  of  detail  and  the  costliness  of 
the  production  have  largely  detracted  from  the  merit  of  the  revivals 
in  England.  There  will  be  no  attempt  here  to  rival  grand  opera. 
U%"  'I  admit  my  own  insufficiency  to  give  adequate  rendering  to  King 
Lear.  I  have  taken  the  role  because  I  wished  absolutely  to  carry  my 
company  with  me  in  my  ideas  of  how  the  drama  should  be  presented. 
If  I  found  an  actor  capable  of  expressing  the  character  as  I  feel  it  should 
be  represented,  then  I  would  willingly  retire.' 

"Still  disclaiming  any  qualities,  physical  or  mental,  for  the  making 
of  a  perfect  Lear,  M.  Antoine  began,  with  the  enthusiasm  that  belongs 
to  him  and  has  carried  him,  in  spite  of  obstacles,  to  his  present  emi- 
nence in  the  world  of  dramatic  art,  to  speak  of  his  own  conception  of 
this  irregular  and  'unmethodised'  figure,  this  towering  tumult  of  pas- 
sion and  pride,  which  is  this  King  of  Shakespeare.     'He  is  an  enfeebled 
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it:  that  is  clear,'  said  ids  future  impersonator.  'He  is  great  be- 
cause of  his  past  grandeur.  His  first  symptom  of  madness  is  his  parti- 
tion of  his.  kingdom  amongst  his  family.  He  has  terrible  fits  of  passion 
and  immense  pride;  but  he  has  tenderness  for  his  one  daughter.  In- 
deed, I  regard  him  as  a  thoroughly  human  character.  Shakespeare, 
like  Balzac,  painted  Ufe,  the  one  a  King,  the  other  P^re  Goriot — it  is 
all  the  same.  But  what  genius  is  there  in  the  encounter  of  two  mad 
persons — Lear  and  Edgar? 

"'Lear,  of  cotu'se,  is  an  impossible  man  to  live  with.  His  daughters 
have  the  thoughtless  folly  of  youth,  and  are  greedy  and  avaricious, 
but  I  do  not  regard  them  as  really  mechantes.  They  would  have  lived 
peacefully  and  quietly  with  their  father  had  his  character  been  dif- 
ferent. 

"'I  confess  I  am  attracted  to  King  Lear  because  there  is  something 
Rabelesque  in  his  passages  of  truculence  and  savagery.  They  will  re- 
mind the  pubUc  of  our  own  fabHaux  of  the  middle  ages.  But  Shake- 
speare, speaking  from  my  metier  as  actor,  is  an  admirable  school.  Many 
of  our  young  histrions  are  extremely  hard-working  and  talented,  but 
they  are  superficial.  Shakespeare  is  the  most  fecund  source^[of  in- 
spiration; the  school  for  the  actor  to  study  humanity.' 

"M.  Antoine  dreams  of  foimding  an  international  theatre  where  not 
only  the  works  of  Shakespeare,  but  of  all  the  great  dramatists,  such 
as  Goethe  and  Schiller,  shall  find  a  place.  He  intends  to  produce  a 
Shakespearian  play  each  year,  always  in  a  framework  of  simplicity, 
modesty,  and  fidelity,  i  When  we  discussed  some  of  the  Shakespearian 
representations  which 'have  been  given  in  Paris,   such  as   'Othello,' 
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'Macbeth,'  and  'Hamlet'  ('King  Lear'  has  not  been  given  for  thirty 
years),  M.  Antoine  said,  with  respect  to  Hamlet,  that,  though  admir- 
ing the  genius  of  M.  Mounet-Sully, .  he  did  not  regard  his  Prince  of 
Denmark  as  true  to  the  conception  of  the  English  dramatist.  'Mounet- 
Sully  is  a  Southerner,'  he  said,  'and  plays  the  role  with  all  the  warmth 
of  his  temperament.  It  is  a  Latin  Prince  of  Denmark.  For  me,  the 
whole  character  is  of  hesitation — slow  to  form  a  resolution — the  scholar 
in  every  action.'" 

* 
*  * 

King  Lear  in  Music. 

Incidental  Music:  Joseph  Haydn  (for  the  theatre  at  Esterhaz). 
Johann  Andre,  for  Schroder's  version  (Berlin,  November  30,  1778). 
Joseph  von  Blumenthal  (Vienna,  1828;  overture  performed  for  the 
first  time,  March  23,  1829).  J.  L.  Hatton  (London,  1858).  Overture, 
march,  and  four  entr'actes  by  Mily  BalakirefF. 

Operas:  "Cordelia,"  monodram  in  one  act,  with  choruses,  book  by 
Wolff,  music  by  Konradin  Kreutzer  (Donaueschingen,  1819;  Vienna 
and  Dresden,  1823;  Munich,  1824).  "Cordelia,"  libretto  by  Des 
Champs  and  Pacini,  music  by  Semeladis  (Versailles,  1854).  "Cor- 
delia," in  three  acts,  book  by  Carlo  d'Ormeville,  music  by  Gobati 
(Bologna,  December  7,  i88i).  "Le  Roi  Lear,"  in  four  acts,  libretto 
by  Henri  Lapierre,  music  by  Armand  Reynaud  (Toulouse,  June  i, 
1888).  Solowieflf's  "Cordelia"  (1885)  is  founded  on  Sardou's  "La 
Haine."  Verdi  at  one  time  thought  seriously  of  an  opera,  "King 
Lear"  (see  his  letters  published  in  "Re  Lear  e  Ballo  in  Maschera," 
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Citta  di  Castello,  1902).  "II  Re  Lear,"  Cagnoni.  "Le  Roi  Lear/* 
libretto  based  on  Shakespeare  and  Holinshed,  by  Jules  and  Eugene 
Adenis,  music  by  Henri  Charles  Ivitolff,  finished  about  1890,  but  not 
yet  produced  (see  Overture). 

Overtures:  "Le  Roi  Lear,"  Op.  4,  by  Hector  Berlioz.  "Konig 
Lear,"  by  Amandus  Leopold  Leidgebel  (Berlin,  1851).  "Le  Roi 
Lear,"  Henri  Litolff  (see  under  Operas),  performed  here  at  a  Sym- 
phony Concert,  April  11,  1903.  "Le  Roi  Lear,"  by  A.  Savart  (La- 
moureux  Concert,  Paris,  March  17,  1901).  "Le  Roi  Lear,"  by  Mme. 
A.  de  Polignac  (Paris,  May  4,  1902). 

Symphonic  Poems:  "Konig  Lear,"  by  Felix  Weingartner  (Cologne, 
October  20,  1896).  "Le  Roi  Lear,"  by  G.  Alary  (Paris,  December 
16,  1900). 

Symphony:  "Konig  Lear,"  by  Ludwig  Heidingsfeld  (1896). 

Miscellaneous:  "Le  Roi  Lear,"  lyric  scene  for  bass,  with  chorus 
and  orchestra,  by  Gustave  Hequet  (Paris  Conservatory,  1844-45). 
Four  Snatches  sung  by  the  Fool,  act  i.,  scene  iv.,  in  Caulfield's  Collec- 
tion. Numbers  i  and  2,  by  W.  Linley,  18 16,  in  Linley's  "Dramatic 
Songs  of  Shakespeare."  Two  Snatches  for  the  Fool,  act  ii.,  scene 
iv.,  in  Caulfield's  Collection.  "St.  Withold  footed  thrice  the  Wold," 
sung  by  Edgar,  act  iii.,  scene  iv.  Sir  Henry  Bishop,  18 19,  duet  for 
two  tenors,  and  sung  in  the  "Comedy  of  Errors"  by  Messrs.  Pyne 
and  Durusett. 


Mr.  Euge;ne  Ysaye  (Isaye,  according  to  E.  G.  J.  Gregoir's  "Les 
Artistes-Musiciens  Beiges  au  xviii™^  et  au  xix""^  Siecle"),  violinist, 
conductor,  composer,  was  born  at  Liege,  July  16,  1858.  He  studied 
with  his  father,  a  violinist  and  conductor,  then  at  the  Liege  Conserva- 
tory, and  afterward  with  Vieuxtemps  at  Brussels.  He  was  concert - 
master  for  some  time  of  Bilse's  orchestra  at  Berlin;  he  left  this  orches- 
tra in  1 88 1  to  lead  the  life  of  a  wandering  virtuoso.  In  1886  he  was 
appointed  first  violin  teacher  at  the  Conservatory  of  Brussels.  He  re- 
signed this  position  in  1897.  He  founded  in  Brussels  the  Societe  des 
Concerts  Ysaye,  and  has  retained  the  conductorship ;  he  also  established 
the  Ysaye  Quartet.  He  has  composed  six  concertos  for  violins.  Varia- 
tions on  a  Theme  of  Paganini,  but  with  the  exception'of  small  pieces 
his  compositions  are  still  in  manuscript.  He  visited  the  United  States 
in  1894-95  and  in  1897-98. 

Mr.  Ysaye  made  his  first  appearance  in  Boston  at  a  concert  of  the 

Boston   Symphony   Orchestra,    December    i,    1894,    when   he    played 

Saint-Saens's  Concerto  in  B  minor.  No.  3,  Ernst's"  Otello"  Fantasia, 

and  Sarabande  and  Gigue  from  Bach's  Third  Sonata.     His  first  con- 

ert  was  on    January  12,  1895,  when  he  was  assisted  by  Mr.  Aime  La- 
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chaume,  pianist,  and  Miss  Theodora  Pfafflin,  soprano.  He  then  played 
C^sar  Franck's  vioHn  sonata  (first  time  in  Boston) ;  Vieuxtemps's  Fan- 
tasia Appassionata ;  Sarabande,  Gigue,  Chaconne,  from  Bach's  Sonata 
in  D  minor,  for  vioHn  alone;  and  his  own  "Sc^ne  au  Berceau,"  Ma- 
zurka No.  3,  Saltarelle  Carnavalesque.  He  played  at  the  Boston 
Theatre,  January  20,  1895,  assisted  by  Mr.  Lachaume,  pianist,  Miss 
Edmands,  contralto,  and  an  orchestra  led  by  Mr.  T.  Adamowski :  Men- 
delssohn's Concerto,  Wieniawski's  "Faust"  Fantasia,  and  with  piano 
the  Andante  from  Joachim's  "Hungarian"  Concerto  and  his  own 
Saltarelle.  At  his  second  recital,  in  Music  Hall,  January  23,  1895, 
he  played  with  Mr.  Lachaume,  assisted  by  Miss  Priscilla  White,  so- 
prano: Beethoven's  "Kreutzer"  Sonata;  Wilhelmj's  "Parsifal"  para- 
phrase and  arrangement  of  the  "Siegfried  Idyl";  two  movements  from 
a  Sonata  in  G  minor  by  Bach,  Beethoven's  Romance  in  F,  and 
Sarasate's  "Zigeunerweisen."  At  his  third  recital,  on  February  9, 
1895,  with  Mr.  Emil  Mollenhauer,  who  took  the  place,  at  short  notice, 
of  Mr.  Lachaume,  assisted  by  Mr.  Watkin  Mills,  bass,  Mr.  Ysaye 
played  the  first  movement  of  Vieuxtemps's  Concerto  in  E  major, 
Spohr's  Concerto  in  D  minor,  a  fugue  in  G  minor  by  Bach,  Wilhelmj's 
arrangement  of  the  Preislied  from  "Die  Meistersinger,"  and  a  suite 
by  Vieuxtemps.  His  farewell  appearance  that  season  was  on  March 
15,  1895,  at  Music  Hall,  with  an  orchestra  conducted  by  Mr.  Mollen- 
hauer and  with  the  assistance  of  Miss  Elizabeth  Hamlin,  soprano. 
He  played  Beethoven's  Concerto,  Bruch's  Scottish  Fantasia,  and  ex- 
cerpts from  a  sonata  by  Bach. 

Mr.  Ysaye  visited  Boston  again  in  1898.  His  first  concert  was  with 
Mr.  Raoul  Pugno,  pianist  (first  appearance  in  Boston),  in  Music  Hall 
on  February  17,  when  he  played  Faure's  Sonata,  Vieuxtemps's  Con- 
certo No.  4,  Wilhelmj's  arrangement  of  the  "Preislied,"  and  Guiraud's 
Rondo  Caprice.  On  February  18  he  gave  a  concert  with  Messrs. 
Pugno  and  Gerardy.  He  took  part  in  the  performance  of  Saint- 
Saens's  Trio  in  F,  Schumann's  Trio  in  F,  and  he  played  Bach's  Con- 
certo in  E  major,  with  organ  and  piano,  and  Wilhelmj's  "Parsifal" 
paraphrase.  He  played  on  March  22  with  Theodore  Thomas's  orches- 
tra Mozart's  Concerto  in  E-flat,  Lalo's  Symphonic  Espagnole,  and  ex- 
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cerpts  from  a  sonata  by  Bach  for  violin  alone.  On  April  i6  he  gave  a 
chamber  concert  in  Music  Hall  with  Messrs.  Marteau,  Gerardy,  and 
Lachaume.  The  programme  included  Beethoven's  Serenade  for  violin, 
viola,  and  'cello;  Bach's  Concerto  in  D  minor  for  two  violins;  d'Indy's 
Piano  Quartet,  Op.  7  (first  time).  He  gave  a  second  chamber  con- 
cert on  April  23,  when  the  programme  included  Faure's  Piano  Quar- 
tet, No.  I  (first  time),  Messrs.  Marteau,  Lachaume,  Ysaye,  Gerardy; 
six  duettini,  Godard  (Messrs.  Ysaye  and  Marteau) ;  Cesar  Franck's 
Piano  Quintet  (first  time),  which  was  played  by  Messrs.  Lachaume, 
Ysaye,  Marteau,  Bendix,  Gerardy. 


Concerto  in  E-flat  major,  for  Violin   .  Johann  Sebastian  Bach 

(Born  at  Eisenach,  March  21,  1685;  died  at  Leipsic,  July  28,  1750.) 
This  concerto  was  written  probably  during  Bach's  stay  at  Cothen 
(1717-23),  whither  he  was  called  from  Weimar  to  be  chapel-master  to 
Prince  Leopold,  of  Anhalt-Cothen.  The  prince  was  then  nearly  twenty - 
four  years  old,  an  amiable,  well-educated  young  man,  who  had  travelled 
and  was  fond  of  books  and  pictures.  He  played  the  violin,  the  viol 
da  gamba,  and  the  harpsichord.  Furthermore,  he  had  an  agreeable 
bass  voice,  and  was  more  than  an  ordinary  singer.  Bach  said  of  him, 
"  He  loved  music,  he  was  well  acquainted  with  it,  he  understood  it.' 
The  music  at  the  court  was  chiefly  chamber  music,  and  here  Bach 
passed  happy  5'^ears.  Unfortunately,  we  know  nothing  of  the  character 
of  the  choir  or  the  orchestra  at  this  court;  nor  was  the  indefatigable 
Spitta  able  to  find  even  a  mention  of  Bach  in  the  town  records,  except 
in  a  few  notices  scattered  through  the  parish  registers. 

Bach  was  interested  in  the  violin  before  he  dwelt  in  Cothen.  He 
began  to  study  it  with  his  father,  Johann  Ambrosius,  who  died  in  1695; 
and  in  1 703,  as  court  musician  in  the  private  orchestra  of  Prince  Johann 
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Ernst,  brother  of  the  reigning  Duke  of  Weimar,  he  was  for  some  months 
first  vioHnist,  until  he  went  to  Arnstadt,  to  be  organist  of  the  new 
church.  During  his  stay  at  Weimar  (1708-17),  if  Forkel  is  to  be  be- 
lieved. Bach  arranged  for  the  harpsichord  sixteen  of  Vivaldi's  violin  con- 
certos, for  the  organ  four  violin  concertos  of  the  same  master;  and 
Bach's  Concerto  in  A  minor  for  four  harpsichords  is  an  arrangement  of 
Vivaldi's  Concerto  in  B  minor  for  four  solo  violins.  For  the  concertos 
of  Italian  composers  were  then  the  best,  and  it  was  the  fashion  to 
transcribe  them  for  keyed  instruments.  Walther  transcribed  concertos 
by  Albinoni,  Manzia,  Gentili,  Torelli,  Taglietti,  Gregori;  and  Bach 
took  themes  and  sometimes  borrowed  more  extensively  from  Legrenzi 
and  Albinoni,  as  well  as  from  Vivaldi.* 

Of  these  concertos  by  Bach,  his  biographer,  Spitta,  wrote :  ' '  Accord- 
ing to  rule,  a  tutti  subject  and  a  solo  subject  were  placed  side  by  side, 
and  the  solo  instrument  and  the  tutti  instruments  vied  with  each  other 
in  producing  the  greatest  amount  of  material  from  their  respective 
subjects.  The  principal  key  and  those  nearest  to  it  were  the  fields  on 
which  these  contests  were  alternately  displayed;  when  the  disputants 
returned  to  their  original  position,  the  combat  was  over.  According 
to  the  quality  of  tone  of  the  contrasting  instruments,  the  one  theme 
was  heavy  and  firm,  and  the  other  light  and  pliable.     But  there  were 

*Antonio  Vivaldi,  violinist,  composer,  surnamed  "The  Red  Priest,"  was  bom  at  Venice  in  the  latter 
half  of  the  seventeenth  century.  The  son  of  a  violinist  of  St.  Mark's  Church,  he  was  for  some  years  chapel- 
master  to  the  Landgraf  Philipp  of  Hesse-Darmstadt.  In  1713  he  returned  to  Venice;  he  was  made  director 
of  the  "  Conservatorio  della  Pieti,"  and  he  died  in  1743.  He  was  so  devout  that  a  rosary  was  in  his  hand  ex- 
cept when  he  was  writing  operas.  It  is  true  he  wrote  at  least  thirty-one  of  such  worldly  works.  Yet  once, 
obsessed  by  a  musical  idea,  he  left  the  altar,  went  to  the  sacristy  to  note  the  theme,  then  returned  to  finish  the 
mass;  for  this  he  was  haled  before  the  Inquisition,  judged  a  little  flighty,  and  prohibited  from  celebrating  the 
mass.  He  published  twelve  trios,  eighteen  violin  sonatas,  "Estro  Poetico"  (twelve  concertos  for  four  violins, 
two  violas,  'ceUo,  and  organ-bass),  and  sixty-odd  concertos  of  various  sorts.  Among  his  pieces  is  one  in  which 
he  attempted  to  paint  in  tones  the  colors  of  the  rainbow.  Tommaso  Albinoni,  of  Venice  (1674-1745),  fecund 
writer  of  operas  and  pieces  for  instruments.  Luigi  de  Manzia  was  in  service  at  Diisselfdorf  about  1650. 
Giorgio  Gentili,  first  violin  of  the  ducal  chapel  of  Venice,  was  born  in  that  city  about  1668.  Giuseppe 
TorelU,  called  the  founder  of  the  "concerto  grosso,"  bom  at  Verona,  was  appointed  violinist  of  the  St. 
Petronius  Church  at  Bologna  in  1685,  and  in  1703  concert-master  to  the  Markgraf  at  Ansbach,  where  he  died 
in  1708.  Giulo  Taglietti,  bom  at  Brescia  about  1660,  was  master  of  the  College  of  St.  Anthony.  Giov. 
Lorenzo  Gregori,  vioHnist  and  composer  of  the  seventeenth  century,  in  the  service  of  the  Republic  of  Lucca. 
Giovanni  Legrenzi,  bom  about  1625  at  Clusone,  died  at  Venice  in  1690,  organist  at  Bergamo,  then  director  of 
the  "  Conservatorio  dei  Mendicant! "  and  chapel-master  of  St.  Mark's  at  Venice.  _He  wrote  much  church  and 
instrumental  music  and  seventeen  operas,  and  enlarged  and  varied  the  orchestration  of  accompaniment  more 
than  any  man  of  his  pieriod. 
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also  cases  in  which  one  chief  subject  was  considered  sufficient.  Then 
it  was  given  out  by  the  tutti  and  taken  up  and  worked  out  by  the  solo 
instrument.  When  strictly  carried  out,  this  plan  gave  the  work  a 
rather  poor  effect;  but,  when  the  composer  possessed  the  power  of 
inventing  and  devising  episodes,  he  might  take  a  phrase  of  the  tutti 
subject,  and,  by  making  new  matter  out  of  it  for  the  solo  instrument, 
give  the  form  a  particular  charm.  The  feeling  of  dramatic  contrast 
between  two  indi\'idualities  was,  however,  much  weakened  by  this 
method:  the  form  more  strictly  belonged  to  the  realm  of  pure  music. 
But  it  was  just  this  which  chiefly  interested  Bach, — the  purely  musical 
duality,  its  contrasts,  its  combinative  fertility,  and  the  impulse  given 
to  episodic  development  by  its  antagonisms.  .  .  .  Thus  it  happens, 
too,  in  his  concertos,  that  the  tutti  passage  comprises  all  the  material 
for  the  solo  subjects.  The  effectiveness  of  this  departure  from  the 
rule  of  formation  depends  on  the  way  in  which  the  instruments  are 
treated.  This  is  especially  the  case  with  the  violin  concertos.  Here, 
where  the  solo  violin  is  set  against  the  string-band  completed  by  the 
harpsichord,  the  contrast  of  the  two  bodies  of  sound  is,  of  course, 
natural  and  obvious.  The  class  of  work  had  a  great  interest  for  Bach, 
as  will  be  easily  understood,  after  his  thorough  study  of  the  structure 
of  Vivaldi's  concertos.  We  possess  three  concertos  in  their  original 
shape,  and  three  only  in  a  later  remodelled  form  for  clavier  with  in- 
stnunental  accompaniment.  Out  of  the  three  original  ones  two  have 
been  treated  in  the  same  way.  These  rearrangements  were  made  in 
Leipsic,  to  judge  from  the  nature  of  the  autographs.  We  have  no 
direct  evidence  that  the  originals  are  of  the  Cothen  time,  but  we  con- 
clude this  to  be  the  case  from  a  series  of  other  instrumental  concertos, 
to  which  these,  with  their  far  simpler  construction,  form  the  natural 
stepping-stones.  It  is  also  probable  from  the  official  post  held  by 
Bach  at  Cothen.  The  charm  of  the  episodical  working-out  is  not  less 
in  Bach  than  in  the  best  concerto  composers  of  Beethoven's  time. 
In  this  respect  the  first  movement  of  the  E  major  is  especially  remark- 
able, with  the  working-out  of  the  subject  which  Bach  cast  in  the  three- 
section  form  that  we  have  seen  so  much- of  in  the  violin  sonatas  with 
harpsichord.     In  the  second  movement  we  have  one  of  those  free 
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adaptations  of  well-known  forms  which  Bach  alone  knew  how  to  treat. 
It  is  a  chaconne,  such  as  had  been  already  employed  in  the  E  major 
violin  sonata ;  but  the  bass  theme  not  only  wanders  freely  through  dif- 
ferent keys,  but  is  also  extended  and  cut  up  into  portions  of  a  bar  long ; 
it  often  ceases  altogether,  but  then  a  few  notes  revive  the  conviction 
that,  in  spite  of  all,  it  is  the  central  point  on  which  the  whole  piece 
turns." 

This  Concerto  in  E  major  is  for  solo  violin,  two  violins,  viola,  and 
continuo.*  The  first  movement  is  an  Allegro,  E  major,  2-2  (or,  as 
some  editions  have  it,  4-4.)  The  second  movement  is  an  Adagio  in 
C-sharp  minor,  3-4,  and  the  third  is  an  Allegro  assai  in  E  major,  3-8. 
Manuscript  copies  of  the  parts  made  by  Hering,  a  score  manuscript, 
and  a  score  made  by  Zelter  are  in  the  Royal  Museum  at  Berlin.  Until 
the  fifties  of  the  nineteenth  century  these  manuscripts  belonged  to 
the  Singakademie,  Berlin,  and  this  concerto  was  often  played  there. 
Zelterf  added  the  directions  "solo,"  "tutti."  One  of  the  scores  bears 
the  title:  "Violino  concertato;  violino  primo,  violino  secondo,  viola, 
basso  e  violoncello." 

When  Felix  BerberJ  played  Bach's  Concerto  in  A  minor,  the  first  of 

*" Continuo, "or  "basso  continue,"  or  "basso  condnuato"  was  a  name  given  to  the  figured  instrumental 
bass  voice,  which  was  introduced  in  Italy  shortly  before  1600.  From  this  figured  bass  the  modern  accom- 
paniment was  gradually  developed. — Hugo  Riemann. 

tCarl  Friedrich  Zelter,  born  at  Berlin,  December  11,  1758,  died  there.  May  15,  J832.  He  studied  music 
under  Kirnberger  and  Fasch,  became  a  conductor,  joined  the  "Singverein,"  later  "Singakademie,"  in  1791, 
and  became  its  conductor  in  1800.  He  organized  a  " Ripienschule "  for  orchestral  practice  and  in  i8oq  the 
Berlin  "Liedertafel,"  the  pioneer  male  choral  society,  for  which  he  composed  about  one  hundred  male  choruses, 
He  founded  the  Royal  Institute  for  church  music.  He  composed  an  oratorio,  a  Te  Deum,  a  requiem,  songs, 
male  choruses,  piano  pieces,  but  he  is  known  to-day  chiefly  as  the  friend  and  correspondent  of  Goethe. 

t  Felix  Berber,  vioKnist,  born  at  Jena,  March  11,  1871,  studied  at  the  Conservatories  of  Dresden  and 
Leipsic.  He  was  in  London  in  1889,  concert-master  at  Magdeburg  (1891-96),  and  in  1898  he  was  appointed 
concert-master  of  the  Gewandhaus  orchestra,  Leipsic. 


THE 
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the  three,  at  the  Gewandhaus,  Leipsic,  November  6,  1902,  Dr.  Heuss 
wrote  for  the  Signale:  "That  the  managers  of  the  Gewandhaus  have 
not  yet  decided  to  use  the  aid  of  the  harpsichord  in  the  performance 
of  orchestral  music  of  this  period  may  be  again  cited  as  an  instance 
of  the  unprogressive  tendencies  of  our  leading  concert  institution." 

Mr.  Ysaye  played  the  Concerto  in  E  major  in  Boston  at  Music  Hall, 
with  organ  and  piano  accompaniment,  February  18,  1898. 


Legend:  "The  Sermon  to  the  Birds  by  Saint  Francis  of  Assist." 

Franz  Liszt 
(Transcribed  for  orchestra  by  Felix  Mottl.) 

(Liszt,  bom  at  Raiding,  near  Odenburg,  Hungary,  October  22,  181 1,  died  at  Bay- 
reuth,  July  31,  1886.  Felix  Mottl,  bom  at  Unter-St.  Veit,  near  Vienna,  August 
24,  1856,  is  now  living  in  Munich.) 

One  reads  in  "The  Little  Flowers  of  Saint  Francis  of  Assisi,"*  Eng- 
lished out  of  the  Italian  by  T.  W.  Arnold,  the  following  legend : — 

*"I1  Libro  de'  Fioretti  di  San  Francesco"  is  attributed  to  Ugolino  Brunforte  (1262-1348),  the  son  of 
a  noble  family.  He  joined  the  order  of  the  Brothers  Minor  in  the  Convent  of  Roccabruna,  when  he  was  about 
sixteen  years  old.  He  was  elected  Bishop  of  Teramo  on  account  of  his  virtue  and  learning,  but  the  Pope  did 
not  confirm  the  election,  for  he  had  already  chosen  another  occupant  of  the  see.  Brunforte  was  elected  Pro- 
vincial of  Macerata  in  1344.  ' 

Whether  the  "  Fioretti "  was  written  originally  in  Latin  or  in  Italian  is  a  subject  of  dispute.  Manzoni 
believes  the  Latin  version  to  be  the  original  and  written  by  Brunforte,  and  the  translator  into  Italian  to  have 
been  John  da  San  Lorenzo,  a  Florentine  of  noble  family,  who  was  Bishop  of  Bisignano,  in  Calabria,  from 
I3S4  to  I3S7.  . 

A  translation  of  Saint  Francis's  sermon  to  the  birds  and  of  the  tale  of  the  miracle  that  he  wrought  when 
he  converted  the  fierce  wolf  of  Agobio  was  made  by  Miss  Louise  Imogen  Guiney  and  published  privately  in 
Boston  in  1808. 


The  Five  Great  Department  Stores 
of  Boston  have  closed  contracts  with 
The  Boston  Herald  for  the  coming 
year,  involving  in  every  case  their 
largest  expenditure  in  anyone  paper. 
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"He  departed  thence  and  came  unto  a  place  between  Cannaio  and 
Bevagno.  And  as  with  great  fervor  he  was  going  on  the  way,  he  lifted 
up  his  eyes  and  beheld  some  trees  hard  by  the  road,  whereon  sat  a 
great  company  of  birds  well-nigh  without  number;  whereat  Saint 
Francis  marvelled  and  said  to  his  companions:  'Ye  shall  wait  for  me 
here  upon  the  way,  and  I  will  go  to  preach  unto  my  little  sisters,  the 
birds.'  And  he  went  unto  the  field  and  began  to  preach  unto  the 
birds  that  were  on  the  ground;  and  immediately  those  that  were  on 
the  trees  flew  down  to  him,  and  they  all  of  them  remained  still  and 
quiet  together,  until  Saint  Francis  made  an  ejid  of  preaching:  and  not 
even  then  did  they  depart,  until  he  had  given  them  his  blessing.  And 
according  to  what  Brother  Masseo  afterwards  related  unto  Brother 
Jacques  da  Massa,  Saint  Francis  went  among  them  touching  them  with 
his  cloak,  howbeit  none  moved  from  out  his  place.  The  sermon  that 
Saint  Francis  preached  unto  them  was  after  this  fashion:  'My  little 
sisters,  the  birds,  much  bounden  are  ye  unto  God,  your  Creator,  and 
always  in  every  place  ought  ye  to  praise  Him,  for  that  He  hath  given 
you  liberty  to  fly  about  everywhere,  and  hath  also  given  you  double 
and  triple  raiment;  moreover.  He  preserved  your  seed  in  the  ark  of 
Noah,  that  your  race  might  not  perish  out  of  the  world;  still  more 
are  ye  beholden  to  Him  for  the. element  of  the  air  which  He  hath  ap- 
pointed for  you;  beyond  all  this,  ye  sow  not,  neither  do  you  reap; 
and  God  feedeth  you,  and  giveth  you  the  streams  and  fountains  for 
your  drink;  the  mountains  and  the  valleys  for  your  refuge  and  the 
high  trees  whereon  to  make  your  nests;  and  because  ye  know  not 
how  to  spin  or  sew,  God  clotheth  you,  you  and  your  children;  where- 
fore your  Creator  loveth  you  much,  seeing  that  He  hath  bestowed  on 
you  so  many  benefits;  and,  therefore,  my  little  sisters,  beware  of  the 
sin  of  ingratitude,  and  study  always  to  give  praises  unto  God.'  Whereas 
Saint  Francis  spake  these  words  to  them,  those  birds  began  all  of  them 
to  open  their  beaks,  and  stretch  their  necks,  and  spread  their  wings, 
and  reverently  bend  their  heads  down  to  the  ground,  and  by  their 
acts  and  by  their  songs  to  show  that  the  holy  Father  gave  them  joy 
exceedingly  great.  Arid  Saint  Francis  rejoiced  with  them,  and  was 
glad,  and  marvelled  much  at  so  great  a  company  of  birds  and  their 
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most  beautiful  diversity  and  their  good  heed  and  sweet  friendliness, 
for  the  which  cause  he  devoutly  praised  their  Creator  in  them.  At 
the  last,  having  ended  the  preaching.  Saint  Francis  made  over  them 
the  sign  of  the  cross,  and  gave  them  leave  to  go  away;  and  thereby 
all  the  birds  with  wondrous  singing  rose  up  in  the  air;  and  then,  in 
the  fashion  of  the  cross  that  Saint  Francis  had  made  over  them,  divided 
themselves  into  four  parts;  and  the  one  part  flew  toward  the  East, 
and  the  other  towards  the  West,  and  the  other  towards  the  South, 
and  the  fourth  towards  the  North,  and  each  flight  went  on  its  way 
singing  wondrous  songs ;  signifying  thereby  that  even  as  Saint  Francis, 
the  standard-bearer  of  the  Cross  of  Christ,  had  preached  unto  them, 
and  made  over  them  the  sign  of  the  cross,  after  the  pattern  of  which 
they  separated  themselves  unto  the  four- parts  of  the  world:  even  so 
the  preaching  of  the  Cross  of  Christ,  renewed  by  Saint  Francis,  would 
be  carried  by  him  and  the  brothers  throughout  all  the  world;  the 
which  brothers,  after  the  fashion  of  the  birds,  possessing  nothing  of 
their  own  in  this  world,  commit  their  hves  wholly  unto  the  providence 
of  God." 

The  love  of  Saint  Francis  of  Assisi  (i  182-1226)  for  animals  of  every 
kind  is  well  known.  Ferrand,  in  his  "Reponse  k  I'Apologie  pour  la 
Reformation,"  says:  "Saint  Francis  revolving  in  his  mind  the  origin 
of  all  things,  and  being  filled  with  an  abundant  piety,  bestowed  the 
name  of  brother  and  sister  on  creatures  how  diminutive  soever  they 
might  be ;  the  reason  of  his  doing  this  was,  his  knowing  that  all  those 
creatures  issued  from  the  same  principle  with  himself,  i.e.,  that  they 
were  all  created  by  God.  He  nevertheless  embraced  with  greater 
kindness  and  friendship  such  of  the  animals  who  represented,  either 
in  themselves  or  by  the  application  of  the  Sacred  Writings,  the  meek- 
ness of  Jesus  Christ,  as  for  instance,  lambs." 

This  passion  of  Saint  Francis  is  explained  in  the  "Confession  Ca- 
thoHque  de  Sancy":  "When  he  preached  to  the  fishes,  it  implies  that, 
when  his  descendants  should  preach,  it  would  be  necessary  for  them 
to  have  dumb  auditors.  When  he  preached  to  them,  as  a  miracle, 
that  God  prevented  their  being  drowned  in  the  deluge;  this  means, 
according  to  Richeome,  that  the  miracles  of  the  Romish  Church  are 
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to  proceed  from  natural  causes.  When  he  calls  the  wolves  his  brothers, 
and  gives  them  his  hand,  he  thereby  foretells  that  the  Franciscans 
would  be  a  ravenous  crew  and  endeavor  to  seize  upon  the  innocent 
sheep.  He  calls  the  swallows  his  sisters,  because  his  brethren,  as  they 
do,  nestle  themselves  at  the  time  of  matins  in  the  peasants'  houses." 

How  much  more  charitable  the  thought  of  Anatole  France,  the  most 
amiable  of  Pyrrhonists:  "Saint  Francis  of  Assisi  divined  in  his  beau- 
tiful and  mystical  soul  the  piety  of  animals.  It  is  not  necessary  to 
observe  for  a  very  long  time  a  dog  to  know  that  his  soul  is  full  of  sacred 
terrors.  The  faith  of  the  dog,  like  that  of  the  child,  is  pronounced 
fetishism.  It  would  be  impossible  to  remove  from  a  poodle's  mind  the 
belief  that  the  moon  is  divine." 

*** 

Liszt  composed  at  Rome  in  1863  two  legends  for  the  pianoforte, 
"The  Sermon  of  Saint  Francis  of  Assisi  to  the  Birds,"  "Saint  Francis 
of  Paula  walking  on  the  Waves."  He  dedicated  them  to  his  daughter, 
Cosima  von  Biilow,  and  they  were  published  in  1886.  He  had  used 
the  Saint's  sermon-theme  in  his  "Sun-hymn  of  Saint  Francis  of  Assisi," 
for  baritone  solo,  male  chorus,  organ,  and  orchestra,  composed  in  1862. 
<See  also  a  theme  in  Liszt's  "Hosannah, "  choral  for  bass  trombone 
and  organ,  composed  in  1862.) 

Mottl  has  orchestrated  this  legend  for  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
one  bass  tuba,  two  harps,  strings.  The  score  is  dedicated  to  Mme. 
Daniela  Thode,  bom  von  Biilow.  The  Saint's  sermon  begins  with  the 
horn,  is  then  continued  by  the  'cello,  and  the  full  orchestra  enters  as 
he  warms  to  his  subject. 
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^hQ  Educational  Value 
o/  ^hQ  PIANOLA 

The  invention  of  the  Pianola  has  made  it  possible  for  every  one  to  obtain  in  the  home 
an  intelligent  familiarity  with  the  world's  masterpieces  of  music,  without  which  no 
education  can  be  considered  well-rounded  or  complete. 

During  the  past  year  the  educational  world  has  been  deeply  stirred  by  a  realization 
of  the  importance  of  the  Pianola  in  inculcating  an  appreciation  of  music,  as  distinguished 
from  the  old-fashioned  idea  that  a  musical  education  consisted  in  trying  to  learn  to  per- 
form upon  the  piano  —  and  not  succeeding. 

Progressive  colleges  and  schools  which  aim  to  have  the  latest  and  best  appliances  for 
the  use  of  pupils  have  added  or  are  now  about  to  add  a  Pianola  to  the  Department  of 
Music.  The  following  is  but  a  partial  list  of  such  institutions  in  which  either  a  Pianola 
or  an  .^Eolian  is  at  present  being  used :  — 


Harvard  Uniyersity. 

Columbia  University. 

University  of  Michigan. 

Amherst  College. 

Vassar  College. 

Kadcliffe  College. 

Tufts  College. 

Teachers'  College. 

Oberlin  College. 

Beloit  College. 

Brooklyn  Institute  of  Arts  and 

Scieuces. 
Framingham  (Mass.)  Normal  School. 
Columbia  Conservatory  of  Music 

(Chicago). 


Crane  Normal  Institute  of  Mnsio 

(Potsdam,  N.Y.). 
Wadleigh  High  School,  N.Y. 
New  York  Training  School  for 

Teachers. 
American  Institute  of  Applied 

Music. 
HiU  School  (Pottstown,  Pa.). 
Briarcliff  Manor  School. 
Morton  Street  Public  School 

(Newark,  N.J.). 
Miss  May  Winsor's  School  (Boston). 
St.  Mary's  Academy  (Burlington,  Tt.) 


It  is  interesting  to  learn  that  so  many  of  our  foremost  educational  institutions  have 
introduced  a  piano-player  into  the  Department  of  Music.  But  it  is  significant  that  in 
every  instance  the  choice  has  been  the  Pianola. 

Under  the  auspices  of  the  recently  inaugurated  "  Music  Lovers'  Library,"  clubs  are 
being  formed  in  all  parts  of  the  country  to  carry  on  the  study  of  music  in  private  homes. 
Most  instructive  and  fascinating  courses  in  musical  appreciation  are  now  available  to  all 
Pianola-owners.  A  very  interesting  descriptive  handbook  of  the  New  Musical  Education 
will  be  sent  to  any  address  upon  application  to  the  iEolian  Company,  362  Fifth  Avenue, 
New  York. 

^6e  Metrostyle  is  now^  incorporated 
in  all  Pianolas.     Prices,  $250   and   $300 

The  Pianola  has  in  the  Metrostyle  an  improvement  of  the  utmost  importance,  which 
is  not  even  approximated  in  any  other  piano-player. 
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with  the  free  use  of  Scottish  Folk-melodies."  The  fantasia  was  played 
for  the  first  time  at  Hamburg  late  in  September,  1880,  at  a  Bach  Fes- 
tival, by  Pablo  de  Sarasate,  to  whom  the  work  is  dedicated. 

The  composer  wrote  from  Liverpool*  to  the  Signale  (Leipsic),  No.  57, 
in  October,  1880:  "Joachim  will  play  here  on  February  22,  and  he  will 
play  my  new  Scottish  Fantasia,  which,  as  I  hear,  has  been  badly 
handled  by  the  sovereigh  press  of  Hamburg.  This  comedy  is  renewed 
with  each  of  my  works;  yet  it  has  not  hindered  ' Frith jof,'  'Odysseus,' 
'Die  Glocke,'  and  the  two  violin  concertos  in  making  their  way.  A 
work  which  is  introduced  by  Sarasate  and  Joachim,  a  work  by  the 
same  man  who  has  given  the  two  concertos  to  the  violinists  of  the  world, 
cannot  be  so  wholly  bad.  We  must  allow  the  Germans  the  pleasure  of 
depreciating  at  first  and  as  much  as  possible  the  works  of  their  good 
masters :  it  has  always  been  so  and  it  will  always  be  so.  But  it  is  not 
amusing  for  the  composer." 

*** 

The  fantasia  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,-  four  horns,  two  trumpets,  three  trombones,  kettledrums, 
harp,  solo  violin,  strings;  and  bass  tuba,  bass  drum,  and  cymbals  are 
used  in  the  Introduction  and  the  first  movement. 

The  Introduction  opens.  Grave,  E-flat  minor,  4-4,  \Yith  solemn  har- 
monies in  brass,  bassoons,  harp;  and  the  rhythm  is  marked  by  drum 
and  cymbals.  The  solo  violin  has  recitative-Uke  phrases,  accompanied 
at  first  by  sustained  harmonies  in  the  strings,  then  by  a  return  of  the 
opening  march-like  motive  in  wind  instruments.  This  preluding  leads 
to  the  next  movement. 

*Bruch  was  appointed  conductor  of  the  liverpool  Philharmonic  Society  in  1880,  and  made  his  home  in 
England  for  three  years. 
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Adagio  cantabile,  E-flat,  3-4.  The  Adagio  opens  pianissimo  in  full 
orchestra  with  muted  strings.  The  solo  vioHn  enters  and  develops  a 
cantabile  melody. 

The  second  movement,  G  major,  3-2,  opens  with  preluding  by  the 
orchestra,  which  leads  from  E-flat  major  to  G  major.  The  solo  violin 
enters  with  a  scherzo  theme,  which  the  composer  has  characterized 
in  the  score  as  "Dance."  The  theme  is  developed  now  by  solo  instru-^ 
ment,  now  by  orchestra  with  violin  embroidery.  A  subsidiary  theme 
of  a  brilliant  character  enters  fortissimo  as  an  orchestral  tutti,  and 
it  is  developed  by  the  solo  instrument.  Recitatives  for  the  solo  violin  . 
lead  to  the  next  movement. 

Andante  sostenuto,  A-flat  major,  4-4.  The  song  for  solo  violin  is 
accompanied  alternately  by  strings  and  by  wood-wind  and  horns. 
The  melody  is  sung  by  the  first  horn,  then  by  oboe,  then  by  horn  and 
'cellos,  and  at  last  by  the  flute,  while  the  solo  violin  has  passages  of 
elaborate  embroidery.  A  livelier  theme  is  developed  in  B  major  by 
the  solo  violin.  There  is  a  return  to  the  first  theme  in  A-flat  major, 
and  there  is  further  development. 

The  Finale,  Allegro  guerriero,  E-flat,  4-4,  opens  with  a  march  theme 
given  out  by  the  solo  violin  in  full  chords,  accompanied  by  the  harp 
alone.  The  phrase  is  repeated  by  full  orchestra.  A  second  phrase 
is  treated  in  like  manner.  There  are  brilliant  developments  of  the 
theme,  and  a  modulation  to  C  major  introduces  a  more  cantabile  second 
theme.  These  two  motives  are  elaborately  developed  and  worked  out, 
at  times  by  the  solo  violin,  but  for  the  most  part  by  the  orchestra 
against  figuration  in  the  solo  instrument. 

*** 
When  this  fantasia  was  first  played  in  various  cities  of  Great  Britain, 
there  was  much  discussion  concerning  Bruch's  use  of  Scottish  melodies. 
The  fantasia  was  occasionally  announced  as  a  "Scottish  Concerto," 
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which  provoked  the  criticism  that  the  work  was  neither  a  concerto 
nor  Scottish.     "The  melodies,  'Auld  Rob  Morris,'*  'There  was  a  Lad,' 
Who'll  buy  my  Caller  Herrin,'  'Scots  wha  hae,'t  are  hardly  recogniz- 
able," wrote  one  critic. 

Mr.  Apthorp  discussed  the  question  in  a  programme  book  of  1896: 
It  is  important  to  remember  one  item  in  this  title:  the  'free  use'  of 
Scotch  songs;  forgetting  this,  one  is  liable  to  accuse  the  composer  of 
all  sorts  of  inaccuracy.  National  Scotch  melodies  seem  to  have  had 
no  little  fascination  for  more  than  one  great  German  composer.  Beet- 
hoven published  a  whole  large  volume  of  Scotch,  Irish,  and  English 
songs,  arranged  by  himself  with  accompaniment  of  pianoforte,  violin, 
and  'cello;    to  be  sure,  these  arrangements  were  made  at  the  request 

*"Auld  Robin  Morris":  "This  anrient  comic  dialogue,  between  a  mother  and  her  daughter  on  the  sub- 
ject of  marriage,  is  marked  in  Ramsay's  Tea-table  Miscellany  with  the  letter  Q  to  denote  that  it  is  an  old  song 
with  additions.  But  the  old  ballad  contains  many  curious  and  naive  remarks  of  the  daughter,  on  the  person 
and  manners  of  Auld  Rob,  which  Ramsay  has  evidently  omitted  on  account  of  their  coarseness.  The  ballad 
therefore  is  much  curtailed,  in  place  of  being  enlarged.  .  .  .  'Auld  Rob  Morris'  is  one  of  Craig's  select  Scottish 
tunes,  printed  in  his  collection,  1730.  ...  In  November,  1792,  Burns  composed  excellent  verses  to  the  old  air, 
in  which  the  two  first  lines  only  are  borrowed  from  the  old  ballad."  (William  Stenhouse's  "Illustrations  of 
the  Lyric  Poetry  and  Music  of  Scotland.")  The  tune  was  published  by  Wilham' Thomson  in  his  Orpheus 
Caledonius,  1725.  He  ascribed  it  with  six  others  to  Rizzio,  though  there  is  no  evidence  that  the  Italian  ever 
composed  a  Scot's  tune.  This  tune,  however,  is  much  earlier  than  1725,  for  it  is  in  the  Blaikie  manuscript, 
1692,  where  it  is  entitled  "Jock,  the  Laird's  Brither." 

tThe  air  to  which  Bums's  verses  are  sung  was  formerly  called  "Hey  tuttie  taitie,"  and  it  was  supposed 
to  be  as  old  as  the  Battleof  Bannockburn.  "Itwould  be  presumptuous,"  says  John  Glen  (1900),  "to  attempt 
to  confirm  the  tradition;  but  we  maysay  that  Ritson's  assertion  that  the  Scots  in  1314  had  no  musical  instru- 
ments capable  of  plaring  the  tune  is  assuredly  an  error  David  II.,  son  of  the  Bruce,  had  pipers  thirty  years 
after  the  battle,  and  it  is  probable  that  his  father  also  had  them.  Whatever  the  age  of  the  melody,  its  earliest 
appearance  in  print  is  in  Oswald's  Caledonian  Pocket  Companion,  circa  1747.  It  is  also  found  in  William 
McGibben's  Third  Collection  of  Scots' Tunes,  I75S-  The  tune  is  a  common  bagpipe  air."  Burns  wrote  his 
poem  on  August  i,  1793'.  In  September  he  wrote  to  George  Thomson:  "I  have  shewed  the  air  [meaning  "Hey 
now  the  Day  dawis,"  or,  as  it  is  sometimes  called,  "Hey  tuttie  taitie"]  to  Urbani,  who  was  highly  pleased  with 
»'/,  and  begged  me  to  make  soft  verses  for  it;  but  I  had  no  idea  of  giving  myself  any  trouble  on  the  subject 
till  the  accidental  recollection  of  that  glorious  struggle  for  freedom,  associated  with  the  glowing  ideas  of  some 
other  struggles  of  the  same  nature,  not  quite  so  ancierit,  roused  my  rhyming  mania."  Thomson  answered, 
and  praised  the  poem:  "They  were  all  charmed  with  it,  entreated  me  to  find  out  a  suitable  air  for  it.  and 
reprobated  the  idea  of  giving  it  a  tune  so  totally  devoid  of  interest  or  grandeur  as  '  Hey  tuttie  taitie.' "  Thom- 
son fixed  on  a  tune,  "  Lewie  Gordon,"  for  the  words,  but  this  tune  required  an  elongation  of  the  last  line  of 
each  verse  to  make  the  words  and  music  agree.  Thomson  afterward  changed  his  mind,  and  in  a  later  edition 
of  his  collection  the  tune  "Hey  tuttie  taitie"  was  adapted  to  Bums's  original  words;  and  Thomson  observed 
that  "the  poet  originally  intended  this  noble  strain  for  the  air  just  mentioned;  but  on  a  suggestion  from  the 
editor  of  this  work,  who  then  thought  '  Lewie  Gordon '  a  fitter  tune  for  the  words,  they  were  united  together 
and  published  in  the  preceding  volume.  The  editor,  however,  having  since  examined  the  air  'Hey  tuttie  tai- 
tie '  with  more  particular  attention,  frankly  owns  that  he  has  changed  his  opinion,  and  that  he  thinks  it  much 
better  adapted  for  giving  energv  to  the  poetry  than  the  air  of  'Lewie  Gordon.'"  This  air,  "Lewie  Gordon," 
is  not  old.  It  first  appeared  with  the  verses  of  .Alexander  Geddes  in  1783,  and  it  was  probably  borrowed  from 
an  older  tune,  "Tarry  Woo."     "Leme  Gordon"  has  been  used  for  a  hymn-tune. 
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of  a  publisher;  but  Beethoven  entered  into  his  task  evidently  con 
amove,  and  his  love  for  Scotch  songs  is  well  enough  known  from  other 
testimony.  There  seems,  however,  to  have  been  something  in  many 
of  these  songs  which  he  did  not  quite  like ;  for  he  often  changed  a  phrase 
or  two  in  them.  For  instance,  his  version  of  the  melody  of  'Sad  and 
Luckless  was  the  Season'  (better  known  as  'The  Last  Rose  of  Summer') 
differs  in  several  points  from  the  generally  current  one,  and  in  his 
Irish  songs  he  cuts  out  a  whole  phrase  of  'St.  Patrick's  Day  in  the 
Morning.'  Max  Bruch,  too,  seems  to  have  felt  a  similar  dissatisfac- 
tion with  some  melodic  details  in  Scotch  melodies,  notwithstanding 
their  strong  general  attraction  for  him.  He  has  changed  some  phrases 
in  'The  Campbells  are  comin'  (introduced  in  his  cantata,  'Schon 
Ellen'),  and  has  treated  the  Scotch  themes  in* this  violin  fantasia  with 
equal  freedom.  When  the  fantasia  was  first  played  in  England  by 
Sarasate,  the  composer  was  hauled  over  the  coals  by  some  critics  for 
the  liberties  he  had  taken  with  national  melodies,  and  by  others  for 
ignorantly  'getting  them  wrong.'  Probably  Bruch  knew  what  he 
was  about  quite  as  well  as  Beethoven  did;  if  he  altered  some  of  the 
melodies,  he  did  so  because  he  saw  fit  so  to  do."* 


Symphony  in  E-flat  major,  No.  3,  "Rhenish,"  Op.  9.7. 

Robert  Schumann 

(Born  at  Zwickau,  June  8,  i8io;  died  at  Endenich,  July  29,  1856.) 

This  sjrmphony  was  written  at  Diisseldorf  between  November  2 
and  December  9,  1850.  Grove  thinks  Schumann  began  to  work  on 
it  before  he  left  Dresden  to  accept  the  position  as  City  Conductor  at 
Diisseldorf;  that  Schumann  wished  to  compose  some  important  work, 

*"The  charge  of  'getting  the  melodies  wrong 'is  not,  however,  entirely  ridiculous;  more  than  one  instance 
can  be  brought  up  of  German  musicians  making  queer  mistakes  in  transcribing  foreign  melodies.  At  Gil- 
more's  International  Peace  Jubilee  in  1872,  when  the  Prussian  band  played  'Yankee  Doodle'  in  response  to 
a  double  encore,  they  played  the  second  phrase  first,  and  the  first  phrase  second,  at  every  recurrence  of  the 
tune  — W.  F.  A." 
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which  he  might  conduct  at  the  Lower  Rhine  musical  festival.  The 
first  performance  was  at  Diisseldorf  at  a  Subscription  Concert  on  Feb- 
ruary 6,  1 85 1.  Schumann  conducted  and  also  the  performance  at 
Cologne  on  February  25  of  the  same  year.  The  symphony  was  coldly 
received.  The  first  performance  in  England  was  at  a  concert  given 
by  Arditi  in  London,  December  4,  1865. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Harvard 
Musical  Association,  February  4,  1869.  The  Philharmonic  Society  of 
New  York  produced  the  symphony  February  2,  1861. 

Schumann  wrote  (March  19,  1851)  to  the  publisher,  Simrock,  at 
Bonn:  "I  should  have  been  glad  to  see  a  greater  work  published  here 
on  the  Rhine,  and  I  mean  this  symphony,  which  perhaps  mirrors  here 
and  there  something  of  Rhenish  life."  It  is  known  that  the  solemn 
fourth  movement  was  inspired  by  the  recollection  of  the  ceremony  at 
Cologne  Cathedral  at  the  installation  of  the  Archbishop  of  Giessel  as 
Cardinal,  at  which  Schumann  was  present.  Wasielewski  quotes  the 
composer  as  saying  that  his  intention  was  to  portray  in  the  symphony 
as  a  whole  the  joyful  folk-life  along  the  Rhine,  "and  I  think,"  said 
Schumann,  "I  have  succeeded."  Yet  he  refrained  from  writing  even 
explanatory  mottoes  for  the  movements.  The  fourth  movement  origi- 
nally bore  the  inscription,  "In  the  character  of  the  accompaniment  of 
a  solemn  ceremony";   but  Schumann  struck  this  out,  and  said:    "One 
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should  not  show  his  heart  to  people;  for  a  general  impression  of  an 
art  work  is  more  effective;  the  hearers  then,  at  least,  do  not  institute 
any  absurd  comparison."  The  symphony  was  very  dear  to  him.  He 
wrote  (July  i,  1851)  to  Carl  Reinecke,  who  made  a  four-handed  ar- 
rangement at  Schumann's  wish  and  to  his  satisfaction:  "It  is  always 
important  that  a  work  which  cost  so  much  time  and  labor  should  be 
reproduced  in  the  best  possible  manner," 

The  first  movement,  Lebhaft  (lively,  animated),  E-flat  major,  3-4, 
begins  immediately  with  a  strong  theme,  announced  by  full  orchestra. 
The  basses  take  the  theme,  and  violins  play  a  contrasting  theme,  which 
is  of  importance  in  the  development.  The  complete  statement  is  re- 
peated; and  the  second  theme,  which  is  of  an  elegiac  nature,  is  intro- 
duced by  oboe  and  clarinet,  and  answered  by  vioHns  and  wood-wind. 
The  key  is  G  minor,  with  a  subsequent  modulation  to  B-flat.  The 
fresh  rhythm  of  the  first  theme  returns.  The  second  portion  of  the 
movement  begins  with  the  second  theme  in  the  basses,  and  the  two 
chief  themes  are  developed  with  more  impartiality  than  in  the  first 
section,  where  Schumann  is  loath  to  lose  sight  of  the  first  and  more 
heroic  motive.  After  he  introduces  toward  the  end  of  the  development 
the  first  theme  in  the  prevailing  tonality,  so  that  the  hearer  anticipates 
the  beginning  of  the  reprise,  he  makes  unexpected  modulations,  and 
finally  the  horns  break  out  with  the  first  theme  in  augmentation  in 
E-flat  major.  Impressive  passages  in  syncopation  follow,  and  trum- 
pets answer,  until  in  an  ascending  chromatic  climax  the  orchestra  with 
full  force  rushes  to  the  first  theme.     There  is  a  short  coda. 
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THB    WEBEM  PIANO    COMPANY 

Aeolian   Hall,    362    Fifth   Ave.,   near   34th  St. 


466 


We  are  having  our  opening  of  £ 

Ladies',  Gentlemen's,  and  Children's 

GLOVES,    ^ 
'^^.   LADIES'  FURS,l^4it 
Ostrich  and  Marabout  BOAS, 

and  many  attractive  things  in  Fancy  Neckwear. 

Miss  M.  F.  FISK,  -  J  44  Tremont  Street 


SELECTED 

Pianoforts  Compositions 

By  ALVAH  GLOVER  SALMON. 

Played  by  Leading  American 
and  European  Pianists. 

Op.  10.    Danse  Caracteristique  ....    $0.65 

Op.  14.    Tarantelle 1.00 

Op.  23,  No.  2.    Chanson  Triste 40 

Op.  25.    Novelette 75 

Op.  26,  No.  2.    Melancolie 30 

Op.  30.    Scherzo .75 

Op.  33.    La  Fileuse 60 

Will  be  sent  on  request,  subject  to 
examination  and  approval. 

C.W.THOMPSON  &  CO., 

13  West  Street,  BOSTON,  Mass. 


Foreign    Books 
Foreign    Periodicals 

Tauchnitz's  Britisli  Authors 

SCHOENHOF  BOOK  CO. 

Successor  to  CUPPLES  &  SCHOENHOF 
128  Tremont  St.,  2d  door  north  of  Winter  Street, : 
over  Wood's  Jewelry  Store.      (Tel.,  Oxford  1099-2.) 

Mile.  CAROLINE 

Announces   her  return  from  Paris,  and  is 
showing  her  foreign  selection  of 

HATS  and  BONNETS 

together  with  her  own  designs.    The  prices 
are  reasonable. 

486  Boylston  Street,    .    .    Boston. 

In  block  of  Brunswick  Hotel. 


Choice  Seats  all  Theatres 

SYMPHONY  SEATS  ^^MVf 


CONIMPLL Y^S^  ^^    TICKET   office 

v#v^lvillbl-l.T     ^    Adams  House.        'Phone,  Oxford  942 
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The  second  movement  is  a  scherzo  in  C  major,  Sehr  massig  (very 
moderately),  in  3-4.  Mr.  Apthorp  finds  the  theme  "a  modified  version 
of  the  so-called  'Rheinweinlied,'  "  and  this  theme  of  "a  rather  pon- 
derous joviality"  well  expresses  "the  drinkers'  'Uns  ist  ganz  canni- 
balisch  wohl,  als  wie  fiinf  hundert  Sauen!'  (As  'twere  five  hundred 
hogs,  we  feel  so  cannibalic  jolly!)  in  the  scene  in  Auerbach's  cellar  in 
Goethe's  'Faust.'  "  This  theme  is  given  out  by  the  'cellos,  and  is 
followed  by  a  livelier  contrapuntal  counter-theme,  which  is  developed 
elaborately.  In  the  trio  horns  and  other  wind  instruments  sing  a 
cantilena  in  A  minor  over  a  long  organ-point  on  C.  There  is  a  pom- 
pous repetition  of  the  first  and  jovial  theme  in  A  major ;  and  then  the 
other  two  themes  are  used  in  combination  in  their  original  form.  Horns 
are  answered  by  strings  and  wood- wind,  but  the  ending  is  quiet. 

The  third  movement,  Nicht  schnell  (not  fast),  in  A-flat  major,  4-4, 
is  really  the  slow  movement  of  the  symphony,  the  first  theme,  clarinets 
and  bassoons  over  a  viola  accompaniment,  reminding  some  of  Mendels- 
sohn and  others  of  "Tu  che  a  Dio  spiegasti  V  ali,"  in  "Lucia  di  Lam- 
mermoor."  The  second  theme  is  a  tender  melody,  not  unlike  a  refrain 
heard  now  and  then,  and  on  these  themes  the  romanza  is  constructed. 

The  fourth  movement,  Feierlich,  E-flat  minor,  4-4,  is  often  known 
as  the  "Cathedral  scene."  Three  trombones  are  added.  The  chief 
motive  is  a  short  figure  rather  than  a  theme,  which  is  announced  by 
trombones  and  horns.  This  appears  augmented,  diminished,  and  after- 
ward in  3-2  and  4-2.  There  is  a  departure  for  a  short  time  to  B  major, 
but  the  tonality  of  E-flat  minor  prevails  to  the  end. 

Finale:  Lebhaft,  E-flat  major,  2-2.  This  movement  is  said  to  por- 
tray a  Rhenish  festival.  The  themes  are  of  a  gay  character.  Toward 
the  end  the  themes  of  the  "Cathedral  scene"  are  introduced,  and  fol- 
lowed by  a  brilHant  stretto.  The  finale  is  lively  and  energetic.  The 
music  is,  as  a  rule,  the  free  development  of  thematic  material  of  the 
same  unvaried  character. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  valve  horns,  two  plain  horns,  two  trumpets,  three 
trombones,  kettledrums,  and  strings. 

i  fJft  Oi  * 


THE   FOUNDATION  OF  THE 


STECK 


PIANO  ^s  ^  solid  iron  frame  to  support  the 
twenty  tons  of  strain  from  the  strings,  where 
other  pianos  have  wood,  which  is  affected  by 
weather. 

That  foundation  gives,  and  preserves,  its  wonderful  tone. 

It  makes  it  stay  in  tune. 

It  makes  the  superior  workmanship  and  materials  worth  while. 

It  makes  permanent  the  benefits  of  our  forty-seven  years  ot  expe- 
rience. 

It  makes  it  materially  better  than  any  other  piano,  and  has  won  its 

title,  "THE.   OLD    RELIABLE" 

A  catalogue  for  the  asking. 

GEORGE   STECK  &   CO., 

136  FIFTH  AVENUE,  NEW  YORK. 
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PIANOS 


Bundles  called  for  and  delivered 


Telephones 


LEWANDO'S 

CLEANSERS      DYERS      LAUNDERERS 

The  finest  materials  carefully  Cleansed 

The  largest  Dyeing  and  Cleansing  Company  In  America 

ESTABLISHED  1829 

Shops  in  all  large  cities  of  the  East 


BOSTO/N 

17  Temple  Place  and  284  Boylston  Street 


NEW  YORK  479  Fifth  Avenue  PHILADELPHIA  1631  Chestnut  Street 
WASHINGTON  1337  Q  Street  N  W  BALTIMORE  214  W  Fayette  Street 
PROVIDENCE  337  Westminster  Street  NEWPORT  155  Thames  Street 
HARTFORD  50  Asylum  Street  NEW  HAVEN  123  Church  Street 

WORCESTER  3  Pleasant  Street  ROXBURV  2206  Washington  Street 

CAMBRIDGE  1274  Massachusetts  Avenue  LYNN  70  Market  Street 

WATERTOWN    flASS  shop  at  works  convenient   for  customers  in  the 
Newtons 
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Second    Orchestral    trip    next    week.      There    will    be    no 

Public    Rehearsal    and    Concert    on    Friday    afternoon 

and    Saturday   evening,    December  ninth   and  tenth. 


Eighth  Rehearsal  and  Concert* 

FRIDAY  AFTERNOON,  DECEMBER  J6,  at  2.30  o'clock. 

SATURDAY  EVENING,  DECEMBER  J  7,  at  8.00  o'clock. 

PROGRAMME. 

Mozart Symphony  No.  34,  in  C  major 

S.  Rachmaninoff Concerto  for  Pianoforte 


G.  Faurd Suite  :  "  Pelldas  and  Melisande  " 

(First  time.) 


Wagner Overture  to  "  The  Flying  Dutchman  " 


SOLOIST: 
Mr.  BUONAMICI. 
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•STEIIXEIIT    H^LL^ 


MISS 


BESSIE  BELL  COLLIER 


ANNOUNCES  A 


VIOLIN  RECITAL 

ON  MONDAY  EVENING,  DECEMBER  THE  NINETEENTH 

At    eig^Ht    o'clock: 

Miss  Collier  will  be  assisted  by 
Mr.  J.  C.  BARTLETT,  Tenor 

AND 

Mr.  MAX  ZACH,  Accompanist 

Reserved  Seat  Tickets,  $2.00,  $1.50,  and  $1.00 

Piauofopte  Recital  by 

MISS 

EDITH  THOMPSON 

THURSDAY    AFTERNOON 
DECEMBER  15,  AT  THREE 

PROGRAMME 

MacDowell  .         .         .         .         ...         ..         SONATA    EROICA 

Bach.  .         .         .         .         .         .         '.        .         .    TWO  BOURREES 

GAVOTTE 

Debussy DEUX  ARABESQUES 

SUITE  POUR  LE  PIANO 

Liszt SONETTO   DEL  PETRARCA 

WALDESRAUSCHEN 
The  Mason  &  Hamlin  Pianoforte 

TICKETS,  $0.50,  $1.00,  and  $1.50,  are  now  on  sale  at  the  hall 

NoTK. —  Tickets  may  be  ordered  by  telephone  (Oxford  1330)  or  by  mail.    All  such  orders  will  receiye 
prompt  asd  proper  attention. 
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SUBSCRIPTION  LIST  for 

"BEYOND" 

which  will  return  JANUARY  2»  is  now  open  at  STEDSfERT  HALL 


As  the  demand  for  seats  is  great,  application  for  them  should  be  made  at  once. 
Reserved  Seats,  $0.75,  $1.00,  $1.50 


Concert  by  pupils  of 

Mrs.    TKomas    Tapper 

Assisted  by  Messrs.  Emil  Mahr,  Violin^  Daniel 
fCuntz,  Viola,  Carl  Barth,  Vio/onceUo, 

TUESDAY  AFTERNOON,  DECEMBER   13,  at  3 

PROGRAM 

1.  JOHANNES  BRAHMS  Senate  for  Piano  and  Violoncello,  Op.  38 

Mrs.  Elena  Horne-Donaldson  and  Mr.  Barth 

2.  (a)  ROBERT  SCHUMANN       ....    Romance  in  F-sharp  major 

((J)  MORITZ  MOSZKOWSKI  ......    Zur  Guitarre 

{c)  CHOPIN         ........    Two  Studies 

Mrs.  Myra  Pond-Hemenway 

3.  CECIL  CHAMINADE.  Concert-piece  for  Piano  and  Orchestra 

Mrs.  Flossie  Thomas.  (Orchestral  parts  on  second  piano  by  Mrs.  Tapper) 

4.  CfiSAR  FRANCK  .....    Prelude,  Choral,  and  F«gue 

Miss  Alice  Baker 

5.  ROBERT  SCHUMANN  Quartet  in  E-flat  major,  Op.  44,  for  Piano,  Violin, 

Viola,  and  Violoncello. 
Miss  Margaret  Arnold  and  assisting  artists. 
Steinway  Pianos  used. 
Tickets,  $0.50  and  $1.00,  may  he  obtained  at  the  haU. 

ERNE5T  SHARPE 

BASS 

RECITALS 
CONCERTS 
MUSICALES 
TEACHING 

Studio  and  Residence, 

74  Commonwealth  Avenue,  Chestnut  Hill 


OH  ICK  E  Rl  NG    HALL 

BEGINNING    MONDAY,  DECEMBER    5 

Evenings  at  8.15  Matinee  Saturday  at  3  p.m. 


Margaret  Wychcrly 

Takes  pleasure  in  announcing  the  first 
production  in  America  of 

"THE  COU/NTESS  KATHLEEN" 

BY  W.    B.   YEATS 


This  drama  is  considered  the  most  brilliant  and 
powerful  work  yet  done  by  this  writer 

TUESDAY   AFTERNOON,    DECEMBER  6 

At  3  o'clock 
BENEFIT  TO  MRS.  PRANCES  BRUCE  SMITH 


Dramatic    Recital 

FAU5T * 

GOETHE 
Bctyard  Taylor  Translation 

■if  MlJ!:' 

Mrs. 

JESSIE  ELDRIDGE  SOUTHWICK 

Assisted  by 

The  Carolyn  Belcher  String  Quartet 


Tickets,  One  Dollar 

On  sale  at  Box  Office  and  Herriok's 
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^  FAELTEN  Fundamental  Training  g» 

§  PIANOFODTE  ^^^  for  beginners  g 

«  s  c  H  o  o  I.  ^v\m\  7r—TT-r—-rz  » 


^  SCHOOL  4  FlffS  S^  Complete  Course  for  S 

^  CARL  FAELTEN,  Director  \^^^^jy  pjanjsts  and  Teachcrs  y 

®  30  Huntington  Avenue     •'W^  =  stf 

0  B   O   S  T   O    N  EIGHTH   SEASON® 


i 


F.    ADDISON    PORTER. 

Pianoforte  Instructor. 


Address,  Steinert  Hall,  J  62  Boylston  Street, 

or  New  England  Conservatory  of  Music, 

BOSTON,  MASS. 

SinnONS  and  riARSTERS  TOURS.     Personally  conducted,  all  expenses  incladed. 
JANUARY,    FEBRUARY,    MARCH,    TO 

CALIFORNIA 

Including  New  Orleans,  the  Grand  Canyon,  Colorado,  etc. 

PULLMAN  palace  SLEEPING  CARS,  DINING  CARS,  and  ALL  DETAILS  FIRST-CLASS 


Frequent  tours  to  Washington,  Richmond,  and  Old  Point  Comfort  during  the 
winter  and  spring  months.  1[  Excursion  tickets  to  Florida,  Cuba,  Porto  Rico,  Jamaica, 
and  Bermuda.     Send  for  itineraries. 

SIMMONS  &  riARSTERS,  Ticket  and  Tourist  Agents 
298  Washington  Street,  Boston 

488 


SYMPHONY    HALL 

Saturday  cAftemoon,  December  tO 


AT  Z30 


MELBA 


(Only  appearance  in  Boston  this  season) 


ALSO 


Signorina  SASSOLI,  Harp 

Miss  DAVIES,  Piano 

Mr.  NORTH,  Flute 

Mr.  VAN  HOOSE,  Tenor 

and  Mons.  GILIBERT,  Baritone 


Tickets    with  tesetved    seats,  $2.50t  $2,    ${.50,   $J,  now  on  sale  at 

Symphony  Hall. 


The  Piano  used  is  a  Steinway,  the  Harp  aa  Erard. 


My  Lady  Laughter 

A  Romance  of  Boston  Town  in  the  Days  of  the  Great  Siege 

THE  MOST  BRILLIANT  NQYEL  FROM  THE  PEN  OF 

DWIQHT    TIUTOIN 

Author  of  the  favorite  "  MISS  PETTICOATS  " 


Superbly 
Illustrated  with 

TEN 

FULL-PAGE 

PICTURES 

reproduced 
by  new  process 
in  eight  colors 
from  the  origfinal 
paintingfs  by 
CHARLES  H. 
STEPHENS, 
the  famous  artist. 
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The  cover  of 
this  book  is  an 
artistic  reproduc- 
tion of  Mr. 
Stephens' 
conception  of 
Constance  Drake. 


In  paper,  press- 
work,  and 
typography 

"MY   LADY 
LAUGHTER" 

is  the  climax  of 
book-making. 


Constance  Drake,  the  heroine  of  *'  My  Lady  Laughter." 

**A  thrilling,  human  story  of  Boston  life  in  Revolutionary 
days,  in  which  GEORGE  WASHINGTON,  JOSEPH 
WARREN,  SAMUEL  ADAMS,  PAUL  REVERE, 
MERCY  WARREN,  DOROTHY  QUINCY,  JOHN 
HANCOCK,  and  other  famous  patriots  figure  naturally 
and  truthfully.*' 

At  all  booksellers^  or  sent  postpaid  for  SJ.50  by  the  publishers 


C.     M.     CLARK     PUBLISHING     COMPANY    (Inc.) 

BOSTON,  HASS. 


Signer  Ofeste  Blmboni 

VOCAL  INSTRUCTION  _^_„ 

_  ADDRESS: 

NEW   ENGLAND   CONSERVATORY   OF    MUSIC 

OR  32  WESTLAND  AVENUE,  BOSTON,  MASS.  -  •    ; 


ii 


The  Building  of  tile  Organ  " 


This  Symphonic  Poem,  which  has  been  received  with 
distinguished  favor  by  many  audiences,  has  been  printed  in  a 
beautiful  volume  of  1 30  pages  with  wide  margins  and  artistic 
binding.  It  is  eminently  suited  for  a  Christmas  gift  to  any 
one  fond  of  poetry  or  music. 


Autographed  copies  on  rich,  hand-made  paper        .        .        $2.50 
Autographed    and    numbered   copies  on  best    quality 

Japan  vellum,  in  sealed  glasine  wrappers,  boxed       .        $5.00 


(N.B, —  The  price  of  the.  Japan  edition,  <^hich  is  limited  to  one  hundred  and  fifty 
copies,  "Will  be  raised  after  the  first  of  January  to  $W,00^).  i  ,.  ~ .-.  j 

V-      ill     ^Z\i. 

..      ,HHHHAV. 


-llfelbJe         Send  mail  orders  with  checks  to  the  ^^tho%J|f^QyJ^^j 

NATHAN    HASKELL   DOLE,^^^^ 


I '  \      f./ 


Hcdgccote/'  JAMAICA  PLAIN,  BOSTON;  MASS. 


M6 


Just 
Published 


Now 
Ready 


STIRRINGPICTIRES 

~  BY 

CHARLES  M.  RU55ELL 

The  Cowboy  Artist 

Will  be  given  free  to  every  purchaser  of  the  New  Book 

HOPE   HATHAWAY 

-By  FRANCES  PARKER 


L. 


Send  at  once  and  secure  these 
eight  pictures  of  Western  life. 
Exact  size  and  true  reproductions 
of  originals,  each  bearing  the 
artist's  signature,  and  all  ready  * 
for  framing. 


"  Hope  Hathaway  "  is 
another  strong  West- 
ern story  of  Montana 
ranch  life  by  the  author 
of  "  Marjie  of  the 
Lower  Ranch." 


Send  at  once  for 

'•  Hope    Hathaway  " 

and  receive  these  eight 
Stunning  Pictures. 


At  ail  bookseHers'  or  sent  postpaid  by  the  publishers.    Price,  $1.50. 


These  pict- 
ures are  for 
sale  at  all 
Art  Stores. 
Price,  $8 
per  set. 


**  Hope 
Hathaway" 
is  beauti- 
fully bound 
and  fully 
illustrated. 


I 


.      C.  M.  CLARK  PUBLISHING   COnPANY    (Inc.),    BOSTON,  HASS. 
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Sanders  Theatre,  Cambridge 


Symphony 


Orchestra 


70  PERFORMERS.  Mr.  WILHELM  GERICKE,  Conductor. 


THURSDAY  EVENINGS 

December  J  5,  January  26, 
February  9,  March  9,  April  6,  April  27,  at  7.45. 


SOLO  ARTISTS 

Mr.  T.  ADAMOWSKI 
Prof.  WILLY  HESS  Mr.  RUDOLF  KRASSELT 

Mr.  ELLISON  VAN  HOOSE 

And  others  to  be  announced 


TICKETS,  $1  each,  on  sale  at  the  University  Bookstore,  Harvard 
Square,  and  at  the  door. 
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POTTER  HALL,  Ml  Huntington  Avenue 
Tuesday  Evening,  December  6,  at  8 


The 


Kneisel  Quartet 


Franz  Kneisel,  First  Violin 

J.  VON  Theodorowicz,  Second  Violin. 

Louis  Svecenski,  Viola 

Alwin  Schroeder,  Violoncello 


Third  Concert 


PROGRAMME 

Bach 

Quartet  in  G  minor 

(First  time) 

Beethoven 

.   Quartet  in  C  major,  Op,  59,  No.  3 

Brahms  . 

.    Quintet  in  F  minor,  for  Piano,  two 

Violins,  Viola,  and  Violoncello 

ASSISTING   ARTIST 

Mr.  Josef  Hoffmann 
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Daniel  Frohman  presents 

The  marvellous 
young  violinist 

FRANZ   VON 

VECSEY 


Symphony  Hall 

February  14,  evening,  and 

February  18,  ilatinee 

Local  management,  L.  H.  Mudgett 

"  Gott  segnet  dich,  du  wiinderbares  Kind." 
— Joachim. 


MR.  ARTHUR    M.  CURRY  announces  the  seventh 
season  of  his  Symphony  Analysis  classes,  to  be  held  on  Friday 
mornings,  at  eleven  o'clock,  at  Room  61,  Pierce  Building,  Copley 
Square,  Boston. 

The  object  of  these  classes  is  the  study  of  musical  aesthetics,  it  being 
Mr.  Curry's  aim  to  make  the  forms  of  musical  expression  as  familiar  as  are 
those  of  architecture  and  painting,  thereby  enabUng  those  unacquainted 
with  the  technique  of  music,  as  well  as  the  music  student,  to  listen  intelli- 
gently to  any  musical  work  of  art. 

The  fee  will  be  seven  dollars  and  fifty  cents  per  term  of  ten  lessons. 

Hotel    ReiiLiiLert 

BAlLTinORE,  nb. 

Within  one  square  of  the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous.  ". 

The  only  hotel  in  the  world  where  the  Ches- 
apeake Bay  products,  Fish,  Oysters,  Terrapin, 
and  Canvas-back  Duck,  are  prepared  in  their 
perfection. 

MODERN  IN  EVERY  DEPARTMENT 


b:xjr^oi»e.^iv 


Rooms,  $1.50  per  day  and  upwards 
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3PJL.  AIV 

Fire-proof  building 


SUNDA Y 
CHAMBER 
CONCERTS 

Chickering  Hall,  Huntington  Avenue 

Under  the  direction  of  Mr.   H.   G.    TUCKER 

JANUARY     FIRST,     EIGHTH,     FIFTEENTH, 

TWENTY-SECOND,    TWENTY-NINTH, 

and    FEBRUARY    FIFTH 

AT  3.30  O'CLOCK 


ASSISTING   ORGANIZATIONS    AND    ARTISTS 


THE   KNEISEL  QUAETET 

FRANZ    KNEISEL        .  J.    VON    THEODOROWICZ       - 

LOUIS   SVECENSKI  ALWIN   SCHROEDER 


THE   HOFFMAJfN   QUARTET 

J.    HOFFMANN  A.   BAK  K.   RISSLAND  C.   BARTH 


THE   ADAMOWSKI  TRIO 

Mme.   SZUMOWSKA  T.  ADAMOWSKI 

J.  ADAMOWSKI 


Miss  ANITA   RIO,  Soprano 

Mr.  LEOPOLD   LICHTENBERG,  Vto/m 

(  Mr.  ERNST  PERABO 
Pianoforte     \  Mr.  GEORGE   PROCTOR 
(  Mr.  H.  G.  tucker 
Mr.  LEO  SCHULTZ,  'Cello  Additional  Soloists  to  be  announced. 


£  Tickets,  with  reserved  seats  for  the  series,  $2.50  each. 

Subscription  list  for  season  tickets  now  open  at  Chickering  Hall,  Huntington 
Avenue,  and  C.  W.  Thompson  &  Company,  13  West  Street. 
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CITY  TICKET  OFFICl: 

306  WASHINQTON  STREET,  Next  to  Old  South  Meeting-house 

Tickets  and  reservations  via  all  lines  to 

Florida,  California,  Mexico,  and  All  Points  Soutli  and  West, 

and  in  all  directions.     Also  personally  conducted  tours  to  Florida,  California,  Mexico, 

Europe,  etc. 
Send  for  Circulars  and  information  to 

RAYMOND    WHITCOMB    CO. 

AUTHORIZED  TICKET  AGENTS  OF  THE  BOSTON  AND  ALBANY,    BOSTON  AND  HAINE, 

NEW  YORK.  NEW  HAVEN  AND  HARTFORD  RAILROAD..AND  ALL  THEIR  CONNECTIONS, 

ALSO  ALL  STEAMSHIP  LINES. 


^/>c    C OLIVER   TOURS 

(DE  LUXE) 

ROUND  THE  WORLD 

DISTINCTIVE  EXCLUSIVE 

A  PARTY  IN  MARCH  FOR 

Japan  when  the  Wistaria  is  in  Bloom. 

Official  Agency  for  the  most  luxurious  Nile  Steamers  and  Dahabeahs. 
LEON  L.  COLLVER,  .  368  Boylston  Street,  Boston 


CARLO  BUONAMICI 

BMahist 

Teacher  of  Pianoforte 


34     STEINERT      HALL 


nr.  WILLIAM   HERBERT  DUNHAM 

Announces  that  he  has  resumed  his  position  at  The  New  England  Conservatory 

of  Music,  and  will  also  give  Voice  lessons  at  his  Private  Studio. 
Address,  The  New  England  Conservatory  of  ilusic  or  310  Commonwealth 

Avenue,  Boston. 

Mr.  DUNHAM  has  spent  the  past  year  in  Europe,  visiting  the  Studios  of  important 
Voice  Masters;  and  has  attended  pupils'  lessons  almost  daily. 

A  month  was  passed  with  Sig.  Guagni  Benvenuti  in  Milan,  another  with  Sig.  An- 
tonio Cotogni  in  Rome,  four  months  with  Sig.  Luigi  Vannuccini  in  Florence,  three 
months  with  M.  Fiddle  Koenig  in  Paris;  and  Mr.  Dunham  also  had  the  entree  to  the 
Studios  of  Sig.  SuUi-Firaux  in  Florence,  Mme.  Adiny,  of  the  Paris  Opera,  and  M.  Jean 
de  Reszke  in  Paris. 

Mr.  Dunham's  voice,  singing,  and  method  have  received  cordial  commendation  from 
these  famous  masters. 
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THE    CECILIA    SOCIETV 

B.  J.  LANG,  Conductor 


SYMPHONY   HALL 
Tuesday  Evening,  December  J  3,  1904 

AT  8  O'CLOCK 

La  Damnation  de  Faust     .     Berlioz 

THE  SOLO   SINGERS  ARE 

Madame  ETTA   de   MONTJAU 

Mr.  EDWARD  P.  JOHNSON 

Mr.  HANS    SCHROEDER 

Mr.  E.   H.  DARMAND 

Conductor,  H.  EDOUARD  COLONNE 

Tickets,  $2,  $1.50,  and  $1,  on  sale  at  the  box  office 

Recital  at  Jordan  Hall 

BY 

MonsieurCHARLES  QILIBERT 

AND   THE 

ADAiVlOWSKI  TRIO 

In  Aid  of  the 

Massachusetts  Infant  Asylum 

On  Thursday,  December  Fifteenth 

At  Three  o'clock 


Tickets  for  sale  at  Herrick's,  Copley  Square,  and  at  Jordan  Hall, 
Huntington  Avenue.      Two  Dollars. 


THE    CHORAL   ART   SOCIETY 

OFBOSTON 

■Mu  WALLACE  GOODRICH,  Conductor 

Chorus  of  Forty-five  Professional  Singers 

FOURTH   SEASON 


First  Programme  to  be  rendered  in  Trinity  Church 
on  Friday  evening,  December  the  sixteenth,  J  904. 

Gabrieli,         Benedictus  (vii  parts). 

Vittbria.  Motet:  O  magnum  Mysterium. 

Praetorius.     Christmas  Song  :  "  To  us  is  born  Emmanuel." 

Riedel,  arr.     Shepherds'   Song.     (Old  Bohemian  Carol.) 

Palestrina.      Kyrie  eleison,  Gloria  in  excelsis.     From  the  Missa 

di  Papae  Marcelli. 
Mozart.  Introit    and    Kyrie    eleison.      From    the    Requiem 

U. /!:•:;.-'    ■  Mass. 

Bach.  Selections  from  the    Christmas    Oratorio,  Parts    I. 

and  II. 

The  excerpts  from  the  works  of  Mozart  and  Bach  will  be  rendered  with 
accompaniment  of  orchestra  and  organ.  The  former  will  number  forty 
members  of  the  Boston  Symphony  Orchestra. 

In  these  works  corm  di  bassetto,  or  basset-horns,  and  oboi  d''  amore,  both 
instruments  now  almost  obsolete,  but  called  for  in  the  original  scores  of 
the  works,  will  be  used. 

SECOND  CONCERT 

The  second  programme  will  be  rendered  on  Friday  evening,  March  24, 
1905,  in  Jordan  Hall.  With  the  exception  of  an  unaccompanied  motet  by 
Bach  it  will  consist  exclusively  of  secular  compositions.  Among  the  latter 
will  be  a  number  of  old  English  and  Italian  Madrigals,  and  of  Part-songs 
by  Mendelssohn,  Schubert,  and  Brahms,  all  unaccompanied ;  and  of  short 
pieces  by  modern  French  composers,  with  pianoforte  accompaniment. 

SUBSCRIPTION 

Associate  Membership,  twenty-five  dollars ;  entitling  the  subscriber  to  six 

titkets  for  each  evening  and  tickets  for  the  final  rehearsal  prior  to  each. 

Subscription  Membership,  six  dollars,  entitling  the  subscriber  to  two  tickets 

for,  each  evening. 

No  single  tickets  will  be  sold  for  the  first  evening. 

Subscriptions  may  be  sent  to  Charles  G.  Saunders,  Secretary,  95    Milk 

Stxeiet,  Boston  .     They  will  also  be  received  at  Herrick's,  Copley  Square* ; 

a^4^  at, the  Symphony  Hall  Box  Office. 
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BOSTON  SYMPHONY  HALL 

Handel  and  Haydn  Society 

Ninetieth  Season,  1 904- 1 905    ^ 
EMIL  MOLLENHAUER,  Conductor         H.  G.  TUCKER,  Organist 

A  foil  orchestra 


Sunday,  December  25,  1904.  7.30  p.m. 

MESSIAH 

Soprano,  Mme.  ELLA  RUSSELL 

Alto,  Mrs.  W.  C.  FOLSOM 

Tenor,  Mr.  EDWARD  P.  JOHNSON 

Bass,  Mr.  WILLIAM  HARPER 

Monday,  December  26,  1904,  7.30  p.m. 

MESSIAH 

Soprano,  Mme.  ELLA  RUSSELL 

Alto,  Miss  MARGARET  E.  ROCHE 

Tenor,  Mr.  EDWARD  BARROW 

Bass,  Mr.  FRANK  CROXTON 

Sunday,  February  19,  1905,  7.30  p.m. 

MISCELLANEOUS 
CONCERT 

Soloist     .         .         .         .  ■      .         .         .  Mme.  NORDICA 

PART  I. 

RAPHAEL .         Fritz  Volbach 

PART  II. 
OVERTURE.     "Melpomene"        ....  Chadwick 

CHORUS.     Hymn  of  the  West       ....       J.  K.  Paine 

(Written  for  the  St.  Louis  Exposition.     First 
performance  in  Boston.) 
VORSPIEL  AND  LIEBESTOD  (Tristan  and  Isolde),    Wagner 
CHORUS.     Hymn  to  the  Sun  .         .         .  Mascagni 

ARIA.     "  Let  the  Bright  Seraphim  "...  Handel 

CHORUS.     "  Unfold,  ye  Portals "  .         .  Gounod 

Easter  Sunday,  April  23,   1905,  7.30  p.m. 

CREATION 

Soprano,  Miss  ANITA  RIO 

Tenor,  Mr.  GLENN  HALL 

Bass,  Mr.  JOS.  BAERNSTEIN  REGNEAS 

IKT  On  Thursday,  Friday,  and  Saturday,  December  8,  9,  and  10,  after  8.30  a.m.,  our  season  tickets 
holders  of  last  vear  canprocure  their  former  seats  at  Symphony  Hall. 

During  the  "week  beginning  Monday,  December  12,  after  x.30  a  M.,the  sale  of  season  tickets 
will  be  open  to  the  public.  The  season  tickets  include  the  choice  of  one  performance  of  the 
Mes.^iah,  and  carry  the  right  of  renewal  for  another  season  to  the  same  seats. 

The  price  of  -eason  tickets  for  four  concerts  will  be  ,$6.50,  $5.00,  and  $3.50,  according  to 
location.    Sale  at  Symphony  Hall.    Telephone,  Back  Bay  1+92. 

The  sale  of  single  tickets  for  the  Mes.siah  concerts,  $2.00,  S1.50,  and  $1.00,  will  open  Monday, 
December  19,  at  8.30  am.,  at  Symphony  Hall,  and  also  at  Schirmer's  Music  Store,  26  West  Street 
(telephone,  Oxford  783). 

WILLIAM  F.  BRADBURY,  Secretary 
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SVMPHOINV    MAUL 

Saturday  afternoon,  December  17,  at  2,30 
and  Tuesday  evening,  December  20,  at  8 

Y5AYE 

Only  Recitals  in  Boston  of  the  GREATEST 
LIVING  VIOLINIST 


Tickets,  $2.00,  $1.50,  and  $1.00 


SALE  OPENS  MONDAY,  DECEMBER  12 
Mail  orders  accompanied  by  check  or  money, 
addressed  L.  H.  Mudgett,  Symphony  Hall,  filled 
in  order  of  receipt  prior  to  public  sale 


PLAY  THE 
NEW  GAME 

For  Sale  Everywhere 

or  sent,  postpaid,  by  the 
publishers. 

NEWEST  AND  BEST 
OF  ALL  CARD  GAMES 

PRICE,  50  CTS. 


66 

Picture  Cards 

including 

Portraits 

of  the 

MOST   POPULAR 

ACTORS  AND 

ACTRESSES 

Printed  in  3  COLORa 


Copyrighted,  1904.     Patents  applied  for  and  pending. 


C.  nn.  Glarl(  Publishing  Company  (Inc.), 211  Tremont  Street,  Boston,  Mass. 


BOSTON    PREPARATORY    INSTITUTE, 

BOYLSTON     CHAMBERS. 

Strict  discipline  and  thorough  work  maintained 
in  this  school  at  all  times. 

QVMPUniVilPQ  and  their  Meanina: 

W    I     IWl  r      ri  K^  in  I   Cb  W  By  PHILIP    H.    COEPP 

■*'  These  two  volumes  by  Mr.  Goepp  are  i    Volume  !♦     Cloth     .     .     $2.00  net 
to   be   numbered  amon^  classic  works  on      y^^^^^  y^      Q^th  .      .        2.00  mi 
music.    —  Chicago  Dta.1. 
fu.lishers,  J    B.  LIPPINCOTT  CO,,  PHILADELPHIA  |    TwO  Volwmes  in  a  box,       4.00  mi 


JORDAJN       HALrL, 


Mr.  De  PACHMANN'S 

LAST  RECITAL 

Monday  Afternoon,  December  5,  at  Three 


CHOPIN  PROGRAMME 

PART    I. 

1.  Fantaisie  in  F  minor,  Op.  49. 

2.  Five  Preludes,  Op.  28,  Nos.  i,  3,  7,  15,  22. 

3.  Deuxieme  Scherzo,  B-fiat  minor,  Op.  31. 

PART    II. 

4.  Nocturne  in  G  minor.  Op.  37,  No.  i. 

X-       IT.  J      (  ^P-  10,  Nos.  II,  c. 
<.  live  Etudes  \  rv  nt  ^    o 

^  (Op   25,  Nos.  5,  6,  8. 

6.  Polonaise  in  A  major,  Op.  40,  No.  i. 

PART    III. 

7.  Quatre  Mazurkas. 

(a)  Op.  7,  No.  5,  B-flat  major. 

(b)  Op.  41,  No.  I,  C-sharp  minor. 

(c)  Op.  67,  No.  I,  G  major. 

(d)  C^.  56,  No.  2,  C  major. 

8.  Valse,  Op.  34,  No.  3,  F  major. 

9.  Valse,  Op  64,  No.  i,  D-flat  major. 

10.  Valse  Brillante,  Op.  34,  No.  i,  A-flat  major. 

Tickets,  $1.50  and  jji.oo,  at  Symphony  Hall. 


BALDWIN    PIANO    USED 
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MUSICAL   INSTRUCTION. 


VOCAL  INSTRUCTION  and 
HARRIET   S.    WHITTIER,  ISS  Huntington  Avenue. 


Exponent  of  the  method  of  the  late  Charles  R.  Adams 
Portsmouth,  New  Hampshire,  Mondays. 


i 


Hiss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 


I 


Voice  Culture,  Repertoire. 

»     fUXDirC    D     QTUVFMQ  studio,  Steinert  Hall, 

.  unAliliCiO  D.  aiCiifjno,    152  boylston  street,  boston. 

Telephone,  133 1  Oxford. 
Thorough  preparation  for  church  choir  work.     Church 
choirs  furnished  and  rehearsals  conducted. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Singing. 

153  TREMONT  STREET,  BOSTON. 


Miss  LADRA  HAWKINS, 


PIA/NIST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


WILLIAM  KITTREDGE, 


TJEIVOR^   SOLOIST 

And  Teacher  of  Singing. 
160  Boylston  Street,  Boston. 


Classes  in  Sight  Reading 

Miss  CAROLINE  M,  SODTHARD,         (EiOHT  hands,. 

Advanced  pupils  follow  the  Symphony  programmes 
as  far  as  practicable. 

Boston 


TEACHER  OF  THE  PIANOFORTE. 


22  Huntington  Avenue 


I  ERNEST  DOUGLAS, 

ORGAN. 
33  Steinert  Hall,  Boston. 


Students  have  the  use  of  a  modern 
two-manual  pipe-organ  (electric 
motor) ,  recently  built  in  this  studio. 


Miss  ALICE  A.  CUMMINGS, 


PIANIST  and  TEACHER. 

320  BOYLSTON  STREET. 

Appointments  Mondays  andThursdays, 3-5. 


Mrs.  Jessie  Downer-Eaton,  Piano. 

The  EATON-HADLEY  TRIO,        *"'-MtaSH±v,mo„.,ffo. 

CONCERTS.  nUSICALES. 

INSTRUCTION. 

15  HAVILAND  STREET,  BOSTON. 


(Sixth  Season.) 


TEACHER   OF    PIANO. 

IfinnVTTVIJ    M     VUDDTWTrtW      Mason  and  Hamlin  Building,  492  Boykton 
JnlSS  CiLLCiri    111.     iLillllirliUn,     St.,  Boston,  and  42  Dana  St.,  Cambridge. 

"  Your  teaching  is  most  excellent." 

(Signed!  Teresa  Caxrbno. 


Signor  6.  ORSINI, 


VOICE    PLACING 

AND  THE 

ART  OF  SINGING. 

94  Huntington  Avenue,  Boston,  Mass. 


Mrs,  HALL  MCALLISTER, 


TEACHER  OF    SINGING 

and  50PRAN0  SOLOIST. 

Trinity  Court,  1 75  Dartmouth  Street. 

Tuesday  and  Friday  mornings. 


KATHARINE  L.  MOORE 


Piano.      Leschetitzky  Hethod. 
Huntington  Chambers,  Room  324. 


It  give-  me  pleasure  to  recommeDd  Miss  Kath- 
arine L.  Moore.  During  her  extensive  period  of 
study  I  have  had  an  opportunity  to  observe 
rlo-ely  her  work  with  her  pupils,  and  1  have  in 
every  instance  been  impressed  with  her  tine  ap- 
titude for  imjiarting  her  knowledge  in  an  en- 
tirely satisfying  manner.  The  results  invariably 
have  been  excellent. 

nrs.  THOHAS  TAPPER. 
Boston,  September  1, 1902. 


Miss  ANNA  MILLER  WOOD, 

HEZZO-CONTRALTO  SOLOIST 
and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Alfred  G.  Langley,  A.M., 

Piano,  Sight  Reading, 
Ensemble,  Repertoire,  Accom- 
panying, and  Conducting. 

166  Huntington  Avenue,  Suite  3, Boston. 


JACQUES  HOFFMANN 

(Meaabar  of  the  Boiton  Symphony  Orchestra), 

Solo  Violinigt  and  Teacher  of  Violin 
,   and  Ensemble, 
90  QAINSBORO  STREET. 


ARNOLD    MOLDAUER 

("Member  of  the  Boston  Symphony  Orchestra), 

VIOLIN  INSTRUCTION. 
Concerts,  Recitals,  and  Ensemble. 

The  Bartol,  Huntington  Avenue,  Boston. 


Mr.  ARTHUR  M.  CURRY, 

TEACHER    OF 

Vidlin,  Harmony,  and  Composition. 

Coaching  for  singers  and  ensemble. 
Room  61,  Pierce  Building,  Copley  Square. 


Miss  Bertha  Wesselhoeft  Swift, 

Mezzo-soprano  and 
Vocal   Teacher. 

Studio  and  Residence : 

Trinity  Court,  Dartmouth  Street 
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fir.  B.  L.  WHELPLEY, 

:  Pianoforte  and  Harmony  Lessons. 

153  TREnONT  STREET, 
BOSTON. 


Miss  JESSIE  DAVIS, 

Pianist  and  Teacher. 

Studio,  Steinert  Hall. 
Residence,  163  Massachusetts  Avenue. 


Miss  MARIE  L.  EVERETT, 

Teacher  of  Singing. 

rPlipil  of  Hadame  ilARCHESI,  Paris. 
(THE  COPLEY,  COPLEY  SQUARE. 


Miss    ROSE    STEWART. 

Pupil  of  HARCHESL 

VOCAL    INSTRUCTION. 
246  Huntington  Avenue. 


Mr.   ARTHUR    hADLEY 

(Member  of  Boston  Symphony  Orchestra) , 

VIOLONCELLIST  and  TEACHER; 

Pupil  of  David  Popper. 

15  Havlland  Street,  Boston. 


ALBERT  MILDEINBERG, 

Pianist  and  Instructor. 

Studio,  Carnegie  Hall, 
NEW    YORK   CITY. 


Miss  EDITH  E.  TORREY. 

50PRANO  SOLOIST  AND  TEACHER  OP 
SINQINQ. 

164  Huntington  Avenue,  Boston. 

-Tuesdays  and  Fridays  at  Wellesley  College. 


Mr.  ALVAH  GLOVtR  SALMON, 
Pianoforte  Recitals. 

_  Miscellaneous  numbers  or  special  program  of  Rus- 
sian  music  (the  result  of   recent  investigation  and 
study  in  St.  Petersburg  and  Moscow). 
INSTRUCTION,  Piano  and  Composition. 
TUITION,  Twenty  Lessons,  One  Hundred  Dollars, 
STUDIO,  384  Boylston  Street. 


Mrs.  E.  HUMPHREY  ALLEN, 

Soprano    Soloist    and    Teacher. 

533   Newbury  Street 

(Near  Charlesgate  West),  Boston. 


Mrs  GERTRUDE  FRAHKLIK  SALISBURY 

Tone  Placing,  Correct  Breathing, 
Repertoire. 

246  Huntington  Avenue. 


r.   ADDISON   PORTER, 

Pianoforte  Instructor. 

Address,  Steinert  Hall.  i£2  Boylston  Street, 
or  New  England  Coaservatery  of  Music, 

BOSTON,    -     HASS. 


Miss  MARY  A.  ST O WELL 

PIANIST  AND  TEACHER. 

The  OXFORD,  BOSTON, 

and  at  the  Whitney  International  School  of  Music. 


Thorou  gh  i  nstruction  given  in  Qerman 
method  of  Pianoforte  Playing  and 
rudimentary  study  of  Harmuny  by 

nissHARY  B.  DODSON, 

A  pupil  of  Heinrich  Barth,  of  Berlin. 

Hotel  Nottingham,  Boston. 


Miss  LOUISE  LEiMER, 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 
Studio Steinert  Building. 


PLORENCE  DINGLEY. 

LYRIC  SOPRANO  and  TEACHER  of  VOICE 

GARRISON    HALL, 

•Corner  St.  Botolph  and  Garrison  Streets. 

Telephone,  Back  Bay  2308. 


LEWIS   WILLIAMS. 

PIANIST  and  TEACHER. 

46  Pierce  Building, 

Copley  Square. 


FREDERICK  N.  SHACKLEY, 
Piano,  Organ,  Composition. 

Specialty  :  Practical  Training  for  Organists. 

Q»„  J5„_  .  (  1900  Washington  Street,  Boston, 
stuaios .  j  jg  Harvard  Avenue,  Allston. 

ITalephone,  Brighton  248-4. 


Clarence  B.  Shirley, 

TENOR    SOLOIST  and   TEACHER. 

CONCERT   AND   ORATORIO. 
Studio,  Huntington  Chambers,  Boaton. 
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Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-FOURTH  SEASON, 
I904-I905. 

WILHELM  GERICKE,  CONDUCTOR 


Ipiogramme 


OF  THE 


EIGHTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  DECEMBER  16, 

AT  2.30  O'CLOCK. 


SATURDAY  EVENING,  DECEMBER  17, 

AT  8.00  O'CLOCK. 


Published  fay  C.  A.  ELLIS,  Manager. 
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€hiti^tvin% 


tana  ^ 


CONCERNING     THE 
"QUARTER    (%)    GRAND" 

Its  Tone  Quality  is  superior  to  that 

of  an  Upright. 
It    occupies    practically   no    more 

space  than   an  Upright. 
It    costs    no    more    than    the    large 

Upright. 
It    weighs    less    than    the    larger 

Uprights. 
It  is  a  more  artistic  piece  of  furniture 

than  an  Upright. 
It  has   all  the  desirable  qualities  of 

the  larger  Grand  Pianos. 
It  can  be  moved  through  stairways 

and    spaces    smaller   than    will 

admit   even   the    small    Uprights. 

CfticHerinjg:  k  ^on^ 

RETAIL  WAREROOMS 

791     TREMONT     STREET 
BOSTON 

Established    1823 
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TWENTY-FOURTH  SEASON,  I904-J905* 


Eighth  Rehearsal  and  Concert* 

FRIDAY  AFTERNOON,  DECEMBER  J6,  at  2.30  o'clock. 

SATURDAY  EVENING,  DECEMBER  J  7,  »t  8.00  o'dock. 


PROGRAMME. 

Mozart         .    '      .         .     Symphony  in  C  major,  No.  34  (Kochel,  No.  338) 

1.     Allegro  vivace. 
II.     Andante  di  molto. 
III.     Finale  :  Allegro  vivace. 

Rachmaninoff      .         .         Concerto  in  F-sharp  minor,  for  Pianoforte  and 

Orchestra,  Op.  i 

I.     Vivace,  moderato,  vivo,  etc. 
II.     Andante  cantabile. 
III.     Allegro  scherzando  ;  Andante  espressivo ;  Allegro  scherzando ; 
Maestoso;   Piu  vivo. 

(First  time.) 


Faiire  .         .         .         "  Pelleas  and  Melisande":    Suite  from  Stage 

Music  to  Maeterlinck's  Tragedy,  Op.  80 

I.     Prelude:  Quasi  adagio. 
,  II.     "  The  Spinning  Woman,"  Andantino  quasi  allegretto. 

III.     Molto  adagio. 

(First  time  at  these  concerts.) 

Wagner        .....     Overture  to  "  The  Flying  Dutchman  " 


SOLOIST : 
Mr.  CARLO  BUONAMICI. 


The  pianoforte  is  a  Steinway. 


There  will  be  an  intermission  of  ten  toinutes  after  the  concerto. 


SPECIAL  ANNOUNCEMENT. 

By  general  desire  the  concert  announced  for  Saturday  evening,  Decern- 
ber  24,  '*  Christmas  Eve,"  will  be  given  on  Thursday  evening,  December  aa. 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  tviah  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers.  

City  of  Boston,  Revised  Besrulation  of  August  5.  1803.— Ohapt*r  3,  relating 
to  the  coverlngr  of  the  head  in  places  of  public  amuBement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  iq  anjr  seat  ther«a 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  doM  not 
obATuct  such  view,  may  be  worn.  Att«at:  J.  M.  GALvIN,  City  CUrk. 
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Symphony  in  C  major,  No.  34  (Kochel,  No.  338). 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

This  symphony  was  composed  at  Salzburg.  The  score  bears  the  in- 
scription, "di  Wolfgango  Amadeo  Mozart  h  29  d'  Agosto,  SaHsburgo, 
1780."  It  is  supposed  to  be  the  one  mentioned  by  Mozart  in  his  letter 
from  Vienna,  April  11,  1781 :  "I  have  lately  forgotten  to  write  that  the 
symphony  (conducted  by  the  old  Bono*)  went  magnifique,  and  had 
great  success.  Forty  violins  played — the  wind  instruments  were  all 
doubled — ten  violas,  ten  double-basses,  eight  'cellos,  and  six  bassoons." 

The  symphon}'-  was  played  for  the  first  time  at  these  concerts,  April 
I,  1899. 

It  is  scored  for  two  oboes,  two  bassoons,  two  horns,  two  trumpets, 
kettledrums,  and  strings. 

There  are  only  three  movements.  Of  Mozart's  symphonies  31-34, 
only  the  33d  has  a  minuet,  and  I  mention  31-34,  for  they,  written 
during  the  years  1778-80,  form  the  third  and  last  group  of  his  "youth- 
ful symphonies."  Those  of  the  first  group,  Nos.  1-14,  were  written 
during  the  years  1764-71,  and  the  minuet  as  a  third  movement  ap- 
pears in  Nos.  2,  6,  7,  8,  9,  12,  13,  14.  Those  of  the  second  group, 
Nos.  15-30,  were  written  during  the  years  1772-74,  and  about  half 
are  without  a  minuet. 

The  minuet  was  not  first  introduced  into  the  symphony  by  Haydn. 
There  is  one  in  a  smyphony  in  D  major  by  Georg  Matthias  Monnf 

♦Joseph  Bono,  or  Bonno,  bom  at  Vienna  in  1710,  died  there  in  1788.  He  was  the  son  of  a  running  foot- 
man of  the  Emperor  Charles  VI.,  who  sent  the  boy  to  Naples  to  study  composition,  and  on  his  return  in  1740 
took  him  into  his  ser\ice  as  Imperial  Conductor  and  Chamber  Composer.  Bono  wrote  several  operas,  at 
least  two  oratorios,  and  church  music.  He  was  one  of  the  greatest  singing-teachers  of  his  period,  and  one  of 
his  pupils  was  Theresa  Treiber.  He  conducted  the  "Wiener  Tonkiinstler  Societat"  from  1775  tiU  his  death. 
SaKeri  succeeded  him.  This  society  refused  to  admit  Mozart  as  a  member  because  he  could  not  present  a 
certificate  of  baptism. 

tLittle  is  known  about  this  Viennese  composer  of  the  eighteenth  century  except  that  he  was  productive. 
A  list  of  some  of  his  works  is  given  in  Gerber's  "Neues  historischbiographisches  Lexikon  der  Tonkiinstler," 
vol.  iii.  (Leipsic,  1813). 

The  Imperial  Editionot  Song  Albums 

The  finest  collections  of  Songs  now  offered  to  the  musical  world. 

Golden   Treasury   of   Song 
TscHaikowsky    AIt3um    of    F^orty=four    Songs 
Soprano    Album  Tenor   Album 

Contralto   Album  Baritone   Album 

EACH  $1.50 


To  be  had  of  all  Dealers  or 

BOOSEY  &    COMPANY,  9   East   17th   Street,   NEW  YORK 

485 


Reduction  Sale  of  Models 

TAILOR  STREET  GOWNS 

VISITING  COSTUMES,  EVENING  COATS 

COVERTS,  Etc. 

ALL    THIS    SEASON'S    MODELS 

AT  HALF  PRICE 

TO  CLOSE  AT  ONCE 


V.    BALLARD    (Sl    sons 

Ladies'   Costumcrs  and  Riding  Habit   Makers 
256  Boylston  Street 


xj^tnuuv^ut^ 


c/^4<i?^  -amir: 


486 


and  composed  before  1740.  Haydn's  first  symphony  was  composed  in 
1759.  Gossec's  first  symphonies  were  pubhshed  in  1754,  and  Sam- 
martini  (1734)'  and  others  had  written  symphonies  before  Gossec;  but 
the  date  of  Gossec's  introduction  of  the  minuet  has  not  been  deter- 
mined. There  were  some  who  thought  that  a  symphony  worthy  the 
name  should  be  without  a  minuet.  The  learned  Hofrath  Johann  Gott- 
lieb Carl  Spazier,  of  Berlin,  wrote  a  strong  protest,  which  appeared  in 
the  number  of  the  Musikalisches  Wochenblatt  after  that  which  an- 
nounced Mozart's  death.  He  characterized  the  minuet  as  a  destroyer 
of  unity  and  coherence."  In  a  dignified  work  there  should  be  no  dis- 
cordant mirth.  If  a  minuet  be  allowed,  why  not  a  polonaise  or  a 
gavotte?  The  first  movement  shouldjbe  in  some  prevailing  mood, 
joyful,  uplifted,  proud,  solemn,  etc.  A  slow  and  gentle  movement 
brings  relief,  and  prepares  the  hearer  for  the  finale  or  still  stronger 
presentation  of  the  first  mood.  The  minuet  is  disturbing:  it  reminds 
one  of  the  dance-dall  and  the  misuse  of  music;  "when  it  is  carica- 
tured, as  is  often  the  case  in  minuets  by  Haydn  or  Pleyel,  it  excites 
laughter.  The  minuet  retards  the  flow  of  the  symphony,  and  it 
should  never  be  found  in  a  passionate  work  or  in  one  that  induces 
profound  meditation."     Thus  the  Hofrath  Spazier  of  Berlin. 

The  first  movement.  Allegro  vivace,  C  major,  4-4,  begins  immediately 
with  the  first  theme;  the  thesis  is  forte  in  the  full  orchestra;  the  an- 
tithesis, piano  in  the  strings  and  the  bassoons.  This  chief  theme  is 
in  the  decorative,  festival  manner  of  the  Italian  theatre-symphony, 
and  continues  in  sturdy  march  fashion. 

The  formal  principles  of  the  Italian  theatre-symphony  remained  un- 
broken from  the  time  of  Alessandro  Scarlatti  (i 659-1 725)  to  that  of 
Mozart,  who  in  his  earlier  symphonies  was  not  inclined  to  break  away 
from  them.     It  had  three  movements:  two  lively  movements  were 
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separated  by  a  third.  It  was  thus  distinguished  from  the  French 
overture  or  theatre-symphony,  which  brought  a  fugued  allegro  between 
two  grave  movements,  and  was  of  a  more  solemn  and  imposing  char- 
acter. As  the  Italian  was  better  suited  to  the  technic  of  amateurs, — 
princes  and  citizens  who  were  fond  of  music  and  wished  themselves 
to  play, — the  theatre -symphony  grew  gradually  of  less  theatrical  impor- 
tance :  it  no  longer  had  a  close  connection  with  the  subject  of  the  music- 
drama  that  followed;  it  became  mere  superficial,  decorative  music, 
which  sank  to  "organized  instrumental  noise,"  to  cover  the  din  of  the 
assembling  and  chattering  audience.  The  form  survived.  In  the  first 
movernent  noisy  phrases  and  figures  took  the  place  of  true  musical 
thought,  and  if  a  thought  occurred  it  was  ornamented  in  the  taste  of 
the  period.  The  slow  movement  was  after  the  manner  of  the  rococo 
pastoral  song,  or  it  was  a  sentimental  lament.  The  finale  was  gay, 
generally  with  the  character  of  a  dance,  but  conventional  and  without 
any  true  emotional  feeling.  The  slow  movement  and  the  finale  were 
occasionally  connected.  The  first  movement  was  generally  in  4-4  or 
3-4;  the  second,  in  2-4,  3-4,  or  3-8;  the  third,  in  simple  time  or  in  6-S. 
The  first  movement  and  the  finale  were  in  the  same  andfmajor  key. 
They  were  scored  for  two  oboes,  two  horns,  and  strings,  to  which 
trumpets  and  drums  were  added  on  extraordinary  occasions.  The 
slow  movement  was,  as  a  rule,  in  the  subdominant  or  in  the  minor  of 
the  prevailing  tonality,  sometimes  in  the  superdominant  or  in  a  parallel 
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key.  It  was  scored  chiefly  for  string  quartet,  to  which  flutes  were 
added  and,  less  frequently,  oboes  and  horns.  The  cembalo  was  for 
a  long  time  an  indispensable  instrument  in  the  three  movements. 

This  first  movement  of  Mozart's  symphony  begins,  then,  in  the  con- 
ventional manner  of  the  theatre-symphony,  but  after  the  subsidiary 
in  passage- work  there  is  a  modulation  to  G  minor;  and  thus  Mozart  is 
seen  thinking  for  himself  and  venturing  on  a  new  road.  In  earlier 
symphonies  he  had  shown  a  romantic  feeling  foreign  to  his  period,  but 
only  in  the  second  thematic  section.  (Thus  there  is  no  such  departure 
in  the  Symphony  No.  t,;^,  which  immediately  precedes,  for  the  whole 
treatment  is  purely  Viennese  as  exemplified  by  Haydn.)  The  second 
theme  is  in  G  major,  and,  although  it  is  sprightly,  the  melody  is  not  in 
the  cut-and-dried  fashion  of  the  time.  Haydn  was  accustomed  at 
that  period  to  put  special  importance  on  the  first  theme  and  its  treat- 
ment; the  second  theme  was  of  much  less  distinction,  and  sometimes 
it  was  replaced  by  a  repetition  of  the  first.  Mozart  from  the  beginning 
drew  a  sharp  distinction  between  the  character  of  the  two  themes. 
The  free  fantasia  is  not  long,  but  it  is  somewhat  elaborate;  there  is 
new  development,  without  too  careful  consideration  of  what  has  gone 
before.     There  is  a  short  coda  on  the  first  theme. 

The  second  movement,  Andante  di  molto,  F  major,  2-4,  is  scored  for 
strings  and  bassoons,  with  two  independent  viola  parts.  The  first 
theme  is  a  departure  from  the  rococo  shepherd  song:  there  is  more 
\drility  in  the  sentiment.  The  second  theme  has  a  closer  approach  to 
romanticism.  In  the  slow  movement  of  the  conventional  theatre- 
symphony  the  melody  was  played  by  the  first  violin  to  the  simplest 
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accompaniment  in  the  bass.  The  middle  voices  were  often  not  written 
in  the  score.  The  second  violin  went  in  unison  or  in  thirds  with  the 
first  violin,  and  the  viola  in  octaves  with  the  bass.  Simple  as  this 
andante  by  Mozart  now  seems,  it  is  complex  when  compared  with  the 
contemporary  and  conventional  slow  movements.  Bassoons  here  sup- 
ply only  a  little  color,  and  are  used  to  strengthen  the  bass. 

The  Finale,  Allegro  vivace,  C  major,  6-8,  is  a  rondo  on  themes  with 
their  subsidiaries.  This  movement  is  much  more  closely  alhed  to  the 
old  form  of  the  theatre-symphony.  The  chief  theme  might  be  the 
introductory^:  thought  of  any  rapid  theatre  allegro.  There  are  re- 
minders of  the  concertante  piece,  in  which  several  of  ^the  parts  were 
in  turn  brought  into  prominence.  The  second  theme  is  more  modern. 
In  the  repetition  of  the  first  period  the  oboes  have  an  opposing  melody. 
There  is  later  more  lyrical  expression;  there  is  more  chromatic  color; 
there  is  a  freer,  more  modern  use  of  the  wind  instruments. 


Mr.  Carlo  Buonamici,  pianist,  was  born  at  Florence,  Italy,  June  20, 
1875.  His  father,  Giuseppe  Buonamici,  the  celebrated  pianist,  editor, 
and  teacher,  the  close  friend  of  von  Biilow,  was  his  first  and,  in  fact,  his 
chief  teacher;  but  in  1891  the  young  man  went  to  Wiirzburg,  where 
he  made  his  first  appearance  in  concert.  He  studied  at  the  Wiirzburg 
Royal  Music  School,  and  in  1894  he  took  the  first  prize  for  piano  play- 
ing, as  a  pupil  of  Van  Zeyl.  In  1895  Mr.  Buonamici  served  his  year  in 
the  ItaUan  army,  and  in  1896  he  came  to  Boston,  where  he  now  lives 
as  pianist  and  teacher.  He  has  played  at  Florence  in  concerts  given 
with  his  father,  and  he  has  given  recitals  here  and  in  other  American 
cities.  His  first  recital  in  Boston  was  on  January  17,  1898.  He 
played  Liszt's  Fantasia  on  Hungarian  Folk-tunes  at  a  concert  of  the 
Boston  Symphony  Orchestra,  April  19,   1902. 
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concbrto  in  f-sharp  minor,  for  pianoforte  and  orchestra,  op.  i. 

Serge  Rachmaninoff. 

(Born  in  the  government  of  Novgorod,  in  1873;  now  living  at  Moscow.) 

Serge  Wasseliewitsch  Rachmaninoff  studied  at  the  St.  Petersbvirg 
Conservatory  from  1882  to  1885,  and  then  went  to  the  Moscow  Conserv- 
atory. In  his  eighteenth  year  he  was  awarded  the  gold  medal  of  honor. 
He  was  graduated  with  the  highest  honors  in  1 891  as  a  pianist  and  in 
1892  in  composition.  His  piano  teachers  were  SwereflF  and  Siloti,  who  is 
his  cousin.  He  studied  composition  with  Arensky  and  Tan6iefif.  Since 
then  he  has  appeared  as  virtuoso  and  composer  throughout  Russia.  He 
visited  London  in  1899,  and  conducted  his  Fantasia,  Op.  7,  at  a  Phil- 
harmonic Concert,  April  19.  In  1902  he  appeared  at  Vienna  as  a 
pianist.  The  hst  of  his  works  includes  an  opera,  "Aleko"  (1893), 
a  symphony,  an  Elegiac  Trio  for  pianoforte,  viohn,  'cello,  in  D  minor. 
Op.  9,  dedicated  to  the  memory  of  Tschaikowsky,  a  fantasia  for  or- 
chestra, "The  Cliff"  (1892),  based  on  Lermontoff's  poem  of  like  name, 
and  performed  at  New  York  by  the  Russian  Symphony  Society,  Jan- 
uary 28,  1904,  Gypsy  Caprice  for  orchestra  (1895),  two  Pianoforte 
Concertos,  Op.  i  and  18,  a  'cello  sonata,  two  suites  for  two  pianofortes, 
smaller  pianoforte  pieces,  and  songs  of  much  distinction. 

Rachmaninoff  was  first  known  in  Boston  by  his  now  famous  piano- 
forte Prelude,  Op.  3,  first  played  here  during  the  season  of  1897-98. 
Mr.  Alexandre  Siloti  put  this  prelude  on  the  programme  of  his  recital 
in  Steinert  Flail,  February  12,  1898,  and  then  gave  the  composer's 
birth-year  as  1870.  At  his  second  recital,  February  14,  1898,  he 
played  the  prelude  and  the  Valse,  Op.  10;  and  he  played  the  prelude 
at  his  third  and  last  recital,  March  12  of  that  year. 

The  first  pianoforte  concerto  was  played  at  Washington,  D.C.,  bv 
Mr.  Martinus  Sieveking,  December  16,  1900.  It  was  played  in  London 
for  the  first  time  October  4,  1900,  by  Miss  Evelyn  Suart  at  a  Promenade 
Concert. 
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The  concerto,  dedicated  to  A.  Siloti,  is  scored  for  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three 
trombones,  one  bass  tuba,  a  set  of  three  kettledrums,  strings,  and  solo 
pianoforte.     There  are  three  movements. 

The  first  begins  Vivace,  4-4,  with  a  call  by  wind  instruments,  re- 
sponded to  by  a  stormy  descending  passage  for  the  pianoforte.  Wind 
instruments  and  solo  instrument  prelude  for  a  few  measures,  and  after 
a  short  cadenza  for  the  pianoforte  the  chief  and  expressive  theme 
is  sung,  Moderato,  first  by  clarinets  and  violins  and  then  by  the  piano- 
forte with  counterpoint  in  the  violas.  There  are  frequent  changes 
of  tempo, — vivo,  meno  mosso,  allegro  moderato,  animato,  etc., — and 
the  chief  theme  is  developed  ingeniously  with  the  addition  of  other 
material.  The  movement  is  long,  and  there  is  an  elaborate  and  brill- 
iant cadenza,  which  leads  to  a  presto  ending. 

The  second  movement,  D  major,  Andante  cantabile,  4-4,  is  unusually 
short,  and  is  chiefly  for  the  pianoforte.  The  orchestral  accompani- 
ment is  exceedingly  discreet. 

The  form  of  the  Finale  is  unusual.  It  begins  with  a  scherzo.  Allegro 
scherzando,  12-8,  9-8,  4-4,  with  contrasting  theme,  Piu  mosso.  There 
is  a  middle  movement.  Andante  espressivo,  D  major,  3-4,  with  melody 
sung  by  clarinet  and  violins  and  with  ornamentation  for  the  piano- 
forte, which  later  plays  a  part  of  more  importance.  The  scherzo 
returns,  and  is  again,  with  contrasting  theme,  developed.  The  Finale, 
Maestoso,  F-sharp  major,  3-4,  is  built  on  the  theme  of  the  middle 
movement,  now  declaimed  fortissimo. 
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^^  m  ^P  C  D  d?  ^°'"  ^^^^  Break- 
^f  f\  I  ^D  ^\  Eh  Im  f  asts»  Lunches,  Dinner 
and  Evening  Parties,  at  short  notice,  with  the  best  of 
material  and  finest  ware.  Reasonable  prices.  Orders 
delivered  in  the  city  limits,  Roxbury,  and  Brookline. 

WEDDING   CAKE  A   SPECIALTY.. 

Telephone,  433  Oxford. 


Music  Books  for  Giiristmas 

The  Standard  Operas 
The  Standard  Oratorios 
The  Standard  Symphonies 
Selected  Song  Collections 
Piano  Albums 
Violin  Collections 

All  handsomely  bound  in  cloth,  witli  gilt 
decorations. 


Music  Books  for  the  Children 

A  Complete  Line  of  riusical  Literature 

netronomes,  Huslc  Rolls  and  Cases 


SCHIRflER'S  nUSIC  STORE 
The  Boston  Music  Co.  26  West  Street 
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"Pelleas  and  Melisande,"  Orchestral  Suite,  Op.  8o,  taken  from 
THE  Stage  Music  to  Maeterlinck's  Play. 

Gabriel  Faur6 

(Born  at  Pamiers  (Aribge),  France,  May  13,  1845;  now  living  at  Paris.) 
Maurice  Maeterlinck's  "Pelleas  et  Melisande"  was  published  in  1892. 
When  it  was  played  for  the  first  time  in  Paris, — at  the  Bouffes  Pari- 
siens.  May  17,  1893,* — there  was  no  incidental  music.  Faure's  music 
was  written  for  the  performance  in  English  given  by  Mrs.  Patrick 
Campbell  in  London,  June  21,  1898.  This  music  was  played  here  in 
Boston  at  the  performance  given  by  Mrs.  Patrick  Campbell  and  her 
company  at  the  Boston  Theatre,  April  12,  1902,  when  the  cast  was 
as  follows:  Arkel,  Daniel  McCarthy;  Golaud,  G.  S.  Titheradge; 
Melisande,  Mrs.  Patrick  Campbell;  Queen  Genevieve,  Mrs.  Theodore 
Wright;  Pelleas,  Herbert  Waring;  Yniold,  Alethea  Burroughs;  the 
Doctor,  Gilbert  Trent;  an  old  servant,  George  Arliss.  The  English 
translation  was  by  J.  W.  Mackall. 

The  suite,  arranged  by  Faure  from  his  incidental  music,  was  first 
played  at  a  Lamoureux  concert  in  Paris,  February  3,  1901.  The 
first  performance  in  London  was  at  a  Promenade  Concert,  Mr.  H.  J. 
W^ood  conductor,  September  i8,  1902.  The  suite  was  first  played  in 
Boston  at  a  concert  of  the  New  Etigland  Conservatory  Orchestra,  March 
8,  1904. 

The  story  of  Maeterlinck's  tragedy  is  a  simple  one.  The  gray-bearded 
Golaud,  brother  of  young  Pelleas  and  grandson  of  old  Arkel,  king  of 
Allemonde,  was  a- wandering  in  the  forest,  hunting  a  boar.  He  came 
upon  a  young  girl  weeping  by  a  spring;  she  was  beautiful  and  mys- 
terious. She  would  not  tell  her  age,  she  would  not  name  her  country. 
Her  clothing  was  that  of  a  princess,  but  it  was  torn;  her  crown  had 

*The  cast  was  as  follows:  Arkel,  Emile  Raymond;  Golaud,  Lugn^-Poe;  Melisande,    Miss  Mauris;   Ge- 
nevieve, Miss  Cam^e;  P^U^as,  Miss  Marie  Aubry;  Little  Yniold,  Miss  Georgette  Loyer. 
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THE  NEW  ENGLAND 
CONSERVATORY  OF  MUSIC 

G.    'W.    CHAD"WICK,    Director 


STUDENTS  are  received  at  any 
time  during  the  school  year  for 
special  work  in  any  department  or 
for  full  graduating  courses.  Lessons  are 
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T[The  faculty  consists  of  the  foremost 
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for  the  public  performance  of  advanced 
students.  The  frequent  Conservatory  con= 
certs,  recitals,  lectures,  which  are  free 
to  all  students,  alone  provide  a  liberal 
education. 

TJSecond  session  opens  February  second. 
^The  year  book  will  be  sent  on  application. 


For  further  particulars  apply  to  RALPH  L.  FLANDERS, 
Manager,  Huntington  Avenue  and  Gainsborough  Street, 
Boston,  Mass. 


fallen  into  the  water.  Golaud  questioned  her,  and  she  wept  afresh. 
He  took  her  to  the  dismal  cattle,  where  he  Uved  with  old  Arkel  and 
with  his  mother,  Genevieve,  and  with  his  Uttle  son,  Yniold,  for  Golaud 
had  been  married  and  his  wife  was  dead.  Six  months  went  by  and 
Golaud  wedded  Melisande.  Pelleas  came  to  the  castle,  and  soon  he 
and  Melisande  loved  each  other,  at  first  with  a  timid  love;  but,  as 
Pelleas  determined  to  go  away,  the  lovers  met  for  the  last  time  in  the 
park  at  night.  Golaud  had  long  had  his  suspicions.  He  had  warned 
Pelleas  by  showing  him  the  depths  that  smelled  of  death  in  the  castle 
vaults;  he  had  employed  the  Uttle  Yniold  as  an  unconscious  spy. 
Finding  his  brother  and  Melisande  alone  in  the  park  so  late  at  night, 
he  killed  him  and  wounded  her.  The  wound  was  a  slight  one ;  "a  bird 
would  not  die  of  it,"  the  physician  said;  but  Melisande  could  not  live; 
"she  was  bom  without  cause — to  die;  and  she  dies  without  cause." 
Melisande  in  her  sick-room  gave  birth  to  a  little  girl;  but  Golaud  had 
but  one  thought :  Were  Pelleas  and  Melisande  guilty  toward  him  ?  He 
questioned  the  dying  woman,  but,  though  she  assured  him  of  her  in- 
nocence,  his  soul  was  not  quieted.  Such  is  the  motive  of  this  play,  in 
which  weak  and  shadowy  mortals  in  some  unknown  land  are  repre- 
sented as  oppressed  by  dark  and  malevolent  powers.  No  wonder  that, 
to  quote  from  Alfred  Bruneau,  "the  idea  of  fatality,  of  death,  on  which 
all  the  pieces  of  Maeterlinck  are  based,  the  atmosphere  of  sorrowful 
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due  to  the  distinctive  Quality  of  the  Vose 
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tone 
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manship are  perfectly  combined  —  now  on  exhibi- 
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legend  which  enwraps  them  as  in  a  great  veil  of  crape,  that  which 
is  distant  and  enigmatical  in  them,  their  vague  personages,  poor  kings, 
poor  people,  poor  inhabitants  of  unnamed  lands  whom  fate  leads  by 
the  hand  in  the  mist  of  the  irreparable,  the  resigned,  naive,  gentle, 
or  solemn  conversation  of  these  passive  unfortunates — all  this  suited 
in  a  most  exact  manner  the  temperament  of  Claude  Delnissy."  One 
might  add  "and  that  of  Gabriel  F'aure." 

The  suite,  arranged  from  Faure's  stage  music,  is  in  three  movements. 

The  first  is  the  prelude  to  the  play.  Quasi  adagio,  G  major,  3-4. 
It  begins  with  a  simple  theme  for  strings,  which  is  developed  with  the 
assistance  of  wind  instruments.  Here  and  there  are  harp  notes.  There 
is  a  theme  for  solo  'cello,  flutes,  bassoon.  A  horn  calls  mysteriously 
in  the  forest.  The  movement  is  charged  with  the  pensive,  twilight 
melancholy  that  characterizes  so  much  of  Faure's  music. 

The  second  movement,"  F'ileuse"  ("The  Spinner"),  is  the  second 
entr'acte.  The  stage  direction  for  the  first  scene  of  act  iii.  is  as  fol-. 
lows:  "A  room  in  the  castle.  Pelleas  and  Melisande  are  discovered. 
Melisande  is  spinning  with  a  distaff  at  the  back  of  the  room."  An- 
dantino,  quasi  allegretto,  G  major,  3-4.  The  spinning  figure  is  in  the 
first  violins;  plaintive  melodies  in  wood-wind  instruments.  G  minor; 
spinning  figure  in  second  violins  and  violas;  again  a  plaintive  solo  use 
of  wind  instruments  and  a  like  use  of  the  first  violins.     There  is  a  re- 
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turn  to  G  major,  with  the  spinning  figure  in  the  strings,  with  wind 
instnunents  in  solos  and  with  an  effective  figure  for  the  harp. 

The  third  movement  is  associated  with  the  final  tragic  scene.  Molto 
adagio,  D  minor,  3-4.  . 

MeusandE.     Is  it  you,  grandfather  ? 

ArkeL.     Yes,  my  child.     What  do  you  wish  me  to  do?  .  .; 

Meusande.     Is  it  true  that  winter  is  here  ? 

Arkel.     Why  do  you  ask? 

Melisande.     Because  it  is  cold,  and  there  are  no  more  leaves. 

Arkel.     Are  you  cold?     Do  you  wish  the  windows  shut? 

Meusande.  No,  no,  not  until  the  sun  has  sunk  into  the  sea  It  sets  slowly; 
so  winter  has  begun? 

Arksu.     Yes.     You  do  not  like  winter? 

Meusande.     Oh,  no.     I  am  afraid  of  the]cold.     I  dread  the  bitter  cold. 

Arkel.     Do  you  feel  better? 

Meusande.     Yes;  yes;  I  no  longer  have  all  those  anxieties. 

Arkel.     Do  you  wish  to  see  your  child  ? 

Meusande.     What  child? 

Arkel..  Your  child.  You  are  a  mother.  You  have  put  into  the  world  a  little 
girl. 

Meusande.     Where  is  she  ? 

Arkel.     Here.  '■ 

Meusande.     It  is  strange — I  cannot  raise  my  arms  to  take  her.  I 

Arkel.     That's  because  you  are  still  very  weak.     I'll  hold  it  myself;   look. 

Meusande.  She  does  not  laugh.  She  is  little.  She,  too,  will  weep.  I  am  sorry 
for  her. 

{The  room  is  gradually  filled  with  the  servants  of  the  castle,  who  take  their  places 
silently  along  the  walls  and  wait.)  <s 

Golaud  {suddenly  rising).  What's  this?  What  are  all  these  women  going  to 
do  here? 

The  Physician.     They  are  the  servants. 

Arkel.     Who  called  them  ? 

The  Physician.     Not  I. 

Goi<AUD.     Why  did  you  come  here?     Nobody  summoned  you.     What  are  you 
going  to  do  here ?     What  does  all  this  mean ?     Answer  me! 
{The  servants  do  not  answer.) 

Arkel.     Do  not  speak  so  loud.     She  is  going  to  sleep;  she  has  shut  her  eyes. 

Golaud.     It  is  not — ? 

The  Physician.     No,  no;  see,  she  breathes. 

Arkel.  Her  eyes  are  full  of  tears.  Now  it  is  her  soul  that  weeps.  Why  does 
she  stretch  out  her  arms?     What  does  she  want? 

The  Physician.  Toward  her  child,  no  doubt.  It's  the  struggle  of  the  mother 
against — 

Golaud.     Now?     At  this  moment?     It  must  be  said,  say  it!    Say  it! 

The  Physician.     Perhaps. 

Golaud.  At  once?  Oh,  oh!  I  must  speak  to  her.  Melisande!  Melisande! 
Leave  me  alone!  leave  me  alone  with  her! 

Arkel.  No,  no;  do  not  approach  her.  Do  not  disturb  her.  Do  not  speak  to 
her  again.     You  do  not  know  what  the  soul  is. 

GoLAtTD.     It's  not  my  fault.     It's  not  my  fault! 

Arkel.  Listen,  hsten.  We  must  now  speak  in  low  tones.  She  must  no  longer 
be  disturbed.  The  human  soul  is  very  silent.  The  human  soul  likes  to  go  away 
alone.  It  suffers  so  timidly.  But  the  sadness,  Golaud — but  the  sadness  of  all 
that  one  sees!     Oh!  oh!  oh! 
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XAithis  mcmtent  all  the  servants  fall  suddenlylpn  their  knees  at  the  hack  of  the  room-.) 

AKKUh  (turning) .     What  is  it? 

Thb  FHYSiciAti  (nearing  the  bed  and  examining  the  body).     They  are  right!       ; 

■■■••■  (A  long  silence.)  '■  '  '    •  ' 

Abjcel.     I  saw  nothing.     Are  you  sure  ? 

Thb  Physician.     Yes,  yes. 

Arksl.  I  heard  nothing.  So  quickly,  so  quickly-  All  at  once.  She  ^Des 
away  without  a  word. 

■GohAVV  (sobbing) .     Oh!  oh!  oh! 

Arkei<.  Do  not  remain  here,  Golaud.  She  wishes  silence  now.  Come,  came. 
It  is  terrible,  but  it  is  not  your  fault.  It  was  a  little  being  so  peaceful,  so  timid, 
and  so  silent.  It  was  a  poor  little  mysterious  being,  like  all  of  us.  She  is  there, 
as  though  she  were  the  big  sister  of  her  baby.  Come,  come.  My  God!  My  God! 
I  shall  not  understand  anything  about  it.  Let  us  not  st a)'- here.  Come;  the  child 
should  not  remain  here  in  this  room.  She  must  live  now  in  her  place.  It  is  the  turn, 
of  the  poor  little  one. 

(They  go  out  in  silence.) 

The  suite,  dedicated  to  Mme.  la  Princesse  Edmond  de  Polignac,  -is 
scored  for  two  flutes,  two  oboes,  t\^o  clarinets,  two  bassoons,  four  horns, 
two  trumpe;.ts,  kettledrums,  "harps,"  strings.  The  drums  are  hot  used 
in  the  second  movement. 


Gabriel  Urbain  Faure  was  the  son  of  a  director  of  a  normal  school. 
As  a  boy  he  was  left  somewhat  to  himself,  and  at  Foix,  hearing  the 
music  lessons  of  pupils  in  the  school,  he  began  to  invent  little  times, 
so  that  when  he  was  nine  years  old  friends  of  the  family  recognized 
his  extraordinary  progress,  and  urged  the  father  to  allow  him  to  be 
a  musician.  In  1854  young  Faure  was  sent  to  the  School  of  Religious 
Music  founded  at  Paris  by  Niedermeyer.  His  teachers  were  Dietsch 
and  Saint-Saens.  The  first  year  Faure  was  awarded  a  prize  for  piano- 
forte playing.  Saint-Saens  was  especially  interested  in  him,  and  to 
him  Faure  attributes  the  development  of  his  musical  faculties.  Faure 
left  the  school  in  1865,  and  in  1866  he  was  appointed  organist  of  Saint- 
Sauveur,  Rennes.  There  he  remained  as  organist  and  teacher  until 
1870,  when  he  went  to  Paris,  and  was  soon  appointed  accompanying 
organist  at  the  Church  of  Notre-Dame  de  Clignancourt.  The  war  broke 
out;    he  enlisted  and  sent  I  as  a  soldier  during  the  siege.     After  the 
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dcdaratioii  of  peace  he  was  organist  for  a  time  at  Saint-Honore  d'Eylau 
and  then  choir  organist  for  three  years  at  Saint-Sulpice.  In  1877  he 
was  made  chorus-master  at  the  Madeleine,  and  in  1896  he  was  appointed 
organist  of  that  church.  He  was  called  to  the  Paris  Conservatory  in 
1896  as  a  teacher  of  coimterpoint  and  fugue.  In  1883  he  married  the 
daughter  of  Fr^miet,  the  distinguished  scidptor.  He  won  the  Prix- 
Chartier  for  chamber  music  in  1885. 

Faurd's  first  works  were  songs  composed  from  1866  to  1870.  His 
chief  compositions  are  as  follows:  Sonata  for  piano  and  vioHn,  Op.  13 
(1878);  Orchestral  Suite,  Op.  12  (1874);  "Les  Djinns,"  for  chorus  and 
orchestra  (1878);  Concerto  for  violin,  Op.  14  (1879);  Pianoforte  Quar- 
tet, No.  I,  Op.  15;  Symphony  in  D  minor  (1884-85);  Pianoforte  Quar- 
tet, No.  2,  Op.  45  (1886);  Pavane  for  orchestra  (1887);  Requiem  Mass 
(1893);  "L'Organiste,"  opera  in  one  act  (Salle  Duprez,  Paris,  1887); 
Madrigal  for  four  solo  voices  or  chorus ;  music  to  Alexandre  Dumas's 
"Caligula"  (Odeon,  1888) ;  music  to  "Shylock"  (Haraucourt's  version  of 
"The  Merchant  of  Venice"  (Od^on,  1889);  "La  Naissance  de  V4nus," 
scene  for  solo  voices,  chorus,  and  orchestra  (1895);  music  to  "Pro- 
meth^e,"  lyric  tragedy  by  Jean  Lor  rain  and  Ferdinand  Harold  for  the 
arena  at  B^ziers  (1900).  Concert  suites  have  been  made  from  the 
music  to  "Caligula"  and  "Shylock." 

The  rare  talent  of  Faur^  is  revealed  fully  in  his  songs.  The  first 
twenty  melodies  in  the  collective  edition  were  composed  from  1868  to 
1878.  The  oldest  songs  in  the  second  volume  date  back  to  about 
1880.  "Les  Berceaux"  was  sung  in  1881;  "Les  Roses  d'Ispahan," 
in  1884;  "Clair  de  Lune,"  in  1888;  "Au  Cimetiere,"  in  1889;  "Prison" 
and  "Soir"  were  composed  in  1896;  "Le  Parfum  imperissable "  was 
sung  in  1897;  the  "Bonne  Chanson"  (poems  by  Verlaine)  was  pub- 
lished in  1894. 

* 
*  * 

Music  for  plays  by  MaeterHnck : — 

"La  Mort  de  Tintagiles."  Stage  music  by  Leon  Dubois;  by  A.  von 
Ahn  Carse.  Sjnnphonic  poem  by  Charles  Martin  Loeffler,  produced 
here  at  a  Boston  Symphony  Concert,  January  8,  1898;  remodelled  and 
then  produced  here  at  a  Symphony  Concert,  February  16,  1901. 
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"La  Princesse  Maleine."     Overture  by  Pierre  ^e  Breville. 

"Les  Septs  Princesses."  Prelude  and  incidental  music  by  Pierre  de 
Breville.  The  sleep  of  the  princesses  is  typified  by  a  theme  of  four 
notes.  This  theme  varies  constantly  in  tonality  and  timbre.  Ther^ 
is  a  song  for  tenor;  a  chorus  of  sailors. 

"P^ll^as  et  Melisande."  Opera  in  five  acts  by  Claude  Debussy, 
Paris,  Opera-Comique,  Paris,  April  30,  1902;  incidental  music  by 
Gabriel  Faure ;  music  by  William  Wallace ;  overture  by  Garnet  Wolse- 
ley  Cox  (London,  February  26,  1903). 

"Ariane  et  Barbe  Bleue"  (1901).  Paul  Dukas  is  now  at  work  on 
an  opera  based  on  this  play;  and,  indeed,  it  is  said  that  Maeterlinck 
himself  prepared  the  libretto. 

Songs:  "Serres  Chaudes,"  Ernest  Chausson  (1897);  "La  Voix  de 
vSelysette,"  Gabriel  Fabre  (1896);  "J'ai  cherche  Trente  Ans,  mes 
Soeurs,"  G.  Fabre  (1896);  "La  Voix  de  Selysette,"  Homer  Norris; 
"Melisande  in  the  Wood,"  Alma  Goetz  (London,  1902). 

.MAETERLINCK  AND  MUSIC* 

BY  E.  A.  BAUGHAN. 

Mr.  Donald  Tovey  must  be  wondering  why  none  of  the  criticisms 
on  Maeterlinck's  "Aglavaine  et  Selysette"  make  any  mention  of  the 
music  he  has  written  for  the  production.  The  young  composer  has 
taken  himself  seriously.  There  are  preludes  to  each  act  and  inter- 
ludes between  many  of  the  scenes.  A  constant  use  of  representative 
themes  knits  the  whole  together.  The  music  is  more  melodious  than 
the  other  work  of  the  composer  with  which  I  am  acquainted,  but  it  is 
a  pit)^  Mr.  Tovey  wrote  for  a  string  orchestra  alone.  The  absence  of 
wood-wind  and  brass  makes  it  impossible  to  give  any  characteristic 
colour.  You  feel  the  progress  of  the  drama  does  not  grow  in  the  music. 
But,  in  any  case,  music  is  lost  in  the  theatre.     Our  theatrical  audiences 

*" Aglavaine  and  Selysette"  was  produced  at  tlie  Court  Theatie,  London,  November  15,  1904.  The 
English  text  was  by  Mr.  Alfred  Sutro.  The  cast  was  as  follows:  Aglavaine,  Miss  Edyth  Olive;  Selysette,  Miss 
Thryrza  Norman;  Mehgraine,  Miss  P'lorence  Farr;  Meleander,  Mr.  Walter  Hampden;  the  Little  Yssalinc, 
Miss  Marion  Plarr,     Mr.  Baughan's  article  was  pubhshed  in  the  Daily  News  (London). 
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are  Philistine  in  any  direction  but  that  of  the  drama  itself — and  even 
in  drama  the  bulk  is  strangely  commonplace.  At  the  Royal  Court 
Theatre  the  audience  chattered  so  audibly  between  the  acts  that  I 
could  not  hear  the  music  with  any  clearness.  What  I  did  hear  seemed 
to  prove  that  Mr.  Tovey,  who  has  always  been  an  austere  adherent  of 
absolute  music,  is  at  his  best  when  he  has  a  definite  subject  to  illustrate. 
He  has  sedulously  eschewed  incidental  music,  and  probably  has  the- 
ories on  the  matter. 

Nothing  is  more  annoying  to  the  musician,  as  well  as  to  the  non- 
musical,  than  the  scraps  of  incidental  music  that  the  actor  admires. 
They  are  there  as  sentimental  sign-posts.  And  the  art  has  to  take  such 
a  poor  position  towards  the  drama  that  there  is  some  insult  in  the  union. 
On  aesthetic  grounds,  too,  there  is  an  objection  to  incidental  music  of 
an  intermittent  kind.  If  the  Qrchestra  is  employed  as  a  chorus  re- 
flecting and  heightening  the  dramatic  ideas  it  has  its  place.  But  if 
it  be  used  for  certain  situations  alone  it  has  no  dramatic  life  of  its  own. 
Now,  Maeterlinck's  plays  seem  to  me  to  crave  for  an  entire  musical 
setting.  When  you  read  them  they  have  an  ernotionally  l)rrical  at- 
mosphere of  their  own.  But  for  some  reason  or  other  that  atmosphere 
does  not  come  over  the  footlights.  I  do  not  say  it  is  impossible  to 
realise  it,  for  Mme.  Sarah  Bernhardt  certainly  did  suggest  the  music 
of  the  emotion  behind  the  music  of  the  words. 

She  adopted  a  kind  of  sing-song.  It  was  not  ordinary  speech.  But 
then  the  speech  of  Maeterlinck  is  not  ordinary;  it  is  soul  speech  (much 
as  the  use  of  the  word  "soul"  annoys  certain  of  my  critical  brethren, 
I  use  it).  Listen  to  this  speech  of  Pelleas.  I  will  not  attempt  to 
translate  it: — 

Ta  voix!  ta  voix.  .  .  Elle  est  plus  fraiche  et  plus  franche  que  I'eau!  .  .  .  On 
dirait  de  I'eau  pure  sur  mes  levres!  .  .  .  On  dirait  de  I'eau  pure  sur  mes  mains.  .  .  . 
Donne-moi,  donne-moi  tes  mains.  .  .  .  Oh !  tes  mains  sont  petites !  .  .  .  Je  ne  savais 
pas  si  que  tu  etais  si  belle!  ...  Je  n'avais  jamais  rien  vu  d'aussi  beau,  avant  toi.  .  .  . 
T'^tais  inquiet,  je  cherchais  partout  dans  la  maison  .  .  .  je  cherchais  partout  dans 
ia  campagne.  ...  Et  je  ne  trouvais  pas  la  beaute.  .  .  .  Et  maintenant  je  t'ai  trouvee. 
...  Je  ne  crois  pas  qu'il  y  ait  sur  la  terre  une  femme  plus  belle !  .  .  .  Ou  es-tu  ? 
Je  ne  t'entends  plus  respirer. 
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To  me  it  seems  that  these  broken  exclamations,  with  their  peculiar 
cadence  of  emotion,  lay  bare  the  soul  of  all  love.  But  they  are  so 
poignant  that  they  make  one  long  for  a  more  completely  artistic  ex- 
pression of  their  emotion  and  ideas.  They  are  the  contents  of  a  lyric, 
but  the  form  is  not  intrinsically  complete.  One  of  Wagner's  theories 
was  that  music  should  not  begin  until  speech  had  passed  beyond  its 
ix)wers  of  expression.  Maeterlinck,  with  the  insight  of  genius,  does  not 
attempt  lo  pass  beyond  the  power  of  speech.  The  unutterable  is  not 
uttered  by  him.  He  merely  suggests.  Now,  suggestion  is  one  of  the 
secrets  of  stimulating  imagination.  But  art,  I  take  it,  is  more  than 
a  mere  suggestion:  it  is  a  realisation;  and  the  very  means  of  realisa- 
tion have  an  intrinsic  beauty  of  their  own.  How  can  that  which  is  not 
realised  in  Pelleas'  speech  be  reaHsed?  The  gesture  of  an  actor  will 
do  much  to  give  the  hidden  emotion  a  reality,  but  one  longs  to  hear  it 
more  completely  expressed.  Only  music  can  do  this.  Indeed,  in  all 
Maeterlinck's  plays  there  is  that  musical  undercurrent.  The  plays 
themselves  are  exactly  what  Wagner's  theories  stated  drama  should 
be  for  musical  expression.  They  never  deal  with  matters  of  intrigue: 
they  are  always  trembling  with  an  intensity  of  emotion  which  naturally 
finds  articulate  voice  in  music.  The  ideas  are  musical.  Maeterlinck 
never  appeals  to  the  reasoning  intellect.  You  either  understand  them 
by  instinct,  as  you  appreciate  music,  or  you  do  not  understand  them 
at  all.     In  this  respect  they  touch  the  sister  arts. 

I  am  sorry  to  note  that  many  of  my  critical  brethren  have  not  been 
impressed  by  the  play  which  was  produced  on  Tuesday.  They  think 
that  Maeterlinck  is  fair  game  for  journalistic  humour.     I  read  about 
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it  being  an  osculatory  drama,  that  the  word  "soul"  is  uttered  a  count- 
less number  of  times  in  the  course  of  the  play,  that  it  showed  mediaeval 
castles  must  have  been  dangerous  for  children,  and  many  another 
banaUt}^  of  the  kind.  To  a  critic  brought  up  on  the  ordinary  strong 
play  of  intrigue  such  a  drama  could  not  be  expected  to  appeal.  By 
what  standard  are  they  to  judge  it?  The  very  ideas  are  not  those 
with  which  the  ordinary  play  has  any  sort  of  traffic.  The  form  of  the 
drama  is  ridiculous  viewed  from  the  standpoint  with  which  our  critics 
are  acquainted.  And  then  it  is  well  known  that  drama  is  for  the  plain 
man,  that  it  must  not  deal  with  ideas  which  have  inspired  the  musi- 
cian and  the  painter,  to  say  nothing  of  the  poet.  Drama  is  an  enter- 
tainment for  the  Philistine,  and  must  be  judged  by  that  standard. 
I  have  no  doubt  this  is  all  very  true ;  it  seems  to  be  informed  by  the 
wisdom  of  the  box-office.  Yet  I  am  quite  sure  that  if  the  hidden 
meaning,  the  poetry  that  is  not  to  be  expressed  in  speech  alone,  were 
realised  by  music  the  critics  who  dealt  with  the  play  as  if  it  were  merely 
a  variation  of  the  old  theme  of  one  man  and  two  women  would  have 
grasped  the  poetry  of  its  ideas.  The  action  would  not  then  have 
seemed  to  them  the  only  things  to  be  criticised. 

A  very  clever  French  composer,  M.  Debussy,  has,  I  believe,  written 
an  opera  on  the  subject  of  "Pell^as  et  M^lisande."  I  also  have  an  idea 
that  the  author  was  by  no  means  inclined  to  look  favourably  on  the  idea. 
I  think  he  was  right.  To  make  the  characters  themselves  sing  would 
be  a  mistake,  because  all  the  illusive  charm  would  vanish.  The  emo- 
tion would  become  obvious,  and,  no  doubt,  exaggerated.  What  is 
wanted  is  that  the  unexpressed  part  of  the  drama  should  be  reahsed. 


It  is  easy  to  see  at  a  glance 
why  The  Boston  Herald  is  the 
home  paper  of  New  England. 
Compare  the  papers. 


Look  for  this  stamp 


Ask  your  retailer  for  the  "E.SCO"  Fast 
Black  Hosiery  for  Men,  Women,  and  Chil- 
dren. Every  pair  guaranteed  absolutely  fast 
and  stainless.  A  stocking  that  has  always 
satisfied. 

Wholesale  Distributers, 

HENRY  SCHIFF  &  CO., 

890  and  892  Broadway, 

NEW  YORK  CITY. 


U2 


Jinnouncement 


NEW  BOSTON 
WAREROOMS 


<l  The  public  is  cordially  invited  to  visit 
our  new  Retail  Warerooms.  Our  entire 
Building  is  arranged  like  a  dwelling,  di- 
vided into  a  SERIES  of  DIFFERENT- 
SIZED  ROOMS,  and  purchasers  are 
thus  enabled  to  hear  the  Piano  as  it  will 
sound  in  their  OWN  HOMES. 

CThis  unique  SYSTEM  of  SHOWING 
PIANOS  is  a  distinct  advantage  to  in- 
tending purchasers. 

^  With  the  increased  facilities  afforded 
by  the  recent  enlargement  of  our  Fac- 
tories at  Cambridge,  the  Mason  &  Ham- 
lin Pianos  and  Organs  are  to-day  even 
SUPERIOR  to  any  produced  by  us  dur- 
ing the  last  half-century. 


492   BOYLSTON   STREET 

Opposite  Institute  of  Technology 

613 


Theoretically,  I  am  all  against  recitation  with  musical  accompaniment. 
Such  works  are  not  satisfactory  if  we  are  asked  to  listen  to  them  in  the 
concert-room  as  absolute  music.  But  on  the  stage  it  is  different. 
Music  then  does  not  become  an  end  in  itself,  but  is  part  of  the  whole 
dramatic  effect.  At  any  rate,  theory  or  ho  theory,  I  know  that  Mae 
terlinck's  plays  are  made  more  significant  if  the  dialogue  is  spoken  tu 
a  musical  accompaniment.  Not  long  ago,  at  one  of  the  dramatic  per 
for^manees  of  the  Royal  Academy  of  Music,  an  English  version  of 
"La/'Mort  de  Tintagiles"  was  produced.  A  very  clever  young  com- 
poser, Mr.  Paul  Corder,*  had  supplied  a  symphonic  musical  accompa- 
niment., The  effect  was  splendid.  Compared  with  the  musicless 
performance  of  "Aglavaine  et  vSelysette,"  it  had  a  curious  magic  and 
significance.  ^., 


OviCRTURE  TO  "The  Flying  Dutchman"  .  .  .  Richard  Wagner 
(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  18S3.) 
"Der  Fliegende  Hollander,"  a  romantic  opera  in  three  acts,  book 
and  music  by  Richard  Wagner,  was  produced  at  the  Royal  Saxon 
Court  Theatre,  Dresden,  January  2,  1843.  The  cast  was  as  follows: 
Senta,  Mme.  Schroder-Devrient ;  Mary,  Mme.  Wachter;  the  Dutch- 
man, Wachter;  Daland,  Risse;  Erik,  Reinhold;  Helmsman,  Bielezizsky. 
Wagner  conducted.  The  performance,  according  to  the  composer,  was 
a  bad  one.  He  wrote  to  Fischer  in  1852 :  "When  I  recall  what  an  ex- 
tremely clumsy  and  wooden  setting  of  'The  Flying  Dutchman'  the 
imaginative  Dresden  machinist  Hanel  gave  on  his  magnificent  stage, 
I  am  seized  even  now  with  an  after-attack  of  rage.  Herrn  Wachter's 
and  Risse's  genial  and  energetic  efforts  are  also  faithfully  stored  up 
in  m)^  memory." 

*This  music  was  not  by  Mr.  Corder.  As  Mr.  Baughan  stated  in  the  Daily  Neivs  a  day  or  two  after,  this 
music  was  by  Mr.  A.  von  Ahn  Carse,  another  student  of  the  Royal  Academy  of  Music.  The  symphonic  prelude 
to  Mr.  Carse's  opera  "Manfred"  was  performed  in  London,  March  2,  1904. — P.  H. 

O.  SCMIRMBR,  New  York 
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Wagner  revised  the  score  in  1852.  "Only  where  it  was  purely  su- 
perfluous have  I  struck  out  some  of  the  brass,  here  and  there  given  it 
a  somewhat  more  human  tone,  and  only  thoroughly,  overhaiiled  the 
coda  of  the  overture.  I  remember  that  it  was  just  this  coda  which 
always  annoyed  me  at  the  performances;  now  I  think  it  -^ill  answer 
to  my  original  intention."  In  another  letter  he  says  that  he  "con 
s i derably  reiTiodelled  the  overture  (especially  the  concluding  section)." 

The  first  performance  in  America  was  in  Italian — "11  Vascello  Fan- 
tasma" — at  Philadelphia,  November  8,  1876,  by  the  Pappenheim  Com- 
pany. The  first  performance  in  Boston  was  in  English,  March  14, 
1877,  with  Miss  Kellogg  and  Carleton  as  heroine  and  hero. 

Wagner's  contract  with  Holtei,  the  manager  of  the  Riga  Theatre,  ex- 
pired in  the  spring  of  1839.  He  was  without  employment.  He  was 
in  debt.  He  determined  to  go  to  Paris,  but  on  account  of  his  debts 
he  could  not  get  a  passport.  His  wife  went  across  the  border  dis- 
guised as  a  lumberman's  wife.  Wagner  himself  was  hid  in  an  empty 
sentry-box  till  he  could  sneak  through  the  pickets  on  the  frontier  line. 
Composer,  wife,  and  dog  met  at  Pillau,  where  they  embarked  on  a 
saiHng- vessel  bound  for  London.  The  voyage  was  violently  stormy, 
and  it  lasted  three  and  a  half  weeks.  Once  the  captain  was  compelled 
to  put  into  a  Norwegian  haven.  At  Riga  Wagner  had  become  ac- 
quainted with  Heine's  version  of  the  Flying  Dutchman  legend.  The 
voyage,  the  wild  Norwegian  scenery,  and  the  tale,  as  he  heard  it  from 
the  sailors,  exerted  a  still  greater  influence. 

In  Paris  Wagner  became  acquainted  with  Heine,  and  they  talked 
together  concerning  an  opera  founded  on  the  legend.  The  opera  was 
written  at  Meudon  in  the  spring  of  1841.  All  of  it  except  the  over- 
ture was  completed  in  seven  months.  Prager  says  that  the  work  was 
composed  at  the  piano.     "This  incident  is  of  importance,  since  for 


Houghton,  Mifflin  &  Company  announce  the  publication  of   a   book    of 
reminiscences  of  well-known  people  by 

Rebecca  Harding  Davis 

The   Outlook  says  : 
"These  reminiscences  show  the  great  changes  that  have  taken  place  in 
American   ideas   and  training.     While  a  young  girl,  Mrs.  Davis  met,  in 
Concord,  the  group  of  American  literary  men,  and  her  lively  comments  on 
them  are  very  entertaining  " 


"Bits  of  Gossip' 


For  sale  at  all  bookstores  and  at  the  Book  Room,  Number  4  Park  Street 
Houghton,  Mifflin  &  Company,  Publishers,  Boston 
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several  months  he  had  not  written  a  note,  and  knew  not  whether  he 
still  possessed  the  power  of  composing." 

How  a  French  libretto  was  made  for  the  production  of  the  work  at 
the  Paris  Op6ra,  how  Wagner  suspected  treachery  and  sold  the  sce- 
nario for  500  francs,  how ' '  Le  Vaisseau  Fantome,  paroles  de  Paul  Foucher, 
musique  de  Diestch,"  was  produced  at  the  Opera,  November  9,  1842, 
and  failed, — there  were  eleven  performances, — all  this  has  been  told 
in  programme-books  of  these  concerts.  Music  was  set  by  Ernst  Le- 
brecht  Tschirch  (1819-52)  to  Wagner's  libretto  about  1852.  C16ment 
and  Larousse  say  that  this  work  was  performed  at  vStettin  in  1852. 
Riemann  says  it  was  not  performed. 

* 
*  * 

Heine's  "Aus  den  Memoiren  des  Herrn  von  Schnabelewopski "  was 
published  in  1833.  The  story  of  the  play  seen  by  Schnabelewopski  is 
in  chapter  vii. 

*"My  old  grand-aunt  had  told  me  many  tales  of  the  sea,  which  now 
rose  to  new  life  in  my  memory.  I  could  sit  for  hours  on  the  deck, 
recalling  the  old  stories,  and  when  the  waves  murmured  it  seemed  as 
if  I  had  heard  my  grand-aunt's  voice.  And  when  I  closed  my  eyes 
I  could  see  her  before  me,  as  she  twitched  her  lips  and  told  the  legend 
of  the  Flying  Dutchman.  .  .  .  Once  by  night  I  saw  a  great  ship  with 
outspread  blood-red  sails  go  by,  so  that  it  seemed  like  a  dark  giant 
in  a  scarlet  cloak.  Was  that  'the  Fl3dng  Dutchman'?  But  in  Am- 
sterdam, where  I  soon  arrived," — Herr  von  Schnabelewopski  sailed 
from  Hamburg, — "I  saw  the  grim  Mynheer  bodily,  and  that  on  the 
stage. 

"You  certainly  know  the  fable  of  the  Flying  Dutchman.  It  is  the 
story  of  an  enchanted  ship  which  can  never  arrive  in  port,  and  which, 

*The  translation  into  English  is  by  Charles  G.  Leland. 
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^/7e  Educational  Value 
of  U/ye  PIANOLA 

The  invention  of  the  Pianola  has  made  it  possible  for  every  one  to  obtain  in  the  home 
an  intelligent  familiarity  with  the  world's  masterpieces  of  music,  without  which  no 
education  can  be  considered  well-rounded  or  complete. 

During  the  past  year  the  educational  world  has  been  deeply  stirred  by  a  realization 
of  the  importance  of  the  Pianola  in  inculcating  an  appreciation  of  music,  as  distinguished 
from  the  old-fashioned  idea  that  a  musical  education  consisted  in  trying  to  learn  to  per- 
form upon  the  piano  —  and  not  succeeding. 

Progressive  colleges  and  schools  which  aim  to  have  the  latest  and  best  appliances  for 
the  use  of  pupils  have  added  or  are  now  about  to  add  a  Pianola  to  the  Department  of 
Music.  The  following  is  but  a  partial  list  of  such  institutions  in  which  either  a  Pianola 
or  an  iEolian  is  at  present  being  used :  — 


Haryard  University. 

Colnmbia  Uniyersity. 

UniTcrsity  of  Michigan. 

Amherst  College. 

Vassar  College. 

Badcliffe  College. 

Tufts  College. 

Teachers*  College. 

Oberlin  College. 

Beloit  College. 

Brooklyn  Institute  of  Arts  and 

Sciences. 
Framingham  (Mass.)  Normal  School. 
Colnmbia  Conservatory  of  Music 

(Chicago). 


Crane  Normal  Institute  of  Music 

(Potsdam,  N.T.). 
Wadleigh  High  School,  N.Y. 
New  York  Training  School  for 

Teachers. 
American  Institute  of  Applied 

Music. 
Hill  School  (Pottstown,  Pa.). 
Briarcliff  Manor  School. 
Morton  Street  Public  School 

(Newark,  N.  J.). 
Miss  May  Winsor's  School  (Boston). 
St.  Mary's  Academy  (Burlington,  Yt.) 


It  is  interesting  to  learn  that  so  many  of  our  foremost  educational  institutions  have 
introduced  a  piano-player  into  the  Department  of  Musfc.  But  it  is  significant  that  in 
every  instance  the  choice  has  been  the  Pianola. 

Under  the  auspices  of  the  recently  inaugurated  "  Music  Lovers'  Library,"  clubs  are 
being  formed  in  all  parts  of  the  country  to  carry  on  the  study  of  music  in  private  homes. 
Most  instructive  and  fascinating  courses  in  musical  appreciation  are  now  available  to  all 
Pianola-owners.  A  very  interesting  descriptive  handbook  of  the  New  Musical  Education 
will  be  sent  to  any  address  upon  application  to  the  .i^olian  Company,  362  Fifth  Avenue, 
New  York. 

^he  Metrostyle  is  now  incorporated 
in  all  Pianolas.     Prices,  $250   and   $300 

The  Pianola  has  in  the  Metrostyle  an  improvement  of  the  utmost  importance,  which 
is  not  even  approximated  in  any  other  piano-player. 


The  M.  STEINERT  &  SONS  CO. 

162  Boylston  Street,  Boston 
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since  time  immemorial,  has  been  sailing  about  at  sea.  Wiien  it  meets 
a  vessel,  some  of  the  unearthly  sailors  come  in  a  boat  and  beg  the 
others  to  take  a  packet  of  letters  home  for  them.  These  letters  must 
be  nailed  to  the  mast,  else  some  misfortune  will  happen  to  the  ship, 
above  all  if  no  Bible  be  on  board,  and  no  horse-shoe  nailed  to  the  fore 
mast.  The  letters  are  always  addressed  to  people  whom  no  one  knows, 
and  who  have  long  been  dead,  so  that  some  late  descendant  gets  a 
letter  addressed  to  a  far-away  great-great-grandmother,  who  has  slept 
for  centuries  in  her  grave.  That  timber  spectre,  that  grim  gray  ship, 
is  so  called  from  the  captain,  a  Hollander,  who  once  swore  by  all  the 
devils  that  he  would  get  round  a  certain  mountain,  whose  name  has 
escaped  me,  in  spite  of  a  fearful  storm,  though  he  should  sail  till  the 
Day  of  Judgment.  The  devil  took  him  at  his  word ;  therefore  he  must 
sail  forever,  until  set  free  by  a  woman's  truth.*  The  devil,  in  his 
stupidity,  has  no  faith  in  female  truth,  and  allowed  the  enchanted 
captain  to  land  once  in  seven  years  and  get  married,  and  so  find  op- 
portunities to  save  his  soul.  Poor  Dutchman!  He  is  often  only  too 
glad  to  be  saved  from  his  marriage  and  his  wife-saviour,  and  get  again 
on  board. 

"The  play  which  I  saw  in  Amsterdam  was  based  on  this  legend. 
Another  seven  years  have  passed;  the  poor  Hollander  is  more  weary 
than  ever  of  his  endless  wandering;  he  lands,  becomes  intimate  with 
a  Scottish  nobleman,  to  whom  he  sells  diamonds  for  a  mere  song,  and, 
when  he  hears  that  his  customer  has  a  beautiful  daughter,  he  asks  that 
he  may  wed  her.  This  bargain  also  is  agreed  to.  Next  we  see  the 
Scottish  home;  the  maiden  with  anxious  heart  awaits  the  bridegroom. 
She  often  looks  with  strange  sorrow  at  a  great,  time-worn  picture  which 

*In  the  legend  as  originally  told  there  was  no  salvation  for  Vanderdecken,  who  had  tried  to  make  the  Cape 
of  Good  Hope  in  a  storm,  and  had  sworn  with  horrid  oaths  that  he  would  weather  Table  Bay  though  he  should 
beat  about  till  the  Day  of  Judgment. — P.  H. 
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Used  by  Carreno,  Ysayc, 
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a  wonderflil  instrument.  Each  new 
season  its  human-like  powers  of  expres- 
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hangs  in  the  hall,  and  represents  a  handsome  man  in  the  Netherlandish- 
Spanish  garb.  It  is  an  old  heirloom,  and  according  to  a  legend  of  her 
grandmother  is  a  true  portrait  of  the  Flying  Dutchman  as  he  was  seen, 
in  Scotland  a  "hundred  years  before,  in  the  time  of  William  of  Orange. 
And  with  this  has  come  down  a  warning  that  the  women  of  the  family 
must  beware  of  the  original.  This  has  naturally  enough  had  the  re- 
sult of  deeply  impressing  the  features  of  the  picture  on  the  heart  of  the 
romantic  girl.  Therefore,  when  the  man  himself  makes  his  appearance, 
she  is  startled,  but  not  with  fear.  He  too  is  moved  at  beholding  the 
portrait.  But  when  he  is  informed  whose  likeness  it  is,  he  with  tact 
and  easy  conversation  turns  aside  all  suspicion,  jests  at  the  legend, 
laughs  at  the  Flying  Dutchman,  the  Wandering  Jew  of  the  Ocean, 
and  yet,  as  if  moved  by  the  thought,  passes  into  a  pathetic  mood, 
depicting  how  terrible  the  life  must  be  of  one  condemned  to  endure 
unheard-of  tortures  on  a  wild  waste  of  waters, — how  his  body  itself 
is  his  living  coffin,  wherein  his  soul  is  terribly  imprisoned — ^how  life 
and  death  alike  reject  him,  like  an  empty  cask  scornfully  thrown  by 
the  sea  on  the  shore,  and  as  contemptuously  repulsed  again  into  the 
sea — ^how  his  agony  is  as  deep  as  the  sea  on  which  he  sails — ^his  ship 
without  anchor,  and  his  heart  without  hope. 

"I  believe  that  these  were  nearly  the  words  with  which  the  bride- 
groom ends.  The  bride  regards  him  with  deep  earnestness,  casting 
glances  meanwhile  at  his  portrait.  It  seems  as  if  she  had  penetrated 
his  secret;  and  when  he  afterwards  asks:  'Katherine,  wilt  thou  be 
true  to  me ?' she  answers :    'True  to  death.' " 

And  then  the  attention  of  Herr  von  Schnabelewopski  was  diverted 
by  an  extraordinary  amatory  adventure. 

"When  I  re-entered  the  theatre,  I  came  in  time  to  see  the  last  scene 
of  the  play,  where  the  wife  of  the  Flying  Dutchman  on  a  high  cliff 
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wrings  her  hands  in  despair,  while  her  unhappy  husband  is  seen  on  the 
deck  of  his  unearthly  ship,  tossing  on  the  waves.  He  loves  her,  and 
will  leave  her  lest  she  be  lost  with  him,  and  he  tells  her  all  his  dreadful 
destiny,  and  the  cruel  ciu^se  which  hangs  above  his  head.  But  she 
cries  aloud,  'I  was  ever  true  to  thee,  and  I  know  how  to  be  ever  true 
unto  death!' 

"Saying  this,  she  throws  herself  into  the  waves,  and  then  the  en- 
chantment is  ended.  The  Flying  Dutchman  is  saved,  and  we  see  the 
ghostly  ship  slowly  sinking  into  the  abyss  of  the  sea. 

"The  moral  of  the  play  is  that  women  should  never  marry  a  Flying 
Dutchman,  while  we  men  may  learn  from  it  that  one  can  through 
women  go  down  and  perish — under  favorable  circumstances!" 

Was  Heine  moved  to  write  his  fantastic  story  by  Fitzball's  foolish 

play? 

* 

*  * 

The  writer  of  an  article  published  in  Ausland  (1841,  No.  237)  claims 
that  the  legend  rests  on  an  historical  foundation;  that  the  hero  was 
Bernard  Fokke,  who  lived  early  in  the  seventeenth  century,  kept  full 
sail,  no  matter  what  the  weather  was,  and  made  the  journey  from 
Batavia  to  Holland  in  ninety  days  and  the  round  trip  in  eight  months. 
Inasmuch  as  the  winds  and  currents  were  not  then  well  known,  and 
it  was  then  the  habit  to  lower  the  sails  at  the  slightest  threat  of  a 
storm,  the  sailors  claimed  that  he  was  a  sorcerer,  a  man  in  league  with 
the  devil.  Furthermore,  Fokke  was  a  man  of  extraordinary  size  and' 
strength,  of  repulsive  appearance  and  manners,  whose  common  speech 
was  blasphemy.  At  last  he  sailed  and  never  returned ;  and  the  rumor 
was  current  that  Satan  had  claimed  him,  that  Fokke  was  condemned 
to  run  forever  between  the  Cape  of  Good  Hope  and  Cape  Horn.  And 
then  sailors  began  to  see  the  Phantom  Ship,  captain,  steersman,  and 
a  few  hands,  all  very  old  and  with  long  beards.  A  bronze  statue  of 
Fokke  stood  on  the  island  of  Kuiper,  where  all  ships  saihng  from  Ba- 
tavia could  see  it,  until  in  181 1  it  was  taken  away  by  Englishmen. 
(See  "Mythologie  der  Folkssagen,"  by  F.  Nork,  vStuttgart,   1848,  pp. 

939-944) 

*  * 
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It  is  not  easy  to  say  when  the  legend  told  by  sailors  first  attracted 
the  attention  of  poets  and  dramatists. 

Sir  Walter  Scott  introduced  it  in  "Rokeby,"  which  was  written  in 
1812. 

Bertram  had  listed  many  a  tale 
Of  wonder  in  his  native  dale. 

Or  of  that  Phantom  Ship,  whose  form 

Shoots  Kke  a  meteor  through  the  storm; 

When  the  dark  scud  comes  driving  hard, 

And  lower'd  is  every  top-sail  yard, 

And  canvas,  wove  in  earthly  looms. 

No  more  to  brave  the  storm  presumes! 

Then,  mid  the  war  of  sea  and  sky. 

Top  and  top-gallant  hoisted  high, 

Full  spread  and  crowded  every  sail,  '"' 

The  Demon  Frigate  braves  the  gale; 

And  weU  the  doom'd  spectators  know 

The  harbinger  of  wreck  and  woe. 

In  a  foot-note  Scott  says:  "The  cause  of  her  wandering  is  not  alto- 
gether certain,"  but  he  gives  as  "the  general  account"  the  story  that 
she  was  originally  a  richly  laden  vessel  on  board  of  which  a  dreadful 
act  of  murder  and  piracy  had  been  committed ;  that  the  plague  broke 
out  among  the  crew;  that  they  went  from  port  to  port  in  search  of 
shelter,  but  were  excluded  from  fear  of  the  pest;  that  at  last,  "as  a 
punishment  of  their  crimes,  the  apparition  of  the  ship  still  continues 
to  haunt  those  seas  in  which  the  catastrophe  took  place."  The  events 
in  "Rokeby"  were  supposed  to  take  place  "immediately  subsequent 
to  the  great  battle  of  Marston  Moor,  3d  July,  1644." 

In  1803  Dr.  John  Leyden  introduced  the  Flying  Dutchman  into  his 
"Scenes  of  Infancy,"  and  imputed  the  punishment  to  the  fact  that  the 
vessel  was  a  slaver. 

In  Blackwood's  Magazine  of  May,  1821,  appeared  a  story  entitled 
"Vanderdecken's  Message  Horde;  or,  The  Tenacity  of  Natural  Affec- 
tion." The  story  is  about  a  ship  that  was  hailed  by  the  Flying  Dutch- 
man,   commanded   by  one   Vanderdecken,   whose   sailors   begged   the 


Souvenirs  of  Foreig^n  Travel 
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imitations. 


WILLIAH  T.  SHEPHERD 
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privilege  of  sending  letters  home  to  Amsterdam.  These  letters  were 
addressed  to  dead  men  and  women.  As  no  one  dared  to  touch  these 
lettelrs,  they  were  left  on  the  deck  by  the  unearthly  visitors.  The 
frightened  sailors  of  flesh  and  blood  were  reheved  when  their  vessel 
heaved  and  threw  the  letters  overboard.  The  Flying  Dutchman  dis- 
appeared, and  the  weather,  which  had  been  foul,  immediately  cleared. 
The  writer  says  that  the  phantom  crew  saw  Amsterdam  for  the  last 
time  seventy  years  before  the  story  was  told. 

Edward  Fitzball  wrote  a  play,  "The  Flying  Dutchman,"  which  was 
produced  at  the  Adelphi  Theatre,  lyondon,  December  6,  1826.  Fitz- 
ball in  his  smug  memoirs  says  that  the  subject  was  "a  very  fresh  one. 
...  The  'Flying  Dutchman'  was  not  by  any  means  behind  'Franken- 
stein' or  'Der  Freischiitz'  itself  in  horrors  and  blue  fire.  T.  P.  Cooke 
was  the  Dutchman,  which  I  don't  believe  he  ever  greatly  fancied;  how- 
ever, he  played  it,  as  he  loojced  it,  to  perfection.  The  drama  caused 
a  great  sensation.  During  the  rehearsals  Cooke  walked  through  his 
part  hke  a  person  who  submits  with  noble  resolution  to  a  martyrdom. 
On  the  first  night's  representation  the  tremendous  applause  he  met 
with,  being  in  that  part  a  great  actor  in  spite  of  himself,  convinced 
him  thoroughly  that  he  had  made  a  slight  mistake."  The  piece  is, 
indeed,  a  silly  one.  Vanderdecken  is  in  league  with  a  female  devil, 
and  wishes  a  wife  onty  to  swell  the  number  of  his  victims.  He  comes 
in  blue  flames  out  of  the  sea,  and  waves  a  black  flag  decorated  with 
a  skull  and  cross-bones.  There  is  little  of  the  old  legend  or  of  Heine's 
version  in  this  piece,  for  which  George  Herbert  Bonaparte  Rodwell 
(1800-52)  wrote  "an  original  overture "  and  other  music.     It  has  been 
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supposed  that  Heine  saw  this  play  at  the  Adelphi  in  1827;  but  Mr. 
Elhs,  the  translator  of  Wagner's  prose  works,  after  a  most  minute  ex- 
amination of  the  facts,  regards  this  as  extremely  improbable  (see  "The, 
Meister,"  London,  vol.  v.,  1892). 

The  story  of  the  Phantom  Shi-p,  however,  was  popular  in  the  London 
of  1827.  There  was  a  Flying  Dutchwoman  at  Astleys,  there  was  a 
Flying  Dutchman  at  Islington,  and  bill-boards  showed  the  Dutchman 
on  a  cliff. 

Captain  Marryat's  well-known  novel,  "The  Phantom  Ship,"  was 
published  in  1839.  His  attempt  to  release  the  wretched  hero  from  his 
fate  was  not  fortunate. 

"Vanderdecken,"  a  play  by  Percy  Fitzgerald  and  W.  G.  Wills,  was 
produced  at  the  Lyceum,  London,  June  8,  1878,  with  Irving  as  Vander- 
decken. A.  W.  Pinero,  the  dramatist,  then  played  the  small  part  of 
Jorgen.  The  music  was  by  Robert  Stoepel.  Irving's  Vanderdecken 
was  highly  praised.  Indeed,  Mr.  George  Bernard  Shaw,  as  late  as 
1897,  puts  these  words  into  Irving's  mouth:  "I  can  create  weird,  super- 
natural figures  like  Vanderdecken  (Vanderdecken,  now  forgotten,  was 
a  masterpiece),  and  all  sorts  of  grotesques."  The  piece  itself  was  con- 
sidered weak  and,  to  use  a  phrase  of  Dr.  Johnson,  "inspissated  gloom." 
"A  fatal  blemish  was  the  unveiling  of  the  picture,  on  the  due  impres- 
siveness  of  which  much  depended,  and  which  proved  to  be  a  sort  of 
grotesque  daub,  greeted  with  much  tittering, — a  fatal  piece  of  economy 
on  the  part  of  the  worthy  manager." 

Wagner  himself  took  the  legend  seriously.     He  spoke  of  it  at  length 
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TKe  manufacturers  of  the  Pianola  announce 

U/)e  WEBER 
Pianola  Piano 


a  combination  in  a  single  com- 
pact instrument  of  tKe  com- 
plete   Metrostyle    Pianola    and 

The  World-famous  Wcbcr  Piano 

SIX  YEARS  AGO,  when  the  Pianola  made  its  great  success  and  was  accepted  by 
the  musical  world,  it  was  realized  that  the  Ultimate  of  the  idea  was  to  get  the 
Pianola  inside  the  case  of  the  piano  itself,  thus  making  one  complete,  compact 
instrument. 

This  has  now  been  accomplished,  bringing  together  in  one  case,  in  the  space  occu- 
pied by  an  ordinary  piano,  the  most  popular  musical  instrument  of  modem  times  and  the 
means  by  which  any  one  can  play  it. 

In  the  accomplishment  of  this  object  several  problems  were  involved.  Of  these  the 
most  important  was  to  secure  absolutely  the  best  piano  obtainable.  The  manufacturers 
appreciated  the  fact  that  they  must  secure  a  piano  of  the  highest  rank  and  reputation,  one 
fulfilling  the  most  exacting  requirements  in  regard  to  tone  and  all  musical  qualities,  an^ 
also  a  piano  adapted  to  give  best  results  with  the  Pianola,  for  it  was  obvious  that  the 
combination  instrument  would  be  used  much  more  than  the  ordinary  hand-played  piano, 
and  must,  therefore,  represent  the  maximum  of  durability  and  strength. 

Furthermore,  as  the  combination  instrument  was  to  be  sold  all  over  the  world,  the 
piano  to  be  chosen  must  meet  the  exacting  tastes  of  European  as  well  as  American  critics. 

The  Weber  Piano  was  the  one  selected  by  the  ^-Eolian  Company  after  a  thorough 
investigation  and  careful  search, —  a  search  in  the  course  of  which  the  oldest  and  most 
celebrated  pianos  of  both  Europe  and  America  were  considered. 

There  are  perhaps  half  a  dozen  pianos  in  this  country  and  Europe  that  have  stood 
the  test  of  time  and  enjoyed  patronage  of  discriminating  music-lovers  and  the  approval 
and  endorsement  of  succeeding  generations  of  musicians  and  critics.  Among  this  very 
limited  group  stands  the  Weber  Piano  to-day,  and  has  stood  for  over  fifty  years.  During 
all  the  years  that  this  instrument  has  been  before  the  public  it  has  never  occupied  but 
one  position, —  that  in  the  front  rank. 

A  year  ago  the  announcement  was  made  that  the  ytolian  Company  and  the  Weber 
Piano  interests  had  been  united.  The  new  corporation  was  called  T/ie  yEolian,  Weber 
Piano  and  Pianola  Company.  It  is  to-day  the  largest  manufacturer  and  dealer  in  musi- 
cal instruments  in  the  world. 

The  object  of  the  ^olian  Company  in  bringing  about  this  important  consolidation 
of  business  interests  was  that  the  Pianola  Piano,  when  finally  presented  to  the  public, 
might  represent  the  highest  standard  of  perfection  attainable  in  an  instrument  of  this 
type.  We  now  announce  the  complete  and  perfected  Weber  Pianola  Piano.  It  is  on 
djuly  exhibition  at  /Eolian  Hall  and  in  the  warerooms  of  our  agents  throughout  this 
country  and  abroad.  

THE  AEOLIAN  COMPANY 

AEOLIAN  HALL 
362  FiftK  Avenue  Near  34tK  Street 

NE^r  YORK 
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in  his  "Communication  to  my  Friends"  (1851).  The  Dutchman  sym- 
bolizes "the  longing  after  rest  from  amid  the  storms  of  life."  The 
Devil  is  the  element  of  flood  and  storm.  Wagner  saw  in  Ulysses  and 
the  Wandering  Jew  earlier  versions  of  the  myth.  And  then,  of  course, 
Wagner  talked  much  about  the  eternal  and  saving  woman.  Ulysses, 
it  is  true,  had  his  Penelope;  but  what  woman  saved  the  Wandering 
Jew? 

The  overture  is  scored  for  one  piccolo,  two  flutes,  two  oboes,  one 
English  horn,  two  clarinets,  four  horns,  two  bassoons,  two  trumpets, 
three  trombones,  one  bass  tuba,  kettledrums,  harp,  strings. 

It  opens  Allegro  con  brio  in  D  minor,  6-4,  with  an  empty  fifth,  against 
which  horns  and  bassoons  give  out  the  Flying  Dutchman  motive. 
There  is  a  stormy  development,  through  which  this  motive  is  kept 
sounding  in  the  brass.  There  is  a  hint  at  the  first  theme  of  the  main 
body  of  the  overture,  an  arpeggio  figure  in  the  strings,  taken  from  the 
accompaniment  of  one  of  the  movements  in  the  Dutchman's  first  air 
in  act  i.  This  storm  section  over,  there  is  an  episodic  Andante  in  F 
major,  in  which  wind  instruments  give  out  phrases  from  Senta's  Ballad 
of  the  Flying  Dutchman  (act  ii.).  The  episode  leads  directly  to  the 
main  body  of  the  overture,  Allegro  con  brio  in  D  minor,  6-4,  which 
begins  with  the  first  theme.  This  theme  is  developed  at  great  length 
with  chromatic  passages  taken  from  Senta's  Ballad.  The  Flying  Dutch- 
man theme  comes  in  episodically  in  the  brass  from  time  to  time.  The 
subsidiary  theme  in  F  major  is  taken  from  the  sailors'  chorus,  "Steuer- 
mann,  lass'  die  Wacht!"  (act  iii.).  The  second  theme,  the  phrase  from 
Senta's  Ballad  already  heard  in  the  Andante  episode,  enters  ff  in  the 
fuU  orchestra,  F  major,  and  is  worked  up  brilliantly  with  fragments 
of  the  first  theme.  The  Fljdng  Dutchman  motive  reappears  ff  in  the 
trombones.  The  coda  begins  in  D  major,  2-2.  A  few  rising  arpeggio 
measures  in  the  violins  lead  to  the  second  theme,  proclaimed  with  the 
full  force  of  the  orchestra.  The  theme  is  now  in  the  shape  found  in 
the  Allegro  peroration  of  Senta's  Ballad,  and  it  is  worked  up  with 
great  energy. 
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PIANO  ^s  a  solid  iron  frame  to  support  the 
twenty  tons  of  strain  from  the  strings,  where 
other  pianos  have  wood,  which  is  affected  by 
weather. 
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CAMBRIDGE  1274  Massachusetts  Avenue  LYNN  70  Market  Street 

WATERTOWN    HASS  shop  at  works  convenient   for  customers  in  >he 
Newtons 

630 


There  will  be   no    Concert    on    Saturday  evening,  December  24 

(Christmas  Eve). 


Ninth  Rehearsal  and  Concert* 


THURSDAY  EVENING,  DECEMBER  22,  at  8.00  o'clock. 


FRIDAY  AFTERNOON,  DECEMBER  23,  at  2.30  o'clock. 


R.  Goldmark 


PROGRAMME. 


€£  .e 


Overture,  "Hiawatha"-^  << 


'^-«^ 


a.   Haydn 
d.  Massenet 


Aria  from  "  The  Seasons  " 


fil^gie 


Tschaikowsky 


.     Symphony  No.  6,  "  Pathetique  " 


Songs  with  Pianoforte 

a.  Lalo 

b.  d'Erlanger  . 


Aubade 
Morte  " 


F.  Van  der  Stucken        .-....."  Pax  Triumphans  " 


(First  time.) 


SOLOIST  J 
Mr.  CHARLES  GILIBERT. 


The  pianoforte  is  a  Steinway. 


SI^EIIXJEI^T    H^I^L- 


IVlonday  Evening,  December  IQ,  1Q04 

A-t    eight    o'clock: 

VIOLIN  RECITAL 

BY 

BESSIE  BELL  COLLIER 

ASSISTED  BY 

IVIr.  J.  C.  BARTLETT,  Tenor 

Mr.  MAX  ZACH,  Accompanist 

PROQRAnnE 


Q '^''f>'°'  ?  T""'       /  from  Sonatas  for 

Sarabande   B  minor .  ^j  J.       J  g     ^ 

Preludio,  E  major      ) 


Four  Songs MacDowell 

Go  not  too  far  | 
Autumn  Song  ( 


Mrs.  H.  H.  A.  Beach 


Reverie       .  .         ...        .        Vieuxtemps 

Polonaise  in  A  major  .         .         .         Wieniawski 

The  Willow         ....  Goring  Thomas 

Onaway,  awake,  beloved    .  S.  Coleridge-Taylor 

Berceuse Mrs.  Beach 

Spanish  Dance,  No.  8         .         .         .         .     Sarasate 


MASON  &  HAMLIN   PIANO  USED 
TICKETS  AT  THE  HALL 


"BEYOND" 

Will  open  at  Steinert  Hall  on  Mondayt  January  2,  with  a 
matinee  performance  at  2.J5  p.m.,  and  be  seen  every  even- 
ing, with  Tuesday,  Thursday,  and  Saturday  matinees. 

Subscription  list  now  open  Reserved  seats,  $0.75,  $1.00,  $  J  .50 

ERNEvST  SHARPE 

BA.SS 

RECITALS 
CONCERTS 
MUSICALES 
TEACHING 

Studio  and  Residence, 

74  Com monwealtli  Avenue,  Chestnut  Hill 

Note. —  Tickets  may  be  ordered  by  telephone  (Oxford  1330)  or  by  mail.     All  such  orders  vyill  receive 
prompt  and  proper  attention. 
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Sympbony    Rail 
Sunday  Evening,  December  18 


AT  EIGHT  O'CLOCK 


Grand  ^  Concert 


MUe.  PARKINA 
Miss  SASSOLI 
Mr.  VAN  HOOSE 
Miss  DAVIES 
Mons.  GILIBERT 


Popular  Prices,  50  cents,  75  cents,  $1.00 

A  limited  number  of  seats  at  $1.50 


5S3 


^       OH  lOK  E  Rl  NG    H  ALL       » 

SUNDA V 
CHAMBER 
CONCERTS 

AT  3.30  O'CLOCK  C -^ 

Ohickering  Hall,  Huntington  Avenue 

Under  the  direction  of  Mr.   H.   G.    TUCKER 

JANUARY     FIRST,     EIGHTH,     FIFTEENTH, 

TWENTY-SECOND,    TWENTY-NINTH, 

and    FEBRUARY    FIFTH 


ORGANIZATIONS    AND    ARTISTS   ASSISTING 


THE   KNEISEL  QUARTET 

THE   HOFFMANN   QUARTET 

THE   ADAMOWSKI   TRIO 


Miss  ANITA  RIO,  Soprano 

Mr.  FRANCIS  ROGERS,  Baritone 

Mr.  WILLIAM  HARPER,  Bass 

Mr.  ERNST  PERABO,  Pianoforte 

Mr.  GEORGE  PROCTOR,  Pianoforte 

Mr.  LEOPOLD  LICHTENBERG*  Violin  ^ 

Mr.  LEO  SCHULZ,  'Cello 

Mr.  H.  G.  TUCKER,  Pianoforte 


Public  sale  of  tickets  at  Chickering  Hall  on  and  after 
Tuesday,  December  20 
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^  FAELTE.N  Fundamental  Training  |^ 

FOR  BEGINNERS  » 


Complete  Course  for  ^ 

Pianists  and  Teachers  ^ 

^  30  Huntington  Avenue     *^P*  -  S? 

«  B   O   ST   O    N  EIGHTH   SEASON^ 


T.    ADDISON    PORTER. 

Pianoforte  Instructor. 


Address,  Steinert  Hall,  162  Boylston  Street, 

or  New  England  Conservatory  of  Music, 

BOSTON,  MASS. 

SinnONS  and  flARSTERS  TOURS.     Personally  conducted,  all  expenses  included. 
JANUARY,    FEBRUARY,    MARCH,    TO 

CALIFORNIA 

Including  New  Orleans,  the  Grand  Canyon,  Colorado,  etc. 

PULLMAN   palace  SLEEPING  CARS,  DINING  CARS,  and  ALL  DETAILS  FIRST-CLASS 


Frequent  tours  to  Washington,  Richmond,  and  Old  Point  Comfort  during  the 
winter  and  spring  months.  H  Excursion  tickets  to  Florida,  Cuba,  Porto  Rico,  Jamaica, 
and  Bermuda.     Send  for  itineraries. 

SIMMONS  &  riARSTERS,  Ticket  and  Tourist  Agents 
298  Washington  Street,  Boston 


254  BOYLSTON  ST.    .-.     LADIES'  HATTER 

fashionable    faodeU 

IN  BLENDED  RUSSIA  SABLES 
HUDSON  BAY  SABLES,  AND 
GENUINE  LEIPSIC-DYED  LYNX 

AGENT    THERESE    HYND'S    CORSET 


D.  E.  WHITTON,  S^atld^-cXir.-;;  PATENT  END  PIN 


Constructed  so  that  it  is  impossible  for  it  to  rattle  or  jar  when  properly  adjusted. 
VIOLINS  MADE  AND  REPAIRED 

103  Court  Street,  Room  6,  Boston,  Mass.    Residence,  78  Pearl  Street,  £.  Sotnerville,  Mass. 

FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  woimd 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.  H.  EDLER,  Violin  flaker,   180  Tremont  Street, 

BOSTON,  MASS. 

FECIAL  EXHIBITION  IN  THE  GALLERIES  OF 
MEZZO-TINTS,  ETCHINGS,  AND    PRINTS    IN 
COLOR,  THE   LATEST  THING  IN   ART.  i/H'  ^  ^ 

OHARL^BS    B.  COBB,  346  Boylston  street 

(Opposite  Arbngton  Street  Church)       Visitors  always  welcome 
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My  Lady  Laughter 

A  Romance  of  Boston  Town  in  the  Days  of  the  Great  Siege 

THE  MOST  BRILLIANT  NOVEL  FROM  THE  PEN  OF 

DWIGHT    TIUTOrS 

Author  of  the  fa'vorUe  "MISS  PETTICOATS" 


Superbly 
Illustrated  with 

TEN 

FULL=  PAGE 

PICTURES 

reproduced 
by  new  process 
in  eig:ht  colors 
from  the  original 
paintings  by 
CHARLES  H. 
STEPHENS, 
the  famous  artist. 


The  cover  of 
this  book  is  an 
artistic  reproduc- 
tion of  Mr, 
Stephens' 
conception  of 
Constance  Drake. 


In  paper,  press- 
wcrfc,  and 
typography 

'MY    LADY 
LAUGHTER" 

is  the  climax  of 
book-making. 


Constance  Drake,  the  heroine  of"  My  Lady  Laughter." 

'*A  thrilling,  human  story  of  Boston  life  in  Revolutionary 
days,  in  which  GEORGE  WASHINGTON,  JOSEPH 
WARREN,  SAMUEL  ADAMS,  PAUL  REVERE, 
MERCY  WARREN,  DOROTHY  QUINCY,  JOHN 
HANCOCK,  and  other  famous  patriots  figure  naturally 
and  truthfully.'' 

At  all  booksellers',  or  sent  postpaid  for  $J.50  by  the  publishers 
C.     /n.     CLARK     PUBLISHING     COMPANY    (Inc.) 

BOSTON,  HASS. 
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signor  Ofeste  Bimboni 

VOCAL  INSTRUCTION 
O  F»  E  K  .^      S  O  li  <>  C>  L 

ADDRESS: 

NEW    ENGLAND    CONSERVATORY   OF    MUSIC 

OR  32  WESTLAND  AVENUE,  BOSTON,  MASS. 


JORDAN  HALL 
Monday  Evening,  January  2 

AT  8  O'CLOCK 

THIRD  CONCERT  by  the 


BOSTON  SYMPHONY 
QUARTET 

Professor  WILLY  HESS,  First  Violin 
O ITO  ROTH  .          Second  Violin 

EMILE  FERIR        .         .  .        Viola 

RUDOLF  KRASSELT   .         .       'Cello 


PROGRAMME  TO  BE  ANNOUNCED. 


Assisting  Artist 
Miss  ADELE  AUS  DER  CHE 


Tickets  now  on  sale  at  Symphony  Hall 
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Just 
Published 


Now 
Ready 


STIRRING  PICTURES 

BY 

j  CHARLES  M.  RUSSELL 

The  Cowboy  Artist 

Will  be  given  free  to  every  purchaser  of  the  New  Book 

HOPE  HATHAWAY 


'^^fS*. 


L 


By  FRANCES   PARKER 

Send  at  once  and  secure  these 
eight  pictures  of  Western  life. 
Exact  size  and  true  reproductions 
of  originals,  each  bearing  the 
artist's  signature,  and  all  ready 
for  framing. 


"  Hope  Hathaway  "  is 
another  strong  West- 
ern story  of  Montana 
ranch  life  by  the  author 
of  "  Marjie  of  the 
Lower  Ranch." 


Send  at  once  for 

"  Hope     Hathaway  " 

and  receive  these  eight 
Stunning  Pictures. 


At  all  booksellers'  or  sent  postpaid  by  the  publishers.    Price,  $1.50. 


These  pict- 
ures are  for 
sale  at  all 
Art  Stores. 
Price,  $8      ^ 
per  set. 


r 


"  Hope 
Hathaway"  ; 
is  beauti-      |. 
fully  bound 
and  fully 
illustrated. 


C.  M.  CLARK   PUBLISHING    COHPANY    (Inc.),    BOSTON,   HASS. 
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SYMPHONY    HALL 


Saturday  afternoon,  December  17,  at  2,30 
Tuesday  evening,  December  20,  at  8 


YSAYE 


The  Greatest  Living 
Violinist 


Tickets,  $2.00,  $1.50,  and  $1.00 
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Daniel  Frohman  presents 

The  marvellous 
young   violinist 

FRANZ   VON 


VECSEY 


1 


Symphony  Hall 

February  14,  evening,  and 

February  i8,  Hatinee 

Local  management,  L.   H.   Mudciett 


"  Gott  segiiet  dich,  du  wunderbares  Kind." 
— Joachim. 


MR.  ARTHUR    M.  CURRY  announces  the  seventh 
season  of  his  Symphony  Analysis  classes,  to  be  held  on  Friday 
mornings,  at  eleven  o'clock,  at  Room  61,  Pierce  Building,  Copley 
Square,  Boston. 

The  object  of  these  classes  is  the  study  of  musical  aesthetics,  it  being 
Mr.  Curry's  aim  to  make  the  forms  of  musical  expression  as  familiar  as  are 
those  of  architecture  and  painting,  thereby  enabUng  those  unacquainted 
with  the  technique  of  music,  as  well  as  the  music  student,  to  listen  intelli- 
gently to  any  musical  work  of  art. 

The  fee  will  be  seven  dollars  and  fifty  cents  per  term  of  ten  lessons. 

Hotel    Rennert 


l-Vr. 


B/lLTinORE,  HD. 

Within  one  square  of  the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous. 

The  only  hotel  in  the  world  where  the  Ches- 
apeake Bay  products,  Fish,  Oysters,  Terrapin, 
and  Canvas-back  Duck,  are  prepared  in  their 
perfection. 


MODERN  IN  EVERY  DEPARTMENT 


Fire=proof  building 


Rooms,  $1.50  per  day  and  upwards 
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CITY  TICKET  OFFICE 

306  WASHINGTON  STREET,  Next  to  Old  Soutb  Meeting-house 

Tickets  and  reservations  via  all  lines  to 

Florida,  California,  Mexico,  and  All  Points  South  and  West, 

and  in  all  directions.     Also  personally  conducted  tours  to  Florida,  California,  Mexico, 

Europe,  etc. 
Send  for  Circulars  and  information  to 

RAYMOND    WHITCOMB    CO. 

AUTHORIZED  TICKET  AGENTS  OF  THE   BOSTON  AND  ALBANY,    BOSTON  AND  HAINE, 

NEW  YORK,  NEW  HAVEN  AND  HARTFORD  RAILROAD.  AND  ALL  THEIR  CONNECTIONS. 

ALSO  ALL  STEAMSHIP  LINES. 


Whe    COLLVFR   TOURS 

(DE  LUXE) 

ROUND  THE  WORLD 

DISTINCTIVE  EXCLUSIVE 

A  PARTY  IN  MARCH  FOR 

Japan  when  the  Wistaria  is  in  Bloom. 

Official  Agency  for  the  most  luxurious  Nile  Steamers  and  Dahabeahs. 
LEON  L.  COLLVER,  .  368  Boylston  Street,  Boston 


CARLO  BUONAMICI 

IPianist 

Teacher  of  Pianoforte 


34     STEINERT     HALL 


SECOND    CONCERT 

EATOrM=HADUEV   TRIO 

SIXTH  SEASON 

HUNTINGTON  CHAMBERS  HALL 
Monday  Evening;,  December  19,  at  8.15 

Mr.  GEORGE  DEANE,  Tenor         \  ....  „ 
Miss  MARY  INGRAHAM,  Organ  )  '^'"'"g 

PROGRAM 

TRIO,  Op.  87,  C  major Brahms 

SONGS  FROM  THE  TURKISH  HILLS Clutsam 

TRIO  fiLfiGIAQUE,  Op.  9,  D  minor  (first  time  in  Boston)     .    Rachmaninoff 

Tickets  on  sale  at  Schirmer's  and  at  the  hall.  THIRD  CONCERT.  JANUARY  23 
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BOSTON  SYMPHONY  HALL 

Handel  and  Haydn  Society 

CHORUS  OF  400  VOICES 
Ninetieth  Season,  1 904- J  905  • 

EMIL  MOLLENHAUER,  Conductor         H.  G.  TUCKER,  Organist 

A  full  orchestra 

Sunday,  December  25,  1904,  7.30  p.m. 

MESSIAH 

Soprano,  Mme.  ELLA  RUSSELL 

Alto,  Mrs.  W.  CRAWFORD  FOLSOM 

Tenor,  Mr.  GLENN  HALL 

Bass,  Mr.  WILLIAM  HARPER 

Monday,  December  26,  1904,  7.30  p.m. 

MESSIAH 

Soprano,  Mme.  ELLA  RUSSELL 

Alto,  Miss  MARGARET  E.  ROCHE 

Tenor,  Mr.  EDWARD  BARROW 

Bass,  Mr.  FRANK  CROXTON 

Sunday,  February  19,  1905,  7.30  p.m. 

MISCELLANEOUS 
CONCERT 

Soloist Mme.  NORDICA 

PART  I. 

RAPHAEL .         Fritz  Volbach 

PART  II. 

OVERTURE.     "Melpomene"        ....  Chadwick 

CHORUS.     Hymn  of  the  West       ....       J.  K.  Paine 

(Written  for  the  St.  Louis  Exposition.     First 

performance  in  Boston.) 

VORSPIEL  AND  LIEBESTOD  (Tristan  and  Isolde),   Wagner 
CHORUS.     Hymn  to  the  Sun  .         .         .  Mascagni 

ARIA.     "  Let  the  Bright  Seraphim "      .         .         .  Handel 

CHORUS.     "  Unfold,  ye  Portals "  .         .         .  Gounod 

Easter  Sunday,  April  23,  1905,  7.30  p.m. 

CREATION 

Soprano,  Miss  ANITA  RIO 

Tenor,  Mr.  GLENN  HALL 

Bass,  Mr.  JOS.  BAERNSTEIN  REGNEAS 

'  Season  Tickets,  $6.50,  $5.00,  $3.50 

The  season  tickets  include  the  choice  of  one  performance  of  the  Messiah,  and  carry  the 
right  of  renewal  for  another  season  to  the  same  seats. 

The  sale  of  single  tickets  for  the  Messiah  concerts,  $2.00,  $1.50,  and  f  1.00,  will  open  Monday, 
December  19,  at  Symphony  Hall,  and  also  at  Schirmer's  Music  Store,  26  "West  Street  (telephone, 
Oxford  783). 

WILLIAM  F.  BRADBURY,  Secretary 
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BOSTON    PREPARATORY    INSTITUTE, 

BOYLSTON    CHAMBERS. 

Strict  discipline  and  thorough  worI<  maintained 
in  this  school  at  all  times. 

S  Y  M  P  H  O  N I E  S  ^"b^  pI'JS';  „""!frp'p"s 


**  These  t'wo  volumes  by  Mr.  Goepp  are 
to  be  numbered  among  classic  w^orks  on 
m«sic.*^  —  Chicago  Dial, 
Pu»llthers,J  B.  LIPPINCOTT  CO.,  PHILADELPHIA 


By 

Volume  L    Cloth    .    .  $2.00  net 

Volume  IL    Cloth  .    .  2.00  net 

Two  Volumes  in  a  box,  4.00  net 


POTTER    HALL 


The  OLIVE  MEAD  QUARTET 


Miss  Olive  Mead,  First  Violin 

Miss  Elizabeth  Houghton,  Second  Violin 


Miss  Gladys  North,  Viola 

Miss  Lillian  Littlehales,  Violoncello 


TWO  CONCERTS  OF  CHAMBER  MUSIC 

Tuesday  Evening,  January  17,  at  Z,\5 
Tuesday  Evening,  March  28,  at  8* J  5 

Tickets  with  reserved  seats  for  both  concerts,  $1.50  and  $2.50, 
Orders  received  at  Syniphony  Hall. 


PLAY  THE 
NEW  GAME 

For  Sale  Everywhere 

or  sent,  postpaid,  by  the 
publishers. 

NEWEST  AND  BEST 
OF  ALL  CARD  GAMES 

PRICE,  50  GTS. 


06 

Picture  Cards 

including 

Portraits 

of  the 

MOST   POPULAR 

ACTORS  AND 

ACTRESSES 

Printed  in  3  COLORS 


Copyrighted,  1904.    Patents  applied  for  and  pending. 


C.  M.  Clari(  Pubiisliing  Company  (Inc.), 211  Tremont  Street,  Boston,  Mass. 
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Sanders  Theatre,  Cambriclge 


The  Boston 
Symphony 
Orchestra 

70  PERFORMERS.  Mr.  WILHELM  GERICKE,  Conductor. 


THURSDAY  EVENINGS 

January  26, 
February  9,  March  9,  April  6,  April  27,  at  7.45. 


SOLO   ARTISTS 


Mr.  T.  ADAMOWSKI 
Prof.  WILLY  HESS  Mr.  RUDOLF  KRASSELT 

And  others  to  be  announced 


\ 


TICKE  rS,  $1  each,  on  sale  at  the  University  Bookstore,  Harvard 
Square,  and  at  the  door. 
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MUSICAL  INSTRUCTION. 


VOCAL  INSTRUCTION  and 
UAaKIEi    S.    WUITTIdR,  183  Huntington  Avenue. 


Exponent  of  the  method  of  the  late  Charles  R.  Adams. 
Portsmouth,  New  Hampshire,  Mondays. 


Hiss  GERTRUDE  EDHANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 


Mr.  CHARLES  B.  STEVENS, 


Voice  Culture,  Repertoire. 

studio,  Steinert  Hall, 
162  BOYLSTON   STREET,  BOSTON. 

Telephone,  133 1  Oxford. 
Thorough  preparation  for  church  choir  work.     Church 
choirs  furnished  and  rehearsals  conducted. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Singing. 

153  TREMONT  STREET,  BOSTON. 


Miss  LADRA  HAWKINS. 


PIA/MIST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


WILLIAM  KITTREDGE, 


TEIVOR^   SOLOIST 

And  Teacher  of  Singing. 
160  Boylston  Street,  Boston. 


Classes  in  Sight  Reading 

Miss  CAROLINE  ffl,  SOUTHARD,         (e.qht  hands,. 


TEACHER  OF  THE  PIANOFORTE. 


Advanced  pupils  follow  the  Symphony  programmes 
as  far  as  practicable. 

Boston 


22  Huntington  Avenue 


Mr.  ERNEST  DOUGLAS. 


Students  have  the  ttse  of  a  modern 
ORGAN.  two-manual    pipe-organ    (electric 

33  Steinert  Hall,  Boston,     motor) ,  recently  built  in  this  studio. 


Miss  ALICE  A.  CUMMINGS, 


PIANIST  and  TEACHER. 

320  BOYLSTON  STREET. 

AppointnientsMondaysandThursdays,3-5. 


Mrs.  Jessie  Downer-Eaton,  Piano. 

The  EATON-^^ADLEY  TRIO.        *^-'-rl££t,mo„«ff.. 

CONCERTS.  nU5ICALE5. 

INSTRUCTION. 

IS  HAVILAND  STREET,  BOSTON. 


') 


(Sixth  Season.) 


TEACHER  OF   PIANO. 

1lffinfl1?TTC1J    M     VDDDTWTAM      Mason  and  Hamlin  Building,  492  Boylston 
illlbS  LLLCiFI    Ul.     IrinnimUilj     St..  Boston,  and  42  Dana  St.,  Cambridge. 

"  Your  teaching  is  most  excellent." 

(Signed I  Tbresa  Carhxmo. 


Signor  G,  ORSINI, 


VOICE    PLACINQ 

AND  THE 

ART  OF  SINQINQ. 

94  Huntington  Avenue,  Boston,  Mass. 


Mrs,  HALL  McALLlSTER, 


TEACHER   OF    SINQINQ 

and  SOPRANO  SOLOIST. 

Trinity  Court,  175  Dartmoutli  Street. 

Tuesday  and  Friday  mornings. 


KA^H^RINE  L,  MOORE 


Piano.      Leschetitzky  flethod. 
Huntington  Chambers,  Room  324. 


It  give-  me  pleasure  to  recommend  Miss  Kath- 
arine L.  Moore.  During  her  extensive  period  of 
study  I  have  had  an  opportunity  to  observe 
clo-ely  her  work  with  her  pupils,  and  I  have  in 
every  instance  been  impressed  with  her  fine  ap- 
titude for  imparting  her  knowledge  in  an  en- 
tirely sat'sfying  manner.  The  results  invariably 
have  been  excellent. 

nrs.  THOHAS  TAPPER. 
Boston,  September  1, 190/1. 


iss  ANNA  MILLER  WOOD, 

HEZZO-CONTRALTO  SOLOIST 
and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston 


Alfred  G.  Langley,  A.M., 

Piano,  Sight  Reading, 
Ensemble,  Repertoire,  Accom- 
panying, and  Conducting. 

i66  Huntington  Avenue,  Suite  3, Boston. 


JACQUES  HOFFMANN 

(Member  of  the  Boston  Symphony  Orchsstra), 

Solo  Violinist  and  Teacher  of  Violin 
and  Ensemble, 

90  GAINSBORO  STREET. 


ARNOLD    MOLDAUER 

(Member  of  the  Boston  Symphony  Orchegtra), 

VIOLIN  INSTRUCTION. 
Concerts,  Recitals,  and  Ensemble. 

The  Bartol,  Huntington  Avenue,  Boston. 


Mr.  ARTHUR  M.  CURRY, 

TEACHER    OF 

Violin,  Harmony,  and  Composition. 

Coaching  for  singers  and  ensemble. 
Room  61,  Pierce  Building,  Copley  Square. 


Miss  Bertha  Wesselhoeft  Swift, 

Mezzo-soprano  and 
Vocal   Teacher. 

Studio  and  Residence : 

Trinity  Court,  Dartmouth  Street. 
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fir.  B.  L.  WHELPLEY, 

Pianoforte  and  Harmony  Lessons. 

153  TREnONT  STREET, 
BOSTON. 


Miss  JESSIE  DAVI5, 

Pianist  and  Teacher. 

Studio,  Steinert  Hall. 
Residence,  163  Massachusetts  Avenue. 


Miss  MARiE  L.  EVERETT, 

Teacher  of  Singing. 

Pupil  of  iladame  riARCHBSI,  Paris. 
THE  COPLEY,  COPLEY  SQUARE. 


Miss    ROSE    STEWART. 

Pupil  of  nARCHESI. 

VOCAL    INSTRUCTION. 
246  Huntington  Avenue. 


Mr.   ARTHUR    MADLEY 

(Member  of  Boston  Symphony  Orchestra) , 

VIOLONCELLIST  and  TEACHER. 

Pupil  of  David  Popper. 

15  Haviland  Street,  Boston. 


ALBERT  MILDENBERG, 

Pianist  and  Instructor. 

Studio,  Carnegie  Hall, 
NEW    YORK   CITY. 


Miss  EDITH  E,  TORREY, 

SOPRANO  SOLOIST  AND  TEACHER  OF 
SlNaiNQ. 

164  Huntington  Avenue,  Boston. 

Tuesdays  and  Fridays  at  Wellesley  College. 


Mr.  ALVAH  GLOVLR  SALMON, 

PianoForte  Recitals 

(Russian  Music). 

Now  on  tour  of  forty  concerts  in  the 

New  England  States. 

For  terms  and  dates  address 

C.  W.  TUOMP.SON  &  Co.,  13  West  Street. 

STUDIO,  384  Boylston  Street. 


Mrs.  E.  HUMPHREY  ALLEN, 

Soprano    Soloist    and    Teaclier. 

523   Newbury  Street 

(Near  Charlesgate  West),  Boston. 


Mrs.  GERTRUDE  FRANKLIN  SALISBURY 

Tone  Placing,  Correct  Breathins, 

Repertoire. 

2-46  Huntington  Avenue. 


P.   ADDISON   PORTER, 

Pianoforte  Instructor. 

Address,  Steinert  Hall,  163  Boylstoo  Street, 
or  New  England  Conservatory  of  Music, 

BOSTON,    -    HASS. 


MissMARYA.STOWELL 

PIANIST  AND  TEACHER. 

The  OXFORD,  BOSTON, 

and  at  the  Whitney  International  School  of  Music. 


Thorough  instruction  given  ioQerman 
method  of  Pianoforte  Playing  and 
rudimentary  study  of  Harmony   by 

nissHARY  B.  DODSON, 
A  pupil  of  Heinrich  Barth,  of  Berlin. 
_.      Hotel  Nottingham,  Boston. 


Miss  LOUISE  LEIIVfER, 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 

Studio Steinert  Building. 


FLORENCE  DINGLEY, 

LYRIC  SOPRANO  andTEACHERofVOICE 

GARRISON    HALL, 

Corner  St.  Botolph  and  Garrison  Streets. 

Telephone,  Back  Bay  2308. 


LEWIS   WILLIAMS. 

PIANIST  and  TEACHER. 

46  Pierce  Building, 

Copley  Square. 


FREDERICK  N.  SHACKLEY, 
Piano,  Organ,  Composition. 

Spacialty  :  Practical  Training  for  Organists. 

-»„  J.  „  .  (  1900  'Washington  Streiet,  Boston, 
atuaios .  I  jg  Harvard  Avenue,  AUston. 

Telephony  Brighton  248-4. 


Clarence  B.  Shirley, 

TENOR    SOLOIST  and   TEACHER. 

CONCERT  AND  ORATORIO. 
Studio,  Huntington  Chambers,  Boston. 
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Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY  FOURTH  SEASON,  - 
I904-I905. 

WILHELM  GERICKE,  CONDUCTOR. 


programme 


OF  THE 


NINTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


THURSDAY  EVENING,  DECEMBER  22, 

AT  8.00  O'CLOCK. 

FRIDAY  AFTERNOON,  DECEMBER  23, 

AT  2.30  O'CLOCK. 


Pttfaliihed  fay  C  A.  ELLIS,  Manager. 
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The  Name  has  been  famous  for  Eighty  Tears 

C^OURSCORE  Years  of  experience  in  Pianoforte  building  is  exemplified 
-*-     in  the  Chickering  Piano  of  to-day. 

Its  tone,  of  exquisite  quality,  is  peculiarly  its  own,  no  other  maker  having 
succeeded  in  reproducing  it 

CHICKERING^  SONS 

_    CATALOGUE   UPON   REQUEST  79'    Tremont   Street,   Bostoa 

^  -    - 
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TVENTY-FOURTH  SEASON,  J904-I905. 


Ninth  Rehearsal  and  Concert* 


THURSDAY  EVENING,  DECEMBER  22,  at  8.00  o'clock- 

FRIDAY  AFTERNOON,  DECEMBER  23,  at  2.30  o'clock. 


Mendelssohn 


PROGRAMME. 

Overture  to  "  Camacho's  Wedding,"  Op.  lo 


Haydn 


Aria  from  "  The   Seasons,"  "  With   Eagerness  the 
Husbandman  " 


Tschaikowsky         .  Symphony  No.  6,  "  Pathetic,"  in  B  minor.  Op.  74 

I.  Adagio  ;  Allegro  non  troppo. 

II.  Allegro  con  grazia. 

III.  Allegro  molto  vivace. 

IV.  Finale  :  Adagio  lamentoso. 


Songs  with  Pianoforte 

a.  D'Erlanger 

b.  Lalo 

Van  der  Stucken    . 


.      "  Morte " 

Aubade  from  "  Le  Roi  d'Ys  " 

Symphonic  Festival  Prologue,  "  Pax  Triumphans," 
Op.  26 

(First  time.) 


SOLOIST  t 
Mu  CHARLES  GILIBERT. 


The  pianoforte  is  a  Steinway. 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony. 


The  doors  of  the  hall  will  be  closed  during  the  perfortnanes  of 
e<Bch  number  on  the  programme.  Those  who  tvi»h  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  6«- 
tween  the  numbers. 

Olty  of  Boston,  Revised  Regrulation  of  Aueruet  5.  1898.— Chapter  3,  raUtlne 
to  the  coverlngr  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  eoTerui( 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  theron 
DTOvided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  whwh  doe«  not 
^tmawA  loch  view,  may  be  worn.  AtUMt  J.  M.  OALVIN,  CUy  Cimk. 


L.  P.  Hollander  &  Co. 


Our  Great  Annual 
Clearance   Sale 

Commences  Wednesday,  December  28,  1904 


For  full  particulars  see    next    Sunday's  Herald  and  Globe  and 
next  Tuesday's  Transcript. 


202   to  216  Boylston  Street  and  ^  Park    Square 

DIAMOND    ORNAMENTS. 

Our  position  as  lar^^e  ^vKolesalers 
of  diamonds  enables  us  to  sell  tHetn 
—  and»  indeed,  all  otHer  precious 
stones  —  at  prices  greatly  to  tbe  pur* 
cHaser's   advantage. 

R.iiigs»     Pendants,     Bracelets, 
Lockets,  etc. 

<Superb  quality,  botH  in  stones  and 
in  settingfs. 

SMITH  PATTERSON  COMPANY. 

IWKolesale  and  Retail  Je'wellers, 

52  S\i|nmer  Street,       -       -       Boston 


Overture  to  "Camacho's  Wedding,"  Op.  io. 

Felix  Mendelssohn-Bartholdy 

(Bom  at  Hamburg,  February  3,  1809;  died  at  Leipsic,  November  4,  1847.) 
Mendelssohn  completed  the  music  for  his  opera,  "Die  Hochzeit  des 
Camjacho,"  in  August,  1825.  He  himself  had  chosen  the  subject,  but 
the  text  was  prepared  for  him  by  Klingemann.  The  story  of  the  mar- 
riage of  the  rich  Camacho  and  the  success  of  poor  BasiUus,  "of  the  prose- 
cution of  Camacho's  marriage,  vdth  other  delightful  accidents,"  is  told 
in  chapters  xx.  and  xxi.  of  the  second  part  of  the  famous  history  of 
the  valorous  Don  Quixote  de  la  Mancha.  The  opera  is  in  two  acts. 
Mendelssohn  began  work  on  the  music,  July  24,  1825,  and  thus  spent 
about  a  month.  Other  compositions  of  the  year  were  the  Trumpet 
Overture,  the  Octet  for  strings.  Op.  20,  the  Capriccio,  Op.  5. 

The  opera  was  submitted  by  Mendelssohn  to  Spontini,  then  General 
Music  Director  of  the  Royal  Opera  at  Berlin.  Spontini  criticised 
the  score,  and  it  was  said  that  the  composer  of  "The  Vestal"  did  not 
read  a  score  with  ease.  He  then  led  Felix  to  the  window,  pointed  to 
the  dome  of  the  Jewish  church,  and  said:  "Mon  ami,  il  vous  faut  des 
idees  grandes,  grandes  comme  cette  coupole."  But  after  opposition 
and  delay  the  opera  was  put  in  rehearsal.  Then  Heinrich  Blume,* 
who  was  to  create  the  part  of  Don  Quixote,  fell  sick  of  the  jaundice, 
and  again  there  was  a  delay.     The  opera  was  produced  on  April  29, 

*Mr.  Stephens.  Stratton,  in  his  excellent  life  of  Mendelssohn, —  the  best  that  has  been  published  in 
any  language, —  errs  in  his  account  of  the  production  of  this  opera.  He  speaks  of  Blum  (.ftir),  "the  tenor,'' 
and  says  that  1827  was  the  very  end  of  his  stay  in  Berlin.  Heinrich  Blume,  a  distinguished  baritone  (1788- 
1856),  began  his  career  in  Berlin,  where  he  was  born,  as  a  play-actor.  He  afterward  sang  in  light  operas,  but 
in  1812  he  appeared  as  Don  Giovanni,  and  kept  the  part  till  1839.  He  did  not  retire  from  the  Berlin  Opera 
until  1848.    He  sang  in  opera  in  Holland,  at  London,  and  at  St.  Petersburg. 

To  Artists  and  Teachers  of  Singing 

The  task  of  getting  the  latest  English  Songs  can 
no  longer  be  a  difficult  one,  since  we  publish  here 
all  the  new  compositions  of  leading  composers 
exactly  on  the  same  date  they  appear  on  the 
European  market. 


Ask  for  BOOSEY  &  COMPANY'S  Novelties 

If  you  cannot  get  them,  write  to 

Boosey  &  Company,  9   East  17th  Street,  New  York 


Reduction  Sale  of  Models 

TAILOR  STREET  GOWNS 

VISITING  COSTUMES,  EVENING  COATS 

COVERTS,  Etc. 

ALL    THIS    SEASON'S    MODELS 

AT  HALF  PRICE 

TO  CLOSE  AT  ONCE 


V.    BAIvI^ARD    (SL    SONS 

Ladies*  Costumers  and  Riding  Habit  Makers 
256  Boylston  Street 


xs^tneuntyt^d^ 
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1827,  not  in  the  opera-house,  but  in  the  smaller  theatre,  which  was 
crowded.  There  was  much  friendly  applause,  and  the  composer  was 
called  for,  but  he  did  not  appear,  and  he  was  blue  for  some  time  after. 
He  knew  the  opera  was  a  failure,  but  he  said  the  fault  was  the  man- 
ager's, not  his.  An  unfavorable  review,  written  by  a  student  who  had 
been  kindly  treated  by  the  Mendelssohn  family,  was  published  in  the 
Schnell-Post;  so  that  Mendelssohn  afterward  remarked:  "The  greatest 
praise  in  the  foremost  journal  does  not  delight  one  so  much  as  the 
most  worthless  criticism,  in  a  low,  dirty  sheet,  troubles  and  saddens 
one."  The  Berlin  correspondent  of  the  Harmonicon  (London)  contrib- 
uted a  long  review,  in  which  he  spoke  of  the  opera  as  the  great  novelty 
of  the  day,  and  referred  to  the  music  as  "a  specimen  of  early  talent 
which  justifies  the  highest  hopes."  There  was  only  one  performance. 
Later  there  was  talk  of  a  revival,  but  Mendelssohn  was  indifferent. 

The  opera  was  not  sung  again  in  any  form  until  the  Ceciha  performed 
it  here  on  March  19,  1885.  The  solo  singers  were  Miss  Kehew,  Miss 
Fisher,  Messrs.  W.  J.  Winch,  G.  J.  Parker,  H.  G.  Tucker,  G.  W.  Dudley, 
C.  E.  Hay,  A.  B.  Hitchcock.  Mr.  Lang  accompanied  recitatives  and 
solos  on  the  piano ;  Mr.  Sumner  accompanied  the  choruses. 

The  overture,  it  seems,  was  played  here  for  the  first  time  at  a  Boston 
Symphony  Orchestra  Concert  on  November  12,  1881.  It' was  played 
at  a  concert  on  February  19,  1887.  It  is  scored  for  two  flutes,  two 
oboes,  two  clarinets,  four  horns,  two  trumpets,  three  trombones,  strings. 
It  is  an  allegro — molto  allegro  e  vivace — in  E  major,  2-2,  and  it  needs 
no   analysis. 


NEW  ENGLISH  SONGS 


The  First  Snowdrop,  Herbert  Bunning 
■Sweetest  Eyes  .  L.  Denza 

Bluebells  from  the  Clearings 

Ernest  Walker 
Memory  Lane 

rirs.  Rudolph  Lehmann 
Thoughts  Angelo  riascheroni 

The  Cuckoo's  Cry 

Regiaald  5oniervilie 

Two  keys.     Each,  60  cents 


ARTHUR    P.    SCHMIDT 

Boston    Leipzig    New  York 
120  Boylston  5t.         136  Fifth  Ave. 


New  Year's  Novelties 


51.50 


Everyman 

Set  to  music  by  Walford  Davies 

Landon  Ronald 

Songs  of  the  Hill.     (Two  keys)        i.oo 

Villiers  Stanford 

The  Triumph  of  Love.  (Five  songs)  1.50 

Lang,  riargaret  R. 

Song  of  the  Lilac       .        .        «         .60 

Graham  Nobbes 

Lead,  Kindly  Light    .         .         .         .50 


CHARLES  W.  HOMEYER  &  CO., 

165  Tremont  Street,  BOSTON. 
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Claud©  Charles  Mares  Gilibert,  baritone,  was  bom  at  Paris  oti 
November  19,  1866.  He  studied  singing  at  the  Paris  Conservatory, 
and  took  these  prizes, — Solfhge:  second  medal,  1888;  Chant:  first  ac- 
cessit,  1887;  second  prize,  1889;  Opera:  first  accessit,  1888;  second  prize, 
1889;  Opera-Comique:  firs  taccessit,  1888;  first  prize,  1889.  His  teachers 
were  Barbot,  Obin,  Giraudet,  and  Ponchard.  He  was  a  member  of 
the  Op6ra-Comique  Company,  1889-91,  where  he  made  his  real  debut 
as  Gil  Perez  in  Auber's  "Le  Domino  Noir,"  although  he  had  before 
that  taken  the  part  of  the  Bishop  in  Massenet's  "Esclarmonde,"  He 
appeared  in  repertory  pieces,  and  created  the  part  of  De  CagU  in  Diaz's 
"Benvenuto"  (December  3,  1900).  In  189 1  he  joined  the  Monnaie  Com- 
pany, Brussels.  He  sang  at  the  Monnaie  and  for  several  seasons  at 
Covent  Garden,  until  he  became  a  member  of  the  Metropolitan  Opera 
House  Company,  New  York.  His  first  appearance  in  Boston  was  as 
the  Sacristan  in  "Tosca,"  April  4,  1901  (he  also  played  the  part  April 
II,  1 90 1,  and  March  11,  1902).  He  has  also  impersonated  Schaunard 
in  "La  Bohfeme"  (April  6,  1901,  March  28,  1903),  Duke  of  Verona  in 
"Romeo  and  Juliet"  (April  8,  1901),  the  Dancaire  in  "Carmen" 
(March  12,  1902),  the  King  in  Massenet's  "The  Cid"  (March  14,  1902), 

CUSTOM    TAILORING    AND 

DRESSMAKING  DEPARTMENT 

(Second  Floor) 

^xCit  ot  this  ^tnsovCs  ^aris  piotlels 

EIGHT  COATS,  TWELVE  SUITS,  EIGHTEEN  COSTUMES. 
CREATIONS  OF  PAQUIN,  CALLOT,  DOUCET,  AND 
WORTH.  REPRESENTATIVE  OF  THE  MOST  ADVANCED 
IDEAS  OF  DRESS.  TO  BE  SOLD  AT  PRICES  FORTY 
PER  CENT.  TO  SEVENTY  PER  CENT.  LESS  THAN  COST 
OF    IMPORTATION 

154/  155  Cremont  Street,  25oj0iton 
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VAN 
AMRINGE 

MONUMENTS 

Quality 
durability 
originality 

moderate  price 

YanAmringe  Granite  Co 

172  TREMONT  ST.,  BOSION      i 
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fiartoio  in  "The  Marriage  of  I^igaro'*  (March  i8,  1902),  Sulpice  in 
"The  Daughter  of  the  Regiment"  (March  23,  1903),  Masetto  in  "Don 
Giovanni"  (March  30,  1903),  Don  Pasquale  in  Donizetti's  opera  (March 
31,  1903).  He  sang  at  Calve' s  concert  in  Symphony  Hall,  March  25, 
1902.  His  first  appearance  at  a  Boston  Sjrmphony  Orchestra  Con- 
cert was  on  April  4,  1903,  when  he  sang  at  short  notjce  Jean  Paul 
]d)gide  Martini's  "Plaisir  d' Amour,"  Exaudet's  Minuet,  the  old  French 
song,  "Jeunes  Fillettes,"  Massenet's  "Pensee  d'Automne,"  and  Do- 
mingue's  song,  "L'Oiseau  s'envole  la-bas,"  from  Mass6's  "Paul  et 
Virginie," — all  with  pianoforte  accompaniment.  In  the  fall  of  1903 
he  joined  Mme,  Melba's  concert  company.  His  second  appearance 
at  a  Symphony  Concert  in  Boston  was  January  2,  1904,  when  he  sang 
"Quand  la  flamme  de  I'amour"  from  Bizet's  "Fair  Maid  of  Perth," 
Massenet's  "La  Crepuscule,"  Perilhou's  "La  Vierge  k  la  Creche,"  and 
the  song  of  Gilles  from  Poise's  "Joli  Gilles."  He  also  sang  here  in  a 
performance  of  "The  Damnation  of  Faust"  by  the  CeciUa,  December 
2,  1903,  and  in  recitals  December  11,  1903,  January  16,  1904.  He  sang 
at  a  concert  of  the  Longy  Club,  January  25,  1904,  when  Mme.  Gilibert, 
soprano,  made  her  first  appearance  in  Boston,  and  sang  with  her  hus- 


A  NEW  PATTERN 


If  you  start  out  to  do  a  thing, 
do  it !  Don't  stop  just  short  of  com- 
pletion. If  you  decide  to  buy  a  Brass 
Bedstead,  get  a  Brass  Bedstead,  not 
an  apology  for  one. 

Here  is  a  Bedstead  that 
will  go  travelling  down  to  your 
great-grandchildren.  It  Is  made 
of  the  heaviest  tubular  brass, 
and  its  lustrous  splendor  won't  fade  in  the  long  heat  of  daily  ^ 
usage.  You  see  that  the  tubing  is  extra  size.  The  sockets  and 
collars  are  very  stout.     There  is  no  f limsiness  here. 

The  decoration,  in  the  style  of  the  Empire,  is  very  chaste  and  quite 
a  novelty  in  Bedstead  construction.  This  is  the  very  latest  pattern  in 
Polet  brass,  with  lowered  foot  frame  and  recessed  back. 

Paine  Furniture  Co., 

RUGS,  DRAPERIES,  AND  FURNITURE, 
48   CANAL    STREET,   BOSTON. 
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PARSIFAL 


A  Guide  to  Parsifal 

By  Richard  Aldrich.  The  origins  of  the  drama,  its  story, 
and  an  analysis  of  the  music  with  the  leading  motives  in  notation. 
With  eight  illustrations  of  scenes  from  the  drama.  In  cloth, 
gilt  top  . .      pl.OO 

Libretto  to  Parsifal 

With  English  and  German  text  and  explanatory  introduction. 
The  leading  motives  are  given  in  the  preface  and  numbered  in 
order  of  their  first  occurrence.  Reference  numerals  placed  in 
the  text  call  attention  to  their  repetitions  throughout  the  entire 
performance  ........  -25 

Parsifal  Selections  for  Piano  Solo 

Arranged  by  Otto  Singer         .50 

Parsifal  Selections  for  Four  Hands 

Arranged  by  Engelbert  Humperdinck       i.oo 


MUSIC    FROM    PARSIFAL   IN    SEPARATE    FORM 

VOCAL 

Kundry's   Narrative  (Kundry's   Erzahlung).      Act  II. 

Soprano    .........     $0.60 

Parsifal's  Triumph  ('*  Den  heil'gen  Speer  ich  bring'  ihn  ^ 

euch  zuriick ").     Act  II.     Tenor        ....         .40 

PIANO  SOLO.     Arranged  by  Otto  Singer 
Prelude  .........         .60 

Parsifal  and  the  Flower  Maidens.     Acl  II.        .        .        .75 

Good  Friday  Spell.     Act  III 60 

Amfortas's  Lament.     Act  III 40 

Transformation  and  Closing  Scene.     Act  III.  .         .         .75 

FOUR  HANDS.    Arranged  by  Engelbert  Humperdinck 

Prelude  (Vorspiel)  ...... 

The  Sacred  Relics  (Das  Heilthum).    Act  I.  . 
The  Swan  (Der  Schwan).     Act  I.  ... 

Parsifal  and  the  Flower  Maidens  (Die  Blumenmad- 

chen).     Act  II. 

Good  Friday  Spell  (Charfreitagszauber).     Act  III. 
Closing  Scene  (Die  Erlosung).     Act  III. 

OLIVER  DITSON  COMPANY,  Boston 
150  Tremont  Street 
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band  in  duets  ffOffi  Messager's  "Wfoiiiqiife''  4nd  Offenbacli's  *'t€§ 
Contes  d'Hoffmann."  He  is  in  America  this  season  with  Mme.  Melba's 
concert  company,  and  he  sang  here  at  a  Melba  concert,  December  lo, 
1904,  at  a  concert  in  aid  of  the  Massachusetts  Infant  Asylum,  Decem- 
ber 15,  and  at  a  concert  in  Symphony  Hall,  December  18. 


Air,  "With  Joy  th'  Impatient  Husbandman,"  from  "The  Seasons." 

Joseph  Haydn 

(Bom  at  Rohrau,  Lower  Austria,  March  31,  1732;  died  at  Vienna,  May  31,  1809.) 

"Die  Jahreszeiten,"  oratorio  in  four  parts,  text  compiled  from 
James  Thomson's  "Seasons"  ("Winter"  published  in  1726,  "Summer" 
in  1727,  "Spring"  in  1728,  and  the  collective  edition,  including  "Au- 
tumn," then  first  published,  in  1730)  by  Van  Swieten,  music  by  Haydn, 
was  produced  at  the  Schwarzenberg  Palace  in  Vienna  on  April  24, 
1 80 1.  The  work  was  composed  through  Van  Swieten's  instigation 
after  the  success  of  "The  Creation."  The  music  was  written  between 
April,  1 798,  and  the  day  of  the  performance.  Haydn  believed  that  the 
labor  hastened  his  death. 

There  are  at  least  four  English  versions  and  at  least  three  French 
versions  of  the  text.  The  first  French  text  was  by  Porro.  The  French 
translation  used  by  Mr.  Gilibert  was  made  by  Gustave  Hippolyte 
Roger,  the  celebrated  tenor  (1815-79). 


MINT  JUJUBES 

A  Throat  Comfort  for 

Singers  and  Smokers. 

Cure  Coughs  and  Throat  Irritations. 

Relieve  Indigestion  and  sweeten  the 

Breath. 

ON  SALE  EVERYWHERE. 

5c.  BOXES. 

Your  druggist  sells  them. 


STEIN  WAY 

Miniature  Grand 

PIANOS 


AS      SMALL      AS     THE 
RESULTS    WILL    PERMIT 


ARE 
BEST 


m 
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Steinway  Miniature  Grand  Pianos  are  five  feet  ten  inches 
long  and  four  feet  nine  inches  wide. 

In  quaUty  of  tone  they  give  that  same  incomparable  effect 
as  other  Steinway  Grands.  The  miniature  feature  is  only  a 
matter  of  cubic  feet. 

Any  size  below  the  Steinway  Miniature  Grand  crosses  the 
danger  line.  Nothing  smaller  can  be  better  than  the  upright. 
For  in  anything  smaller  there  cannot  be  secured  the  effective- 
ness of  the  grand.  There  is  a  physical  limit  to  all  things. 
That  is  reached  in  the  Steinway  Miniature  Grand. 

There  is  now  on  view  in  our  warerooms  an  elaborate  assort- 
ment of  all  styles  of  the  Steinway,  from  the  smallest  upright  to 
the  Concert  Grand,  in  newest  designs,  from  the  most  severe  and 
classic  to  those  representing  the  most  artistic  embellishments  ever 
seen  in  a  piano  exterior. 

And  back  of  all  this,  as  the  fundamental  reason  for  your 
choice,  is  the  Steinway  quality,  formulated  during  three  gener- 
ations of  progressive  pianoforte  culture,  unapproached,  UN- 
APPROACHABLE! To  hear  the  Steinway  is  to  feel  its 
atmosphere  of  well-defined  superiority. 


M.  Steinert  &  Sons  Co. 


Steinert  Hall 


162  Boylston  Street 
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The  aif  is  sung,  with  a  recitative  omitted  at  this  concert,  in  the  first 
part,  by  Sifflon,  a  farmer  (bass). 

Le  laboureur  s'empresse, 
II  m^ne  aux  champs  ses  bceufs; 
Dans  les  sillons  qu'il  laisse, 
II  siffle  un  air  joyeux. 

D'un  pas  toujours  le  meme 
II  jette  au  loin  le  grain. 
Ce  grain  qu'il  sfeme, 
Le  sol  I'echauffe, 
II  germe  en  son  sein. 

Le  travail  rend  heureux. 


With  eagerness  the  husbandman 
His  tilling  work  begins; 
In  furrows  long  he  whistling  walks 
And  tunes  a  wonted  lay. 

With  measured  step  and  liberal  hand 
He  then  throws  out  the  seed. 
By  faithful  ground  'tis  kept,  and  soon 
Brought  up  to  golden  ears. 

This  wretched  version  of  the  German  was  pubHshed  in  the  original 
edition  of  the  full  score  (i 802-1 803),  for  it  was  found  impossible  to 
use  Thomson's  original  poem  with  the  German  text.  The  later  trans- 
lations make  no  allusion  to  the  farmer's  "whistling  ...  a  wonted  lay." 

The  air  is  allegretto,  C  major,  2-4.  The  accompaniment  is  scored 
for  one  piccolo,  two  oboes,  one  bassoon,  two  horns,  strings.  The  pic- 
colo is  for  the  husbandman's  whistling;  the  "wonted  lay"  is  the  theme 
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of  the  Andante~of  Haydn's  "Surprise"  symphony.  This  theme  is 
not  in  the  voice  part,  but  it  is  heard  now  and  then  in  the  accompani- 
ment, as  a  counter-theme. 

The  first  performance  of  "The  Seasons"  in  its  entirety  in  Boston 
was  by  the  Handel  and  Haydn  on  April  28,  1875.  Mr.  Dwight  recorded 
the  fact  that  "an  eager  audience  nearly  filled  Music  Hall."  There  was 
a  loss  of  $400.  The  solo  singers  were  Miss  Henrietta  Beebe,  Mr.  W.  J. 
Winch,  and  Mr.  M.  W.  Whitney. 

"Mr.  Bamett  from  England"  sang  thisj  song  of  Simon  at  a  concert 
of  the  Boston  Academy  of  Music  on  February  22,  1845. 


Symphony  No.  6,  in  B  minor,  "Pathetic,"  Op.  74. 

Peter  Tschaikowsky. 

(Bom  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died  at  St. 
Petersburg,  November  6,  1893.) 

Since  the  last  performance  of  the  "Pathetic"  Symphony  at  these 
concerts,  January   11,  1902,  the  biography  of  Tschaikowsky  by  his 
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brother  Modest  has  been  completed  and  pubKshed.  Statements  made 
by  Kaschkin  and  others  concerning  the  origin  of  the  work  are  now 
found  to  be  inaccurate. 

Tschaikowsky  embarked  at  New  York  in  May,  1891,  for  Hamburg. 
The  steamer  was  the  "Fiirst  Bismarck."  His  diary  tells  us  that  on 
his  voyage  he  made  sketches  for  a  sixth  S)miphony.  (The  Fifth  was 
first  performed  in  1888.)  The  next  mention  of  this  work  is  in  a  letter 
dated  at  Vichy,  June  30,  1892,  and  addressed  to  W.  Naprawnik:  "After 
you  left  me,  I  still  remained  at  Klin  about  a  month,  and  sketched  two 
movements  of  a  symphony.  Here  I  do  absolutely  nothing;  I  have 
neither  incHnation  nor  time.  Head  and  heart  are  empty,  and  my 
mental  faculties  are  concentrated  wholly  on  my  thoughts.  I  shall 
go  home  soon."  He  wrote  his  brother  in  July  that  he  should  finish 
this  symphony  in  KHn.  From  KHn  he  wrote  Serge  Taneieff,  the 
same  month,  that  before  his  last  journey  he  had  sketched  the  first 
movement  and  the  finale.  "When  I  was  away,  I  made  no  progress 
with  it,  and  now  there  is  no  time."  He  was  then  working  on  the  opera 
"lolanthe"  and  the  ballet  "The  Nut-cracker,"  performed  for  the  first 
time  at  St.  Petersburg,  December  18,  1892.  He  was  reading  the  let- 
ters of  Flaubert  with  the  liveliest  pleasure  and  admiration.  In  Sep- 
tember he  went  to  Vienna,  and  he  visited  Sophie  Menter,  the  pianist,  at 
her  castle  Itter  in  the  Tyrol.  He  wrote  from  Klin  in  October:  "I  shall 
be  in  St.  Petersburg  the  whole  of  November;  I  must  devote  December 
to  the  orchestration  of  my  new  symphony,  which  will  be  performed  a 
St.  Petersburg  toward  the  end  of  January."     But  in  December  he 
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travelled;  lie  visited  Berlin,  Basle,  Paris;  and  from  Berlin  he  wrote  to 
W.  Davidoff  (December  28)  :— 

"To-day  I  gave  myself  up  to  weighty  and  important  reflection. 
I  examined  carefully  and  objectively,  as  it  were,  my  S)anphony,  which 
fortunately  is  not  yet  scored  and  presented  to  the  world.  The  im- 
pression was  not  a  flattering  one  for  me ;  that  is  to  say,  the  symphony 
is  only  a  work  written  by  dint  of  sheer  will  on  the  part  of  the  com- 
poser: it  contains  nothing  that  is  interesting  or  sympathetic.  It 
should  be  cast  aside  and  forgotten.  This  determination  on  my  part 
is  admirable  and  irrevocable.  Does  it  not  consequently  follow  that  I 
am  generally  dried  up,  exhausted?  I  have  been  thinking  this  over 
for  three  days.  Perhaps  there  is  still  some  subject  that  might  awaken 
inspiration  in  me,  but  I  do  not  dare  to  write  any  more  absolute  music, 
— that  is,  symphonic  or  chamber  music.  To  Uve  without  work  which 
would  occupy  all  of  one's  time,  thoughts,  and  strength, — that  would 
be  boresome.  What  shall  I  do  ?  Hang  composing  upon  a  nail  and  for- 
get it  ?  The  decision  is  most  difficult.  I  think  and  think,  and  cannot 
make  up  my  mind  how  to  decide  the  matter.  Anjrway,  the  last  three 
days  were  not  gay.     Otherwise  I  am  very  well." 
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On  February  17,  1893,  he  wrote  to  his  brother  Modest  from  Klin: 
"Thank  you  heartily  for  your  encouraging  words  concerning  compo- 
sition— we'll  see!  Meanwhile  think  over  a  libretto  for  me  when  you 
have  time,  something  original  and  deeply  emotional.  Till  then  I  shall 
for  the  sake  of  the  money  write  little  pieces  and  songs,  then  a  new  sym- 
phony, also  an  opera,  and  then  I  shall  perhaps  stop.  The  operatic 
subject  must,  however,  move  me  profoundly.  I  have  no  special  liking 
for  'The  Merchant  of  Venice.'  " 

The  symphony,  then,  was  destroyed.  The  third  pianoforte  concerto, 
Op.  75,  was  based  on  the  first  movement  of  the  rejected  work;  this 
concerto  was  played  after  the  composer's  death  by  Taneieff  in  St. 
Petersburg.  Another  work,  posthumous,  the  Andante  and  Finale  for 
pianoforte  with  orchestra,  orchestrated  by  Taneieff  and  produced  at 
St.  Petersburg,  February  20,  1896,  was  also  based  on  the  sketches  for 
this  symphony. 

*** 

The  first  mention  of  the  Sixth  Symphony,  now  known  throughout 
the  world,  is  in  a  letter  from  Tschaikowsky  to  his  brother  Anatol, 
dated  at  Klin,  February  22,   1893:    "I  am  now  wholly  occupied  with 
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the  new  work  (a  symphony),  and  it  is  hard  for  me  to  tear  myself  away 
from  it.  I  believe  it  comes  into  being  as  the  best  of  all  my  works. 
I  must  finish  it  as  soon  as  possible,  for  I  have  to  wind  up  a  lot  of  other 
affairs,  and  I  must  also  soon  go  to  London  and  Cambridge."  He 
wrote  the  next  day  to  W.  Davidofif :  "  I  must  tell  you  that  I  find  myself 
in  most  congenial  mood  over  my  work.  You  know  that  I  destroyed 
the  symphony  which  I  composed  in  part  in  the  fall  and  had  orchestrated. 
I  did  well,  for  it  contained  little  that  was  good :  it  was  only  an  empty 
jingle  without  true  inspiration.  During  my  journey  I  thought  out 
another  symphony,  this  time  a  programme-symphony,  with  a  pro- 
gramme that  should  be  a  riddle  to  every  one.  May  they  break  their 
heads  over  it!  It  will  be  entitled  'Programme  Symphony'  (No.  6). 
This  programme  is  wholly  subjective,  and  often  during  my  wander- 
ings, composing  it  in  my  mind,  I  have  wept  bitterly.  Now,  on  my 
return,  I  set  to  work  on  the  sketches,  and  I  worked  so  passionately 
and  so  quickly  that  the  first  movement  was  finished  in  less  than  four 
days,  and  a  sharply  defined  appearance  of  the  other  movements  came 
into  my  mind.  Half  of  the  third  movement  is  already  finished.  The 
form  of  this  symphony  will  present  much  that  is  new;  among  other 
things,  the  finale  will  be  no  noisy  allegro,  but,  on  the  contrary,  a  very 
long  drawn-out  adagio.  You  would  not  believe  what  pleasure  it  is  for 
me  to  know  that  my  time  is  not  yet  past,  that  I  am  still  capable 
of  work.  Perhaps  I  am  mistaken,  but  I  do  not  think  so.  Please 
speak  to  no  one  except  Modest  about  it."  On  March  31  he  wrote  that 
he  was  working  on  the  ending  of  the  sketches  of  the  Scherzo  and  Finale. 
A  few  days  later  he  wrote  to  Ippolitoff-Ivanoff :  "I  do  not  know 
whether  I  told  you  that  I  had  completed  a  symphony  which  suddenly 
displeased  me,  and  I  tore  it  up.  Now  I  have  composed  a  new  symphony, 
which  I  certainly  shall  not  tear  up."  He  was  still  eager  for  an  inspiring 
opera  libretto.  He  did  not  hke  one  on  the  story  of  Undine,  which  had 
been  suggested.  He  wrote  to  Modest:  "For  God's  sake,  find  or  invent 
a  subject,  if  possible  not  a  fantastic  one,  but  something  after  the  manner 
of  'Carmen'  or  of  'Cavalleria  Rusticana.'  " 
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Tschaikowsky  went  to  London  in  May,  and  the  next  month  he  was 
at  Cambridge,  to  receive,  with  Saint-Saens,  Grieg,  Boito,  Bruch,  the 
Doctor's  degree  honoris  causa.  Grieg,  whom  Tschaikowsky  loved  as 
man  and  composer,  was  sick  and  could  not  be  present.  "Outside  of 
Saint-Saens  the  sympathetic  one  to  me  is  Boito,  Bruch — an  unsym- 
pathetic, bumptious  person."  At  the  ceremonial  concert  Tschaikowsky's 
"Francesca  da  Rimini"  was  played.  General  Roberts  was  also  made 
a  Doctor  on  this  occasion,  as  were  the  Maharadja  of  Bhonnaggor  and 
Lord  Herschel. 

At  home  again,  Peter  wrote  to  Modest  early  in  August  that  he  was 
up  to  the  neck  in  his  symphony.  "The  orchestration  is  the  more  diffi- 
cult, the  farther  I  go.  Twenty  years  ago  I  let  myself  write  at  ease 
without  much  thought,  and  it  was  all  right.  Now  I  have  become 
cowardly  and  uncertain.  I  have  sat  the  whole  day  over  two  pages: 
that  which  I  wished  came  constantly  to  naught.  In  spite  of  this,  I 
make  progress."  He  wrote  to  Davidoff,  August  15:  "The  symphony 
which  I  intended  to  dedicate  to  you — I  shall  reconsider  this  on  account 
of  your  long  silence — ^is  progressing.  I  am  very  well  satisfied  with 
the  contents,  but  not  wholly  with  the  orchestration.  I  do  not  succeed 
in  my  intentions.  It  will  not  surprise  me  in  the  least  if  the  symphony 
is  cursed  or  judged  unfavorably;  'twill  not  be  for  the  first  time.  I 
myself  consider  it  the  best,  especially  the  most  open-hearted  of  all 
my  works.  I  love  it  as  I  never  have  loved  any  other  of  my  musical 
creations.  My  Hfe  is  without  the  charm  of  variety;  evenings  I  am 
often  bored ;  but  I  do  not  complain,  for  the  symphony  is  now  the  main 
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thing,  and  I  cannot  work  anywhere  so  well  as  at  home."  He  wrote 
Jurgenson,  his  publisher,  on  August  24  that  he  had  finished  the  orches- 
tration: "I  give  you  my  word  of  honor  that  never  in  my  life  have  I 
been  so  contented,  so  proud,  so  happy,  in  the  knowledge  that  I  have 
written  a  good  piece."  It  was  at  this  time  that  he  thought  seriously 
of  writing  an  opera  with  a  text  founded  on  "The  Sad  Fortunes  of  the 
Reverend  Mr.  Barton,"  by  George  Eliot,  of  whose  best  works  he  was 
an  enthusiastic  admirer. 

Early  in  October  he  wrote  to  the  Grand  Duke  Constantine:  "I  have 
without  exaggeration  put  my  whole  soul  into  this  symphony,  and  I 
hope  that  your  highness  will  like  it.  I  do  not  know  wbether  it  will 
seem  original  in  its  material,  but  there  is  this  peculiarity  of  form:  the 
Finale  is  an  Adagio,  not  an  Allegro,  as  is  the  custom."  Later  he  ex- 
plained to  the  Grand  Duke  why  he  did  not  wish  to  write  a  requiem. 
He  said  in  substance  that  the  text  contained  too  much  about  God  as 
a  revengeful  judge;  he  did  not  believe  in  such  a  deity;  nor  could  such 
a  deity  awaken  in  him  the  necessary  inspiration:  "I  should  feel  the 
greatest  enthusiasm  in  putting  music  to  certain  parts  of  the  gospels, 
if  it  were  only  possible.  How  often,  for  instance,  have  I  been  enthu- 
siastic over  a  musical  illustration  of  Christ's  words:  'Come  unto  me, 
all  ye  that  labor  and  are  heavy  laden' ;  also,  'For  my  yoke  is  easy,  and 
my  burden  is  light ' !  What  boundless  love  and  compassion  for  man- 
kind are  in  these  words!" 

*** 

Tschaikowsky  left  Klin  forever  on  October  19.  He  stopped  at  Mos- 
cow to  attend  a  funeral,  and  there  with  Kaschkin  he  talked  freely 
after  supper.  Friends  had  died;  who  would  be  the  next  to  go?  "I 
told  Peter,"  said  Kaschkin,   "that  he  would  outlive  us  all.     He  dis- 
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puted  the  likelihood,  yet  added  that  never  had  he  felt  so  well  and 
happv."  Peter  told  him  that  he  had  no  doubt  about  the  first  three 
movements  of  his  new  symphony,  but  that  the  last  was  still  doubtful 
in  his  mind ;  after  the  performance  he  might  destroy  it  and  write 
another  finale.  .  He  arrived  at  St.  Petersburg  in  good  spirits,  but  he 
was  depressed  because  the  symphony  made  no  impression  on  the  or- 
chestra at  the  rehearsals.  He  valued  highly  the  opinion  of  players, 
and  he  conducted  well  only  when  he  knew  that  the  orchestra  liked  the 
work.  He  was  dependent  on  them  for  the  finesse  of  interpretation. 
"A  cool  facial  expression,  an  indifferent  glance,  a  yawn, — these  tied 
his  hands;  he  lost  his  readiness  of  mind,  he  went  over  the  work  care- 
lessly, and  cut  short  the  rehearsal,  that  the  players  might  be  freed 
from  their  boresome  work."  Yet  he  insisted  that  he  never  had  writ- 
ten and  never  would  write  a  better  composition  than  this  symphony. 

The  Sixth  Symphony  was  performed  for  the  first  time  at  vSt.  Peters- 
burg, October  28.  The  programme  included  an  overture  to  an  unfin- 
ished opera  bv  Laroche,  Tschaikowsky's  B-flat  minor  Concerto  for 
pianoforte,  played  by  Miss  Adele  aus  der  Ohe,  the  dances  from  Mo- 
zart's "Idomeneo,"  and  Tiszt's  Spanish  Rhapsody  for  pianoforte. 
Tschaikowsky  conducted.  The  symphony  failed.  "There  was  ap- 
plause,'' says  Modest,  "and  the  composer  was  recalled,  but  with  no 
more  enthusiasm  than  on  previous  occasions.  There  was  not  the 
mighty,  overpowering  impression  made  by  the  work  when  it  was  con- 
ducted by  Naprawnik,  November  18,  1893,  and  later,  wherever  it  was 
played."     The  critics  were  decidedly  cool. 

*** 

The  morning  after  Modest  found  Peter  at  the  tea-table  with  the 
score  of  the  symphony  in  his  hand.  He  regretted  that,  inasmuch  as 
he  had  to  send  it  that  day  to  the  publisher,  he  had  not  yet  given  it 
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a  title.  He  wished  something  more  than  "No.  6,"  and  did  not  like 
"Programme  Symphony."  "What  does  Programme  Symphony  mean 
when  I  will  give  it  no  programme?"  Modest  suggested  "Tragic,"  but 
Peter  said  that  would  not  do.  "I  left  the  room  before  he  had  come 
to  a  decision.  Suddenly  I  thought,  'Pathetic'  I  went  back  to  the 
room, — I  remember  it  as  though  it  were  yesterday, — and  I  said  the 
word  to  Peter.  'Splendid,  Modi,  bravo,  ''Pathetic!"  '  and  he  wrote 
in  my  presence  the  title  that  will  forever  remain." 

On  October  30  Tschaikowsky  asked  Jurgenson  by  letter  to  put  on 
the  title-page  the  dedication  to  Vladimir  lyiwowitsch  Davidoff,  and 
added:  "This  symphony  met  with  a  singular  fate.  It  has  not  ex- 
actly failed,  but  it  has  incited  surprise.  As  for  me,  I  am  prouder  of 
it  than  any  other  of  my  works." 

On  November  i  Tschaikowsky  was  in  perfect  health,  dined  with  an 
old  friend,  went  to  the  theatre.  In  the  cloak-room  there  was  talk 
about  Spiritualism.  Warlamoff  objected  to  all  talk  about  ghosts 
and  anything  that  reminded  one  of  death.  Tschaikowsky  laughed  at 
Warlamoff 's  manner  of  expression,  and  said  :  "There  is  still  time  enough 
to  become  acquainted  with  this  detestable  snub-nosed  one.  At  any 
rate,  he  will  not  have  us  soon.  I  know  that  I  shall  live  for  a  long  time." 
He  then  went  with  friends  to  a  restaurant,  where  he  ate  macaroni  and 
drank  white  wine  with  mineral  water.  When  he  walked  home  about 
2  A.M.,  Peter  was  well  in  body  and  in  mind. 

There  are  some  who  find  pleasure  in  the  thought  that  the  death  of 
a  great  man  was  in  some  way  mysterious  or  melodramatic.  For  years 
some  insisted  that  Salieri  caused  Mozart  to  be  poisoned.  There  was 
a  rumor  after  Tschaikowsky 's  death  that  he  took  poison  or  sought 
deliberately  the  cholera.  When  Mr.  Alexandre  Siloti,  a  pupil  of  Tschai- 
kowsky, visited  Boston,  he  did  not  hesitate  to  say  that  there  might  be 
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truth  in  the  report,  and,  asked  as  to  his  own  belief,  he  shook  his  head 
with  a  portentous  gravity  that  Burleigh  might  have  envied.  From 
the  circumstantial  account  given  by  Modest  it  is  plain  to  see  that  Tschai- 
kowsky's  death  was  due  to  natural  causes.  Peter  awoke  November  2 
after  a  restless  night,  but  he  went  out  about  noon  to  make  a  call;  he 
returned  to  luncheon,  ate  nothing,  and  drank  a  glass  of  water  that 
had  not  been  boiled.  Modest  and  the  others  were  alarmed,  but  Peter 
was  not  disturbed,  for  he  was  less  afraid  of  the  cholera  than  of  other 
diseases.  Not  until  night  was  there  any  thought  of  serious  illness, 
and  then  Peter  said  to  his  brother:  "I  think  this  is  death.  Good -by, 
Modi."  At  eleven  o'clock  that  night"  it  was  determined  that  his  sick- 
ness was  cholera. 

Modest  tells  at  length  the  story  of  Peter's  ending.  Their  mother 
had  died  of  cholera  in  1854,  at  the  very  moment  that  she  was  put  into  a 
bath.  The  physicians  recommended  as  a  last  resort  a  warm  bath 
for  Peter,  who,  when  asked  if  he  would  take  one,  answered:  "I  shall 
be  glad  to  have  a  bath,  but  I  shall  probably  die  as  soon  as  I  am  in  the 
tub — as  my  mother  died."  The  bath  was  not  given  that  night,  the  sec- 
ond night  after  the  disease  had  been  determined,  for  Peter  was  too  weak. 
He  was  at  times  delirious,  and  he  often  repeated  the  name  of  Mrs. 
von  Meek  in  reproach  or  in  anger,  for  he  had  been  sorely  hurt  by  her 
sudden  and  capricious  neglect  after  her  years  of  interest  and  devotion. 
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The  next  day  the  bath  was  given.  A  priest  was  called,  but  it  was  not 
possible  to  administer  the  communion,  and  he  spoke  words  that  the 
dying  man  could  no  longer  understand.  "Peter  Iljitsch  suddenly 
opened  his  eyes.  There  was  an  indescribable  expression  of  unclouded 
consciousness.  Passing  over  the  others  standing  in  the  room,  he  looked 
at  the  three  nearest  him,  and  then  toward  heaven.  There  was  a  certain 
light  for  a  moment  in  his  eyes,  which  was  soon  extinguished,  at  the 
same  time  with  his  breath.     It  was  about  three  o'clock  in  the  morning." 

* 
*  * 

What  was  the  programme  in  Tschaikowsky's  mind  ?  Kaschkin 
says  that,  if  "the  composer  had  disclosed  it  to  the  public,  the  world 
would  not  have  regarded  the  symphony  as  a  kind  of  legacy  from  one 
filled  with  a  presentiment  of  his  own  approaching  end ;  that  it  seems 
more  reasonable  ' '  to  interpret  the  overwhelming  energy  of  the  third 
movement  and  the  abysmal  sorrow  of  the  Finale  in  the  broader  light 
of  a  national  or  historical  significance  rather  than  to  narrow  them  to 
the  expression  of  an  individual  experience.  If  the  last  movement 
is  intended  to  be  predictive,  it  is  surely  of  things  vaster  and  issues 
more  fatal  than  are  contained  in  a  mere  personal  apprehension  of 
death.  It  speaks  rather  of  a  'lamentation  large  et  souffrance  inconmie,' 
and  seems  to  set  the  seal  of  finality  on  all  human  hopes.  Even  if  we 
eliminate  the  purely  subjective  interest,  this  autumnal  inspiration  of 
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Tschaikowsky,  in  which  we  hear  'the  ground  whirl  of  the  perished 
leaves  of  hope,   still   remains   the  most    profoundly  stirring  of    his 

works.'".  .  . 

* 
*  * 

Each  hearer  has  his  own  thoughts  when  he  is  "reminded  by  the 
instruments."  To  some  this  symphony  is  as  the  Ufe  of  man.  The 
story  is  to  them  of  man's  illusions,  desires,  loves,  struggles,  victories, 
and  end.  In  the  first  movement  they  find  with  the  despair  of  old  age 
and  the  dread  of  death  the  recollection  of  early  years  with  the  trans- 
ports and  illusions  of  love,  the  remembrance  of  youth  and  all  that  is 
contained  in  that  word. 

The  second  movement  might  bear  as  a  motto  the  words  of  the  Third 
Kalandar  in  the  "Thousand  Nights  and  a  Night":  "And  we  sat  down 
to  drink,  and  some  sang  songs  and  others  played  the  lute  and  psaltery 
and  recorders  and  other  instrmnents,  and  the  bowl  went  merrily  round. 
Hereupon  such  gladness  possessed  me  that  I  forgot  the  sorrows  of  the 
world  one  and  all,  and  said :  'This  is  indeed  Ufe.  O  sad  that  'tis  fleet- 
ing ! ' "  The  trio  is  as  the  soimd  of  the  clock  that  in  Poe's  wild  tale  com- 
pelled even  the  musicians  of  the  orchestra  to  pause  momentarily  in 
their  performance,  to  hearken  to  the  sound;  "and  thus  the  waltzers 
perforce  ceased  their  evolutions ;  and  there  was  a  brief  disconcert  of  the 
whole  gay  company;  and,  while  the  chimes  of  the  clock  yet  rang,  it 
was  observed  that  the  giddiest  grew  pale,  and  the  more  aged  and 
sedate  passed  their  hands  over  their  brows  as  if  in  confused  revery 
or  meditation."  In  this  trio  Death  beats  the  drum.  With  Tschai- 
kowsky, here,  as  in  the  "Manfred"  symphony,  the  drum  is  the 
most  tragic  of  instruments.  The  persistent  drum-beat  in  this  trio 
is  poignant  in  despair  not  untouched  with  irony.  Man  says:  "Come 
now,  I'll  be  gay";   and  he  tries  to  sing  and  to  dance,  and  to  forget. 
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His  very  gayety  is  labored,  forced,  constrained,  in  an  unnatural  rhythm. 
And  then  the  drum  is  heard,  and  there  is  wailing,  there  is  angry  pro- 
test, there  is  the  conviction  that  the  struggle  against  Fate  is  vain. 
Again  there  is  the  deliberate  effort  to  be  gay,  but  the  drum  once  heard 
beats  in  the  ears  forever.  For  this,  some,  who  do  not  love  Tschai- 
kowsky,  call  him  a  barbarian,  a  savage.  They  are  like  Danfodio,  who 
attempted  to  abolish  the  music  of  the  drum  in  Africa.  But,  even  in 
that  venerable  and  mysterious  land,  the  drum  is  not  necessarily  a 
monotonous  instnunent.  Winwood  Reade,  who  at  first  was  disturbed 
by  this  music  through  the  night  watches,  wrote  before  he  left  Africa: 
'  '.For  the  drum  has  its  language :  with  short,  lively  sounds  it  summons 
to  the  dance ;  it  thunders  for  the  alarm  of  fire  or  war,  loudly  and  quickly 
with  no  intervals  between  the  beats;  it  rattles  for  the  marriage;  it 
tolls  for  the  death,  and  now  it  says  in  deep  and  muttering  sounds, 
'Come  to  the  ordeal,  come  to  the  ordeal,  come,  come,  come.'  "  Row- 
botham's  claim  that  the  drum  was  the  first  musical  instrument  known 
to  man  has  been  disputed  by  some  who  insist  that  knowledge  and  use 
of  the  pipe  were  first ;  but  his  chapters  on  the  drum  are  eloquent  as  well 
as  ingenious  and  learned.  He  finds  that  the  dripping  of  water  at  reg- 
ular intervals  on  a  rock  and  the  regular  knocking  of  two  boughs  against 
one  another  in  a  wood  are  of  a  totally  different  order  of  sound  to  the 
continual  chirrup  of  birds  or  the  monotonous  gurgling  of  a  brook.  And 
why?  Because  in  this  dripping  of  water  and  knocking  of  boughs  is 
"the  innuendo  of  design."  Rowbotham  also  shows  that  there  was  a 
period  in  the  history  of  mankind  when  there  was  an  organized  system 
of  religion  in  which  the  drum  was  worshipped  as  a  god,  just  as  years 
afterward  bells  were  thought  to  speak,  to  be  alive,  were  dressed  and 
adorned  with  ornaments.  Now  Tschaikowsky's  drum  has  "the  in- 
nuendo of  design";  I  am  not  sure  but  he  worshipped  it  with  fetishistic 
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honors;  and  surely  the  Tschaikowsky  of  the  Pathetic  Symphony 
cries  out  with  the  North  American  brave:  "Do  you  under dand  what 
my  drum  says?" 

The  third  movement — the  march-scherzo — is  the  excuse,  the  pre- 
text, for  the  final  lamentation.  The  man  triumphs,  he  knows  all  that 
there  is  in  earthly  fame.  Success  is  hideous,  as  Victor  Hugo  said.  The 
blare  of  trumpets,  the  shouts  of  the  mob,  may  drown  the  sneers  of 
envy ;  but  at  Pompey  passing  Roman  streets,  at  Tasso  with  the  laurel 
wreath,  at  coronation  of  Tsar  or  inauguration  of  President,  Death 
grins,  for  he  knows  the  emptiness,  the  vulgarity,  of  what  this  world 
calls  success. 

This  battle-drunk,  delirious  movement  must  perforce  precede  the 
mighty  wail. 

The  glories  of  our  blood  and  state 

Are  shadows,  not  substantia]  things; 
There  is  no  armour  against  fate; 
Death  lays  his  icy  hands  on  kings. 

Mr.  Vernon  Blackburn  has  compared  this  threnody  to  Shelley's 
"Adonais":  "The  precise  emotions,  down  to  a  certain  and  extreme 
point,  which  inspired  Shelley  in  his  wonderful  expression  of  grief  and 
despair,  also  inspired  the  greatest  of  modern  musicians  since  Wagner 
in  his  Swan  Song, — his  last  musical  utterance  on  earth.  The  first 
movement  is  the  exact  counterpart  of  those  lines:— 

'He  will  awake  no  more,  oh,  nevermore! — 
Within  the  twilight  chamber  spreads  apace 
The  shadow  of  white  death.' 

'As  the  musician  strays  into  the  darkness  and  into  the  miserable 
oblivion  of  death,  .  .  .  Tschaikowsky  reaches  the  full  despair  of  those 
other  lines: — 
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Hiss  n.  Q.  CLIFFORD, 

MILLINERY. 

inPORTER.  DESIGNER. 

739  Boylston  Street,  Room  225. 


Imported  Models  shown,  and  copied  at 
moderate  prices. 

PHILADELPHIA 
ICE-CREAM  CO.'S 

ICE-CREAMS 

43   WEST  ST.,  near  Tremont  St., 
Telephone,  Oxford  582.  BOSTON 
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^he  Educational  Value 
o/  e>?c  PIANOLA 

The  invention  of  the  Pianola  has  made  it  possible  for  every  one  to  obtain  in  the  home 
an  intelligent  familiarity  with  the  world's  masterpieces  of  music,  without  which  no 
education  can  be  considered  well-rounded  or  complete. 

During  the  past  year  the  educational  world  has  been  deeply  stirred  by  a  realization 
of  the  importance  of  the  Pianola  in  inculcating  an  appreciation  of  music,  as  distinguished 
from  the  old-fashioned  idea  that  a  musical  education  consisted  in  trying  to  learn  to  per- 
form upon  the  piano  —  and  not  succeeding. 

Progressive  colleges  and  scliools  which  aim  to  have  the  latest  and  best  appliances  for 
the  use  of  pupils  have  added  or  are  now  about  to  add  a  Pianola  to  the  Department  of 
Music.  The  following  is  but  a  partial  list  of  such  institutions  in  which  either  a  Pianola 
or  an  ^Eolian  i>  at  present  being  used  : ' — 


Haryard  University. 

Columbia  University. 

University  of  Michigan. 

Amherst  College. 

Vassar  College. 

Radcliffe  College. 

Tufts  College. 

Teachers'  College. 

Oberlin  Colle«e. 

Beloit  College. 

Brooklyn  Insli'ute  of  Arts  and 

Sciences. 
Framingham  (Mass.)  Normal  School. 
Columbia  Conservatory  of  Music 

(Chicago). 


Crane  Jformal  Institute  of  Music 

(Potsdam,  N.Y.). 
Wadleigh  High  School,  N.Y. 
New  York  Training  School  for 

Teachers. 
American  Institute  of  Applied 

Music. 
Hill  Sch.iol  (Pottstown,  Pa.). 
Briarcliff  Manor  School. 
Morton  Street  Public  School 

(Newark,  N.J.). 
Miss  May  Winsor's  School  (Boston). 
St.  Mary's  Academy  (Burlington,  Tt. 


It  is  interesting  to  learn  that  so  many  of  our  foremost  educational  institutions  have 
introduced  a  piano-player  into  the  Department  of  Music.  But  it  is  significant  that  in 
every  instance  the  choice  has  been  the  Pianola. 

Under  the  auspices  of  the  recently  inaugurated  "  Music  Lovers'  Library,"  clubs  are 
being  formed  in  all  parts  of  the  country  to  carry  on  the  study  of  miisic  in  private  homes. 
Most  instructive  and  fascinating  courses  in  musical  appreciation  are  now  available  to  ail 
Pianola-owners.  A  very  interesting  descriptive  handbook  of  the  New  Musical  Education 
will  be  sent  to  any  address  upon  application  to  the  M.o\mx\  Company,  362  Fifth  Avenue, 
New  York. 

^fye  Metrostyle  is  piow  incorporated 
in  all  Pianolas.     Prices,  $250    and    $300 

'        The  Pianola  has  in  the  Metrostyle  an  improvement  of  the  utmost  importance,  which 
is  not  even  approximated  in  any  other  piano-player. 


The  M.  STEINERT  &  SONS  CO. 

^   162  Boylston  Street,  Boston 
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'We  decay 
'  I/ike  corpses  in  a  chamel;  fear  and  grief 

Convulse  us  and  consume  us  day  by  day, 
And  cold  hopes  swarm  like  worms  within  our  Uving  clay.' 

"With  that  mysterious  and  desperate  hopelessness  the  Russian  comes 
to  an  end  of  his  faith  and  anticipation.  .  .  .  For  as  'time,'  writes 
Shelley,  'like  a  many-colored  dome  of  glass,  stains  the  white  radiance 
of  eternity,'  even  so  Tschaikowsky  in  this  symphony  has  stained 
eternity's  radiance:  he  has  captured  the  years  and  bound  them  into 
a  momentary  emotional  pang."  \ 

*** 

Tschaikowsky  was  not  the  first  to  put  funeral  music  in  the  finale 
of  a  symphony.  The  finale  of  Spohr's  Symphony  No.  4,  "The  Con- 
secration of  Tones,"  is  entitled  "Funeral  music.  Consolation  in  Tears," 
The  first  section  is  a  larghetto  in  F  minor ;  but  an  allegretto  in  F  major 
follows. 


The  symphony  is  scored  for  three  flutes  (the  third  of  which  is  inter- 
changeable with  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four 
horns,  two  trumpets,  three  trombones,  one  bass  tuba,  a  set  of  three 
kettledrums,  gong,  and  strings. 

The  first  performance  in  Boston  was  at  a  Boston  Symphony  Or- 
chestra Concert,  December  29,  1894.  Other  performances  at  these 
concerts  were  on  January  11,  1896,  February  15,  1896,  April  3,  1897. 
February  5,  1898,  October  29,  1898,  January  11,  1902. 

The  first  performances  in  America  were  by  the  Symphony  Society  of 
New  York,  Mr.  Walter  Damrosch,  leader,  on  March  16,  17,  1894. 


Sick = room  Supplies 

Or  whatever  your  physician 
or  nurse  may  require 


GOODS  DELIVERED' 


Hubbcll  &  McGowan 

APOTHECARIES, 

Opposite  SYMPHONY  HALL, 

Telephone,  2023-4  Back  Bay. 


W.  A.  Moffitt 

Chiropodist 

I28A  TREMONT  STREET 


Manicuring,  Pedicuring, 

Hair  Sliampooing,  Scalp  and  Facial 

Treatment. 


Tlie  most  exclusive  list  of  patrons 
in  Boston. 
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[THE  AN6£LU^ 

i^  the 


c:: 


THE  Phrasing  Lever  has  happily  been  called  "the  Heart  of  the 
ANGELUS."  It  seems  almost  literally  to  imbue  this  wonderful 
instrument  with  life.  The  Phrasing  Lever  gives  you  just  as  little  or 
just  as  much  life,  shading,  phrasing,  individual  expression,  or  personal  sym- 
pathy as  you  want,  be  your  music  classic  or  popular,  sacred  or  operatic. 

Yes,  you  can  play  without  touching  the  Phrasing  Lever,  and  still  play 
one  note  after  another  in  exactly  the  proper  time,  use  loud  or  soft  pedal, 
and  even  accent  any  certain  notes  or  passages.  You  can  do  all  of  this 
without  the  Phrasing  Lever,  but  it  will  leave  you  cold  and  unmoved. 

But  then  begin  using  the  Phrasing  Lever,  and  it  will  completely 
transfigure  your  playing,  interpret  instantly  your  mood  and  feeling,  your 
very  thoughts  and  fancies.     Then 

Only  an  ANGELUS  will  satisfy  you^ 
for  only  The  ANGELUS  has  the  Phrasing  Lever. 

Purchased  by  Royalty  and  the  world's  greatest  mtaicians. 

We  announce  after  January  2,  1905,  a  weekly  Angelus  Piano  Player  Recital 
at  our  warerooms  Friday  afternoons  at  three  o'clock.  A  vocal  or  instrumental 
soloist  assists  at  each  of  these  recitals. 

THE   C.  C.  HARVEY    COMPANY,    144  Boylston  Street 
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'  Morte!"  ("She  is  dead!") Fre;de;ric  d'Erlanger 

D'Erlanger,  who  should  not  be  confounded  with  the  composer  Camille 
Erlanger  of  Paris,  is  of  the  well-known  family  of  bankers,  and  the  greater 
part  of  his  life  has  been  spent  in  Frankfort-on-the-Main.  He  has 
written  at  least  three  operas,  two  of  which  have  been  produced,  "Jehan 
de  Saintre"  (Hamburg,  1894)  and  "Inez  Mendo"  (London,  1897); 
a  violin  concerto  in  D  minor  (played  in  London  in  March,  1903,  by 
Mr.  Kreisler);  a  pianoforte  quintet  (performed  in  London  in  1902); 
other  pieces  and  songs.  Certain  songs  of  Baron  d' Erlanger  were  first 
published  as  the  work  of  Frederic  Regnal. 

The  poem  "Morte"  is  by  the  Vicomte  de  Borelli: — 

J'ai  perdu  mon  amie,  elle  est  morte! 
Tout  s'en  va  cette  fois  a  jamais! 
X  jamais,  a  toujours,  elle  emporte 
Le  dernier  des  amours  que  j'aimais! 

Pauvre  nous!     Rien  ne  m'a  crie  I'heure  ' 

Ou,  la-bas,  se  nouait  son  linceul! 
On  m'a  dit:  EUe  est  morte;  et  tout  seul 
_  Jerepete:   "  Bile  est  morte  "  ;   et  je  pleure. 


I  have  lost  my  loved  one,  she  is  dead!  All  now  is  gone  forever.  She  bore  away 
with  her  forever  the  last  of  my  loves.  Wretched  me !  Nothing  told  me  the  hour 
when  her  shroud  was  fastened.  They  said  to  me,  "She  is  dead,"  and,  alone,  I  keep 
saying,  "She  is  dead,"  and  I  weep. 


Italian   Villas   and   their 
Gardens 

And  Illustrations  of 
EUGENE  FIELD'S 

Poems  of   Childhood '^ 


t( 


MAXFIELD  PARRISH 

In   Gallery  of 

Wilfiams  &  Everett 
Company 

190  Boylston    Street*  Boston 


UMBRELLAS 


FOR     CHRISTMAS     GIFTS 


All  Grades. 


All  Prices. 


Frames  from  the  best  crucible  steel. 
Coverings  of  the  finest  silks. 

All  the  newest  styles  in  handles. 

Call  and  see  my  fine  assortment. 

aOHIN    T.  iVlAINIVUVG 

Umbrella  Hanufacturer 
22  WINTER  STREET  Over  A.  Stowell'* 
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AUBADE  FROM  THE  OpERA,  "LE  ROI  D' Ys  "  .  .  .  EdOUARD  LalO 
(Bom  at  Lille,  January  27,  1823;  died  at  Paris,  April  23,  1892.) 

"Le  Roi  d'Ys,"  lyCgende  Bretonne,  in  three  acts,  text  by  Edouard 
Blau,  was  produced  at  the  Opera-Comique,  Paris,  May  7,  1888.  The 
story  is  a  free  treatment  of  an  old  legend  of  Brittany,  about  the  sub- 
mersion of  the  ancient  Armorican  city  of  Ys.  Dikes  protected  this 
city  of  Gradion  the  Great  against  the  encroaching  sea,  and  the  secret 
gateway  was  locked  with  a  key  which  Gradion  kept  attached  to  a 
chain  worn  about  his  neck.  One  night  his  dissolute  daughter,  wishing 
to  crown  her  folly  at  a  banquet  given  to  her  lover,  stole  the  key,  opened 
the  gates,  and  the  city  was  overwhelmed  by  the  flood.  Gwenole,  the 
patron  saint  of  Ys,  had  foretold  this  calamity.  But  in  Blau's  story 
there  are  two  daughters  of  the  king  of  Ys,  Margared  and  Rozenn,  and 
the  two  love  Mylio,  a  soldier,  who  prefers  Rozenn,  the  younger.  He 
routs  in  battle  Karnac,  who  was  a  wooer  of  Margared.  She,  insanely 
jealous,  plots  with  Karnac,  and  the  gate  is  opened,  but  Mylio  in  the 
confusion  kills  Karnac.  The  people  seek  refuge  on  the  top  of  a  hill, 
but  the  waters  rise  till  Margared,  crying,  "They  will  never  stop  till 
they  have  reached  their  prey,"  throws  herself  into  the  flood.  Then 
the  saint  appears  on  the  surface  of  the  water,  and  commands  it  to  re- 
cede. 

The  song  chosen  by  Mr.  Gilibert  is  for  the  tenor  Mylio,  and  it  was  first 
sung  b)'  Jean  (Alexandre)  Talazac  (1853-98),  a  glory  of  the  Opera- 
Comique.  When  the  opera  was  first  performed  in  the  United  States, — 
at  New  Orleans,  January  23,  1890, — the  part  of  Mylio  was  taken  by 
Furst. 


OLD  VIOLINS 


FREEMAN  A.  OLIVER 

VIOLIN  MAKER 
AND  REPAIRER 

and  Dealer  in  His:h°g:rade  Old 
Instruments 

REMOVED   TO 

608  Columbus  Avenue,  Street  Floor 

Five  minutes  from  Symphony  Hall. 


MISS  QAFFNEY 

384  BOVLSTON  STREET 

HYGIENIC  TREATMENT  OF  HEAD, 
FACE,  AND  NECK 

Removing  and  preventing  wrinkles  and  im- 
proving the  complexion  by  restoring  mus- 
cular tone  and  tissue  building,  WITHOUT 
THE  USE  OF  COSMETICS  OR 
STEAMING.  Head  treated  for  conges- 
tion, falling  hair,  and  baldness.  Skin  Food 
and  Hair  Tonic  for  sale. 

TESTinONIALS  FROH  DISTINQUISHED 
riEN  AND  WOMEN  OF  BOSTON 

MANICURING   AND  SHAMPOOING 


The  song,  known  as  an  aubade,  though  it  is  not  so  designated  in  the 
opera,  is  in  the  opening  scene  of  act  iii.  The  wedding  of  MyHo  and 
Rozenn  is  about  to  be  celebrated  in  a  gallery  of  the  King's  palace. 
According  to  a  local  custom,  the  companions  of  Mylio  come  to  demand 
the  bride,  but  her  friends  defend  the  door.  Mylio  appears  and  sings 
his  song,  which  in  the  opera  is  answered  by  the  chorus  after  each  de- 
mand. There  is  a  struggle,  and  at  last  Rozenn  exclaims:  "Why  con- 
tend with  fate?  Do  you  think  1  know  how  to  keep  my  lover  at  the 
door  when  love  has  entered  in?" 

Puisqu'on  ne  peut  flechir  ces  jalouses  gardiennes, 
Ah !  laissez-moi  center  mes  peines  et  mon  6moi ! 

Vainement,  ma  Bien-aimee, 

On  croit  me  desespdrer; 

Pr^s  de  ta  porte  ferm^e  -J 

Je  veux  encore  demeurer. 

Les  soleils  pourront  s'dteindre, 
Les  nuits  remplacer  les  jours, 
Sans  t' accuser  et  sans  me  plaindre, 
La!  je  resterai  toujours,  toujours! 

Je  le  sais,  ton  ^me  est  douce, 
Et  I'heure  bient6t  viendra, 
Ou  la  main  qui  me  repousse 
Vers  la  mienne  se  tendra. 

Ne  sois  pas  trop  tardive 

\  te  laisser  attendrir; 

Car  bientot,  si  tu  n'anives, 

Je  vais,  h61as!  mourir, — h^las,  mourir' 


I 


omnxxtQ 

254  BOYLSTON  ST.    .-.    LADIES'  HATTER 

fashionable    Models 

IN  BLENDED  RUSSIA  SABLES 
HUDSON  BAY  SABLES,  AND 
GENUINE  LEIPSIC-DYED  LYNX 

AGENT    THERESE    HYND'S    CORSET 
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Whenyou  were  engaged 


THE  YOUNG  LAOY  RECEIVED  A  BOX  OF 


AUHiOST  DAILY- 


HOW  OFTEN  DOES 
YOUR  WIFE  NOW  RECEIVE 

A  BOX  OF  THESE 
DELICIOUS  CONFECTIONS? 

REPENT-   AND  MAIL  YOUR 
ORDERS.  AT  SHORT  INTERVALS.  TO 


'^^^uf^rif 


863  BROADWAY 
508  FIFTH  AVENUE 


JNtWYORK 


SEVENTEEN  OTHER  STORES  ftSALESAGENTS  EVERYWHERE. 
CANDIES  SENT  ANYWHERE  BY  MAILS  EXPRESS. 


Since  these  jealous  guardians  are  not  to  be  moved,  let  me  tell  my  pain  and  my 
agitation. 

In  vain,  my  love,  does  one  think  me  in  despair :  I  still  purpose  to  stay  near  the 
closed  door.  Suns  may  set,  nights  follow  days ;  without  reproaching  you  or  pity- 
ing myself,  there  I  shall  remain  forever.  I  know  your  soul  is  gentle,  and  the  hour 
will  soon  come  when  the  hand  that  now  repulses  me  will  be  stretched  toward  mine. 
Do  not  be  too  long  in  waiting,  for  I  shall,  alas,  soon  die,  if  you  do  not  come  to  me. 

.  The  word  "aubade"  is  supposed  to  have  been  adapted  by  the  French 
from  the  Spanish  "albada,"  and  it  appeared  in  BngHsh  Hterature  as 
early  as  1678,  when  it  was  defined  as  a  song  or  piece  of  instrumental 
music  sung  or  played  under  any  one's  chamber  window  in  the  morn- 
ing. Hence,  as  Kastner  says,  its  name:  quod  sub  albam.  Menage, 
in  his  Dictionary,  defined  "aubade"  as  a  concert  of  music  given  at 
daybreak  by  a  lover  to  his  mistress  with  violins  or  other  instruments. 
There  are  also  aubades  at  Marseilles  with  words  of  a  sacred  character, 
although  the  tunes  are  of  a  profane  nature.  These  aubades  are  heard 
especially  about  Christmas,  and  may  be  considered  as  a  species  of 
Noel.  "Aubade"  is  also  used  in  France  to  characterize  festival  music 
in  honor  of  an  army  officer  at  daybreak.  The  Standard  (London) 
published  a  statement  in  1867  that  "the  annual  aubade,  or  salute  of 
drums,  took  place  on  Monday  morning."  Longfellow  speaks  of  the 
crowing  cock  "singing  his  aubade."     The  word  has  also  slang  mean- 
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ings  in  French:  as  "avoir  une  Strange  aubade,"  to  be  exposed  to  bad 
treatment;  "donner  une  aubade,"  to  make  a  severe  reproach,  and, 
also,  to  go  into  combat.  There  is  the  proverb,  "Gay  old  men  give 
aubades  to  death." 

Lalo  wrote  a  song,  entitled  "Aubade,"  with  words  by  V.  Wilder 
which  was  published  in  the  fifties. 

♦ 

"Pax  Triumphans,"  a  Symphonic  Festival  ProIvOgue,  Op.  26. 

Frank  Van  der  Stucken 

(Born  at  Fredericksburg,  Texas,  on  October  15,  1858;  now  living  in  Cincinnati.) 
This  symphonic  prologue  was  composed  for  the  Brooklyn  Sanger- 
fest,  and  it  was  performed  for  the  first  time  in  Brooklyn  in  July,  1900. 
Mr.  Van  der  Stucken  writes  that  the  original  title  was  "Sinfonische 
Festprolog  in  Volkston";  "but,  on  the  suggestion  of  friends  who  ob- 
jected to  its  length  and  to  its  too  popular  flavor,  I  dropped  the  last 
two  words,  hoping  that  the  word  'festival'  would  convey  clearly  enough 
the  meaning  of  a  more  popular  (al  fresco)  style  of  composition." 

The  score  has  a  long  prefatory  note  in  German  and  in  French  with 
thematic  illustrations.     This  preface  runs  about  as  follows: — 

"The  poUtical  events  of  the  present  have  given  birth  to  the  idea  of 
this  prologue,  composed  for  a  music  festival  held  in  the  United  States 
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THe  manufacttirers  of  the  Pianola  announce 

^he  WEBER 
Pianola  Piano 


a  combination  in  a  sing;le  com- 
pact instrument  of  tKe  com- 
plete   Metrostyle    Pianola    and 

The  World-famous  Weber  Piano 
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IX  YEARS  AGO,  when  the  Pianola  made  its  great  success  and  was  accepted  by 
the  musical  world,  it  was  realized  that  the  Ultimate  of  the  idea  was  to  get  the 
Pianola  inside  the  case  of  the  piano  itself,  thus  making  one  complete,  compact 
instrument. 

This  has  now  been  accomplished,  bringing  together  in  one  case,  in  the  space  occu- 
pied by  an  ordinary  piano,  the  most  popular  musical  instrument  of  modern  times  and  the 
means  by  which  any  one  can  play  it. 

In  the  accomplishment  of  this  object  several  problems  were  involved.  Of  these  the 
most  important  was  to  secure  absolutely  the  best  piano  obtainable.  The  manufacturers 
appreciated  the  fact  that  they  must  secure  a  piano  of  the  highest  rank  and  reputation,  one 
fulfilling  the  most  exacting  requirements  in  regard  to  tone  and  all  musical  qualities,  and 
also  a  piano  adapted  to  give  best  results  with  the  Pianola,  for  it  was  obvious  that  the 
combination  instrument  would  be  used  much  more  than  the  ordinary  hand -played  piano, 
and  must,  therefore,  represent  the  maximum  of  durability  and  strength. 

Furthermore,  as  the  combination  instrument  was  to  be  sold  all  over  the  world,  the 
piano  to  be  chosen  must  meet  the  exacting  tastes  of  European  as  well  as  American  critics. 

The  Weber  Piano  was  the  one  selected  by  the  .^olian  Company  after  a  thorough 
investigation  and  careful  search, —  a  search  in  the  course  of  which  the  oldest  and  most 
celebrated  pianos  of  both  Europe  and  America  were  considered. 

There  are  perhaps  half  a  dozen  pianos  in  this  country  and  Europe  that  have  stood 
the  test  of  time  and  enjoyed  patronage  of  discriminating  music-lovers  and  the  approve' 
and  endorsement  of  succeeding  generations  of  musicians  and  critics.  Among  this  very 
limited  group  stands  the  Weber  Piano  to  day,  and  has  stood  for  over  fifty  years.  During 
all  the  years  that  this  instrument  has  been  before  the  public  it  has  never  occupied  but 
one  position, —  that  in  the  front  rank. 

A  year  ago  the  announcement  was  made  that  the  .(Eolian  Company  and  the  Weber 
Piano  interests  had  been  united.  The  new  corporation  was  called  The  Saltan,  Weber 
Piano  and  Pianola  Company.  It  is  to-day  the  largest  manufacturer  and  dealer  in  musi- 
cal instruments  in  the  world. 

The  object  of  the  ^Eolian  Company  in  bringing  about  this  important  consolidation 
of  business  interests  was  that  the  Pianola  Piano,  when  finally  presented  to  the  public, 
might  represent  the  highest  standard  of  perfection  attainable  in  an  instrument  of  this 
type.  We  now  announce  the  complete  and  perfected  Weber  Pianola  Piano.  It  is  on 
daily  exhibition  at  ^^olian  Hall  and  in  the  warerooms  of  our  agents  throughout  this 
country  and  abroad.  ^__^^^^______^ 

THE  AEOLIAN   COMPANY 

ACOIvIAN  HALL 
352  FiftK  Avenue  Near  34tl\  Street 

NEVir  YORK 


There  is  no  more  acceptable  present 
at  Christmas  than  Gto7>es,  and  when  they 

are  from 

Miss  M.  F.  FISK'S 

J44  TREMONT  STREET 

they  are  a  guarantee  of  perfection  in  style 

and  quality^ 


A  Musical  Christmas  Present 

"Moments  with  Masters 
of  the  Oratorio" 

By  Fay  Simmons  Davis 

Price,  50  cents 

A  dainty  booklet  of  reference  and  inspira- 
tion, containing  pictures,  themes,  and  say- 
ings of  the  great  masters.  Published  in 
white  and  green  bindings.  Ask  your  music 
dealer  to  show  it  to  you. 

C.  W.  THOMPSON  &  CO., 

13  West  Street,  BOSTON,  Mass. 


French,  German,  etc. 
Holiday  Books 

Calendars,  Cards,  Periodicals 

The  SCHOENHOF  BOOK  CO. 

Successor  to  CUPPLES  &  SCHOENHOF 
128  Tremont  St.,  ad  door  north  of  Winter  Street, 
Over  Wood's  Jewelry  Store.       (Tel.,  Oxford  10993.) 

REDUCTION  IN  MILLINERY 

Imported  models,  latest  New  York  ideas, 
designs  from  own  work-room. 

Mile.  CAROLINE 

486  Boylston  Street,    .    .    Boston. 

In  block  of  Brunswick  Hotel. 


Choice  Seats  all  Theatres 


SYMPHONY  SEATS  ^%%%Vr' 


CONNELLY'S 


TICKET     OFFICE 
Adams  House.        'Phone,  Oxford  942 
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in  1900.  In  the  midst  of  bloody  wars  that  convulse  the  world,  lovers 
of  peace  assemble  to  celebrate  art,  the  grandest  of  pacificatory  works. 

"The  Prologue  begins  with  a  'Call  to  Arms,'  in  the  midst  of  which 
the  'Lamentation  of  Humanity'  is  heard.  An  exclamation  of  horror 
suddenly  interrupts  it,  and  in  the  resulting  fright  the  subdued  '  Lamen- 
tation' alone  is  heard.  The  call  again  resounds;  it  is  followed  by  the 
'March  of  the  Combatants.'  'Brutal  Force'  reigns  supreme,  accom- 
panied by  'Despair.'  The  'Lamentation'  cannot  stay  the  war,  but, 
when  '  Brutal  Force '  threatens  to  destroy  everything,  there  is  a  sudden 
change.  The  horizon  clears,  and  the  'Lamentation'  introduces  a  new 
motive,  'Longing  for  Peace.'  This  section  is  broadly  developed,  and 
it  resolves  into  another  motive  used  later  on,  'The  Apotheosis  of  Peace.' 
'Brutal  Force'  tries  again  to  conquer,  but  is  vanquished  by  'Lamenta- 
tion' and  'Longing  for  Peace.'  Heralds'  calls  are  heard,  and  the 
'Apotheosis'  and  'Longing  for  Peace,'  to  a  march  rhythm,  announce 
the  arrival  of  Art's  followers.  Church  bells  respond  to  the  'Heralds' 
Calls,'  and  soon  the  theme  'Apotheosis  of  Peace'  reigns  supreme  in 
its  now  complete  form,  reinforced  at  the  close  by  the  choral,  'Nun 
danket  alle  Gott'  ('Now  thank  we  all  our  God')." 

The  score  calls  for  one  piccolo,  three  flutes,  three  oboes,  one  English 
horn,  three  clarinets,  one  bass  clarinet,  three  bassoons,  one  double- 
bassoon,  six  horns,  four  trumpets  in  the  orchestra,  four  herald  trumpets 
in  the  distance,  four  trombones,  one  bass  tuba,  kettledrums,  snare- 
drmn,  big  drum,  cymbals,  glockenspiel,  bells,  triangle,  gong,  organ, 
harps,  strings,  and  voices.  "The  composer's  intention  is  that  on 
festival  occasions  the  audience  should  join  in  the  final  choral." 

^FECIAL  EXHIBITION  IN  THE  GALLERIES  OF 
^!?5  MEZZO-TINTS,  ETCHINGS,  AND  PRINTS  IN 
COLOR,  THE  LATEST  THING  IN  ART.  ^  ^  ^ 

CHARLrHS    E.  COBB,  346  boylston  street 

(Opposite  Arlington  Street  Church)       Visitors  always  welcome 


THE   FOUNDATION   OF  THE 


STECK 


PIANO  ^s  a  solid  iron  frame  to  support  the 
twenty  tons  of  strain  from  the  strings,  where 
other  pianos  have  wood,  which  is. affected  by 
weather. 

That  foundation  gives,  and  preserves,  its  wonderful  tone. 

It  makes  it  stay  in  tune. 

It  makes  the  superior  workmanship  and  materials  worth  while. 

It  makes  permanent  the  benefits  of  our  forty-seven  years  ot  expe- 
rience. 

It  makes  it  materially  better  than  any  other  piano,  and  has  won  its 

title,  "THE   OLD    RELIABLE" 

A  catalogue  for  the  asking. 

GEORGE   STECK  &   CO., 

136  FIFTH  AVENUE,  NEW  YORK. 
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PIANOS 


Bundles  called  for  and  delivered 


Telephones 


LEWANDO'S 

CLEANSERS      DYERS      LAUNDERERS 

The  finest  materials  carefully  Cleansed 

The  largest  Dyeing  and  Cleansing  Company  In  America 

ESTABLISHED   1829 

Shops  in  all  large  cities  of  the  East 


BOSTO/N 

17  Temple  Place  and  284  Boylston  Street 


NEW  YORK  479  Fifth  Avenue  PHILADELPHIA  1631  Chestnut  Street 
WASHINGTON  1337  Q  Street  N  W  BALTIMORE  214  W  Fayette  Street 
PROVIDENCE  337  Westminster  Street  NEWPORT  155  Thames  Street 
HARTFORD  50  Asylum  Street  NEW  HAVEN  123  Church  Street 

WORCESTER  3  Pleasant  Street  ROXBURV  2206  Washington  Street 

CAMBRIDGE  1274  Massachusetts  Avenue  LYNN  70  Market  Street 

WATERTOWN    HASS  shop  at  works  convenient   for  customers  in  the 
Newtons 


Tenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  DECEMBER  30,  at  2.30  o'clock. 

SATURDAY  EVENING,  DECEMBER  3J,  at  8.00  o'clock. 


PROGRAMME. 

Schumann         .......       Overture,  "  Genoveva " 

Brahms    .......    Concerto  for  Pianoforte,  No.  2 


Debussy .  "  Aprbs-midi  d'un  Faune " 

(First  time.) 


Beethoven Symphony  No.  3,  "  Eroica  " 


SOLOIST  I 
Mr.  JOSEFFY. 


■ST1^EI1XE:I^T    HA.L1L.- 


Mr.  HEINRICH  MEYN 

WILL  GIVE  A 

^  Song  I^ecitaJ  «- 

ON  TUESDAY  AFTERNOON,  JANUARY  24 
Mr.  SIDNEY  HOMER  will  assist 

"BEYOND" 

Will  open  at  Steinert  Hall  on  Monday,  Janaary  2,  with  a 
matinee  performance  at  2. J 5  p*m.,  and  be  seen  every  even- 
ing, with  Tuesday,  Thursday,  and  Saturday  matinees. 

Tickets  now  on  sale  Reserved  seats,  $0.75,  $J.OO,  $1.50 

N.  E.  College  of  Steinert  Hall 

Lrangti€kges  Preparatory  ScHool 

102  Boylstoni  Street,  Boston 

Thorough  instruction  in  Modern  and  Pupils    aheady    enrolled    for   eight 

Ancient  Languages  and  Literatures  colleges. 

by  able  teachers  in  private  and  class  The  corps  of  teachers  is  made  up 
lessons.  Day  and  evening  sessions,  exclusively  of  men  of  long  and  suc- 
Special  courses  in  German,  Italian,  cessful  experience  and  of  high  stand- 
French,  for  students  of  music.  ing  in  their  profession. 

REST  F.  CURTIS,  A.B.,  'Vice-President,  Mathematics 

JAMES  B.  TAYLOR,  A.M.,  Head-master,  History,  English 

PAUL  E.  KUNZER,  Ph.D.,  President,  Languages 

ERNEvST  SHARPE 

HASS 

RECITALS 
CONCERTS 
MUSICALES 
TEACHING 

Studio  and  Residence, 
74  Common  weal  til  Avenue,  Chestnut  Hill 

NoTB. —  Tickets  may  be  ordered  by  telephone  (Oxlord  1330)  or  by  mail.     All  such  orders  will  receive 
vrompt  and  proper  attention. 
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THE 


HOFFMANN  QUARTET 

J.  HOFFMANN,  First  Violin  K.  RISSLAND,  Viola 

A.  BAK,  Second  Violin  C  BARTH,  'CcUo 

THIRD  SEASON,  1904-1905 

POTTER  HALL,  New  Century  Building,   177  Huntington  Avenue 


SECOND  CONCERT 
Wednesday  Evening,  January  4,  at  Eight 


PROGRAMME 

Quartette,  No.  28,  D  major     .         .          .....         Mozart 

For  Flute,  Violin,  Viola,  and  'Cello. 
Trio  for  Piano,  Violin,  and  'Cello,  Op.  50         .         .         .         Tschaikowsky 
Quartette,  Op.  41,  No.  3,  A  major    ......     Schumann 

Miss  EDITH  THOMPSON  and  Mr.  Daniel  Maquarre  assisting. 


TICKETS,  $1.50  and  $L00,  at  Box  Office,  POTTER  HALL 

THE  PIANO   IS  A  HASON   &  HAHLIN 

JORDAN  HALL 
SATURDAY  AFTERNOON,  JANUARY  7,  at  3 

RECITAL  63) 

Mme.  5ZUM0WSKA 

PROGRAMME 

1.  a.  SONATA,  F-sharp  minoi         j 
i.  DES  ABENDS 

c.  IN  DER  NACHT  \  • Schumann 

d.  WARUM." 

e.  TRAUMESWIRREN  j 

2.  a.  NOCTURNE,  C-sbarp  minor  \ 

b.  FOUR  PRfiLUDES,  Op.  28,  Nos.  17,  i,  6,3  | 

c.  FOUR  MAZOURKAS,  Op.  41,  No.  i ;  Op.   / 

30,  No.  3  ;  Op.  6,  No.  2  ;  Op.  56,  No.  2       ( 

d.  BALLADE,  F  minor  / Chopin 

3.  a.  TWO  Etudes,  A-flat,  F  major  \ 

b.  TARANTELLE  I 

c.  POLONAISE,  F-sharp  minor  ^ 

Reserved  seats,  $J.50,  $1.00,  and  75  cents,  at  Symphony  Hall 

Mason  &  Hamlin  Pianoforte 
601 


#       OH  ICKERI NG    HALL       # 

SUNDA V 
CHAMBER 
CONCERTS 

AT  3.30  O'CLOCK 

Chickering  Hall,  Huntington  Avenue 

Under  the  direction  of  Mr.  H.   G.    TUCKER 

JANUARY     FIRST,     EIGHTH,     FIFTEENTH, 

TWENTY-SECOND,    TWENTY-NINTH, 

and   FEBRUARY   FIFTH 


ORGANIZATIONS   AND    ARTISTS  ASSISTING 


THE  KNEISEL   QUARTET 

THE   HOFFMANN  QUARTET 

THE   ADAMOWSKI   TRIO 


•  Miss  ANITA  RIO,  Soprano 

Mr.  FRANCIS  ROGERS,  Baritone 

Mr.  WILLIAM  HARPER,  Bass 

Mr.  ERNST  PERABO,  Pianoforte 

Mr.  GEORGE  PROCTOR,  Pianoforte 

Mr.  LEOPOLD  LICHTENBERG,  Violin 

Mr.  LEO  SCHULZ,  'Cello 

Mr.  H.  G.  TUCKER,  Pianoforte 


Public  sale  of  single  tickets  for  the  first  concert  at  Chickering 
Hall  on  and  after  Thursday,  December  29 
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FAELTEN 


SCHOOL 

CARL   FAELTEN.  Direclor 

SOHuntingtonAvenuc 
B   O   S   T   O 


mmm 

Fundamental  Training  Mt 
FOR  BEGINNERS  g 

Complete  Course  for  g^ 
Pianists  and  Teachers  ^ 

EIGHTH   SEASON  » 


^^j^mimsk^^ 


F.    ADDISON    PORTER. 

Pianoforte  Instructor. 


Address,  Steinert  Hall,  J  62  Boylston  Street, 

or  New  England  Conservatory  of  Music, 

BOSTON,  MASS. 
TOURS  TO  CALIFORNIA 

Under  personal  escort,  all  expenses  included.  Leaving  New  England  J  g  n  U8  TV 
17,  February  17,  and  March  3.  Outward  by  the  Southern  Route, 
with  stops  at  Chattanooga,  New  Orleans,  and  San  Antonio,  visiting  the  |)rincipal 
resorts  in  California,  and  returning  through  Colorado.  All  travel  in  Pullman 
Palace  Cars  with  dining-car  service.     Best  hotels  used. 

TOUR  OF  ALL  MEXICO 

January  29  to    March   6  by  special  Pullman  train.    Itinerary  includes 

the  famous  Ruins  of  Mitla  and  features  not  visited  by  other  excursions. 

TROPICAL  CRUISES 

To  Jamaica,  Porto  Rico,  Cuba,  Nassau,  Bermuda,  and  the  West  Indies. 

SEND    FOR    ITINERARIES. 

GEORGE  E.  MARSTERS   (siJorfesters),  298  Washington  St.,  Boston 
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"  The  Building  of  ttie  Organ  " 


This  Symphonic  Poem,  which  has  been  received  with 
distinguished  favor  by  many  audiences,  has  been  printed  in  a 
beautiful  volume  of  130  pages  with  wide  margins  and  artistic 
binding.  It  is  eminently  suited  for  a  Christmas  gift  to  any 
one  fond  of  poetry  or  music. 

Autographed  copies  on  rich,  hand-made  paper        *        .        $2.50 

Autographed   and    numbered   copies  on  best    quality 

Japan  vellum^  in  sealed  glasine  wrappers,  boxed       .        $5.00 

(N»B. —  The  price  of  the  Japan  edition,  <which  is  limited  to  one  hundred  and  fifty 
copies,  <a)iU  be  raised  after  the  first  of  January  to  $10.00.) 


Send  mail  orders  with  checks  to  the  authott, 

NATHAN   HASKELL   DOLE, 
'*Hedgecote/^  JAMAICA  PLAIN,  BOSTON,  MASS. 

D.  E.  WHiTTON,  sx^ra-crsr;;  patent  end  pin 


Constructed  so  that  it  is  impossible  for  it  to  rattle  or  jar  when  properly  adjusted. 
VIOLINS  MADE  AND  REPAIRED 

103  Court  Street,  Room  6>  Boston,  Mass.    Residence,  78  Pearl  Street,  E.  Somerville,  Mass. 


FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.  H.  EDLER,  Violin  flaker,  180  Tremont  Street, 

BOSTON,  MASS. 
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My  Lady  Laughter 

A  Romance  of  Boston  Town  in  the  Days  of  the  Great  Siege 

THE  MOST  BRILLIANT  NOVEL  FROM  THE  PEN  OF 

DWIQHT    TIUTOIV 

Author  of  the  faivorite  "  MISS  PETTICOATS  " 


Superbly 

Illustrated  with 

TEN 

tt\ 

FULL-  PAGE 

P  ^- 

PICTURES 

[ 

reproduced 

by  new  process 

% 

in  eight  colors 

1 

from  the  original 

^ 

paintings  by 

4^ 

s 

CHARLES  H. 

&' , 

^J 

STEPHENS, 

^Si^^^'^f^^^^^ 

It 

the  famous  artist. 

.> 

The  cover  of 
this  book  is  an 
artistic  reproduc- 
tion of  Mr. 
Stephens' 
conception  of 
Constance  Drake* 


In  paper,  press- 
work,  and 
typography 

"MY   LADY 
LAUGHTER" 

is  the  climax  of 
book-makingf. 

Constance  Drake,  the  heroine  of**  My  Lady  Laughter." 

"A  thrilling,  human  story  of  Boston  life  in  Revolutionary- 
days,  in  which  GEORGE  WASHINGTON,  JOSEPH 
WARREN,  SAMUEL  ADAMS,  PAUL  REVERE, 
MERCY  WARREN,  DOROTHY  QUINCY,  JOHN 
HANCOCK,  and  other  famous  patriots  figure  naturally 
and  truthfully.'' 

At  all  booksellers',  or  sent  postpaid  for  SL50  by  the  publishers 
C.     M.     CLARK     PUBLISHING    COMPANY    (Inc.) 

BOSTON,  riASS. 
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JORDAN  HALL 

I 

Monday  Evening,  January  2,  t905 


AT  8  CyCLOCK 

THIRD  CONCERT  by  the 


BOSTON  SYMPHONY 
QUARTET 

Professor  WILLY  HESS,  First  Violin 
OTTO  ROTH  .         Second  Violin 

EMILE  FERIR        .         .         .       Viola 
RUDOLF  KRASSELT   .         .      'Cello 


PROGRAMME 
BEETHOVEN      , .         Quartette  in  G  major,  Op.  i8,  No.  2 


A.  AUS  DER  OHE        Sonata  for  Piano  and  Violin,  in  F-sharp 

major,  Op.  16. 

(First  time,  MS.) 

A.  GLAZOUNOFF        .         .        Quintet  in  A  major,  Op.  39 

(First  time  in  America.) 


Assisting  Artists 
niss  ADELE  AUS  DER  OHE 

AND 
nr.  J.  KELLER  ('Cello) 


Tickets  now  on  sale  at  Symphony  Hall 
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Just 
Published 


Now 
Ready 


STIRRING  PICTURES 

L  J  CHARLES  M.  RUSSELL 

The  Cowboy  Artist 

Will  be  given  free  to  every  purcliaser  of  the  New  Boole 

HOPE  HATHAWAY 

By  FRANCES  PARKER 

Send  at  once  and  secure  these  ] 

eight  pictures  of  Western   life.  »    I 

Exact  size  and  true  reproductions 
of   originals,    each    bearing    the   ' ^ 
artist's  signature,  and  all  ready 
for  framing. 


,;$••  ^\ 


\      -i*  .• 


"  Hope  Hathaway  "  is 
another  strong  West- 
ern story  of  Montana 
ranch  life  by  the  author 
of  "  Marjie  of  the 
Lower  Ranch." 


1 


Send  at  once  for 

"  Hope    Hathaway  " 

and  receive  these  eight 
Stunning  Pictures. 


At  all  booksellers'  or  sent  postpaid  by  the  publishers.    Price,  $1.50. 


These  pict- 
ures are  for     >^  IS 

i      \ 

sale  at  all         ^ 

Art  Stores.     %'M  .^^^, 
Price,  $8      y   "||.:%. 
per  set. 

L'     1  -  - 

A 

'♦  Hope 

Hathaway ' '  ^^ 
is  beauti- 
fully bound  "'•'f' 
and  fully 
illustrated. 


C.  M.  CLARK  PUBLISHING   COflPANY   (Inc.),    BOSTON,  flASS. 
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WILLIAM  L.  WHITNEY 

INTERNATIONAL   SCHOOL 

FOR  PIANISTS 


A  remarkable  trio  of  teaching  virtuosi 

fit 

BOSTON 

CARLO  BUONAMICI 

FLORENCE 

GIUSEPPE  BUONAMICI 

PARIS 

HAROLD  BAUER 


The  strongest  existing  school   of  pianoforte   playing 


FOR  TERMS,  ETC.,  ADDRESS  THE  SECRETARY 

SYMPHONY  CHAMBERS 

246  HUNTINGTON  AVENUE,  BOSTON 
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Daniel  Frohman  presents 

The  marvellous 
young  violinist 

FRANZ   VON 

VECSEY 

Symphony  Hall 

February  14,  evening:,  and 

February  18,  Hatinee 

Local  management,  L.  H.  Mudgett 

"  Gott  segnet  dich,  du  wunderbares  Kind." 

— Joachim. 

WISSNER  PIANO  USED 


MR.  ARTHUR.    M.  CURRY  announces  the  seventh 
season  of  his  Symphony  Analysis  classes,  to  be  held  on  Friday 
mornings,  at  eleven  o'clock,  at  Room  61,  Pierce  Building,  Copley 
Square,  Boston. 

The  object  of  these  classes  is  the  study  of  musical  aesthetics,  it  being 
Mr.  Curry's  aim  to  make  the  forms  of  musical  expression  as  familiar  as  are 
those  of  architecture  and  painting,  thereby  enabling  those  unacquainted 
with  the  technique  of  music,  as  well  as  the  music  student,  to  listen  intelli- 
gently to  any  musical  work  of  art. 

The  fee  will  be  seven  dollars  and  fifty  cents  per  term  of  ten  lessons. 

Hotel    Rennert 

B/lLTinORE,  nD. 

Within  one  square  of  'the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous. 

The  only  hotel  in  the  world  where  the  Ches- 
apeake Bay  products,  Fish,  Oysters,  Terrapin, 
and  Canvas-back  Duck,  are  prepared  in  their 
perfection. 

MODERN  IN  EVERY  DEPARTMENT 


Fire-proof  building 


Rooms,  $1.50  per  day  and  upwards 
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CITY  TICKET  OFFICE 

306  WASHINGTON  STREET,  Next  to  Old  South  Meeting=house 

Tickets  and  reservations  via  all  lines  to 

Florida,  California,  Mexico,  and  All  Points  South  and  West, 

and  in  all  directions.     Also  personally  conducted  tours  to  Florida,  California,  Mexico, 

Europe,  etc. 
Send  for  Circulars  and  information  to 

RAYMOND    WHITCOMB    CO. 

AUTHORIZED  TICKET  AGENTS  OF  THE  BOSTON  AND  ALBANY,    BOSTON  AND  HAINE, 

NEW  YORK,  NEW  HAVEN  AND  HARTFORD  RAILROAD,  AND  ALL  THEIR  CONNECTIONS, 

ALSO  ALL  STEAMSHIP  LINES. 


^he    COLLVER   TOURS 

(DE  LUXE) 

ROUND  THE  WORLD 

DISTINCTIVE  EXCLUSIVE 

A  PARTY  IN  MARCH  FOR 

Japan  when  the  Wistaria  is  in  Bloom. 

Official  Agency  for  the  most  luxurious  Nile  Steamers  and  Dahabeahs. 
LEON  L.  COLLVER,  .  .  368  Boylston  Street,  Boston 

Signer  Ofeste  Bimbofii 

VOCAL  INSTRUCTION 

ADDRESS: 

NEW   ENGLAND   CONSERVATORY   OF    MUSIC 

OR  32  WESTLAND  AVENUE,  BOSTON,  MASS. 

The  Boston  Symphony  Orchestra  Programie 

For  the  twenty-four  Boston  Concerts,  with  Historical  and 
Descriptive  Notes  by  Philip  Hale.  Bound  copies  of  the 
Programme  for  the  entire  season  can  be  had  at  $1.50 
by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.  R.  COMEE, 

Symphony  Hall,  Boston. 
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SYMPHONY  HALL 


Handel  and  Haydn  Society 

Mr.  EMIL  MOLLENHAUER,  Mr,  H.  G.  TUCKER, 

Conductor  Organist 


CKristmas  Oratorio 


ME55IAH 


SUNDAY,    December    25 

At   7.30    P.M. 

Mme.  Ella  Russell         ......  Soprano 

Mrs.  W.  Crawford  Folsom    .....  Alto 

Mr.  Glenn  Hall Tenor 

Mr.  William  Harper     .          .          .          .          .          .  Bass 

MONDAY,    December    26 

At    7.30    P.M. 

Mme.  Ella  Russell         ......  Soprano 

Miss  Margaret  E.  Rothe        .....  Alto 

Mr.  Edward  Barrow       .          .          .          .          .          .  Tenor 

Mr.  Frank  Croxton        ......  Bass 


At  Symphony  Hall  (telephone,  Back  Bay   1492)   and  also  at    Schirmer's 
Music  Store,   26   West  Street  (telephone,  Oxford  783). 

TICKETS,    $2.00,    $1.50,    $1.00 


Grand  Organ         Chorus,  400  Usual  Enlarged  Orchestra 
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BOSTON    PREPARATORY    INSTITUTE, 

BOYLSTON    CHAMBERS. 

Strict  discipline  and  tliorough  work  maintained 
in  this  school  at  all  times. 

S  Y  IVl  P  H  O  N I E  S  »1^  p«?f.l^  Jl^lf ?p'?« 

**  These  two  volumes  by  Mr.  Goepp  are     Volume  L     Cloth    ,     .     $2.00  net 
to  be  numbered  among  classic  works  on      -wj-  i  yr      r^i   .<  '^  f\f\       a 

m^ic-- Chicago  Dil  Voltime  U.    Cloth.     .      2.00  ne/ 

Publishers,  J.  B.  LIPPINCOTT  CO.,  PHILADELPHIA       TwO  Volomes  in  a  box,       4.00  fid 


POTTER    HALL 

The  OLIVE  MEAD  QUARTET 

Miss  Olive  Mead,  First  Violin  Miss  Gladys  North,  Viola 

Miss  Elizabeth  Houghton,  Second  Violin      Miss  Lillian  Littlehales,  Violoncello 

TWO  CONCERTS  OF  CHAMBER  MUSIC 

Ttiesday  Eveningf,  January  1 7»  at  8.(5 
Tuesday  Evening,  March  28,  at  8.15 

Tickets  with  reserved  seats  for  both  concerts,  $1.50  and  $2.50. 
Orders  received  at  Symphony  Hall. 
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Picture  Cards 

including 

Portraits 

of  the 

MOST  POPULAR 

ACTORS  AND 

ACTRESSES 

Prliiteil  In  3  COLORS 


PLAY  THE 
NEW  OAME 

For  Sale  Everywhere 

or  sent,  postpaid,  by  the 
publishers. 

NEWEST  AND  BEST 
OF  ALL  CARD  GAMES 

PRICE,  50  GTS. 


I 


C.  M.  Clark  Publishing  Company  (Inc.), 211  Tremont  Street,  Boston,  Mass, 
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Sanders  Theatre,  Cambridge 


The  Boston 
Symphony 
Orchestra 

70  PERFORMERS.  Mr.  WILHELM  GERICKE,  Conductor. 


THURSDAY  EVENINGS 

January  26, 
February  9,  March  9,  April  6,  April  27,  at  7.45. 


SOLO   ARTISTS 

Mr.  T.  ADAMOWSKI 
Prof.  WILLY  HESS  Mr.  RUDOLF  KRASSELT 

And  others  to  be  announced 


TICKETS,  $1  each,  on  sale  at  the  University  Bookstore,  Harvard 
Square,  and  at  the  door. 


MUSICAL  INSTRUCTION. 


VOCAL  INSTRUCTION  and 

SOPRANO  SOLOIST. 

Miss  HARRIET  S.  WHITTIER,       i83  H«„tin^o„  Ave-ue. 


Exponent  of  the  method  of  the  late  Charles  R.  Adams. 
Portsmouth,  Mew  Hampshire,  Mondays. 


m;:s  gertrdde  edmands. 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 


Mr.  CHARLES  B.  STEVENS. 


Voice  Culture,  Repertoire. 

studio,  Steinert  Hall, 
162  BOYLSTON   STREET,  BOSTON. 

Telephone,  133 1  Oxford. 
Thorough  preparation  for  church  choir  work.     Church 
choirs  furnished  and  rehearsals  conducted. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Singing. 

153  TREMONT  STREET,  BOSTON. 


Miss  LADRA  HAWKINS, 


PIAMIST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


WILLIAM  KITTRED6E, 


TEIVOR.   SOLOIST 

And  Teaclier  of  Singing. 
160  Boylston  Street,  Boston. 


Miss  CAROLINE  M.  SOUTHARD, 

TEACHER  OF  THE  PIANOFORTE. 


Classes  in  Sight  Reading 

(EIGHT  HANDS). 

Advanced  pupils  follow  the  Symphony  progrsmrofi* 
as  far  as  practicable. 

22  Huntington  Avenue        -        -       Boston 


r.  ERNEST  DOUGLAS,        ^*"^"^*^  ^*^"  *^*^  ^'"  °*  ^  "'^^^^ 

ORGAN.  two-manoal    pipe-organ    (electric 

33  5teinert  Hall,  Boston,     motor) ,  recently  built  in  this  stttdio. 


Miss  ALICE  A.  GDMMIN6S, 


PIANIST  and  TEACHER. 

320  BOYLSTON  STREET. 

Appointment8MondaysandThursdays,3-5. 


The  EATON-HADLEY  TRIO, 


(Sixth  Season.) 


M«.  Jessie  Downer-Eaton,  Piano. 
Mr.  Louis  Eaton,  Violin, 

Mr.  Arthur  Hadley,  Violoncello. 

CONCERTS.  nUSICALES. 

INSTRUCTION. 

15  HAVILAND  STREET,  BOSTON. 


Hiss  ELLEN  H.  YERRINTON, 


TEACHER  OF   PIANO. 

Mason  and  Hamlin  Building,  492  Boylston 
St.,  Boston,  and  42  Dana  St.,  Cambridge. 

"  Your  teaching  is  moit  excellent." 

(Signed)  Teresa  Cakkbno. 


Signor  6.  ORSINI, 


VOICE   PLACINQ 

AND  THE 

ART  OF  SINGING. 

94  Huntington  Avenue,  Boston,  Mass. 


Mrs.  HALL  MCALLISTER, 


TEACHER   OF    SINGING 

and  SOPRANO  SOLOIST. 

Trinity  Court,  175  Dartmouth  Street. 

Tuesday  and  Friday  momingt. 


CLARENCE  6.  SHIRLEY, 


Tenor  Soloist  and  Teacher. 
Concert  and  Oratorio. 

Studio,  Huntington  Chambers,  Boston. 


KATHARINE  L,  HOORE, 

Piano.      Leschetitzky  riethod. 
Huntington  Chambers,  Room  324. 


It  give^^  me  pleasure  to  recommend  Miss  Kath- 
arine L.  Moore.  During  her  extensive  period  of 
study  I  have  had  an  opportunity  to  observe 
elo-ely  her  work  with  her  pupils,  and  1  have  in 
every  instance  been  impressed  with  her  fine  ap- 
titude for  imparting  her  knowledge  in  an  en- 
tirely satisfying  manner.  The  results  invariably 
have  been  excellent. 

Hrs.  THOriAS  TAPPER. 
Boston,  September  1, 1902. 


Miss  ANNA  MILLER  WOOD, 

nEZZO-CONTRALTO  SOLOIST 

and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Alfred  G.  Langley,  A.M., 

Piano,  Sight  Reading, 
Ensemble,  Repertoire,  Accom- 
panying, and  Conducting. 

166  Huntington  Avenue,  Suite  3, Boston. 


JACQUES  HOFFMANN 

(MtailMr  of  th«  Bocton  Sympkonr  OrchMtra), 

Sol«  Violinist  and  TmcIim-  of  Violin 

aid  Eiuamble, 

90  OAIN8BORO  STREET. 


ARNOLD    MOLDAUER 

(Member  of  the  Boston  Symphony  Orchistra), 

VIOLIN  INSTRUCTION. 
Concerts,  Recitals,  and  Ensemble. 

The  Bartol,  Huntington  Avenue,  Boston. 
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Mr.  ARTHUR  M.  CURRY, 

TEACHER   OF 

Vidlin,  Harmony,  and  Composition. 

Coaching  for  singers  and  ensemble. 
Room  61,  Pierce  Building,  Copley  Square. 

Miss  Bertha  Wesselhoeft  Swift, 

Mezzo-soprano  and 
Vocal  Teacher. 

Studio  and  Residence : 

Trinity  Court,  Dartmouth  Street. 

nr.  B.  L.  WMELPLEY, 

Pianoforte  and  Harmony  Lessons. 

163  TREHONT  STREET, 
BOSTON. 

Miss  JESSIE  DAVIS, 

Pianist  and  Teacher. 

Studio,  Steinert  Hall. 
Residence,  163  Massachusetts  Avenue. 

Miss  MARIE  L    EVERETT, 

Teacher  of  Singing. 

Pupil  of  nadame  riARCHESI,  Paris. 

THE  COPLEY,                      COPLEY  SQUARE. 

Miss    ROSE    STEWART, 

Pupil  of  riARCHESi. 

VOCAL    INSTRUCTION. 
246  Hunting:ton  Avenue. 

Mr.   ARTHUR    hADLEY 

(Member  of  Boston  Symphony  Orchestra) , 

VIOLONCELLIST  and  TEACHER. 

Pupil  of  David  Popper. 

15  Haviland  Street,  Boston. 


ALBERT  IV1ILDENBERG, 

Pianist  and  Instructor. 

Studio,  Carnegie  Hall, 
NEW    YORK    CITY. 


Miss  EDITH  E.  TORREY, 

SOPRANO  SOLOIST  AND  TEACHER  OF 
SINQINQ. 

164  Huntington  Avenue,  Boston. 

Tuesdays  and  Fridays  at  Wellesley  College. 


Mr.  ALVAH  GLOVLR  SALMON, 

Pianoforte  Recitals 

(Russian  Music). 

Now  on  tour  of  forty  concerts  in  the 

New  England  States. 

For  terms  and  dates  address 

C.  W.  Thompson  &  Co.,  13  West  Street. 

STUDIO,  384  Boylston  Street. 


Mrs.  E.  HUMPHREY  ALLEN, 

Soprano    5oloist    and    Teacher. 

523   Newbury  Street 

(Near  Charlesgate  West),  Boston. 


Mrs  GERTRUDE  FRANKLIN  SALISBURY 

Tone  Placing,  Correct  Breathing, 

Repertoire. 

246  Huntington  Avenue. 


P.   ADDISOIN   PORTER, 

Pianoforte  Instructor. 

Addreas,  Steinert  Hall,  162  BoylKton  Street, 
or  New  Englaad  CoBBerratery  of  Music, 


BOSTON, 


ilASS. 


Miss  MARY  A.  STOWELL 

PIANIST  AND  TEACHER. 

The  OXFORD,  BOSTON, 

and  at  the  Whitney  International  School  of  Music. 


Thorough  instruction  given  inGerman 
method  of  Pianoforte  Playing  and 
rudimentary  study  of  Harmony   by 

nissriARV  B.  DODSON, 

A  pupil  of  Heinrich  Barth,  of  Berlin. 

Hotel  Nottingham,  Boston. 


Miss  LOUISE  LEIMER, 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 

Studio Steinert  Building. 


PLORENCE  DINGLEY, 

LYRIC  SOPRANO  and  TEACHER  ol  VOICE 

GARRISON    HALL, 

Corner  St.  Botolph  and  Garrison  Streets. 
Telephone,  Back  Bay  2308. 


LEWIS   WILLIAMS. 

PIANIST  and  TEACHER. 

46  Pierce  Building, 

Copley  Square. 


Boston  Symphony  Orchestra^ 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-FOURTH  SEASON, 
I904-I905. 

WILHELM  GERICKE,  CONDUCTOR 


programme 


OF  THE 


TENTH 
REHEARSAL  and  CONCERT 


VITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  DECEMBER  30, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  DECEMBER  31, 

AT  8.00  O'CLOCK. 


Pttbliihed  by  C  A.  QLLIS,  Manager. 
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TWENTY-FOURTH  SEASON,  I904-J90S. 


Tenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  DECEMBER  30,  at  2.30  o'clock. 

SATURDAY  EVENING,  DECEMBER  3J,  at  8.00  o'clock. 


Schumann 


PROGRAMME. 

Overture  to  "  Genoveva,"  Op.  8i 


Brahms     .  .  Concerto  in  B-flat  major,  No.  2,  for  Pianoforte,  Op.  83 

I.  Allegro  non  troppo. 

II.  Allegro  appassionato. 

III.  Andante. 

IV.  Allegretto  grazioso. 


Debussy 


Beethoven 


Prelude  to  Stephane  Mallarm^'s  Eclogue,  "  The  After- 
noon of  a  Faun  " 

(First  time  at  these  concerts.) 


Symphony  in  C  minor,  No.  5,  Op.  67 


I.  Allegro  con  brio. 

II.  Andante  con  moto. 

III.  Allegro :  Trio. 

IV.  Allegro. 


SOLOIST : 

Mr.  RAFAEL  JOSEFFY. 


The  pianoforte  is  a  Stcinway. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


The  doors  of  the  hall  will  he  closed  during  the  performance  of 
each  number  on  the  progratnme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers. 

City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relatinar 
to  the  covering  of  the  head  in  places  of  public  amusement. 
Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstruct  such  view,  may  be  worn.  Attest:  J.  M.  GALVIN,  City  Clerk. 
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L  P.  Hollander  &  Co. 


Annual  Clearance  Sale 


IN    ALL    DEPARTHENTS 


rionday,  January  2 


GREAT   BARGAINS 


202   to  216  Boylston  Street  and   Park    Square 


LORGNETTES 


^QLJJ^     Plain  or  Jewelled. 
1  $20  and  upward. 

<§J¥   ^^^Jl         French  gray  or  rose  gold  finish,  on 
sterling  silver.  $4.50  and  upward. 

Stamped  with  the  approval  of  the  highest  fashion, 
and  at  the  same  time  useful  to  an  important  degree. 


Smith  Patterson  Company^ 

Wholesale  and  Retail  J  dwellers, 

52  Summer  Street,  BOSTON. 


Overture  to  the  Opera  "Genoveva,"  Op.  8i. 

Robert  Schumann 

(Bom  at  Zwickau,  June  8,  1810;  died  at  Endenich,  July  29,  1856.) 
"Genoveva,"  opera  in  four  acts,  text  by  Robert  Reinick  (after  the 
tragedies  by  Hebbel  and  Tieck),  music  by  Robert  Schumann,  was  per- 
formed for  the  first  time  at  Leipsic,  June  25,  1850.  The  chief  singers 
were  Miss  Mayer,  Genoveva;  Mrs.  Giinther-Bachmann,  Margaretha; 
Brassin,  Siegfried;   Widemann,  Golo. 

As  early  as  1842  Schumann  was  eager  to  compose  an  opera.  He 
wrote :  ' '  Do  you  know  what  is  my  morning  and  evening  prayer  as  an 
artist?  German  opera.  T/iere  is  a  field  for  work."  He  thought  of  an 
opera  to  be  founded  on  B5rron's  "Corsair,"  and  composed  a  chorus 
and  aria.  He  sought  anxiously  for  a  subject  that  might  inspire  him. 
At  last  in  1847  he  chose  the  legend  of  Genevieve  of  Brabant.  Reinick's 
text  did  not  fully  satisfy  him;  nor  was  Hebbel  pleased,  although  he 
refused  to  help  out  the  composer.  Schumann  himself  undertook  the 
task  of  revision.  Then  there  was  delay  in  securing  a  performance, 
and  at  one  time  vSchumann  thought  of  suing  the  manager  of  the  Leipsic 
opera-house.  When  the  opera  was  produced,  it  was  the  time,  as 
Schumann  wrote  to  a  friend,  when  one  preferred  to  go  into  the  ^toods 
rather  than  the  theatre.  There  were  three  performances,  and  the 
opera  was  put  aside.  It  is  occasionally  revived  in  Germany,  but  it 
never  had  an  abiding- place  in  a  repertory. 

*** 

The  legend  of  Genevieve  de  Brabant  was  in  detail  told,  so  far  as 

literature  is  concerned,  in  the  Golden  Legend,  in  the  Chronicle  (1472) 

of  Matthias  Emmich,  doctor  of  theology,  and  of  a  CarmeUte  monastery 

at  Boppard,  and  by  the  Jesuit  Cerisier;    but  there  were  Complaints* 

*  A  "  complainte  "  :  a  folk-song  on  some  tragic  event  or  legend  of  devotion.  It  is,  first  of  all,  a  tale.  It 
is  the  type  of  a  serious  or  sad  narration  in  song.     Vet  it  is  not  an  elegy,  a  "  cUploratwiP 

Rodolpbc  Berger*$  ('  ^Tzr^ )  Latest 

"  DAINS     UBS     UARMBS 
WAUTZ  '» 

Now  being  played  by  all  the  leading  Orchestras  in  Europe 


To  be  had  of  all  Dealers  or 

BOOSEY  &   COMPANY,  9   East   17th   Street,  NEW  YORK 
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Reduction  Sale  of  Models 

TAILOR  STREET  GOWNS 

VISITING  COSTUMES,  EVENING  COATS 

COVERTS,  Etc. 

ALL    THIS    SEASON'S    MODELS 

AT  HALF  PRICE 

TO  CLOSE  AT  ONCE 


V.    BAI^IvARD    (Si    SONS 

Ladies'  Costumers  and  Riding  Habit  Makers 
256  Boylston  Street 
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founded  on  the  legend  before  that.  In  the  old  story  Genevieve,  the 
daughter  of  the  Duke  of  Brabant,  and  in  731  wife  of  vSifroy,  Count  of 
the  Palatinate,  was  slandered  foully  by  Golo,  steward  of  the  household, 
because  she  had  not  listened  to  his  amorous  protestations.  She  was 
condemned  to  death,  but  this  mercy  was  shown  her:  she  was  left  to 
her  fate  in  the  Forest  of  Ardennes.  There  she  gave  birth  to  a  child. 
They  lived  on  roots  and  herbs  and  the  milk  of  a  hind.  Six  years  after- 
ward Sifroy,  who  in  the  meantime  had  found  out  that  Genevieve  was 
innocent,  came  upon  her  by  accident  when  he  was  hunting.  Later 
writers  turn  Golo,  the  monster,  into  a  handsome  young  man,  much 
to  the  regret  of  Heine,  who  deplored  the  disappearance  of  the  old  chap- 
books,  with  their  abominable  wood-cuts,  which  were  dear  to  his  child- 
hood.  ■ 

In  Schumann's  opera  Siegfried  is  ordered  by  Charles  Martel  to  join 
him  in  war  against  the  infidels.  Siegfried  puts  his  wife  and  all  he 
possesses  under  the  care  of  his  friend  Golo,  farewells  his  wife,  who 
falls  into  a  swoon ;  and  Golo,  already  in  love  with  her,  kisses  her.  An 
old  woman,  Margaretha,  is  Golo's  mother,  but  he  takes  her  to  be  his 
nurse.  Ambitious  for  him,  she  plots  against  Genoveva,  who  mourns 
her  husband  and  hears  with  dismay  and  anger  the  wild  songs  of  the 
carousing  servants.  Golo  brings  news  of  a  great  victory.  She  bids 
him  sing,  and  she  accompanies  him  until  he  makes  love  to  her;  nor 
will  he  leave  her,  till  she  taunts  him  with  his  birth.  Drago,  the  stew- 
ard, tells  him  that  the  servants  are  insulting  the  good  name  of  their 
mistress.  Golo  says  they  speak  the  truth,  and  when  Drago  does  not 
believe  him  he  tells  him  to  hide  in  Genoveva's  room.  Margaretha, 
listening  at  the  door,  hears  the  talk.  She  informs  Golo  that  Siegfried, 
wounded,  is  at  Strasbourg;  that  she  has  intercepted  his  letter  to  the 
Countess,  and  is  going  to  Strasbourg  to  nurse  him,  and,  as  nurse,  to 
poison  him.  Then  Golo  summons  the  servants,  and  they  make  their 
way  into  Genoveva's  room,  where  Drago  is  found  behind  the  curtains. 
Golo  puts  a  dagger  into  his  heart,  to  keep  his  tongue  quiet.  Genoveva 
is  led  to  prison. 

Siegfried's  strength  resists  the  poison  of  Margaretha.  Golo  tells 
him  of  Genoveva's  infideHty,  and  the  tortured  Count  determines  to 


Twenty  Preludes 

FOR   THE    PIANOFORTE 
in  the  form  of 

SHORT  TECHNICAL  STUDIES 

By  Arthur  Foote 
Op.  52  Price,  $1.00 

"  Mr.  Foote  has  scored  a  distinct  success  in  his 
admirable  '  Twenty  Preludes  in  the  form  of  Short 
Technical  Studies,'  Op.  52,  and  places  us  all  under 
obligations  to  him.  I  like  them  musically,  rhythmi- 
cally, and  technically,  and  expect  the  best  results 
with  them  in  teaching." — S.  M.  DOWNS,  Professor 
of  Miisic  at  A  bbott  and  Bradford  A  cademies. 


ARTHUR    P.    SCHMIDT 


NEW  SAGBEO  SONGS 


Bohm,  Carl 

Abide  with  Me    . 

.     ^0.50 

Ambrose,  R.  S. 

'   Just  for  To-night 

.50 

Ambrose,  R.  S. 

Oh,  for  the  Pearly  Gates 

.50 

Jewell,  Lucina 

I  am  Alpha  and  Omega 

.50 
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go  into  the  wilderness,  but  Margaretha  hands  him  a  magic  looking- 
glass,  in  which  he  sees  Genoveva  and  Drago.  Siegfried  commands 
Golo  to  avenge  him,  and  at  that  moment  the  glass  flies  in  pieces  and 
Drago's  ghost  enters  and  bids  Margaretha  to  tell  the  truth. 

Genoveva  is  taken  into  the  wilderness  by  men  hired  to  murder  her. 
Golo,  after  showing  her  Siegfried's  ring  and  sword,  offers  her  life  on 
a  hard  condition;  she  turns  from  him;  he  orders  the  ruffians  to  do 
the  deed.  She  clings  to  the  cross  and  prays.  Siegfried  comes  up  with 
the  penitent  Margaretha.     Golo  rushes  off  and  falls  from  a  rocky  height. 

*  * 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  valve  horns,  two  plain  horns,  two  trumpets,  three  trom- 
bones, kettledrums,  strings. 

It  begins  with  an  Introduction,  Langsam  (slow),  C  minor,  4-4,  which 
opens  with  sombre  chords  of  wood-wind  and  horns  over  a  bass  in  the 
strings  and  a  second  pair  of  horns.  The  first  violins  have  a  waving 
figure  in  sixteenth  notes,  which  is  developed  emotionally.  The  Intro- 
duction ends  with  a  recitative-like  phrase  for  the  first  violins. 

The  main  portion  of  the  overture,  Leidenschaftlich  bewegt  (Allegro 
appassionato),  C  minor,  2-2,  begins  with  a  passionate  first  theme,  which 
includes  the  lamenting  figure  of  the  preceding  recitative.  The  second 
theme,  K-flat,  is  a  lively  hunting-call  for  three  horns,  with  a  re-enforce- 
ment of  trumpets  in  the  last  measure  but  one.  The  second  portion  of 
this  theme  is  a  melodious  phrase  for  the  wood -wind.  This  theme  is 
developed  at  length.  A  figure  borrowed  from  the  slow  introduction 
is  used  in  a  succeeding  episode,  and  with  the  second  theme  is  used 
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for  the  building  material  of  the  free  fantasia.  The  orchestration  of 
the  third  part  of  the  movement  is  much  strengthened.  -The  coda  is 
built  for  a  long  time  on  the  second  theme.  Trombones  enter  in  the 
apotheosis  with  a  figure  which  in  its  original  shape  appeared  already 
in  the  passage-work  of  the  free  fantasia.  There  is  a  triumphant  end 
in  C  major. 

The  overture  to  "Genoveva"  was  performed  in  Boston  for  the  first 
time  at  a  concert  of  the  Harvard  Musical  Association,  March  i,  1866. 


RafabIv  JosKFi^y  was  born  at  Miskolcz,  Hungary,  July  3,  1853. 
He  studied  pianoforte  playing  with  Moscheles  at  the  I^eipsic  Con- 
servatory and  with  Tausig  at  Berhn.  He  played  with  great  success 
in  European  cities  in  the  early  seventies,  made  Vienna  his  home,  and 
came  to  the  United  States  in  1879.  His  first  appearance  in  this  coun- 
try was  at  Chickering  Hall,  New  York,  October  13,  1879,  with  an  or- 
chestra led  by  Dr.  Leopold  Damrosch,  and  he  then  played  Chopin's 
Concerto  in  E  minor,  Liszt's  Concerto  No.  i,  Bach's  Chromatic  Fan- 
tasia and  Fugue,  his  own  arrangements  of  Boccherini's  Minuet  and 
Chopin's  Waltz  in  D-flat,  and  as  an  encore  piece  "La  Danza,"  from 
Liszt's  "  Venezia  e  Napoli."  His  first  appearance  in  Boston  was  with  a 
small  orchestra  led  by  Mr.  Lang  at  Horticultural  Hall,  October  30,  1879, 
wheh  he  played  Chopin's  Concerto  in  E  minor  and  Liszt's  Hungarian 
Fantasia  and  these  solo  pieces :   Bach's  Chromatic  Fantasia  and  Fugue 
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PARSIFAL 


A  Guide  to  Parsifal 

By  Richard  Aldrich.  The  origins  of  the  drama,  its  story, 
and  ail  analysis  of  the  music  with  the  leading  motives  in  notation. 
With  eight  illustrations  of  scenes  from  the  drama.  In  cloth, 
gilt  top  ........  .      $i.oo 

Libretto  to  Parsifal 

With  English  and  T.trman  text  and  explanatory  introduction. 
The  leading  motives  are  given  in  the  preface  and  numbered  in 
order  of  their  first  occurrence.  Reference  numerals  placed  in 
the  text  call  attention  to  their  repetitions  throughout  the  entire 
performance  ........  .25 

Parsifal  Selections  for  Piano  Solo 

Arranged  by  Otto  Singer         .50 

Parsifal  Selections  for  Four  Hands 

Arranged  by  Engelbert  Humperdinck        i.oo 


MUSIC    FROM    PARSIFAL    IN    SEPARATE    FORM 

VOCAL 

Kundry's    Narrative   (Kundry's    Erzahlung).       Act  II. 

Soprano    .........      $0.60 

Parsifal's  Triumph  ("Den  heil'gen  Speer  ich  bring'  ihn 

euch  zuriick ").      Act  II.      Tenor        .  .       _  .  .  .40 

PIANO   SOLO.     Arranged  by  Otto  Singer 
Prelude  .........         .60 

Parsifal  and  the  Flower  Maidens.     Act  II.        .         .         .75 

Good  Friday  Spell.     Act  II J 60 

Amfortas's  Lament.     Act  III.     .....  .40 

Transformation  and  Closing  Scene.     Act  III.  .         .         .75 

FOUR  HANDS.    Arranged  by  Engelbert  Humperdinck 

Prelude  (Vorspiel)  .  .         .         .         .1.00 

The  Sacred  Relics  (Das  Heilthum).     Act  1 50 

The  Swan  (Der  Schwan).     Act  I. 50 

Parsifal  and  the  Flower  Maidens  (Die  Blumenmad- 

chen).     Act  II.  .......       1.25 

Good  Friday  Spell  (Charfreitagszauber)      Act  III.        .        i.oo 
Closing  Scene  (Die  Erlosung).     Act  III.  .         .1.00 
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and  his  own  arrangements  of  Boccherini's  Minuet  and  Chopin's  Waltz 
in  D-flat.  Mr.  Joseffy  has  taught  in  New  York  since  his  arrival  there, 
but  his  home  is  in  Tarry  town,  N.Y.  He  has  published  6tudes  and 
pieces  for  the  pianoforte. 

Mr.  Joseffy  has  played  at  these  Symphony  Concerts  in  Boston: — 

1886,  March  6,  Rubinstein's  Concerto  No.  4,  in  D  minor. 

1886,  December  18,  Beethoven's  Concerto  No.  4,  in  G  major.  -». 

1890,  February  22,  I^iszt's  Concerto  No.  2,  in  A  major. 

1896,  January  18,  Brahms's  Concerto  No.  2,  in  B-flat  major. 

1897,  April  17,  Schumann's  Concerto  in  A  minor. 

1898,  April  16,  Tschaikowsky's  Concerto  No.  i,  in  B-fiat  minor. 
1904,  March  26,  Liszt's  Concerto  No.  2,  in  A  major. 


CONCEJRTO    IN    B-PLAT    MAJOR,    No.    2,    Op.    83,    FOR    PlANOFORTB    AND 

Orchestra Johannes  Brahms 

(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897.) 

This  concerto  was  first  performed  at  a  Philharmonic  concert  in 
Vienna,  December  26,  1880.  The  composer  was  the  pianist.  It  was 
first  played  in  Boston  by  Mr.  B.J.  Lang  at  a  Boston  Symphony  Orches- 
tra Concert,  March  15,  1884. 

It  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  kettledrums,  strings,  and  solo  pianoforte. 
It  is  dedicated  to  Hduard  Marxsen,*  the  teacher  of  Brahms. 

The  first  concerto  of  Brahms  was  first  performed  at  Leipsic,  January 
27,  1859. 

The  second  concerto  is  in  four  movements.  Dr.  Theodor  Billroth 
with  Hanslick  heard  an  arrangement  of  it  for  two  pianofortes,  played 

*  Marxsen  was  born  July  23,  1806,  at  Nienstadten,  near  Altona.  He  died  at  Altona,  November  18,  1887, 
He  studied  with  his  father,  an  organist,  with  Clasing  at  Hamburg,  and  in  1830  the  pianoforte  with  Bocklet 
and  theory  with  Seyfried  at  Vienna.  He  settled  at  Hamburg  as  a  teacher.  The  list  of  his  compositions  in- 
cludes over  one  hundred  works:  symphonies,  overtures,  male  choruses,  pianoforte  pieces,  an  operetta,  e'^c, 
but  the  work  by  which  he  was  known  for  a  time  outside  of  Hamburg  was  his  transcription  for  orchestra  of 
Beethoven's  "Kreutzer"  sonata,  which  he  turned  into  a  symphony.  For  interesting  details  concerning, 
Marxsen  and  his  method  of  instruction  see  Max  Kalbech's  "Johannes  Brahms,"  vol.  i.  (Vienna  and  Leip- 
sic,  1904). 
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Steinway  Miniature  Grand  Pianos  are  five  feet  ten  inches 
long  and  four  feet  nine  inches  wide. 

In  quality  of  tone  they  give  that  same  incomparable  effect 
as  other  Steinway  Grands.  The  miniature  feature  is  only  a 
matter  of  cubic  feet. 

Any  size  below  the  Steinway  Miniature  Grand  crosses  the 
danger  line.  Nothing  smaller  can  be  better  than  the  upright. 
For  in  anything  smaller  there  cannot  be  secured  the  effective- 
ness of  the  grand.  There  is  a  physical  limit  to  all  things. 
That  is  reached  in  the  Steinway  Miniature  Grand. 

There  is  now  on  view  in  our  warerooms  an  elaborate  assort- 
ment of  all  styles  of  the  Steinway,  from  the  smallest  upright  to 
the  Concert  Grand,  in  newest  designs,  from  the  most  severe  and 
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seen  in  a  piano  exterior. 

And  back  of  all  this,  as  the  fundamental  reason  for  your 
choice,  is  the  Steinway  quality,  formulated  during  three  gener- 
ations of  progressive  pianoforte  culture,  unapproached,  UN- 
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atmosphere  of  well-defined  superiority. 
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by  Brahms  and  Ignaz  Briill,  and  he  wrote  to  his  friend  lyiibke:  "The 
second  movement,  Allegro  appassionato  in  D  minor,  according  to  my 
opinion  could  well  be  left  out.  Beautiful  and  interesting  as  it  is,  it 
does  not  seem  to  me  necessary.  I  questioned  Brahms  about  it.  He 
said  the  first  movement  seemed  to  him  too  simple,  and  he  needed  some- 
thing extremely  passionate  before  the  likewise  simple  Andante.  You 
will  observe  this  simplicity  of  the  movement !  Truly,  the  opening  theme 
is  simple,  but  how  it  is  developed ! " 

The  first  movement.  Allegro  non  troppo,  B-flat  major,  4-4,  opens 
with  hints  at  the  .first  theme.  The  horn  gives  a  phrase  which  is  an- 
swered by  the  pianoforte  in  full  harmony,  and  another  phrase  of  the 
horn  is  answered  in  the  same  way;  the  wood-wi.nd,  strengthened  later 
by  the  strings,  completes  the  period.  Passage-work  for  the  pianoforte 
alone  leads  to  a  short  orchestral  tutti.  in  which  the  first  theme,  the 
second  theme  (in  F  major),  and  subsidiary  motives  are  exposed  in  a 
concise  form.  The  development  is  long  and  full,  and  elaborate  pas- 
sage-work occurs  between  the  successive  repetitions  of  "the  thernes. 
The  free  fantasia  is  also  long  and  elaborate;  it  ends  pianissimo  with 
arpeggio  effects  for  the  pianoforte.  The  first  theme  reappears  in  the 
tonic.  The  development  in  the  third  part  is  after  the  manner  adopted 
in  the  "repeat"  of  the  first  part.  The  first  theme  is  used  in  the  coda, 
which  is  not  a  gradual  climax,  but  rather  decrescendo  passage-work 
ornamented  with  pianoforte  arpeggios.  A  few  measures  of  unexpected 
fortissimo  bring  the  end. 

The  second  movement.  Allegro  appassionato,  D  minor,  3-4,  is  in 
the  form  of  a  scherzo.  A  middle  passage  in  D  major  serves  as  a  trio. 
The  movement  in  form  and  development  is  regular,  but  the  develop- 
ment is  longer  than  is  customary. 

The  third  movement.  Andante,  B-flat  major,  6-4,  opens  with  an 
expressive  theme,  sung  first  by  the  solo  'cello,  accompanied  by  other 
strings,  and  then  by  first  violins  and  bassoons.  The  pianoforte  enters 
after  the  closing  cadence  with  free  preluding  passages.  The  orchestra 
takes  up  the  chief  theme,  while  the  pianoforte  has  figuration,  now 
brilliant,  now  placid.  There  is  a  transitional  period,  and  the  theme 
returns,  at  first  in  B  major,  then  in  B-flat  major.     The  coda  is  an  or- 
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chestral  development  of  the  theme  against  pianoforte  trills  and  ar- 
peggios. 

The  Finale,  Allegretto  grazioso,  B-flat  major,  2-4,  is  in  free  rondo 
form  and  is  built  on  three  themes:  the  first  and  chief,  of  a  sprightly 
nature,  is  given  out  by  the  pianoforte  and  developed  alternately  by 
the  solo  instrument  and  the  orchestra;  the  second,  more  cantabile, 
of  a  Hungarian  character,  is  sung  alternately  by  strings  and  wood- 
wind to  a  pianoforte  accompaniment ;  the  playful  third  theme  is  first 
announced  by  the  pianoforte  with  a  pizzicato  accompaniment  in  the 
strings.  These  themes  are  elaborately  worked  out.  There  is  a  long 
coda,  Un  poco  piii  presto. 

This  concerto  has  been  played  at  these  concerts  in  Boston  by 
Mr.  B.  J.  lyang,  March  15,  1884;  Mr.  Carl  Baermann,  March  20,  1886, 
Decembers,  1888;  Mr.  Rafael  Joseffy,  January  18,  1896;  Miss  Adele 
Aus  der  Ohe,  February  1 1 ,  i ! 


Prelude  to  "The  Afternoon  of  a  Faun   (after  the  Eclogue  of 
Ste;phane  MalIvArme;)  " Claude  Debussy 

(Born  at  St.  Germain  (Seine  and  Oise),  August  22,  1S62 ;  now  living  at  Paris.) 

"Prelude  a  I'Apres-Midi  d'un  P'aune  (Eglogue  de  S.  Mallarme) "  was 
played  for  the  first  time  at  a  concert  of  the  National  Society  of  Music, 
Paris,  December  25,  1894.  The  conductor  was  Gustave  Doret.  The 
second  performance  was  at  a  Colonne  Concert,  Paris,  October  20,  1895. 

^^  A  TCD  C  D  ^°'  Wedding  Break- 
^f  i^\  I  Ci  Im  ■■■  l«  fasts,  Ltmcheft»  Dinner 
and  Evening  Partiest  at  short  notice,  with  the  best  of 
material  and  finest  ware.  Reasonable  prices.  Orders 
delivered  in  the  city  limits,  Rozbory,  and  Brookline. 
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Daisies  (Bliss  Carman)     .  $.50 

Soprano  or  Tenor,  C.    Alto  or  Baritone,  A. 

For  Somebody  (Bums)  .  .50 

Soprano  or  Tenor,  F.    Mezzo-soprano  or  Bari- 
tone, D-flat. 

TOU jours  (Fidelity) 50 

Soprano  or  Tenor,  D.     Alto  or  Baritone,  B. 

Chanson  d'Automne  (Autumn 

Song) 50 

Medium  Voice,  G  minor. 

Des  muden  Abendlied  (Even- 
ing Song) 60 

Soprano  or  Tenor,  D  minor.     Alto  or  Baritone, 
B  minor 

The  Heavenly  Promise  (Sacred 

Song) 50 

Alto  or  Baritone,  E-flat.     Soprano  or  Tenor,  F. 

SCHIRnER'5  MUSIC  STORE 

(The  Boston  Music  Co.) 
Importers,  Dealers,  Publishers,     26  West  St. 
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The  first  performance  in  Boston — it  was  also  the  first  in  the  United 
States — was  at  a  concert  of  the  Boston  Orchestral  Club,  Mr.  Longy 
conductor,  April  i,  1902.  The  second  was  at  a  Chickering  Production 
Concert,  February  24,  1904,  when  Mr.  Lang  conducted.  The  work  was 
performed  at  a  concert  of  the  Cincinnati  Symphony  Orchestra,  Mr. 
Van  der  Stucken  conductor,  January  2,  1904. 

Stephane  Mallarme  formulated  his  revolutionary  ideas  concerning 
style  about  1875,  when  the  Parnasse  Contemporain  rejected  his  first 
poem  of  true  importance,  "L'Apr^s-Midi  d'un  Faune."  The  poem 
was  published  in  1876  as  a  quarto  pamphlet,  illustrated  by  Manet. 
The  eclogue  is  to  the  vast  majority  cryptic.  The  poet's  aim,  as  Mr. 
Edmund  Gosse  expresses  it,  was  "to  use  words  in  such  harmonious  com- 
binations as  will  suggest  to  the  reader  a  mood  or  a  condition  which 
is  not  mentioned  in  the  text,  but  is  nevertheless  paramount  in  the 
poet's  mind  at  the  moment  of  composition."  Mallarme,  in  a  letter  to 
Mr.  Gosse,  accepted  with  deHght  this  understanding  of  his  purpose: 
"I  make  music,  and  do  not  call  by  this  name  that  which  is  drawn  from 
the  euphonic  putting  together  of  words, — this  first  requirement  is 
taken  for  granted;  but  that  which  is  beyond,  on  the  other  side,  and 
produced  magically  by  certain  dispositions  of  speech  and  language, 
is  then  only  a  means  of  material  communication  with  the  reader,  as 
are  the  keys  of  the  pianoforte  to  a  hearer." 

Let  us  read  Mr.  Gosse's  explanation  of  the  poem  that  suggested 
music  to  Debussy :  "It  appears  in  the  florilege  which  he  has  just  pub- 
lished, and  I  have  now  re&d  it  again,  as  I  have  often  read  it  before. 
To  say  that  I  understand  it  bit  by  bit,  phrase  by  phrase,  would  be 
excessive.  But,  if  I  am  asked  whether  this  famous  miracle  of  unin- 
telhgibility  gives  me  pleasure,  I  answer,  cordially.  Yes.  I  even  fancy 
that  I  obtain  from  it  as  definite  and  as  soHd  an  impression  as  M.  Mai- 
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THE  NEW  ENGLAND 
CONSERVATORY  OF  MUSIC 

G.    'W.    CHADM^ICK,   Director 


STUDENTS  are  received  at  any 
time  during  the  school  year  for 
special  work  in  any  department  or 
for  full  graduating  courses.  Lessons  are 
given  in  private  or  in  small  classes,  ac- 
cording to  the  wish  or  needs  of  the  pupil. 
][The  faculty  consists  of  the  foremost 
artists  and  educators  of  the  present  day. 
T[The  departments  of  OPERA  and  OR- 
CHESTRA furnish  abundant  opportunity 
for  the  public  performance  of  advanced 
students.  The  frequent  Conservatory  con= 
certs,  recitals,  lectures,  which  are  free 
to  all  students,  alone  provide  a  liberal 
education. 

T[  Second  session  opens  February  second. 
T|The  year  book  will  be  sent  on  application. 


For  further  particulars  apply  to  RALPH  L.  FLANDERS, 
Manager,  Huntington  Avenue  and  Gainsborough  Street, 
Boston,  Mass. 


larme  desires  to  produce.  This  is  what  I  read  in  it :  A  faun— a  simple,| 
sensuous,  passionate  being— wakens  in  the  forest  at  daybreak  and 
tries  to  recall  his  experience  of  the  previous  afternoon.  Was  he  the 
fortunate  recipient  of  an  actual  visit  from  nymphs,  white  and  golden 
goddesses,  divinely  tender  and  indulgent  ?  Or  is  the  memory  he  seem^ 
to  retain  nothing  but  the  shadow  of  a  vision,  no  more  substantial  than* 
the  'arid  rain'  of  notes  from  his  own  flute?  He  cannot  tell.  Yet 
surely  there  was,  surely  there  is,  an  animal  whiteness  among  the  brown 
reeds  of  the  lake  that  shines  6ut  yonder  ?  Were  they,  are  they,  swans  ? 
No!  But  Naiads  plunging?  Perhaps!  Vaguer  and  vaguer  grows  the 
impression  of  this  dehcious  experience.  He  would  resign  his  woodland 
godship  to  retain  it.  A  garden  of  Hhes,  golden-headed,  white-stalked, 
behind  the  trellis  of  red  roses  ?  Ah !  the  effort  is  too  great  for  his  poor 
brain.  Perhaps  if  he  selects  one  lily  from  the  garth  of  liHes,  one  benign 
and  beneficent  yielder  of  her  cup  to  thirsty  Ups,  the  memory,  the  ever 
receding  memory,  may  be  'forced  back.  So,  when  he  has  glutted  upon 
a  bunch  of  grapes,  he  is  wont  to  toss  the  empty  skins  into  the  air  and 
blow  them  out  in  a  visionary  greediness.  But  no,  the  dehcious  hour 
grows  vaguer;  experience  or  dream,  he  will  never  know  which  it  was. 
The  sun  is  warm,  the  grasses  yielding;  and  he  curls  himself  up  again, 
after  worshipping  the  efficacious  star  of  wine,  that  he  may  pursue  the 
dubious  ecstasy  into  the  more  hopeful  boskages  of  sleep. 


vose 


Piano  Value  is  measured  by  Tone  Quality. 
The  exceptional  value  of  the  Vose  Piano  is 
due  to  the  distinctive  Quality  of  the  Vose 
Tone.     It  is  the  recognized  standard. 

tone 


New  styles  of  the  Vose  Piano  —  in  which  the  de- 
signer's art,  musical  science,  and  skilled  crafts- 
manship are  perfectly  combined  —  now  on  exhibi- 
tion at  our  salesrooms, 

160    Boylston    Street 

quality 
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Wear  of  Silk  guaranteed  for  one  year 

It  is  our  opinion  (and  we  are  good  judges)  that 
we  have  the  best  collection  of  $5  umbrellas  that 
has  ever  been  shown  in  Boston  by  ourselves  or  by 
any  one  else.  Ladies  can  buy  these  umbrellas  as 
presents  for  gentlemen  with  the  assurance  that  the 
gentlemen  will  be  pleased. 

R.  H.  Stearns  ^  Company 


New  Fourth  Floor 

The  fact  that  the  equipment  and  arrangement  of  this  New 
Room  aie  considered  the  most  complete  and  satisfactory 
in  the  country  is  not  the  most  important  fact.  It  is 
more  important  that  this  equipment  is  merely  the  setting 
for  the  daintiest  Matinees  and  Tea  Gowns  and  Negligees 
and  Petticoats  and  Children's  dainty  belongings  and  Parisian 
Lingerie  that  this  country  or  Europe  can  produce,  and  the 
New  Room  is  making  a  strong  claim  to  be  considered  one 
of  our  leading  Christmas  Departments. 
Gentlemen  can  purchase  presents  for  ladies  or  children  on 
this  floor  with  the  assurance  that  they  will  be  pleased. 

R.  H.  Stearns  £^  Company 
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*Dorothj/  'Dodd 

(Trade-mark) 

The  Favorite  Shoe  of  the  American  Women 

who  are  better  shod  than  those  of  any  other  nation.  None 
are  more  fastidious  and  critical  than  the  American  ladies. 
They  demand 

Style,   Fit,   Flexibility, 
and    Daintiness     ^    ^ 

In  the  70  Styles  of  Dorothy  Dodd  a  fit  is  possible 
for  nearly  everybody. 

We  have  "specials,"  excltisive  with  us,  not  only  for 
those  who  require  the  Arch  Supporting  feature,  but  the  Sen- 
sible Styles  for  Pedestriennes,  for  Athletics,  for  the  Street, 
as  well  as  for  House  and  Dress  occasions.  Clumsiness  and 
durability  alone  have  no  attraction  for  dainty  women.  The 
Dorothy  Dodd  provides  Style,  Faultless  Fit,  and  Comfort. 
To  these  prominent  features  are  due  its  great  success  as 
fashion's  favorite. 

PRICES 

$3.22  and   $3.£2 
PAIR 
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"This,  then,  is  what  I  read  in  the  so  excessively  obscure  and  un- 
intelUgible  '  L' Apr^s-Midi  d'un  Faune';  and,  accompanied  as  it  is  with 
a  perfect  suavity  of  language  and  melody  of  rhythm,  I  know  not  what 
more  a  poem  of  eight  pages  could  be  expected  to  give.  It  supplies  a 
simple  and  direct  impression  of  physical  beauty,  of  harmony,  of  color ; 
it  is  exceedingly  mellifluous,  when  once  the  ear  understands  that  the 
poet,  instead  of  being  the  slave  of  the  Alexandrine,  weaves  his  varia- 
tions round  it,  like  a  musical  composer." 

*  * 

"The  Afternoon  of  a  Faun  "  is  scored  for  three  flutes,  two  oboes,  one 
English  horn,  two  clarinets,  two  bassoons,  four  horns,  two  harps,  small 
antique  cymbals,*  strings.     It  is  dedicated  to  Raymond  Bonheur. 

The  chief  theme  is  announced  by  the  flute,  tres  modere,  E  major, 
9-8.  Louis  L,aloy  gives  the  reins  to  his  fancy:  "One  is  immediately 
transported  into  a   better   world;   all  that  is  leering  and  savage  in 

♦Small  cymbals,  as  well  as  the  large  cymbals,  were  used  habitually  in  the  bands  of  the  janizarirs  from 
the  time  of  organization  in  the  seventeenth  century.  The  ancient  ones  found  at  Pompeii  were  of  bronze,  con- 
nected by  a  bronze  chain  of  twenty-four  rings.  Mahillon  says  that  the  sound  is  pitched  approximately  to  the 
first  E  above  the  treble  staff.  fF.  A.  Lampe  thought  it  worth  while  to  write  a  book  of  429  pages,  "De  Cym- 
balis  Veterum"  (1703).]  Berlioz  speaks  of  them  in  his  Treatise  on  Instrumentation:  "I  have  seen  some  in 
the  Pompeian  Museum  at  Naples,  which  were  no  larger  than  a  dollar.  The  sound  of  these  is  so  high  and  so 
weak  that  it  could  hardly  be  distinguished  without  a  complete  silence  of  the  other  instruments.  These  cym- 
bals served  in  ancient  times  to  mark  the  rhythm  of  certain  dances,  as  our  modern  castanets,  doubtless.  In  the 
fairy-like  scherzo  of  my  'Romeo  and  Juliet '  symphony,  I  have  employed  two  pairs  of  the  dimension  of  the 
largest  of  the  Pompeian  cymbals;  that  is  to  say,  rather  less  than  the  size  of  the  hand,  and  tuned  a  fifth  one 
with  the  other.''  (They  were  tuned  to  B-flat  and  F  above  the  treble  staflf.)  "To  make  them  vibrate  well,  the 
player  should,  instead  of  striking  the  cymbals  full  one  against  the  other,  strike  them  merely  by  one  of  their 
edges.  They  should  be  of  at  least  three  hnes  and  a  half  in  thickness."  Chausson  introduced  antique  cym- 
bals in  his  symphonic  poem  "Viviane." 

Shreve,  Crump  &  Low  Company. 
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Trust  Company 

Main  Office,  Ames  Building 

Branch  Office,  52  Temple  Place 

BOSTON 


The  Company  has  made  every  provision  for 
assuring  to  the  beneficiaries  of  its  trusts  as 
much  personal  attention  as  they  might  ex- 
pect to  receive  from  individual  trustees,  {a) 
in  the  matter  of  investments,  by  establishing 
a  Trust  Committee  of  three  experienced 
individual  trustees,  and  {/>)  in  the  matter  of 
advice  and  assistance  of  various  kinds,  by 
placing  at  their  disposal  the  time  of  the 
Vice-Presidents  and  the  officers  of  the  Trust 
and  Legal  Departments. 


the  snub-nosed  face  of  the  faun  disappears;  desire  still  speaks,  but 
there  is  a  veil  of  tenderness  and  melancholy.  The  chord  of  the  wood- 
wind, the  distant  call  of  the  horns,  the  limpid  flood  of  harp-tones, 
accentuate  this  impression.  The  call  is  louder,  more  urgent,  but  it 
almost  immediately  dies  away,  to  let  the  flute  sing  again  its  song. 
And  now  the  theme  is  developed :  the  oboe  enters  in,  the  clarinet  has 
its  say;  a  lively  dialogue  follows,  and  a  clarinet  phrase  leads  to  a  new 
theme,  which  speaks  of  desire  satisfied;  or  it  expresses  the  rapture  of 
mutual  emotion  rather  than  the  ferocity  of  victory.  The  first  theme 
returns,  more  languorous,  and  the  croaking  of  muted  horns  darkens 
the  horizon.  The  theme  comes  and  goes,  fresh  chords  unfold  them- 
selves ;  at  last  a  solo  'cello  joins  itself  to  the  flute ;  and  then  everything 
vanishes,  as  a  mist  that  rises  in  the  air  and  scatters  itself  in  flakes." 

* 
*  * 

Achille  Claude  Debussy,  the  "tr^s  exceptionnel,  tres  curieux,  tr^s 
solitaire  M.  Claude  Debussy,"  as  Alfred  Bruneau  characterizes  him, 
entered  the  Paris  Conservatory  when  he  was  very  young.  He  studied 
the  pianoforte  with  Marmontel, — Edward  MacIDowell  of  New  York 
was  in  the  same  class, — harmony  with  I^avignac,  and  composition  with 
Guiraud.  He  was  awarded  the  first  medal  for  solfege  in  1876,  the 
second  pianoforte  prize  in  1877,  and  in  1884  the  first  grand  prix  de 
Rome  by  twenty-two  out  of  twenty-eight  votes.  The  cantata  with 
which  he  took  the  prix  de  Rome  was  "L' Enfant  Prodigue,"  an  ortho- 
dox, academic  work.  The  singers  at  the  competition  were  Mme.  Rose 
Caron,  Messrs.  Van  Dyck  and  Taskin.  His  competitors  were  Rene, 
Missa,  Kaiser,  Leroux.  "It  was  the  unanimous  opinion  of  the  jury 
that  Debussy's  score  was  one  of  the  most  interesting  that  had  been 
heard  at  the  Institut  for  many  years."  The  composer  did  not  take 
the  honor  so  seriously.  He  said  of  such  prizes:  "That  solves  the 
problem  of  knowing  whether  one  has  or  has  not  talent." 
^  Debussy  sent  from  Rome,  as  proofs  of  his  industry,  "L,a  Demoiselle 
Blue,"  a  lyric  work  based  on  Rossetti's  "Blessed  Damozel";  "Prin- 
temps,"  a  suite  for  orchestra  and  chorus,  which  was  published  early 
in  1904  in  an  arrangement  for  two  pianofortes,  the  only  form  in  which 
the  suite  has  been  published.  The  composer  after  his  return  did  his 
military  service,  and  it  is  said  that  while  at  Evreux  he  took  a  lively 
pleasure  in  the  blend  of  sonorities  produced  by  the  call  for  the  putting 
out  of  lights  and  the  long-continued  vibrations  of  the  bells  of  a  neigh- 
boring convent,  for  he  even  then  was  deeply  interested  in  the  problem 
of  using  harmonics,  which  enter  so  radically  into  his  present  peculiar 
i  system  of  harmony. 

\~    His  life  has  been  remote  and  solitary.     Knowing  poverty,  he  was 

'  befriended  by  the  publisher  Hartmann.     Debussy's  ' '  Pelleas*  et   Meli- 

sande"  made  him  famous,  but  his  simple  manner  of  life  remains  un- 

;         *In  the  earlier  editions  of  Maeterlinck's  "Pelldas  et  M^Iisande"  the  two  e's  in  "PelMas"  had  the  acute 
I  accent.     In  the  later  editions  the  first  e  is  without  accent.     Debussy's  opera  has  "PelMas." 


i     ■       DICESTIBIE     ^i*S^^^^ 


changed.  He  has  appeared  from  time  to  time  in  chamber  concerts 
as  a  pianist,  and  he  has  written  articles  as  music  critic  for  journals 
and  reviews,  especially  for  the  Revue  Blanche.  It  is  said  that  the  suc- 
cess of  "Pelleas  et  Melisande"  did  not  benefit  him  pecuniarily;  that 
Hartmann  was  glad  in  earlier  years  to  give  him  money,  and,  to  save 
his  pride,  took  "10  U's";  Hartmann  died,  and  his  successor,  when 
the  opera  (of  which,  by  the  way,  he  was  not  the  publisher)  was  crowd- 
ing the  Opera-Comique,  presented  these  tokens  of  indebtedness,  and 
insisted  on  payment. 

The  artistic  career  of  Debussy  has  been  sketched  graphically  by 
Alfred  Bruneau  in  the  chapter,  "Jeunes  (Buvres  et  Vieux  Chefs- 
d'CEuvre,"  of  his  "Musiques  de  Russie  et  Musiciens  de  France"  (Paris, 

1903):— 

"Here  is  a  composer  of  singular  and  striking  originality,  of  admi- 
rable tenacity  of  purpose.  He  is  to-day  forty  years  old,  and,  since  he 
determined  to  take  to  the  road  in  which  he  has  walked,  nothing  has 
swerved  him  from  his  goal.  He  has  produced  comparatively  little, 
but  that  which  he  has  done,  after  having  groped  for  a  moment,  after 
having  quickly  searched  and  found  hi's  own  path,  bears  witness  to 
most  individual  talent,  to  most  stubborn  resolution.  Such  rare  qual- 
ities are  enough  to  put  a  man  apart  from  others,  and  Debussy  must 
be  thus  placed,  whatever  be  the  feeling  of  extreme  joy  or  of  keen  irri- 
tation incited  by  his  music. 

"His  first  attempts  were  in  1884,  an  epoch  in  which  the  Institut,^ 
without  mistrust,  sent  him  with  the  diploma  of  a  good  and  industrious 
pupil  in  his  pocket  to  the  Villa  Medicis.  One  will  search  vainly  in  the 
academic  cantata,  'L'Enfant  Prodigue,'  of  which  the  gentle  Guiraud, 
his  master,  was  so  proud,  for  a  trace  of  the  tendencies  which  now  ravish 
some  and  shock  others.  A  little  suite,  the  'Arabesques,'  for  the  piano- 
forte, and  some  songs  appeared  after  his  return ;  although  pretty,  they 
had  no  other  precise  significance.  The  composer  of  'Pelleas  et  Meli- 
sande' was  revealed  brusquely  by  the  six  'Ariettes';  poems  by  Paul 
Verlaine  inspired  him  in  the  manner  that  was  to  be  definitely  his  own.* 
I^ess  audacious  than  his  latest  work,  they  nevertheless  resemble  it  in 

*Thc—  "  »--'^'^--  "  published  in  1888,  were  revised — ^not  always  bettered — and  republished  in  1903. — Ed. 
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The  only  PERFECT  VOICE  JUJUBE 

Mme.  Johanna  Tauscher  Qadski  writes:  "  I 
think  these  Pastilles  are  excellent,  and  I  have  already 
recommended  same  to  many  of  my  friends." 
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the  frequent  modulations,  in  harmonic  boldness,  in  the  dolorous  sad- 
ness of  expression,— 'Les  Chevaux  de  Bois,'  alone,  in  spite  of  the  mel- 
ancholy ending,  is  of  a  frank  gayety  which  Debussy  will  probably  never 
find  again,— in  the  deliberately  intended  monotony  of  declamation,  in 
the  absence  of  all  formulas  hitherto  employed,  in  the  something  that 
is  mysterious,  vague,  fluid,  impossible  to  grasp,  haunting,— the  some- 
thing that  has  become  a  sort  of  hall-mark  in  which  no  one  can  be 

deceived. 

"The  taste  of  the  composer  for  the  exceptional,  his  intense  abhor- 
rence of  the  accepted  and  the  banal,  led  him  straight  to  Stephane 
Mallarm6,  who  then  fascinated  certain  minds,  as  by  a  violent  spell. 
Debussy  undertook  an  orchestral  explanation  of  '  L' Apres-Midi  d'un 
Faune,'  an  arduous  task;  for  this  eclogue,  to  which  I  am  far  from 
denying  a  special  charm,  sprung  from  ingenious  couphngs  of  syllables 
and  subtile  associations  of  timbres,  remains  very  'hermetic,'  as  one 
said  during  the  short  and  already  distant  moment  of  the  decadent 
movement.  The  poem  of  Mallarme' is  almost  purely  musical,  and 
Debussy's  task  was  to  translate  it  into  instrumental  language,  to  catch 
the  flying  sonorities  in  their  flight  and  to  fix  them  on  music  paper. 
He  succeeded  marvellously.  In  the  mist  of  a  dream,  murmuring  violins 
and  tinkling  haros  are  heard  rustling,  pastoral  flutes  and  oboes  of  the 
field  are  singing, 'and  they  are  answered  by  forest  horns.  An  exquisite 
fairyism,  I  assure  you,  which  is  equalled  in  prodigious  super-refinement 
by  'La  Demoiselle  E^lue.' 

"This  time  Debussy  was  seduced  by  prce-raphaehsm.  He  borrowed 
from  Dante  Gabriel  Rossetti  his  woman-angel,  who,  with  three  lilies 
in  her  hand,  with  seven  stars  in  her  hair,  leaning  on  the  golden  bar 
of  heaven,  calls  her  mystic  lover,  and  weeps  because  he,  still  a  man 
on  the  earth,  does  not  answer  her.  Grace  is  here  excessive;  it  ap- 
proaches insipidity  and  effeminacy.  Let  us  avow  it:  so  much  imma- 
teriaHty  astonishes,  frets,  vexes.  Debussy  affects  to  withdraw  himself 
from  life,  to  be  without  interest  in  it ;  but  it  is  necessary  to  adore  li  e 
even  when  it  gives  only  suffering,  deception,  pain,  for  it  is  the  sole 
source  of  all  beauty.  I  do  not  know  whether  he  fears  it,  but  I  fear 
that  he  detests  it. 


Kakas  Bros. 
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"In  the  collection  of  his  four  'Proses  de  Reve,  de  Greve,  de  Fleurs, 
et  de  Soir,'*  with  music  that  is  affected,  bewitching,  and  often  distress- 
ful, he  speaks  only  of  'frail  fingers  just  touching  souls,'  of  'the  tears  of 
old  trees,' t  of  'lamentable  hailed-on  lawns,'  of  the  'mad  noise  of  the 
black  petals  of  boredom  falling  drop  by  drop  on  the  head ' ;  he  glori- 
fies twilights  and  curses  the  sun,  'slayer  of  illusions,  the  blessed  bread 
of  miserable  hearts.' 

"Logically,  he  should  have  written  'Les  Nocturnes, 'J  which  are 
most  delicious.  Here,  with  the  aid  of  a  magic  orchestra,  he  has  lent 
to  clouds  traversing  the  sombre  sky  the  various  forms  created  by  his 
imagination;  he  has  set  to  running  and  dancing  the  chimerical  beings 
perceived  by  him  in  the  silvery  dust  scintillating  in  the  moonbeams; 
he  has  changed  the  white  foam  of  the  restless  sea  into  tuneful  sirens. 
Logically,  also,  it  was  he  that  should  rhythm  the  dangerous  'Chansons 
de  Bilitis'§  by  Pierre  Louys.  In  these  he  mingled  an  antique  and 
almost  evaporated  perfume  with  penetrating  modern  odors,  and  again 
intoxicated  us  with  strange  and  voluptuous  mixtures.  The  quartet,  || 
remarkable  for  its  free  and  extraordinary  fancy,  for  the  manner  in 
which  the  chief  theme  from  the  beginning  to  the  end  is  developed, 
brought  back,  dislocated,  shortened,  enlarged;    the  curious  poems  of 

*These  songs,  with  text  by  Debussy,  were  published  in  1894-95. — Ed. 

tBut  is  not  the  radical  Bruneau  in  this  instance  a  liighly  respectable  bourgeois?  The  poets  have  for 
centuries  seen  trees  weeping.     Compare  Thomas  Hood's  verses  from  "The  Elm  Tree":  — 

The  pines^those  old  gigantic  pines, 

That  writhe — recalling  soon 
The  famous  human  group  that  writhes 

With  snakes  in  wild  festoon — 
In  ramous  wrestHngs  interlaced 

A  forest  Laocoon — 

Like  Titans  of  primeval  girth 

By  tortures  overcome, 
Their  brown  enormous  limbs  they  twine. 

Bedewed  with  tears  of  gum — 
Fierce  agonies  that  ought  to  yell. 

But,  Uke  the  marble,  dumb. 

JThese  three  orchestral  pieces,  "Nuages,"  "Fetes,"  "Sirfenes"  (last  with  female  chorus),  are  dated  1S97- 
99. — Ed. 

§"La  Flute  de  Pan,"  "La  Chevelure,"  "Le  Tombeau  des  Naiades,"  were  published  in  1898. — Ed. 
II This  string  quartet  is  dated  1893.     "Cinq  Poemes  de  Baudelaire     Le  Balcon,  Harmonie  du  Soir,  Le 
Jet  d'Eau,  Recueillement,  Mort  des  Amants,"  are  dated  1889-90. — Ed. 


FOWNES^  GLOVES 

Will  be  worn  longer  this 
season  than  others,— that  is, 
other  gloves. 
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Baudelaire,  published  some  time  ago,  I  believe, — this  music  and  that 
previously  mentioned  made  up  Debussy's  compositions  before  he 
girded  up  his  loins  for  'Pelleas  et  Melisande.'  " 

And  Bruneau  added  in  his  examination  of  Debussy's  opera:  "The 
idea  of  fatality,  of  death,  on  which  all  the  pieces  of  Maeterlinck  are 
based,  the  atmosphere  of  sorrowful  legend  which  enwraps  them  as  in 
a  great  veil  of  crape,  that  which  is  distant  and  enigmatical  in  them, 
their  vague  personages,  poor  kings,  poor  people,  poor  inhabitants  of 
unnamed  lands  whom  fate  leads  by  the  hand  in  the  mist  of  the  irrep- 
arable, the  resigned,  naive,  gentle,  or  solemn  conversation  of  these 
passive  unfortunates, — all  this  suited  in  a  most  exact  manner  the  tem- 
perament of  Claude  Debussy." 

*** 

Debussy  himself  has  described  his  purpose.  In  1901  he  wrote:  "I 
make  music  to  serve  music  as  best  I  can  and  without  other  preoccu- 
pations. My  music,  then,  logically  runs  the  risk  of  displeasing  those 
who  like  'une  musiq-ue'  and  remain  jealously  faithful  to  it  in  spite  of 
its  paint  and  wrinkles."  Poverty  compelled  him  to  write  for  some 
years  pieces  which  he  calls  "compositions  de  circonstance " ;  yet  their 
physiognomy  is  not  vulgar.  "Artists,"  says  his  correct  and  phan- 
tasmal M.  Croche,  "struggle  long  enough  to  win  their  place  in  the 
market;  once  the  sale  of  their  productions  is  assured,  they  quickly  go 
backward." 

It  is  a  pity  that  Debussy's  opinions  on  music,  scattered  through 
reviews  and  journals,  have  not  been  collected.  He  is  fond  of  frighten- 
ing the  bourgeois,  he  deals  occasionally  in  paradox,  but  even  his  most 
extravagant  articles  are  stimulating  and  full  of  suggestion  Here  are 
examples:  "The  primitives,  Palestrina,  Vittoria,  Orlando  di  Lasso,  em- 
ployed the  divine  'arabesque.'"  By  this  he  means  the  principle  of 
"ornamentation"  which  is  the  foundation  of  all  fashions  in  art,  not 
"ornamentation"  with  the  meaning  given  in  music  lexicons.  "They 
found  the  principle  in  the  Gregorian  chant,  and  they  propped  the  frail 
interfacings  with  resisting  counterpoint.  Bach  made  the  arabesque 
more  supple,  more  flowing,  and,  in  spite  of  the  severe  discipline  to  which 
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this  great  master  subjected  Beauty,  she  can  move  with  the  free  fancy, 
always  new,  that  still  astonishes  our  epoch.  In  the  music  of  Bach  it 
is  the  curve,  not  the  character  of  the  melody  that  moves  one;  more 
frequently  it  is  the  parallel  movement  of  several  lines  whose  meeting, 
either  accidental  or  inevitable,  compels  emotion." 

Of  Beethoven's  Ninth  Symphony  he  said:  "Beethoven  was  not  Uter- 
ary  for  two  sous, — at  least  not  in  the  sense  that  one  now  gives  to 
the  word.  He  loved  music  with  an  enormous  pride;  it  was  to  him  the 
passionate  joy  of  which  his  own  Hfe  was  cruelly  barren.  Perhaps  one 
should  see  in  the  Symphony  with  chorus  only  a  gesture  of  extravagant 
musical  pride,  and  only  that." 

In  answer  to  a  question  propounded  by  Paul  I^andormy  on  "the 
actual  condition  of  French  music"  (April,  1904)  Debussy  answered: 
"French  music  is  clearness,  elegance,  simple  and  natural  declamation; 
French  music  wishes,  first  of  all,  to  give  pleasure.  Couperin,  Rameau — 
there  are  true  Frenchmen!  That  animal  Gluck  spoiled  it  all.  How 
boresome  he  was !  How  pedantic,  how  bombastic !  His  success  seems 
to  me  inconceivable.  And  he  has  been  chosen  for  a  model!  One  has 
wished  to  imitate  him!  What  an  aberration!  The  man  is  never 
amiable.  I  know  only  one  other  composer  as  insupportable  as  he,  and 
that  is  Wagner.  Yes, — this  Wagner  who  has  infhcted  on  us  Wotan, 
the  majestic,  vacuous,  insipid  Wotan!  After  Couperin  and  Rameau, 
who  do  you  think  are  the  great  French  musicians?  What  do  you 
think,  for  instance,  of  Berlioz?  He  is  an  exception,  a  monster.  He 
is  not  at  all  a  musician;  he  gives  one  the  illusion  of  music  with  his 
methods  borrowed  from  literature  and  painting.     Furthermore,  I  do 
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not  see  much  in  him  that  is  peculiarly  French.  The  musical  genius 
of  France  is  something  like  fancy  in  sensibility.  And  Cesar  Franck? 
He  is  a  Belgian,  not  a  Frenchman.  Yes;  there  is  a  Belgian  school; 
after  Franck,  Lekeu  is  one  of  the  most  remarkable  representatives, 
this  Lekeu,*  the  only  musician  I  know  who  has  been  influenced  by 
Beethoven.  The  influence  of  Cesar  Franck  on  French  composers  was 
slight;  he  taught  them  certain  wa57S  of  composition,  but  their  inspira- 
tion and  his  have  nothing  in  common.  I  am  very  fond  of  Massenet, 
who  understands  the  true  role  of  musical  art.  Music  should  be  cleared 
of  all  scientific  apparatus.  Music  should  seek  humbly  to  give  pleasure; 
great  beauty  is  possible  within  these  limits.  Extreme  complexity  is 
the  contrary  of  art.  Beauty  should  be  perceptible;  it  should  give  us 
immediate  joy;  it  should  impose  itself  on  us,  or  insinuate  itself,  without 
any  effort  on  our  part  to  grasp  it.  Look  at  Leonardo  da  Vinci,  Mozart ! 
There  are  great  artists."  Is  Debussy  here  an  ironist  or  a  mere  fumiste? 
He  is  always  entertaining.  At  times  his  method  of  rejoinder  reminds 
one  of  Mr.  George  Bernard  Shaw,  who  lately  answered  an  editorial 
article  in  the  Pall  Mall  Gazette  as  follows:  "  It  is  the  people  who  write 
and  talk  like  that  whom  I  would  bury  in  the  back  garden.  They  might 
produce  posthumous  mignonette  of  passable  quality ;  they  will  certainly 
never  produce  intelligent  sociology  or  practicable  legislation." 


*Guillaumc  Lekeu,  born  at  Heusy,  January  20,  1870,  died  at  Angers,  January  21,  1894.  He  was  a  pupil 
of  C^sar  Franck.  His  violin  sonata  and  unfinished  piano  quartet  have  been  played  in  Boston.  His  orchestral 
pieces,  "Hamlet,"  "Faust,"  "Fantaisie  sur  Airs  populaircs  angevins,"  smaller  pieces  and  songs,  are  as  yet  un- 
known to  the  Boston  public. 
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Debussy's  Works. 

Lyric:  "L'Enfant  Prodigue,"  June  27,  1884.     "L,a  Demoiselle  Elue," 
a  scene  for  soprano,  alto,  female  chorus,  and  orchestra,  composed  at 
Rome  in  1888,  first  performed  at  Paris  ealy  in  April,   1893,  revived  atj 
a  Colonne  concert,  December  14,   1902.     "Pelleas  et  Melisande,"  lyri^ 
drama  in  five  acts,  composed  in  1893-95,  produced  at  the  Op6ra-Co 
mi  que,  Paris,  April  30,  1902. 

Orchestral:  "Fantaisie"  in  two  parts  for  pianoforte  and  orchestra 
(1889).  "Prelude  a  I'Apres-Midi  d'un  Faune"  (1892).  "Trois  Noc- 
turnes," composed  1897-99;  first  two  produced  at  a  lyamoureux  con- 
cert, Paris,  December  9,  1900,  the  third  produced  with  the  others 
October  27,  1901.  "Danses:  Danse  Sacree,  Danse  Profane,"  for  chro- 
matic harp  or  pianoforte  with  orchestra  (1904) ;  orchestration  of  Erik- 
Satie's  "Gymnopedies." 

Chamber:  String  Quartet  in  G  minor,  composed  in  1893,  produced 
by  Ysaye's  quartet  at  Paris  in  December,  1893. 

Pianoforte  Pieces:  "Petite  Suite"  for  four  hands  (1884).  Valse 
Romantique,  Tarentelle,  Deux  Arabesques  (all  1891).  Nocturne 
(1896).  Suite  Bergamasque  (Masques,  Sarabande,  L'Isle  Joyeuse). 
"Pour  le  Piano":  Prelude,  Sarabande,  Toccata  (1904).  "A  la  Fon- 
taine," Ballade,  Tarentelle,  Mazurka,  Reverie.  "Marche  des  anciens 
Comtes  de  Ross,"  four  hands  (1902).  "Estampes:  Pagodes,  La  Soiree 
dans  Grenade,  Jardins  sous  la  Pluie"  (1903).  "Printemps:  Suite  Sym- 
phonique,"  transcription  for  four  hands  (1904). 

Songs:  "Mandoline,"  "Nuit  d'E^toiles,"  "Romance,"  "La  Belle-au- 
Bois-Dormant "  (all  1880).  "Beau  Soir"  (1888).  "Ariettes:  C'est 
I'Extase,  II  pleut  dans  mon  Coeur,  L' Ombre  des  Arbres,  Tournez  bons 
Chevaux  de  Bois,  Green,  Spleen"  (1888;  published  again  in  1903  and 
entitled  "Ariettes  oubliees;  Paysages  beiges;  Aquarelles").  "Fleur  de 
Ble,"  "Les  Cloches":  "Cinq  Poemes  de  Baudelaire:  Le  Balcon,  Har- 
monic du  Soir,  Le  Jet  d'Eau,  Recueillement,  Mort  des  Amants"  (1889- 
90).  "Les  Angelus"  (1892,  1901).  "Fetes  galantes;  En  Sourdine, 
Fantoches,  Clair  de  Lune"  (1892,  1903).  "Prose  lyriques:  De  Reve, 
De  Greve,  De  Fleurs,  De  Soir"  (1894-95).     "Chansons  de  Bilitis:  La 
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Pianoforte  Pedal  Studies 

By 
ARTHUR  WHITING 

PART  I.      Elementary  Use  of  the  Damper  Pedal 
Price,  $1.50 

Mr.  Whiting  is  one  of  the  most  cultivated,  thoughtful,  and  technically  accomplished 
of  American  pianists  and  musicians.  He  has  produced  in  this  work  something  that  has 
long  been  needed,  but  has  only  been  hinted  at  vaguely  by  any  of  his  predecessors. 

He  undertakes  in  this  volume  to  teach  systematically  a  pedal  technic,  based  on  the 
fact  of  the  sympathetic  overtones,  bringing  out  the  use  of  legato  pedal,  the  "  half- 
release,"  the  staccato  touch  with  the  pedal,  and  other  uses.  He  has  devised  a  special 
notation  of  the  effects  desired,  and  has  written  a  large  number  of  special  etudes.  It  is 
an  important  contribution  to  the  advancement  of  piano  technic. 


Flute  de  Pan,  La  Chevelure,  Le  Tombeau  des  Naiades"  (1898^.  "Yrois 
Melodies  (P.  Verlaine) :  La  Mer  est  belle,  Le  Son  du  Cor,  L'Echelonne- 
ment  des  Haies"  (1S99).  "Paysage  Sentimental"  (i 901).  "La  Sau- 
laie";  "Nuits  blanches";  "Fetes  galantes  (deuxi^me  recueil) :  Les 
Ingenus,  Le  Faune,  Colloque  Sentimental"  (1904). 

"Trois  Chansons  de  France":  "Rondel,"  poem  by  Charles,  Duke 
of  Orleans;  "La  Grotte,"  poem  by  Tristan  Lhermite;  "Rondel,"  poem 
by  Charles,  Duke  of  Orleans  (1904). 

Debussy  in  Boston. 

{First  Performances.*) 

Chamber:  Quartet  in  G  minor,  Kneisel  concert,  March  10,  1902. 

Orchestral:  "Prelude,  L'Apres-Midi  d'un  Faune,"  Orchestral  Club 
concert,  April  i,  1902;  Nocturnes,  Chickering  Production  Concert, 
February  10,  1904. 

Cantata:  "La  Demoiselle  Elue,"  produced  by  Mrs.  Helen  Hunt, 
contralto,  with  female  chorus  and  Mr.  Gebhard,  pianist,  December  10, 
1903. 

Songs:  "Romance,"  "Fantoches,"  "Les  Cloches,"  "Mandoline," 
Mrs.  Helen  Hunt,  December  10,  1903.  "La  Mer  est  plus  belle,"  Mme. 
Marius,  March  9,  1904. 

Piano  Music:  "Deux  Arabesques,"  Mme.  Hopekirk,  December  13, 
1902.  "Ballade"  and  "Jardins  sous  la  Pluie,"  Mme.  Hopekirk,  Feb- 
ruary 25,  1904.  "Pour  le  Piano,"  Mme.  Hopekirk,  March  11,  1904. 
"La  Soiree  dans  Grenade,"  Mr.  Gebhard,  November  29,   1904. 


They  that  wish  to  inform  themselves  concerning  Debussy's  peculiar 
art  may  consult  with  profit  the  article  of  Bruneau  already  mentioned; 
"Un  INIoment  Musical:  notes  sur  I'art  de  Claude  Debussy,"  by  the 
Vicomte  L.  de  la  Laurencie,  published  in  Durendal  of  October,  1903 
(Brussels),  and  in  more  elaborate  form  in  Le  Courier  Musical  (Paris)  of 

*The  editor  would  gladly  receive  corrections  or  additions. 


John  Burroughs  in  Jamaica 

"  No  other  writer  about  nature  is  the  equal  of  Mr.  Burroughs  in  honesty 
and  keenness  of  observation,  delicacy  of  sentiment,  and  eloquent  simplicity 
of  style." — JVew  York  Eveiiing  Sun. 

John  Burroughs  describes  the  landscapes  and  life  in  the  island  of  Ja- 
maica, his  trip  to  Alaska  with  the  Harriman  expedition,  and  sights  and 
scenes  about  "  Slabsides,"  in  his  new  volume  of  outdoor  essays 
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March,  1904;  "Claude  Debussy  et  la  Simplicite  en  Musique,"  by  Louis 
Laloy,  in  La  Revue  Musicale  (Paris,  February,  1904);  "Pelleas,"  by 
Henri  Gheon,  in  L'Ermitage  (Paris)  of  July,  1902;  and,  above  all,  for 
an  exhaustive  examination  of  Debussy's  harmonic  scheme,  the  re- 
markable studies  by  Jean  Marnold  published  in  Le  Courier  Musical 
(Paris,  March  i,  15,  May  i,  December  15,  1902;  January  15,  February 
15,  1903).  See  also  Vincent  d'Indy's  article  on  "Pelleas"  ih  L'Occi- 
dent  (Paris),  June,  1902,  and  in  La  Revue  Musicale  for  1902  articles  by 
IvOuis  Schneider  (pp.  138,  200)  and  Louis  Laloy  (pp.  404,  454). 


Symphony  No.  5,  in  C  minor,  Op.  67  .     .     .  Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  16,  1827.) 
Beethoven  sketched  motives  of  the  allegro,  andante,  and  scherzo 
of  this  symphony  as  early  as  1800  and  1801.  We  know  from  sketches 
that,  while  he  was  at  work  on  "Fidelio"  and  the  pianoforte  concerto 
in  G  major, — 1 804-1 806, — ^he  was  also  busied  with  this  symphony, 
which  he  put  aside  to  compose  the  fourth  symphony,  in  B-flat. 

The  symphony  in  C  minor  was  finished  in  the  neighborhood  of  Heili- 
genstadt  in  1807.  Dedicated  to  the  Prince  von  Lobkowitz  and  the 
Count  Rasumoffsky,  it  was  pubHshed  in  April,  1809. 

It  was  first  performed  at  the  Theater  an  der  Wien,  Vienna,  Decem- 
ber 22,  1808.  All  the  pieces  were  by  Beethoven:  the  symphony  de- 
scribed on  the  programme  as  "A  symphony  entitled  'Recollections 
of  Life  in  the  Country,'  in  F  major,  No.  5  "  {sic) ;  an  Aria,  "Ah,  perfido," 
sung  by  Josephine  KiUtzky;  Hymn  with  Latin  text  written  in  church 
style,  with  chorus  and  solos;  Piano  Concerto,  played  by  Beethoven; 
Grand  Symphony  in  C  minor.  No.  6  {sic);  "Sanctus"  with  Latin  text 


Mrs.  riabel  flann  Jordan, 

Pupil  of  SiLVESTRi,  Naples,  Italy. 

MANDOLIN,   GUITAR,  and  BANJO 
INSTRUCTION. 

At  7  Irvington  Street,  Boston,  Suite  i, 
Mondays  and  Thursdays. 
Address,  Randolph,  Mass. 

Mrs.  J.  E.  TIPPETT, 

TEACHER  of  SINGING. 
COACHING. 


j2  BLAODBN  ST.         Tel.,  Back  Bay  1578-6. 

WSBNBSSATS    IN    POKTLAND,   MaINB. 


Hiss  n.  G.  CLIFFORD, 

MILLINERY. 

inPORTER.  DESIGNER. 

739  Boylston  Street,  Room  225. 


Imported  Models  shown,  and  copied  at 
moderate  prices. 


PHILADELPHIA 
ICE-CREAM  CO.'S 

ICE-CREAMS 

43  WEST  ST.,  near  Tremont  St, 
Telephone,  Oxford  582.  BOSTON 


662 


S>6e  educational  Value 
of  U/}e  PIANOLA 

The  invention  of  the  Pianola  has  made  it  possible  for  every  one  to  obtain  in  the  home 
an  intelligent  familiarity  with  the  world's  masterpieces  of  music,  without  which  no 
education  can  be  considered  well-rounded  or  complete. 

Durmg  the  past  year  the  educational  world  has  been  deeply  stirred  by  a  realization 
of  the  importance  of  the  Pianola  in  inculcating  an  appreciation  of  music,  as  distinguished 
from  the  old-fashioned  idea  that  a  musical  education  consisted  in  trying  to  learn  to  per- 
form upon  the  piano  —  and  not  succeeding. 

Progressive  colleges  and  schools  which  aim  to  have  the  latest  and  best  appliances  for 
the  use  of  pupils  have  added  or  are  now  about  to  add  a  Pianola  to  the  Department  of 
Music.  The  following  is  but  a  partial  list  of  such  institutions  in  which  either  a  Pianola 
or  an  .i^olian  is  at  present  being  used  :  — 


Harrard  UniTcrsity. 

Colambia  Uniyersity. 

Uniyersity  of  Michigan. 

Amherst  College. 

Vassar  College. 

Badcliffe  College. 

Tufts  College. 

Teachers'  College. 

Oberlin  College. 

Beloit  College. 

Brooklyn  Institute  of  Arts  and 

Sciences. 
Framingham  (Mass.)  Normal  School. 
Columbia  Conseryatory  of  Music 

(Chicago). 


Crane  Normal  Institute  of  Music 

(Potsdam,  N.T.). 
Wadleigh  High  School,  N.Y. 
Neyy  York  Training  School  for 

Teachers. 
American  Institute  of  Applied 

Music. 
Hill  School  (Pottstown,  Pa.). 
Briarcliff  Manor  School. 
Morton  Street  Public  School 

(Neyyark,  N.J.). 
Miss  May  Winsor's  School  (Boston). 
St.  Mary's  Academy  (Burlington,  Vt. 


It  is  interesting  to  learn  that  so  many  of  our  foremost  educational  institutions  have 
introduced  a  piano-player  into  the  Department  of  Music.  But  it  is  significant  that  in 
every  instance  the  choice  has  been  the  Pianola. 

Under  the  auspices  of  the  recently  inaugurated  "  Music  Lovers'  Library,"  clubs  are 
being  formed  in  all  parts  of  the  country  to  carry  on  the  study  of  music  in  private  homes. 
Most  instructive  and  fascinating  courses  in  musical  appreciation  are  now  available  to  all 
Pianola-owners.  A  very  interesting  descriptive  handbook  of  the  New  Musical  Education 
will  be  sent  to  any  address  upon  application  to  the  .lEolian  Company,  362  Fifth  Avenue, 
New  York. 

J5hQ  Metrostyle  is  now  incorporated 
in  all  Pianolas.     Prices,  $250   and   $300 

The  Pianola  has  in  the  Metrostyle  an  improvement  of  the  utmost  importance,  which 
is  not  even  approximated  in  any  other  piano-player. 
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written  in  church  style,  with  chorus  and  solos;  Fantasie  for  piano 
solo;  Fantasie  for  piano,  "into  which  the  full  orchestra  enters  little 
by  little,  and  at  the  end  the  chorus  joins  in  the  Finale."  The  con- 
cert began  at  half-past  six.  We  know  nothing  about  the  pecuniary 
result. 

There  was  trouble  about  the  choice  of  a  soprano.  Anna  Pauline 
Milder,  born  at  Constantinople  in  1785,  the  singer  for  whom  Beethoven 
wrote  the  part  of  Fidelio,  was  chosen.  Beethoven  happened  to  meet 
Hauptmann,  a  jeweller,  who  was  corn-ting  her,  and  in  strife  of  words 
called  him  "stupid  ass!"  Hauptmann,  who  was  apparently  a  sensi- 
tive person,  forbade  Pauline  to  sing,  and  she  obeyed  him.  (She  married 
Hauptmann  in  1810,  blazed  as  a  star  at  Berlin  from  1815  to  1829, 
sang  in  Russia  and  Sweden,  and  died  at  Berlin  in  1838.) 

Antonia  Cam  pi,  born  Miklasiewicz  (1773),  was  then  asked,  but  her 
husband  was  angry  because  Miss  Milder  had  been  invited  first,  and  he 
gave  a  rude  refusal.  Campi,  who  died  in  1822  at  Munich,  was  not  only  1 
a  remarkable  singer:  she  bore  seventeen  children,  among  them  four 
pairs  of  twins  and  one  trio  of  triplets,  yet  was  the  beauty  of  her  voice  in 
no  wise  affected. 

Finally  Josephine  Kilitzky  (born  in  1790)  was  persuaded  to  sing  "Ah, 
perfido."  She  was  badly  frightened  when  Beethoven  led  her  out,  and 
could  not  sing  a  note.  Rock  el  says  a  cordial  was  given  to  her  behind  the 
scenes;  that  it  was  too  strong,  and  the  aria  suffered  in  consequence. 
Reichardt  describes  her  as  a  beautiful  Bohemian  with  a  beautiful  voice. 
"That  the  beautiful  child  trembled  more  than  sang  was  to  be  laid  to  the 
terrible  cold;  for  we  shivered  in  the  boxes,  although  wrapped  in  furs 
and  cloaks."  She  was  later  celebrated  for  her  "dramatic  colorature." 
Her  voice  was  at  first  of  only  two  octaves,  said  von  Ledebur,  but  all 
her  tones  were  pure  and  beautiful,  and  later  she  gained  upper  tones. 
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THE  Phrasing  Lever  has  happily  been  called  "the  Heart  of  the 
ANGELUS."  It  seems  almost  literally  to  imbue  this  wonderful 
instrument  with  life.  The  Phrasing  Lever  gives  you  just  as  little  or 
just  as  much  life,  shading,  phrasing,  individual  expression,  or  personal  sym- 
pathy as  you  want,  be  your  music  classic  or  popular,  sacred  or  operatic. 

Yes,  you  can  play  without  touching  the  Phrasing  Lever,  and  still  play 
one  note  after  another  in  exactly  the  proper  time,  use  loud  or  soft  pedal, 
'  and  even  accent  any  certain  notes  or  passages.     You  can  do  all  of  this 
without  the  Phrasing  Lever,  but  it  will  leave  you  cold  and  unmoved. 

But  then  begin  using  the  Phrasing  Lever,  and  it  will  completely 
transfigure  your  playing,  interpret  instantly  your  mood  and  feeling,  your 
very  thoughts  and  fancies.     Then 

Only  an  ANGELUS  will  satisfy  you, 
for  only  The  ANGELUS  has  the  Phrasing  Lever. 

Purchased  by  Royalty  and  the  world's  greatest  musfcians. 

We  announce  after  January  2,  1905,  a  weekly  Angelus  Piano  Player  Recital 
at  our  warerooms  Friday  afternoons  at  three  o'clock.  A  vocal  or  instrumental 
soloist  assists  at  each  of  these  recitals. 


THE   C.  C.   HARVEY    COMPANY,    144  Boylston  Street 
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She  sang  from  1813  to  1831  at  Berlin,  and  pleased  in  many  parts,  from 
Fidelio  to  Arsaces,  from  Donna  Elvira  to  Fatime  in  "Abu  Hassan." 
She  died,  very  old,  in  Berlin. 

"Ah,  perfido"  had  been  composed  in  1796  for  Josephine  Duschek. 
The  "Fantasie,"  for  piano,  orchestra,  and  chorus,  was  Op.  80. 

J.  F.  Reichardt  wrote  a  review  of  the  new  works.  He  named,  and 
incorrectly,  the  sub-titles  of  the  Pastoral  Symphony,  and  added: 
"Bach  number  was  a  very  long,  complete,  developed  movement  full  of 
lively  painting  and  brilliant  thoughts  and  figures ;  and  this,  a  pastoral 
symphony,  lasted  much  longer  than  a  whole  court  concert  lasts  in 
Berlin."  Of  the  one  in  C  minor  he  simply  said:  "A  great,  highly- 
developed,  too  long  symphony.  A  gentleman  next  us  assured  us  he 
had  noticed  at  the  rehearsal  that  the  'cello  part  alone — and  the  'cellists 
were  kept  very  busy — covered  thirty-four  pages.  It  is  true  that  the 
copyists  here  understand  how  to  spread  out  their  copy,  as  the  law 
scriveners  do  at  home."  N(5  record  of  the  reception  by  the  audience 
of  the  new  works  has  come  down  to  us.  Nor  do  we  know  which  con- 
certo Beethoven  played.  Reichardt  censured  the  performance  of  the 
"H)min" — a  gloria — and  the  "Sanctus,"  and  said  that  the  piano 
concerto  was  enormously  difficult,  but  Beethoven  played  it  in  an  as- 
tounding manner  and  with  incredible  speed.  "He  literally  sang  the 
Adagio,  a  masterpiece  of  beautiful,  developed  song,  with  a  deep  and 
melancholy  feeling  that  streamed  through  me  also."  Count  Wil- 
hourski  told  Ferdinand  Hiller  that  he  sat  alone  in  an  orchestra  stall 
at  the  performance,  and  that  Beethoven,  called  out,  bowed  to  him 
personally,  in  a  half-friendly,  half-ironical  manner. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  strings;  and  in  the 
last  movement  piccolo,  double-bassoon,  and  three  trombones  are  added. 
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Instead  of  inquiring  curiously  into  the  legend  invented  by  Schindler, 
— "and  for  this  reason  a  statement  to  be  doubted,"  as  von  Biilow  said, — 
that  Beethoven  remarked  of  the  first  theme,  "So  knocks  Fate  on  the 
door!"*  instead  of  investigating  the  statement  that  the  rhythm  of  this 
theme  was  suggested  bv  the  note  of  a  bird, — oriole  or  goldfinch, — heard 
during  a  walk ;  instead  of  a  long  analysis,  which  is  as  vexation  and  con- 
fusion without  the  themes  and  their  variants  in  notation, — let  us  read 
and  ponder  what  Hector  Berlioz  wrote  concerning  this  symphony  of 
the  man  before  whom  he  humbly  bowed :  — 

"The  most  celebrated  of  them  all,  beyond  doubt  and  perad venture,  is 
also  the  first,  I  think,  in  which  Beethoven  gave  the  reins  to  his  vast 
imagination,  without  taking  for  guide  or  aid  a  foreign  thought.  In 
the  first,  second  and  fourth,  he  more  or  less  enlarged  forms  already 
known,  and  poetized  them  with  all  the  brilliant  and  passionate  inspira- 
tions of  his  vigorous  youth.  In  the  third,  the  'Eroica,'  there  is  a  ten- 
dencv,  it  is  true,  to  enlarge  the  form,  and  the  thought  is  raised  to  a 
mightv  height;  but  it  is  impossible  to  ignore  the  influence  of  one  of 
the  divine  poets  to  whom  for  a  long  time  the  great  artist  had  raised 
a  temple  in  his  heart.  Beethoven,  faithful  to  the  Horatian  precept, 
'Nocturna  versate  manu,  versate  diurna,'  read  Homer  constantly,  and 
in  his  magnificent  musical  epopee,  which,  they  say,  I  know  not  whether 
it  be  true  or  false,  was  inspired  by  a  modern  hero,  the  recollections 
of  the  ancient  Iliad  plav  a  part  that  is  as  evident  as  admirably  beautiful. 

"The  symphony  in  C  minor,  on  the  other  hand,  seems  to  us  to  come 
directlv  and  solely  from  the  genius  of  Beethoven;  he  develops  in  it 
his  own  intimate  thought ;  his  secret  sorrows,  his  concentrated  rage,  his 
reveries  charged  with  a  dejection,  oh,  so  sad,  his  visions  at  night,  his 
bursts  of  enthusiasm — these  furnish  him  the  subject ;  and  the  forms  of 
melody,  harmony,  rhythm,  and  orchestration  are  displayed  as  essen- 
tially individual  and  new  as  they  are  powerful  and  noble. 

*  It  is  said  that  Ferdinand  Ries  was  the  author  of  this  explanation,  and  that  Beethoven  was  grimly  sarcas- 
tic when  Ries,  his  pupil,  made  it  known  to  him. 
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"The  first  movement  is  devoted  to  the  painting  of  disordered  senti- 
ments which  overthrow  a  great  soul,  a  prey  to  despair :  not  the  concen- 
trated, calm  despaii-  that  borrows  the  shape  of  resignation:  not  the 
dark  and  voiceless*  sorrow  of  Romeo  who  learns  the  death  of  Juliet ; 
but  the  terrible  rage  of  Othello  v/hen  he  receives  from  lago's  mouth 
the  poisonous  slanders  which  persuade  him  of  Desdemona's  guilt. 
Now,  it  is  a  frenetic  delirium  which  explodes  in  frightful  cries;  and 
-now  it  is  the  prostration  that  has  only  accents  of  regret  and  profound 
self-pity.  Hear  these  hiccups  of  the  orchestra,  these  dialogues  in 
chords  between  wind  instruments  and  strings,  which  come  and  go, 
always  weaker  and  fainter,  like  unto  the  painful  breathing  of  a  dying 
man,  and  then  give  way  to  a  phrase  full  of  violence,  in  which  the  or- 
chestra seems  to  rise  to  its  feet,  revived  by  a  flash  of  fury :  see  this  shud- 
dering mass  hesitate  a  moment  and  then  rush  headlong,  divided  in 
two  burning  unisons  as  two  streams  of  lava;  and  then  say  if  this  pas- 
sionate style  is  not  beyond  and  above  everything  that  had  been  pro- 
duced hitherto  in  instrumental  music.  .  .  . 

"The  adagio"* — andante  con  moto — "has  characteristics  in  common 
with  the  allegretto  in  A  minor  of  the  seventh  symphony  and  the  slow- 
movement  of  the  fourth.  It  partakes  alike  of  the  melancholy  sober- 
ness of  the  former  and  the  touching  grace  of  the  latter.  The  theme, 
at  first  announced  by  the  united  'cellos  and  violas,  with  a  simple  ac- 
companiment of  the  double-basses  pizzicato,  is  followed  by  a  phrase 
for  wind  instruments,  which  returns  constantly,  and  in  the  same  tonal- 
ity throughout  the  movement,   whatever  be   the  successive  changes 

*Snch  indifference  of  Berlioz  to  exact  terminology  is  not  infrequent  in  his  essays. 
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of  the  first  theme.  This  persistence  of  the  same  phrase,  represented 
always  in  a  profoundly  sad  simplicity,  produces  little  by  little  on  the 
hearer's  soul  an  indescribable  impression.  .  .  . 

"The  scherzo  is  a  strange  composition.  Its  first  mea'sures,  which  are 
not  terrible  in  themselves,  provoke  that  inexplicable  emotion  which  you 
feel  when  the  magnetic  gaze  of  certain  persons  is  fastened  on  you. 
Here  everything  is  sombre,  mysterious:  the  orchestration,  more  or 
less  sinister,  springs  apparently  from  the  state  of  mind  that  created 
the  famous  scene  of  the  Blocksberg  in  Goethe's  'Faust.'  Nuances 
of  piano  and  mezzo-forte  dominate.  The  trio  is  a  double-bass  figure, 
executed  with  the  full  force  of  the  bow;  its  savage  roughness  shakes 
the  orchestral  stands,  and  reminds  one  of  the  gambols  of  a  frolic- 
some elephant.  But  the  monster  retires,  and  little  by  little  the  noise 
of  his  mad  course  dies  away.  The  theme  of  the  scherzo  reappears 
in  pizzicato.  Silence  is  almost  established,  for  you  hear  only  some 
violin  tones  lightly  plucked,  and  strange  little  duckings  of  bassoons. 
...  At  last  the  strings  give  gently  with  the  bow  the  chord  of  A-flat 
and  doze  on  it.  Only  the  drums  preserve  the  rhythm;  light  blows 
struck  by  sponge-headed  drumsticks  mark  the  dull  rhythm  amid  the 
general  stagnation  of  the  orchestra.  These  drum-notes  are  C's;  the 
tonality  of  the  movement  is  C  minor;  but  the  chord  of  A-flat  sustained 
for  a  long  time  by  the  other  instruments  seems  to  introduce  a  different 
tonality,  while  the  isolated  hammering  the  C  on  the  drums  tends  to 
preserve  the  feeling,  of  the  foundation  tonality.  The  ear  hesitates, — 
how  will  this  mystery  of  harmony  end? — and  now  the  dull  pulsations 
of  the  drums,  growing  louder  and  louder,  reach  with  the  violins,  which 
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HOW  take  part  in  the  movement  and  with  a  change~of?harmony,~to  thej 
chord  of  the  dominant  seventh,  G,  B,  D,  F,  while 'the  drums  roll''ob^ 
stinately  their  tonic  C :  the  whole  orchestra,  assisted  by  the  ^trombones 
which  have  not  yet  been  heard,  bursts  in  the  major  into  the  theme 
of  a  triumphal  march,  and  the  Finale  begins.  ... 

"Criticism  has  tried,  however,  to  diminish  the  composer's  glory  by 
stating  that  he  employed  ordinary  means,  the  brilliance  of  the  major 
mode  pompously  following  the  darkness  of  a  pianissimo  in  minor; 
that  the  triumphal  march  is  without  originality,  and  that  the  interest 
wanes  even  to  the  end,  whereas  it  should  increase.  I  reply  to  this: 
Did  it  require  less  genius  to  create  a  work  like  this  because  the  pas- 
sage from  piano  to  forte  and  that  from  minor  to  major  were  means 
already  understood?  Many  composers  have  wished  to  take  advan- 
tage of  the  same  means ;  and  what  result  did  they  obtain  comparable  to 
this  gigantic  chant  of  victory  in  which  the  soul  of  the  poet-musician, 
henceforth  free  from  earthly  shackles,  terrestrial  sufferings,  seems 
to  mount  radiantly  toward  heaven?  The  first  four  measures  of  the 
theme,  it  is  true,  are  not  highly  original;  but  the  forms  of  a  fanfare 
are  inherently  restricted,  and  I  do  not  think  it  possible  to  find  new 
forms  without  departing  utterly  from  the  simple,  grand,  pompous  char- 
acter which  is  becoming.  Beethoven  wished  only  an  entrance  of  the 
fanfare  for  the  beginning  of  his  finale,  and  he  quickly  found  in  the  rest 
of  the  movement  and  even  in  the  conclusion  of  the  chief  theme  that 
loftiness  and  originality  of  style  which  never  forsook  him.  And  this 
may  be  said  in  answer  to  the  reproach  of  not  having  increased  the 
interest  to  the  very  end :  music,  in  the  state  known  at  least  to  us,  would 
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BALDWIN  PIANOS 

ARE  IDEAL  CREATIONS  OF  ARTISTIC  ENDEAVOR 
USED  BY  THE  WORLD'S  GREATEST  ARTISTS 
HONORED  BY  THE  WORLD'S  GREATEST  EXPERTS 
GRAND  PRIX,  PARIS,  1900 

Sold  exclusively  by 

THE  WALTER  J.  BATES  COMPANY 
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THe  manufacturers  of  the  Pianola  announce 

U/>e  WEBER 
Pianola  Piano 


a  combinatioin  in  a  single  com- 
pact instrument  of  tKe  com- 
plete   Metrostyle    Pianola    and 

The  World-famous  Weber  Piano 

SIX  YEARS  AGO,  when  the  Pianola  made  its  great  success  and  was  accepted  by 
the  musical  world,  it  was  realized  that  the  Ultimate  of  the  idea  was  to  get  the 
Pianola  inside  the  case  of  the  piano  itself,  thus  making  one  complete,  compact 
instrument. 

This  has  now  been  accomplished,  bringing  together  in  one  case,  in  the  space  occu- 
pied by  an  ordinary  piano,  the  most  popular  musical  instrument  of  modern  times  and  the 
means  by  which  any  one  can  play  it. 

In  the  accomplishment  of  this  object  several  problems  were  involved.  Of  these  the 
most  important  was  to  secure  absolutely  the  best  piano  obtainable.  The  inanufacturers 
appreciated  the  fact  that  they  must  secure  a  piano  of  the  highest  rank  and  reputation,  one 
fulfilling  the  most  exacting  requirements  in  regard  to  tone  and  all  musical  qualities,  and 
also  a  piano  adapted  to  give  best  results  with  the  Pianola,  for  it  was  obvious  that  the 
combination  instrument  would  be  used  much  more  than  the  ordinary  hand -played  piano, 
and  must,  therefore,  represent  the  maximum  of  durability  and  strength. 

Furthermore,  as  the  combination  instrument  was  to  be  sold  all  over  the  world,  the 
piano  to  be  chosen  must  meet  the  exacting  tastes  of  European  as  well  as  American  critics. 

The  Weber  Piano  was  the  one  selected  by  the  vEolian  Company  after  a  thorough 
investigation  and  careful  search, —  a  search  in  the  course  of  which  the  oldest  and  most 
celebrated  pianos  of  both  Europe  and  America  were  considered. 

There  are  perhaps  half  a  dozen  pianos  in  this  country  and  Europe  that  have  stood 
the  test  of  time  and  enjoyed  patronage  of  discriminating  music-lovers  and  the  approval 
and  endorsement  of  succeeding  generations  of  musicians  and  critics.  Among  this  very 
limited  group  stands  the  Weber  Piano  to  day,  and  has  stood  for  over  fifty  years.  During 
all  the  years  that  this  instrument  has  been  before  the  public  it  has  never  occupied  but 
one  position, —  that  in  the  front  rank. 

A  year  ago  the  announcement  was  made  that  the  iEolian  Company  and  the  Weber 
Piano  interests  had  been  united.  The  new  corporation  was  called  The  ALolian,  Weber 
Piano  and  Pianola  Company.  It  is  to-day  the  largest  manufacturer  and  dealer  in  musi- 
cal instruments  in  the  world. 

The  object  of  the  ^olian  Company  in  bringing  about  this  important  consolidation 
of  business  interests  was  that  the  Pianola  Piano,  when  finally  presented  to  the  putilic, 
might  represent  the  highest  standard  of  perfection  attainable  in  an  instrument  of  this 
type.  We  now  announce  the  complete  and  perfected  Weber  Pianola  Piano.  It  is  on 
daily  exhibition  at  .(Eolian  Hall  and  in  the  warerooms  of  our  agents  throughout  this 
country  and  abroad. 

THE  AEOLIAN   COMPANY 

AEOLIAN  HALL 
362  Fifth  Avenue  Near  34tli  Street 

NEW^  YORK 
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^  g?  PER  CENT,  reduction  on  all 
Jk^%J  of  our  Neckwear,  including 
Feather  Boas,  for  one  week. 


Miss  M.  F.  FISK 

144  Tremont  Street 


NEW   PIANO    STUDIES 


Modern  Technic.  Selected,  systematically  ar- 
ranged, and  edited  h'^  John  D.  BjtckiiigJiam, 
from  the  works  of  A.  Villoing        .         .        ii.oo 

Tlie  Neglected  Fingers.  Technical  exercises 
designed  to  develop  the  weaker  fingers  of 
the  hand.     Gilbert  Tompkins       .        .        Ji  oo 

Briick,  Gyula.  Twenty-five  Etudes.  Grade  H. 
Edited  by  A.  G.  Salmon        .        .        .        |Si.oo 

One  Hundred  and  Twelve  Exercises  and  Studies 
for  Young  Students,  in  progressive  order. 
M.  B.  Merrill $i.oo 

First  Steps  for  Young  Students.  Finger  ex- 
ercises with  the  addition  of  words,  to  develop 
the  sense  of  musical  rhythm  and  interest 
young  pupils.  Moritz  Leibitz.  Two  books. 
Each Jo. 75 


C.  W.  THOMPSON  &  CO. 

riusic  Publishers,  13  West  Street 


Foreign    Books 
Foreign    Periodicals 

Tauchnitz's  British  Authors 


TheSCHOENHOF  BOOK  CO. 

Successor  to  CUPPLES  &  SCHOENHOF 
128  Tremont  5t.,  zd  door  north  of  Winter  Street, 
over  Wood's  Jewelry  Store.       (Tel.,  Oxford  10992.) 


REDUCTION  IN  MILLINERY 

Imported  models,  latest  New  York  ideas, 
designs  from  own  work-room. 

Mile.  CAROLINE 

486  Boylston  Street,    .    .    Bostont 

In  block  of  Brunswick  Hotel. 


Choice  Seats  all  Theatres 


SYMPHONY  SEATS  ^S^rII^V 


CONNELLY'S 


TICKET     OFFICE 
Adams  House.        'Phone,  Oxford  942 
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not  know  how  to  produce  a  more  violent  effect  than  that  of  this  tran- 
sition from  scherzo  to  triumphal  march;  it  was  then  impossible  to  en- 
large the  effect  afterward. 

"To  sustain  one's  self  at  such  a  height  is  of  itself  a  prodigious  effort ; 
yet  in  spite  of  the  breadth  of  the  developments  to  which  he  committed 
himself,  Beethoven  was  able  to  do  it.  But  this  equality  from  begin- 
ning to  end  is  enough  to  make  the  charge  of  diminished  interest  plausi- 
ble, on  account  of  the  terrible  shock  which  the  ears  receive  at  the  be- 
ginning; a  shock  that,  by  exciting  nervous  emotion  to  its  most  vio- 
lent paroxysm,  makes  the  succeeding  instant  the  more  difficult.  In 
a  long  row  of  columns  of  equal  height,  an  optical  illusion  makes  the  most 
remote  to  appear  the  smallest.  Perhaps  our  weak  organization  would 
accommodate  itself  to  a  more  laconic  peroration,  as  that  of  Gluck's 
'Notre  general  vous  rappelle.'  Then  the  audience  would  not  have 
to  grow  cold,  and  the  symphony  would  end  before  weariness  had  made 
impossible  further  following  in  the  steps  of  the  composer.  This  remark 
bears  only  on  the  mise  en  scene  of  the  work;  it  does  not  do  away  with 
the  fact  that  this  finale  in  itself  is  rich  and  magnificent ;  very  few  move- 
ments can  draw  near  without  being  crushed  by  it." 


This  symphony  was  performed  in  Boston  at  an  Academy  concert  as 
early  as  November  27,  1841.  It  was  performed  at  the  first  concert 
of  the  Philharmonic  Society  of  New  York,  December  7,  1842. 


FECIAL  EXHIBITION  IN  THE  GALLERIES  OF 
MEZZO-TINTS,  ETCHINGS,  AND   PRINTS    IN 
COLOR,  THE  LATEST  THING  IN  ART.  i*f  A*  ^ 

CHiXI^L^OS     E«    COBB5   346  BoYLSTON  Street 

(Opposite  Arlington  Street  Church)       Visitors  always  welcome 


THE  FOUNDATION  OF  THE 


STECK 


PIANO  is  a  solid  iron  frame  to  support  the 
twenty  tons  of  strain  from  the  strings,  where 
other  pianos  have  wood,  which  is  affected  by 
weather. 

That  foundation  gives,  and  preserves,  its  wonderful  tone. 

It  makes  it  stay  in  tune. 

It  makes  the  superior  workmanship  and  materials  worth  while. 

It  makes  permanent  the  benefits  of  our  forty-seven  years  of  expe- 
rience. 

It  makes  it  materially  better  than  any  other  piano,  and  has  won  its 

tide,  "THE   OLD    RELIABLE" 

A  catalogue  for  the  asking. 

GEORGE   STECK  &   CO., 

136  FIFTH  AVENUE,  NEW  YORK. 
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Bundles  called  for  and  delivered 


Telephones 


LEWANDO'^ 

CLEANSERS      DYERS      LAUNDERERS 

The  finest  materials  carefully  Cleansed 

The  largest  Dyeing  and  Cleansing  Company  in  America 

ESTABLISHED   1829 

Shops  in  all  large  cities  of  the  East 


BOSTOM 

17  Temple  Place  and  284  Boylston  Street 


NEW  YORK  479  Fifth  Avenue  PHILADELPHIA  1631  Ciiestnut  Street 
WASHINGTON  1337  Q  Street  N  W  BALTIMORE  214  W  Fayette  Street 
PROVIDENCE  337  Westminster  Street  NEWPORT  155  Thames  Street 
HARTFORD  50  Asylum  Street  NEW  HAVEN  123  Church  Street 

WORCESTER  3  Pleasant  Street  ROXBURY  2206  Washington  Street 

CAMBRIDGE  1274  Massachusetts  Avenue  LYNN  70  Market  Street 

WATERTOWN    flASS  shop  at  works  convenient   for  customers  in  the 
Newtons 
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Eleventh  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  JANUARY  6,  at  2.30  o'clock. 

SATURDAY  EVENING,  JANUARY  7,  at  8.00  o'clock. 


PROGRAMME. 


Vincent  d'Indy 


Symphony  No.  2,  in  B-flat  major 


(First  time.) 


Schubert 


Song,  "Die  Allmacht" 


Brahms 


Songs  with  Orchestra 


Waltzes 


Orchestrated  by  W.  Gericke. 


Dvorak 


Overture,  "  Carneval " 


SOLOIST  I 
Miss  MURIEL  FOSTER, 
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•STEIWEUT    IX.4.IL.L.- 


PIANOFORTE  RECITAL 

RUDOLF    FRIML 

Thursday  Afternoon,  January  26, 

at  three 
Tickets  at  the  hall  The  Steinway  Piano  used 

"BEYOND" 

Will  open  at  Steinert  Hall  on  Monday,  January  2,  with  a 
_    matinee  perfofmance  at  2.  $5  p.m.,  and  be  seen  every  even- 
ingf,  with  Tuesday,  Thursday,  and  Saturday  matinees. 

Tickets  now  on  sale  Reserved  seats,  $0.75,  $J.OO,  $t.50 

N.  E.  College  of  Steinert  Hall 

Ivan|(iiages  Preparatory  ScHool 

102  Boylston  Street,  Boston 

Thorough  instruction  in  Modern  and  Pupils    already    enrolled    for   eight 

Ancient  Languages  and  Literatures  colleges. 

by  able  teachers  in  private  and  class  The"  corps  of  teachers  is  made  up 
lessons.  Day  and  evening  sessions,  exclusively  of  men  of  long  and  suc- 
Special  courses  in  German,  Italian,  cessful  experience  and  of  high  stand- 
French,  for  students  of  music,  ing  in  their  profession. 

REST  F.  CURTIS,  A.B„  Vice-President  Mathematics 
JAMES  B.  TAYLOR,  A.M.,  Head-master,  History,  English 
PAUL  E.  KUNZER,  Ph.D.,  President  Languages 

ERNE5T  SHARPE 

BASS 

RECITALS 
CONCERTS 
MUSICALES 
TEACHING 

Studio  and  Residence, 
74  Commonwealtli  Avenue,  Chestnut  Hill 

NoTS. — Tickets  may  be  wdmtA  by  t»l«phoBe  (Oxford  isgo)  or  by  mail.    All  such  orders  will  receive 
■romiit  and  proper  atteiitfoii. 
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THE 


HOFFMANN  QUARTET 

J.  HOFFMANN,  First  Violin  K.  RISSLAND,  Viola 

A.  BAK,  Second  Violin  C  BARTH,  'CeUo 

THIRD  SEASON,  1904-1905 

POTTER  HALL,  New  Century  Building,   177  Huntington  Avenue 


SECOND  CONCERT 

Wednesday  Evening,  January  4,  at  Eight 


PROGRAMME 

Quartette,  Op.  41,  No.  3,  A  major    ......     Schumann 

Quartette,  No.  28,  D  major     .         .  .....          Mozart 

For  Flute,  Violin,  Viola,  and  'Cello. 
Trio  for  Piano,  Violin,  and  'Cello,  Op.  50  .  .  .         Tschaikowsky 

Miss  EDITH  THOMPSON   and   Mr.  DANIEL  MAQUARRE  assisting. 


TICKETS,  $L50  and  $L00,  at  Box  Office,  POTTER  HALL 

THE   PIANO   15   A    HASON  &   HAHLIN 

JORDAN  HALL 
SATURDAY  AFTERNOON,  JANUARY  7,  at  3 

RECITAL  by 

Mme.  5ZUM0WSKA 

PROGRAMME 

1.  a.  SONATA,  F-sharp  miiv)i         j 

b.  DES  ABENDS 

c.  IN  DER  NACHT  \ Schumann 

d.  WARUM? 

e.  TRAUMESWIRREN  ) 

2.  a.  NOCTURNE,  Csharp  minor 

b.  FOUR  PRfiLUDES,  Op.  28,  Nos.  17,  i.  6,  3 

c.  FOUR  MAZOURKAS,  Op.  41,  No.  i  ;  Op. 

30,  No.  3 ;  Op.  6,  No   2  ;  Op.  56,  No.  2 

d.  BALLADE,  F  minor  / Chopin 

3.  a.  TWO  fiTUDES,  A-flat,  F  major  V 

b.  TARANTELLE  I 

c.  POLONAISE,  F-sharp  minor  / 

Reserved  seats,  $1.50,  $1.00,  and  75  cents,  at  Symphony  Hall 

Mason  &  Hamlin  Pianoforte 
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»       OH  lOKE  Rl  NG    HALL       ^ 

Sunday  Chamber  Concerts 

FIRST  CONCERT 
January   First,    J  905 

AT  3.30  O'CLOCK 

Mr*  Leopold  Lichtenbcrg^  Violin 
Mr*  Leo  Schultz^  'Cello 

Mr*  Francis  Rogers^  Baritone,  and 
Mr*  H.  G*  Tucker^  Pianoforte 

Single  tickets  with  reserved  seats 

50  CENTS 

On  sale  at  Chickering  Hall 

Emerson  College  of  Oratory 

Largest  School  of  Oratory  in  America 

It  aims  to  develop  in  the  student  a  knowledge  of  his  own  powers  of 
expression,  whether  as  a  creative  thinker  or  as  an  interpreter.  .  .  .  Gradu- 
ates are  to  teach  Oratory,  Physical  Culture,  Literature,  and  Dramatic  Art. 


From  a  Teacher  of  Many  Years'  Experience. 

"The  Emerson  Coli.kge  of  Oratory  has  no  competitors  in  the  scope,  equip- 
ment, and  thoroughness  of  its  work.  It  has  a  larger  and  stronger  faculty  than  that  of 
any  other  school  of  expression  in  the  country,  and  the  list  includes  some  of  the  foremost 
artists  and  exponents  of  the  art  now  before  the  public.  It  has  several  hundred  students 
in  daily  attendance,  and  yet  its  work  is  so  systematized  that  the  individual  student  receives 
even  more  personal  instruction  than  in  the  small  schools  of  necessarily  inferior  equip- 
ment. It  combines  private  instruction  with  class  work,  and  the  individual  rather  than 
the  class  is  regarded  as  the  unit.  It  sends  more  teachers  into  the  field  and  upon  the 
platform  than  any  other  school.  Its  work  is  broader,  better  graded,  more  complete,  and 
more  advanced,  and  its  standards  for  admission  and  for  graduation  are  higher.  Ft  has  a 
beautiful  new  home  in  the  literary  and  art  centre  of  Hoston.  I  feel  that  these  are  facts 
that  should  be    known  by  those  who  desire    A  DIPLOMA    THAT  WILL  STAND 

FOR  something:' 

For  catalogue  and  further  information  write  to 

HENRY  L.  SOUTH  WICK,  Dean, 

Chickeking   Hall,   Huntington   Avenue,  Boston,  Mass. 
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Ql  FAELTEN  Fuodamental  Training  |^ 

§  PIANOFODTE  ^)ft?  foR  beginners  g 
g  SCHOOL 

<jQ    CARL   FAELTEN,  Director 


5g  30  Huntington  Avenue 
®   B   O   S   T    O    N 


Complete  Course  for  ^ 
Pianists  and  Teachers  ^ 

EIGHTH   SEASON  & 


^J9mmssm93^mmms^^^ 


T.    ADDISON    PORTER. 

Pianoforte  Instructor. 


Address,  Steinert  Hall,  \62  Boylston  Street, 

or  New  England  Conservatory  of  Music, 

BOSTON,  MASS. 
TOURS  TO  CALIFORNIA  ~^ 

Under  personal  escort,  all  expenses  included.  Leaving  New  England  JonUSrV 
17,  February  17,  and  March  3.  Outward  by  the  Southern  Route, 
with  stops  at  Chattanooga,  New  Orleans,  and  San  Antonio,  visiting  the  |)rincipal 
resorts  in  California,  and  returning  through  Colorado.  All  travel  in  Pullman 
Palace  Cars  with  dining-car  service.     Best  hotels  used. 

TOUR  OF  ALL  MEXICO 

January  29  to  March  6  t>y  special  Pullman  train.  Itinerary  includes 
the  famous  Ruins  of  Mitla  and  features  not  visited  by  other  excursions. 

TROPICAL  CRUISES 

To  Jamaica,  Porto  Rico,  Cuba,  Nassau,  Bermuda,  and  the  West  Indies. 

SEND    FOR    ITINERARIES. 

QEORQE  E.  MARSTERS   (s^J^l^^r^ers).  298  Washington  St.,  Boston 


I\r,  ly.  M.  AUDCiCTT  annoQnces 

Fritz  Kreisler 

Two  Violin  Recital? 

TUBSDA^  CVCNINCi,  JANUARY  10,  AT  ^,00 
FRIDAY  AFTERNGDN,  JANUARY  1%  AT  3.30 


Tkl^ets,  75  cents,  $i,  and  ^1.50 

At  3Y^pI)onY  Hall  on  and  after  Aonda^,  Janaarv  Z 

Attil  orders  nou  being  received 

SONG  REQTAL 

BY 

Miss  Alice  Robbins  Cole 

POTTER  HALL,   J  77  Huntington  Avenue 
Wednesday  Afternoon,  January  U,  at  three 

Tickets  with  reserved  seats,  $1.50  and  i.oo.    Balcony,  unreserved,  for  music 
students,  50  cents.     On  sale  at  Symphony  and  Potter  Halls. 


D.  E.  WHITJON,  SS'S'fi^LSSi  PATENT  END  PIN 


Constructed  so  that  it  is  impossible  for  it  to  rattle  or  jar  when  properly  adjusted. 
VIOLINS  MADE  AND  REPAIRED 

103  Court  Street,  Room  6,  Boston,  Mass.    Residence,  78  Pearl  Street,  E.  Somerville,  Mass. 

FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.  H.  EDLER,   Violin  flaker,   180  Treinont  Street, 

BOSTON,  MASS. 
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My  Lady  Laughter 

A  Romance  of  Boston  Town  in  the  Days  of  the  Great  Siege 

THE  MOST  BRILLIANT  NOVEL  FROM  THE  PEN  OF 

DWIQHT    TIUTOIN 

Author  of  the  fa.'vorite  "  MISS  PETTICOATS  " 


Superbly 
Illustrated  with 

TEN 

FULL- PAGE 

PICTURES 

reproduced 
by  new  process 
in  eigfht  colors 
from  the  original 
paintings  by 
CHARLES  H. 
STEPHENS, 
the  famous  artist. 


The  cover  of 
this  book  is  an 
artistic  reproduc- 
tion of  Mr. 
Stephens^ 
conception  of 
Constance  Drake. 


In  paper^  press- 
work»  and 
typography 

"MY   LADY 
LAUGHTER" 

is  the  climax  of 
book-making. 


Constance  Drake,  the  heroine  of  *•  My  Lady  Laughter." 

**A  thrilling,  human  story  of  Boston  life  in  Revolutionary 
days,  in  which  GEORGE  WASHINGTON,  JOSEPH 
WARREN,  SAMUEL  ADAMS,  PAUL  REVERE, 
MERCY  WARREN,  DOROTHY  QUINCY,  JOHN 
HANCOCK,  and  other  famous  patriots  figure  naturally 
and  truthfully/' 

At  all  booksellers^  or  sent  postpaid  for  $L50  by  the  publishers 
C.     M.     CLARK     PUBLISHING    COMPANY    (Inc.) 

BOSTON,  riASS. 
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JORDAN  HALL 

Monday  Evening,  January  2,  J  905 

AT  8  cycLcx:K 

THIRD  CONCERT  by  the 

BOSTON  SYMPHONY 
QUARTET 

PRdFEssoR  WILLY  HESS,  First  Violin 
OTTO  ROTH  .         Second  Violin 

EMILE  FERIR        .         .         .       Viola 
RUDOLF  KRASSELT    .         .       'Cello 


PROGRAMME 

BEETHOVEN        .  Quartette  in  G  major,  Op.  i8,  No.  i 


A.  AUS  DER  OHE        Sonata  for  Piano  and  Violin,  in  F-sharp 

major,  Op.  i6. 

(First  time,  MS.) 

A.  GLAZOUNOFF    '     .  .        Quintet  in  A  major,  Op.  39 

(First  time  in  America.) 


Assisting  Artists 
niss  ADELE  AUS  DER  OHE 

AND 

Hr.  J.  KELLER  ('Cello) 


Tickets  now  on  sale  at  Symphony  Hall 
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Just 
Published 


Now 
Ready 


STIRRING  PICTIRES 

BY 

CHARLES  M.  RUSSELL 

The  Cowboy  Artist 

Will  be  given  free  to  every  purchaser  of  the  New  Book 

HOPE   HATHAWAY 

By  FRANCES  PARKER 

n  f—~--     'ZT' — 1 

Send  at  once  and  secure  these 
eight  pictures  of  Western  life. 
Exact  size  and  true  reproductions 
of  originals,  each  bearing  the 
artist's  signature,  and  all  ready 
for  framing. 


-s>^<^- 


L-,;_. 


"  Hope  Hathaway  "  is 
another  strong  West- 
ern story  of  Montana 
ranch  life  by  the  author 
of  "  Marjie  of  the 
Lower  Ranch." 


Send  at  once  for 

"  Hope    Hathaway  " 

and  receive  these  eight 
Stunning  Pictures. 


At  all  booksellers'  or  sent  postpaid  by  the  publishers.    Price,  $1.50. 


These  pict-      /      ., 
Hires  are  for    'Wl  i^ ,    ' 

sale  at  all     '   -js*®--.  :•..•-' 


Art  Stores. 
Price,  $8 
per  set. 


♦'  Hope 
Hathaway" 
is  beauti- 
fully bound 
and  fully 
illustrated. 


C.  M.  CLARK  PUBLISHING   COHPANY   (Inc.),    BOSTON,  HASS. 
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SYMPHONY   HALL 


Saturday  Afternoon,  January  14,  at  2.30 

ONLY  SONG  RECITAL  OF 

Mme.  Sembrich 

Mr.  ISIDORE  LUCKSTONE  at  the  Hano 


PROGRAM 
I. 


a.  "  Batti,  batti  "  (Aria  from  "  Don  Giovanni  ")        .  .       W.  A.  Mozart 

b.  Arietta,  "  Caro  mio  ben "     .  .  .  .  .  .    '      G,  Giordani 

c.  "Lusinghe  piii  care  "  (Aria  from  "Alexander")  .        G.  F.  Handel 

d.  Where  the  Bee  sucks  (Old  English)     .....     Z>r.  Ame 

II. 

a.  Die  Forelle F.  Schubert 

b.  Wie  Melodien     ........  J.  Brahms 

c.  Mit  Myrthen  und  Rosen  )  „    ^  » 

d  Auftrage  \  .....        >^.  Schumann 

e.  Allerseelen  \ 

f.  All  mein  Gedanken  ^   .  .  .  .  .  .   Richard  Strauss 

^.   Heimliche  Aufforderung  ) 

III. 

a.  Tous  Deux          ........  R.  Hafm 

b.  Romance    .         .         .         .  .  .         .         .  .       C.  A.  Debussy 

c.  Printemps  Nouveau     .......  P.   Vidal 

d.  Der  Knabe  und  das  Immlein  | 

e.  Mogen  Alle  bosen  Zungen        y    •         •         •         '         '     .      ^"^'^  "^'^ 
/.   Beim  Schneewetter      .......  Max  Reger 

g.  Ein  Traum           ........  E.  Grieg 

Reserved  seats,  $2,  $1.50,  and  $1. 

Sale  opens  Friday,  January  6 

Mail  orders,  accompanied  by  check  or  money  order  payable  to  L.  H. 
Mudgett.  will  be  filled  in  the  order  received,  and  seats  will  be  assigned  as 
near  as  possible  to  location  desired. 

THE  BALDWIN  PIANO  USED 
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Daniel  Frohman  presents 

The  marvellous 
young  violinist 

FRANZ   VON 

/^I^;    :;, 

VECSEY 

-'  H 

HF^^H 

Symphony  Hall 

February  14,  evening,  and 

February  18,  flatinec 

Local  management,  L.  H.  Mudgett 

J 

^^^■1 

m 

"  Gott  segnet  dich,  du  wunderbares  Kind." 

—Joachim. 

WISSNER  PIANO  USED 

MR.  ARTHUR    M.  CURRY  announces  the  seventh 
season  of  his  Symphony  Analysis  classes,  to  be  held  on  Friday 
mornings,  at  eleven  o'clock,  at  Room  61,  Pierce  Building,  Copley 
Square,  Boston. 

The  object  of  these  classes  is  the  study  of  musical  aesthetics,  it  being 
Mr.  Curry's  aim  to  make  the  forms  of  musical  expression  as  familiar  as  are 
those  of  architecture  and  painting,  thereby  enabling  those  unacquainted 
with  the  technique  of  music,  as  well  as  the  music  student,  to  listen  intelli- 
gently to  any  musical  work  of  art. 

The  fee  will  be  seven  dollars  and  fifty  cents  per  term  of  ten  lessons. 

Hotel    Rennert 

BflLTinORE,  nb. 

Within  one  square  of  the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous. 

The  only  hotel  in  the  world  where  the  Ches- 
apeake Bay  products,  Fish,  Oysters,  Terrapin, 
and  Canvas-back  Duck,  are  prepared  in  their 
perfection. 

MODERN  IN  EVERY  DEPARTMENT 


Fire-proof  buildins^ 


Rooms,  $1.50  per  day  and  upwards 


677 


CITY  TICKET  OFFICE 

306  WASHINGTON  STREET,  Next  to  Old  South  Meetiiig.hou8e 

Tickets  and  reservations  via  all  lines  to 

Florida,  California,  Mixico,  and  All  Points  South  and  West, 

and  in  all  directions.     Also  personally  conducted  tours  to  Florida,  California,  Mexico, 

Europe,  etc. 
Send  for  Circulars  and  information  to 

RAYMOND    WHITCOMB    CO. 

AUTHORIZED  TICKET  AQENTd  OP  THE  BOSTON  AND  ALBANY,  B05T0N  AND  HAINE. 

NEW  YORK,  NEW  HAVEN  AND  HARTFORD  RAILROAD.  AND  ALL  THEIR  CONNECTIONS. 

ALSO  ALL  STEAMSHIP  LINES. 


^he    COLLVER   TOURS 

(DE  LUXE) 

ROUND  THE  WORLD 

DISTINCTIVE  EXCLUSIVE 

A  PARTY  IN  MARCH  FOR 

Japan  when  the  Wistaria  is  in  Bloom. 

Official  Agency  for  the  most  luxurious  Nile  Steamers  and  Dahabeahs. 
LEON  L.  COLLVER,  368  Boylston  Street,  Boston 

Signer  Ofeste  Bimboni 

VOCAL  INSTRUCTION 

ADDRESS: 

NEW   ENGLAND   CONSERVATORY   OF    MUSIC 

OR  32  WESTLAND  AVENUE,  BOSTON,  MASS. 

...SONG  RECITAL... 

Mrs.  ALICE  BATES  RICE,  Soprano 

Mr.  GEORGE  DEANE,  Tenor 

POTTER  HALL,  177  Huntington  Avenue 
Tuesday  Evening,  January  JO,  at  8  o'clock 

Tickets,  at  one  dollar  each,  can  be  obtained  at  Herricfc's  and  at 

the  halL 

678 


POTTER  HALL,   177  Huntington  Avenue 
Friday  Evening,  February  3,  at  8 


The 


Kneisel  Quartet 


Franz  Kneisel,  First  Violin 

J.  VON  Theodorowicz,  Second  Violin 

Louis  Svecenski,  Viola 

Alwin  Schroeder,  Violoncello 


Fourth  Concert 


PROGRAMME 

Brahms 

Quartet  in  A  minor,  Op.  51,  No.  1 

Debussy 

Two  movements   from   Quartet  in 

G  minor.  Op.  10 

Felix  Weingartner 

Sextet    in    E   minor,    Op.    i^2n   ^^^ 

Piano,  two  Violins,  Viola,  Vio- 

loncello, and   Double-bass 

ASSISTING   ARTIST 

Mr.  Felix  Weingartner 
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BOSTON    PREPARATORY    INSTITUTE, 

BOYLSTON    CHAMBERS. 

Strict  discipline  and  tiiorough  work  maintained 
in  this  school  at  all  times. 

S  Y  M  P  H  O  N I E  S  «1^  pl'JSl'  „i"l?rJ?s 


**  These  two  volumes  by  Mr.  Goepp  arc 
to  be  numbered  among  classic  "works  on 
music."  —  Chicago  Dial, 
PubJishers,  J.  B.  LIPPINCOTT  CO.,  PHILADELPHIA 


By 

Volume  L  Cloth  .  .  $2,00  net 
Voltfme  IL  Cloth  .  .  2.00  net 
Two  Volumes  in  a  box,     4.00  nei 


POTTER    HALL 


The  OLIVE  MEAD  QUARTET 


Miss  Olive  Mead,  First  Violin 

Miss  Elizabeth  Houghton,  Second  Violin 


Miss  Gladys  North,  Viola 

Miss  Lillian  Littlehales,  Violoncello 


Assisting  Artist,  Mrs.  H.  H.  A.  BEACH 

TWO  CONCERTS  OF  CHAMBER  MUSIC 
Tuesday  Eveningf,  January  17,  at  8.15 
Tuesday  Eveningf,  March  28,  at  8.t5 

Tickets  with  reserved  seats  for  both  concerts,  $1.50  and  $2.50. 
Orders  received  at  Symphony  Hall. 


PLAY  THE 
NEW  GAME 

For  Sale  Everywhere 

or  sent,  postpaid,  by  the 
publishers. 

NEWEST  AND  BEST 
OF  ALl  CARD  GAMES 

PRICE,  50  GTS. 


00 

Picture  Cards 

including 

Portraits 

of  the 

MOST  POPULAR 

ACTORS  AND 

ACTRESSES 

Printed  in  3  COLORS 


Copyrighted,  1904.    Patents  applied  for  and  pending. 


C.  M.  Glari(  Publisliing  Company  (inc.), 211  Tremont  Street,  Boston,  Mass. 
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POTTER  HALL,  Thursday,  January  19,  at  eight 

Second  Concert 

'^he  LongV  Club 


A.  MAQUARRE  and  D.  MAQUARRE     . 

Flutes 

Q.  LONGY  and  C.  LENOM 

Oboes 

G.  GRISEZ  and  A.  VANNINI    . 

.    Clarinets 

F.  HAIN  and  H.  LORBEER      . 

Horns 

A.  DEBUCHY  and  J.  HELLEBERG 

.   Bassoons 

ALFRED  DE  VOTO     .         .        .         .         • 

Piano 

ASSISTING   ARTISTS 

Messrs.  K.  Ondricek,  A.  Bak,  Violin;    A.  Gietzen,   Viola;    J.    Keller,    'Cello; 
K.  Keller,  Double-bass;  A.  Rettberg,  Kettledrum;  and  H.  Schuecker,  Harp. 


PROGRAMME 


E.  LACROIX         .         Sextuor  for  Flute,  Oboe,  Clarinet,  Horn,  Bassoon, 
and  Piano 

G.  LONGY     .  /^-  Lento  in  C-sharp  minor,  for  Saxophone  Solo,  Two 

\      Clarinets,    Bassoon,    Double-bass,   Three    Kettle- 
\      drums,  and  Harp  (instrumentation  by  A.  Caplet) 

A.  CAPLET  (/,^  Legende  for  Oboe,  Clarinet,  Saxophone,  Bassoon, 

Two  Violins,  Viola,  'Cello,  and  Double-bass  * 

MOZART       .         .         Serenade  No.  12,  C  minor,  for  Two  Oboes,  Two 
Clarinets,  Two  Horns,  and  Two  Bassoons 

*Mrs.  R.  J.  Hall  will  play  the  Saxophone  in  these  two  selections,  which  have  been 
specially  composed  for  her. 


The  Piano  is  a  Mason  &  Hamlin 


Tickets  now  on  sale  at  Symphony  Hall 
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MUSICAL  INSTRUCTION. 


Hisg  HARRIET  S.  WHITTIER 


VOCAL  INSTRUCTION  and 

SOPRANO  SOLOIST. 
183  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adams. 
Portsmouth,  New  Hampshire,  Mondays. 


Mils  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 


Mr.  CHARLES  6.  STE7ENS, 


Voice  Culture,  Repertoire. 

studio,  Steinert  Hall, 
162  BOYLSTON   STREET,  BOSTON. 

Telephone,  133 1  Oxford. 
Thorough  preparation  for  church  choir  work.     Church 
choirs  furnished  and  rehearsals  conducted. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Singing. 

153  TREMONT  STREET,  BOSTON. 


Miss  LAURA  HAWKINS. 


PIA/NIST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


WILLIAM  KITTREDGE, 


TEIVOR^   SOLOIST 

And  Teacher  of  Singing. 
16Q  Boylston  Street,  Boston. 


Classes  in  Sight  Reading 

Miss  CAROLINE  M.  SOUTHARD,         <e'oht  hands,. 

Advanced  pupils  follow  the  Symphony  programmet 
TEACHER  OF  THE    PIANOFORTE.  as  far  as  practicable. 

22  Huntington  Avenue        -        -       Boston 


Mr.  ERNEST  DOUGLAS 


Students  have  the  use  of  a  modern 
ORGAN.  two-manual    pipe-organ    (electric 

33  Steinert  Hall,  Boston,     motor) ,  recently  built  in  this  studio. 


Hiss  ALICE  A.  GUMHINGS, 


PIANI5T  and  TEACHER. 

320  BOYLSTON  STREET. 

Appointments  Mondays  andThursdays, 3-5. 


The  EATON-HADLEY  TRIO. 


(Sixth  Season.) 


Mrs,  Jessie  Dow^ner-Eaton,  Pia.no. 
Mr.  Louis  Eaton^  Violin. 

Mf.  Arthur  Hadley,  Violoncello. 

CONCERTS.  nUSICALES. 

INSTRUCTION. 
15  HA VILAND  STREET.  BOSTON. 


TEACHER  OF   PIANO. 

UiflrrVrTUlI    M     VrDDTWTAM      Mason  and  Hamlin  Building,  492  Boykton 
fflldO  IiLLdH    m.     liliMifllUri,     St.,  Boston,  and  42  Dana  St.,  Cambridge. 

"  Your  teachii  g  is  most  excellent." 

(Signed)  Teresa  Carrbno. 


Signer  6.  ORSINI, 


VOICE    PLACING 

AND  THE 

ART  OF  SINGING. 

94  Huntington  Avenue,  Boston,  Mass. 


Mrs.  HALL  MCALLISTER, 


TEACHER   OF     SINGING 

and  SOPRANO  SOLOIST. 

Trinity  Court,  175  Dartmoutli  Street. 

Tuesday  and  Friday  mornings. 


CLARENCE  B.  SHIRLEY, 


Tenor  Soloist  and  Teacher. 
Concert  and  Oratorio. 

Studio,  Huntington  Chambers,  Boston. 


KATHARINE  L.  MOORE 


Piano.      Leschetitzky  flethod, 
Huntington  Chambers,  Room  324. 


It  givei^  me  pleasure  to  recommend  Miss  Kath- 
arine L.  Moore.  During-  her  extensive  period  of 
stnily  I  have  had  an  opportunity  to  observe 
clo-ely  her  work  with  her  pupils,  and  1  have  in 
every  instance  been  impressed  with  her  tine  ap- 
titude for  imparting  her  knowledge  in  an  en- 
tirely  satisfying  manner.  The  results  invariably 
have  been  excellent. 

nrs.  THOHAS  TAPPER 
Boston,  September  1, 1902. 


Miss  ANNA  MILLER  WOOD, 

HEZZO-CONTRALTO  SOLOIST 
and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Alfred  G.  Langley,  A.M., 

Piano,  Sight  Reading, 
Ensemble,  Repertoire,  Accom- 
panying, and  Conducting. 

i66  Huntington  Avenue,  Suite  3, Boston. 


JACQUES  HOFFMANN 

(Member  of  tbs  Boston  STmpfaony  Orchestra), 

Solo  Violinist  and  Teacher  of  Violin 

and  Ensemble, 

go  QAINSBORO  STREET. 


ARNOLD    MOLDAUER 

(Member  of  the  Boston  Symphony  Orchestra), 

VIOLIN  INSTRUCTION. 
Concerts,  Recitals,  and  Ensemble. 

The  Bartol,  Huntington  Avenue,  Boston. 
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Mr.  ARTHUR  M.  CURRY, 

TEACHER   OF 

Violin,  Harmony,  and  Composition. 

Coaching  for  singers  and  ensemble. 
Room  61,  Pierce  Building,  Copley  Square. 


Miss  Bertha  Wesselhoeft  Swift, 

Mezzo-soprano  and 
Vocal   Teacher. 

Studio  and  Residence : 

Trinity  Court,  Dartmouth  Street. 


nr.  B.  L.  WHELPLEY, 

Pianoforte  and  Harmony  Lessons. 

153  TREnONT  STREET, 
BOSTON. 


Miss  JESSIE  DAVIS, 

Pianist  and  Teacher. 

Studio,  Steinert  Hall. 
Residence,  163  Massachusetts  Avenue. 


Miss  MARIE  L.  EVERETT, 

Teacher  of  Singing. 

Pupil  of  riadame  HARCHESI,  Paris. 
THE  COPLEY,  COPLEY  SQUARE. 


Miss    ROSE    STEWART, 

Pupil  of  HARCHESI. 

VOCAL    INSTRUCTION. 
246  Huntin£:ton  Avenue. 


IVIr.  ARTHUR    HADLEY 

(Member  of  Boston  Symphony  Orchestra) , 

VIOLONCELLIST  and  TEACHER. 

Pupil  of  David  Popper. 

15  Haviland  Street,  Boston. 


ALBERT  MILDEINBERG, 

Pianist  and  Instructor. 

Studio,  Carnegie  Hall, 
NEW    YORK   CITY. 


Miss  EDITH  E.  TORREY, 

SOPRANO  SOLOIST  AND  TEACHER  OF 
SINGING. 

164  Huntington  Avenue,  Boston. 

Tuesdays  and  Fridays  at  Wellesley  College. 


Mr.  ALVAH  GLOVLR  SALMON, 

Pianoforte  Recitals 

(Russian  Music). 

Now  on  tour  of  forty  concerts  in  the 

New  England  States. 

For  terms  and  dates  address 

C.  W.  Thompson  &  Co.,  13  West  Street. 

STUDIO,  384  Boylston  Street. 


Mrs.  E.  HUMPHREY  ALLEN, 

Soprano    5oIoist    and    Teacher. 

523   Newbury  Street 

(Near  Charlesgate  West),  Boston. 


Mrs,  GERTRUDE  FRANKLIM  SALISBURY 

Tone  Placing,  Correct  Breatliins, 

Repertoire. 

246  Huntington  Avenue. 


P.   ADDISON   PORTER, 

Pianoforte  Instructor. 

Address,  Staiaert  Hall,  162  Boylston  Street, 
or  New  Englaad  ConserYatory  af  Music, 


BOSTON, 


HASS. 


Miss  MARY  A.  STOWELL 

PIANIST  AND  TEACHER. 
The  OXFORD,  BOSTON, 

and  at  the  Whitney  International  School  of  Music. 


Tliorough  instruction  given  in  German 
metliod  of  Pianoforte  Playing  and 
rudimentary  study  of  Harmony   by 

nissriARY  B.  DODSON, 

A  pupil  of  Heinrich  Barth,  of  Berlin. 

Hotel  Nottingham,  Boston. 


Miss  LOUISE  LEIMER, 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 
Studio Steinen  Building. 


PLORENCE  DINGLEY, 

LYRIC  SOPRANO  and  TEACHER  of  VOICE 

GARRISON    HALL, 

Corner  St.  Botolph  and  Garrison  Streets. 
Telephone,  Back  Bay  2308. 


LEWIS   WILLIAMS, 

PIANIST  and  TEACHER. 

46  Pierce  Building, 

Copley  Square. 
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Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  J492  Back  Bay.) 

TWENTY-FOURTH  SEASON, 
J9(H-J905. 

WILHELM  GERICKE,  CONDUCTOR. 


IProQtamme 

OF  THE 

ELEVENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  JANUARY  6, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  JANUARY  7, 

AT  8.00  O'CLOCK. 


Published  by  C  A.  ELLIS,  Manafer. 
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CONCERNING  THE  "QUARTER  (J^)  GRAND" 

^Its  Tone  Quality  is  superior  to  that  of  an  Upright  ([It  occupies 
practically  no  more  space  than  an  Upright.  ([It  costs  no  more  than 
the  large  Upright.  f[It  weighs  less  than  the  larger  Uprights.  ([It  is  a 
more  artistic  piece  of  furniture  than  an  Upright.  ([  It  has  all  the  desire 
able  qualities  of  the  .larger  Grand  Pianos.  ([It  can  be  moved  through 
stairways  and  spaces  smaller  than  will  admit  even  the  small  Uprights. 

oataLooub  upon  sbqubst  CHICKERING  &  SONS 

Established  2833  791  Tremont  St., 
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TVENTY-FOURTH  SEASON,  J904-J905. 


Eleventh  Rehearsal  and  Concert 


FRIDAY  AFTERNOON,  JANUARY  6,  at  2.30  o'clock. 

SATURDAY  EVENING,  JANUARY  7,  at  8.00  o'clock. 


PROGRAMME. 

D'Indy     .....     Symphony  in  B-flat  major,  No.  2,  Op.  57 

1.  Extremement  lent ;  Trhs  vif. 

II.  Moderement  lent. 

III.  Modere  ;  Tr^s  anime. 

IV.  Introduction,  Fugue,  et  Fin^e. 

(First  time.) 

Bruch      ....       Penelope's  Lament  from  "Odysseus,"  Op.  41 


T  Brahms Waltzes,  Op.  39 

(Scored  for  orchestra  by  Wilhelm  Gericke.) 

Elgar         .         .         "  Sea  Pictures,"  Three  Songs  from  a  Cycle  of  Five  for 

Contralto  and  Orchestra,  Op.  37 


Dvordk  Overture,  "  Carnival,"  Op.  92 


■^  "f-WcjU    rr^  -^UJU^     tfc<^^i;i;:iiiir^TS;^.  ^.   <>-^    ru:aU^     ,»,Sa:*.«io 


SOLOIST : 


As  a  tribute  to  the  memory  of  Theodore  Thomas, 
the  Orchestra  will  play  the  Schubert  Funeral  March. 


TWENTY-FOURTH  SEASON,  I904-I905. 


Eleventh  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  JANUARY  6,  at  2.30  o'clock. 

SATURDAY  EVENING,  JANUARY  7,  at  8.00  o'clock. 


PROGRAMME. 

D'Indy     .....     Symphony  in  B-flat  major,  No.  2,  Op,  57 

I.  Extremement  lent ;  Tr^s  vif . 

II.  Moderement  lent. 

III.  Modere  ;  Tr^s  anim^. 

IV.  Introduction,  Fugue,  et  Finale. 

(First  time.) 

JBruch      ....       Penelope's  Lament  from  "Odysseus,"  Op.  41 


t'  Brahms Waltzes,  Op.  39 

(Scored  for  orchestra  by  Wilhelm  Gericke.) 

Elgar         .         .         "  Sea  Pictures,"  Three  Songs  from  a  Cycle  of  Five  for 

Contralto  and  Orchestra,  Op.  37 

Dvordk  Overture,  "  Carnival,"  Op.  92 

SOLOIST : 
Miss  MURIEL  FOSTER. 


There  will  be  an  intermission  of  ten  minutes  after  the  Bruch  selection. 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers.  

City  of  Boston,  Revised  Begrulation  of  August  5,  1898.— Chapter  3,  relatinar 
to  the  covering  of  ttie  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstruct  such  view,  may  be  worn.  Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  Hollander  &  Co, 


GLOVES 

Fresh  Importations  of 

Ladies'   Evening  Gloves 

IN  GLACE  AND  SUEDE 
Extra  sizes  in  long  lengths  a  specialty 


202   to  216  Boylston  Street  and   Park    Square 


Hall  Clocks. 


The  common  idea  is  that  a  hall  clock 
that  is  really  worth  while  should  cost  $200 
or  more.       .-n^      •     .     '      -   j-  .s. 

This  is  a  decided  mis'take. 

We  call  special  attention  to  the  hall 
clock  which  is  pictured  herewith  and  which 
we  fully  guarantee.     Its  price  is  only 


4--" 


$90 


Solid  mahogany  case,  8  ft.  ij^  in.  hig-h  — pure  Colonial 
pattern  —  lion's-claw  feet — fluted  columns  —  finely  finished 
throughout — imported  movement,  striking  the  hour  andhalf- 
hour  on  a  rich-toned  gong  —  excellent  timekeeper  —  a  highly 
effective  addition  to  the  furnishings  of  any  apartment. 

4®=  And  this  is  but  one  of  many  hall  clocks  of  mod- 
erate price  which  we  exhibit. 


SMITH   PATTERSON  COMPANY, 

WKolesale  and  Retail  Jewellers 

52  Summer  Street,  Cor^  Arch  Street,  BOSTON^ 


Symphony  in  B-flat  major,  No.  2,  Op.  57     .     .     .  Vincent  d'Indy 

(Born  at  Paris,  March  27,  1852*;  now  living  in  Paris.) 

In  1876  a  work  by  d'Indy,  "Symphonie  Chevaleresque :  Jean  Hun- 
yade,"  was  performed  at  a  concert  of  the  Societe  Nationale,  Paris; 
but  this  work  is  not  now  included  in  the  composer's  own  Hst  of  his 
compositions.  The  work  entitled  "Wallenstein,"  composed  during 
the  years  1873-81,  though  classed  by  some  as  a  symphony,  is  entitled 
by  d'Indy  "Trilogy,  after  the  dramas  of  Schiller."  According  to  his 
own  catalogue,  d'Indy's  Symphony  No.  i  is  the  symphony  in  three 
parts  on  a  French  mountain  air,  for  pianoforte  and  orchestra,  com- 
posed in  1886,  produced  at  Paris,  March  20,  1887  (Mme.  Bordes- 
Pene,  pianist),  and  performed  in  Boston,  April  5,  1902,  with  Mr.  Bauer, 
pianist. 

The  Symphony  in  B-flat  major,  composed  in  1 903-1 904,  was  pro- 
duced at  a  Lamoureux  concert,  Paris,  February  28,  1904.  The  score 
is  dedicated  to  Paul  Dukas.  The  S5miphony  is  scored  for  three  flutes 
(one  interchangeable  with  piccolo),  two  oboes,  one  English  horn,  two 
clarinets,  one  bass  clarinet,  three  bassoons,  four  horns,  one  small 
trumpet  in  E-flat,  two  trumpets  in  C,  three  trombones,  one  contra- 
bass trombone,  chromatic  kettledrums,  big  drum,  cymbals,  triangle, 
two  harps,  strings. 

The  first  performance  of  the  symphony  in  America  was  at  Phil- 
adelphia by  the  Philadelphia  Orchestra,  December  31,  1904. 

Mr.  Calvocoressi  in  a  study  of  this  symphony  {Le  Guide  Musical, 
May  8-15,  22-29,  1904)  first  mentions  the  symphonies  written  by 
the  French  of  the  modern  school,  Chausson,  Lalo,  Saint-Saens,  Guy- 
Ropartz,  Alberic  Magnard,  P.  Dukas,  Savard,  Wittowsky,  Vreuls, 
de  Wailly,  Toumemire,  Marcel  Labey,  and  especially  the  symphony  by 

*This  year  is  given  by  the  composer.  The  catalogue  of  the  Paris  Conservatory  gives  1851,  and  1851  is 
given  by  Adolphe  Jullien,  who  says  he  verified  the  date  by  the  register  of  d'Indy's  birth. 

NEW  ALBUnS  OF  SONGS 

Songs  from  the  Turkish  Hills 

Two  Sets.     By  G.  H.  CLUTSAM. 

Songs  from  the  hfills 

By  LANDON  RONALD.         As  sung  by  Miss  Muriel  Foster. 

Songs  of  the  Sea 

By  C.  VILLIERS  STANFORD.     (With  Male  Chorus  Accompaniment.) 


To  be  had  of  all  Dealers  or 
BOOSEY    &    COMPA/SY,  9  Easl   17th  Street,  NEW  YORK 


Reduction  Sale  of  Models 

Tailor  street  gowns 
visiting  costumes,  evening  coats 

COVERTS,  Etc. 
ALL    THIS    SEASON'S    MODELS 

AT  HALF  PRICE 

TO  CLOSE  AT  ONCE 


V.    BAIvLARD    (a    SONS 

Ladies'  Costumers  and  Riding  Habit  Makers 
256  Boylston  Street 

CvCt^ 
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C^sar  I^ranck  and  d'Indy's  first.  He  then  says:  "Examining  the  series 
of  works  by  Vincent  d'Indy  and  the  different  stations  of  his  sure 
development,  one  will  see  that  each  of  his  dramatic  works  has  been 
followed  by  an  important  work  of  absolute  music.  After  'The  Song 
of  the  Bell'  came  the  Symphony  on  a  Mountain  Air;  after  'Fervaal,' 
the  second  string  quartet;  after  'The  Stranger,'  the  Symphony  in 
B-flat  major."* 

This  symphony  is  without  a  programme  of  any  sort.  D'Indy  wrote 
in  an  article  published  in  the  first  number  of  Musica  (Paris):  "Sym- 
phonic music,  unlike  dramatic  music,  is  developing  toward  complexity : 
the  dramatic  element  is  more  and  more  introduced  into  absolute  music, 
in  such  a  way  that  form  is  here,  as  a  rule,  absolutely  submissive  to 
the  incidents  of  a  veritable  action."  Mr.  Calvocoressi  supplies  a  note 
to  this  remark:  "To  search  for  an  action  that  is  not  purely  musical 
in  absolute  music  would  be  madness.  There  is,  indeed,  an  action  in 
this  symphony,  but  it  is  wholly  in  the  music:  the  putting  into  play 
of  two  principal  themes,  which  present  themselves  at  the  beginning 
side  by  side,  follow  each  other,  war  against  each  other,  or,  on  the  con- 
trary, are  each  developed  separately,  associate  with  themselves  new 
ideas  which  complete  or  serve  as  commentary,  and  at  the  end  of  the 
work  are  blended  in  an  immense  triumphal  chant."  It  would  be  idle, 
then,  to  attempt  to  characterize  these  themes  as  though  they  were 
dramatic  motives.  One  can  say,  however,  that  two  decided  elements 
of  musical  expression  are  strongly  opposed  to  each  other. 

The  first  movement  is  made  up  of  two  distinct  parts:  a  slow  intro- 
duction, in  which  the  themes  appear  at  first  in  the  state  of  simple  cells ; 
and  a  lively  movement. 

*"The  Song  of  the  Bell,"  romantic  symphony  for  solo  voices,  double  chorus,  and  orchestra,  wbs  composed 
during  the  years  1879-83;  the  opera  "Fervaal,"  during  1889-95;  the  second  string  quartet  in  1897;  "The 
Stranger,"  an  opera,  was  produced  at  Brussels,  January  7,  1903. — Ed. 


PAVORITE   SO/NGS. 

Beach,  firs.  H.  fl.  A. 

Go  not  Too  Far  .         .  $0.50 

Foote,  Arthur. 

Constancy   .         .         .         .         .     .50 

Lang,  riargaret  Ruthven. 

Day  is  Gone  .         .         .     .50 

Lynes,  Frank. 

My  Dearie,  O       .         .         .         .     .50 
nacDowell,  Edward. 

Sweetheart,  Tell  Me    .         .         .     .30 

Merry  Maiden  Spring  .         .         •     .50 
Neidlinger,  W.  H. 

On  the  Shore       .  •     .30 

Two  Keys  Each. 
•'  Singers'  Repertoire."  A  list  of  care- 
fully selected  songs  sent  upon  application. 

ARTHUR  P.   SCHMIDT, 

120  BOYLSTON  STREET, BOSTON. 


CHOICE  SACRED  DUETS. 

Ambrose,  R.  S. 

Bow  down  Thine  Ear,  O  Lord.   ^0.60 
Soprano  and  Tenor. 

Andrews,  flark. 

Come  unto  Me,  ye  Weary    . 
Soprano  and  Baritone. 

Scott,  Charles  P. 

Art  thou  Weary 
Tenor  and  Bass. 

West,  John  A. 

I  love  the  Lord    . 
Soprano  and  Tenor. 
Love  Divine 

Alto  and  Baritone. 

Frey,  Adolph. 

Trust  in  the  Lord 

Soprano  and  Alto.     Tenor  and  Bass 


60 


40 


.60 
.60 


.60 


CHARLES  W.  HOMEYER  &  CO., 

165  TramoBt  St.,  BOSTON,  MASS. 


I.  " Extr^mement  lent.  Tres  vif."  B-flat  major,  4-2.  Violon- 
cellos and  double-basses,  doubled  by  harps,  announce  an  initial  and 
sombre  theme  of  almost  sluggish  rhythm.  The  flute  replies  with  a 
phrase  whose  chief  characteristic  is  an  ascending  leap  of  a -seventh, 
a  progi;ession  dear  to  the  composer.  This  phrase  is  the  second  princi- 
pal theme  of  the  symphony.  The  phrase  may  be  resolved  in  this 
instance  into  two  distinct  elements;  the  descending  fourth — B-flat  to 
F-sharp — which,  with  its  own  peculiar  rhythm,  is  a  cell  that  later  on 
will  assume  great  importance;  the  ascending  seventh,  which  will  play 
a  dominating  part  and  appear  again  throughout  the  work  as  a  song  of 
despair,  a  burst  of  the  determined  will.  This  second  theme  may  then 
be  considered  as  a  sort  of  embryonic  form  which  contains  the  chief 
elements  of  the  symphony.  The  initial  theme,  on  the  contrary,  will 
almost  always  keep  a  closer  resemblance  to  itself;  there  will  be  num- 
berless changes,  melodic  or  rhythmic  transformations,  but  its  particular 
physiognomy  will  not  be  lost. 

The  initial  theme  rumbles  in  the  basses  during  the  whole  of  this  in- 
troduction. A  tutti  of.  some  measures  leads  by  a  rapid  crescendo  to 
the  main  body,  tres  vif,  3-4.  A  horn,  accompanied  by  second  violins 
and  violas,  announces  a  new  theme,  which  belongs  exclusively  to  this 
movement.  The  first  two  notes  of  this  motive  are  the  descending 
fourth,  the  first  cell  of  the  second  chief  theme.     The  second  section  of 


CUSTOM    TAILORING    AND 
DRESSMAKING  DEPARTMENT 

(Second  Floor) 


^ak  of  this  ^casotx's  ^aris  ^o&cls 

EIGHT  COATS,  TWELVE  SUITS,  EIGHTEEN  COSTUMES. 
CREATIONS  OF  PAQUIN,  CALLOT,  DOUCET,  AND 
WORTH.  REPRESENTATIVE  OF  THE  MOST  ADVANCED 
IDEAS  OF  DRESS.  TO  BE  SOLD  AT  PRICES  FORTY 
PER  CENT.  TO  SEVENTY  PER  CENT.  LESS  THAN  COST 
OF    IMPORTATION 

154,  155  €iremont  Street,  25o^toii 


VAN 
AMRINGE 

MONUMENTS 

Quality 
'     Durability 
originality 

moderate  price 

YanAmringe  Granite  Co 

172  TREMONT  ST.,  BOSTON     : 
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the  new  theme  furnishes  material  for  an  abrupt  and  jerky  figure,  given 
soon  afterward  to  the  wood-wind.  This  figure  will  play  throughout 
the  work  a  transitional  part,  and  will  intervene  between  the  various 
developments.  Its  rhythm  is  unmistakable.  This  figure  alternates 
now  between  the  wood-wind  and  the  strings,  and  soon  brings  in  the 
return  of  the  initial  theme,  which  is  combined  with  the  abrupt  and 
characteristic  transitional  matter.  The  initial  theme,  diminished,  is 
given  to  the  'cellos.  The  violins  expose  a  figure,  6-4,  in  which  the  as- 
cending seventh  of  the  second  chief  theme  is  recognized.  Flutes  and 
clarinets  have  graceful  ascending  phrases.  There  is  a  return  to  the 
initial  movement.  The  motive  of  transition  prepares  the  re-entrance 
of  the  theme  first  sung  by  the  horn,  which  is  developed  at  first  alone, 
then  in  combination  with  the  transitional  motive.  The  characteristic, 
incisive  rhythm  apparently  is  about  to  die  away,  but  it  appears  in  oboes 
and  clarinets,  after  the  violins  have  again  sung  the  second  principal 
theme.  Tremoli  of  violins  and  violas  prepare  the  re-entrance  of  the 
initial  sombre  theme,  given  in  turn  to  the  basses,  the  bass  clarinet, 
the  little  trumpet,  while  harps  and  wood-wind  accompany  with  ever- 
growing agitation.  After  this  theme  has  been  developed,  there  is  a 
gradual  broadening,  and  the  motive  originally  sung  by  the  horn  is 
given  to  the  wood-wind.  The  transitional  motive  is  then  developed 
alone,  and  the  initial  theme  appears  in  the  brass,  after  which  the  oboe 


A  NEW  PATTERN 


If  you  start  out  to  do  a  thing, 
do  it !  Don't  stop  just  short  of  com- 
pletion. If  you  decide  to  buy  a  Brass 
Bedstead,  get  a  Brass  Bedstead,  not 
an  apology  for  one. 

Here  is  a  Bedstead  that 
will  go  travelling  down  to  your 
great-grandchildren.  It  is  made 
of  the  heaviest  tubular  brass, 
and  its  lustrous  splendor  won't  fade  in  the  long  heat  of  daily 
usage.  You  see  that  the  tubing  is  extra  size.  The  sockets  and 
collars  are  very  stout.     There  is  no  flimsiness  here. 

The  decoration,  in  the  style  of  the  Empire,  is  very  chaste  and  quite 
a  novelty  in  Bedstead  construction.  This  is  the  very  latest  pattern  in 
Polet  brass,  with  lowered  foot  frame  and.recessed  back. 

Paine  Furniture  Co., 

RUGS,  DRAPERIES,  AND  FURNITURE, 
48   CANAL    STREET,    BOSTON. 
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Franz  Schubert 

Pifty    Songs 

Edited  by  Kenry  T.  Finck 

The  art  song  attained  perfection  through  Schubert,  whose  lyrics  have 
served  as  an  inspiration  for  many  of  the  best  modern  composers.  Had  he 
written  but  these  fifty  songs,  instead  of  over  five  hundred,  he  would  still  be 
the  world's  greatest  song-writer. 

This  volume  comprises  two  hundred  and  forty  pages,  and  is  the  largest 
of  the  MUSICIAN'S  LIBRARY.  It  contains  an  interesting  biographical 
introduction  and  an  analysis  of  each  song.  A  reproduction  of  Wilhelm 
August  Rieder's  original  water-color  sketch  of  the  composer,  the  best 
English  translations  as  well  as  the  original  German  texts,  and  an  alpha- 
betical index  in  both  languages,  make  it  the  finest  collection  of  Schubert's 
songs  ever  issued.     Published  for  both  high  and  low  voice. 

Price  in  heavy  paper>  cloth  back,  $1.50  ;  in  cloth,  full  gilt,  $2.50. 


Oliver  Ditson   Company,  Boston 


150  Tremont  Street 
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sings  the  second  principal  theme  at  a  more  moderate  pace,  3-2.  The 
graceful  flute  and  clarinet  passages  again  appear.  There  is  a  crescendo, 
and  the  second  principal  theme  in  its  complete  form  returns  at  the 
original  pace.  The  pace  quickens,  and  the  transitional  theme 
hovers  above  the  initial  sombre  theme,  which  repeats  itself  in  an 
ascending  progression.  There  is  a  figure  of  a  descending  fifth,  with  a 
rhythm  like  that  of  the  first  cell  in  the  second  principal  theme,  and  the 
return  of  this  theme  is  expected,  but  the  characteristic  rhythm  of  the 
transitional  motive  is  insistent,  and  leads  suddenly  to  the  conclusion. 
II.  Moderement  lent.  D-flat  major,  6-4.  The  second  movement 
begins  with  an  announcement  by  the  first  violins  of  the  second  princi- 
pal theme  (descending  foiurth).  The  bass  clarinet  sings  the  rest  of  the 
motive,  which  is  taken  up  by  the  strings.  These  first  measures  pre- 
pare the  re-entrance  of  the  same  theme  under  a  form  (6-4)  already 
used  in  the  first  movement.  A  new  figure  appears,  which  will  be  found 
in  the  Finale.  The  development  brings  a  modulation  to  E  major,  and 
harps  give  out  a  stro^igly  rhythmed  motive  in  that  tonality.  This 
motive  will  be  eimployed  in  the  scherzo,  and  the  dotted,  characteristic 
rhythm  is  now  kept  up,  while  the  oboe,  then  the  clarinet,  and  also 
other  instruments  sing  in  turn  an  expressive  theme,  which  might  be 
taken  at  first  for  a  commentary  on  the  initial  sombre  motive,  but  the 
conclusion  of  it  is  the  first  new  theme  of  this  movement,  which  in  turn 
is  a  prolongation  of  the  theme  (6-4)  of  the  first  movement.  The  music 
grows  more  brilliant,  and  this  last  named  motive  appears  in  A  major 
(violins  and  violas),  also  the  first  new  theme  of  this  movement  (small 
trumpet).  The  strongly  rhythmed  theme  reappears,  as  also  the  more 
expressive  motive  in  the  tonic.  There  is  use  of  these  various  musical 
thoughts  before  the  conclusion  begins.     The  strongly  rhythmed  theme 


MINT  JUJUBES 

A  Throat  Comfort  for 

Singers  and  Smokers. 

Cure  Coughs  and  Throat  Irritations. 

Relieve  Indigestion  and  sweeten  the 

Breath. 

ON  SALE   EVERYWHERE. 

5c.  BOXES. 
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STEIN  WAY 
iature  Grand 
PIANOS 


ARE 
BEST 


AS      SMALL      AS     THE 
RESULTS    WILL    PERMIT 


Steinway  Miniature  Grand  Pianos  are  five  feet  ten  inches 
long  and  four  feet  nine  inches  wide. 

In  quaUty  of  tone  they  give  that  same  incomparable  effect 
as  other  Steinway  Grands.  The  miniature  feature  is  only  a 
matter  of  cubic  feet. 

Any  size  below  the  Steinway  Miniature  Grand  crosses  the 
danger  line.  Nothing  smaller  can  be  better  than  the  upright. 
For  in  anything  smaller  there  cannot  be  secured  the  effective- 
ness of  the  grand.  There  is  a  physical  limit  to  all  things. 
That  is  reached  in  the  Steinway  Miniature  Grand. 

There  is  now  on  view  in  our  warerooms  an  elaborate  assort- 
ment of  all  styles  of  the  Steinway,  from  the  smallest  upright  to 
the  Concert  Grand,  in  newest  designs,  from  the  most  severe  and 
classic  to  those  representing  the  most  artistic  embellishments  ever 
seen  in  a  piano  exterior. 

And  back  of  all  this,  as  the  fundamental  reason  for  your 
choice,  is  the  Steinway  quality,  formulated  during  three  gener- 
ations of  progressive  pianoforte  culture,  unapproached,  UN- 
APPROACHABLE 1  To  hear  the  Steinway  is  to  feel  its 
atmosphere  of  well-defined  superiority. 
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M.  Steinert  &  Sons  Co. 


Steinert  Hall 


162  Boylston  Street 
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is  given  out  by  the  trombones,  then  by  wood-wind  instruments,  and 
the  famihar  theme  of  the  first  movement  is  sung  by  the  clarinet. 

III.  Modere,  D  minor,  2-4.  A  solo  viola  chants  a  theme  of  ar- 
chaic character,  which  reminds  one  of  some  old  legend's  air.  The 
flute  hints  at  the  strongly  rhythmed  theme  of  the  preceding  movement, 
but  the  archaic  tune  is  developed  and  interrupted  suddenly  by  the 
horns  proclaiming  the  initial  theme,  sadly  changed  and  of  greatly  di- 
minished importance.  This  initial  theme,  with  hurried  pace,  persists 
in  triplets  shortened  more  and  more.  There  is  a  fantastic  whirlwind  in 
the  strings,  and  above  it  a  bold  theme  is  given  out  by  the  wood-wind. 
The  strongly  rhythmed  theme  appears  almost  immediately  afterward, 
and  is  added  to  the  whirling  triplets.  There  is  a  comparative  lull,  and 
the  bold  theme  is  now  given  out  at  length  by  the  small  trumpet,  after 
which  there  is  an  orchestral  explosion.  Then  the  archaic  tune  appears, 
rhythmed  curiously  in  3-8,  "after  the  manner  of  a  pantomimic  dance," 
and  played  by  flutes  and  then  bassoons ;  harp  harmonic's  and  the  triangle 
give  additional  color  to  this  episode.  The  development  of  this  theme 
is  twice  interrupted  by  the  union  of  the  strongly  rhythmed  theme 
(basses)  and  the  bold  theme,  but  it  keeps  on  only  to  give  way  to  the 
appearance  in  canon  of  the  bold  theme,  first  in  the  strings,  then  in  the 
brass  ff.  After  this  climax  the  archaic  tune  returns,  2-8,  and  a  rallen- 
tando  leads  to  reappearance  of  this  theme  in  its  original  form. 

IV.  Introduction,  Fugue,  et  Finale.  The  general  form  of  this  last 
movement  is  that  of  a  rondo  preceded  by  an  introduction  in  two 
parts  (introduction  and  fugue).  In  the  introduction  to  the  fugue 
all  the  chief  thematic  ideas  of  the  preceding  movements  are  recalled 
one  by  one,  either  by  solo  instruments  or  by  groups  of  instruments. 

The  subject  of  the  fugue  is  the  expressive  theme  first  sung  by  the 
oboe  in  the  second  movement,  but  now  the  theme  is  lengthened  by  an 
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ascending  arabesque,  in  which  the  characteristic  ascending  curve  of 
the  second  chief  theme  of  the  work  is  recognized.  The  final  associa- 
tion of  the  two  themes,  already  hinted  at  at  the  beginning  of  the  second 
movement  by  the  appearance  of  a  figure  common  to  them  both,  is  now 
frankly  declared.  This  subject,  persisting  to*  the  end  of  the  fugue, 
brings  in  a  lively  movement,  5-4,  the  true  Finale.  The  oboe  sings  the 
first  new  theme  of  the  second  movement,  which  is  developed  in  com- 
pany with  the  fugue  subject.  The  instrumental  complications  become 
more  elaborate.  The  strongly  rhythmed  theme  presents  itself,  and 
then  a  brand-new  motive  appears,  interrupted  by  echoes  of  the  archaic 
melody.  This  new  theme  prepares  the  return  of  the  initial  motive, 
which  strengthens  itself  in  canon  form.  The  fugue  subject  creeps  about 
the  whole  orchestra,  while  a  more  aggressive  form  of  the  often  used 
theme  of  the  second  movement  soars  above.  The  brand-new  theme 
returns,  and  once  more  ushers  in  the  initial  theme  in  the  bass,  while 
the  second  chief  or  cyclic  theme  is  announced  above.  This  is  the  final 
struggle  of  the  two.  The  fugue  subject  soon  reappears,  and  leads  to 
a  brilliant  burst  of  the  whole  orchestra.  The  second  chief  or  cyclic 
theme  is  then  used  as  a  broadly  proportioned  choral,  whose  bass  is  the 
initial  theme,  now  subdued  and  definitely  associated  with  the  triumph 
of  the  second  theme.     This  triumph  is  thrice  proclaimed  in  the  pero- 
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ration,  and,  between  the  proclamations,  the  archaic  theme,  with  its 
characteristic  initial  fifth,  is  heard  in  the  wood- wind. 

The  foregoing  analysis  is  based  on  the  articles  by  Mr.  Calvocoressi ; 
for,  since  he  is  acquainted  intimately  with  d'Indy's  musical  life  and 
purposes,  his  articles  concerning  this  composer  have  more  than  ordi- 
nary authority. 

*** 

The  following  biographical  sketch  of  d'Indy  was  prepared  by  the 
composer  himself. 

His  family  wished  him  to  be  a  lawyer,  and  so  against  his  wish  he 
studied  for  that  object,  but  at  the  same  time  he  studied  music.  He 
took  pianoforte  lessons  of  Diemer  and  harmony  lessons  of  Lavignac 
(1862-65).  Dining  the  Franco-Prussian  War  he  served  as  a  volunteer 
in  the  One  Hundred  and  Fifth  Regiment,  and  took  an  active  part  in 
the  defence  of  Paris,  notably  in  the  battle  of  Montretout.  After  the 
war  he  gave  up  definitely  any  idea  of  the  law,  to  be,  against  the  wishes 
of  his  family,  a  professional  musician. 

(It  should  here  be  said  that  his  father,  a  man  of  large  income,  was 
fond  of  music,  and  played  the  violin  not  too  disagreeably.  Vincent's 
■mother  died  soon  after  his  birth,  and,  as  his  father  took  to  himself  a 
second  wife,  the  boy  was  brought  up  by  his  grandmother,  Mme.  Theo- 
dore d'Indy,  who,  an  excellent  musician,  taught  him  the  rudiments  of 
the  art.  Thanks  to  her,  he  lived  for  many  years  apart  from  the  madding 
world  and  vexing  social  diversions.  It  was  she  that  led  him  in  his 
early  years  to  the  study  of  the  great  masters.  Vincent  had  an  uncle, 
Saint-Ange  Wilfred  d'Indy,  whg,  as  an  amateiur  composer,  was  popu- 
lar in  Parisian  parlors  and  halls,  in  which  his  romances,  chamber  music, 
and  operas  de  salon  were  performed.  It  was  he  that  first  showed  his 
nephew  the  treatise  of  Berlioz  on  instrumentation.) 
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D'Indy  entered  the  orchestra  of  the  Association  Artistique  des  Con- 
certs du  Chatelet,  conducted  by  Colonne,  as  kettledrummer,  then  as 
chorus-master,  and  he  thus  served  for  five  years.  In  1872  he  was 
introduced  by  his  friend,  Henri  Duparc,  to  C6sar  Franck,  who  was 
professor  of  the  organ  at  the  Conservatory.  D'Indy  entered  his  class, 
and  in  1875  took  a  first  accessit,  but  he  left  the  Conservatory,  for  he 
saw,  to  use  his  own  words,  that  the  musical  instruction  there,  so  far 
as  composition  was  concerned,  was  not  given  in  a  serious  manner. 
He  then  became  a  private  pupil  of  Franck,  with  whom  he  studied 
thoroughly  counterpoint,  fugue,  and  composition. 

In  1873  he  travelled  in  Germany,  and  spent  several  months  at  Wei- 
mar with  Liszt,  who  treated  him  with  great  affabihty.  In  1875  his 
first  work  for  orchestra  was  performed  several  times  at  the  Concerts 
Populaires,  Paris,  conducted  by  Pasdeloup,— the  overture,  "The  Picco- 
lomini"  (after  Schiller),  which  became  the  second  part  of  his  "Wallen- 
stein"  trilogy.  In  1882  his  one-act  opera-comique,  "Attendez  moi 
sous  I'Orme"  (based  on  a  comedy  by  Regnard)  was  performed  at  the 
Opera-Comique.  In  1885  he  won  in  competition  the  prize  offered  by 
the  city  of  Paris  for  a  musical  composition.  This  prize  was  established 
in  1878,  and  offered  to  French  composers  every  two  years.  His 
successful  work  was  "Le  Chant  de  la  Cloche,"  for  solo  voices,  double 
chorus,  and  orchestra.     In  1887  he  became  chorus-master  of  Lamou- 
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rieux's  concerts,  and  the  rehearsals  of  the  chorus  for  the  first  performf 
alnce  of  "Lohengrin"  in  Paris  (Eden  Theatre,  May  3,  1887)  were  ini- 
trusted  to  him.  I 
i  I  He  was  one  of  the  fiew  Frenchmen  present  at  the  first  performance 
of  the  "Ring"  at  Bayreuth  in  1876,  and  since  then  he  has  been  a  frfej 
quent  visitor  to  Ba^Teuth.  With  Franck,  Saint-Saens,  Faure,  de  Cast 
tillon,  Chausson,  and  Duparc,  he  was  one  of  the  founders  of  the  Sol 
ciete  Nationale  de  Musique,  a  society  that  has  been  of  the  utmost  ser^ 
vice  to  music  in  France  by  reviving  interest  in  symphonic  and  chamber 
works.  After  the  death  of  Franck  (1890)  d'Indy  was  made  president 
of  the  society.  In  1893  he  was  asked  by  the  government  one  of  a  com- 
mittee to  reform  the  Paris  Conservatory,  and  he  prepared  a  plan  of 
reorganization,  which  raised  such  a  tempest  among  the  professors  pf 
that  institution  that  they  plotted  together  and  obtained  the  disband- 
ment  of  the  committee.  In  1895  he  was  offered,  on  the  death  of 
Guiraud,  the  position  of  professor  of  composition  at  the  Conservatory; 
he  declined  the  offer,  for  he  wished  to  be  wholly  free.  But  in  1896  he 
founded  with  Charles  Bordes  and  Alexandre  Guilmant  a  music  school, 
the  Schola  Cantorum,  of  which  he  is  a  director,  and  professor  of  conlj 
position.  ; 
It  may  here  be  added  that  in  1873  d'Indy  became  acquainted  withi 
the  "German  Requiem"  of  Brahms,  and  his  admiration  for  it  was  sd 
rf 
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great  that  he  determined  to  go  a  pilgrimage,  in  the  hope  of  seeing  the 
composer  and  of  obtaining  advice  from  him.  After  his  sojourn  in 
Weimar  he  went  to  Vienna  and  found  that  Brahms  had  gone  to  Bavaria. 
He  followed  him,  and  finally  found  him  at  Tutzing,  but  whether  Brahms 
was  not  in  the  mood  to  receive  strangers,  or  whether  he  was  absorbed 
by  works  that  demanded  concentration  of  mind,  the  interview  was  short 
and  unsatisfactory,  although  the  young  Frenchman  bore  letters  from 
Saint-Saens  and  Franck. 

D'Indy  was  always  a  lover  of  nature.  His  family  came  originally 
from  Verdieux,  in  Ardeche,  a  department  formerly  a  portion  of  the 
province  Ivanguedoc.  The  mountains  of  the  Cevennes  are  often  naked, 
barren,  forbidding.  D'Indy  has  long  been  in  the  habit  of  spending 
his  vacations  in  this  picturesque  country.  He  has  also  delighted  in 
the  Tyrol,  the  Engadine,  the  Black  Forest.  He  has  listened  intently 
to  what  Millet  called  "the  cry  of  the  earth."  In  a  letter  written  from 
Vernoux  in  1887  he  said:  "At  this  moment  I  see  the  snowy  summits 
of  the  Alps,  the  nearer  mountains,  the  plain  of  the  Rhone,  the  pine 
woods  that  I  know  so  well,  and  the  green,  rich  harvest  which  has  not 
yet  been  gathered.  It  is  a  true  pleasure  to  be  here  after  the  labors 
and  the  vexations  of  the  winter.  What  they  call  at  Paris  'the  artistic 
world'  seems  afar  off  and  a  trifling  thing.  Here  is  true  repose,  here 
one  feels  at  the  true  source  of  all  art."  His  love  of  nature  is  seen  in 
' '  Poeme  des  Montagues, ' '  suite  for  piano  ( 1 88 1 ) ;  "  I^a  Foret  Enchantee, ' ' 
symphonic  ballad  (1878);  the  Symphony  for  orchestra  and  piano 
on  a  Mountain  Air  (1886);  Fantasia  for  oboe  and  orchestra  on  some 
folk-tunes  (1888),  "Tableaux  de  Voyage,"  pieces  for  piano  (1889); 
and  chamber  music  by  him  suggests  the  austerity  of  mountain  scenery. 

In  his  childhood  d'Indy  loved  folk-tales  and  fantastic  stories.  Then 
he  read  eagerly  the  works  of  Uhland,  Hoffmann,  Poe.  There  came 
the  worship  of  Dante,  and  then  he  came  under  the  influence  of  Shake- 
speare, Moliere,  Schiller,  Goethe.  Flaubert,  especially  by  his  "Temp- 
tation of  Saint  Anthony,"  made  a  profound  impression  on  him.  In 
painting  he  prefers  the  masters  of  the  fourteenth  and  fifteenth  centu- 
ries, and  he  confesses  frankly  that  he  experiences  a  greater  and  more 
artistic  stimulus  in  the  presence  of  the  Assyrian  art  long  before 
Christ  than  in  the  presence  of  the  art  known  to  Pericles.  Imbert  says 
that  d'Indy  will  remain  for  hours  in  contemplation  before  the  pictures 
of  certain  primitive  German  or  Flemish  painters,  while  the  marvellous 
compositions  of  the  Italian  painters  of  the   Renaissance  leave  him 
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cold.  "So  that  one  may  well  trace  in  his  preference  for  the  colossal 
and  rude  works  of  earlier  times,  and  in  his  disdain  for  the  charming 
creations  of  the  Renaissance,  the  determination  to  keep  from  his  music 
all  that  seems  to  him  to  have  the  least  affectation,  or  that  which  is 
merely  graceful  or  tender." 


These  works  by  d'Indy  have  been  played  in  Boston: — 

Orchestra:  Variations,  "Istar"  (Symphony  Concerts,  February  i8, 
1899,  April  13,  1901).  Suite,  "Medee"  (S3rmphony  Concerts,  Febru- 
ary 10,  1900).  Symphony  for  orchestra  and  piano  on  a  Mountain  Air 
(Symphony  Concert,  April  5,  1902).  Introduction  to  Act  I.,  "Fervaal" 
(Orchestral  Club,  January  7,  1902).  "The  Enchanted  Forest"  (Sym- 
phony Concert,  October  31,  1903).  Entr'acte  from  "The  Stranger" 
(Symphony  Concert,  March  5,  1904).  Choral  variations  for  saxophone 
and  orchestra  (first  performance,  Boston  Orchestral  Club,  January  5, 
1904). 

Chamber  Music:  Piano  Quartet,  Op.  7  (Ysaye  and  others,  April  16, 
1898,  Kneisel  Concert,  November  18,  1901).  String  Quartet,  Op.  45 
(Kneisel  Concert,  December  3,  1900).  Chanson  et  Danses  for  flute, 
oboe,  two  clarinets,  horn,  two  bassoons  (Longy  Club,  January  9, 
1901).  Trio  for  clarinet,  'cello,  and  piano.  Op.  29  (I^ongy  Club,  March 
31,  1902).  Suite  in  D  major  for  trumpet,  two  flutes,  string  quartet, 
Op.  27  (Kneisel  Quartet,  November  17,  1902).  Fantasia  for  oboe  and 
piano  —  the  accompaniment  was  originally  for  orchestra  —  (Longy 
Club,  January  5,  1903,  Messrs.  Longy  and  Gebhard). 

IvYRic  Works:  "Ride  of  the  Cid,"  baritone,  chorus,  and  orchestra 
(Choral  Art  Society,  December  18,  1903).  "Lied  Maritime"  was  sung 
here  as  early  as  1902  (Mme.  Alexander-Marius,  January  22).  Madri- 
gal (Mme.  Alexander-Marius,    January  22,   1902),     "Clair  de  Lune," 
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"Lk-basdansle  Prairie,"  "Ma  Lisette"  (Mme,  Alexander-Marius,  March 

9,  I9P4). 

i  Pianoforte:  Excerpts  from  "Tableaux  de  Voyage"  (Mme.  Hope- 
kirk,  December  13,  1902,  January  17,  1903).  "Poeme  des  Montagues," 
suite  (Miss  Hawkins,  February  26,  1904). 


Miss  Muriel  Foster  was  born  at  Sunderland,  England,  November 
22,  1877.  She  is  a  great-niece  of  the  late  Birket  Foster,  the  artist. 
She  became  a  pupil  of  the  Royal  College  of  Music,  London,  in  1896. 
Her  first  professional  engagement  was  on  November  6  of  that  year, 
at  Bradford,  in  Sir  Hubert  Parry's  "King  Saul."  She  won  several 
prizes  at  the  Royal  College  as  a  pupil  of  Anna  Williams,  and  she  studied 
the  organ  and  the  piano  at  the  same  institution.  In  1900  she  had 
her  first  Festival  engagement  (at  Worcester);  in  1901  she  was  with 
Albani's  concert  company  in  Canada;  and  in  1902  she  sang  in  Elgar's 
"Dream  of  Gerontius"  at  the  Lower  Rhine  Festival,  Diisseldorf.  She 
has  sung  at  Berlin,  Cologne,  Frankfort,  Dresden,  and  at  other  German 
cities,  and  in  Holland  and  Russia. 

She  first  visited  the  United  States  early  in  1904,  and  her  first  appear- 
ance in  Boston  was  at  an  Arbos  Quartet  Concert,  March  28,  when  she 
sang  Fontenailles '  "Pensee  d' Autrefois,"  Bizet's  "Berceuse,"  and 
Brahms's  "O  wiisst  ich  doch,"  "Dort  in  den  Weiden,"  and  "Willst  du, 
dass  ich  geh?"  At  a  Symphony  Concert,  April  2,  1904,  she  sang  the 
aria,  "Che  faro  senza  Eurydice,"  from  "Orfeo,"  Dvorak's  "Gute 
Nacht,"  Rachmaninoff's  "Von  Jenseits,"  R.  Strauss's  "Muttertan- 
delei." 
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Penelope's  Lament,  from  "Odysseus,"  Op.  41     .    .    .    Max  Bruch 

(Bom  at  Cologne,  January  6,  1838;  now  living  at  Friedenau — Berlin.) 
"Odysseus,"  scenes  from  the  Odyssey  for  chorus,  solo  voices,  and 
orchestra,  was  produced  at  Bremen,  February  18,  1873,  by  the  Sing 
Academic,  to  which  the  work  is  dedicated.  The  text  is  by  Wilhelm 
Paul  Graff.  The  English  version  is  by  Natalie  Macfarren.  The  music 
of  Penelope  was  first  sung  by  Miss  Keller,  of  the  Bremen  Stadt  Theatre. 
Part  II.,  scene  v. : — 

Penelope's  Trauer:  Recitativ  und  Gebet. 
Hellstrahlender  Tag,  o  warum  erweckt  mich  dein  heiliges  Licht  aus  sanft  betau- 
bendem  Schlummer?  Ach,  wie  bescheiden  die  Gotter  doch  mir  vor  alien  Weibern 
imsagliche  Noth  und  stets  sich  haufende  Triibsal!  Zuerst  verlor  ich  den  herr- 
lichen  Gatten,  ruhmlos,  den  tapferen,  lowenbehertzten,  der  hochaufragte  vor  alien 
Achaem!  Und  jetzt  auch  rafften  den  Sohn,  den  geliebten,  die  Stvirme  dahin  und 
nichts  erfuhr  ich,  da  er  mich  verliess,  den  Vater  zu  suchen !  Um  ihn  erzitterte  das 
Herz  mir,  ich  bange,  dass  ihm  ein  Unfall  irgend  begegne !  Du  Hort  meines  Lebens, 
mein  Augenlicht!     Du  einzig  im  Leid  mir  gebliebener  Trost! 

O  Atryone!     Tochter  des  AUbeherrschers  Kronion! 

Hat  Odysseus  dir  je  reichliche  Opfer  verbrannt  im  Palast, 

O,  so  gedenke  nun  dess!     Rette  mir  den  trautesten  Sohn 

Vor  den  trotzigen  Freiem  daheim,  " 

Vor  den  drauenden  Sttirmen  draussen! 

Und  du  Helios,  Bringer  des  Lichts, 

Sieht  dein  allererschauendes  Auge 

Noch  lebend  Odysseus,  den  duldenden  Helden:  ' 

O,  so  beschirm  ihn  mit  gnadiger  Hand! 

Gieb  ihn  der  trauernden  Gattin  wieder, 

Gieb  ihn  zuruck  dem  trauernden  Land. 


Thou  far-darting  sun,  must  thy  light  divine  wake  me  once  again?  At  the  gate 
of  dreams  I  was  slumbering;  why  have  the  gods  sent  me  griefs  without  measure? 
I  of  women  the  most  am  bereft,  and  still  my  woes  are  increasing!     They  first  took 
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Are  "a  good  thing  to  have  on 
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from  me,  for  fate  most  inglorious,  my  lord,  my  consort  true,  lion-hearted,  the  chief 
in  virtue  among  the  Achaians ! .  And  now  my  son,  well  beloved,  evil  tempests  have 
snatched  from  my  side!  Alas!  I  know  not  the  hour  he  went  forth  to  seek  his  dear 
father.  My  soul  for  his  sake  is  troubled.  I  tremble  lest  any  harm  o'er  him  hath 
been  fated!  Rettu^n  thou  my  solace,  my  heart's  delight,  last  pledge  of  sweet  hope 
to  thy  mother  forlorn! 

O  Atr3rtona,  daughter  of  all-subduing  Kronion! 

If  Odysseus  hath  e'er  burnt  in  his  palace 

An  offering  to  thee, 

O  now  recall  his  good  deed! 

Save  my  blameless,  dear,  cherished  son 

From  the  insolent  suitors  at  home. 

From  the  threatening  tempests  yonder! 

Oh,  now  remember  his  deeds,  Atrytona, 

Save,  oh,  save,  my  beloved  only  son! 

And  thou,  Helios,  fountain  of  light, 

Doth  thy  all-seeing  eye  in  its  course 

Still  behold  my  Odysseus  a  dweller  'mong  mortals? 

Graciously  lead  him  with  counselling  hand! 

Oh,  to  this  sorrowing  heart  restore  him, 

Give  back  its  King  this  sorrowing  land! 

The  Recitative  is  in  D  minor,  Andante  sostenuto,  4-4.  The  Prayer 
is  in  D  major,  Andante  con  moto,  4-4.  The  accompaniment  is  scored 
for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  and 
strings. 

The  "Odysseus"  was  produced  by  the  Cecilia,  Mr.  Lang  conductor, 
December  22,  1879.  Penelope's  music  was  sung  by  Miss  Louie  Homer. 
The  other  singers  were  Mrs.  G.  A.  Adams,  Mrs.  C.  W.  Rockwood,  Miss 
Esther  C.  Morse,  Messrs.  Charles  R.  Adams,  I.  F.  Kingsbury,  and  H.  L. 
Cornell. 

This  scene  for  Penelope  was  sung  at  the  first  concert  of  the  Boston 
Symphony  Orchestra,  October  22,  1881,  by  Miss  Annie  Louise  Cary, 
and  on  April  23,  1904,  by  Miss  Marguerite  Hall. 
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Waltzes,  Op.  39 Johannes  Brahms 

(Scored  for  orchestra  by  Wilhelm  Gericke.) 

(Brahms  born  in  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897. 
Gericke  bom  at  Gratz,  Styria,  April  18,  1845.) 

Brahms's  "Sixteen  Waltzes  for  the  pianoforte,  for  four  hands,  Op. 
39,"  were  published  in  1866.  Mr.  Gericke  has  scored  fourteen  for  or- 
chestra. Nos.  7  and  16  are  omitted,  and  No.  2  is  repeated  at  the  close 
as  a  final  coda.  The  score  was  made  during  the  course  of  his  first  so- 
journ in  Boston,  and  was  originally  intended  for  performance  by  a 
small  orchestra  in  a  private  house.  He  added  here  and  there  trumpet 
and  trombone  parts  for  the  performance  in  Music  Hall  on  January  7, 
1899.  The  original  scoring  was  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  harp,  and  strings.  Two  trumpet,  three 
trombone,  and  kettledrum  parts  were  added. 

The  waltzes  were  originally  chamber-work  compositions,  and  were 
never  intended  for  use  in  a  ball-room.  HansHck  in  a  review  of  them 
spoke  of  the  influence  of  Vienna;  how  the  city  had  not  only  set  Beet- 
hoven to  dancing,  but  also  to  writing  dance  music;  it  had  inspired 
Schtmiann  to  write  his  "  Faschingsschwank  " ;  and  so  Brahms,  far  from 
Vienna, — for  he  lived  in  various  towns  from  1864  to  1869, — remem-, 
bered  fondly  waltzes  by  Strauss,  landler  by  Schubert,  warblers  and 
gypsy  music,  the  pretty  girls,  the  heady  wine,  the  hills  crowned  with 
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green,  atid  these  waltzes  wete  the  expfession  of  his  recollections. 
"Waltz  melodies  and  rhythms  are  handled  in  free  artistic  form  and 
ennobled  by  the  dignified  treatment.  There  are  hints  at  the  swing  of 
the  Viennese  waltz,  more  frequently  at  the  landler;  now  and  then  there 
is  an  echo  of  Schubert  or  Schumann,  and  toward  the  end  the  hearer  is 
in  Hungary." 


ENTR'ACTE. 


THE  ABSOLUTE   AND  THE   DRAMATIC   IN   MUSIC. 

BY   VERNON   BLACKBURN. 

The  absolute  and  the  dramatic  in  music  are  such  totally  different 
things,  and  yet  come  so  certainly  from  the  same  source,  that  in  their 
connection  one  can,  by  way  of  appropriate  quotation,  attach  to  them 
Wordsworth's  phrase :  "Like,  yet  oh!  how  different!"  It  is  very  rare 
that  the  master  of  dramatic  music  is  also  a  master  of  absolute  music. 
History  in  music  alone  proves  that  fact.  Out  of  the  dim  historical 
records  of  music  in  the  past  one.  constantly  sees  the  struggle  between 
the  two  forms  of  the  same  art  by  the  fact  of  each  making  attempt  to 
show  a  brave  front  as  a  separate  and  individuaUzed  achievement. 
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In  Plain-Song,  for  example,  there  are  examples  of  both  endeavors. 
It  is  true  that  the  tendency  of  this  ancient  music  is  towards  the  absolute 
in  music.  Now  and  again,  in  some  hymn  to  the  Martyrs  of  Christianity, 
there  breaks  forth  a  martially  dramatic  sound;  and  again,  in  some 
virginal  chant,  you  encounter  a  tenderness  and  a  purity  of  intonation 
that  surely  belongs  to  the  supernal  drama  which  so  many  have  tried 
to  reach  through  peaceful  issues,  through  quiet  and  confident  senti- 
ments of  worship.  But,  on  the  other  hand,  there  is  a  wide  and  extensive 
field  of  musical  art  which,  although  the  subjects  of  it  are  dramatic 
enough,  is  distinguished  by  an  absolutism — a  sort  of  phraseological  con- 
vention— which  is  entirely  without  affinity  to  the  art  of  drama. 

From  this  point  it  is  interesting  to  descend  historically,  bridging  over 
many  a  year,  many  a  century,  to  the  time  when  dramatic  and  absolute 
music,  like  the  friends  in  Jean  Ingelow's  poem,  took  leave  of  one  another 
because  the  stream  between  them  had  grown  too  broad  for  the  touch- 
ing of  hands.  Setting  on  one  side  lesser  names,  Gluck  assuredly  began 
the  great  change.  In  him  the  inspiration  of  dramatic  music  came 
as  a  flash,  as  a  revelation.  He  was  a  prophet,  S}miboUcally  speaking, 
of  "mixed  mathematics."  He  threw  his  life,  his  genius,  into  that 
scale,  and  thereby  he  won  his  game  both  from  the  contemporary  and 
from  the  historical  point  of  view.  As  he  increased  on  the  dramatic 
side,  however,  he  decreased  on  that  of  the  absolute.  Any  study  of 
his  work  will  prove  as  much. 

The  present  writer  has  lately  been  at  some  pains  to  reacquaint  himself 
with  the  ballet  music  from  ' '  Armide. ' '  Now,  ' '  Armide  "  is  a  most  exqui- 
site work ;  in  formal  melody  Gluck  concealed  a  dramatic  significance,  a 
persuasiveness  of  characterization,  that  were  altogether  amazingly  not- 
able. Yet  the  ballet  music  is  as  feeble  as  anything  signed  "Ch.  Gluck" 
could  ever  be  imagined.     It  is  symmetrical  in  form — that,  of  course, 
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of  American  pianists  and  musicians.  He  has  produced  in  this  work  something  that  has 
long  been  needed,  but  has  only  been  hinted  at  vaguely  by  any  of  his  predecessors. 

He  undertakes  in  this  volume  to  teach  systematically  a  pedal  technic,  based  on  the 
fact  of  the  sympathetic  overtones,  bringing  out  the  use  of  legato  pedal,  the  "  half- 
release,"  the  staccato  touch  with  the  pedal,  and  other  uses.  He  has  devised  a  special 
notation  of  the  effects  desired,  and  has  written  a  large  number  of  special  etudes.  It  is 
an  important  contribution  to  the  advancement  of  piano  technic. 
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is  part  of  his  contemporary  spirit;  but  into  dramatic  melodies,  such 
as  the  ' '  Piango,  il  mio  ben  "  or  the  ' '  Divinit^s  du  Styx,"  or,  in  the  divine 
recitative,  "Euridice,  ove  sei,"  he  contrived  to  infuse  so  original  a  spirit 
that  formaUsm  was  thereby  enabled  to  complete  a  triumph  that  is 
rarely  possible  to  that  much-maUgned  aide-de-camp  of  the  arts.  But 
it  is  not  here  that  the  argument  ends. 

Wagner,  the  direct  descendant  of  Gluck,  the  artist  who  more  than 
any  other  musical  artist  fulfilled  the  musico-dramatic  teachings  of  that 
great  man,  practically  stood  upon  the  same  rostrum  as  the  elder  master. 
Wagner  without  dramatic  significance  is  like  the  princess  in  the  story, 
who  could  work  no  enchantment  when  her  magic  tablet  was  turned 
topsy-turvy.  He  composed,  certainly,  but  the  work,  shorn  of  drama, 
was  not  art;  in  Du  Manner's  curious  phrase,  "he  did  not  dream  true." 

This  is  not  to  say  that  occasionally  either  of  these  great  men  did  not, 
now  and  then,  despite  their  genius,  write  pages  of  purely  instrumental 
music  which  were  not  of  the  highest  value.  But  even  then  the  spirit  of 
their  drama  was  upon  them ;  but  this  is  rare.  Gluck  achieved  the  thing 
when  he  wrote  the  "Chaconne"  associated  with  "Alceste."  In  each 
case,  however,  it  is  clear  that  the  dramatic  association  went  far  to  ensure 
the  success  of  these  experiments  in  absolute  instrumental  music.  Nor 
does  it  seem  possible  to  remember  in  music  more  than  one  name  con- 
stantly associated,  in  its  superlative  form,  with  each  side  of  the  mu- 
sical art.  It  is  well  know  that  Mendelssohn  desired  deeply  to  write  a 
great  operatic  work ;  but  death  cut  him  away  from  his  ambitions.  The 
man  whom  Mendelssohn  and  Gounod  admired  above  all  men  as  an  art 
creator  of  musical  forms  alone  did  this  thing;  and,  to  conclude,  one  won- 
ders what  John  Sebastian  Bach  would  have  made  of  the  operatic  formula 
had  it  come  his  way.  Doubtless  in  this,  as  in  all  things  else  musical,  he 
would  have  attained  the  summit ;  one  thinks  so  with  particular  feeling  in 
recalling  certain  choruses  from  the  St.  Matthew  "Passion." 
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K.  Asakawa" 


For  sale  at  all  bookstores  and  at  the  Book  Room,  Number  4  Park  Street 
Houghton,  Mifflin  &  Company,  Publishers,  Boston 
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"Sea  Pictures,"  Three  Songs  from  a  Cyci^e  of  Five  for  Con- 
I  uTralto  and  Orchestra,  Op.  37 Edward  Elgar 

(Bom  at  Broadheath,  near  Woreester,  England,  June  2,  1857; 
now  living  at  Malvern.*) 

Miss  Foster  will  sing  Nos.  2,  4,  5. 

These  songs  were  written  for  Clara  Butt.f  and  were  first  sung  by 
her  at  the  Norwich  Festival  of  1899  (October  5). 

2.     IN   HAVEN    (CAPRI) 

BY   C.    A.    ELGAR. 

Closely  let  me  hold  thy  hand, 
Storms  are  sweeping  sea  and  land; 
Love  alone  will  stand. 

,  Closely  cling,  for  waves  beat  fast, 

Foam-flakes  cloud  the  hurrying  blast; 
Love  alone  will  last. 

Kiss  my  Ups,  and  softly  say; 
"Joy,  sea-swept,  may  fade  to-day; 
Love  alone  will  stay." 


,4.    WHERE  CORALS  LIE. 

BY  RICHARD   GARNETT. 

The  deeps  have  music  soft  and  low 

When  winds  awake  the  airy  spry, 
It  lures  me,  lures  me  on  to  go 

And  see  the  land  where  corals  he. 

*A  chair  of  music  has  been  endowed  at  Birmingham  on  condition  that  Elgar  should  be  the  first  occupant 
thereof;  and  Elgar  has  accepted  the  position. 

tMme.  Clara  Butt  sang  in  Boston  at  a  Symphony  Concert,  October  28,  1899,  "Divinit^s  du  Styx,"  from 
Gluck's  "Alceste,"  and  "My  Heart  is  Weary,"  from  "Nadeshda,"  by  Goring  Thomas.  She  gave  recitals 
in  Association  Hall,  November  23  and  November  28  of  the  same  year.  Born  at  Southwick,  near  Brighton, 
England,  she  sang  in  concert  in  1889,  and  made  her  d^but  in  London,  December  7,  1892,  in  Sullivan's 
"  Golden  Legend."  She  studied  with  Rootham  at  Bristol,  at  the  Royal  College  of  Music,  London,  with  Bouhy 
at  Paris,  and  in  Berlin  with  Gerster.     She  was  married  to  Mr.  Kennerly  Rumford,  a  baritone,  June  26,  1900. 
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^he  Educational  Value 
of  Uhe  PIANOLA 

The  invention  of  the  Pianola  has  made  it  possible  for  every  one  to  obtain  in  the  home 
an  intelligent  familiarity  with  the  world's  masterpieces  of  music,  without  which  no 
education  can  be  considered  well-rounded  or  complete. 

During  the  past  year  the  educational  world  has  been  deeply  stirred  by  a  realization 
of  the  importance  of  the  Pianola  in  inculcating  an  appreciation  of  music,  as  distinguished 
from  the  old-fashioned  idea  that  a  musical  education  consisted  in  trying  to  learn  to  per- 
form upon  the  piano  —  and  not  succeeding. 

Progressive  colleges  and  schools  which  aim  to  have  the  latest  and  best  appliances  for 
the  use  of  pupils  have  added  or  are  now  about  to  add  a  Pianola  to  the  Department  of 
Music.  The  following  is  but  a  partial  list  of  such  institutions  in  which  either  a  Pianola 
or  an  .(Eolian  is  at  present  being  used :  — 


Harrard  Uniyersity. 

Columbia  University. 

Uniyersity  of  Miohigan. 

Amherst  College. 

Vassar  College. 

Badcliffe  College. 

Tofts  College. 

Teachers*  College. 

Oberlin  College. 

Beloit  College. 

Brooklyn  Institute  of  Arts  and 

Sciences. 
Framingham  (Mass.)  Normal  School. 
Columbia  Conserratory  of  Music 

(Chicago). 


Crane  Normal  Institute  of  Music 

(Potsdam,  N.T.). 
Wadleigh  High  School,  N.Y. 
New  York  Training  School  for 

Teachers. 
American  Institute  of  Applied 

Music. 
Hill  School  (Pottstown,  Pa.). 
Briarcliff  Manor  School. 
Morton  Street  Public  School 

(Newark,  N.  J.). 
Miss  May  Winsor's  School  (Boston). 
St.  Mary's  Academy  (Burlington,  Tt.) 


It  is  interesting  to  learn  that  so  many  of  our  foremost  educational  institutions  have 
introduced  a  piano-player  into  the  Department  of  Music.  But  it  is  significant  that  in 
every  instance  the  choice  has  been  the  Pianola. 

Under  the  auspices  of  the  recently  inaugurated  "  Music  Lovers'  Library,"  clubs  are 
being  formed  in  all  parts  of  the  country  to  carry  on  the  study  of  music  in  private  homes. 
Most  instructive  and  fascinating  courses  in  musical  appreciation  are  now  available  to  all 
Pianola-owners.  A  very  interesting  descriptive  handbook  of  the  New  Musical  Education 
will  be  sent  to  any  address  upon  application  to  the  iEolian  Company,  362  Fifth  Avenue, 
New  York. 

Uf}e  Metrostyle  is  homt  incorporated 
in  all  Pianolas.     Prices,  $250   and   $300 

The  Pianola  has  in  the  Metrostyle  an  improvement  of  the  utmost  importance,  which 
is  not  even  approximated  in  anjr  other  piano-player. 
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Sy  mount  and  mead,  by  lawn  and  rill, 
When  night  is  deep,  and  moon  is  high, 

That  music  seeks  and  finds  me  still, 
And  tells  me  where  the  corals  he. 

Y^s,  press  my  eyelids  close,  'tis  well; 

But  far  the  rapid  fancies  fly 
To  rolling  worlds  of  wave  and  shell, 

And  all  the  lands  where  corals  lie. 

Thy  lips  are  Uke  a  sunset  glow, 
Thy  smile  is  Uke  a  morning  sky, 

Yet  leave  me,  leave  me,  let  me  go. 
And  see  the  land  where  corals  lie. 


o 


5.     THE  SWIMMER. 

FROM   A   POEM    BY   A.    WNDSAY   GORDON. 

With  short,  sharp,  violent  lights  made  vivid. 

To  southward  far  as  the  sight  can  roam, 
Only  the  swirl  of  the  surges  livid. 

The  seas  that  climb  and  the  siu-fs  that  comb. 
Only  the  crag  and  the  cliff  to  nor' ward, 
And  the  rocks  receding,  and  reefs  flung  forward. 
Waifs  wreck' d  seaward,  and  wasted  shoreward. 
On  shallows  sheeted  with  flaming  foam. 

A  grim,  grey  coast  and  a  seaboard  ghastly, 
And  shores  trod  seldom  by  feet  of  men — 
Where  the  batter' d  hull  and  the  broken  mast  lie. 
They  have  lain  embedded  these  long  years  ten. 
Love!   when  we  wandered  here  together 
Hand  in  hand  through  the  sparkhng  weather, 
From  the  heights  and  hollows  of  fern  and  heather, 
God  surely  loved  us  a  Uttle  then. 


Sick = room  Supplies 

Of  whatever  your  physician 
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Fbr  tone  quality,  beautiful  design,  finish,  and  artistic  musi- 
cal possibilities 

Ang'elus  Piano 


is  conceded  by  the  musical  critics  of  the  world  to  be  the  great- 
est achievement  of  modern  times  in  the  way  of  combining  a 
piano  and  piano  player  in  one  case. 

In  appearance  it  does  not  differ  from  the  ordinary  upright 
piano,  yet  all  the  wonderful  possibilities  of  the  ANGELUS 
cabinet  player  are  evident. 

The  PHRASING  LEVER,  by  means  of  which  the  true 
feeling  of  the  operator  is  transmitted  to  the  piano  itself.  Also 
the  two  small  press  buttons,  which  dominate  the  touch  in  the 
bass  and  treble  separately,  making  it  possible  to  play  the 
melody  of  any  composition  louder  than  the  accompaniment. 

We  invite  you  to  call  and  hear  it  demonstrated. 


If  you  already  own  a 
good  piano,  and  want  the 
only  Cabinet  Piano  Player 
which  plays  with  the  touch 
and  expression  of  the  true 
artist,  do  not  fail  to  hear  the 
ANGELUS  before  buying. 

We  announce  a  weekly 
ANGELUS  PIANO  PLAYER 
RECITAL  at  our  warerooms 
Friday  afternoons  at  three  o'clock. 
Vocal  or  instrumental  soloists  assist 
at  each  of  these  recitals. 


Sy>c  C.  C.  Harvey  Company 

144   BOYLSTON    STREET 
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The  skies  were  fairer  and  shores  were  firmer — 
The  blue  sea  over  the  bright  sand  roU'd; 

Babble  and  prattle,  and  ripple  and  murmur, 
Sheen  of  silver  and  glamour  of  gold. 

So,  girt  with  tempest  and  wing'd  with  thunder 
And  clad  with  Ughtning  and  shod  with  sleet, 
'^nd  strong  winds  treading  the  swift  waves  under 

The  flying  rollers  with  frothy  feet. 
One  gleam  like  a  bloodshot  sword-blade  swims  on 
The  sky  line,  staining  the  green  gulf  crimson, 
A  death-strike  fiercely  dealt  by  a  dim  sun 
That  strikes  through  his  stormy  winding-sheet. 


0  brave  white  horses!   you  gather  and  gallop, 
The  storm  sprite  loosens  the  gusty  reins; 

Now  the  stoutest  ship  were  the  frailest  shallop 

In  your  hollow  backs,  on  your  high-arched  manes. 

1  would  ride  as  never  a  man  has  ridden 
In  your  sleepy,  swirling  surges  hidden; 

To  gulfs  foreshadow' d  through  strifes  forbidden. 
Where  no  light  wearies  and  no  life  wanes. 

*  * 

This  cycle  was  sung  in  Boston  by  Miss  Louise  Ainsworth,  October 
25,  1900;  by  Miss  Lucie  Tucker,  February  6,  1901 ;  and  by  Mr.  Stephen 
Townsend,  baritone,  April  15,  1902, — in  each  instance  with  piano- 
forte accompaniment. 

Mme.  Kirkby-LunnsangNos.  i  and  3  at  a  Symphony  Concert  in  Bos- 
ton, January  3,  1903. 


Opening  January  11,  1905 

special  Exhibition  of  Important 
Foreign  Paintings,  including 
works  by  the  following  distin- 
guished artists: — 

Constable,  Corot,  Cazin,  Dupre, 
Daubigny,  Diaz,  Jacque,  Hobbema, 
Lely,  Lawrence,  Nattier^  Reynolds, 
Ruisdael,  Rigaud,  Thaulaw,  VanMarke, 
Van  Loo,  Ziem,  etc.  Personally  selected 
in  Europe  by  Mr.  Louis  Ralston  and 
exhibited  for  first  time. 

Ulilliaitis  %  €oerett  €o. 

190  Boflstoa  St.,  Bestott 
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"Carnival"*  Overture  for  Grand  Orchestra,  Op.  92. 

Anton  Dvorak 

(Born  af  Muhlhausen  (Nelahozeves),  near  Kralup,  Bohemia,   September  8,  1841; 
died  at  Prague,  May  i,  1904.) 

The  "Carnival"  overture  is  really  the  second  section  of  Dvofdk's 
triple  overture,  "Nature,  Life,  Love."  The  first  of  these  is  known 
generally  in  concert-halls  as  "In  der  Natur,"  Op.  91.  The  third  is 
known  as  "Othello,"  Op.  93. 

These  three  overtures  were  written  to  be  performed  together.  The 
first  performance  was  at  Prague,  April  28,  1892,  at  a  concert  of  public 
farewell  to  Dvorak  before  his  journey  to  America.  The  composer 
conducted. 

The  first  performance  in  America  was  at  a  concert  given  October 
21,  1892,  under  the  auspices  of  the  National  Conservatory  of  Music 
of  America,  at  the  Music  Hall,  Fifty-seventh  Street  and  Seventh  Avenue, 
in  honor  of  Dvorak,  who  then  made  his  first  appearance  in  this  country. 
The  solo  singers  were  Mme.  de  Vere-Sapio  and  Mr.  Emil  Fischer.  The 
orchestra  was  the  Metropolitan.     Mr.  R.  H.  Warren  conducted  "Amer- 

*" Carnival:  Originally  (according  to  Tommaseo  and  Bellini)  'the  day  preceding  the  first  of  Lent';  com- 
monly extended  to  the  last  three  days  of  the  whole  week  before  Lent;  in  France  it  comprises  Jeudi  gras,  Di- 
manche  gras,  Lundi  gras,  and  Mardi  gras,  i.e.,  Thursday  before  Quinquagesima,  Quinquagesima  Sunday, 
Monday,  and  Shrove  Tuesday;  in  a  still  wider  sense  it  includes  'the  time  of  entertainments  intervening  be- 
tween Twelfth-day  and  Ash. Wednesday."     (New  English  Dictionary,  edited  by  Dr.  Murray.) 

Then  there  is  the  Mid-Lent  Carnival,  a  festivity  held  on  the  middle  Thursday  of  Lent,  to  celebrate  the 
fact  that  the  first  half  of  that  season  is  at  an  end. 

The  word  itself  is  an  adaptation  of  the  ItaUan  carnevale,  carnovale.  "These  appear  to  originate  in  a  Latin 
carnem  levare or  Italian  cartie  levare  (with  infinitive  used  substantively,  meaning  'the  putting  away  or  removal 
of  flesh  (as  food).'  .  .  .  We  must  entirely  reject  the  suggestion  founded  on  another  sense  of  levare,  to  relieve, 
ease,  'that  carnelevarhim  meant  the  solace  of  the  flesh  {i.e.,  body) '  before  the  austerities  of  Lent.  The  expla- 
nations 'farewell  flesh,  farewell  to  flesh'  (from  Latin  fo/e),  found  already  in  Florio,  and  'down  with  flesh '(from 
French  aval),  belong  to  the  domain  of  popular  etymology." 

The  most  famous  Carnival  was  that  of  Venice.  John  Evelyn  made  this  sour  allusion  to  it  in  his  diary  (1646): 
"  Shrovetide,  when  all  the  world  repaire  to  Venice,  to  see  the  folly  and  madnesse  of  the  Carnevall."  The 
poet  Gray,  writing  of  a  carnival  said:  "This  carnival  lasts  only  from  Christmas  to  Lent;  one  half  of  the  re- 
maining part  of  the  year  is  past  in  remembering  the  last,  the  other  in  expecting  the  future  Carnival." 
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ica";  Colonel  T.  W.  Higginson  delivered  an  oration,  "Two  New  Worlds: 
tihe  New  World  of  Columbus  and  the  New  World  of  Music";  Liszt's 
"Tasso"  was  played,  conducted  by  Mr.  Seidl;  the  Triple  Overture  and 
a  Te  Deum  (expressly  written  for  the  occasion)  were  performed  under 
the  direction  of  the  composer.  The  programme  stated  that  the  Triple 
Overture  had  not  yet  been  performed  in  public. 

This  programme  also  gave  a  description  of  the  character  of  the 
work.  It  is  said  that  the  scheme  of  the  description  was  originated 
by  Dvofdk  himself.     The  description  is  at  times  curiously  worded. 

"This  composition,  which  is  a  musical  expression  of  the  emotions 
awakened  in  Dr.  Antonin  Dvofak  by  certain  aspects  of  the  three  great 
creative  forces  of  the  Universe — Nature,  Life,  and  Love — ^was  con- 
ceived nearly  a  year  ago,  while  the  composer  still  Hved  in  Bohemia.  ... 
The  three  parts  of  the  overture  are  Hnked  together  by  a  certain  under- 
lying melodic  theme.  This  theme  recurs  with  the  insistence  of  the 
inevitable  personal  note  marking  the  reflections  of  a  humble  individ- 
ual, who  observes  and  is  moved  by  the  manifold  signs  of  the  unchange- 
able laws  of  the  Universe." 
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The  "Carneval"  overture,  entitled  at  the  first  performance  at  Prague 
"Bohemian  Carnival,"  and  now  known  simply  as  "Carnival,"  was 
described  as  follows  by  the  New  York  programme  annotator: — 

"If  the  first  part  of  the  overture  suggested  'II  Penseroso,'  the  second, 
with  its  sudden  revulsion  to  wild  mirth,  cannot  but  call  up  the  same 
poet's  'V  Allegro,'  with  its  lines  to  'Jest  and  Youthful  Jollity.'  The 
dreamer  of  the  afternoon  and  evening  has  returned  to  scenes  of  human 
life,  and  finds  himself  drawn  into 

The  busy  hum  of  men 

When  the  merry  bells  ring  round, 

And  the  jolly  rebecs  sound 

To  many  a  youth  and  many  a  maid* — 

dancing  in  spirited  Slavonic  measures.  Cymbals  clang,  strange  in- 
struments clash ;  and  the  passionate  cry  of  the  violin  whirls  the  dreamer 
madly  into  a  Bohemian  revel.  Anon  the  wild  mirth  dies  away,  as  if 
the  beholder  were  following  a  pair  of  straying  lovers,  whom  the  bois- 
terous gayety  of  their  companions,  with  clangor  of  voices  and  instru- 
ments reach  but  dimly.  A  lyric  melody  sustained  by  one  violin,  the 
English  horn,  and  some  flutes,  sets  in,  and  almost  unconsciously  re- 

*  Milton's  lines  are  as  follows :  — 

When  the  merry  bells  ring  round, 

And  the  jocund  rebecks  sound 

To  many  a  youth  and  many  a  maid. 


REMEMBER 
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120  Boylston  Street 

Second  Floor  Take  Elevator 


TiS 


BETTER    THAN    COFFEE 


RICHER    THAN    COFFEE 


NINE-TENTHS 

729 


turns  to  the  sweet  pastoral  theme,  like  a  passing  recollection  of  the 
tranquil  scenes  of  nature.  But  even  this  seclusion  may  not  last.  A 
band  of  merry  maskers  bursts  in.  The  stirring  Slavonic  theme  of  the 
introduction  reappears,  and  the  three  themes  of  the  second  overture, 
the  humorous,  the  pathetic,  and  the  pastoral,  are  merged  into  one, 
with  the  humorous  in  the  ascendant,  till  a  reversion  changes  the  order. 
The  whole  ends  in  the  same  gay  A  major  key,  with  which  it  began." 

The  "Carnival"  overture  was  played  in  Boston  for  the  first  time  at 
a  Symphony  Concert,  January  5,  1895;  "Nature,"  at  a  Symphony 
Concert,  December  7,  1895;  "Othello,"  at  a  Symphony  Concert,  Feb- 
ruary 6,  1897. 

The  "Carnival"  is  scored  for  one  piccolo,  two  flutes,  two  oboes,  one 
English  horn,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets, 
three  trombones,  one  bass  tuba,  kettledrums,  cymbals,  tambourine, 
triangle,  harp,  strings. 

The  first  theme  is  announced  immediately  by  full  orchestra.  Allegro, 
A  major,  2-2,  and  is  fully  developed.  The  subsidiary  theme  in  the  same 
key  is  also  of  a  brilliant  character,  but  it  is  more  concisely  stated. 
The  eighth  notes  of  the  wood-wind  in  the  last  measures  of  this  subsid- 
iary, combined  with  the  first  measure  of  the  first  theme,  furnish  ma- 
terial for  the  transition  to  the  second  theme,  poco  tranquillo,  E  minor. 
The  violins  play  this  melody  over  an  arpeggio  accompaniment,  while 


VLADIMIR 

DE 

PACHMANN 

RAOUL 
PUGNO 

BALDWIN  PIANOS 

ARE  IDEAL  CREATIONS  OF  ARTISTIC  ENDEAVOR 
USED  BY  THE  WORLD'S  GREATEST  ARTISTS 
HONORED  BY  THE  WORLD'S  GREATEST  EXPERTS 
GRAND  PRIX,  PARIS,  J900 

Sold  exclusively  by 

THE  WALTER  J.  BATES  COMPANY                 | 
J22-J24  Boylston  Street                                             Boston,  Mass. 

MARCELLA 
SEMBRICH 

LILLIE 
LEHMANN 
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TKe  mantifacttirers  of  the  Pianola  announce 

^y^c  WEBER 
Pianola  Piano 


a  combination  in  a  single  com* 
pact  instrument  of  tKe  com- 
plete   Metrostyle    Pianola    and 

The  World-famous  Weber  Piano 


s 


IX  YEARS  AGO,  when  the  Pianola  made  its  great  success  and  was  accepted  by 
the  musical  world,  it  was  realized  that  the  Ultimate  of  the  idea  was  to  get  the 
Pianola  inside  the  case  of  the  piano  itself,  thus  making  one  complete,  compact 
instrument. 

This  has  now  been  accomplished,  bringing  together  in  one  case,  in  the  space  occu- 
pied by  an  ordinary  piano,  the  most  popular  musical  instrument  of  modern  times  and  the 
means  by  which  any  one  can  play  it. 

In  the  accomplishment  of  this  object  several  problems  were  involved.  Of  these  the 
most  important  was  to  secure  absolutely  the  best  piano  obtainable.  The  manufacturers: 
appreciated  the  fact  that  they  must  secure  a  piano  of  the  highest  rank  and  reputation,  one 
fulfilling  the  most  exacting  requirements  in  regard  to  tone  and  all  musical  qualities,  and 
also  a  piano  adapted  to  give  best  results  with  the  Pianola,  for  it  was  obvious  that  the 
combination  instrument  would  be  used  much  more  than  the  ordinary  hand -played  piano, 
and  must,  therefore,  represent  the  maximum  of  durability  and  strength. 

Furthermore,  as  the  combination  instrument  was  to  be  sold  all  over  the  world,  the 
piano  to  be  chosen  must  meet  the  exacting  tastes  of  European  as  well  as  American  critics. 

The  Weber  Piano  was  the  one  selected  by  the  ^olian  Company  after  a  thorough 
investigation  and  careful  search, —  a  search  in  the  course  of  which  the  oldest  and  most 
celebrated  pianos  of  both  Europe  and  America  were  considered. 

There  are  perhaps  half  a  dozen  pianos  in  this  country  and  Europe  that  have  stood 
the  test  of  time  and  enjoyed  patronage  of  discriminating  music -lovers  and  the  approval 
and  endorsement  of  succeeding  generations  of  musicians  and  critics.  Among  this  very 
limited  group  stands  the  Weber  Piano  to-day,  and  has  stood  for  over  fifty  years.  During 
all  the  years  that  this  instrument  has  been  before  the  public  it  has  never  occupied  but 
one  position, —  that  in  the  front  rank. 

A  year  ago  the  announcement  was  made  that  the  .i^olian  Company  and  the  Weber 
Piano  interests  had  been  united.  The  new  corporation  was  called  The  Saltan,  Weber 
Piano  and  Pianola  Company.  It  is  to-day  the  largest  manufacturer  and  dealer  in  musi- 
cal instruments  in  the  world. 

The  object  of  the  ^olian  Company  in  bringing  about  this  important  consolidation 
of  business  interests  was  that  the  Pianola  Piano,  when  finally  presented  to  the  public, 
might  represent  the  highest  standard  of  perfection  attainable  ii»  an  instrument  of  this 
type.  We  now  announce  the  complete  and  perfected  Weber  Pianola  Piano.  It  is  on 
daily  exhibition  at  .^olian  Hall  and  in  the  warerooms  of  our  agents  throughout  this 
country  and  abroad.  

THE  AEOLIAN  COMPANY 

AEOLIAN  HALL 
362  ^ifth  Avenue  Near  34tli  .Street 

NEVIT  YORK 
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^  C  PER  CENT,  reduction  on  all 
^ii%J  of  our  Neckwear^  including 
Feather  Boas,  for  one  week*  tCI 


Miss  M.  R  FISK 

144  Tremont  Street 


NEW   PIANO    STUDIES 


Modem  Technic.  Selected,  systematically  ar- 
ranged, and  edited  hyjohfi  D.  Buckifigham, 
from  the  works  of  A.  Villoing        .        .        ^i.oo 

The  Neglected  Fingers.  Technical  exercises 
designed  to  develop  the  weaker  fingers  of 
the  hand.     Gilbert  Tompkins       .         .        |5i  oo 

Briick,  Gyula.  Twenty-five  !£tudes.  Grade  II. 
Edited  by  A.  G.  Salmon        .        .        .        $i.oo 

One  Hundred  and  Twelve  Exercises  and  Studies 
for  Young  Students,  in  progressive  order. 
M.  B.  Merrill Si.oo 

First  Steps  for  Young  Students.  Finger  ex- 
ercises with  the  addition  of  words,  to  develop 
the  sense  of  musical  rhythm  and  interest 
young  pupils.  Moritz  Leibitz.  Two  books. 
Each |o.7S 


C.  W.  THOMPSON  &  CO. 

.nusic  Publishers,  13  West  Street 


Foreign    Books 
Foreign    Periodicals 

Tauchnitz's  British  Autiiors 

TheSCHOENHOF  BOOK  CO. 

Successor  to  CUPPLES  &  SCHOENHOF 
128  Tremont  St.,  2d  door  north  of  Winter  Street, 
over  Wood's  Jewelry  Store.       (Tel.,  Oxford  1099a.) 

REDUCTION  IN  MILLINERY 

Imported  models,  latest  New  York  ideas, 
designs  from  own  work-room. 

Mile.  CAROLINE 

486  Boylston  Street,    .    .    Boston. 

In  block  of  Brunswick  Hotel. 


Choice  Seats  all  Tlieatres 


FOR  SALE 


SYMPHONY  SEATS  ?S"rI!^V 


CONNELLY'S 


TICKET     OFFICE 
Adams  House.        'Phone,  Oxford  942 
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oboe  and  clarinet  have  little  counter-figures.  This  theme  is  developed 
by  the  wood-wind,  and  violins  now  supply  flowing  figures  between  the 
phrases.  A  lesser  theme  in  G  major  follows,  and  is  worked  up  till  it 
ends  in  E  major.  The  first  theme  returns  in  the  violins  against  ar- 
peggios in  wood-wind  and  harps.  A  fortissimo  leads  to  a  free  episode 
with  fresh  material.  Andantino  con  moto,  G  major,  3-8.  The  English 
horn  repeats  over  and  over  again  a  little  pastoral  figure,  flute  and  oboe 
have  a  graceful  melody,  and  the  accompaniment  is  in  high  sustained 
harmonies  of  muted  and  divided  second  violins  and  violas.  The  horn 
gives  an  answer  over  tremulous  strings.  The  melody  is  then  devel- 
oped by  various  instrumental  combinations,  until  there  is  a  return  to 
the  original  Allegro,  2-2,  now  in  G  minor,  and  of  fragments  of  the  first 
theme  in  the  violins.  The  free  fantasia  is  chiefly  a  working-out  of 
the  subsidiaries  of  the  first  theme  against  a  new  and  running  counter- 
theme.  There  is  a  climax,  and  then  the  key  of  A  major  is  established. 
The  first  theme  is  developed  at  greater  length  than  in  the  first  part  of 
the  overture.  The  climax  leads  to  a  sonorous  return  of  the  theme 
first  heard  in  G  major,  but  with  rhythm  somewhat  changed.  There  is 
a  short  coda. 


FECIAL  EXHIBITION  IN  THE  GALLERIES  OF 
MEZZO-TINTS,  ETCHINGS,  AND   PRINTS    IN 
COLOR,  THE  LATEST  THING  IN  ART.  ^jH^  A*'  ^i*' 

CHARLIES     E«    OOBB9  346  BoYLSTON  Street 

(Opposite  Arlington  Street  Church)       Visitors  always  welcome 


THE  FOUNDATION  OF  THE 


STECK 


PIANO  is  a  solid  iron  frame  to  support  the 

twenty  tons  of  strain  from  the  strings,  where 
other  pianos  have  wood,  which  is  affected  by 
weather. 

That  foundation  gives,  and  preserves,  its  wonderful  tone. 

It  makes  it  stay  in  tune. 

It  makes  the  superior  workmanship  and  materials  worth  while. 

It  makes  permanent  the  benefits  of  our  forty-seven  years  of  expe- 
rience. 

It  makes  it  materially  better  than  any  other  piano,  and  has  won  its 

title,  "THE   OLD    RELIABLE" 

A  catalogue  for  the  asking. 


GEORGE   STECK  &   CO., 

136  FIFTH  AVENUE,  NEW  YORK. 
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PIANOS 


Bundles  called  for  and  delivered 


Telephones 


LEWANDO'5 

CLEANSERS      DYERS      LAUNDERERS 

The  finest  materials  carefully  Cleansed 

The  largest  Dyeing  and  Cleansing  Company  in  America 

ESTABLISHED   1829 

Shops  in  all  large  cities  of  the  East 


BOSTO/M 

17  Temple  Place  and  284  Boylston  Street 


NEW  YORK  479  Fifth  Avenue  PHILADELPHIA  1631  Chestnut  Street 
WASHINGTON  1337  Q  Street  N  W  BALTIMORE  214  W  Fayette  Street 
PROVIDENCE  337  Westminster  Street  NEWPORT  155  Tiiames  Street 
HARTFORD  50  Asylum  Street  NEW  HAVEN  123  Church  Street 

WORCESTER  3  Pleasant  Street  ROXBUI^Y  2206  Washington  Street 

CAMBRIDGE  1274  Massachusetts  Avenue  LYNN  70  Market  Street 

WATERTOWN    riASS  shop  at  works  convenient   for  customers  in  the 
Newtons 
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Third   Orchestral   trip   next   week.     There   will   be    no   Public 

Rehearsal  and  Concert  on  Friday  afternoon  and  Saturday 

evening,  January  thirteenth  and  fourteenth. 


Twelfth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  JANUARY  20,  at  2.30  o'clock. 

SATURDAY  EVENING,  JANUARY  2J,  at  8.00  o'clock. 


PROGRAMME. 

Haydn       ....  Symphony  No.  2,  in  G  major,  "  Oxford  " 

Wieniawski        ..;...  Concerto  for  Violin,  No.  2 


Converse   ....'.  Two  Poems  for  Orchestra  and  Piano 

Piano,  Mr.  Gebhard 


Wagner .     Centennial  March 


SOLOIST  I 
Mr.  T.  ADAMOWSKI 
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— -stb:i]veii^t  h^ll 

Mr.    RICHARD    PLATT 

announces  a 

PIANOFORTE    RECITAL 

TUESDAY  AFTERNOON,  JANUARY  24,  AT  3  O'CLOCK 
Tickets,  $1.50,  $t.OO,  and  75  cents,  at  the  hall 


THE  MASON  &  HAMLIN  PIANOFORTE 


FOUR  SONG  RECITALS 
BY- 

Mr.  ERNE5T  SHARPE 

At  his  Studio,  74  Commonwealth  Avenue, 
Chestnut  Hill   (NEWton  boulevard) 

On  Wednesday  Afternoons  at  3  o'clock. 


JANUARY  25,  Miscellaneous  Program 
FEBRUARY  8,  Compositions  of  Hugo  Wolf 
FEBRUARY  22,  i6th  and  lyih  Century  Music  and  Compositions 

of  Charles  Fonteyn  Manney 
MARCH  15,  Compositions  of  Henning  von  Koss,  of  Berlin 

Tickets  for  the  series,  FIVE  DOLLARS,  obtainable  from  Mr.  R.  Newman,  Steinert 
Hall,  Boston,  to  whom  checks  should  be  made  payable. 


PIANOFORTE  RECITAL 

RUDOLF FRIML 

Thursday  Afternoon,  January  26, 

-.  at  three 
Tickets  at  the  hall  The  Steinway  Piano  used 

NoTB. — Tickets  may  be  wdored  bytdephoaa  (Oxford  isjo)  or  by  mail.    All  sudi  orders  will  reoeivc 
prompt  atMl  proper  attcaain. 
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"^he  Mystical  Drama 

"BEYOND 


f  f 


A   Story   o/  tHe   Sotil's   FligKt 

Is  attracting  large  audiences  Every  night  at  8.  J  5 

Matinees  Tuesday,  Thursday,  and  Saturday,  at  245 

Reserved  seats,  $0.75,  $1.00,  and  $1.50 

Mr.  FRANK  E.  MORSE 

AND    ASSISTANTS. 

VOCAL    TRAINING    for 
SINGERS  a«(/ TEACHERS 

Teacher  of  Mrs.  GENEVIEVE  CLARK  WILSON 
Mrs,  CABOT  MORSE 
Miss  PAULINE  WOLTMANN 

ANNA  HICKISH,  of  tlie  SMoody-SM^nners  Opera  Co.,  London 

Pupils  received  at  any  time  wfien  vacancies  occur 

Studios  at  STEINERT  HALL,  Boston 


PARSIFAL 


Its  Evolution  through  the  Life  and  Work 
of     RICHARD     ^TAGNER 

"By  R.  HEBER  NEWTON,  D.D. 
No    '^Vag'neriazi    Collection    Complete    ^ritKout    it 

Those  who  believe  that  truth  and  beauty  are  one,  that  art  can,  therefore,  minister 
to  religion,  that  the  spiritual  triumphs  over  the  temporal,  and  that  good  is  the  final 
master  of  evil,  will  find  this  little  book  a  strength  to  their  convictions  and  a  wise  word 
to  give  to  the  friend  whom  they  would  fain  have  think  with  them. 

Sent  postpaid  on  receipt  of  the  price  (yj  cents,  cloth  bound, 
j'o  cents,  paper  bound )  by 

Upland  Farms  Alliance,  oscawai»a.N.Y. 
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#       CHIOKERING    HALL       # 

SUNDAY 
CHAMBER  CONCERTS 

SECO/ND  CO/NCERT 
JANUARY  EIGHTH 

at  3.30  o'clock 

ih?  Hoffmann  Quartet 

J.  HOFFMANN,  First  Violin  K.  RISSLAND,  Viola 

A.  BAK,  Second  Violin  C.  BARTH,  'Cello 

Mr.  ERNST  PERABO,  Pianoforte 


Single    tickets    with    reserved    seats   for    all    concerts    now    on    sale    at 
Chickering  Hall,  50  cents. 


241,  243 

Huntington  Avenue, 

Chickering  Hall  Building. 


We  take  pleasure  in  announcing  the  addition  of  a  fully  equipped 
Baking  Department  to  our  Restaurant. 


TELEPHONE   CONNECTION. 
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Scuison 


F  AE  LTE  N 

PIANOFORTE 

SCHOOL 


CARL    1-AELTEN 


i  r  e.c  l.or 


^oHuntmQton 


F-    ADDISON    PORTER. 

Pianoforte  instructor. 


Address,  Steinert  Hall,  J  62  Boylston  Street, 

or  New  England  Conservatory  of  Music, 

BOSTON,  MASS. 
TOURS  TO  CALIFORNIA 

Under  personal  escort,  all  expenses  included.  Leaving  New  England  JanUfl TV 
17,  February  17,  and  March  3.  Outward  by  the  Southern  Route, 
with  stops  at  Chattanooga,  New  Orleans,  and  San  Antonio,  visiting  the  jjrincipal 
resorts  in  California,  and  returning  through  Colorado.  All  travel  in  Pullman 
Palace  Cars  with  dining-car  service.     Best  hotels  used. 

TOUR  OF  ALL  MEXICO 

January  29  to  March  6  t>y  special  Pullman  train.  Itinerary  includes 
the  famous  Ruins  of  Mitla  and  features  not  visited  by  other  excursions. 

TROPICAL  CRUISES 

To  Jamaica,  Porto  Rico,  Cuba,  Nassau,  Bermuda,  and  the  West  Indies. 

SEND    FOR    ITINERARIES. 

GEORGE  E.  MARSTERS   (s^.'o^^l^JSi.ter,),  298  Washington  St..  Boston 
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I\t.  I,.  H.  i^UDCiCTT  annoances 

Pritz  Kreisler 

Two  Violip  Reciteil? 


First  Recital,   Tuesday  Evening,  January  10,  at  8 


SUITE.     E  minor 

Prelude,  Adagio,  Allemande,  Gig 

CONCERTO  No.  2 

CHACONNE  

a.  PRELUDE  and  ALLEGRO  .... 

b.  CHANSON  LOUIS  XIII.  and  PAVANE    . 

c.  MINUET 

a.  HUMORESQUE 

b.  24tii  CAPRICE 


Bach 


.    Vieuxtemps 

Bach 

I'ugnani  (1727-1803) 

Couperin  (1635-1665) 

Porpora 

Dvorak 

Paganini 


Second  Recital,  Friday  Afternoon,  January  13,  at  2.30 

1.  DEVIL'S  TRILL Tartini 

2.  SONATE.     B  minor.     (For  Violin  alone) Bach 

Allemande,  Corrente,  Double,  Sarabande,  Double,  Bourree 

3.  VARIATIONS       .......... 

4.  a.  SARABANDE 

b.  TAMBOURIN 

c.  FUGUE.     E  minor 

d.  VARIATIONS  ON  THEME  OF  CORELLI        .         . 


Joachim 
Sulzer 
Leclair 
Tartini 
Tartini 


5.     AIRS  RUSSES Wieniawski 


Ticl^et3,  t5  <^^nt5,  ^i,  and  I1.50,  nov  on  sate   at   3Yi"pI)onY  Malt 


D.  E.  WHITTON, 


Manufacturer  of  Whitton's      nJlTrKIT     CMfl     DIM 
Celebrated 'Cello  Extension     TH  I  CHI      LHU     rill 


Constructed  so  that  it  is  impossible  for  it  to  rattle  or  jar  when  properly  adiu''sted. 
VIOLINS  MADE  AND  REPAIRED 

103  Court  Street,  Room  6,  Boston,  Mass.    Residence,  78  Pearl  Street,  E.  Somerville,  Mass. 

FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.  H.  EDLER,   Violin  flaker,   180  Tremont  Street, 

BPSTON.  MASS. 
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My  Lady  Laughter 

A  Romance  of  Boston  Town  in  the  Days  of  the  Great  Siege 

THE  MOST  BRILLIANT  NOVEL  FROM  THE  PEN  OF 

DWIQHT    TIUTOIN 

Author  of  the  favorite  ''HISS  PETTICOATS" 


Superbly 
Illustrated  with 

TEN 

FULL" PAGE 
PICTURES 

reproduced 
by  new  process 
in  eight  colors 
from  the  original 
paintings  by 
CHARLES  H. 
STEPHENS, 
the  famous  artist* 


The  cover  of 
this  book  is  an 
artistic  reproduc- 
tion of  Mr. 
Stephens' 
conception  of 
Constance  Drake* 


In  paper,  prcss- 
workt  and 
typography 

"MY   LADY 
LAUGHTER' 

is  the  climax  of 
book-making* 


Constance  Drake,  the  heroine  of"  My  Lady  Laughter." 

**A  thrilling,  human  story  of  Boston  life  in  Revolutionary 
days,  in  which  GEORGE  WASHINGTON,  JOSEPH 
WARREN,  SAMUEL  ADAMS,  PAUL  REVERE, 
MERCY  WARREN,  DOROTHY  QUINCY,.  JOHN 
HANCOCK,  and  other  famous  patriots  figure  naturally 
and  truthfully.'' 

At  all  booksellers',  or  sent  postpaid  for  $L50  by  the  publishers 
C.     M.     CLARK     PUBLISHING    COMPANY    (Inc.) 

BOSTON,  riASS. 
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Song  Recital  by   MlSS  AllCC  RobbinS  ColC 

POTTER    HALL,    177  Huntinslon   Avcnv/c 
Wednesday  Afternoon,  January  11,  at  three 


PROGRAMME 


Recitation  and  Aria  from  Semele 

Kennst  du  das  Land 

An  den  Sonnenschein 

Es  hat  die  Rose  sich  beklagt 

Ein  Traum 

Tausendschon 

Aria  from  Griselidis 

Bois  fipais 

A  la  Peche  des  Monies 

Sous  las  Grangers     . 

Ici-bas  tons  les  Lilas  meurent 

Serenade  du  Passant 

Persian  Song     . 

Summer  Noon 

Ulster  Folk-song 

Dolly  Manderin 

A  Little  While 

The  Nightingale's  Song    . 


Handel 

Beethcn'eii 

Schumann 

Franz 

Grieg 

Henschel 

Masseuet 

Lully 

Old  Fre7ich 

Holmes 

Fefebvre 

Massenet 

Burmeisier 
Lang 

Bohr 

Cozven 
A'^eTin 


cAccomp&nist,  Mr.  ALFRED  DE  VOTO 

Tickets,  with  reserved  seats,  $1.50  and  $1.00.       Balcony,  unreserved,  for  music 
students,  50  cents.      On  sale  at  Symphony  and  Potter  Hails. 


Concert  at 

JORDAN   HALL 

Wednesday   Afternoon,  January  J  8,  at  3  o^cIock 

IN  AID  OF 

THE  NORTH  BENNET  STREET 
INDUSTRIAL  SCHOOL 

.   Mme.  SZUMOWSKA Piano 

PROF.  WILLY  HESS Violin 

Mr.  otto  roth Violin 

Mr.  EMILE  FERIR Viola 

Mr.  RUDOLF  KRASSELT     ....   'Cello 

Mr.  MYRON  W.  WHITNEY,  jR.  .    Baritone 

and  Mr.  MAX  ZACH       .....  Accompanist 

TICKETS  FOR  SALE  AT  HERRICK'S  AND  JORDAN  HALL 
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Just 
Published 


Now 
Ready 


STIRRING  PICTIRES 

BY 

CHARLES  M.  RUSSELL 

The  Cowboy  Artist 

Will  be  given  free  to  every  purchaser  of  the  New  Book 

HOPE   HATHAWAY 

By  FRANCES   PARKER 


'  <'M^ 


^t*^' 


L;r 


Send  at  once  and  secure  these 
eight  pictures   of  Western   life. 
Exact  size  and  true  reproductions 
of   originals,    each    bearing    the  "• 
artist's  signature,  and  all  ready    j 
for  framing. 


"  Hope  Hathaway  "  is 
another  strong  West- 
ern story  of  Montana 
ranch  life  by  the  author 
of  "  Marjie  of  the 
Lower  Ranch." 


Send  at  once  for 

"  Hope    Hathaway  " 

and  receive  these  eight 
Stunning  Pictures. 


At  all  booksellers'  or  sent  postpaid  by  the  publishers.    Price,  $1.50. 


These  pict- 
ures are  for 
sale  at  all     If. 
Art  Stores. ' ' 
Price,  $8 
per  set. 


"  Hope 
Hathaway" 
is  beauti- 
fully bound 
and  fully      ^    j'^ 
illustrated. 


C.  M.  CLARK  PUBLISHING   COHPANY    (Inc.),    BOSTON,  HASS. 
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SYMPHONY   HALL 


Saturday  Afternoon,  January  14,  al  2.30 


ONLY  SONG  RECITAL  OF 


me.  SembricH 


Mr.  ISIDORE  LUCKSTONE  at  the  PUno 


PROGRAM 

I. 

a.  "  Batti,  batti  "  (Aria  from  "  Don  Giovanni  ")        .          .  IV.  A.  Mozart 

b.  Arietta,  "  Caro  mio  ben  "......  G.  Giordani 

c.  "  Lusinghe  piu  care  "  (Aria  from  "Alexander  ")             .  G.  F.  Handel 

d.  Where  the  Bee  sucks  (Old  English)     .....     Dr.  Arm 

II- 

a.  Die  Forelle          .         .         .         .         .         .         .          .  F.  Schubert 

b.  Wie  Melodien     .........  /.  Brahms 

c.  Mit  Myrthen  und  Rosen  >  „    ^  7 

d   Auftrage                              [            ^-  Schumann 

e.  Allerseelen  \ 

f.  All  mein  Gedanken            >-   .          .          .          .          .          .  Richard  Strauss 

g.  Heimliche  Aufiforderung  ) 

III. 

a.  Tous  Deux          ........  R.  Hahn 

b.  Romance    .         .          .         .          .          .         .          .          .  C.  A.  Debussy 

c.  Printemps  Nouveau     .......  P.  Vidal 

d.  Der  Knabe  und  das  Immlein  ) 

e.  Mogen  Alle  bosen  Zungen        f    ♦         '         '         '         •  ^^^^  ^^^^ 

f.  Beim  Schneewetter      .          .          .         .          .       ■  .          .  Max  Reger 

g.  Ein  Traum           ........  F.  Grieg 


Reserved  seats,  $2,  $1.50,  and  $1,  now  on  sale 


THE  BALDWIN  PIANO  USED 
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DanierFrohman  presents 

The  marvellous 
young   violinist 

FRANZ   VON 

VECSEY 

Symphony  Hall 

February  14,  evening,  and 

February  18,  flatinee 

Local  management,  L.  H.  Mudgett 

"  Gott  segnet  dich,  du  wunderbares  Kind." 

— Joachim. 

WISSNER  PIANO  U5ED 


MR.  ARTHUR    M.  CURRY  announces  the  seventh 
season  of  his  Symphony  Analysis  classes,  to  be  held  on  Friday 
mornings,  at  eleven  o'clock,  at  Room  61,  Pierce  Building,  Copley 
Square,  Boston. 

The  object  of  these  classes  is  the  study  of  musical  aesthetics,  it  being 
Mr.  Curry's  aim  to  make  the  forms  of  musical  expression  as  familiar  as  ar« 
those  of  architecture  and  painting,  thereby  enabling  those  unacquainted 
with  the  technique  of  music,  as  well  as  the  music  student,  to  listen  intelli- 
gently to  any  musical  work  of  art. 

The  fee  will  be  seven  dollars  and  fifty  cents  per  term  of  ten  lessons. 


Hotel    Reiinert 


B/ILTinORE,  MD. 

Within  one  square  of  the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous. 

The  only  hotel  in  the  world  where  tht  Ches- 
apeake Bay  products,  Fish,  Oy«ter»,  Terrapim, 
and  Canvas-back  Duck,  are  prepared  in  th«ir 
perfection. 


,  3  WMODERN  IN  EVERY-  DEPARTMENT 


Fire-proof  building^ 


Rooms,  $1.50  per  day  and  upwards 
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CITY  TICKET  OFFICE 

306  WASHINGTON  STREET,  Next  to  Old  South  Meetiof.k«use 

Tickets  and  reservations  via  all  lines  to 

Florida,  California,  Mulco,  and  All  Points  South  and  West, 

and  in  all  directions.     Also  personally  conducted  tours  to  Florida,  California,  Mexico, 

Europe,  etc. 
Send  for  Circulars  and  information  to 

RAYMOND    WHITCOMB    CO. 

AUTHORIZED  TICKET  AOiENTd  OF  THE  BOSTON  AND  ALBANV,    BOSTON  AND  HAINB, 

NEW  YORK,  NEW  HAVEN  AND  HARTFORD  RAILROAD.  AND  ALL  THEIR  CONNECTIONS, 

ALSO  ALL  STEAMSHIP  LINES. 


^he    COLLVER   TOURS 

(DE  LUXE) 

ROUND  THE  WORLD 

DISTilNQTIVE  EXCLUSIVE 

A  PARTY  IN  MARCH  FOR 

Japan  when  the  Wistaria  \s  in  Bloom. 

Official  Agency  for  the  most  luxurious  Nile  Steamers  and  DahabMihi . 
LEON  L.  COLLVER,  368  BoyUton  5treet,  Be«ton 

Signer  Ofeste  Bimbofii 

VOCAL  INSTRUCTION 

ADDRESS; 

NEW   ENGLAND   CONSERVATORY   OF    MUSIC 

OR  32  WESTLAND  AVENUE,  BOSTON,  MASS. 

...SONG  RECITAL... 

Mrs*  ALICE  BATES  RICE,  Soprano 

Mr.  GEORGE  DEANE,  Tenor 

POTTER  HALL,  J  77  Huntington  Avenue 
Tuesday  Evening,  January  JO,  at  8  o^cIock 

Tickets,  at  one  dollar  each,  can  be  obtained  at  Herrick's  and  at 

the  hall 
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POTTER  HALL,  J  77  Huntington  Avenue 
Friday  Evening,  February  3,  at  8 


The 


Kneisel  Quartet 


Franz  Kneisel,  First  Violin 

J.  VON  Theodorowicz,  Second  "Violin 

Louis  Svecenski,  Viola 

Alwin  Schroeder,  Violoncello 


Fourth  Concert 


Brahms        .    . 
Debussy 

Felix  Weingartner 


PROGRAMME 

Quartet  in  A  minor,  Op.  51,  No.  1 

Two  movements  from  Quartet  in 
G  minor,  Op.  10 

Sextet  in  E  minor,  Op.  23^  ^^^ 
Piano,  two  Violins,  Viola,  Vio- 
loncello, and  Double-bass 


ASSISTING   ARTIST 

Mr.  Felix  Weingartner 
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BOSTON    PREPARATORY    INSTITUTE, 

BOYLSTON    CHAMBERS. 

Strict  discipline  and  tliorough  work  maintained 
in  this  school  at  all  times. 

S  Y  M  P  H  O  N I E  S  «"b^  pI'JSI'  „""f ?rp'?s 


**  These  two  volumes  by  Mr.  Goepp  are 
to  be  numbered  among  classic  works  on 
music.*'  —  Chicago  Dial. 
Publishers,  J,  B.  LIPPINCOTT  CO.,  PHILADELPHIA 


By 

Volume  I.  Cloth  .  .  $2.00  nei 
VoI«me  II.  Cloth  .  .  2.00  mi 
Two  Volumes  in  a  box,     4.00  net 


POTTER    HALL 


The  OLIVE  MEAD  QUARTET 


Miss  Olive  Mead,  First  Violin 

Miss  Elizabeth  Houghton,  Second  Violin 


Miss  Gladys  North,  Viola 

Miss  Lillian  Littlehales,  Violoncello 


Assisting  Artist,  Mrs.  H.  H.  A.  BEACH 

TWO  CONCERTS  OF  CHAMBER  MUSIC 
Tuesday  Evening;,  January  J  7,  at  8.J5 
Tuesday  Evening;,  March  28,  at  8.J5 

Tickets  with  reserved  seats  for  both  concerts,  $1.50  and  $2.50. 
Orders  received  at  Symphony  Hall. 


PLAY  THE 
NEW  GAME 

For  Sale  Everywhere 

or  sent,  postpaid,  by  the 
publishers. 

NEWEST  AND  BEST 
OF  ALL  CARD  GAMES 

PRICE,  50  GTS. 


00 

Picture  Cards 

including 

Portraits 

of  the 

MOST  POPULAR 

ACTORS  AND 

ACTRESSES 

Printetl  in  3  COLORS 


Copyrighted,  1904.    Patents  applied  for  and  pending. 


C.  M.  Clark  Publishing  Company  (Inc.),  211  Tremont  Street,  Boston, 
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POTTER  HALL,  Thursday,  January  t9,  at  eight 


Second  Concert 

^e  LongV  Club 


A.  MAQUARRE  and  D.  MAQUARRE 

Q.  LONQY  and  C.  LENOM 

G.  GRISEZ  and  A.  VANNINI    . 

F.  HAIN  and  H.  LORBEER 

A.  DEBUCHY  and  J.  HELLEBERG 

ALFRED  DE  VOTO     .... 


Flutes 

Oboes 
Clarinets 

Horns 
Bassoons 

Piano 


ASSISTING   ARTISTS 

Messrs.  K.  Ondricek,  A.  Bak,  Violin;    A.  Gietzen,   Viola;    J.    Keller,    'Cello; 
K.  Keller,  Double-bass ;  A.  Rettberg,  Kettledrum ;  and  H.  Schuecker,  Harp. 


PROGRAMME 


E.  LACROIX 


G.  LONGY 


A.  CAPLET 


Sextuor  for  Flute,  Oboe,  Clarinet,  Horn,  Bassoon, 
and  Piano 


lU.  Lento  in  C-sharp  minor,  for  Saxophone  Solo,  Two 
\      Clarinets,    Bassoon,    Double-bass,   Three    Kettle- 


drums, and  Harp  (instrumentation  by  A.  Caplet) 

b,  Ldgende  for  Oboe,  Clarinet,  Saxophone,  Bassoon, 
Two  Violins,  Viola,  'Cello,  and  Double-bass  * 


MOZART 


Serenade  No.  12,  C  minor,  for  Two  Oboes,  Two 
Clarinets,  Two  Horns,  and  Two  Bassoons 


*  Mrs.  R.  J.  Hall  will  play  the  Saxophone  in  these  two  selections,  which  have  been 
specially  composed  for  her. 


The  Piano  is  a  Mason  &  Hamlin 


Tickets  now  on  sale  at  Symphony  Hall 
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MUSICAL  INSTRUCTION. 


VOCAL  INSTRUCTION  and 
UAKKIET   0.    WlluTlER,  I83  Huntington  Avenue. 


Exponent  of  the  method  of  the  late  Charles  R.  Adams. 
Portsmouth,  New  Hampshire,  Mondays. 


liss  fiERTRDDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER   CHAMBERS. 


Mr.  CHARLES  B.  STEVENS, 


Voice  Culture,  Repertoire. 

studio,  Steinert  Hall, 
162  BOYLSTON  STREET,  BOSTON. 

Telephone,  133 1  Oxford. 
Thorough  preparation  for  church  choir  work.    Church 
choirs  furnished  and  rehearsals  conducted. 


STEPHEN  TOWNSEND. 


Barytone  Soloist  and 

Teacher  of  Singing. 

153  TREMONT  STREET,  BOSTON. 


Miss  LAURA  HAWKINS, 


PIAMST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


WILLIAM  KITTRED6E, 


TEIVOR.   SOLOIST 

And  Teacher  of  Singing. 
160  Boylston  Street,  Boston. 


Hiss  CAROLINE  M,  SOUTHARD, 

TEACHER  OF  THE  PIANOFORTE. 


Classes  in  Sight  Reading 

(EIGHT  HANDS). 

Advanced  pupils  follow  the  Symphony  proKrammet 
as  far  as  practicable. 

Boston 


22  Huntington  Avenue 


Mr.  ERNEST  DOUGLAS, 

ORGAN. 
33  Steinert  Hall,  Boston. 


Students  have  the  use  of  a  modef  n 
two-manual  pipe-organ  (electric 
motor)  f  recently  built  in  this  studio. 
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Hiss  ALICE  A.  GUMMIN6S, 


PIANIST  and  TEACHER. 

320  BOYLSTON  STREET. 

AppointinentsMondaysandThursdays,3-5. 


Mfg.  Jessie  Dovrnef-Eaton,  Pia.no. 

The  KATON-HADLEY  TRIO,         *'  SKtihltu^ity.viotonceuo. 


'J 


(Sixth  Season.) 


CONCERTS.  nUSICALES. 

INSTRUCTION. 

la  HAVILAND  STREET.  BOSTON. 


TEACHER   OF   PIANO. 


IfinflVTTUM    M     VUDDTWTAM      Mason  and  Hamlin  Building,  492  Boykton 
ffllbS  liLLDn    111.     IliilAiniUri,     St.,  Boston,  and  42  Dana  St.,  Cambridge. 


"Your  teaching  ii  most  excellen»r" 

(Signed)  Tbresa  Carkbno. 


SigDor  6.  ORSINI, 


VOICE    PLACINQ 

AND  THE 

ART  OF  SINGING. 

94  Huntington  Avenue,  Boston,  Mass. 


Mrs.  HALL  HcALLISTEfi, 


TEACHER   OF     SINQINQ 

and  50PRAN0  SOLOIST. 

Trinity  Court,  175  Dartmouth  Street. 

Tuesday  and  Friday  mornings. 


CLARENCE  B.  SHIRLEY, 


Tenor  Soloist  and  Teacher. 
Concert  and  Oratorio. 

Studio,  Huntington  Chambers,  Boston. 


KATHARINE  L.  MOORE, 

Piiinn         I  f^Q.rUf^iiti'U:^  HpthnH      titude  for  imparting  her  knowledge  in  an  en- 
fianu.        i^cjiciiciii^ivy  i  iCLiiuu.    tirely  satisfying  manner.   Tbe  results  invariably 


It  gives  me  pleasure  to  recommend  Miss  Kath- 
arine L.  Moore.  During  her  extensive  period  of 
study  I  have  had  an  opportunity  to  observe 
clo«ely  her  work  with  her  pupils,  and  I  have  in 
every  instance  been  impressed  with  her  fine  ap- 


Huntlngton  Chambers,  Room  324. 


have  been  excellent. 

Hrs.  THOnAS  TAPPER 

Boston,  September  1, 1902. 


Miss  ANNA  MILLER  WOOD, 

nEZZO-CONTRALTO  SOLOIST 

and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Alfred  G.  Langley,  A.M., 

Piano,  Sight  Reading, 
Ensemble,  Repertoire,  Accom- 
panying, and  Conducting. 

166  Huntington  Avenue,  Suite  3, Boston. 


JACQUES  HOFFMANN 

(Member  of  the  Boston  Symphony  Orchestra), 

5oio  Violinist  and  Teacher  of  Violin 

and  Ensemble, 

90  OAINSBORO  STREET. 


ARNOLD    MOLDAUER 

(Member  of  the  Boston  Symphony  Orchestra), 

VIOLIN  INSTRUCTION. 
Concerts,  Recitals,  and  Ensemble. 

Tlie  £artol,  Huntington  Avenue,  Boston. 
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Mr.  ARTHUR  M.  CURRY, 

TEACHER   OF 

VloUa,  Harmony,  and  Composition. 

Coaching  for  singers  and  ensemble. 
Room  61,  Pierce  Building,  Copley  Square. 


Miss  Bertha  Wesselhoeft  Swift, 

Mezzo-soprano  and 
Vocal   Teacher. 

Studio  and  Residence ; 

Trinity  Court,  Dartmouth  Street. 


nr.  B.  L.  WHELPLEY, 

Pianoforte  and  Harmony  Lessons. 

153  TREnONT  STREET, 
BOSTON. 


Miss  JESSIE  DAVIS, 

Pianist  and  Teacher. 

Studio,  Steinert  Hall. 
Residence,  163  Massachusetts  Avenue. 


Miss  MARIE  L.  EVERETT, 

Teacher  of  Singing. 

Pupil  of  Hadame  flARCHESI,  Paris. 

THE  COPLEY,         COPLEY  SQUARE. 


Miss    ROSE    STEWART, 

Pupil  of  HARCHESI. 

VOCAL    INSTRUCTION. 
246  l1unting:ton  Avenue. 


Mr.  ARTHUR    MADLEY 

(Member  of  Boston  Symphony  Orchestra) , 

VIOLONCELLIST  and  TEACHER. 

Pupil  of  David  Popper. 

15  Havliand  Street,  Boston. 


ALBERT  IV1ILDENBERG, 

Pianist  and  I  nstructor. 

Studio,  Carnegie  Hall, 
NEW    YORK   CITY. 


IVIiss  EDITH  E.  TORREY. 

SOPRANO  SOLOIST  AND  TEACHER  OF 
SlNQINa. 

164  Huntington  Avenue,  Boston. 

Tuesdays  and  Fridays  at  Wellesley  College. 


Mr.  ALVAH  GLOVtR  SALMON, 

Pianoforte  Recitals 

(Ru&sian  Music). 

Now  on  tour  of  forty  concerts  in  the 

New  England  States. 

For  terms  and  dates  address 

C.  W.  Thompson  &  Co.,  13  West  Street. 

STUDIO,  384  Boylston  Street. 


Mrs.  E.  HUMPHREY  ALLEN, 

Soprano    Soloist    and    Teacher. 

533   Newbury  Street 

(Near  Charlesgate  West),  Boston. 


Mrs.  GERTRUDE  FRANKLIN  SALISBURY 

Tone  Placing,  Correct  Breathing, 

Repertoire. 

246  Huntington  Avenue. 


P.   ADDISON   PORTER. 

Pianoforte  Instructor. 

AddrsM,  Stciaert  Hall,  x6s  Boylston  Street, 
or  New  Eaglaad  Coatenratory  of  Music, 

BOSTON,    -     nASS. 


Miss  MARY  A.  STOWELL 

PIANIST  AND  TEACHER. 

The  OXFORD,  BOSTON, 

and  at  the  Whitney  Intei-national  School  of  Music. 


Thorough  instruction  given  ioQerman 
method  of  Pianoforte  Playing  and 
rudimentary  study  of  Harmony  by 

niss  HARY  B.  DODSON, 

A  pupil  of  Helnrich  Barth,  of  Berlin. 

Hotel  Nottingham,  Boston. 


Miss  LOUISE  LEIMER, 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 
Studio Steinert  Building. 


PLORENCE  DINGLEY, 

LYRIC  SOPRANOandTEACHERofYOIGE 

GARRISON    HALL, 

Corner  St.  Botolph  and  Garrison  Streets. 
Telephone,  Back  Bay  3308. 


LEWIS  WILLIAMS. 

PIANIST  and  TEACHER. 

46  Pierce  Building, 

Copley  Square. 
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Boston  Symphony  Orcfiestra^ 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone^  1492  Back  Bay.) 

TWENTY-FOURTH  SEASON, 
J904-J905. 

WILHELM  GERICKE,  CONDUCTOR 


IProgramme 


OF  THE 


TWELFTH 
REHEARSAL  and  CONCERT 


VITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  JANUARY  20, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  JANUARY  2J, 

AT  8.00  O'CLOCK. 


PubUahcd  fay  C  A.  ELLIS»  Manager. 

TS3 


xm: 


"THE  MAKERS  OF 
THESE  INSTRUMENTS 
have  shown  that  genius  for  piano- 
forte making  that  has  been  defined 
as  'an  infinite  capacity  for  taking 
pains'.  The  result  of  over  eighty- 
6ne  years  of  application  of  this 
genius  to  the  production  of 
musical  tone  is  shown  in  the 
Chickering  of  to-day." 

Catalogue  upon  Applitation 

CHICKERING   &  SONS 

EttahtUhed  1823  j^,  Tremoat  S      B       n 
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TWENTY-FOURTH  SEASON,  J904-J905. 


Twelfth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  JANUARY  20,  at  2.30  o'clock. 

SATURDAY  EVENING,  JANUARY  2J,  at  8.00  o'clock. 


PROGRAMME. 

Haydn       .         .         Symphony  in  G  major,  *'  Oxford  "    (Peters,  No.   9  ; 

Rieter-Biedermann,  No.  2) 

I.  Adagio;  Allegro  spiritoso. 

II.  Adagio. 

III.  Menuetto  :  Allegretto ;  Trio. 

IV.  Presto. 

Wieniawski        .         Concerto  in  D  minor,  No.  2,  for  Violin  and  Orchestra, 

Op.  22 

I.     Allegro  moderato. 
II.     Romance  :  Andante  non  troppo. 
III.     Allegro  con  fuoco  ;  Allegro  moderato  (i  la  Zingara). 


F.  S.  Converse  .         Two  Poems,  "  Night "  and  "  Day,"  for  Pianoforte  and 

Orchestra,  Op.  11.     First  time 
Pianoforte  :  Mr.  Heinrich  Gebhard 

Wagner Centennial  March 


SOLOIST ; 
Mr.  TIMOTHEE  ADAMOWSKI. 


The  pianoforte  is  a  Mason  &  Hamlin. 


There  will  be  an  intermission  of  ten  minutes  after  the  concerto. 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be. 
tween  the  numbers.  

Olty  of  Boaton,  Revised  Beg'ulation  of  August  5,  1898.— Chapter  3,  relating 
to  the  covering'  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
«lMtnMt  ■Bcii  view,  may  be  worn.  Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  Hollander  &  Co. 

Grand  Opening  of 
Wash   Fabrics 


French  Muslins 

Embroidered  Swiss  Muslins 

Frencli  Dimities 

Irisli  Dimities 

Scotcli  Clieviots 

Frencli  Percales 

Frencli  Plumetis 

French  Embroidered  Muslins 

Plain  and  Fancy  Batiste 


French  Piques 

Silk  and  Linen  Grenadines 

Plain  and  Fancy  French  Ba> 

reges 
French  Brilliants 
French  Embroidered  Linens 
Linen  Crash 
Linen  Etamine 
Linen  Canvas 


ALSO 


A  Beautiful  Assortment  of  EHBROIDERED  LINEN 
Waists  and  Robes 


202   to  216  Boylston  Street 


mi 


WEDDING  GIFTS. 


Sterling  Silver,  Cut  Glass, 
Bric-a-brac,  Bronzes. 

Diamonds,  Watches,  Cloclcs.  r/' 

Reliable  Goods,  Moderate 

Prices.  (JL 

SMITH  ^^     p; 

PATTERSON  ^  ^^^ 

rd"Kr.       COMPANY    ^^^> 
52  Summer  St.  *^^^f 


Symphony  in  G  major,  "Oxford"     ......    JosEP  Haydn 

(Bom  at  Rohrau,  Lower  Austria,  March  3i(?),  1732;  died  at  Vienna,  May  31,  1809.) 
This  symphony  is  marked  "I^etter  Q"  in  the  catalogue  of  the  London 
Philharmonic  Society ;  No.  9  in  the  Peters  edition ;  No.  2  in  the  edition 
of  Rieter-Biedermann;  No.  31  in  Sieber's  edition;  No.  11  in  La  Due's; 
No.  20  in  the  Library  of  the  Paris  Conservatory, 

It  is  called  the  "Oxford"  because  it  was  performed  at  the  second 
concert  (July  7,  1 791)  of  the  three  given  while  Haydn  was  at  Oxford, 
England,  to  receive  his  degree  of  Mus.  Doc.  from  the  University. 

The  concert  began  at  7  p.m.  The  programme  was  a  long  one.  Han- 
del's overture  to  "Samson";  aria,  "So  much  Beauty,"  from  Handel's 
"Esther,"  sung  by  Master  Mutlow*;a  violoncello  concerto  played  by 
Mr.  Sperati;  aria,  "Quel  desir  che  amor  un  di,"  by  Storace,  sung  by 
Sgra.  Storace;  a  chorus  from  Handel's  "Alexander's  Feast,"  made  up 
the  first  part.  The  second  opened  with  a  symphony  (MS.)  by  Haydn, 
"expressly  intended  for  this  concert."  An  aria  from  Handel's  "Saul," 
sung  by  Sig.  David;  a  violin  concerto  by  Master  Clement  and  played 
by  the  youthful  composer;  Mengozzi's  aria,  "Donna  chi  vuol  vedere," 
sung  by  Mr.  Kelly;   Purcell's  "From  Silent  Shades  and  the  Elysium 

♦This  Oxford  singing-boy  took  the  place  of  the  famous  and  beautiful  soprano,  Anna  Maria  Crouch  (1763- 
1805),  who  fell  dangerously  sick  at  Henley  on  her  way  to  Oxford.  Anna  Selina  Storace  (1766-1817)  was  the 
daughter  of  an  Italian  double-bass  player  at  London  and  the  sister  of  Stephen  Storace,  the  composer.  She 
studied  in  London,  and  then  at  Venice  with  Sacchini.  She  sang  in  Italy  from  1780  to  1782,  went  to  Vienna  in 
1784,  created  there  the  part  of  Susanna  in  Mozart's  "Marriage  of  Figaro"  (1786),  returned  to  London  and 
left  liie  stage  in  1808.  Giacomo  David  (bom  Davide),  bom  at  Presezzo  in  1730,  was  a  distinguished  tenor 
in  Italy  as  early  as  177c.  He  sang  for  the  last  time  in  Genoa  in  1811,  and  died  at  Bergamo  in  1830.  Michael 
Kelly,  composer,  singer,  and  manager,  was  bom  at  Dublin  in  1762.  He  studied  there  and  at  Naples.  He 
sang  in  Italy  and  at  Vienna,  created  the  parts  of  Don  BasiUo  and  Don  Curzio  in  Mozart's  "  Marriage  of 
Figaro."  He  died  at  Margate  in  1826.  His  "Reminiscences"  (1826),  a  book  of  most  entertaining  gossip,  is 
said  to  have  been  written  by  Theodore  Hook.  Clement  afterward  became  a  celebrated  virtuoso,  and  was  the 
first  to  play  Beethoven's  violin  concerto.  The  Bellamy  who  took  part  in  the  glee  was  probably  Richard  Bel- 
isiiay  (1743— 1813),  one  of.thc.bcst  basses  of  his  day  and  a  composer  of  church  music,  glees,  and  other  works. 
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Groves,"  sung  by  Sgra.  Storace;  the  hailstone  chorus  from  Handel's 
"Israel  in  Egypt";  and  a  glee  sung  by  Kelly,  Webb,  and  Bellamy, 
made  up  the  second  part.  There  was  an  attempt  to  shorten  this  part, 
but. the  students,  "gentlemen  of  the  square  cap,"  would  not  hear  of 
it.  The  third  part  included  an  aria,  "Whither,  my  Love,"  sung  by 
Sgra.  Storace;  a  concertante  by  Pleyel,  played  by  Cramer,  Dance, 
Patria,  Sperati;  an  aria  by  Sarti,  sung  by  Sig.  David;  Handel's  "Let 
the  Bright  Seraphim,"  from  "Samson,"  sung  by  Sgra.  Storace;  and 
a  qhorus  from  the  same  oratorio. 

In  spite  of  the  words  "expressly  intended  for  this  concert,"  it  is  not 
probable  that  this  symphony  was  composed  for  the  occasion,  but  we 
do  not  know  whether  it  had  been  played  before  in  public.  Leopold 
Schmidt,  in  his  "Joseph  Haydn"  (Berlin,  1898),  says  that  the  sym- 
phony had  been  played,  and  that  the  trumpets  and  drums  were  added 
later  by  the  composer,  but  he  cites  no  authority  for  this  statement. 
Some  say  it  was  probably  written  about  1788.  We  are  told  that  Haydn 
intended  to  have  the  work,  "one  of  his  favorite  compositions,"  per- 
formed at  the  first  Oxford  concert,  July  6,  but  he  arrived  too  late  for 
rehearsal,  and  one  that  was  already  familiar  was  played.  Cramer  was 
the ' '  leader, ' '  Dr.  Hayes  was  the  chief  conductor.  Haydn  sat  on  the  organ 
bench,  and  it  is  said  indicated  the  tempi.  At  the  rehearsal  for  the 
second  concert  Haydn  conducted  the  "Oxford"  symphony.  The 
Morning  Chronicle  in  its  report  said  "a  more  wonderful  composition 
never  was  heard.  The  applause  given  to  Haydn,  who  conducted  this 
admirable  effort  of  his  genius,  was  enthusiastic;  but  the  merit  of  the 
work,  in  the  opinion  of  all  the  musicians  present,  exceeded  all  praise." 
Haydn  was  much  pleased  with  the  orchestra. 

The  symphony  is  scored  for  one  flute,  two  oboes,  two  bassoons,  two 
horns,  two  trumpets,  kettledrums,  strings. 
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the  first  movement  opens  with  an  introduction,  Adagio,  (j  majof, 
3-4.  The  introductory  melodic  thought  is  not  developed.  The  main 
body  of  the  movement,  Allegro  spiritoso,  G  major,  3-4,  begins  with 
the  first  theme,  a  quiet  thesis  in  the  strings,  and  a  loud  antithesis  in 
full  orchestra.  (Some  regard  this  theme  as  two  themes  in  reaHty. )  This 
theme  is  followed  by  subsidiary  passage-work.  The  theme  returns  in 
first  violins  and  flute,  and  is  developed  at  greater  length.  It  comes 
again,  still  in  the  tonic,  in  the  violins  against  a  counter-figure  in  the 
oboes,  and  there  is  a  new  version  of  the  subsidiary.  This  leads  into 
what  some  regard  a  second  theme,  and  what  others  prefer  to  name  a 
short  conclusion  theme.  The  free  fantasia  is  long  for  Haydn;  and  it 
is  at  times  elaborate  in  imitative  counterpoint.  The  recapitulation 
is  much  more  developed  than  the  first  part,  and  there  is  a  rather  long 
coda. 

The  second  movement,  Adagio,  D  major,  2-4,  begins  with  a  long 
melody  for  violins,  which  is  afterward  taken  up  by  the  flute.  The 
second  portion  of  the  movement  is  in  D  minor.  This  theme  is  inter- 
rupted by  a  gentle  episode  for  wind  instruments ;  the  theme  is  repeated, 
then  the  major  theme  returns,  and  a  major  version  of  the  second  theme 
appears  near  the  end  as  a  coda. 

The  third  movement,  Menuetto,  Allegretto,  G  major,  3-4,  is  the  reg^- 
ular  symphonic  minuet  of  Haydn's  day.     The  trio  is  in  the  tonic. 
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The  fourth  movement,  Presto,  G  major,  2-4,  is  a  rondo  on  two  dance 
themes,  which  are  not  strongly  contrasted.  There  is  elaborate  work- 
ing out  in  the  middle  section. 

*  * 

The  history  of^musical  degrees'at^Oxford  and  Cambridge  has  been 
characterized  as  "consistently  anomalous  and  obscure."  The  holders 
were  not  recognized  as  on  the  same  level  as  the  ordinary  graduates ;  they 
were  never  asked  to  reside,  and  until|after  the  middle  of  the  nineteenth 
century  there  were  no  formal  examinations  instituted,  but  applicants 
had  to  submit  some  kind  of  an  exercise.  The  Doctorate  was  at  first 
of  a  vaguely  honorary  character.  The  first  Oxford  Mus.  Doc.  of  whom 
there  is  exact  knowledge  was  Robert  Fairfax,  or  Fayrfax  (1470?- 
1529  or  1530).  He  was  given  his  degree  in  151 1,  having  received  a 
similar  degree  at  Cambridge  in  1501  or  1502;  but  he  probably  was  not 
the  first.  The  holders  were  not  expected  to  teach,  even  as  a  matter 
of  form.  "The  'exercise'  seems  at  first,"  according  to  Mr.  Ernest 
Walker,  "to  have  been  regarded  not  so  much  as  a  test  of  the  candidates' 
qualifications  as  an  element  in  the  music  that  formed  part  of  the  cere- 
monies ^at  the  University  'Act'  and  on  other  public  occasions.  The 
'Music  Act,'  however,  existed  to  some  extent  independently  of  degree 
exercises." 

The  Oxford  concerts  were  held  in  the  Sheldonian  Theatre,  built  by 
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Sir  Christopher  Wren  in  1664-69  after  the  model  of  the  Marcellus 
Theatre  at  Rome.  The  chorus  was  strengthened  by  singers  from  Lon  - 
don,  Windsor,  Litchfield,  Worcester,  and  other  places.  The  most 
famous  solo  singers  were  engaged,  and  the  orchestra  was  made  up  of 
virtuosos  and  the  best  routine  players  from  London.  The  works  that 
were  crowned  were  performed  usually  at  the  second  concert. 

The  degree  of  Mus.  Doc.  honoris  causa  was  not  frequently  given. 
In  1789  Friedrich  Hartmann*  Graf  (1727-95),  chapelm^ster  at  Augs- 
burg, received  it.  The  fee  demanded  was  one  hundred  guineas  when 
the  degree  was  not  honoris  causa.  Hawkins  said  in  his  History  of 
Music  (1776),  "This  degree  is  not  much  sought  after  nowadajrs," 
jand  Handel,  asked  why  he  did  not  accept  the  diploma  offered  to 
him  at  Oxford  in  1733,  repUed:  "Vat  dedjrfil  I  trow  my  money  away 
for  dat  de  blockhead  wish?  I  no  vant."  Chrysander,  in  his  Life  of 
Handel,  referring  to  this  story,  published  in  "A,  B,  C,  Dario  Musico" 
(Bath,  1780),  says  that  the  fee  need  not  have  alarmed  the  composer,  fw 
the  degree  honoris  causa  was  given  without  charge.  Haydn  entered  in 
his  notebook:  "I  had  to  pay  one  and  a  half  guineas  for  the  bell  peals 
at  Oxforth  {sic)  when  I  received  the  doctor's  degree  and  half  a  guinea 
for  the  robe.     The  journey  cost  six  guineas." 

Haydn  gave  a  full  account  of  the  festivities  at  Oxford  in  a  letter  to 
Marianne  von  Genzinger,  and  sent  it  to  her  by  Joseph  Diettenhofer, 
a  pianist  and  composer,  who  was  going  back  to  Vienna.  This  letter 
unfortunately  is  lost.  He  was  persuaded  by  his  London  friends, 
among  them  Dr.  Bumey,  to  take  the  degree,  which  was  on  the  morn- 
ing of  July  8  in  the  crowded  Sheldonian  Theatre  '  'voluntarily  and  liber- 
ally" conferred  on  him.     At  the  concert  given  that  evening  Haydn 

*  Not  Hennann,  as  F^tis  has  it  The  family  name  is  spelled  "  Graff "  by  certain  biographers,  but  Gerber, 
a  contemporary  and  fellow-countryman,  gives  only  one  /. 
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was  in  his  Doctor's  clothes,  black  silk  ,gown  and  cap.  The  Public 
Advertiser  of  July  12  said:  "They  [the  spectators]  were  in  excellent 
humor;  and  when  Haydn  appeared,  and,  grateful  for  the  applause  he 
received,  seized  hold  of  and  displayed  the  gown  he  wore  as  a  mark  of 
the  honor  that  had  in  the  morning  been  conferred  on  him,  the  silent 
emphasis  with  which  he  thus  expressed  his  feelings,  met  with  an  unani- 
mous and  loud  clapping." 

This  entry  is  in  the  Oxford  "Catalogue  of  All  Graduates":  "Haydn 
(Joseph,  Composer  to  his  Serene  Highness  the  Prince  of  Bszterhazy  {sic\) 
cr.  D.  Mus.  July  8,  1791."  No  diploma  was  made  out.  An  "Act  of 
Convocation"  was  entered  in  the  Register:  "Die  Veneris  octavo  die 
mensis  Julii  anno  Dom.  1791  causa  Convocationis  erat  ut  .  .  .  grata 
celebraretur  publicorum  Benefactorum  Commemoratio  .  .  .  et  ut  alia 
negotia  academica  peragentur  .  .  .  Proponente  .  .  .  Domino  Vice  Can- 
cellario  placuit  venerabili  coetui  ut  celeberrimus  et  in  re  musica  peri- 
tissimus  vir  Josephus  Haydn  ad  Gradum  Doctoris  in  Musica  honoris 
causa  admitteretur."  Haydn  afterward  sent  the  University,  as  his 
exercise,  a  canon  cancrizans  a  tre*  on  the  words,  "Thy  voice,  O  Har- 
mony, is  divine."  The  music  was  afterwards  used  for  the  first  of 
the  Ten  Commandments.  He  set  all  the  Commandments  in  canon 
form  during  his  stay  in  London. 

*  * 
Music  was  not  held  in  honor  by  all  Oxonians  in  the  eighteenth  cen- 
tury. "Reliquiae  Hearnianae:  The  Remains  of  T.  Hearne,  M.A.," 
first  published  in  1S57,  bear  curious  testimony  to  this  fact.  The  emi- 
nent antiquarian,  Thomas  Hearne  (1678-1735),  was  educated  at 
Edmund  Hall,  Oxford,  and  was  assistant  librarian  of  the  Bodleian 
Library.     In  these  Memoirs  Hearne  declares  that  Handel. was  invited 

*A  canon  by  retrogression  for  three  voices;  entitled  cancrizans  on  account  of  the  crab-Uke  motion. 
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by  the  Vice-Chancellor  of  the  University  to  give  concerts  at  Oxford. 
Hearne's  language  had  often  the  bluntness  and  the  coarseness  of  old 
antiquarian  disputants. 

"1733,  July  5. — One  Handel,  a  foreigner  (who,  they  say,  was 
bom  at  Hanover),  being  desired  to  come  to  Oxford,  to  perform  in 
musick  this  Act,  in  which  he  hath  great  skill,  is  come  down,  the 
Vice-Chaticellor  (Dr.  Holmes)  having  requested  him  so  to  do,  and  as 
an  encouragement,  to  allow  him  the  benejfit  of  the  Theatre  both  before 
the  Act  begins  and  after  it.  Accordingly,  he  hath  published  papers 
for  a  performance  to-day,  at  ^s.  a  ticket.  This  performance  began  a 
little  after  5  o'clock  in  the  evening.  This  is  an  innovation.  The 
players  might  be  as  well  permitted  to  come  and  act.  The  Vice-Chan- 
cellor is  much  blamed  for  it.  In  this,  however,  he  is  to  be  commended, 
for  reviving  our  Acts,  which  ought  to  be  annual,  which  might  easily 
be  brought  about,  provided  the  statutes  were  strictly  follow'd,  and  all 
such  innovations  (which  exhaust  gentlemen's  pockets  and  are  incen- 
tives to  lewdness)  were  hindered." 

"July  6. — The  players  being  denied  coming  to  Oxford  by  the  Vice- 
Chancellor,  and  that  very  rightly,  tho'  they  might  as  well  have  been 
here  as  Handell  (sic)  and  (his  lowsy  crew)  a  great  number  of  forreign 
fidlers,  they  went  to  Abbington,  and  yesterday  began  to  act  there,  at 
which  were  present  many  gownsmen  from  Oxford. 


25  ifld  27  Temple  Place 
anil  33  West  Street. 


^  A  TCD  C  R  ^°'  Wedding  Brcak- 
^W^^^  I  Cb  m\  Ell  m\  fasts^LuncheSt  Dinner 
and  Evening  Parties^  at  short  aoticet  with  the  best  of 
material  and  finest  ware.  Reasonabk  prices.  Orders 
delivered  in  the  city  limits,  Rozburyt  and  Brookline. 

WEDDING  CAKE  A  SPECIALTY. 

Telephone,  433  Oxford. 


January  Publications 

OF  THE   BOSTON   MUSIC  COMPANY 

Songs 

EDWARD  BROOriE.  God  keep  you,  Love! 

(Three  keys) $.60 

Very  bright,  interesting,  and  attractive. 

CHARLES   FONTEYN   flANNEY.     The 

Heavenly  Promise.    (Two  keys) 

Exceptionally  fine  church  solo  for  low  voice. 

F.  W.  WODELL.    Thou'rt  with  me,  O  my 

Father  !    (Low  voice)        .... 

Duets 

n.  W.  DANIELS.     Love,  the  Fair  Day 
O  Love,  liow  Green  the  World 
Two  duets  for  soprano  and  alto,  the  texts 
from  Rubaiyat  of  Omar  Khayyam. 

FRITZ  VOLBACH.  Raphael.  Three  me- 
lodic pictures  for  Chorus,  Orchestra,  and 
Organ.    Vocal  score  .        .        .  net, 

To  be  performed  for  the  first  time  in  Amer- 
ica at  the  February  concert  of  the  Handel 
and  Haydn  Society. 


.50 


.50 


SCHIRriER'S  MUSIC  STORE 

Importer*,  Dealer*,  Publishers,     26  West  5t. 


(Awarded  a  Prize  Sfedal  and  Di- 
ploma at  the  Vienna  Exposition, 
1888.) 


JACOB  THOMA  &  SON 

Makers  and  Importers  of 

HIGH-GRADE  VIOLINS. 

RepairerB  to  tbe 
Boston  Sympbony  Orchestra. 

47  Winter  Street,  Boston,  flass. 
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BIGELOW 
KENNARP 


ARI  RpOM 

Clocks.Bronzes.Potteries 
Fine  Statuary  and  Pedestals 

China  and  Glass. 

Lamps  and  Vases. 

JIIWASHINGTONSI 
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"July  8. — ^Half  an  hour  after  5  o'clock,  yesterday  in  the  afternoon, 
was  another  performance,  at  5s,  a  ticket,  in  the  Theater  by  Mr.  Handel 
for  his  own  benefit,  continuing  till  about  eight  o'clock.  N.B.  His 
book  (not  worth  id.)  he  sells  for  is." 

Victor  Schoelcher,  quoting  this  in  his  Life  of  Handel,  adds  a  quo- 
tation from  Moli^re's  "Amphitryon":  "Cet  homme  assurement  n'aime 
pas  la  musique."* 

Contemporaneous  pamphlets  tell  of  Handel's  deeds  in  Oxford. 

"The  Oxford  Act,  a.d.  1733,  Thursday  the  5th  of  July.  About  five 
o'clock  the  great  Mr.  Handel  shew'd  away  with  his  'Esther,'  an  ora- 
torio, or  sacred  drama,  to  a  very  numerous  audience,  at  five  shillings 
a  ticket.  .  .  .  Saturday  the  7th :  The  Chevalier  Handel  very  judiciously, 
forsooth,  ordered  out  tickets  for  his  'Esther'  this  evening  again.  Some 
of  the  company  that  had  found  themselves  but  very  scambingly  enter- 
tained at  our  dry  disputations,  took  it  into  their  heads  to  try  how  a 
little  fiddling  would  sit  upon  them.  Such  as  cou'dn't  attend  before, 
squeezed  in  with  as  much  alacrity  as  others  strove  to  get  out,  so  that 
e're  his  myrmidons  cou'd  gain  their  posts,  he  found  that  he  had  Httle 
Ukelihood  to  be  at  such  a  loss  for  a  house  as,  once  upon  a  time,  folks 
say  he  was.  So  that  notwithstanding  the  barbarous  and  inhuman 
combination  of  such  a  parcel  of  unconscionable  chaps,  he  disposed,  it 
seems,  of  most  of  his  tickets,  and  had,  as  you  may  guess,  a  pretty  mott- 
ley  appearance  into  the  bargain." 

Tuesday,  the  loth:  "The  company  in  the  evening  were  entertained 
with  a  spick  and  span  new  oratorio,  called  'Athalia.'     One  of  the  royal 

*Sosie,  afraid  of  Mercure,  begins  to  sing. 

Mercure.     Qui  done  est  ce  coquin  qui  prerid  tant  de  licence 
Que  de  chanter  et  m'^tourdir  ainsi? 
Veut-il  qu'i  r^triller  ma  main  un  peu  s'applique? 
SosiE.     Cet  homme  assurement  n'aime  pas  la  musique  (act  i.,  scene  ii.). 


HATS     AND     PURS 

PROPER     SHAPES     IN     LADIES'     ROUND 

HATS,    WALKING,    GOLFING,    AND 

HUNTING  HATS.    I^ICH  FURS 

OF  EVERY  DESCRIPTION 

COLLINS  &  FAIRBANKS   COflPANY,    .    BOSTON 
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THE  NEW  ENGUND 
CONSERVATORY  OF  MUSIC 

G.    W.    CHADWICK,   Director 


STUDENTS  are  received  at  any 
time  during  the  school  year  for 
special  work  in  any  department  or 
for  full  graduating  courses.  Lessons  are 
given  in  private  or  in  small  classes,  ac- 
cording to  the  wish  or  needs  of  the  pupil. 
TfThe  faculty  consists  of  the  foremost 
artists  and  educators  of  the  present  day. 
TJThe  departments  of  OPERA  and  OR- 
CHESTRA furnish  abundant  opportunity 
for  the  public  performance  of  advanced 
students.  The  frequent  Conservatory  con= 
certs,  recitals,  lectures,  which  are  free 
to  all  students,  alone  provide  a  liberal 
education. 

ir  SECOND  SESSION  OPENS  FEBRUARY  SECOND. 

Tf  The  year  book  will  be  sent  on  application. 


For  further  particulars  apply  to  RALPH  L.  FLANDERS, 
Manager,  Huntington  Avenue  and  Gainsborough  Street, 
Boston,  Mass. 
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and  ample  had  been  saying,  that  truly  it  was  his  opinion  that  the 
theatre  was  erected  for  other  guise  purposes,  than  to  be  prostituted 
to  a  company  of  squeeking,  bawling,  outlandish  singsters,  let  the  agree- 
man  be  what  it  wou'd.  " 

Another  pamphlet  is  in  the  form  of  a  ballad  opera  in  which  under- 
graduates complain  that  these  solemnities  run  them  into  debt: — 

"Thoughtless.  In  the  next  place,  there's  the  furniture  of  my  room  pro(mr'dl 
me  some  tickets  to  hear  that  bewitching  music,  that  cursed  Handel,  with  his  «Dn- 
founded  oratorios;  I  wish  him  and  his  company  had  been  yelUng  in  the  inferttall 
shades  below. 

"Haughty  .  I  don't  see  what  occasion  we  had  for  this  Act,  unless  it  was  to' 

ruin  us  all.  It  would  have  been  much  more  prudent,  I  think,  had  it  pass'd  in  the 
negative;  for  I  am  sure  it  has  done  more  harm  than  good  amongst  us;  no  one  has 
gain'd  anything  by  it  but  Mr.  Handel  and  his  crew." 

On  the  other  hand,  the  Gentleman's  Magazine  for  July,  1733,  reported 
that  "Athalia"  was  received  at  Oxford  "with  vast  applause  before  an 
audience  of  3,700  persons." 

Schoelcher  adds  in  a  footnote :  "To  obtain  a  diploma,  it  is  only  neces- 
sary to  write  in  a  passable  manner,  a  cantata  for  eight  voices,  provided 
always  that  you  can  add  to  the  cantata  a  sum  of  one  hundred  guineas. 
This  degree  is  not  much  sought  after  now-a-days."  Schoelcher's 
Life  of  Handel  was  published  in  1857.     The  copy  from  which  quota- 
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Piano  Value  is  measured  by  Tone  Quality. 
The  exceptional  value  of  the  Vose  Piano  is 
due  to  the  distinctive  Quality  of  the  Vose 
Tone.     It  is  the  recognized  standard. 


tone 

New  styles  of  the  Vose  Piano  —  in  which  the  de- 
signer's art,  musical  science,  and  skilled  crafts- 
manship are  perfectly  combined  —  now  on  exhibi- 
tion at  our  salesrooms, 

J60    Boylston    Street 

quality 
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5  Pure  Silk  $K 

ITMRRPTT  T    AC        3 


Wear  of  Silk  guaranteed  for  one  year 

It  is  our  opinion  (and  we  are  good  judges)  that 
we  have  the  best  collection  of  |5  umbrellas  that 
has  ever  been  shown  in  Boston  by  ourselves  or  by 
any  one  else.  Ladies  can  buy  these  umbrellas  as 
presents  for  gentlemen  with  the  assurance  that  the 
gentlemen  will  be  pleased. 

R.  H.  Stearns  ^  Company 


New  Fourth  Floor 

The  fact  that  the  equipment  and  arrangement  of  this  New 
Room  aie  considered  the  most  complete  and  satisfactory 
in  the  country  is  not  the  most  important  fact.  It  is 
more  important  that  this  equipment  is  merely  the  setting 
for  the  daintiest  Matinees  and  Tea  Gowns  and  Negligees 
and  Petticoats  and  Children's  dainty  belongings  and  Parisian 
Lingerie  that  this  country  or  Europe  can  produce,  and  the 
New  Room  is  making  a  strong  claim  to  be  considered  one 
of  our  leading  Christmas  Departments. 
Gentlemen  can  purchase  presents  for  ladies  or  children  on 
this  floor  with  the  assurance  that  they  will  be  pleased. 

R.  H.  Stearns  ^  Company 
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^Dorothy  *Dodd 

(Trade-mark) 

The  Favorite  Shoe  oi  the  American  Women 

who  are  better  shod  than  those  of  any  other  nation.  None 
are  more  fastidious  and  critical  than  the  American  ladies. 
They  demand 

Style,    Fit,    Flexibility, 
and    Daintiness     ^i'    ^j* 

In  the  70  Styles  of  Dorothy  Dodd  a  fit  is  possible 
for  nearly  everybody. 

We  have  "  specials,"  exclusive  with  us,  not  only  for 
those  who  require  the  Arch  Supporting  feature,  but  the  Sen- 
sible Styles  for  Pedestriennes,  for  Athletics,  for  the  Street, 
as  well  as  for  House  and  Dress  occasions.  Clumsiness  and 
durability  alone  have  no  attraction  for  dainty  women.  The 
Dorothy  Dodd  provides  Style,  Faultless  Fit,  and  Comfort. 
To  these  prominent  features  are  due  its  great  success  as 
fashion's  favorite. 

PRICES 

$3.22    and    $3.^ 
PAIR 


s^  Ta- 
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tioiis  have  here  been  made  was  given  by  the  author  to  Churchill  Babing- 
ton,  who  enriched  it  with  marginal  notes.  Babington  underscored 
"passable"  in  the  last  quotation,  and  wrote  in  the  margin  as  follows: 
"It  is  well  known  that  the  exercises  for  musical  degrees  used  to  be 
little  better  than  merely  passable,  some  scarcely  that.  But  to  obtain 
a  degree  now,  something  more  is  required."  After  mentioning  that 
certain  candidates  for  B.  Mus.  were  required  to  write  a  fugue  at  the 
examination,  he  says:  "I  believe  the  same  is  done  at  Oxford  by  Sir 
F.  Quseley.  If  Schoelcher  were  to  examine  Sir  F.  Ouseley's  'Polycarp,' 
he  would  see  what  he  would  be  likely  to  require.  It  was  his  oivn  ex- 
ercise." The  Rev.  Sir  Frederick  Arthur  Gore  Ouseley  (1825-89)  was 
made  professor  of  music  at  Oxford  in  1855.  He  was  given  the  degree 
of  Mus.  Doc.  the  year  before.  In  1862  he  instituted  formal  examina- 
tions for  both  degrees,  "and  regularized  the  hitherto  very  vague  'ex- 
ercise.' "  In  1890  the  public  performance  of  the  Doctorate  exercise 
was  abolished.  Mr.  Ernest '  Walker,  in  a  thorough  article  on  "De- 
grees in  Music,"  published  in  the  new  edition  of  Grove's  Dictionary 
of  Music  and  Musicians  (1904),  gives  the  present  regulations  for  the 
D.  Mus.  degree:  (i)  "An  exercise,  being  a  secular  or  sacred  cantata 
scored  for  a  full  orchestra.  (2)  Final  examination,  including  Eight- 
part  Harmony  and  Counterpoint,  Original  Composition,  Instrumenta- 
tion, and  the  History  of  the  Art  of  Music."     The  fee  for  the  D.  Mus. 

Shreve,  Crump  &  Low  Company. 

Diamonds.     Gems, 
Orient  Pearls, 

HALL  CLOCKS 

Striking  the  Westminster,  Whittington,  and  St.  Michael's 
Chimes.     Plain  and  elaborate  mahogany  cases. 

GEINUIINE  Old  Sterling  Silver. 
Artistic  Jewelry. 

Unique  showing  of  TIFf A/NY  LAMPS. 
Bric«a-brac. 


J  47  Tremont  Street,  Boston. 


Old  Colony 
Trust  Company 

Main  Office,  Ames  Building 

Branch  Office,  52  Temple  Place 

BOSTON 


The  Old  Colony  Trust  Company 
accepts  appointments  as  executor, 
trustee,  administrator,  or  guardian, 
to  act 

[a)   Solely. 

(^)  Jointly  with  an  individual. 

(c)  Jointly  with  an  individual  and 
solely  after  the  death  of  the  in- 
dividual. 

[d)  As  substitute  for  one  or  more  in- 
dividuals after  his  or  their  de- 
cease or  resignation. 
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degree  is  £32,  2s.  Women  are  exa'mined,  and  certificates  are  granted 
to  them.  The  recipients  of  the  degree,  niblie  or  female,  are  absolutely 
non-residential.  In  academical  rights  they  ran^  ohlv  Just  above  un- 
dergraduates and  below  Bachelors  of  Arts.  "And  it  is  more  than 
doubtful  if  they  could  have  entrance  to  a  ceremony  announced  as  for 
'graduates.'  " 


Concerto  for  Violin  and  Orchestra,  D  minor,  Op.  22. 

Henri  Wieniawski 

(Born  at  Lublin,  Poland,  July  10,  1835;  died  March  31,  iSSo,  at  Moscow.) 

This  concerto  is  dedicated  to  Pablo  de  Sarasate.  It  is  in  three  move- 
ments. 

I.  Allegro  moderato,  D  minor,  4-4.  The  orchestral  introduction 
announces  immediately  a  portion  of  the  first  theme,  and  in  the  ninth 
measure  a  portion  of  the  second  theme  is  sung  by  the  horn.  The  solo 
violin  enters  with  the  first  theme,  which  is  treated  at  great  length 
and  with  great  variety  of  orchestration  and  many  counter-melodies. 
The  second  theme  appears  in  full  (F  major).  A  cadenza  follows. 
Hints  at  the  first  theme  soon  appear,  and  the  two  motives  are  in 
turn  further  developed.  The  coda  ends  with  a  passage  for  clarinet, 
which  leads  into  the  second  movement. 

II.  Romance:  Andante  non  troppo,  B-flat  major,  12-8.  The  chief 
melody  is  sung  by  the  solo  violin,  which  is  accompanied  at  first  by 
strings.  The  accompaniment  gains  constantly  in  fulness.  There  is 
another  melodic  figure,  used  especially  by  the  wood-wind,  that  has 
significance.  Toward  the  end  there  is  a  duet  for  solo  violin  and  violon- 
cello. 

III.  Allegro  con  fuoco.  A  short  introduction  leads  into  the  finale, 
and  contains  a  cadenza  longer  than  the  one  in  the  first  movement. 
Finale,  Allegro  moderato,  D  minor  (a  la  Zingara).  After  the  orchestra 
has  played  the  first  characteristic  gypsy  theme,  the  solo  violin  returns 
to  the  second  theme  of  the  first  movement.  There  is  a  middle  section 
in  G  major,  saltando,  and  then  a  brilliant  theme  in  D  major.  Portions 
of  the  first  gypsy  theme  and  the  second  theme  of  the  first  movement 
again  appear,  and  the  Finale  ends  with  the  brilliant  theme  in  D  major. 

Mr.  Adamowski  played  this  concerto  at  Symphony  Concerts  in  Bos- 
ton, February   5,  1887,  January  10,  1891. 


PHILLIPS  i^Q^QQ^ 

i     ■       DIGESTIBLE     ^kX-^^^^^ 


Two  Poems,  "Night"  and  "Day,"  for  Pianoforte  and  Orchestra, 
Op.  II Frederick  S.  Converse 

(Bom  at  Newton,  Mass.,  January  5,  1871;  now  living  at  Westwood,  Mass.) 

This  is  the  first  performance  of  the  two  tone-poems,  which  were  com- 
posed in  1904. 

The  titles  are  only  symbolical:  "the  composer  has  no  intention  of 
expressing  the  physical  characteristics  of  Night  and  Day;  his  purpose 
is  to  suggest  their  psychological  meaning,  to  put  into  music  the  moods 
suggested  by  them." 

Mr,  Converse  has  chosen  lines  of  Walt  Whitman  as  mottoes,  or  pref- 
aces, for  the  tone-poems.     For  "Night": — 

"This  is  thy  hour,  O  Soul,  thy  free  flight  into  the  wordless."  * 

"This,"  Mr.  Converse  writes,  "expresses  quite  completely  the  mood 
which  I  have  tried  to  create  in  my  music.     Of  day  Whitman  says : — 

'Day  full  blown  and  splendid — day  of  the  immense  sun,  action,  ambition,  laugh- 
ter.'! 


*  The  first  line  of 


A  CLEAR  MIDNIGHT. 


This  is  thy  hoiir,  O  Soul,  thy  free  flight  into  the  wordless, 

Away  from  books,  away  from  art,  the  day  erased,  the  lesson  done, 

Thee  fully  forth  emerging,  silent,  gazing,  pondering  the  themes  thou  lovest  best. 

Night,  sleep,  death  and  the  stars. 

Compare  with  this  the  Unes  of  Whitman  written  many  years  before,  which  were  published  in  the  first  edi- 
tion of  "Leaves  of  Grass"  (1855): — 

I  am  he  that  walks  with  the  tender  and  growing  night; 

I  call  to  the  earth  and  sea  half-held  by  the  night. 

Press  close  bare-bosomed  night !     Press  close  magnetic  nourishing  night  1 

Night  of  south  winds!    Night  of  the  large  few  stars!, 

StiU  nodding  night !    Mad  naked  summer  night ! 

tThis  line  is  in  the  first  edition  of  "Leaves  of  Grass,"  in  the  poem  beginning  "Great  are  the  myths, 
I  too  delight  in  them."    Four  Unes  were  in  later  editions  taken  from  this  poem,  slightly  changed,  and  entitled 

YOUTH,  DAY,  OLD  AGE  AND  NIGHT. 

Youth,  large,  lusty,  loving — youth  fuU  of  grace,  force,  fascination. 
Do  you  know  that  Old  Age  may  come  after  you  with  equal  grace,  force,  fascination? 
Day  full  blown  and  splendid — day  of  the  immense  sun,  action,  amljition,  laughter. 
The  Night  follows  close  with  milhons  of  suns,  and  sleep  and  restoring  darkness. 


THROAT 

[pastilles 

\  /'EVANS"  ;^ 


"^Mmm^ 


The  only  PERFECT  VOICE  JUJUBE 

Mme.  Johanna  Tauscher  Qadskl  writes:  "  I 
think  these  Pastt/leiart  excellent,  and  I  have  already 
recommended  same  to  many  of  my  friends." 

Sold  by  riETCALF  &  COnPANV,  BOSTON 


For  sixty-seven  years  it 
has  been  doing  good,  and 
nothing  but  good.   Useful  every 
day,  every  way,  it's  just  like  hav- 
ing a  doctor  with  you  all  the  time. 
Sponge  the  body  with  It  at  bedtime 
to-night,  and  see  how  restfully  you 
?leep,  and  how  brisk   you  feel  in 
the  morning.    This  Is  only  one  of  a 
thousand  uses  of  Pond's  Extract. 

Sold  only  in  sealed  bottles 

under  buff  wrapper 

Accept  no  Substitute 
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Jordan  Marsh  Co. 


MAIN  STORE 

The  Largest,  most  Progressive,  and  most   Liberal  Store  in  New  England 


StrBWAT 

Under  Avon  Street,  connecting  our  Two  Great  Stores 


i<{  n 


'.VI 1^/! 


d  i'JM  I 


iUl 


The   Largest  Store   in    New   England   devoted  exclusively  to   Furniture, 
Floor  Coverings,  Draperies,  Wall  Papers,  etc. 


I 
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As  far  as  it  goes,  this  describes  my  poem  very  well,  but  the  real  essence 
is  lacking,  although  it  was  the  best  and  most  fitting  quotation  I  could 
find  for  a  motto.  The  moods  of  'action,  ambition,  laughter,'  and  of 
love,  too  (for  the  erotic  mood  is  suggested  in  the  music),  are  all  there, 
but  strung  upon  and  incident  to  the  one  predominant  and  insistent 
theme  of  the  struggle  of  life.  This  restless,  striving,  eternal  energy, 
this  struggling  conscience,  is  the  main  stream  of  the  poem,  and  the 
other  emotional  phases  are  eddies  momentarily  emerging  from  it,  but 
always  being  absorbed  again  in  it,  until  at  the  end  the  tragedy  of  it 
becomes  apparent  and  dominant.     This  is  what  I  have  tried  to  express. 

"As  to  the  technical  side  of  the  poems:  they  are  free  in  form,  and 
might  be  described  in  a  broad  way  as  Prelude  and  Allegro,  if  one  de- 
sires to  fall  back  upon  the  conventional  expression  of  such  things.  The 
piano  is  treated  as  an  integral  although  very  important  part  of  the  or- 
chestral scheme,  and  whatever  technically  important  moments  it  may 
have  grow  naturally  out  of  the  emotional  contents,  and  not  from  the 
desire  for  a  display  of  virtuosity.  The  piano  part  must  appeal  to  the 
pianist's  power  of  intelligent,  poetic  interpretation,  in  which  virtuosity 
is  the  servant  and  not  the  master,  rather  than  to  anything  else.  This 
I  believe  to  be  the  future  field  for  the  piano  in  combination  with  the 
orchestra,  and  I  believe  it  to  be  in  sympathy  with  modern  feehng  in 
musical  expression." 

"Night"  and  "Day"  "are  scored  for  two  flutes  (one  interchangeable 
with  piccolo),  two  oboes,  one  English  horn,  two  clarinets,  one  bass 
clarinet,  two  bassoons,  one  double -bassoon,  four  horns,  two  trumpets, 
three  trombones,  one  tuba,  kettledrums,  pianoforte,  strings. 


Mr.  Frederick  Shepherd  Converse  was  educated  in  the  public  schools 
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of  Newton,  and  studied  the  piano  under  local  teachers.  He  went  to 
Harvard  College  in  1 889,  and  there  came  under  the  influence  of  Profes- 
sor John  K.  Paine.  He  graduated  in  1893  with  the  highest  honors  in 
music,  and  at  that  time  a  \dolin  sonata,  his  Op.  i,  was  publicly  per- 
formed. A  few  months  convinced  him  that  he  was  unsuited  to  business, 
and  he  then  decided  to  make  music  his  profession.  He  thereupon 
studied  the  piano  with  Mr.  Carl  Baermann  and  composition,  at  the 
same  time,  with  Mr.  G.  W.  Chad  wick.  After  this  he  went  to  the  Royal 
School  of  Music  at  Munich,  Bavaria,  from  which  he  graduated  in  1898 
with  honors  in  composition.  His  Symphony  in  D  minor  (Op.  7)  was 
first  produced  at  this  time.  Since  that  time  he  has  lived  in  or  near 
Boston,  teaching  and  composing,  and  he  is  at  present  an  instructor  of 
music  at  Harvard  University. 

The  list  of  his  works  is  as  follows :  vSonata  for  violin  and  pianoforte, 
Op.  I ;  Suite  for  pianoforte.  Op.  2 ;  String  Quartet  in  H-flat,  No.  i 
(MS.),  Op.  3;  Waltzes  for  pianoforte,  four  hands.  Op.  4;  Valser  Poetici 
for  pianoforte,  four  hands,  Op.  5;  concert  overture,  "Youth"  (MS.), 
Op.  6;  Symphony  in  D  minor  (MS.),  Op.  7;  Festival  March  for  orches- 
tra. Op.  8;  romance  for  orchestra,  "Tile  Festival  of  Pan,"  Op.  9; 
romance  for  orchestra,  "Endymion's  Narrative"  (MS.),  Op.  10;  Two 
Poems,  "Night"  and  "Day,"  for  pianoforte  and  orchestra,' Op.  11; 
ballade  for  baritone  and  orchestra,  "La  Belle  Dame  sans  Merci,"  Op. 
12;  Three  Love  Songs,  Op.  14;  concert  overture,  "Euphrosyne"  (MS.), 
Op.  1 5 ;  Two  Songs  for  soprano,  Op.  1 7 ;  String  Quartet  in  A  minor. 
No.  2  (MS.),  Op.  18;  orchestral  fantasy,  "The  Mystic  Trumpeter" 
(after  Walt  Whitman),  Op.  19. 

Performances. 

Symphony,  Munich,  1898*;  first  movement,  Boston  Symphony  Or- 
chestra at  Boston,  January  14,  1899;  Worcester  (Mass'.)  Festival,  1899. 

*An  asterisk  denotes  a  first  performance. 
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Romance  for  orchestra,  "The  Festival  of  Pan,"  Symphony  Orchestra, 
Boston,  December  22,  1900*;  London,  August  18,  1904;  Cincinnati, 
January  14,  1905;   and  it  will  be  performed  at  Warsaw  this  season. 

Romance  for  orchestra,  "Endymion's  Narrative,"  Symphony  Or- 
chestra, Boston,  April  11,  1903*;  to  be  performed  at  Chicago  and  Pitts- 
burgh this  season. 

Overture,  "Youth,"  Munich,  July  14,  1897.* 

Overture,  "  Huphrosyne, "  Popular  Concert,  Boston,  May  28,  1903*; 
also  at  a  like  concert,  season  of  1904. 

String  Quartet  in  E-flat,  No.  i,  Adamowski  Quartet,  Boston,  Janu- 
ary 6,  1902.* 

String  Quartet  in  A  minor,  No.  2,  Kneisel  Quartet,  Brooklyn,  Octo- 
ber 27,  1904*;  Boston,  November  22,  1904;  New  York  and  in  other 
cities  this  season. 

Songs:  "Bright  Star,"  Mr.  Bispham,  Boston,  January  19,  1904*; 
"Ask  me  no  more,"  Mrs.  Alice  Bates  Rice,  January  10,  1905.* 

The  '  'Indian  Serenade,"  played  at  a  '  'Pop  "  Concert  in  Boston,  May 
8,  1903,  is  an  orchestral  arrangement  of  a  song  of  the  same  name  in 
the* group  of  "Love  Songs,"  Op.  14. 

*  * 

Music  suggested  by  Walt  Whitman's  Poems:  The  first  music  set 
to  a  poem  by  Whitman  was  probably  Frederic  Louis  Ritter's  melo- 
dramatic music  to  accompany  a  recitation  of  "Dirge  for  Two  Veterans." 
Sir  Charles  Villiers  Stanford's  "Elegiac  Ode"— the  "Death  Carol" 
from  "President  Lincoln's  Burial  Hymn" — was  produced  at  the  Nor- 
wich (England)  Festival  in  1884.  "Walt  Whitman,"  a  symphony  by 
William  Henry  'Bell,  was  produced  at  the  Crystal  Palace,  Sydenham, 
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England,  in  March,  1900.  Mr.  Converse's  "Myslic  Trumpeter'*  will  be 
produced  this  season  at  Philadelphia.  "The  Flight  of  the  Eagle," 
text  compiled  from  Whitman's  poems,  with  music  for  soprano,  tenor, 
baritone,  and  pianoforte,  composed  by  Homer,  Norris,  was  produced  at 
Waltham,  Mass.,  December  10,  1901,  and  first  performed  in  Boston, 
February  26,  1902.  It  was  afterward  performed  here  twice.  Charles 
Wood,  an  Irish- English  composer,  has  set  music  to  "Ethiopia  saluting 
the  Colors,"  and  Mr.  Plunket  Greene  sang  the  song  in  Boston,  January, 
1899.  This  song  and  the  same  composer's  "O  Captain!  My  Captain" 
were  sung  here  by  Mr.  Whitney  Tew,  November  6,  1901.  S.  Coleridge- 
Taylor  has  set  music  to  "Beat,  beat  Drums."  Settings  of  a  few  minor 
poems  have  been  made  for  school  use  by  American  composers.  This 
list  is  incomplete,  and  the  compiler  would  welcome  additions. 


Centennial  March,  in  G  major Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 
The  full  title  of  this  march  is:  "Grosser  Festmarsch,  zur  Eroffnung 
der  hundertjahrigen  Gedenkfeier  der  Unabhangigkeits-Erklarung  der 
vereinigten  Staaten  von  Nordamerika  (Grand  Festival  March,  for  the 
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Opening  of  the  Centennial  Commemorative  Celebration  of  the  Declara- 
tion of  Independence  of  the  United  States  of  North  America)."  The 
march  bears  this  motto,  quoted  from  Goethe's  "Faust": — 

Nur  der  verdient  sich  Freiheit  wie  das  Leben, 
Der  taglich  sie  erobern  muss. 

(He  only  earns  his  freedom  and  existence  who  daily  conquers  them  anew.) 

It  was  first  performed  at  the  Centennial  Exhibition,  Philadelphia, 
May  10,  1876,  by  an  orchestra  of  one  hundred  and  fifty,  led  by  Theo- 
dore Thomas.  The  programme  of  the  concert  included  a  selection  of 
national  airs  for  orchestra;  Wagner's  March;  Centennial  H3ann,  words 
by  John  G.  Whittier,  music  by  John  K.  Paine;  a  cantata,  "Centennial 
Meditation  of  Columbia,"  poem  by  Sidney  Lanier,  music  by  Dudley 
Buck;  and  the  "Hallelujah"  Chorus  from  "The  Messiah." 

The  Centennial  March  was  played  for  the  first  time  in  Boston  at 
one  of  Theodore  Thomas's  concerts  in  Music  Hall,  November  15,  1876. 
The  Centennial  Hymn,  Buck's  cantata  (Mr.  Myron  W.  Whitney,  bass), 
and  the  "Hallelujah"  Chorus  were  also  then  performed. 

It  was  in    1875   that  Theodore  Thomas,    planning  the  music  for 
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the  Centennial  celebration,  suggested  that  Wagner  should  be  invited 
to  compose  the  purely  instrumental  work.  His  suggestion  found  favor, 
and  the  Women's  Centennial  Organization  pledged  itself  to  raise  the 
necessary  sum  of  $5,000,  which  was  to  be  paid  to  Wagner.  (The 
march  is  dedicated  to  the  Women's  Centennial  Society.)  Mr.  Thomas 
then  asked  Mr.  GottUeb  Federlein,  a  German  by  birth,  a  pupil  of 
Rheinberger,  Wanner,  Joseph  Walter,  and  Julius  Hey,  who  settled  in' 
New  York,  taught  singing,  and  was  much  interested  in  Wagner's 
theories  and  works, — ^he  contributed  to  the  Musikalisches  Wochenblatt 
(lycipsic)  in  1871  a  serial  analysis  of  "Das  Rheingold  "  and  "Die  Wal- 
kiire," — to  make  a  proposal  to  Wagner.  The  composer  answered,* 
December  22,  1875:  "On  this  occasion,  too,  I  beg  you  to  express  my 
thanks  to  Music- Director  Thomas  for  his  kind  efforts  in  America  in 
behalf  of  myself  and  my  enterprises  over  here.  As  regards  his  latest 
request  to  me,  I  will  say  that  it  is  quite  possible  that  for  the  opening 
of  the  American  national  festival  something  may  occur  to  me — per- 
haps in  broad  march-form — that  I  can  make  use  of,  although  I  have 
not  written  a  note  of  music  for  a  long  time,  and  have  quite  got  out 
of  the  way  of  so-called  composing,  which  you  will  easily  understand. 
Well,  if  I  send  you  the  thing,  I  shall  expect  in  return  that  the  Ameri- 
cans will  behave  well  toward  me,  especially  as  regards  the  further- 
ance of  my  Festival  Plays,  which  I  have  postponed  with  special  refer- 
ence to  them  to  the  second  half  of  August,  at  the  cost  of  considerable 
trouble  in  regard  to  the  singers  to  be  engaged.  I  hope  soon  to  be  able 
to  feel  assured  of  the  American  visitors." 

Wagner  wrote  to  Thomas  on  February  8,  1876:  "I  take  this  oppor- 
tunity to  express  to  you  my  most  cordial  gratitude  for  yovu:  so  success- 

*The  excerpts  from  this  correspondence  were  Englished  by  Mr.  Henry  T.  Finck. 
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fill  American  activity  in  behalf  of  German  music,  which  has  also  bene- 
fited my  undertaking.  ...  I  therefore  declare  myself  willing  to  com- 
pose for  the  celebration  of  the  Centennial  of  American  Independence 
a  piece 'for  grand  orchestra,  of  the  length  and  character  of  my  Kaiser- 
marsch,  t(^be  sent  at  the  latest  on  March  15  to  a  German  bank  to  be 
named  by  you  against  payment  of  $5,000  on  receipt  of  the  manuscript. 
For  the  sum  here  asked  I  make  over  to  you  the  complete  copyright  of 
the  composition  in  question  for  America,  but  not  for  Europe,  for  which 
I  am  tied  by  a  contract  with  B.  Schott's  Sons;  but  promise  not  to  issue 
the  German  edition  till  six  months  after  the  American.  ...  In  fixing 
the  amount  of  the  sum  asked,  I  am  guided  by  my  latest  experiences, 
since,  for  example,  my  Berlin  publisher  has  heretofore  offered  me 
3,000  thalers  for  a  similar  composition,  which,  besides,  would  not  have 
been  related  to  any  national  celebration.  Mr.  Verdi  has  received 
from  his  publisher  about  half  a  million  francs  for  the  unconditional  rights 
to  the  pubHcation  and  performance  of  his  '  Requiem ' ;  consequently 
I  may  be  allowed  to  make  my  inference  regarding  the  value  of  the 
composition  of  a  now  famous  writer.  In  regard  to  this  matter  I  am 
obliged  to  give  great  attention  to  the  proper  utiHzation  of  such  of  my 
works  as  have  not  yet  been  squandered,  since  I  have  not  so  far  been 
able  to  save  a  penny  of  my  income  from  them." 

He  wrote  Mr.  Federlein,  March  18:  "I  might  have  finished  my  score 
two  weeks  ago  if  my  very  absorbing  occupation  in  Vienna  and  Berlin — 
to  which  I  was  pledged  for  this  time — had  not  delayed  me,  so  that  I 
was  finally  able  to  complete  it  only  by  the  greatest  exertions.  ...  I 
have  indicated  the  correct  tempo  by  a  note  regarding  the  triplet  (given 
in  notation) :  on  the  other  hand,  the  always  vigorous  accentuation  of 
them  must  not  have  the  effect  of  impeding  the  flow  of  the  movement. 
On  pages  23  and  24  of  the  score,  I  have  indicated  the  great  pauses, 
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whose  solemnity  might  be  augmented  at  the  first  festival  performance 
by  firing  a  salute  of  guns  and  rifles  at  some  distance.  The  remem- 
brance of  this  solemn  effect  might  perhaps  be  preserved  at  later  repe- 
titions by  an  imitation  with  big  drum  beats  and  so-called  'Rathschen,' 
as  employed  by  Beethoven  in  'The  Battle  of  Vittoria'  (in  a  side-room 
— the  sound  coming  apparently  from  a  distance).  .  .  .  Now  I  wish  you 
good  luck!  My  friends  here  like  the  march  very  much.  I  believe  it 
will  reflect  honor  on  me  and  on  the  Americans." 

A  week  later  he  wrote  to  Thomas:  "I  am  delighted  to  have  at  last 
received  a  few  lines  from  you  personally.  ...  I  praise  you  highly  for 
the  great  trouble  you  have  taken  to  arrange  this  matter.  May  success 
now  give  you  joy.  ...  From  the  motto  which  I  have  placed  over  the 
title  you  will  see  that  I  took  the  matter  seriously.  A  few  tender  pas- 
sages in  my  composition  I  interpreted  to  my  friends,  by  saying  that 
here  we  must  imagine  the  beautiful  and  accomplished  women  of  Amer- 
ica joining  in  the  festival  procession.  I  am  accordingly  much  pleased 
to  discover  that  I  have  thought  of  these  women  in  advance,  since  they 
finally  made  such  energetic  efforts  on  behalf  of  my  work." 

The  march  is  based  on  the  free  development  of  two  principal  themes, 
with  one  subsidiary.  As  has  been  seen,  Wagner  attributed  special 
importance  to  the  ascending  triplet  figure  with  which  the  first 
theme  begins,*  and  mentioned  this  triplet  as  the  surest  guide  to  the 
proper  tempo.     There  is  no  other  indication  of  tempo. 

The  march  is  scored  for  one  piccolo,  three  flutes,  three  oboes,  three 
clarinets,  three  bassoons,    one  double-bassoon,  three   trumpets,   one 

*When  the  march  was  last  played  here  at  a  Symphony  Concert,  February  23,  1895,  Mr.  Apthorp  con- 
tributed this  footnote  to  his  article  in  the  programme-book:  "It  was  a  curious  coincidence,  by  the  way, — con- 
sidering the  fact  that  Wagner  wrote  this  march  especially  for  the  United  States, — that  in  the  spring  of  1876, 
just  the  time  when  the  march  was  brought  out  here,  almost  every  college  student  in  the  country  was  making 
night  hideous  with  shouting  out  the  then  popular  chorus:  '  Some  other  man,  damn  if  he  can,  Alabazan,'  etc.,  the 
tune  of  which  was  a  constant  repetition  of  just  this  triplet."  But  these  words  were  also  sung  to  this  triplet 
by  certain  college  students  at  least  two  or  three  years  before  1876. 
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MANDOLIN,   GUITAR,  and  BANJO 
INSTRUCTION. 

At  7  Irvington  Street,  Boston,  Suite  i, 
Mondays  and  Thursdays. 
Address,  Randolph,  Mass. 

Mrs.  J.  E.  TIPPETT, 

TEACHER  of  SINGING. 
COACHING. 


12  BLAQDBN  ST,  Tel.,  Back  Bay  1578-6. 

Wednesdays  in  Portland,  Maine. 


Hiss  n.  G.  CLIFFORD, 

MILLINERY. 

inPORTER.  DESIGNER. 

739  Boylston  Street,  Room  225. 


Imported  Models  shown,  and  copied  at 
moderate  prices. 


PHILADELPHIA 
ICE-CREAM  CO.'S 

ICE-CREAMS 

43  WEST  ST.,  near  Tremont  St., 
Telephone,  Oxford  582.  BOSTON 


"^he  Educational  Value 
o/  ^hQ  PIANOLA 

The  invention  of  the  Pianola  has  made  it  possible  for  every  one  to  obtain  in  the  home 
an  intelligent  familiarity  with  the  world's  masterpieces  of  music,  without  which  no 
education  can  be  considered  well-rounded  or  complete. 

During  the  past  year  the  educational  world  has  been  deeply  stirred  by  a  realization 
of  the  importance  of  the  Pianola  in  inculcating  an  appreciation  of  music,  as  distinguished 
from  the  old-fashioned  idea  that  a  musical  education  consisted  in  trying  to  learn  to  per- 
form upon  the  piano  —  and  not  succeeding. 

Progressive  colleges  and  schools  which  aim  to  have  the  latest  and  best  appliances  for 
the  use  of  pupils  have  added  or  are  now  about  to  add  a  Pianola  to  the  Department  of 
Music.  The  following  is  but  a  partial  list  of  such  institutions  in  which  either  a  Pianola 
or  an  iSolian  is  at  jjresent  being  used :  — 


Harrard  Uniyersity. 

Columbia  Uniyersity. 

University  of  Michigan. 

Amherst  College. 

Yassar  College. 

Badclif fe  College. 

Taf  ts  College. 

Teachers'  College. 

Oberlin  College. 

Beloit  College. 

Brooklyn  Institute  of  Arts  and 

Sciences. 
Framingham  (Mass.)  Normal  School. 
Columbia  Conservatory  of  Music 

(Chicago). 


Crane  Normal  Institute  of  Music 

(Potsdam,  N.Y.). 
Wadleigh  High  School,  N.Y. 
New  York  Training  School  for 

Teachers. 
American  Institute  of  Applied 

Music. 
Hill  School  (Pottstown,  Pa.). 
Briarcliff  Manor  School. 
Morton  Street  Public  School 

(Newark,  N.J.). 
Miss  May  Winsor's  Sohool  (Boston). 
St.  Mary's  Academy  (Burlington,  Yt.) 


It  is  interesting  to  learn  that  so  many  of  our  foremost  educational  institutions  have 
introduced  a  piano-player  into  tne  Department  of  Music.  But  it  is  significant  that  in 
every  instance  the  choice  has  been  the  Pianola. 

Under  the  auspices  of  the  recently  inaugurated  "  Music  Lovers'  Library,"  clubs  are 
being  formed  in  all  parts  of  the  country  to  carry  on  the  study  of  music  in  private  homes. 
Most  instructive  and  fascinating  courses  in  musical  appreciation  are  now  available  to  all 
Pianola-owners.  A  very  interesting  descriptive  handbook  of  the  New  Musical  Education 
will  be  sent  to  any  address  upon  appUcation  to  the  .(Eolian  Company,  362  Fifth  Avenue, 
New  York. 

^he  Metrostyle  is  no^v  incorporated 
in  all  Pianolas.     Prices*  $250   and   $300 

The  Pianola  has  in  the  Metrostyle  an  improvement  of  the  utmost  importance,  which 
is  not  even  approximated  in  any  other  piano-player. 


The  M.  STEINERT  &  SONS  CO 

162  Boylston  Street,  Boston 
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bass  trumpet,  three  trombones,  one  double-bass  tuba,  a  set  of  three 
kettledrums,  snare-drum,  bass  dfum,  cymbals,  triangle,  gong,  and 
strings. 

Mr.  J.  R.  G.  Hassard,  then  the  music  critic  of  the  New  York  Tribune, 
wrote  a  rhapsody  rather  than  a  review  of  the  march  in  the  Tribune  of 
May  II,  1876.  For  this  he  was  taken  severely  to  task  by  Mr.  John  S. 
Dwight,  who  in  his  Journal  of  Music  of  May  27,  1876,  protested  against 
an  exhibition  of  such  acute  hysteria,  and  characterized  the  march  as 
"commonplace  and  empty";  he  also  referred  to  the  "tedious  trying 
over  and  over  of  the  same  sort  of  fruitless  variations  of  effect  to  a  most 
inordinate  length"  and  to  the  "great  pretension"  of  the  work;  the 
march  was  "little  calculated  to  give  a  moral,  spiritual  lift."  It  may 
here  be  added  that  many  voices  were  raised  in  protest  against  "the 
outlay  of  so  much  money"  when  there  were  American  composers  who 
could  have  written  a  more  satisfactory  march,  etc. 

Mr.  Dannreuther  tells  a  story  that  after  a  performance  of  the  Cen- 
tennial March  in  London  (1877)  Wagner  remarked:  "Unless  the  sub- 
ject absorbs  me  completely,  I  cannot  produce  twenty  bars  worth  lis- 
tening to."  Mr.  Finck,  in  his  "Wagner  and  his  Works  "  (vol.  ii.  p.  509), 
quotes  Lesimple  as  saying  that,  when  the  telegram  from  America  ar- 
rived telUng  of  the  great  success  of  the  march,  Wagner  said  with  a 
smile:  "Do  you  know  what  is  the  best  thing  about  the  march ?  .  .  .  The 
money  I  got  for  it." 

Wagner  had  more  than  once  thought  of  coming  to  the  United  States 
— to  gain  money. 

Living  in  Leipsic  in  1827,  Wagner  listened  eagerly  to  the  words  of 
his  uncle  Adolf  (i  774-1835).  This  uncle  had  positive  opinions  about 
many  things.     It  was  he  that  wrote:  "Our  quarter  of  the  globe  is  an 
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Hubbell  &  McGowan 
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Opposite  SYMPHONY  HALL. 

Telephone,  2023-4  Back  Bay. 
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For  tone  quality,  beautiful  design,  finish,  and  artistic  musi- 
cal possibilities 

Ang'elus  Piano 


is  conceded  by  the  musical  critics  of  the  world  to  be  the  great- 
est achievement  of  modern  times  in  the  way  of  combining  a 
piano  and  piano  player  in  one  case. 

In  appearance  it  does  not  differ  from  the  ordinary  upright 
piano,  yet  all  the  wonderful  possibilities  of  the  ANGELUS 
cabinet  player  are  evident. 

The  PHRASING  LEVER,  by  means  of  which  the  true 
feeling  of  the  operator  is  transmitted  to  the  piano  itself.  Also 
the  two  small  press  buttons,  which  dominate  the  touch  in  the 
bass  and  treble  separately,  making  it  possible  to  play  the 
melody  of  any  composition  louder  than  the  accompaniment. 

We  invite  you  to  call  and  hear  it  demonstrated. 


If  you  already  own  a 
good  piano,  and  want  the 
only  Cabinet  Piano  Player 
which  plays  with  the  touch 
and  expression  of  the  true 
artist,  do  not  fail  to  hear  the 
ANGELUS  before  buying. 

We  announce  a  weekly 
ANGELUS  PIANO  PLAYER 
RECITAL  at  our  warerooms 
Friday  afternoons  at  three  o'clock. 
Vocal  or  instrumental  soloists  assist 
at  each  of  these  recitals. 


^he  C.  C.  Harvey  Company 
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overripe  fruit,  which  a  storm  will  shake  down;  the  march  of  history 
trends  towards  America." 

In  a  letter  (July,  1848)  to  lyobmann  at  Riga,  Wagner  commented 
on  the  fact  that  a  brother  of  the  former  had  joined  an  orchestra  at 
Dresden  which  purposed  to  emigrate  to  America,*  and  added:  "For 
my  part,  I  tell  you  candidly,  were  I  a  poor  executant  musician,  I 
shouldn't  now  be  going  to  America,  for  the  simple  reason  that  I  should 
long  ago  have  been  there.  What  a  slave's  lot  is  that  before  a  poor 
bondsman  with  us !  I  can't  conceive  what  arguments  I  should  employ, 
to  dissuade  anybody  from  seeking  his  fortune  there,  where,  under  any 
circumstances,  he  ought  to  find  it  sooner  and  better  than  here.  If  I 
cared  to  give  instances,  I  could  mention  an  instance  that  lately  became 
known  here  of  a  bassoon-player  who  went  to  America  as  a  poor  man, 
and  in  a  very  short  time  sent  for  his  wife  and  children,  for  he  then  had 
a  $1500  position.  A  whole  orchestra  would  certainly  be  still  more 
lucky;  for,  in  a  country  where  villages  are  constantly  growing  in  five 
years  into  cities,  there  can  be  no  lack  of  opportunities  for  the  settle- 
ment of  whole  bands  of  musicians." 

The  son  of  F.  Heine,  Dresden,  was  accused  of  being  a  revolutionary 
and  the  inventor  of  a  sort  of  guillotine.  He  went  to  Wagner  at  Zurich 
to  say  good-bye,  and  Wagner  wrote  the  father  in  September,  1849: 
"When  he  told  me  quite  dryly  that  there  was  nothing  to  be  done  with 
Europe  at  present,  so  he  was  going  to  America,  and  father,  mother, 
and  the  chicks  would  follow  in  a  year  or  two,  I  found  it  all  so  sensible 
and  natural  that  I  calmly  took  a  pinch  of  snuff,  and  said,  'That's  right!' 
lyOok  you  that  was  a  moment  of  world  history!     Then  all  personal, 

*The  Dresden  correspondent  of  the  Neue  Zeitschrijl  (Leipsic,  vol.  ii.  No.  12)  wrote  of  the  "twenty-five 
young,  able-bodied  men,  who  mean  to  exchange  hopeless  starvation  in  the  Fatherland  for  the  hopes  of  the  NeW 
World,  and  emigrate  to  New  York.  A  rendering  of  Haydn's  immortal  Symphony  in  D  proved  that  the  young 
emigrants  feel  it  their  high  mission  to  transplant  to  a  new  world  the  world-historic  spirit  of  such  achievements 
by  the  Kapelle  here."  The  orchestra  was  led  by  H.  Eckhardt  A  musician  of  that  name  was  in  Boston  in 
the  early  fifties,  and  in  1854  led  the  Mendelssohn  Choral  Union. 
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Constable,  Corot,  Cazin,  Dupre, 
Daubigny,  Diaz,  jfacque,  Hobbema, 
Leiy,  Lawrence,  Nattier^  Reynolds, 
Ruisdael,  Rigaud,  Thaulaw,  VanMarke, 
l^an  Loo,  Ziem,  etc.  Personally  selected 
in  Europe  by  Mr.  Louis  Ralston  and 
exhibited  for  first  time. 
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petty,  miserable  consciousness  of  man  stood  still;  and  great,  naked, 
and  open  lay  at  our  feet  the  earth  ball  which  we  call  the  world,  while 
with  one  glance  we  understood  the  whole  carpentry  of  this  globe.  ,  .  . 
Devil  take  it !  We  shall  not  starve — if  it  comes  to  the  worst,  I  shall 
write  to  my  patron,  your  Wilhelm*  in  America,  and  tell  him  to  get  me 
some  kind  of  post,  as  the  last  of  the  German  Mohicans — then  you 
shall  pack  us  up  with  you,  and  we'll  all  sail  off  together.  .  .  .  When 
you  go  to  America,  who  knows  but  that  I  may  meet  you  from  Kam- 
tschatka,  through  which  country  I  may  have  got  myself  smuggled  from 
Siberia,  as  soon  as  the  Russians  have  opened  up  the  route.  You  must 
then  welcome  me,  and  not,  as  an  American  Repubhcan,  disown  me  be- 
cause, forsooth,  I  come  to  you  in  the  ragged  uniform  of  the  Saxon 
court."     (Enghshed  in  part  by  J.  S.  Shedlock.) 

Wagner  wrote  to  Liszt,  January  15,  1854,  a  letter  in  which  he  in- 
sisted on  his  need  of  money :  f"  If  I  am  to  dive  into  the  waves  of  artistic 
fancy  in  order  to  find  contentment  in  a  world  of  imagination,  my  fancy 
should  at  least  be  buoyed  up,  my  imagination  supported.  I  cannot 
live  like  a  dog ;  I  cannot  sleep  on  straw  and  drink  bad  whiskey.  I  must 
be  coaxed  in  one  way  or  another  if  my  mind  is  to  accomplish  the  terribly 
difficult  task  of  creating  a  non-existing  world.  ...  I  will  even  go  to 
America  to  satisfy  my  future  creditor;  this,  too,  I  offer,  so  that  I  may 
finish  my  'Nibelungen.'" 

A  few  days  after  he  wrote:  "While  here  I  chew  a  beggar's  crust. 
I  hear  from  Boston  that  'Wagner  nights 'J  are  given  there.     Every 

♦Wilhelm  Heine  became  known  in  the  United  States  as  a  painter.  He  was  artist  of  the  Perry  expedition 
to  China  and  Japan  in  1852-54;  in  1856  he  published  his  "Reise  um  die  Erde  nach  Japan"  and  between 
1873  and  1880  his  "Japan,  Beitrage  zur  Kenntniss  des  Landes  und  seiner  Bewohner."     He  died  in  1885. 

tThe  translations  from  the  Wagner-Iiszt  correspondence  were  made  by  Francis  Hueffer. 

tThe  overture  to  "Tannhauser"  was  first  played  in  Boston  on  October  22,  1853;  the  overture  to  "Rienzi"' 
(from  manuscript),  November  19,  1853;  the  first  "Wagner  concert,"  so  far  as  orchestral  compositions  were 
concerned,  was  on  December  3,  1853.  I  find  no  record  of  other  "Wagner  concerts"  in  1853.  These  pieces 
by  Wagner  were  played  at  Germania  concerts  led  by  Carl  Bergmann  (1821-76).  The  pieces  at  the  "  Wag- 
ner concert"  mentioned  were  from  " Tannhauser,"  " Rienzi "  and  "Lohengrin."  The  first  performance  in 
.\merica  of  the  Finale  of  act  i.  of  "Lohengrin"  was  in  Boston,  March  26,  1856. 
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one  persuades  me  to  go  over;  they  are  occupying  themselves  with  me 
with  increasing  interest;  I  might  make  much  money  there  by  concert 
performances,  etc.  'Make  much  money \'  Heavens!  I  don't  want  to 
make  money  if  I  can  go  the  way  shown  to  me  by  my  longing.  But, 
if  I  really  were  to  undertake  something  of  this  kind,  I  should  even 
then  not  know  how  to  get  with  decency  out  of  my  new  arrangements 
here  in  order  to  go  where  I  could  make  money.  And  how  should  1 
feel  there  ?  Alas !  this  is  so  impossible  that  the  impossibility  is  equalled 
only  by  the  ridiculous  position  into  which  I  sink  when  I  commence 
brooding  over  the  possibility  of  the  plan.  My  work,  my  'Nibelungen,' 
would  then,  of  course,  be  out  of  the  question."  He  again  referred  to 
his  need  of  "useless  things"  and  lack  of  money:  "Owing  to  my  ex- 
treme sensitiveness  in  this  matter,  I  shall  otherwise  be  compelled — 
because  for  such  a  frivolous  reason  I  do  not  want  to  take  my  own  hfe — 
to  start  at  once  and  fly  to  America." 

He  wrote  to  Roeckel  about  the  concerts  in  Boston,  ' '  evening  concerts 
where  none  but  my  compositions  are  performed  " :  "I  am  invited  to  go 
to  America;  if  they  could  provide  me  smtable  means  there  [for  pro- 
ducing the  operas],  who  knows  what  I  might  do  ?  But  merely  to  tour 
about  as  concert-giver,  even  for  a  heap  of  money,  really  no  one  can 
expect  of  me!" 


* 
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Whenjou  were  engaged 


THE  YOUNIt  lady  RECEIVED  A  BOX  OF 


ALMOST  DAILY- 


HQW  OFTEN  DOES 
YOUR  WIFE  NOW  RECEIVE 

A  BOX  OF  THESE 
OELICIOUS  CONFECTIONS? 

REPENT-   AND  MAIL  YOUR 
ORDERS.  AT  SHORT  INTERVALS.  TO 

863   BROADWAY)  MrwYORK 
508  FIFTH  AVENUE' 

SEVENTEEN  OTHER  STORES  BSALESABENTS  EVERYWHERLi 
CANDIES  SENT  ANYWHERE  BY  MAILS  EXPRESS. 


Liszt  wrote  to  Wagner  in  1855,  inclosing  a  letter  from  T.  Hagen,  of 
New  York,  who,  with  others,  among  them  William  Mason,  was  anxious 
to  have  Wagner  come  to  America.  Liszt  said:  "A  Beethoven  musical 
festival  in  connection  with  the  inauguration  of  the  Beethoven  statue 
at  Boston  would  not  be  amiss,  and  the  pecuniary  result  might  be  very 
favorable."*  Wagner  answered  from  Zurich,  September  13,  1855: 
"What  shall  I  say  to  you  of  this  New  York  offer?  It  is  a  blessing  that 
they  do  not  offer  me  very  much  money.  The  hope  of  being  able  to 
earn  a  large  sum,  say,  ten  thousand  dollars,  in  a  short  time,  would,  in 
the  great  helplessness  of  my  pecuniary  position,  compel  me,  as  a  mat- 
ter of  course,  to  undertake  this  American  expedition,  although  even 
in  that  case  it  would  perhaps  be  absurd  to  sacrifice  my  best  vital  powers 
to  so  miserable  a  purpose,  and,  as  it  were,  in  an  indirect  manner.  But, 
as  a  man  like  me  has  no  chance  of  a  really  lucrative  speculation,  I  am 
glad  that  I  am  not  exposed  to  any  serious  temptation,  and  therefore 
ask.  you  to  thank  the  gentlemen  of  New  York  very  kindly,  in  my 
name,  for  the  unmerited  attention  they  have  shown  me,  and  to  tell 
them  that,  'for  the  present,'  I  am  unable  to  accept  their  invitation." 
But  on  October  3  of  the  same  year  Wagner  wrote  Liszt:  "America  is 
a  terrible  nightmare.  If  the  New  York  people  should  ever  make  up 
their  minds  to  offer  me  a  considerable  sum,  I  should  be  in  the  most 

♦Crawford's  statue  of  Beethoven,  given  by  Charles  C.  Perkins,  was  de(licated  in  Music  Hall,  March  i,  1856. 
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awful  dilemma.  If  I  refused  I  should  have  to  conceal  it  from  all  men, 
for  every  one  would  charge  me  in  my  position  with  recklessness.  Ten 
years  ago  I  might  have  undertaken  such  a  thing,  but  to  have  to  walk 
in  such  byways  now  in  order  to  live  would  be  too  hard — now,  when  I 
am  fit  only  to  do,  and  to  devote  myself  to,  that  which  is  strictly  my 
business.  I  should  never  finish  the  'Nibelungen'  in  my  life.  Good 
gracious !  Such  sums  as  I  might  eai-n  in  America,  people  ought  to  give 
me,  without  asking  anything  in  return  beyond  what  I  am  actually 
doing,  and  which  is  the  best  that  I  can  do.  Besides  this,  I  am  much 
better  adapted  to  spend  60,000  francs  in  six  months  than  to  'earn'  it. 
The  latter  I  cannot  do  at  all,  for  it  is  not  my  business  to  'earn  money,' 
but  it  is  the  business  of  my  admirers  to  give  me  as  much  money  as 
I  want,  to  do  my  work  in  a  cheerful  mood.  Well,  it  is  a  good  thing, 
and  I  will  take  courage  from  the  thought  that  the  Americans  will 
make  me  no  such  offer.  Do  not  you  instigate  it  either,  for  in  the 
'luckiest'  case  it  would  be  a  great  trouble  to  me." 

He  wrote  about  the  same  time  to  Wilhelm  Fischer  (about  1790- 
1859),  the  buffo  bass,  stage  manager  and  chorus-master  at  Dresden: 
"I  hear  the  Heines  are  really  thinking  about  America.  I  also  am 
invited  there  now,  but  ^  for  the  present  I  have  had  to  decline.  Yet 
America  floats  before  me  as  a  possible  money-source,  if  indeed  one's 
sole  aim  were  the  making  of  a  small  fortune.     In  two  years  I  shall 
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PACHMANN 
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BALDWIN  PIANOS 

ARE  IDBAL  CREATIONS  OF  ARTISTIC  ENDEAVOR 
USED  BY  THE  WORLjyS  GREATEST  ARTISTS 
HONORED  BY  THE  WORLD'S  GREATEST  EXPERTS 
GRAND  PRIX,  PARIS,  1900 

Sold  exclusively  by 

THE  WALTER  J.  BATES  COMPANY 
J  22- J  24  Boylston  Street                                              Boston,  Mass* 

MARCELLA 
SEMBRICH 

LILLIE 
LEHMANN 

THe  manufacturers  of  the  Pianola  announce 

Uhe  WEBER 
Pianola  Piano 


a  combination  in  a  single  com- 
pact instrument  of  tKe  com- 
plete   Metrost^le    Pianola    and 

The  World-famous  Weber  Piano 

SIX  YEARS  AGO,  when  the  Pianola  made  its  great  success  and  was  accepted  by 
the  musical  world,  it  was  realized  that  the  Ultimate  of  the  idea  was  to  get  the 
Pianola  inside  the  case  of  the  piano  itself,  thus  making  one  complete,  compact 
instrument. 

This  has  now  been  accomplished,  bringing  together  in  one  case,  in  the  space  occu- 
pied by  an  ordinary  piano,  the  most  popular  musical  instrument  of  modern  times  and  the 
means  by  which  any  one  can  play  it. 

In  the  accomplishment  of  this  object  seyeral  problems  were  involved.  Of  these  the 
most  important  was  to  secure  absolutely  the  best  piano  obtainable.  The  luanufacturers 
appreciated  the  fact  that  they  must  secure  a  piano  of  the  highest  rank  and  reputation,  one 
fulfilling  the  most  exacting  requirements  in  regard  to  tone  and  all  musical  qualities,  and 
also  a  piano  adapted  to  give  best  results  with  the  Pianola,  for  it  was  obvious  that  the 
combination  instrument  would  be  used  much  more  than  the  ordinary  hand -played  piano, 
and  must,  therefore,  represent  the  maximum  of  durability  and  strength. 

Furthermore,  as  the  combination  instrument  was  to  be  sold  all  over  the  world,  the 
piano  to  be  chosen  must  meet  the  exacting  tastes  of  European  as  well  as  American  critics. 

The  Weber  Piano  was  the  one  selected  by  the  ..•Eolian  C^ompany  after  a  thorough 
investigation  and  careful  search, —  a  search  in  the  course  of  which  the  oldest  anc  most 
celebrated  pianos  of  both  Europe  and  America  were  considered 

There  are  perhaps  half  a  dozen  pianos  in  this  country  and  Europe  that  have  siood 
the  test  of  time  and  enjoyed  patronage  of  discriminating  music-lovers  and  the  approval 
and  endorsement  of  succeeding  generations  of  musicians  and  critics.  Among  this  \  ery 
limited  group  stands  the  Weber  Piano  today,  and  has  stood  for  over  fifty  years.  During 
all  the  years  that  this  instrument  has  been  before  the  public  it  has  never  occupied  but 
one  position, —  that  in  the  front  rank. 

A  year  ago  the  announcement  was  made  that  the  iEoIian  Company  and  the  Weber 
Piano  interests  had  been  uriited.  The  new  corporation  was  called  The  kalian,  Weber 
Piano  and  Pianola  Company.  It  is  to-day  the  largest  manufacturer  and  dealer  in  musi- 
cal instruments  in  the  world. 

The  object  of  the  iEolian  Company  in  bringing  about  this  important  consolidation 
of  business  interests  was  that  the  Pianola  Piano,  when  finally  presented  to  the  public, 
might  represent  the  highest  standard  of  perfection  attainable  in  an  instrument  of  this 
type.  We  now  announce  the  complete  and  perfected  Weber  Pianola  Piano.  It  i.s  on 
daily  exhibition  at  iEolian  Hall  and  in  the  warerooms  of  our  agents  throughout  this 
country  and  abroad.  

Messrs.  STEINERT  (SI  SONS  COMPANY 

162  Boylston  Street,  Boston 


THE  AEOLIAN    COMPANY 

A-EOLIAN    HALL 

362    FiftH  Avenue  Near  34tb  Street 

NCW   YORK 

799 


^  C  PER  CENT,  reduction  on  all 
J^%J  of  our  Neckwear^  including 
Feather  Boas^  for  one  week* 


Miss  M.  F.  FISK 

144  Tremont  Street 


SONGS  FOR  LITTLE  CHILDREN 

by 
GRACE  WILBUR  CONANT 

The  Snowflake  Dance  and  five  other 
songs  for  the  kindergarten 

I  (Price,  50  cents) 

Three  Old  Nursery  Rhymes 

(Price,  20  cents) 

"  Simple  and  natural," 
"  Charming," 

"  Musicianly," 

"  Practical," 
are  some  of  the  comments  of  leading  musi- 
cians and  kindergartners  on  these  songs. 

C.  W.  THOMPSON  &  CO., 

13  West  Street,  BOSTON,  Mass. 


Foreign    Books 
Foreign    Periodicals 

Tauchnitz's  British  Authors 

TheSCHOENHOF  BOOK  CO. 

Successor  to  CUPPLES  &  SCHOENHOF 
128  Tremont  St.,  2d  door  north  of  Winter  Street, 
over  Wood's  Jewelry  Store.       (Tel.,  Oxford  10992.) 

REDUCTION  IN  MILLINERY 

Imported  models,  latest  New  York  ideas, 
designs  from  own  work-room. 

Mile.  CAROLINE 

486  Boylston  Street,    .     .    Boston. 

In  block  of  Brunswick  Hotel. 


Choice  Seats  a^l  Theatres 


FOR  SALE 


SYIMPHONY  SEATS  fS^RrNV 


CONNELLY'S 


TICKET     OFFICE 
Adams  House.        'Phone,  Oxford  942 
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have  completed  my  'Nibelmigen.'  then  I  shall  look  around  for  a  whole 
year  to  see  whether  it  is  possible  to  bring  to  pass  a  performance  accord- 
ing to  m}-  ideas.  If  I  see  that  possibility,  then  I'll  move  heaven  and 
earth  to  carry  it  out.  If,  however,  I  am  convinced  to  the  contrary,  I 
will  have  my  scores  beautifully  bound,  put  them  away  in  my  chest, 
and  go  off  to  America — as  I  said  above — to  make  a  small  fortune. 
Whether  there  or  here,  I  shall  then  become  a  Philistine,  and  say  to  the 
world  henceforth — Here,  I  would  then  play  the  Philistine  in  your  com- 
pany: there,  after  all  with  the  Heines." 

Let  us  add  to  this  that  the  emperor  of  Brazil,  Dom  Pedro,  wished 
Wagner  in  1857  to  write  an  opera  specially  for  the  Italian  company 
at  Rio  de  Janeiro,  to  be  conducted  by  the  composer.  For  a  time  Wagner 
thought  seriously  of  the  proposition,  intended  to  have  "Tristan  und 
Isolde"  translated  into  Italian,  dedicated  to  the  BraziHan  emperor, 
and  produced  at  Rio  de  Janeiro,  with  "Tannhauser"  as  an  opera  to 
precede  it.  In  1873  Chicago  promised  Wagner  plenty  of  money  if  he 
would  superintend  there  the  production  of  his  own  operas.  It  seems 
that  "Chicago  aspired  to  be  the  place  for  the  'Nibelung'  Festival," 
but  Wagner  declined,  chiefly  because  he  was  afraid  he  might  not  find 
there  such  an  audience  as  he  wanted. 


HIGH-CLASS      WATER-COLORS     by      FAMOUS 
ARTISTS.      The    PETTES    COLLECTION    NOW 
ON  VIEW  at  the  ART  GALLERY  of      ^       ^       ^ 

CHARLIES     E«    OOBB9   346  Boylston  street 

(Opposite  Arlington  Street  Church)       Visitors  always  welcome 


THE   FOUNDATION   OF  THE 


STECK 


PIANO  is  a  solid  iron  frame  to  support  the 
twenty  tons  of  strain  from  the  strings,  where 
other  pianos  have  wood,  which  is  affected  by 
weather. 

That  foundation  gives,  and  preserves,  its  wonderful  tone. 

It  make?  it  stay  in  tune. 

It  makes  the  superior  workmanship  and  materials  worth  while. 

It  makes  permanent  the  benefits  of  our  forty-seven  years  of  expe- 
rience. 

It  makes  it  materially  better  than  any  other  piano,  and  has  won  its 

title,  "THE   OLD    RELIABLE" 

A  catalogue  for  the  asking. 

GEORGE   STECK  &   CO., 

136  FIFTH  AVENUE,  NEW  YORK. 
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PIANOS 


Bundles  called  for  and  delivered 


Telephones 


LEWANDO'5 

CLEANSERS      DYERS      LAUNDERERS 

The  finest  materials  carefully  Cleansed 

The  largest  Dyeing  and  Cleansing  Company  in  America 

ESTABLISHED   1829 

Shops  in  all  large  cities  of  the  East 


BOSTO/M 

17  Temple  Place  and  284  Boylston  Street 


NEW  YORK  479  Fifth  Avenue  PHILADELPHIA  1631  Chestnut  Street 
WASHINGTON  1337  Q  Street  N  W  BALTIMORE  214  W  Fayette  Street 
PROVIDENCE  337  Westminster  Street  NEWPORT  155  Thames  Street 
HARTFORD  50  Asylum  Street  NEW  HAVEN  123  Church  Street 

WORCESTER  3  Pleasant  Street  ROXBURY  2206  Washington  Street 

CAMBRIDGE  1274  Massachusetts  Avenue  LYNN  70  Market  Street 

WATERTOWN    HASS  shop  at  works  convenient   for  customers  in  the 
Newtons 
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Thirteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  JANUARY  27,  at  2.30  o'clock. 

SATURDAY  EVENING,  JANUARY  28,  at  8.00  o'clock. 


PROGRAMME. 


Peter  Cornelius 


Overture,  "  Barber  of  Bagdad  " 


Volkmann 


Concerto  for  Violoncello,  in  A  minor 


R.  Caetani 


Prdlude  Symphonique,  No.  5,  Op.  11.     First  time 


Berlioz       ........     Symphor^e  Fantastique 


SOLOIST : 
Mr.  RUDOLF  KRASSELT. 


803 


Mr.   Wesley  Weyman 

announces  his  Second 
PIANOFORTE  RECITAL 

for 

Wednesday    Evening,    February  1,   at  8 

HE  WILL   PLAY  A  PROGRAM  OF 
MISCELLANEOUS    SELECTIONS.... 


Tickets  are  on  sale  at  Thompson's  Music  Store,  West  Street,  and  at  the  hall. 
THE  STEINWAY  PIANO  USED 

PIANOFORTE    RECITAL 

BY 

Mr.   RICHARD    PLATT 

TUESDAY  AFTERNOON,  JANUARY  24,  AT  3 


Impromptu,  Op.  142,  No.  3  .  Schubert 

First  Movement  from  Sonate,  Op.  s    .  Brahms 


PROQRAn 


"  Kreisleriana "     .        .        ;        .         .        Schumann 
Nos.  I,  2,  3,  4,  and  s 


Traumerei U.  Strauss 

£tude Poldini 

Barcarolle Rubinstein 

^^J-us^e--"!  •        •        •     .•        -Chopin 

Tarantelle  (from  "  Venezia  e  Napoli ")       .        Liszt 


THE  MASON  &  HAMLIN  PIANOFORTE 
Reserved  seats,  75  cents,  $1.00,  $1.50  Tickets  at  the  hall 

FIRST  PIANOFORTE  RECITAL  by 

RUDOLF    FRIML 


THURSDAY  AFTERNOON,  JANUARY  26,  AT  3 
PROGRAM 


Valse,  D-flat 


Polonaise,  A-flat  major 
Menuetto  from  the  Suite,  Op.  27 
Etude  de  Concert,  Op.  4 
Improvisation  (extempore)     . 
Tannhliuser  Overture     . 


Chopin-Friml 


Chopin 

Suk 

Friml 

.     Friml 

Wagner-Lisit 


Sonata,  Op.  27  .  .    L.  v.  Beethoven 

Prelude,  Op.  5        .        .        .         .   S.  Rachmaninoff 
"  From  the  Old  Time"  (Improvisation)       .      Friml 

Am  Meeresufer B.  Smetana 

Impromptu,  F-sharp  major  1 

fitude,  C  minor      .        .       >  ...  Chopin 

iJtude,  C-sharp      .        .       ) 

THE  STEINWAY  PIANO  USED 
TICKETS,  fi.oo  and  $1.50  NOW  ON  SALE  AT  THE  HALL 

Note.— pickets  ma^  be  opdared  bjrtalephoBe  (Oxford  use)  ar  fay  aHul.    All  Midi  or4«r*  will  fwalv* 
prompt  and  proper  attentioB, 
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sTB>rN:E>ie'r  hj^x^t^ 


Mrs.  EDITH  MOVES  PORTER 


announces  a 


PIANOFORTE  RECITAL  by 

Hiss  Alice  Qoodall  Eldridge 

Friday  Evening,  February  Tenth,  at  eight  o'clock 

ASSISTING  ARTISTS 


Mrs.  EDITH  McGREGOR  WOODS,  Contralto 
Mr.  FREDERICK  L.  MAHN,  Violin 


Mr.  EDWARD  A.  OSGOOD,  Basso 

Mrs.  EDITH  NOYES  PORTER,  Accompanist 


The  assisting  artists  will  present  original  compositions  by  Mrs.  Porter. 
TICKETS,  with  reserved  seats,   $1.00,  at  the  hall. 

Monday  Afternoon,  January  30,  at  3  o'clock 

TWO -PIANO  RECITAL  by 

HAROLD  RANDOLPH  and  ERNEST  HDTGHESON 


MOZART 
RUDORFF     . 
DUVERNOY  . 
SAINT-SAENS 


PROGRAn 

Sonata  in  D  major 

Variations  in  E  major 

Etude,  "  Feu  Roulant " 

Variations  on  Beethoven  theme 


LISZT Symphonic  Poem,  "  Les  Preludes  " 

RESERVED   SEATS,  *i.oo  and  :?i.so,  AT  THE    HALL. 

Mr.  ERNE5T  SH ARPE'S 

RECITALS 

At  his  StudiOt  74  Commonwealth  Avenue, 
Chestnut  Hill   (NEWTON  boulevard) 

Wednesday  Afternoons  at  Ihree  o'clock. 


PROQRAn  FOR  JANUARY  25 


a.  Placer  d'  amor .    Gio.  Martini  (1741-1816) 

b.  O  cesaati  di  piagarmi 

A.  Scarlatti  (1059-1726) 
0.  Vittoria,  vlttoria ! 

G..G.  Carissimi  (1604-1674) 
o.  Ich  schleich  umber  .   J.  Brahms 

6.  Wiegenlied  F.  Schubert 

c.  Warte,  warte !  wilder  Schiffman 

R.  Schumann 

d.  Freisinn    .       .        .        .      R.  Schumann 


.    R.  Straus 
.    R.  Straus 
.     A.  von  Fiefit 
Hans  Herrmann 


a.  Die  Zeitlose 

b.  Zueignung 

c.  Auf  der  Wacht 

d.  Drei  Wandrer  . 
a.  Roumanian  Gypsy  Song    Clayton  Johns 
6.  Unverstanden  .  Clayton  Johns 

c.  Nur  war  die  Sshnsucht  kennt 

William  Arms  Fisher 

d.  Sigh  no  more,  Ladies 

William  Arms  Fisher 


FEBRUARY   8,  Compositions  of  Hugo  Wolf 
FEBRUARY  22,  Music  of  the  i6th  and  lyth  Centuries  and 

Compositions  of  Charles  Fonteyn  Manney 
MARCH  15,  Compositions  of  Henning  von   Koss,  of  Berlin 

Tickets  for  the  series,  FIVE  DOLLARS,  obtainable  from  Mr.  R.  Newman,  Steinert 
Hall;  Boston,  Mass.,  to  whom  checks  should  be  made  payable. 
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»       CHICKERING    HALL       jfr 

SUNDAY 
CHAMBER  CONCERTS 

FOURTH  CONCERT 
JANUARY  TWENTY=SECOND 

at  3.30  o'clock 

i!!^  Hoffmann  Quartet 

J.  HOFFMANN,  First  Violin  K.  RISSLAND,  Viola 

A.  BAK,  Second  Violin  C.  BARTH,  'Cello 

Miss  ANITA  RIO,  Soprano 


Single    tickets,    with    reserved   seats   for    all    concerts,  now  on  sale   at 
Chickering  Hall,  50  cents. 


241,  243 

Huntins;ton  Avenue, 

Chickering  Hall  Building. 


We  take  pleasure  in  announcing  the  addition  of  a  fully  equipped 
Baking  Department  to  our  Restaurant.  , 


TELEPHONE  CONNECTION. 
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FAE  LTE  N 

PIANOFORTE 

SCHOOL 


CAR  I.    FAELTEN 

D  I  rex't  or 


'^oHiintinoton 

Avemie 

'Boston 


F.    ADDISON    PORTER. 

Pianoforte  Instructor. 


Address,  Steinert  Hall,  J  62  Boylston  Street, 

or  New  England  Conservatory  of  Music, 

BOSTON,  MASS. 
TOURS  TO  CALIFORNIA 

Under  personal  escort,  all  expenses  included.  Leaving  New  England  J  a  HUB  TV 
17,  February  17,  and  March  3.  Outward  by  the  Southern  Route, 
with  stops  at  Chattanooga,  New  Orleans,  and  San  Antonio,  visiting  the  principal 
resorts  in  California,  and  returning  through  Colorado.  All  travel  in  Pullman 
Palace  Cars  with  dining-car  service.     Best  hotels  used. 

TOUR  OF  ALL  MEXICO 

January  29  to  March  6  t>y  special  Pullman  train.  Itinerary  includes 
the  famous  Ruins  of  Mitla  and  features  not  visited  by  other  excursions. 

TROPICAL  CRUISES 

To  Jamaica,  Porto  Rico,  Cuba,  Nassau,  Bermuda,  and  the  West  Indies. 

SEND    FOR    ITINERARIES. 

GEORGE  E.  MARSTERS  (si.m'o^l'JSLters),  2^8  Washington  St.,  Boston 
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JORDAN    HALL 


Two  Extra  Recitals 


Monday  Afternoon,  January  30,  at  2.30 

Thursday  Afternoon,  February  2,  at  2.30 

FRITZ 

RREISLER 


Mr.  DE  VOTO,  Accompanist 


Tickets  are  now  ready  at  the  box  office,  Symphony  Hall, 
$J.50,  $J.O0,  75  cents 


THE  PIANO  IS  A    HASON  &   HAHLIN 


JORDAN  HALL 

Monday  Evening,  February  6, 

AT  8  O'CLOCK 


FOURTH  CONCERT  by  the 

BOSTON  SYMPHONY 
QUARTET 

Professor  WILLY  HESS,  First  Violin 
OTTO  ROTH  .         Second  Violin 

EMILE  FERIR       .         .  Viola 

RUDOLF  KRASSELT   .  'Cello 


Hr.  d' ALBERT  assisting 
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Mr.  Georg  Henschel 

Begs  to  notify  his  pupils 
that  he  will  be  resident 
in  Boston  during  the  months 
oi  February  and  March^  ^9^5 


Address    HOTEL    NOTTINGHAM,  Copley  Square 


■^  ;,fl 

THE     FEBRUARY 

CENTURY 

(Midwinter  Number) 

CONTAINS    A    RICHLY 
ILLUSTRATED    ARTICLE    ON 

THE    BOSTON 

SYMPHONY    ORCHESTRA 

AND    ITS     FOUNDER 

By    RICHARD    ALDRICH 

The  first  comprehensive  account  of  the  founding  and  work  of  this  great  organi- 
zation.   Richly  illustrated  with  portraits  of  Henry  Lee  Higginson  and  all  of  the 
Orchestra's  conductors,  and  pictures  by  Sigismund  Ivanowski. 

The  February  Century   Magazine 

1                                          Bu^  It  on  any  news-stand                                _ 
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Sanders  Theatre^  Cambridge 


THURSDAY    EVENING,    JANUARY    26,    at    7.45 


Hourth    Concert    b>y 

The  Boston 
Symphony 
Orchestra 

Mr.  WILHELM  GERICKE,  Conductor. 


PROGRAMME  / 

BRAHMS Symphony  No.  3 

RACHMANINOFF,     Concerto  for  Pianoforte  and  Orchestra, 

Op.  I 

DEBUSSY  .  Prelude  to    Stephane    Mallarme's  Ec- 

logue, "The  Afternoon  of  a  Faun" 

GOLDMARK Overture,  "Sappho  " 


Soloist 
Mr.  CARLO   BUONAMICI 


Tickets  at  Sever's  Bookstore  and  at  the  door. 
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Mrs.  Avonia  Bonney  Lichfield's 

Public  tjehcarsal 

BY     HER     PUPILS 

Mollis  Street  Theatre^  January  24 

AT    2,30    P.M.  •   * 

UNDER  THE  MANAGEMENT  OF  L.  H.  MUDGETT 


The  progfamme  gfiven  April  2 J   will  be  repeated,  includingf 
the  following  scenes 

Scene  from  "11  Guarary  "      .....  Gomez 

Cecilia,  Miss  CHARLOTTE  GROSVENOR 

Scene  from  "  Dinorah "  .         .         .         .         .     Meyerbeer 

Tfinorah,  Miss  HELEN  PHILBA 

Scene  from  "  Otello "    .  .  .  .  .  .  Verdi 

T>esdemona,    -  Miss  GROSVENOR 

Emilia,  Miss  SARAH  B.  EATON 


Had  schooling  of  this  order  not  gone  so  unfortunately  out  of  fashion,  artists 
like  Lilli  Lehmann,  who  can  sing  Isolde  and  Donna  Anna  equally  well,  would  not 
be  so  pitiably  rare.  Whatever  these  pupils  of  Mrs.  Lichfield  may  hereafter  attain 
to  remains  to  be  seen.  At  present,  in  any  event,  they  are  being  taught  after  the 
system  that  has  made  many  great  singers  what  they  are. 

—  R.  R.  G.,  Boston  Transcript. 

Miss  Helen  Philba's  chromatic  runs  were  pure  and  beautiful.  Miss  Charlotte 
Grosvenor  was  a  Cecilia  whose  every  motion  was  grace  and  every  tone  rich  and 
noble.  Both  singers  were  excellent  in  the  highest  register.  Their  high  notes 
were  not  yells  nor  shrieks,  but  pure  and  musical  tones.  Such  debutantes  have 
right  to  build  high  hopes  upon  their  career,  and  a  teacher  who  can  build  such 
voices  is  to  be  congratulated. —  Louis  C.   Elson,  Boston  Advertiser. 

In  sustained  phrases  or  bravura  passages  they  showed  the  results  of  careful 
training.     Their  enunciation  was  delightfully  distinct. —  Boston  Herald. 


Tickets  ate  now  on  sale  at  Symphony  Hall,  also  at  the  residence 
of  Mrs.  Lichfield,  60  Bay  State  Road. 

Regular  Hollis  Street  Theatre  prices,  $1.50,  $(.00,  75c.,  50c. 
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Daniel  Frohman  presents 

The  marvellous 
young  violinist 

FRANZ   VON 

VECSEY 

Symphony  Hall 

February  14,  evening,  and 

-     February  18,  flatinee 

Local  management,  L.  H.  Mudgett 

"  Gott  segnet  dich,  du  wunderbares  Kind." 

— Joachim. 

WISSNER  PIANO  USED 


J 


MR.  ARTHUR.    M,  CURRY  announces  the  seventh 
season  of  his  Symphony  Analysis  classes,  to  be  held  on  Friday 
mornings,^  at  eleven  o'clock,  at  Room  61,  Pierce  Building,  Copley 
Square,  Boston. 

The  object  of  these  classes  is  the  study  of  musical  aesthetics,  it  being 
Mr.  Curry's  aim  to  make  the  forms  of  musical  expression  as  familiar  as  are 
those  of  architecture  and  painting,  thereby  enabling  those  unacquainted 
with  the  technique  of  music,  as  well  as  the  music  student,  to  listen  intelli- 
gently to  any  musical  work  of  art. 

The  fee  will  be  seven  dollars  and  fifty  cents  per  term  of  ten  lessons. 

Hotel    Rennert 

B/lLTinORE,  nb. 

Within  one  square  of  the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous. 

The  only  hotel  in  the  world  where  the  Ches- 
apeake Bay  products,  Fish,  Oysters,  Terrapin, 
and  Canvas-back  Duck,  are  prepared  in  their 
perfection. 

MODERN  IN  EVERY  DEPARTMENT 


KXJJROI»JEj%.IV 


Rooms,  $1.50  per  day  and  upwards 
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Fire-proof  building 


CITY  TICKET  OFFICE 

306  WASHINQTON  STREET,  Next  to  Old  South  Meetinr-lieiise 

Tickets  and  reservations  via  all  lines  to 

Florida,  California,  Mexico,  and  All  Points  Soutli  and  West, 

and  in  all  directions.     Also  personally  conducted  tours  to  Florida,  California,  Mexico, 

Europe,  etc. 
Send  for  Circulars  and  information  to 

RAYMOND    WHITCOMB    GO. 

AUTHORIZED  TICKET  AGENTS  OF  THE  BOSTON  AND  ALBANY,    BOSTON  AND  HAINE, 

NEW  YORK,  NEW  HAVEN  AND  HARTFORD  RAILROAD,  AND  ALL  THEIR  CONNECTIONS, 

ALSO  ALL  STEAMSHIP  LINES. 


©6c    COLLVER   TOURS 

(DE  LUXE) 

ROUND  THE  WORLD 

DISTINCTIVE  EXCLUSIVE 

A  PARTY  IN  MARCH  FOR 

Japan  when  the  Wistaria  is  in  Bloom> 

Official  Agency  for  the  most  luxurious  Nile  Steamers  and  Dahabeahs. 
LEON  L.  COLLVER,  .  .  368  Boylston  5treet,  BoAton 

signor  Ofeste  Bimbofii 

VOCAL  INSTRUCTION 

ADDRESS: 

NEW   ENGLAND   CONSERVATORY   OF    MUSIC 

OR  32  WESTLAND  AVENUE,  BOSTON,  MASS. 

THIRD    CONCERT 

EATOIV=HADUEV  TRIO 

(SIXTH  SEASON) 

Hunttng^ton  Chambers  Hall  J^  Monday  Evening^  January  23,  at  8J5 

Hiss  EDITH  CASTLE,  Contralto  \        .    . 
fir.  HAX  ZACH,  Viola  |  Assisting 

PROdRAn 

TRIO,  Op.  82,  D  minor                            Arensky    i                      Ninna  Nanna    .  .  Tessaxin 

SONGS.    The  Day  departs                     Arengky                         The  Spinning-wheel  .  Henschel 

Visione  Veneziana          .        .    Brogi    |    QUARTET,  Op.  7,  A  minor    .  .  D'Indy 

Tickets  on  sale  at  Schirmer's  and  at  the  hall 
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POTTER  HALL,  J  77  Huntington  Avenue 
Friday  Evening,  February  3,  at  8 


The 


Kneisel  Quartet 


Franz  Kneisel,  First  Violin 

J.  VON  Theodorowicz,  Second  Violin 

Louis  Svecenski,  Viola 

Alwin  Schroeder,  Violoncello 


Fourth  Concert 


Brahms 
Debussy 

Felix  Weingartner 


PROGRAMME 

Quartet  in  A  minor,  Op.  51,  No.  2 

Two  movements  from  Quartet  in 
G  minor,  Op.  10 

Sextet  in  E  minor.  Op.  23y  ^or 
Piano,  two  Violins,  Viola,  Vio- 
loncello, and  Double-bass 


ASSISTING   ARTIST 

Mr.  Felix  Weingartner 
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BOSTON    PREPARATORY    INSTITUTE, 

BOYLSTON    CHAMBERS. 

Strict  discipline  and  tliorough  work  maintained 
in  this  school  at  all  times. 


SYMPHONIES  «1^ p*'?Sl' h""!! Di?^ 


**  These  two  volumes  by  Mr,  Goepp  are 
to  be  nombered  among  classic  works  on 
music.**  —  Chicago  Dial, 
Publishers,  J.  B;  LIPPINCOTT  CO.,  PHILADELPHIA 


Volume  L  Cloth  .  .  $2.00  ne^ 
Volwmc  II.  Qoth  .  .  2.00  net 
Two  Volumes  in  a  box,     4.00  net 


POTTER    HALL 


The  OLIVE  MEAD  QUARTET 


Miss  Olive  Mead,  First  Violin 

Miss  Elizabeth  Houghton,  Second  Violin 


Miss  Gladys  North,  Viola 

Miss  Lillian  Littlehales,  Violoncello 


Assisting  Artist,  Mrs.  H.  H.  A.  BEACH 

TWO  CONCERTS  OF  CHAMBER  MUSIC 

Tuesday  Evening,  January  (7,  at  8.(5 
Tuesday  Evening,  March  28,  at  8*15 

Tickets  with  reserved  seats  for  both  concerts,  $1.50  and  $2.50. 
Orders  received  at  Symphony  Hall. 


D.  E.WHITTON, 


Manufacturer  of  Whitton's 
Celebrated  'Cello  Extension 


PATENT  END  PIN 


Constructed  so  that  it  is  impossible  for  it  to  rattle  or  jar  when  properly  adjusted. 
VIOLINS  MADE  AND  REPAIRED 

103  Court  Street,  Room  6,  Boston,  Mass.    Residence,  78  Pearl  Street,  E.  Somerville,  Mass. 


FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  cdpper,  guaranteed  never  to  rattle. 

J,  H.  EDLER,  Violin  flaker,  180  Tremont  Street, 

BOSTON,  MASS, 
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Sunddp 
Cb^niber  Concerts 

AT.  3.30  PJW. 

CHICKERING  HALL 

Huntington  Avcntic 
Under  the  direction  of  Mr.  H.  G.  TUCKER 

February    Twelfth,  /Nineteenth,   Twenty=sixth.      March 
Fifth,  Twelfth,  Nineteenth,  and  Twenty=sixth 


Organizations  and  Artists  Assisting 
The  BOSTON  SYMPHONY  QUARTET 

Professor  WILLY  HESS,  First  Violin  Mr.  E.  FERIR,  Viola 

Mr.  OTTO  ROTH,  Second  Violin  Mr.  RUDOLF  KRASSELT,  Violoncello 

The  LONGY  CLUB 

A.  MAQUARRE  and  D.  MAQUARRE,  Flutes 
G.  LONGY  and  C.  LENOM,  Oboes 

G.  GRISEZ  and  A.  VANNINI,  Clarinets 

A.  HACKEBARTH  and  F.  HAIN,  Horns 

A.  DEBUCHY  and  J.  HELLEBERG,  Bassoons 
and 
ALFRED  DE  VOTO,  Pianoforte 

The  KNEISEL  QUARTET 

FRANZ  KNEISEL,  First  Violin  LOUIS  SVECENSKI,  Viola 

J.  VON  THEODOROWICZ,  Second  Violin  ALWIN  SCHROEDER,  Violoncello 

The  ONDRICEK  QUINTET 

K.  ONDRICEK,  First  Violin  J.  KELLER,  Violoncello 

P.  FIU MARA,  Second  Violin  M.  KUNZE,  Double-bass 

M.  ZACH,  Viola  

Mons.  GILIBERT  Mr.  KARL  ONDRICEK 

Mr.  EMILIO  de  GOGORZA  Mr.  C.  L*  STAATS 

Mr.  ERNST  PERABO  Mu  LOUIS  EATON 

AND   OTHER   ARTISTS   TO    BE   ANNOUNCED 

Tickets  for  ihe  series,  $3  each,  on  sate  nt  the  hall,  February  sixth,  seventh, 

eighth,  and  ninth* 
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MUSICAL  INSTRUCTION. 


Miss  HARRIET  S.  WHITTIER 


VOCAL  INSTRUCTION  and 

SOPRANO  SOLOIST. 
I  183  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adami. 
Portsmouth,  New  Hampshire,  Monday*. 


Hiss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER   CHAMBERS. 


Mr.  CHARLES  B.  STEYENS, 


Voice  Culture,  Repertoire. 

studio,  Stelnert  Hall, 
162  BOYLSTON   STREET,  BOSTON. 

Telephone,  133 1  Oxford. 
Thorough  preparation  for  church  choir  work.    Chnreh 
choirs  furnished  and  rehearsals  conducted. 


STEPHEN  TOWNSEND. 


Miss  LAURA  HAWKINS, 


Barytone  Soloist  and 

Teacher  of  Singing. 

153  TREMONT  STREET,  BOSTON. 


PIAAIIST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


WILLIAM  KITTRED6E, 


TJEIVOI^   SOLOIST 

And  Teacher  of  Singing. 
160  Boylston  Street,  Boston. 


Hiss  CAROLINE  M.  SOUTHARD, 

TEACHER  OF  THE  PIANOFORTE. 


Classes  in  Sight  Reading 


(EIGHT  HANDS). 

Advanced  pupils  follow  the  Symphony  programme! 
as  far  as  practicable. 

22  Huntington  Avenue        -        -       Boston 


Mr,  ERNEST  DOUGLAS, 

ORGAN. 
33  Steinert  Hall,  Boston. 


Students  ha,ve  the  use  of  a  modern 
two-manual  pipe-organ  (electric 
motor)  f  recently  built  in  this  studio. 


I 
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Miss  ALICE  A.  GDMHINGS, 


PIANIST  and  TEACHER. 

320  BOYLSTON  STREET. 

Appoint  in  ents  Mon  days  and  Thursdays,  3-5 . 


Mn.  Jessie  Downer-Eaton,  Piano, 

mXt  A  TAW  n  A  HI  1?  V    TPTA  ^'*  ^^^^  ^**°°»  VioUn. 

hk\\j\\'Uh\}hhl      1  lllU,  Mr.  Arthur  Hadley,  Violoncello, 

CONCERTS.  nUSICALES. 

INSTRUCTION, 
la  HAVILAND  STREET.  BOSTON. 


') 


(Sixth  Season.) 


TEACHER  OF   PIANO. 

If  {00  171 1 1?N    M     VPPDTNTAM      Mason  and  Hamlin  Building,  492  Boylston 
ffllSd  £lLLDn    Ifi.    lAMiniUn,     St.,  Boston,  and  42  Dana  St.,  Cambridge. 

"  Your  teaching  if  mo»t  excellent." 

(Signed)  Tkresa  Cakbsno. 


Signor  6.  ORSINI, 


VOICE    PLACING 

AND  THE 

ART  OF  SINGING. 

94  Huntington  Avenue,  Boston,  Mass. 


Mrs,  HALL  HcALLISTER, 


TEACHER   OF    SINQINQ 

and  SOPRANO  SOLOIST. 

Trinity  Court,  1 75  Dartmouth  Street. 

Tuesday  and  Friday  momingi. 


CLARENCE  B.  SHIRLEY, 


Tenor  Soloist  and  Teacher. 
Concert  and  Oratorio. 

studio,  Huntington  Chambers,  Boston. 


KATHARINE  L,  MOORE, 

Piano.      Leschetitzky  riethod. 
Huntington  Chambers,  Room  324. 


It  gives  me  pleasure  to  recommend  Miss  Kath- 
arine L.  Moore.  During  her  extensive  period  of 
study  I  have  had  an  opportunity  to  observe 
clo*iely  her  work  with  her  pupils,  and  I  have  in 
every  instance  been  impressed  with  her  fine  ap- 
titude  for  imparting  her  knowledge  in  an  en- 
tirely satisfying  manner.  The  results  invariably 
have  been  excellent. 

nrs.  THOriAS  TAPPER. 
Boston,  September  1, 1902. 


Miss  ANNA  MILLER  WOOD, 

nEZZO-CONTRALTO  SOLOIST 
and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Alfred  Q.  Langley,  A.M., 

Piano,  Sigiit  Reading, 
Ensemble,  Repertoire,  Accom- 
panying, and  Conducting. 

i66  Huntington  Avenue,  Suite  3, Boston. 


JACQUES  HOFFMANN 

(Moabcr  of  th«  BoatOB  STinphony  OrchMtra), 

Solo  Violinist  and  Teacher  of  Violin 

and  Ensemble, 

go  GAINSBORO  STREET. 


ARNOLD    MOLDAUER 

(Member  of  the  Boiton  Symphony  Orchsftra), 

VIOLIN  INSTRUCTION. 
Concerts,  Recitals,  and  Ensemble. 

The  Bartol,  Huntington  Avenue,  Boston. 
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Mr.  ARTHUR  M.  CURRY, 

TEACHER   OF 

Violia,  Harmony,  and  Composition. 

Coaching  for  singers  and  ensemble. 
Room  61,  Pierce  Building,  Copley  Square. 


Miss  Bertha  Wesselhoeft  Swift, 

Mezzo-soprano  and 
Vocal   Teacher. 

Studio  and  Residence : 

Trinity  Court,  Dartmouth  Street. 


nr.  B.  L.  WMELPLEY, 

Pianoforte  and  Harmony  Lessons. 

153  TREnONT  STREET, 
BOSTON, 


Miss  JESSIE  DAVIS, 

Pianist  and  Teacher. 

Studio,  Steinert  Hall. 
Residence,  163  Massachusetts  Avenue. 


Miss  MARIE  L    EVERETT, 

Teacher  of  Singing. 

Pupil  o*  nadame  riARCHESI,  Paris. 

THE  COPLEY,         COPLEY  SQUARE. 


Miss    ROSE    STEWART, 

Pnpll  of  riARCHESI. 

VOCAL    INSTRUCTION. 
246  l1unting1:on  Avenue. 


Mr.  ARTHUR    HADLEY 

(Member  of  Boston  Symphony  Orchestra) , 

VIOLONCELLIST  and  TEACHER. 

Pupil  of  David  Popper. 

15  Haviland  Street,  Boston. 


ALBERT  IVIILDENBERG, 

Pianist  and  Instructor* 

Studio,  Carnegie  Hall, 
NEW    YORK   CITY. 


IVIiss  EDITH  E,  TORREY. 

SOPRANO  SOLOIST  AND  TEACHER  OF 
SINOINQ. 

164  Huntington  Avenue,  Boston. 

Tuesdays  and  Fridays  at  Wellesley  College. 


Mr.  ALVAH  GLOVLR  SALMON, 

Pianoforte  Recitals 

(Ru&sian  Music). 

Now  on  tour  of  forty  concerts  in  the 

New  England  States. 

For  terms  and  dates  address 

C.  W.  Thompson  &  Co.,  13  West  Street. 

STUDIO,  384  Boylston  Street. 


Mrs.  E.  HUMPHREY  ALLEN, 

Soprano    Soloist    and    Teacher. 

533   Newbury  Street 

(Near  Charlesgate  West),  Boston. 


Mrs.  GERTRUDE  FRANKLIN  SALISBURY 

Tone  Placing,  Correct  Breathlns, 
Repertoire. 

246  Huntington  Avenue. 


P.   ADDISON   PORTER, 

Pianoforte  instructor. 

Address,  9««lBcrt  Hall,  161  BoyUtoa  Stroet, 
•r  New  BBglaad  CoBSsrvatory  of  Music, 

BOSTON,    -    riASS. 


Miss  MARY  A.  STOWELL 

PIANIST  AND  TEACHER. 

The  OXFORD,  BOSTON, 

and  at  the  Whitney  International  School  of  Mucic. 


Thorough  instruction  given  iiQerman 
method  of  Pianoforte  Playing  and 
rudimentary  study  of  Harmony  by 

Hiss  HARY  B.  DODSON, 

A  pupil  of  Helnrich  Barth,  of  Berlin. 

Hotel  Nottingham,  Boston. 


Miss  LOUISE  LEIMER, 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 
Studio Steinert  Building. 


FLORENCE  DINGLEY, 

LYRIC  SOPRANOandTEACHERoIYOIGE 

GARRISON    HALL, 

Corner  St.  Botolph  and  Garrison  Streets. 
Telephona,  Back  Bay  asoS. 


LEWIS  WILLIAMS. 

PIANIST  and  TEACHER. 

46  Pierce  Building, 

Copley  Square. 
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Boston  Symphony  Orchestra^ 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

twenty-fourth;  season, 

J904r-J905. 
WILHELM  GERICKE,  CONDUCTOR 


programme 

OF  THE 

THIRTEENTH 
REHEARSAL  and  CONCERT 


VITH  HISTORICAL  AND  DESCRIPTrVE 
NOTES  BY  PHILIP  HALE. 


FRE)AY  AFTERNOON,  JANUARY  27, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  JANUARY  28, 

AT  8.00  O'CLOCK. 


PubUihcd  by  C.  A,  ELLIS,  Mana«;e«. 
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/>  ^ 


Wm^ 


IT  is  the  beautiful  tone  of  these 
instruments  that  has  given 
them  world-wide  celebrity.  This, 
with  durability,  insured  by  the 
highest  quality  of  workmanship 
and  finish,  leads  the  purchaser  to 
pay  cheerfully  the  somewhat  higher 
price  asked  for  them. 

Catalogui  upon  Application. 

CHICKERING  &  SONS 


'wr^:w 


BttaHished  1823. 


701  Tremont  St.,  Boston.       JlC*2;m 


'm 


kk 


Vi  \^JA  ■ 


^mn  lit  % 


^fl  r  ■■/-;; 


\p\f<f 


^^3 


-:^^S^^ 


^nkfi 


»^-^ 
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TVENTY-FOURTH  SEASON,  J904-J905. 


Thirteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  JANUARY  27,  at  2.30  o'clock. 

SATURDAY  EVENING,  JANUARY  28,  at  8.00  o'clock. 


Cornelius 


PROGRAMME. 

Overture  to  the  Opera,  "  The  Barber  of  Bagdad  " 


Volkmann 


Caetani 


Concerto  in  A  minor,  for  Violoncello  and  Orchestra, 
Op.  33 

Symphonic  Prelude  in  A  minor,  No.  5,  Op.  11.     First  time 


Berlioz 


II. 


III. 


IV. 


Fantastic  Symphony,  No.  i,  in  C  major.  Op.  i6a 

Dreams,  Passions 

Largo. 

Allegro  agitato  e  appassionato  assai. 
A  Ball. 

Waltz  :  Allegro  non  troppo. 
Scene  in  the  Fields. 

Adagio. 
March  to  the  Scaffold. 

Allegretto  non  troppo. 
Dream  of  a  Sabbat. 

Larghetto. 

Allegro. 

SOLOIST  J 
Mr.  RUDOLF  KRASSELT. 


There  will  be  an  intermissioa  of  ten  minutes  before  the  symphony. 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers,  

City  of  Boston,  Revised  Begrulation  of  August  5,  1 898.— Chapter  3,  relating 
to  the  covering'  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstroet  Mich  view,  may  be  worn.  Attest:  J.  M,  GALVIN,  City  Clerk. 


L  P.  Hollander  &  Co. 

ORDER  DRESSMAKINQ  DEPARTMENT 

Third  Floor 

LADIES'  APPAREL  for 

SOUTHERN  TRA  VEL 

We  are  now  showing  a  most  attractive 
assortment  of  Dresses,  Waists,  and  Coats 
in  all  of  the  newest  summer  fabrics. 

In  our  MILLINERY  DEPARTMENT 

we  have    received    many    new    models. 


202   to  216  Boylston  Street 


!^ 


RICH    CUT    GLASS. 


SUPERIOR  QUALITY, 

EXQUISITE  PATTERNS, 

ABUNDANT   "LIFE." 

!^    BOWLS,    VASES,    PITCHERS,    DECANTERS,     PUNCH 
BOWLS,    TALL    BONBON    TRAYS,    CELERY    TRAYS. 

FLOWER  CENTRES,   WATER   SETS, 
WINE  SETS,  Etc. 

PRICES    ALWAYS    MODERATE. 

SMITH    PATTERSON  COMPANY, 

Wholesale  and  Retail  Jewellers, 

52  Summer  Street,      .        .        .        Boston. 


'd/2^ 
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Overture  to  "The  Barber  of  Bagdad"     .     .     Peter  Corneuus 
(Bom  at  Mainz,  December  24,  1824;  died  at  Mainz,  October  24,  1874.) 

This  overture  is  not  the  one  composed  originally  for  the  opera  and 
played  at  the  first  performance.  This  overture  was  composed  long 
after  the  performance;  it  was  orchestrated  by  Liszt,  and  it  was  not 
performed  tmtil  after  the  death  of  Cornelius. 

"Der  Barbier  von  Bagdad,"  a  comic  opera  in  two  acts,  libretto  and 
music  by  Peter  Cornelius,  was  produced  at  the  Grand  Ducal  Court 
Theatre,  Weimar,  December  15,  1858.  Liszt  conducted.  The  cast 
was  as  follows:  Margiana,  Rosa  von  Milde;  Bostana,  Miss  Wolf; 
Nureddin,  Caspari;  Caliph,  von  Milde;  Cadi,  Knopp;  the  Barber, 
Roth.     The  score  of  the  opera  is  dedicated  to  Franz  Liszt. 

The  opera  failed  dismally.  There  was  an  intrigue  against  Liszt 
and  his  musical  views  and  tendencies  rather  than  against  the  opera 
itself.  Cornelius  was  an  aggressive  member  of  the  "New  German 
School,"  and  Liszt  was  especially  fond  of  him,  and  lost  no  opportunity 
of  praising  his  musical  talent.  Some  have  thought  that  Dinglestedt,* 
the  theatre  director,  jealous  of  Liszt,  had  something  to  do  with  the 
storm  of  disapproval  that  broke  loose  the  night  of  the  first  performance 
of  this  opera.  Liszt  was  so  grieved  and  angered  that  he  resigned 
immediately  his  position  of  Music  Director  at  the  Court.  He  began 
his  service  November  12,  1848,  with  a  performance  of  the  overture  to 
"Tannhauser." 

The  correspondence  of  Liszt  contains  references  to  the  opera,  the 
performance,  and  the  revision.  He  wrote  Alexander  Ritter,  December 
4,  1856,  that  Cornelius  was  then  at  work  on  the  opera,  and  on  December 

♦Franz  von  Dinglestedt,  poet  and  dramatist,  born  June  30,  1814,  at  Halsdorf,  died  at  Vienna,  May  15, 
1881,  as  General  Director  of  the  Couft  Theatre.  He  was  successively  teacher,  librarian  (Stuttgart,  1843) 
and  theatre  director  (Munich,  1850;  Weimar,  1857).    jgt  mH  .     fl  t^ 
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7,  1857,  that  Cornelius  would  bring  the  completed  work  to  Weimar  at 
the  end  of  the  month."  He  wrote  to  the  woman  known  to  the  world 
as  "eine  Freundin,"  June  26,  1858,  that  the  work  had  been  "tr^s 
heureusement  acheve."  After  the  performance  he  wrote  to  Felix 
Draseke  on  January  12,  1859,  about  his  opera  "Sigurd":  "Under 
present  existing  circumstances,  which  on  my  side  are  passive  and  nega- 
tive, as  I  intimated  to  you  after  the  performance  of  Cornelius's  opera, 
there  is  no  prospect  of  putting  'Sigurd'*  on  the  boards  at  present," 
and  he  afterward  referred  to  "the  local  miseries  and  crass  impropri- 
eties "  at  Weimar. 

On  August  23,  1859,  he  wrote  to  CorneUus:  "Apropos  of  operas, 
how  are  you  getting  on  with  the  'Barber'  and  the  publication  of, 
the  piano  edition?  .  .  .  Don't  delay  too  long,  dearest  friend — and 
believe  me  when  I  once  more  assure  you  that  the  work  i^  as  eminent 
as  the  intrigue,  to  which  it  momentarily  succumbed,  was  mean-spirited. 
.  .  .  But  don't  forget  that  another  overture  is  inevitably  necessary, 
in  spite  of  the  refined,  masterly  counterpoint  and  ornamentation  of 
the  first.  The  principal  subject" — the  declamation  of  the  Barber's 
name  is  given  in  notation — "must  begin,  and  the  Salamaleikum  end 
it.  If  possible  bring  in  the  two  motives  together  a  little  {at  the  end). 
In  case  you  should  not  be  disposed  to  write  the  thing,  I  will  do  it 
for  you  with  pleasure." 

ComeUus  took  his  time.  He  wrote  to  lyiszt  on  July  26,  1874,  saying 
that  he  expected  a  scolding  for  not  being  ready  with  his  "Barber": 
"At  length  I  have  everything  ready,  and,  as  I  believe,  a  very  pretty 
new  overture  after  your  scheme,  so  that  the  name-theme,  'Abul  Hassan 
Ah  Ebe  {sic)  Bekar!'  is  in  the  foreground.  I  have  added  also  to  the 
'Rose-scene,'  which  I  use  in  the  place  of  the  second  theme  in  the  over- 
ture— and  there  are  some  good  strokes  ..."  Liszt  answered,  August 
23:  "I  am  glad  that  you  have  made  use  of  my  suggestion  to  base  the 
overture  on  the  pleasantly  characteristic  motive." 

Cornelius  died  in  1874.  Liszt  wrote  the  Princess  Carolyne  Sayn- 
Wittgenstein  from  Weimar,  April  18,  1877:  "My  telegram  of  yesterday 
told  you  that  pressing  work  prevented  me  from  writing  to  you.     This 

*  A  fragment  of  "  Sigurd  "  was  given  at  Meiningen  in  1867. 


Just  Issued 

SCHOOL  TIME 

FIVE    PIANO    MARCHES 

by 
Mrs.  L.  E.  ORTH 


No.  I. 

No.  2. 
No.  3. 
No.  4. 
No.  5. 


Op.  39 

Left!  Right! 
Single  File  . 
Two  by  Two 
In  the  Gymnasium 
In  Uniform 


I0.40 
.40 
.40 
.40 
.40 


Complete  Piano  Catalogoe,  containing  Portraits  of 
American  and  Poreig^n  Composers, 

sent  free  upon  application. 

ARTHUR   P.   SCHMIDT, 

120  BOYLSTON  STREET. BOSTON. 

Third  Floor.  Opposite  Elevator. 


SONGS  WITH  'CELLO 
OBLIGATO 


Aylward,  Florence 

Love's  Coronation 
Foote,  Arthur 

Irish  Folk-song 
Ronald,  LandoB 

Lovely  Night   . 
Lane,  Gerald 

Hiishabye 
D'Hardelot,  Q. 

Invocation 


All  music  performed  at  these  concerts  constantly 
on  hand. 


^75 


.60 


.60 


•7S 


.85 


CHARLES  W.  HOMEYER  &  00., 

165  TremoBt  St.,  BOSTON,  MASS. 


82T 


work  was  the  instrumentation  of  Cornelius's  overture  for  his  'Barber  of 
Bagdad' — which  I  promised  to  do  at  the  request  of  Mme.  ComeHus 
and  the  pubUsher  Kahnt.  ComeHus  had  only  sketched  it  for  the 
piano,  and  I  not  only  had  to  score  it,  but  to  change  some  passages 
and  shape  the  whole  piece  so  that  there  would  be  a  probability  of 
success.  We  shall  soon  see  if  I  have  succeeded.  'The  Barber  of  Bag- 
dad' will  be  performed  at  Hanover,  May  24,  at  the  Tonkiinstler-Ver- 
sammlung  des  allgemeinen  deutschen  Musikvereins."  He  wrote  to 
the  Princess,  May  25,  from  Hanover:  "I'll  talk  to  you  about  the  per- 
formance of  our  friend  Cornelius's  'Barber.'  The  music  is  admirable, 
the  libretto  is  very  witty,  but  it  is  all  a  failure  as  far  as  theatrical  re- 
quirements are  concerned.  The  success  last  night  was  apparent,  not 
real.  In  my  opinion  this  charming  work  wiU  have  no  stage-life  unless 
it  be  reduced  to  one  act — for  there's  nothing  happening  on  the  stage. 
The  public  must  be  diverted  by  action  in  an  opera,  no  matter  how 
beautiful  the  music  may  be.  Whatever  may  come  of  it,  Bronsart  has 
done  nobly  in  reviving  'The  Barber  of  Bagdad'  at  the  Hanover  Music 
Festival.  The  scandal  of  the  performaijce  at  Weimar  has  thus  been 
honorably  redeemed.  Cornelius's  widow  *  came  on  from  Munich  to 
be  present." 

*  * 
The  first  overture  had  nothing  to  do  with  the  contents  of  the  opera. 
The  music  was  purely  objective,  and,  as  Liszt  remarked,  finely  contra- 
puntal.    The  opera  begins  in  G  major  and  ends  in  F-sharp  major. 

*Her  name  was  Bertha  Jung.    Bom  November  20,  1834,  she  married  CorneUus,  September  14,  1867, 
and  died  at  Rome,  February  6,  1904. 
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Cornelius  chose  B  minor  for  the  tonality  of  his  overture.  The  curious 
lover  of  music  will  find  an  analysis  of  this  overture  in  Die  Musik, 
first  number  for  June,  1904,  pp.  342-346.  The  overture  was  performed 
as  the  prelude  to  the  opera  at  the  Peter  Cornelius  Festival  at  .Weimar, 
June  10,  1904,*  when  "The  Barber  of  Bagdad"  was  performed  as  the 
composer  wrote  it.  Felix  Mottl,  who  brought  the  opera  out  after  the 
performance  at  Hanover,  made  changes  in  Cornelius's  orchestration, 
and  shortened  the  overture  in  D  major,  the  second  overture.  For 
this  he  has  been  taken  severely  to  task  by  Max  Hasse  in  his  ' '  Peter 
Cornelius  und  sein  Barbier  von  Bagdad :   Die  Kritik  zweier  Partituren : 

Peter  Cornelius  gegen  Felix  Mottl  und  Hermann  lycvi"  (Leipsic,  1904). 

* 
*  * 

The  overture  in  D  major — the  one  played  at  this  concert — begins 
Allegretto  molto,  6-8,  with  the  bombastic  announcement  by  the  Bar- 
ber of  his  name  (brass  and  bassoons),  and  to  this  is  added  a  fragment  of 
the  Barber's  patter-song,  in  which  he  gives  his  qualifications: — 

Bin  Akademiker, 
Doktor  und  Chemiker, 
Bin  Mathematiker 
Und  Arithmetiker, 
Bin  auch  Grammatiker, 
Sowie  Aesthetiker; 
Feiner  Rhetoriker, 
Grosser  Historiker, 
Astrolog,  Philolog, 
Physiker,  Geolog, 

*  Mrs.  von  Milde  and  Knopp,  the  only  survivors  of  the  creators  of  the  parts,  were  at  this  performance. 
Rosa  von  Milde,  born  at  Weimar,  June  25,  1827,  created  the  part  of  Elsa  in  "  Lohengrin,"  and  sang  at 
Weimar  until  1876.  See  Natalie  von  Milde's  recollections  of  Weimar  in  the  fifties  in  the  number  of  DU 
Musik  just  cited. 
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and  so  on,  till  lie  concludes  with 

Bin  ein  athletisches, 
Tief  theoretisches, 
Musterhaft  praktisches, 
Autodidaktisches 
Gesammtgenie ! 

For  this  Barber  is  our  old  friend  in  "The  Thousand  Nights  and  a 
Night":  the  "ancient  man,  past  his  ninetieth  year;  swart  of  face, 
white  of  beard,  and  hoar  of  eyebrows;  lop-eared  and  proboscis-nosed, 
with  a  vacant,  silly  and  conceited  expression  of  countenance."  Cor- 
nehus  based  his  libretto  on  the  "Tale  of  the  Tailor,"  the  fourth  story 
in  that  marvellous  cycle,  "The  Hunchback's  Tale."  Sir  Richard  F. 
Burton  in  his  FngUsh  version  does  not  represent  him  as  one  of  the 
resounding  name,  Abul  Hassan  Ali  Ebn  Bekar;  his  Barber  gives  the 
names  of  his  six  brothers,  and  then  adds,  "and  the  seventh  is  famous 
as  Al-Sdmit,  the  Silent  man,  and  this  is  my  noble  self!"  The  text  on 
which  Comehus  founded  his  patter-song  was  Englished  by  Burton  as 
follows:  "Allah  hath  bounteously  bestowed  on  thee-a  Barber,  who  is 
an  astrologer,  one  learned  in  alchemy  and  white  magic ;  syntax,  gram- 
mar, and  lexicology;  the  arts  of  logic,  rhetoric,  and  elocution;  mathe- 
matics, arithmetic,  and  algebra ;  astronomy,  astromancy  and  geometry ; 
theology,  the  traditions  of  the  Apostle  and  the  Commentaries  on  the 
Koran.  Furthermore  I  have  read  books  galore  and  digested  them 
and  have  had  experience  of  affairs  and  comprehended  them.  In  short 
I  have  learned  the  theorick  and  the  practick  of  all  the  arts  and  sciences. 
I  know  everything  of  them  by  rote  and  I  am  a  past  master  in  totd  re 
scibili." 

It  may  here  be  said  that  Cornelius  changed  the  original  story  in  sev- 
eral ways.-  In  his  version,  Bostana,  the  confidante  of  Margiana,  who  is 
the  daughter  of  the  Cadi  and  the  young  woman  loved  so  passionately, 
recommends  the  Barber  to  the  young  man;  in  the  original  the  young 
man  sends  his  page  to  the  bazar  for  a  barber,  "a  discreet  fellow  and 
one  not  inclined  to  meddling  or  impertinent  curiosity  or  likely  to  split 
my  head  with  his  excessive  talk."     In  the  libretto  the  Caliph  enters  the 
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Cadi's  house  to  learn  the  cause  of  the  tumult.  He  soon  leams  the  true 
condition  of  affairs,  intercedes  in  behalf  of  the  lovers,  and  takes  the 
Barber  into  his  service.  In  the  original  the  Barber  is  the  cause  of  all 
the  young  man's  troubles,  and,  when  he  finally  tries  to  get  him  away 
from  the  Cadi's  house  in  a  chest,  the  young  man, — Nureddin,  as  Cor- 
nelius calls  him, — dreading  his  everlasting  chatter,  opens  the  chest, 
throws  himself  to  the  ground,  and  thus  breaks  his  leg.  The  bore  finally 
forces  him  to  leave  Bagdad,  and  Nureddin  travels  far  and  wide  to  be 
rid  of  him.  At  last  he  comes  across  him  in  a  certain  city  of  China, 
and  the  two  are  connected  with  the  famous  intrigue  that  follows  the 
supposed  death  of  the  hunchback.  As  for  the  Barber,  he  becomes 
barber-surgeon  of  state  to  the  king  of  China  and  one  of  his  cupbearers. 

After  the  excerpt  from  the  patter-song  a  short  crescendo  leads  to 
a  repetition  of  initial  phrase  and  patter  excerpt.  The  latter  is  taken 
up  fortissimo  and  developed  by  the  whole  orchestra.  This  exordium 
is  followed  by  an  Andante,  non  troppo  lento,  in  D  major,  later  in  B-flat 
major,  9-8.  Phrases  in  the  wood- wind  are  answered  by  first  violins, 
and  there  is  then  a  tuneful  cantilena  (wood- wind),  the  song  wherein 
Nureddin  in  delirium  calls  on  Margiana,  "Komm  deine  Blumen  zu 
begiessen!  O  Margiana!"  A  passage  poco  stringendo,  3-4,  leads  to  a 
return  of  the  cantilena  in  clarinet  and  horn.  The  confidante,  Bostana, 
enters,  piri  mo  to,  with  a  chromatic  clattering  in  oboes  and  clarinets, 
which  is  interrupted  by  staccato  chords  in  the  strings  and  horns.  This 
passage  leads  to  the  main  body  of  the  overture. 

The  main  body.  Allegro  molto  con  brio,  D  major,  6-8,  opens  with 
the  first  theme,  derived  from  the  scene  in  the  opera  in  which  Bostana 
and  Nureddin  sing  in  canon  fashion,  and  the  confidante  assures  him 
that  Margiana  will  receive  him.  This  theme  is  developed  at  great  length 
and  with  shifting  rhythms.  During  the  development  contractions  of 
the  Barber  motive  are  interjected.  It  was  long  thought  that  the  second 
theme,  a  melodious  cantilena,  was  not  to  be  found  in  the  thematic 
material  of  the  opera  itself ;  it  was  not  in  the  original  score,  but  it  was 
taken  by  Cornelius  from  the  addition  to  the  "Rose-scene,"  "Rose,  dein 
selig  Wort  lass  in  der  Brust  uns  gliihn,"  mentioned  by  him  in  the  letter 
to  Iviszt  quoted  above.     This  theme  begins  in  A  major,  but  the  tonality 
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WE    ALSO    DIRECT    ATTENTION    TO 

NEW  AND  ODD  EFFECTS  IN 

TABLE  LAMPS  AND 

CANDELABRA 


Craig's 


44     SUMMER    STREET 

834 


jggjfjijliijiJlilHjiJljiJliillilMiEfiHJS 


1 

1 

£ 

m 

1 

m 

1 
1 

1 

m 

1 

IS 

1 
1 
1 
1 

i 
1 

a 
i 


1 

i 
11 


The  Choice  of  Good  Cooks 
since  1780 

BAKER'S 
CHOCOLATE 


LOOK  FOK  THIS  TRADB-MARK 


Pleasing  to  the  taste. 
Nourishing  to  the  system. 
Quieting  to  the  nerves. 
An  ideal  food, —  good 
morning,  noon,  and  night. 
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is  not  long  determined;  there  is  a  sudden  change  to  C  major,  and  the 
melody  is  sung  by  oboe,  clarinet,  and  trumpet.  The  development  is 
continued  with  varying  instrumentation  against  harp  arpeggios  and 
tremulous  strings.  The  rhythm  is  4-4,  interspersed  now  and  then  with 
measures  in  5-4.  The  patter-song  of  the  introduction  appears,  and  is 
developed.  The  "Rose"  cantilena  is  now  sung  in  D  major  by  violins 
and  horns  over  tremulous  harmonies  in  the  other  strings,  sustained 
chords  in  the  trombones,  while  the  first  theme,  the  canon  scene,  is 
used  contrapuntally  in  the  wood-wind.  The  slow  melody  passes  into 
the  wind  instruments,  and  the  contrapuntal  first  theme  into  the 
strings.  There  is  a  coda,  con  fuoco,  on  the  first  theme,  but  strains 
from  the  second  are  heard  at  intervals. 

The  overture  is  scored  for  one  piccolo,  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
one  bass  tuba,   a  set  of  three  kettledrums,  triangle,  cymbals,  harp, 

strings. 

* 
*  * 

"Der  Barbier  von  Bagdad"  was  performed  for  the  first  time  in 
America,  January  3,  1890,  at  the  Metropolitan  Opera  House,  New 
York:  Nureddin,  Paul  Kalisch;  Caliph,  Joseph  Beck;  Cadi,  Wilhelm 
Sedlmayer;  the  Barber,  Kmil  Fischer;  Margiana,  Sophie  Traubmann; 
Bostana,  Charlotte  Huhn.  Mr.  Seidl,  who  prepared  the  performance, 
was  sick,  and  Mr.  Walter  Damrosch  conducted  the  opening  night. 

The  first  performance  of  the  overture  in  Boston  was  at  a  concert  of 
the  Symphony  Orchestra,  October  27,  1888. 

A  trio,  and  baritone  solo  and  finale  from  the  opera  were  produced  here 


WEBER 

25  lid  27  Temple  Piece 
iii  33  West  Street. 


^^  A  nPC  D  C  D  ^°'  Vedding  Break- 
^^ r\  I  ^m  ^k  Ea  u\  fasts, Lunches, Dinner 
»nd  Evening  Partitet  at  short  notice,  with  the  best  of 
material  and  finest  ware.  Reasonable  prices.  Orders 
delivered  in  the  city  limits,  Rozbury,  and  Brookline. 

WBDDINQ  CAKB  A   SPECIALTY. 
Telephone,  433  Oxferd. 


January  Publicatrons 

OF  THE   BOSTON   MUSIC  COMPANY 

Songs 

EDWARD  BROOnE.  God  keep  you.  Love! 

(Three  keys) $.60 

Very  bright,  interesting,  and  attractive. 
CHARLES   FONTEVN   nANNEV.     The 
.    Heavenly  Promise.    (Two  keys)  .       .50 

Exceptionally  fine  church  solo  for  low  voice. 
F.  W.  WODELL.    Thou'rt  with  me,  O  my 

Father  I    (Low  voice) SO 

Duets 

n.  W.  DANIELS.     Love,  the  Fair  Day      .       .60 
O  Love,  how  Green  the  World         .  .60 

Two  duets  for  soprano  and  alto,  the  texts 
from  Rubaiyat  of  Omar  Kliayyam. 

FRITZ  VOLBACH.  Raphael.  Three  me- 
lodic pictures  for  Chorus,  Orchestra,  and 
Organ.    Vocal  score  .  .  net,       .75 

To  be  performed  for  the  first  time  in  Amer- 
ica at  the  February  concert  of  the  Handel 
and  Haydn  Society. 

SCHIRHER'S  MUSIC  STORE 

Importers,  Dealers,  Publishers,     26  West  St. 


(Awarded  a  Prize  Medal  and  Di- 
ploma at  the  Yienna  Sxposition, 
1888.) 


JACOB  THOMA  &  SON 

Makers  and  Importers  of 

HIGH-GRADE  VIOLINS. 

Repairers  to  the 
Boston  Symphony  Orchestra. 

47  Winter  Street,  Boston,  ilass. 
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at  a  Cecilia  concert,  May  lo,  1888.  The  singers  of  the  trio  were 
Miss  Vom  (sic)  Holz,  Miss  Alice  R.  Moore,  and  Mr.  George  J.  Parker. 
The  baritone  was  Mr.  Gardner  S.  Lamson.  The  translation  and  ac- 
companiment for  two  pianos  were  made  by  Arthur  Weld. 

The  scene,  "Slumber  holds  him  fast,"  was  produced  here  at  an  Apollo 
Club  concert,  February  11,  189 1,  Mr.  G.  J.  Parker  tenor. 

The  love  duet  from  the  second  act  was  sung  for  the  first  time  in 
America  at  the  Worcester  Festival  of  1888,  on  September  27,  by  Giula 
Valda  and  Max  Alvary. 


* 
*  * 


Cornelius  gave  an  account  of  the  first  performance  of  "The  Barber 
of  Bagdad,"  at  Weimar,  in  a  letter  to  his  sister  Susanne:  "My  work 
was  given  to  a  full  house,  and  there  was  no  other  work  given.*  The 
performance  was  excellent,  admirable,  when  you  consider  the  difficul- 
ties of  the  work.  An  opposition  hitherto  unknown  in  the  annals  of 
Weimar  hissed  persistently  from  the  beginning  against  the  applause. 
This  opposition  was  prepared,  well  organized  and  divided  for  the  pur- 
pose. It  narrowed  the  humor  of  the  comedians,  but  it  had  no  harmful 
influence  over  the  excellence  of  the  performance.  At  the  end  there 
was  a  row  for  ten  minutes.  The  Grand  Duke  kept  applauding,  but 
the  hissers,  too,  kept  on.  At  last  Liszt  and  the  whole  orchestra  ap- 
plauded. Mrs.  von  Milde  pulled  me  out  on  the  stage.  Dear  Susanne, 
from  now  on  I  am  an  artist,  who  will  be  known  in  wider  circles," 


Concerto  in  A  minor,  for  VioivOncello  and  Orchestra,  Op.  33. 

Robert  Volkmann 

(Bom  at  I/ommatzsch,  Saxony,  April  6,  1815;  died  at  Budapest,  October  30,  1883.) 

This  concerto,  the  first  of  Volkmann's  pubHshed  works  for  orchestra, 
was  written  during  the  composer's  sojourn  in  Vienna  (1854-58).  It 
was  produced  at  Viennafon  (November  [22,^x857,  ^by  the  'cellist,  Carl 

*At  the  Metropolitan,  New  York,  a  ballet,  "Die  Puppenfee,"  music  by  Joseph  Bayer,  was  performed  as 
an  after  piece.  ^-h'  »§S|  - 
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THE  NEW  ENGLAND 
CONSERVATORY  OF  MUSIC 

G.    "W.    CHAD\iriCK,   Director 


STUDENTS  are  received  at  any 
time  during  the  school  year  for 
special  work  in  any  department  or 
for  full  graduating  courses.  Lessons  are 
given  in  private  or  in  small  classes,  ac- 
cording to  the  wish  or  needs  of  the  pupil. 
][The  faculty  consists  of  the  foremost 
artists  and  educators  of  the  present  day. 
TlThe  departments  of  OPERA  and  OR- 
CHESTRA furnish  abundant  opportunity 
for  the  public  performance  of  advanced 
students.  The  frequent  Conservatory  con» 
certs,  recitals,  lectures,  which  are  free 
to  all  students,  alone  provide  a  liberal 
education. 

H  SECOND  SESSION  OPENS  FEBRUARY  SECOND. 

•  KThe  year  book  will  be  sent  on  application. 


For  further  particulars  apply  to  RALPH  L.  FLANDERS, 
Manager,  Huntington  Avenue  and  Gainsborough  Street, 
Boston,  Mass» 


Schlesinger,  to  whom  it  is  dedicated,  and  it  was  afterward  more  widely 
known  through  the  performances  of  the  virtuoso,  David  Popper. 

The  concerto  is  in  a  single  movement,  which  may  be  described  as 
an  enlarged  sonata  movement.  There  is  no  introduction:  the  'cello 
begins  with  the  chief  theme,  Allegro  moderato,  A  minor,  4-4.  A  nevy 
theme,  not  unlike  the  first  motive  in  Volkmann's  String  Quartet  in 
A  minor.  Op.  9  (composed  in  1847),  follows.  A  'cello  recitative  leads 
to  the  second,  the  song  theme.  After  the  chief  thematic  material  is 
introduced, — there  are  several  subsidiary  themes  in  the  course  of  the 
concerto, — the  development  begins,  and  it  is  elaborately  carried  out. 
The  development  breaks  off  with  a  fortissimo  orchestral  chord  to  make 
room,  after  a  passionate  'cello  recitative,  Allegro  vivace,  for  a  poetic 
episode.  The  development  is  again  resumed,  and  new  musical  features 
are  presented,  until,  after  a  crescendo,  the  'cello  attacks  a  cadenza,  and 
after  a  majestic  tutti  the  concerto  comes  to  a  quiet  end. 

Volkmann  wrote  four  cadenzas  for  this  concerto.  A  cadenza  by 
Popper  or  Klengel  is  usually  used  in  performance. 


The  February  Century  (midwinter  number),  just  published,  contains 
an  interesting  article  on  "The  Boston  Symphony  Orchestra  and  its 
Founder,"  by  Mr.  Richard  Aldrich,  the  music  critic  of  the  New  York 
Times.  This  article  is  the  first  comprehensive  and  authoritative  ac- 
count of  the  establishment  and  work  of  the  organization.  The 
article  is  richly  illustrated  with  portraits  of  Mr.  H.  L.  Higginson,  the 
conductors  of  the  orchestra,  and  pictures  by  Mr.  Sigismund  Iva- 
nowski. 


Piano  Value  is  measured  by  Tone  Quality. 
The  exceptional  value  of  the  Vose  Piano  is 
due  to  the  distinctive  Quality  of  the  Vose 
Tone.     It  is  the  recognized  standard. 


tone 

New  styles  of  the  Vose  Piano  —  in  which  the  de- 
signer's art,  musical  science,  and  skilled  crafts- 
manship are  perfectly  combined  —  now  on  exhibi- 
tion at  our  salesrooms, 

160    Boylston    Street 

quality 
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$Cr  Pure  Silk  $ 

^    UMBRELLAS 


Wear  of  Silk  guaranteed  for  one  year 

It  is  our  opinion  (and  we  are  good  judges)  that 
we  have  the  best  collection  of  |5  umbrellas  that 
has  ever  been  shown  in  Boston  by  ourselves  or  by 
any  one  else.  Ladies  can  buy  these  umbrellas  as 
presents  for  gentlemen  with  the  assurance  that  the 
gentlemen  will  be  pleased. 

R.  H.  Stearns  ^  Company 


New  Fourth  Floor 

The  fact  that  the  equipment  and  arrangement  of  this  New 
Room  aie  considered  the  most  complete  and  satisfactory 
in  the  country  is  not  the  most  important  fact.  It  is 
more  important  that  this  equipment  is  merely  the  setting 
for  the  daintiest  Matinees  and  Tea  Gowns  and  Negligees 
and  Petticoats  and  Children's  dainty  belongings  and  Parisian 
Lingerie  that  this  country  or  Europe  can  produce,  and  the 
New  Room  is  making  a  strong  claim  to  be  considered  one 
of  our  leading  Christmas  Departments. 
Gentlemen  can  purchase  presents  for  ladies  or  children  on 
this  floor  with  the  assurance  that  they  will  be  pleased. 

R.  H.  Stearns  ^  Company 
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*Doroihi/  7)odd 

(Trade-mark) 

The  Favorite  Shoe  oi  the  American  Women 

who  arc  better  shod  than  those  of  any  other  nation.  None 
are  more  fastidious  and  critical  than  the  American  ladies. 
They  demand 

Style,   Fit,   Flexibility, 
and    Daintiness     >9    ^ 

in  the  76  Styles  of  DorotKy  Dodd  a  fit  is  possible! 
for  nearly  everybody. 

We  have  "specials,"  exclusive  with  us,  not  only  for 
those  who  require  the  Arch  Supporting  feature,  but  the  Sen- 
sible Styles  for  Pedestriennes,  for  Athletics,  for  the  Street, 
as  well  as  for  House  and  Dress  occasions.  Clumsiness  and 
durability  alone  have  no  attraction  for  dainty  women.  The 
Dorothy  Dodd  provides  Style,  Faultless  Fit,  and  Comfort. 
To  these  prominent  features  are  due  its  great  success  as 
fashion's  favorite. 

PRICES 

$3.22  and   $3.52 
PAIR 


MS 


Symphonic  Prelude  in  A  minor,  No.  5,  Op.  ii.     Roffredo  CAEtAhfC 

Don  Roffredo  Caetani  is  the  second  son  of  the  Duke  of  Sermoneta, 
head  of  the  Roman  family  of  Caetani.  He  studied  in  Rome  with 
Sgambati  and  afterward  in  Germany  and  at  Paris.  His  Opus  i  was  a 
quartet  in  D  major,  pubUshed  by  Schott  and  Sons.  The  list  of  his 
works  includes  an  orchestral  suite,  an  Intermezzo  Sinfonico,  sym- 
phonic preludes,  and  chamber  pieces.  His  symphonic  prelude  in 
E-flat  major,  Op.  8,  No.  i,  was  produced  by  the  Philharmonic  Society 
of  New  York,  November  15,  1902.  A  piano  trio  by  him  was  performed 
in  Paris  in  January,  1903. 

This  prelude  is  in  the  form  of  an  Andante,  2-2,  and  Allegro.  It  is 
scored  for  one  piccolo,  two  flutes,  two  oboes,  one  English  horn,  two  clari- 
nets, one  bass  clarinet,  two  bassoons,  four  horns,  three  trumpets,  three 
trombones,  one  bass  tuba,  strings. 


Fantastic  Symphony,  No,  i,  in  C  major,  Op.  i6a.     Hector  Berlioz 

(Born  at  la  Cote  Saint-Andre  (Is^re)  on  December  11,  1803;  died  in  Paris  on  March 

9,  1869.) 

This  symphony  forms  the  first  part  of  a  work  entitled  ' '  Episode  de 
la  vie  d'un  artiste"  (Episode  in  the  Life  of  an  Artist),  the  second  part 
of  which  is  the  lyric  monodrama,  "L^lio,  ou  le  retour  k  la  vie"  (Lelio; 


Shreve^  Crump  &  Low  Company* 
Diamonds.     Gems. 


In  our  ART  ROOMS  we  are  showing  a  choice  assort* 

ment  of  antique  Italian  rurniture*  TapestrieSt 

Classical  Bronzes*  Italian  Statuary* 

Cabinets*  Rare  Porcelains. 


Tiffany  Favrile  Glass. 
Electric  and  Gas  fixtures. 


147  Trcmont  Street^  Bostcm. 
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Old  Colony 
Trust  Company 

Main  Office,  Ames  Building 

Branch  Office,  52  Temple  Place 

BOSTON 


Although  this  Company  is  qualified  to  act 
alone  in  any  fiduciary  capacity,  there  are, 
of  course,  many  cases  in  which  it  may  seem 
to  a  testator,  or  to  a  person  creating  a  trust, 
that  his  wishes  may  be  better  carried  out  if 
some  particular  relative  or  friend  can  assist 
in  the  work.  In  such  cases  the  Old  Colony 
Trust  Company  may  be  appointed  to  act 
jointly  with  the  individual,  the  Company 
attending  primarily  to  the  investment  and 
care  of  the  property,  and  the  individual 
maintaining  the  personal  relations  contem- 
plated by  the  testator. 


or,  ^lie  Return  to  Life).     Berlioz  has  published  the  following  preface* 
to  the  full  score  of  the  symphony: — 

PROGRAMME 

OF   THE   SYMPHONY, 

A  young  musician  of  morbid  sensibility  and  ardent  imagination  poisons  Jiimself 
with  opium  in  a  fit  of  amorous  despair.  The  narcotic  dose,  too  weak  to  result  in 
death,  plunges  him  into  a  heavy  sleep  accompanied  by  the  strangest  visions,  during 
which  his  sensations,  sentiments,  and  recollections  are  translated  in  his  sick  brain 
into  musical  thoughts  and  images.  The  beloved  woman  herself  has  become  for  him 
a  melody,  like  a  &ced  idea  which  he  finds  and  hears  everywhere. 

Part  I. 

DREAMS,    PASSIONS. 

He  first  recalls  that  uneasiness  of  soul,  that  vague  des  passions,  those  moments 
of  causeless  melancholy  and  joy,  which  he  experienced  before  seeing  her  whom  he 
loves;  then  the  volcanic  love  with  which  she  suddenly  inspired  him,  his  moments 
of  delirious  anguish,  of  jealous  fury,  his  returns  to  loving  tenderness,  and  his  religious 
consolations. 

Part  II. 
A  ball. 
He  sees  his  beloved  at  a  ball,  in  the  midst  of  the  tumult  of  a  brilUant  ffite. 

Part  III. 

SCENE  IN  THE  FIELDS. 
One  summer  evening  in  the  country  he  hears  two  shepherds  playing  a  Ranz-des- 
vaches  in  alternate  dialogue;  this  pastoral  duet,  the  scene  around  him,  the  light 
rustling  of  the  trees  gently  swayed  by  the  breeze,  some  hopes  he  has  recently  con- 
ceived, all  combine  to  restore  an  unwonted  calm  to  his  heart  and  to  impart  a  more 
cheerful  coloring  to  his  thoughts;  but  she  appears  once  more,  his  heart  stops  beat- 
ing, he  is  agitated  with  painful  presentiments;  if  she  were  to  betray  him!  .  .  .  One 
of  the  shepherds  resumes  his  artless  melody,  the  other  no  longer  answers  him.  The 
sun  sets  .  .  .  the  sound  of  distant  thunder  .  .  .  soUtude  .  .  .  silence.  .  .  . 

Part  IV. 
march  to  the  scaffold. 
He  dreams  that  he  has  killed  his  beloved,  that  he  is  condemned  to  death,  and 
led  to  execution.  The  procession  advances  to  the  tones  of  a  march  which  is  now 
sombre  and  wild,  now  brilliant  and  solemn,  in  which  the  dull  sound  of  the  tread  of 
heavy  feet  follows  without  transition  upon  the  most  resounding  outbursts.  At  the 
end,  the  fixed  idea  reappears  for  an  instant,  like  a  last  love-thought  interrupted  by 
the  fatal  stroke. 

Part  V. 
walpurgisnight's  dream. 
He  sees  himself  at  the  witches'  Sabbath,  in  the  midst  of  a  frightful  group  of 
ghosts,  magicians,  and  monsters  of  all  sorts,  who  have  come  together  for  his  ob- 
sequies.    He  hears  strange  noises,  groans,  ringing  laughter,  shrieks  to  which  other 
shrieks  seem  to  reply.     The  beloved  melody  again  reappears ;  but  it  has  lost  its  noble 
and  timid  character;   it  has  become  an  ignoble,  trivial,  and  grotesque  dance-tune; 
it  is  she  who  comes  to  the  witches'  Sabbath.  .  .  .  HowUngs  of  joy  at  her  arrival  .  .  . 
she  takes  part  in  the  diaboUc  orgy.  .  .  .  Funeral  knells,  burlesque  parody  on  the  Dies 
irae.     Witches'  dance.     The  witches'  dance  and  the  Dies  irae  together. 

♦The  translation  into  English  of  this  preface  is  by  Mr.  William  F.  Apthorp. 


PH'L"^'::^  fecoa 
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In  a  preamble  to  this  programme,  relating  mostly  to  some  details  of 
stage-setting  when  the  "Episode  de  la  vie  d'un  artiste"  is  given  entire, 
Berlioz  also  writes:  "If  the  symphony  is  played  separately  at  a  con- 
cert, .  .  .  the  programme  does  not  absolutely  need  to  be  distributed 
among  the  audience,  and  only  the  titles  of  the  five'  movements  need 
be  printed,  as  the  symphony  can  offer  by  itself  (the  composer  hopes) 
a  musical  interest  independent  of  all  dramatic  intention." 

This  programme  differs  from  the  one  originally  conceived  by  Ber- 
lioz. In  a  letter  written  to  Humbert  Ferrand,  April  i6,  1830,  Berlioz 
sketched  the  argument  of  the  symphony  "as  it  will  be  published  in 
the  programme  and  distributed  in  the  hall  on  the  day  of  the  concert." 
According  to  this  argument  the  "Scene  in  the  Fields"  preceded  the 
"Ball  Scene."  "Now,  my  friend,"  wrote  Berlioz,  "see  how  I  have 
woven  my  romance,  or  rather  my  story,  and  it  will  not  be  difficult  for 
you  to  recognize  the  hero.  I  suppose  that  an  artist  endowed  with  a 
lively  imagination,  finding  liimself  in  the  mental  state  that  Chateau- 
briand has  painted  so  admirably  in  'Rene,'  sees  for  the  first  time  a 
woman  who  realizes  the  ideal  of  beauty  and  charms  that  his  heart  has 
long  yearned  for,  and  he  falls  desperately  in  love  with  her.  Strange 
to  say,  the  image  of  the  loved  one  never  comes  into  his  mind  without 
the  accompaniment  of  a  musical  thought  in  which  he  finds  the  character- 
istic grace  and  nobility  attributed  by  him  to  his  beloved.  This  double 
idee  fixe — obsessing  idea — constantly  pursues  him;  hence  the  constant 
apparition  in  all  the  movements  of  the  chief  melody  of  the  first  allegro. 

^' After  a  thousand  agitations  he  entertains  some  hope;  he  believes 
that  lie  is  loved  in  turn.  Happening  one  day  to  be  in  the  country,  he 
hears  afar  off  two  shepherds  playing  in  dialoguing  a  ranz  des  vaches, 
and  this  pastoral  duet  throws  him  into  a  delightful  reverie.  The 
melody  reappears  a  moment  in  the  midst  of  the  themes  of  the  adagio. 

"He  is  at  a  ball,  but  the  festal  tumult  cannot  distract  him;  the 
obsessing  idea  still  haunts  him,  and  the  dear  melody  sets  his  heart 
a-beating  during  a  brilliant  waltz. 

"In  a  fit  of  despair  he  poisons  himself  with  opium;  the  narcotic 
does  not  kill  him,  it  gives  him  a  horrible  dream  in  which  he  believes 
that  he  has  killed  his  loved  one,  that  he  is  condemned  to  death,  that 
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he  is  present  at  his  own  execution.  March  to  the  scaffold:  immense 
procession  of  executioners,  soldiers,  people.  At  the  end  the  melody 
again  appears,  as  a  last  thought  of  love,  and  it  is  interrupted  by  the 
fatal  blow, 

"He  then  sees  himself  surrounded  by  a  disgusting  mob  of  sorcerers 
and  devils  united  to  celebrate  the  night  of  the  Sabbat.  They  call  to  some 
one  afar.  At  last  the  melody  arrives,  hitherto  always  graceful,  but  now 
become  a  trivial  and  mean  dance  tune ;  it  is  the  beloved  who  comes  to 
the  Sabbat  to  be  present  at  the  funeral  procession  of  her  victim.  She 
is  now  only  a  courtesan  worthy  to  figure  in  such  an  orgy.  The  cere- 
mony begins.  The  bells  toll,  the  infernal  crew  kneel,  a  chorus  sings 
the  prose  for  the  dead,  the  plain-song  (Dies  Irae),  two  other  choirs 
repeat  it  by  parodying  it  in  a  burlesque  manner ;  then  there  is  the  mad 
whirl  of  the  Sabbat,  and  at  its  wildest  height  the  dance  tune  is 
blended  with  the  Dies  Irae,  and  the  dream  is  at  an  end." 

* 

*  * 

Mr,  Julien  Tiersot  pubhshed  in  the  Menestrel  (Paris),  June  26,  1904, 
a  hitherto  unpublished  draft  of  the  programme  of  this  symphony;  it 
is  undoubtedly  the  draft  made  by  Berlioz  for  the  first  printed  pro- 
gramme. The  manuscript  is  in  the  library  of  the  Conservatory  of 
Paris, 

There  is  an  introductory  note :  ' '  Each  part  of  this  orchestral  drama 
being  only  the  musical  development  of  given  situations,  the  com- 
poser thinks  it  indispensable  to  explain  the  subject  in  advance.  The 
following  programme,  then,  should  be  regarded  as  the  spoken  text  of 
an  opera,  which  serves  to  introduce  the  pieces  of  music,  to  describe  the 
character,  to  determine  the  expression. 

"The  author  supposes  a  young  musician  affected  by  that  mental 
disease  which  a  celebrated  writer  calls  le  vague  des  passions"  (thus 
Berlioz  begins).  The  description  of  the  motive  is  about  as  before; 
but  this  sentence  is  added:  "The  transition  from  this  state  of  melan- 
choly reverie,  interrupted  by  some  fits  of  joy  without  true  cause,  to 
that  of  delirious  passion  with  its  movements  of  fury,  jealousy,  its  re- 
turns of  tenderness,  its  tears,  etc.,  is  the  subject  of  the  first  part. 
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"The  artist  is  placed  in  the  most  diverse  circumstances  of  life, — 
in  the  midst  of  a  tumultuous  festival,  in  the  peaceful  contemplation 
of  the  beauties  of  nature;  but  everywhere,  in  town,  in  the  fields,  the 
cherished  image  comes  to  his  mind  and  throws  trouble  into  his  soul. 

"One  evening  in  the  country,  he  hears  two  shepherds  dialoguing  a 
ranz  des  vaches:  this  pastoral  duet,  the  scene  itself,  the  rustUng  of  trees 
gently  stirred  by  the  wind,  reasons  for  hope  conceived  not  long  ago, — 
all  these  things  co-operate  in  giving  his  heart  an  unaccustomed  calm 
and  his  mind  a  more  smiling  complexion. 

'I  am  alone  in  the  world,'  he  says  to  himself. 
'Soon  perhaps  I  shall  no  longer  be  alone, 
But  if  she  should  deceive  me!' 

This  mixture  of  hope  and  fear,  these  ideas  of  happiness  disturbed  by 
certain  dark  forebodings,  form  the  subject  of  the  adagio. 

"After  having  the  sure  knowledge  that  she  whom  he  adores  does 
not  return  his  love,  but  is  incapable  of  comprehending  it,  and  further- 
more has  made  herself  unworthy  of  it,  the  artist  poisons  himself  with 
opium."  The  description  that  follows  is  practically  the  one  already 
published. 

In  the  description  of  the  Sabbat  the  composer  does  not  frankly 
characterize  the  once  loved  one  as  a  courtesan. 

It  will  be  seen  that  Berlioz  changed  fundamentally  his  original  in- 
tention. The  artist  was  originally  supposed  to  live  the  experiences  of 
the  first  three  scenes  in  the  course  of  his  normal  life:  under  the  in- 
fluence of  the  drug  he  dreamed  the  horrible  dreams  of  his  execution 
and  the  Sabbat. 

In  the  programme  finally  printed  at  the  beginning  of  his  score,  all 
the  scenes  are  an  opium  dream. 

There  are  minor  differences  in  the  detail  of  the  programmes  of  the 
first  two  concerts  and  of  the  preserved  sketch,  which  are  summed  up 
by  Mr.  Tiersot  in  the  Menestrel  of  July  lo,  1904,  p.  219. 

* 
*  * 

What  was  the  origin  of  this  symphony  ?     Who  was  the  woman  that 
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inspired  the  music  and  was  so  bitterly  assailed  in  the  argument  sent 
to  Ferrand? 

Harriet  Constance  Smithson,  known  in  Paris  as  Henrietta  Smith- 
son,  bom  at  Ennis,  Ireland,  in  1800,  was  seen  by  Berlioz  at  the  Od6on, 
Paris,  September  11,  1827,  after  engagements  in  Ireland  and  England. 
She  appeared  there  first  as  Ophelia.  Her  success  was  immediate  and 
overwhelming.  She  appeared  as  Juliet  September  15  of  the  same  year. 
Berlioz  saw  these  first  performances.  He  did  not  then  know  a  word  of 
English:  Shakespeare  was  revealed  to  him  only  through  the  mist  of 
Letoumeur's  translation.  After  the  third  act  of  "Romeo  and  Juliet" 
he  could  scarcely  breathe:  he  suffered  as  though  "an  iron  hand  was 
clutching"  his  heart,  and  he  exclaimed,  "I  am  lost."  And  the  story 
still  survives,  in  spite  of  Berlioz's  denial,  that  he  then  exclaimed: 
"That  woman  shall  be  my  wife!  And  on  that  drama  I  shall  write  my 
greatest  symphony."  He  married  her,  and  he  was  thereafter  miser- 
able. He  wrote  the  "Romeo  and  Juliet"  symphony,  and  to  the  end 
he  preferred  the  "Love  Scene"  to  all  his  other  music. 

Berlioz  has  told  in  his  Memoirs  the  story  of  his  wooing.  He  was 
madly  in  love.  After  a  tour  in  Holland,  Miss  Smithson  went  back  to 
London,  but  Berlioz  saw  her  always  by  his  side ;  she  was  his  obsessing 
idea,  the  inspiring  Muse.  When  he  learned  through  the  journals  of 
her  triumphs  in  London  in  June,  1829,  he  dreamed  of  composing  a 
great  work,  the  "Episode  in  the  Life  of  an  Artist,"  to  triumph  by  her 
side  and  through  her.  He  wrote  Ferrand,  February  6,  1830:  "I  am 
again  plunged  in  the  anguish  of  an  interminable  and  inextinguishable 
passion,  without  motive,  without  cause.  She  is  always  at  London, 
and  yet  I  think  I  feel  her  near  me:  all  my  remembrances  awake  and 
unite  to  wound  me;  I  hear  my  heart  beating,  and  its  pulsations  shake 
me  as  the  piston  strokes  of  a  steam  engine.  Each  muscle  of  my  body 
shudders  with  pain.  In  vain !  'Tis  terrible !  O  unhappy  one !  if  she 
could  for  one  moment  conceive  all  the  poetry,  all  the  infinity  of  a  like 
love,  she  would  fly  to  my  arms,  were  she  to  die  through  my  embrace. 
I  was  on  the  point  of  beginning  my  great  symphony  ('Episode  in  the 
Life  of  an  Artist'),  in  which  the  development  of  my  infernal  passion 
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is  to  be  portrayed;  I  have  it  all  in  my  head,  but  I  cannot  write  any- 
thing.    Let  us  wait." 

He  wrote  Ferrand  on  April  i6,  1830:  "Since  my  last  I  have  ex- 
perienced terrible  hurricanes,  and  my  vessel  has  cracked  and  groaned 
horribly,  but  at  last  it  has  righted  itself;  it  now  sails  tolerably  well. 
Frightful  truths,  discovered,  and  indisputable,  have  started  my  cure; 
and  I  think  that  it  will  be  as  complete  as  my  tenacious  nature  will 
permit.  I  am  about  to  confirm  my  resolution  by  a  work  which  satis- 
fies me  completely."  He  then  inserted  the  argument  which  is  published 
above.  "Behold,  my  dear  friend,  the  scheme  of  this  immense  sym- 
phony. I  am  just  writing  the  last  note  of  it.  If  I  can  be  ready  on 
Whitsunday,  May  30,  I  shall  give  a  concert  at  the  Nouveaut^s,  with 
an  orchestra  of  two  hundred  and  twenty  players.  I  am  afraid  I  shall 
not  have  the  copied  parts  ready.  Just  now  I  am  stupid;  the  fright- 
ful effort  of  thought  necessary  to  the  production  of  my  work  has  tired 
my  imagination,  and  I  should  like  to  sleep  and  rest  continually.  But 
if  the  brain  sleeps,  the  heart  keeps  awake." 

He  wrote  on  May  13,  1830:  "I  think  that  you  will  be  satisfied  with 
the  scheme  of  my  '  Fantastic  Symphony '  which  I  sent  you  in  my  letter. 
"The  vengeance  is  not  too  great ;  besides,  I  did  not  write  the  '  Dream  of 
a  Sabbat  Night'  in  this  spirit.  I  do  not  wish  to  avenge  myself.  I 
pity  her  and  I  despise  her.  She's  an  ordinary  woman,  endowed  with 
an  instinctive  genius  for  expressing  the  lacerations  of  the  human  soul, 
but  she  has  never  felt  them,  and  she  is  incapable  of  conceiving  an  im- 
mense and  noble  sentiment,  as  that  with  which  I  honored  her.  I  make 
to-day  my  last  arrangements  with  the  managers  of  the  Nouveaut6s  for 
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my  concert  the  3otii  of  this  month.  They  are  very  honest  fellows  and 
very  accommodating.  We  shall  begin  to  rehearse  the  '  Fantastic  Sym- 
phony' in  three  days;  all  the  parts  have  been  copied  with  the  greatest 
care;  there  are  2,300  pages  of  music;  nearly  400  francs  for  the  copying. 
We  hope  to  have  decent  receipts  on  Whitsunday,  for  all  the  theatres 
will  be  closed.  ...  I  hope  that  the  wretched  woman  will  be  there  that 
day;  at  any  rate  there  are  many  conspiring  at  the  Feydeau  to  make 
her  go.  I  do  not  believe  it,  however;  she  will  surely  recognize  herself 
in  reading  the  programme  of  my  instrumental  drama,  and  then  she 
will  take  good  care  not  to  appear.  Well,  God  knows  all  that  will  be 
said,  there  are  so  many  who  know  my  story!"  He  hoped  to  have  the 
assistance  of  the  "incredible  tenor,"  Haizinger,  and  of  Schroder- 
Devrient,  who  were  then  singing  in  opera  at  the  Salle  Favart. 

The  "frightful  truths"  about  Miss  Smithson  were  sheer  calum- 
nies. Berlioz  made  her  tardy  reparation  in  the  extraordinary  letter 
written  to  Ferrand,  October  11,  1833,  shortly  after  his  marriage.  He 
too  had  been  slandered :  her  friends  had  told  her  that  he  was  an  epi- 
leptic, that  he  was  mad.  As  soon  as  he  heard  the  slander^,  he  raged, 
he  disappeared  for  two  days,  and  wandered  over  lonely  plains  outside 
Paris,  and  at  last  slept,  worn  out  with  hunger  and  fatigue,  in  a  field 
near  Sceaux.  His  friends  had  searched  Paris  for  him,  even  the  morgue. 
After  his  return  he  was  obstinately  silent  for  several  days. 

Hence  his  longing  for  public  vengeance  on  the  play-actress.  After 
a  poorly  attended  rehearsal  the  managers  abandoned  the  project,  and 
Berlioz  was  left  with  his  2,300  pages  of  copied  music.     He  then  tried 
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to  console  himself  with  his  "Ariel,"  Camille  Moke,*  whom  he  vainly  en- 
deavored to  marry.  He  was  jilted  by  her,  and,  although  he  was  awarded 
the  prix  de  Rome  in  1830,  he  was  profoundly  unhappy  in  consequence  of 
her  coquetry.  The  story  of  his  relations  with  the  pianist  Camilla, 
afterward  Mme.  Pleyel,  and  her  relations  with  Ferdinand  Hiller  is  a 
curious  one,  and  has  been  told  at  length  by  Hippeau,  Jullien,  Tiersot, 
and  by  Berlioz  himself  in  his  Memoirs,  letters,  and  in  his  bitter  "Eu- 
phonia,  ou  la  ville  musicale,"t  a  "novel  of  the  future,"  published  in 
Berlioz's  "Les  Soirees  d'Orchestre."  Hippeau  advanced  the  theory 
that  it  was  Camille,  not  Miss  Smithson,  on  whom  Berlioz  wished  to 
take  vengeance  by  the  programme  of  his  "Sabbat,"  but  Tiersot  has 
conclusively  disproved  the  theory  by  his  marshalling  of  dates.  The 
family  of  Camille  told  him  that  he  must  produce  an  opera  before  he 
could  marry  her;  he  thought  of  begging  the  king  to  release  him  from 
his  obligatory  years  at  Rome;  he  entertained  all  kinds  of  wild  plans, 
but  at  last  he  determined  to  give  a  grand  concert  at  which  his  cantata 
"Sardanapale,"  which  took  the  prix  de  Rome,  and  the  "Fantastic 
Symphony"  would  be  performed.  Furthermore,  Miss  Smithson  was 
then  in  Paris.  The  concert  was  announced  for  November  14,  1830, 
but  it  was  postponed  till  December  5  of  that  year.  "I  shall  give," 
he  wrote  Ferrand,  November  19,  "at  two  o'clock,  at  the  Conservatory, 
an  immense  concert,  in  which  will  be  performed  the  overture  to  'Les 
Francs  Juges,'  the  'Chant  sacre'  and  the  'Chant  guerrier'  from  the 
'Melodies, 'J  the  scene  'Sardanapale,'  with  one  hundred  musicians  for 
THE  CONFLAGRATION,  2ind  at  last  the  'Fantastic  Symphony.' 
Come,  come,  it  will  be  terrible!  Habeneck  will  conduct  the  giant  or- 
chestra. I  count  on  you."  He  wrote  to  him  on  December  7:  "This 
time  you  must  come;   I  have  had  a  furious  success.     The  'Fantastic 

*Marie  F^licit^  Denise  Moke,  the  daughter  of  a  Belgium  teacher  of  languages,  was  born  at  Paris,  Sep- 
tember 4,  181 1 ;  she  died  at  St.  Josse-ten-Noode,  March  30,  1875.  As  a  virtuoso,  she  shone  in  her  fifteenth 
year  in  Belgium,  Austria,  Germany,  and  Russia.  She  was  a  pupil  of  Herz,  Moscheles,  Kalkbrenner.  From 
1848  to  1872  she  taught  at  the  Brussels  Conservatory. 

fBerhoz's  tale,  "Le  Suicide  par  Enthousiasme,"  based  on  his  affair  with  Miss  Moke,  was  first  published 
in  the  Gazette  Musicale  of  1834  and  afterward  in  "Les  Soirees  d'Orchestre."  "Euphonia"  first  appeared  in 
the  Gazette  Musicale  of  1844,  and  in  it  the  allusions  are  more  clear. 

t"  Melodies  irlandaises,"  composed  in  1829,  pubhshed  in  1830  (Op.  2),  and  dedicated  to  Thomas  Moore. 
The  words  were  adapted  from  Moore's  poems  by  F.  Gounet.  The  set,  then  entitled  "Irlande,"  was  pubhshed 
again  about  1850. 

Published     by 
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Symphony'  has  been  received  with  shouts  and  stampings;  the  'March 
to  the  Scaffold'  was  redemanded;  the  'Sabbat'  has  overwhelmed 
everything  by  its  satanic  effect."  Camille  after  this  concert  called 
Berlioz  "her  dear  Lucifer,  her  handsome  Satan,"  but  Miss  Smithson 
was  not  present ;  she  was  at  the  Opera  at  a  performance  for  her  benefit, 
and  she  mimed  there  for  the  first  and  last  time  the  part  of  Fenella  in 
Auber's  "Muette  de  Portici."  The  symphony  made  a  sensation;  it 
was  attacked  and  defended  violently,  and  Cherubini  answered,  when  he 
was  asked  if  he  heard  it:  "Ze  n'ai  pas  besoin  d'aller  savoir  comment  il 
ne  faut  pas  faire." 

After  Berlioz  returned  from  Italy,  he  purposed  to  give  a  concert. 
He  learned  accidentally  that  Miss  Smithson  was  still  in  Paris;  but 
she  had  no  thought  of  her  old  adorer;  after  professional  disappoint- 
ments in  London,  due  perhaps  to  her  Irish  accent,  she  returned  to  Paris 
in  the  hope  of  establishing  an  English  theatre.  The  public  in  Paris 
knew  her  no  more ;  she  was  poor  and  at  her  wit's  ends.  Invited  to  go 
to  a  concert,  she  took  a  carriage,  and  then,  looking  over  the  programme, 
she  read  the  argument  of  the  "Fantastic  Symphony,"  which  with 
"Lelio,"  its  supplement,  was  performed  on  December  9,  1832.  Fort- 
unately, Berlioz  had  revised  the  programme  and  omitted  the  coarse 
insult  in  the  programme  of  the  "Sabbat";  but,  as  soon  as  she  was 
seen  in  the  hall  of  the  Conservatory,  some  who  knew  Berlioz's  original 
purpose  chuckled,  and  spread  malicious  information.  Miss  Smithson, 
moved  by  the  thought  that  her  adorer,  as  the  hero  of  the  sym- 
phony, tried  to  poison  himself  for  her,  accepted  the  symphony  as  a 
flattering  tribute. 

Tiersot  describes  the  scene  at  this  second  performance  in  1832.  The 
pit  was  crowded,  as  on  the  great  days  of  romantic  festival  occasions, — 
Dumas's  "Antony"  was  then  jamming  the  Porte  Saint-Martin, — with 
pale,  long-haired  youths,  who  believed  firmly  that  "to  make  art"  was 
the  only  worthy  occupation  on  the  earth;  they  had  strange,  fierce 
countenances,  curled  moustaches,  Merovingian  hair  or  hair  cut  brush- 
like, extravagant  doublets,  velvet-faced  coats  thrown  back  on  the 
shoulders.  The  women  were  dressed  in  the  height  of  the  prevailing 
fashion,  with  coiffures  a  la  girafe,  high  shell  combs,  shoulder  of  mutton 
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sleeves,  and  short  petticoats  that  revealed  buskins.  Berlioz  was  seated 
behind  the  drums,  and  his  "monstrous  antediluvian  hair  rose  from  his 
forehead  as  a  primeval  forest  on  a  steep  cliff."  Heine  was  in  the  hall, 
and  he  was  especially  impressed  by  the  Sabbat,  "where  the  Devil 
sings  the  mass,  where  the  music  of  the  Catholic  church  is  parodied 
with  the  most  horrible,  the  most  outrageous  buffoonery.  It  is  a  farce 
in  which  all  the  serpents  that  we  carry  hidden  in  the  heart  raise  their 
heads,  hissing  with  pleasure  and  biting  their  tails  in  the  transport  of 
their  joy.  .  .  ,  Miss  Smithson  was  there,  whom  the  French  actresses 
have  imitated  so  closely.  M.  Berlioz  was  madly  in  love  with  this 
woman  for  three  years,  and  it  is  to  this  passion  that  we  owe  the  savage 
symphony  which  we  hear  to-day."  It  is  said  that,  each  time  Berlioz 
met  her  eyes,  he  beat  the  drums  with  redoubled  fury.  Heine  added : 
"Since  then  Miss  Smithson  has  become  Mme.  Berlioz,  and  her  hus- 
band has  cut  his  hair.  When  I  heard  the  symphony  again  last  winter, 
I  saw  him  still  at  the  back  of  the  orchestra,  in  his  place  near  the  drums. 
The  beautiful  Englishwoman  was  in  a  stage-box,  and  their  eyes  again 
met;  but  he  no  longer  beat  with  such  rage  on  his  drums." 

Musician  and  play-actress  met,  and  after  mutual  distrust  and  re- 
crimination there  was  mutual  love.  She  was  poor  and  in  debt;  on 
March  i6,  1833,  she  broke  her  leg,  and  her  stage  career  was  over. 
Berlioz  pressed  her  to  marry  him;  both  families  objected;  there  were 
violent  scenes;  Berlioz  tried  to  poison  himself  before  her  eyes;  Miss 
Smithson  at  last  gave  way,  and  the  marriage  was  celebrated  on  October 
3,  1833.     It  was  an  unhappy  one. 

Legouve  knew  them  well.  Let  him  tell  the  tragic  story:  "What 
Berlioz  was  at  twelve,  he  remained  to  the  end.  Always  wounded, 
always  suffering,  though  not  always  dumb.  One  may  easily  imagine 
that  such  a  temperament  did  not  lend  itself  easily  to  the  humdrum 
existence  of  home-life  or  to  conjugal  fidelity ;  consequently  his  marriage 
with  Miss  Smithson  was  not  unlike  the  Pastoral  Symphony,  which 
opens  with  the  most  delightful  spring  morning  and  winds  up  with  the 
most  terrible  hurricane.  Discord  came  in  a  remarkably  short  time 
and  in  a  rather  singular  form.  When  Berlioz  married  Miss  Smithson, 
he  was  madly  in  love  with  her;   but  she  herself,  to  use  a  term  which 
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8>6e  Educational  Value 
of  Ufye  PIANOLA 

The  invention  of  the  Pianola  has  made  it  possible  for  every  one  to  obtain  in  the  home 
an  intelligent  familiarity  with  the  world's  masterpieces  of  music,  without  which  no 
education  can  be  considered  well-rounded  or  complete. 

During  the  past  year  the  educational  world  has  been  deeply  stirred  by  a  realization 
of  the  importance  of  the  Pianola  in  inculcating  an  appreciation  of  music,  as  distinguished 
from  the  old-fashioned  idea  that  a  musical  education  consisted  in  trying  to  learn  to  per- 
form upon  the  piano  —  and  not  succeeding. 

Progressive  colleges  and  schools  which  aim  to  have  the  latest  and  best  appliances  for 
the  use  of  pupils  have  added  or  are  now  about  to  add  a  Pianola  to  the  Department  of 
Music.  The  following  is  but  a  partial  list  of  such  institutions  in  which  either  a  Pianola 
or  an  ^Eolian  is  at  present  being  used :  — 


Harrard  Uniyersity. 

Columbia  UniTcrsity. 

University  of  Michigran. 

Amherst  College. 

Tassar  College. 

Badclif fe  College. 

Tofts  College. 

Teachers*  College. 

Oberlin  College. 

Beloit  College. 

Brooklyn  Institute  of  Arts  and 

Sciences. 
Framingham  (Mass.)  Normal  School. 
Columbia  Conserratory  of  Music 

(Chicago). 


Crane  Normal  Institute  of  Music 

(Potsdam,  N.T.). 
Wadleigh  High  School,  N.T. 
New  York  Training  School  for 

Teachers. 
American  Institute  of  Applied 

Music. 
Hill  School  (Pottstown,  Pa.). 
Briarcliff  Manor  School. 
Morton  Street  Public  School 

(Newark,  N.J.). 
Miss  May  Winsor's  School  (Boston). 
St.  Mary's  Academy  (Burlington,  Yt.i 


It  is  interesting  to  learn  that  so  many  of  our  foremost  educational  institutions  have 
introduced  a  piano-player  into  the  Department  of  Music.  But  it  is  significant  that  in 
every  instance  the  choice  has  been  the  Pianola. 

Under  the  auspices  of  the  recently  inaugurated  "  Music  Lovers'  Library,"  clubs  are 
being  formed  in  all  parts  of  the  country  to  carry  on  the  study  of  music  in  private  homes. 
Most  instructive  and  fascinating  courses  in  musical  appreciation  are  now  available  to  all 
Pianola-owners.  A  very  interesting  descriptive  handbook  of  the  New  Musical  Education 
will  be  sent  to  any  address  upon  application  to  the  .^olian  Company,  362  Fifth  Avenue, 
New  York. 

^/}Q  Metrostyle  is  now  incorporated 
in  all  Pianolas.     Prices,  $250   and   $300 

The  Pianola  has  in  the  Metrostyle  an  improvement  of  the  utmost  importance,  which 
is  not  even  approximated  in  any  other  piano-player. 
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drove  him  frantic  with  rage,  'only  liked  him  well  enough.'  It  was  a 
kind  of  namby-pamby  affection.  Gradually,  however,  their  common 
existence  familiarised  her  with  the  savage  transports  of  her  lion,  the 
charm  of  which  began  to  tell  upon  her;  in  short,  in  a  little  while,  the 
originahty  of  her  partner's  mind,  the  magnetic  spell  of  his  imagina- 
tion, the  magnetic  influence  of  his  heart,  won  upon  his  apathetic  com- 
panion to  a  degree  such  as  to  transform  her  into  a  most  affectionate 
wife;  tender  regard  changed  into  love,  love  into  passion,  and  passion 
into  jealousy. 

"Unfortunately  it  often  happens  that  man  and  wife  are  like  the 
plates  of  a  pair  of  scales,  they  rarely  keep  balanced;  when  the  one 
goes  up,  the  other  goes  down.  Such  was  the  case  with  the  newly  married 
couple.  While  the  Smithson  thermometer  rose,  the  Berlioz  ther- 
mometer fell.  His  feelings  changed  into  a  sterling,  correct,  and  placid 
friendship,  while  at  the  same  time  his  wife  became  imperiously  ex- 
acting, and  indulged  in  violent  recrimination,  unfortunately  but  too 
justified.  Berlioz,  mixed  up  with  the  whole  of  the  theatrical  world 
in  virtue  of  his  position  as  a  musical  critic  and  a  composer,  was  ex- 
posed to  temptations  to  which  stronger  minds  than  his  would  have 
yielded.  In  addition  to  this,  his  very  title  of  struggling  genius  gave 
him  a  prestige  which  easily  changed  his  interpreters  into  perhaps  'too 
sympathetic'  comforters.  Madame  Berlioz  became  too  apt  to  look  in 
her  husband's  articles  for  the  traces  of  her  husband's  infidelity;  she 
even  looked  for  them  elsewhere,  and  fragments  of  intercepted  letters, 
drawers  indiscreetly  opened,  provided  her  with  incomplete  revela- 
tions, which  sufficed  to  put  her  beside  herself,  but  only  partly  enlight- 
ened her.  .  .  .  Miss  Smithson  was  already  too  old  for  Berlioz  when  he 
married  her;  sorrow  in  her  case  accelerated  the  ravages  of  time;  she 
grew  visibly  older  day  by  day  instead  of  year  by  year,  and,  unfortu- 
nately, the  older  she  grew  in  features,  the  younger  she  grew  at  heart, 
the  more  intense  became  her  love,  and  also  the  more  bitter  she  herself 
became,  until  it  was  torture  to  him  and  to  her,  to  such  a  degree,  in  fact, 
that  one  night  their  young  child,  awakened  by  a  terrible  outburst  of 
indignation  and  temper  on  the  part  of  his  mother,  jumped  out  of  his 
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For  tone  quality,  beautiful  design,  finish,  and  artistic  musi- 
cal possibilities 

Ang'elus  Piano 


is  conceded  by  the  musical  critics  of  the  world  to  be  the  great- 
est achievement  of  modern  times  in  the  way  of  combining  a 
piano  and  piano  player  in  one  case. 

In  appearance  it  does  not  differ  from  the  ordinary  upright 
piano,  yet  all  the  wonderful  possibilities  of  the  ANGELUS 
cabinet  player  are  evident. 

The  PHRASING  LEVER,  by  means  of  which  the  true 
feeling  of  the  operator  is  transmitted  to  the  piano  itself.  Also 
the  two  small  press  buttons,  which  dominate  the  touch  in  the 
bass  and  treble  separately,  making  it  possible  to  play  the 
melody  of  any  composition  louder  than  the  accompaniment. 

We  invite  you  to  call  and  hear  it  demonstrated. 
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bed  and  running  up  to  her  exclaimed,  '  Mamma,  mamma,  don't  do  like 
Madame  Lafarge.'* 

"A  separation  became  inevitable.  She  who  had  been  Miss  Smithson, 
grown  old  and  ungainly  before  her  time,  and  ill  besides,  retired  to  a 
humble  lodging  at  Montmartre,  where  Berlioz,  notwithstanding  his 
poverty,  faithfully  and  decently  provided  for  her.  He  went  to  see  her 
as  a  friend,  for  he  had  never  ceased  to  love  her,  he  loved  her  as  much 
as  ever;  but  he  loved  her  differently,  and 'that  difference  had  produced 
a  chasm  between  them." 

After  some  years  of  acute  physical  as  well  as  mental  suffering,  the 
once  famous  play-actress  died,  March  3,  1854.  Berlioz  put  two  wreaths 
on  her  grave,  one  for  him  and  one  for  their  absent  son,  the  sailor.  And 
Jules  Janin  sang  her  requiem  in  a  memorable  feuilleton. 

Berlioz  married  Marie  Recio  t  early  in  October,  1854.     He  told  his 

son  Louis  and  wrote  to  his  friends  that  he  owed  this  to  her. 

* 
*  * 

The  " Fantastic  Symphony,"  then,  was  first  performed  on  December 
5,  1830.  Berlioz  was  almost  twenty-seven  years  old.  Beethoven  had 
not  been  dead  four  years ;  Schubert  had  been  buried  a  little  over  two 
years;  Schumann  had  just  obtained  his  mother's  permission  to  study 
music;  Verdi  was  a  poor  and  unknown  student  at  Busseto;  Wagner 
was  studying  at  Leipsic  with  the  cantor  of  the  Thomasschule ;  Brahms 
and  Tschaikowsky  were  unborn. 

The  first  performance  of  the  work  in  America  was  at  a  concert  of 

*The  heroine  of  a  famous  murder  trial  that  shook  Paris. 

tMarie  Recio  was  the  daughter  of  Sothera  Villas- Recio,  who  was  the  widow  of  a  French  army  officer 
named  Martin,  who  rnarried  her  in  Spain.  Marie  was  well  educated.  She  played  the  piano  fairly  well  and 
sang  "a  little."  BerUoz  became  acquainted  with  her  when  he  was  miserable  with  his  wife.  Marie  accom- 
panied him  as  a  singer  on  his  concert  trips  in  Belgium  and  Germany.  She  made  her  debut  at  the  Op^ra,  Paris, 
on  October  30,  1841,  as  Infes  in  "La  Favorite,"  but  she  took  only  subordinate  parts,  and  soon  disappeared 
from  the  stage  in  spite  of  Berlioz's  praise  of  her  face,  figure,  and  singing  in  the  Journal  des'Dibats.  She  made 
Henrietta  wretched  even  after  she  had  left  her  husband.  Hiller  said  Marie  was  a  shrewd  person,  who  knew 
how  to  manage  her  husband,  and  BerUoz  admitted  that  she  taught  him  economy.  But  Henrietta  was  soon 
avenged.  Even  when  Marie  went  on  a  concert  tour  with  Berlioz  in  1842,  she  was  described  as  a  tall,  dried-up 
woman,  very  dark,  hard-eyed,  irritable.  Berhoz  did  not  attempt  to  conceal  his  discomfort,  and  his  life  grew 
more  and  more  wretched,  until  Marie  died  on  June  14,  1862.  She  was  forty-eight  years  old.  The  body  of 
Henrietta  was  moved  from  the  small  to  the  large  cemetery  of  Montmartre,  and  the  two  women  were  buried 
in  one  tomb.     Berlioz  in  his  Memoirs  gives  a  ghastly  account  of  the  burial. 
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the  Philharmonic  Society  of  New  York,  Carl  Bergmann  conductor, 
January  27,  1866. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Harvard 
Musical  Association,  February  12,  1880. 

The  symphony  has  been  played  here  at  concerts  of  the  Boston  Sym- 
phony Orchestra,  December  19,  1885,  December  31,  1887,  November 
29,   1890,  March  3,   1894,  March  9,  1895,  April  23,  1898,  February  9, 

1901. 

* 
*  * 

The  first  movement  is  scored  for  two  flutes,  two  oboes,  two  clari- 
nets, two  cornets-a-pistons,  two  trumpets,  four  horns,  four  bassoons, 
kettledrums,  and  strings.  It  begins  with  a  slow  introduction,  Largo, 
C  minor,  4-4.  Two  measures  of  soft  preluding  lead  to  a  plaintive 
theme  played  by  the  strings  pianissimo.  This  theme  is  the  melody  of 
a  romance  composed  by  Berlioz  in  his  youth,  when  he  was  in  love  with 
Estelle  Gautier,  of  Meylan,  the  Estelle  to  whom,  as  Mme.  Fornier,  he 
turned  in  his  bitter  last  years,  addressed  extraordinary  letters  (pub- 
lished a  year  or  two  ago  by  the  Revue  Bleue,  Paris,  and  entitled  ' '  Une 
Page  d'Amour  Romantique"),  and  proposed  marriage.  The  words  of 
the  romance,  "Je  vais  done  quitter  pour  jamais  mon  doux  pays,  ma 
douce  amie,"  are  from  Florian's  "Estelle  et  Nemorin."  This  romance 
with  chamber  music  was  burned  before  Berlioz  went  to  Paris,  but  he 
tells  in  the  fourth  chapter  of  his  Memoirs  how  it  came  into  his  mind 
when  he  wrote  the  symphony :  "It  seemed  to  me  to  suit  the  expression 
of  this  overwhelming  sadness  of  a  young  heart  which  hopeless  love 
begins  to  torture."  The  melody  of  the  original  romance  is  in  G  minor, 
for,  in  spite  of  Berlioz's  remark  about  burning  manuscripts,  a  volume 
of  these  early  romances,  copied  by  Berlioz  and  given  to  a  friend  at 
la  Cote  Saint-Andre,  is  now  preserved  in  the  Musee  Berlioz.  Lively 
passage-work  leads  to  another  broad  and  melodious  theme,  sung  by 
flute,  clarinet,  and  horns,  in  octaves.  The  first  theme  is  repeated  by 
the  violins  in  octaves  over  harmonies  in  the  other  strings,  with  contra- 
puntal figuration  in  flute  and  clarinet.  This  period  becomes  melodi- 
cally  more  and  more  vague,  and  ends  with  a  long  organ-point  on  A-flat, 
over  which  horns  give  out   fragments  of   melodic  phrases  against  ar- 
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peggios  in  muted  violins,  pizzicato  notes  in  the  violas,  and  strange 
harmonies  in  flutes  and  clarinets.  The  main  body  of  the  movement, 
Allegro  agitato  e  appassionato  assai,  C  major,  4-4  (but  really  2-2  time), 
begins  with  orchestral  exclamations  answered  by  a  pianissimo  echo 
and  followed  by  soft  chords  that  lead  to  a  full  cadence.  Then  comes 
the  first  theme,  the  Fixed  Idea,  the  melodic  image  of  the  loved  one  of 
the  dream.  It  is  given  out  by  first  violins  and  flute  in  unison,  without 
accompaniment  at  first,  but  it  is  soon  accompanied  by  staccato  chords 
in  the  other  strings.  This  theme  is  long  and  curiously  constructed. 
There  is  a  transitional  subsidiary  period,  and  a  short  climax,  ending 
with  a  modulation  to  G  major,  leads  to  the  announcement  of  th^  second 
theme,  the  thesis  of  which  is  identical  with  the  opening  figure  of  the 
Fixed  Idea.  The  new  portion  of  the  second  theme  keeps  interrupting 
attempted  repetitions  of  the  Fixed  Idea.  The  development  is  scanty. 
The  free  fantasia  begins  with  developments  on  the  first  figure  of  the 
Fixed  Idea  against  a  counter-figure  in  the  wood-wind  taken  from  the 
same  theme.  Fragments  of  the  second  theme  follow.  A  climax  leads 
to  a  long  rest,  and  after  a  horn  note  and  agitation  of  the  second  violins 
the  Fixed  Idea  is  surig  in  G  major.  The  working-out  continues,  and 
there  is  a  long  contrapuntal  climax.  The  third  part  begins  with  a 
fortissimo  return  of  the  Fixed  Idea.  The  coda  follows  almost  immedi- 
ately, and  toward  the  end  the  first  section  of  the  Fixed  Idea  is  repeated, 
pianissimo,  over  sustained  harmonies  in  the  other  strings. 

II.  The  Ball  Scene  is  scored  for  two  flutes  (one  interchangeable 
with  piccolo),  one  oboe,  two  clarinets,  four  horns,  two  harps,  strings. 
Allegro  non  troppo,  A  major,  3-8.  It  begins  with  a  short  introduction. 
The  main  body  begins  with  a  waltz  melody  in  A  major  in  the  first 
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violins  over  a  conventional  waltz  accompaniment  in  the  other  strings. 
Harps  enrich  with  arpeggios.  An  episodic  passage  follows,  and  the 
thesis  of  the  waltz  theme  returns  with  a  brilliantly  varied  accompani- 
ment. There  is  a  transitional  passage  leading  to  what  may  be  called 
a  trio,  F  major.  Wood-wind  instruments  sing  the  Fixed  Idea  in  waltz 
rhythm.  The  violins  weave  in  phrases  from  the  waltz  as  a  contra- 
puntal accompaniment.  There  is  a  return  to  A  major,  and  the  waltz 
is  repeated.  There  is  a  brilliant  coda,  pi^  animato,  on  a  new  figure 
and  counter-figure. 

III.  The  Scene  in  the  Fields  is  scored  for  two  flutes,  two  oboes, 
(the  second  is  interchangeable  with  English  horn),  two  clarinets,  four 
horns,  four  bassoons,  four  kettledrums  (each  one  played  by  a  separate 
player),  strings.  It  opens  Adagio,  F  major,  6-8,  with  an  imitative 
pastoral  dialogue  between  oboe  (behind  the  stage)  and  Enghsh  horn 
(in  orchestra).  Then  follows  the  chief  theme  of  the  movement,  a 
melody  sung  in  unison,  then  in  thirds,  by  violins  and  flutes.  The  second 
theme,  of  a  plaintive  character,  follows,  and  a  figure  heard  in  the  intro- 
duction of  the  first  movement  is  developed.  A  modulation  to  C  major 
brings  a  return  of  the  chief  theme,  sung  by  violas,  'cellos,  bassoons. 
The  development  grows  more  passionate.  Fragments  of  the  Fixed 
Idea  appear  now  and  then  in  flute  and  oboe.  The  storm  subsides. 
The  clarinet  sings  phrases  of  the  chief  theme,  which  is  repeated  as  a 
whole  in  C  major  by  the  second  violins.  In  the  coda  the  first  measures 
of  the  chief  theme  are  worked  up  in  canonical  imitation  against  similar 
imitations  on  the  first  figure  of  the  Fixed  Idea.  A  reappearance  of  a 
figure  from  the  second  theme  leads  to  a  decrescendo  and  at  last  to 
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silence.  The  E^nglish  horn  takes  up  its  part  of  the  opening  pastoral 
dialogue,  but  its  phrases  are  answered  by  low  thunder  in  the  kettle- 
drums played  in  harmony.  A  sigh  of  the  strings  against  a  horn  note 
brings  the  end. 

IV.  The  March  to  the  Scaffold  is  scored  for  two  flutes,  two  oboes, 
two  clarinets,  four  horns,  two  cornets-a-pistons,  two  trumpets,  four 
bassoons,  three  trombones,  two  ophicleides,  two  pairs  of  kettledrums, 
snare-drum,  big  drum,  cymbals,  strings.  It  opens  pianissimo.  Alle- 
gretto tton  troppo,  G  minor,  4-4,  with  rumblings  in  the  kettledrums 
and  basses  (pizzicato).  There  are  wild  calls  on  wind  instruments. 
The  first  theme  is  in  the  'cellos  and  double-basses.  The  bassoons  enter 
with  a  weird  counter- theme.  The  theme  is  taken  up  by  violins  against 
a  contrapuntal  bass  in  the  other  strings  and  a  rumbling  in  the  kettle- 
drums, while  the  full  orchestra  exclaims  between  phrases.  After  the 
theme  is  worked  up  in  contrary  motion,  the  heroic  second  theme 
is  played  by  all  the  wind  instruments,  B-flat  major.  There  is  a  repeat, 
which  leads  back  to  the  beginning  of  the  movement.  The  first  theme 
is  worked  out  tumultuously  by  full  orchestra.  Some  of  the  harmonic 
progressions  led  Berlioz  to  add  a  footnote:  "There  is  no  misprint 
here."  The  climax  is  cut  short  by  the  first  phrase  of  the  Fixed  Idea 
(clarinet,  pianissimo),  which  in  turn  is  cut  off  by  an  orchestral  crash, 
answered  by  rolls  of  drums. 

The  Scene  of  the  Sabbat  is  scored  for  one  piccolo,  one  flute,  two 
oboes,  one  small  E-flat  clarinet,  one  clarinet,  four  horns,  two  cornets- 
a-pistons,  two  trumpets,  four  bassoons,  three  trombones,  two  ophi- 
cleides, two  pairs  of  kettledrums,  one  big  drum  (set  on  end  and  played 
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TKe  manufacturers  of  the  Pianola  announce 

Ufye  WEBER 
Pianola  Piano 


a  combination  in  a  sing(le  com- 
pact instrument  of  tKe  com- 
plete   Metrostyle    Pianola    and 

The  World-famous  Wcbcr  Piano 

SIX  YEARS  AGO,  when  the   Pianola  made  its  great  success  and  was  accepted  by 
the  musical  world,  it  was  realized  that  the  Ultimate  of  the  idea  was  to  get  the 
Pianola  inside  the  case  of  the  piano  itself,   thus  making  one  complete,  compact 
instrument. 

This  has  now  been  accomplished,  bringing  together  in  one  case,  in  the  space  occu- 
pied by  an  ordinary  piano,  the  most  popular  musical  instrument  of  modern  times  and  the 
means  by  which  any  one  can  play  it. 

.,  In  the  accomplishment  of  this  object  several  problems  were  involved.  Of  these  the' 
most  important  was  to  secure  absolutely  the  best  piano  obtainable.  The  manufacturers 
appreciated  the  fact  that  they  must  secure  a  piano  of  the  highest  rank  and  reputation,  one 
fulfilling  the  most  exacting  requirements  in  regard  to  tone  and  all  musical  qualities,  and 
also  a  piano  adapted  to  give  best  results  with  the  Pianola,  for  it  was  obvious  that  the 
combination  instrument  would  be  used  much  more  than  the  ordinary  hand-played  piano, 
and  must,  therefore,  represent  the  maximum  of  durability  and  strength. 

Furthermore,  as  the  combination  instrument  was  to  be  sold  all  over  the  world,  the 
piano  to  be  chosen  must  meet  the  exacting  tastes  of  European  as  well  as  American  critics. 

The  Weber  Piano  was  the  one  selected  by  the  .^olian  Company  after  a  thorough 
investigation  and  careful  search, —  a  search  in  the  course  of  which  the  oldest  and  most 
celebrated  pianos  of  both  Europe  £tnd  America  were  considered. 

There  are  perhaps  half  a  dozen  pianos  in  this  country  and  Europe  that  have  stood 
the  test  of  time  and  enjoyed  patronage  of  discriminating  music-lovers  and  the  approval 
and  endorsement  of  succeeding  generations  of  musicians  and  critics.  Among  this  very 
limited  group  stands  the  Weber  Piano  to-day,  and  has  stood  for  over  fifty  years.  During 
all  the  years  that  this  instrument  has  been  before  the  public  it  has  never  occupied  but 
one  position, —  that  in  the  front  rank. 

A  year  ago  the  announcement  was  made  tViat  the  .^olian  Company  and  the  Weber 
Piano  interests  had  been  united.  The  new  corporation  was  called  7'he  Aiolian,  Weber 
Piano  and  Pianola  Company.  It  is  to-day  the  largest  manufacturer  and  dealer  in  musi- 
cal instruments  in  the  world. 

The  object  of  the  iEolian  Company  in  bringing  about  this  important  consolidation 
of  business  interests  was  that  the  Pianola  Piano,  w'hen  finally  presented  to  the  public, 
might  represent  the  highest  standard  of  perfection  attainable  in  an  instrument  of  this 
type.  We  now  announce  the  complete  and  perfected  Weber  Pianola  Piano.  It  is  on 
daily  exhibition  at  .^Eolian  Hall  and  in  the  warerooms  of  our  agents  throughout  this 
country  and  abroad.  .^^_______^____ 

Messrs.  STEINERT  (Si  SONS  COMPANY 

162  Boy^lston  Street,  Boston 
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upon  with  kettledrum  sticks  by  two  players),  cymbals,  strings.  It 
begins  with  an  introduction,  Larghetto,  C  major,  4-4,  which  leads  to 
a  short  allegro  in  the  same  key,  6-8,  in  which  the  clarinet  gives  out  the 
Fixed  Idea  in  the  "rhythm  of  a  mean  dance  tune."  There  are  orches- 
tral shrieks  (i-i  time),  and  there  is  another  allegro  in  E-flat  major,. 
6-8,  in  which  the  E-flat  clarinet,  soon  doubled  by  piccolo,  squeaks  out 
the  Fixed  Idea.  The  score  becomes  fuller,  and  a  sort  of  recitative 
*.  (basses  and  bassoons)  introduces  the  main  body.  Allegro,  C  minor,, 
6-8.  Bells  toll  on  C  and  G.  There  are  hints  at  the  theme  of  the 
Witches'  Dance.  Bassoons  and  ophicleides  begin  intoning  the  Dies 
Irae,  which  is  parodied  by  horns  and  trombones.  A  short  transitional 
passage,  with  a  hint  at  the  dance,  leads  to  the  dance  itself,  C  major, 
fugato.  This  fugue — for  Schumann  said  Berlioz  "need  not  have  been 
so  modest  as  to  call  it  a  fugato"— is  developed  at  some  length.  There 
is  a  fortissimo  return  of  the  Dies  Irae  in  the  wind  instruments,  and 
strings  and  flutes  go  on  with  the  development  of  the  fugal  dance. 
There  is  a  wildly  fantastical  coda,  and  the  full  orchestra  gives  a  dis- 
torted reminder  of  the  Fixed  Idea. 

The  symphony  is  dedicated  to  Nicholas  I.  of  Russia. 


Addition.  Add  to  the  list  of  musical  pieces  inspired  by  Walt  Whit- 
man's poetry  which  was  published  in  the  programme-book  of  January 
20,  21,  "O  Captain!  My  Captain,"  song  for  bass  voice  by  Charles 
Fonteyn  Manney. 
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Fourteenth  Rehearsal  and  Concerts 


FRIDAY  AFTERNOON,  FEBRUARY  3,  at  2.30  o'clock. 


SATURDAY  EVENING,  FEBRUARY  4,  at  8.00  o'clock. 


PROGRAMME. 


Carl  Goldmark      .         .         .        Overture,  "  In  Italy,"  Op.  49.     First  time 


d' Albert 


Concerto  for  Pianoforte,  No.  2 


Weber 


Invitation  to  the  Dance  "  tojA^<n^ 


ur 


Rimsky-Korsakoff  .  Symphonic  Suite,  "Scheherazade,"  Op.  35 


SOLOIST  I 
Mr.  EUGEN  d' ALBERT. 
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Monday  Afternoon,  January  30,  at  3  o'clock 

TWO -PIANO  RECITAL  by 

HAROLD  RANDOLPH  and  ERNEST  HOTCHESON 


PROQRAn 

MOZART Sonata  in  D  major 

Variations  in  E  major 

fiTUDE,  "  Feu  Roulant " 

-  Variations  on  Beethoven  theme 

Symphonic  Poem,  "  Les  Preludes  " 


RUDORFF     . 
DUVERNOY . 
SAINT-SAENS 
LISZT      . 


RESERVED   SEATS,  Ji.oo  and   ^1.50,   AT  THE   HALL. 

steinway  pianos  used 


SECOND  REQTAL  of 

Mr.   Wesley  Weyman 

Wednesday   Evening, 
February  1,  1905»  at  8  o'clock 

PROGRAM 

I.     VARIATIONS,  Op.  82     ' Mendelssohn 

SONATA  in  D .         .  Mozart 

II.  TROIS  PRfiLUDES  :  Op.  28,  No.  13 

Op.  28,  No.  19 
Op.  45 
QUATRE  MAZURKAS  :  Op.  33,  No.  1 

Op.  63,  No.  2 

Op.  67,  No.  2    \         .         ;        .         .         .         Chopin 

Op.  59,  No.  ?     >  '  ^ 

NOCTURNE,  Op.  9,  No.  i 

DEUX  Etudes  :  op.  lo,  No.  7 

Op.  10,  No.  1 1 
BALLADE,  Op.  52 

III.  OVERTURE  TO  TANNHAEUSER Wagner-Liszt 

STEINWAY  PIANO  USED 
Tickets,  ^^1.50  and  $1.00,  on  sale  at  Thompson's,  13  West  Street,  and  at  the  hall 

VIOLONCELLO  RECITAL 

ALBERT    TAYLOR 

^  Assisted  by 

FELIX  FOX,  Pianist 

THURSDAY  EVENING,  FEBRUARY  2,  AT  8 

Program 

1.  Concerto,  A.  moll  Saint-Saens       3.  Andante  from  A  moll  Concerto      Hans  Sitt 

2    a.  Prelude,  OpTIO         '.        .        .  MacDowell       4.  a.  Aria,  Op.  11       ....   Schumann 

6.  Prelude,  Op.  17,  No.  21     .    F.  Blumenfeld  b.  Etude,  D-flat      .  Liszt 

c.  Feux  Follets  .     I.  Philipp       5    Grand  Fan taisie,  "O  Cara  Memoria,"  Servais 

Hr.  ERNEST  DOUOLAS,  Accompanist.    The  HUflE  Piano  used 

Reserved  seats,  76c.,  $1.00,  $1.50^ Tickets  now  on  sale  at  the  hall. 

NoTB.— Tickets  may  he  ordnred  by  UUphom  (Oxford  ijie)  w  by  mail.    All  smtk  ord«r«  will  recaiv* 
prMnyt  aad  yroper  attenttoB. 


»a:^E>iivB^iear  ha^x^Iv 


FELIX   FOX 

Will  give  a    RECITAL 

TUESDAY  AFTERNOON,  FEBRUARY  21 

The  HUME  Piano  used 

PIANOFORTE   RECITAL 


BY 


Miss  FRANCES  ROCK 

On  THURSDAY  EVENING,  FEBRUARY  NINTH 


Prelude  et  Fugue,  E  minor  Mendelssohn 

Perpetuum  Mobile  ....  Weber 
Faschingsschwank  aus  Wien  .  .  Schumann 
Barcarolle,  G  minor        I  T?„Ki«=t->i« 

Polonaise (LeBal Suite)}  ■       •        Rubinstein 


PROGRAH 

Melody Paderewski 

Serenata Leschetiski 

Etude,  D-flat  major    ....  Liszt 

Valse,  Op.  34,  No.  1     .       .       .      Moszkowskl 


THE  STEINWAY  PIANO  USED 
RESERVED  SEATS,  fi.oo  and  $1.50  TICKETS  NOW  ON  SALE  AT  THE  HALL 

Mr.  ERNEvST  SH  ARPES 

RECITALS 

At  his  Studio,  74  Commonwealtli  Avenue, 
Chestnut  Hill  (NEwton  boulevard), 

Wednesday  Afternoons  at  three  o'clock. 

PROGRAn  FOR  FEBRUARY  8 

Compositions  of  Hugo  Wolf 

BITEROLl<  SPOTTLIED 

VERBORGENHEIT  BLUMENGRUSS 

DER  SCHOLAR  AUF  EIN  ALTES  BILD 

ACH,  DES  KNABEN  AUG^N   SIND  WOHL  DENK'  ICH  OFT 

DER  KONIG  BEI  DER  KROJ^UNG  GEBET 

HEUT  NACHT  ERHOB  ICH  MICH  DER  SCHAFER 

HERZ,  VERZAGE  NICHT  GESCHWIND        DER  FREUND 

DAS  KOHLERWEIB 

FEBRUARY  22,  Music  of  th'e  i6th  and  lyth  Centuries  and 

Compositions  of  Charles  Fonteyn  Manney 
MARCH  15,  Compositions  of  Henning  von  Koss,  of  Berlin 

Single  tickets,  $1.50,  obtainable  from  Mr.  R.  Newman,  Steinert  Hall,  Boston,  Mass., 
to  whom  checks  should  be  made  payable. 
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#       GHICKERINQ    H  ALL       » 

SUNDAY 
CHAMBER  CONCERTS 

FIFTH  CONCERT 
JANUARY  TWENTY-NINTH 

at  3.30  o'clock 

The  Kneisel  Quartet 


Franz  Kneisel,  First  Violin 

J.  VON  Theodorowicz,  Second  Violin 

Louis  Svkcenski,  Viola 

Alwin  Schroeder,  Violoncello 

Single    tickets,    with    reserved   seats   for    all    concerts,  now  on  sale   at 
Chickering  Hall,  50  cents. 


Recital  of 
Original  Monologues 

Beatrice  Herford 

Wednesday  Evening, 
February  Twenty=second 


j 


Seats  on  sale  at  Chickering  Hall  box  office  on  and  after  February  eighth 

8T4 


E  3  gilt  It 
^     Season 


F  AE  LTE  N 

PIANOFORTE 

SCHOOL 


CARL    FAELTEN 

D  J  r  o  c  t  (>  r 


'^oHuntington 
Boston 


F.    ADDISON    PORTER. 

Pianoforte  Instructor. 


Address,  Stcincrt  Hall,  162  Boylston  Street, 

or  New  England  Conservatory  of  Music, 

BOSTON,  MASS. 
TOURS  TO  CALIFORNIA 

,  Under  personal  escort,  all  expenses  included.    Leaving  New  England  J  g  mm  fw 

17,  February  17,  and  March  3.  Outward  by  the  Southern  Route, 
with  stops  at  Chattanooga,  New  Orleans,  and  San  Antonio,  visiting  the  principal 
resorts  in  California,  and  returning  through  Colorado.  All  travel  in  Pullman 
Palace  Cars  with  dining-car  service.     Best  hotels  used. 

TOUR  OF  ALL  MEXICO 

January  29  to  March  6  ^y  special  Pullman  train.  Itinerary  includes 
the  famous  Ruins  of  Mitla  and  features  not  visited  by  other  excursions. 

TROPICAL  CRUISES 

To  Jamaica,  Porto  Rico,  Cuba,  Nassau,  Bermuda,  and  the  West  Indies. 

SEND    FOR    ITINERARIES. 

GEORGE  E.  MARSTERS   (si..'oT.l'J5Lters),  298  Washiijtton  St..  Bosfn 


JORDAN    HAUL  f 

MONDAY  AFTERNOON,  JANUARY  30,  at  230 
THURSDAY  AFTERNOON,  FEBRUARY  2,  at  230 


Two  Extra  Violin  Recitals  by 
H  R  I  T  Z 

KREISLER 

Mr.  DE  VOTO,  Accompanist 

Direction,  HENRY  WOLFSOHN  Manager,  L.  H.  MUDGETT 


PROGRAM,  Monday,  January  30 

1.  Concerto,  E  major Bach 

2.  Concerto,  E  minor   . Mendelssohn 

3.  a.  Air Bach 

b.  Siciliano  and  Corrente Francoeur  (i 698-1 787) 

c.  Fugue,  D  major Tartini  (1092-1770) 

4.  "  Non  pill  mesta "     .         .         . Paganini 

PROGRAM,  Thtttsday,  Fcbroafy  2 

1.  Sonate,  E  major  (Accompaniment  of  Robert  Schumann)         ....        Bach 

(Prelude  —  Gavotte  en  Rondeau 

Menuet  I.  and  II. —  Gigue) 

2.  a.  Melodic Gluck 

h.   Prelude  and  Allegro '       .         .        Pugnani  (i 727-1803) 

c.  Sarabande  and  Allegro Corelli  (1653-17 13) 

d.  Variations  on  a  Theme  of  Corelli Tartini  (1692-17 70) 

3.  Fugue,  A  minor        ...,.,......■      Bach 

4.  a.  Two  Slavish  Dances  (E  minor  and  A  major)       .         .        .         .         .         .   Dvorak 

b.  Scherzo,  C  minor Tschaikowsky 

c.  Polonaise,  D  major      .         .         .« Wieniawski 

Tickets,  75  cents,  ;^i.oo,  and  f  1.50,  at  Symphony  Hall 
THE  STEINWAY  PIANO  USED 
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JORDAN  HALL 

Monday  Evening,  February  6, 

AT  8  CyCLCXK 


FOURTH  CONCERT  by  the 

BOSTON  SYMPHONY 
QUARTET 

Professor  WILLY  HESS,  First  Violin 
OTTO  ROTH  .         Second  Violin 

EMILE  FERIR        .         .         .       Viola 
RUDOLF  KRASSELT   .         .      'Cello 


.PROGRAMME 

1.  QUARTET  in  F  major  (Kochel,  No.  590)       .  Mozart 

2.  TRIO  in  B-flat,  Op.  97 Beethoven 

3.  QUINTET  in  F  minor,  Op.  34       .          .          .  Brahms 


Hr.  d'ALBERT  assisting 
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TH  E     FEBRUARY 


CENTURY 

(Midwinter  Number) 

CONTAINS    A    RICHLY 
ILLUSTRATED    ARTICLE    ON 


THE    BOSTON 
SYMPHONY    ORCHESTRA 

AND    ITS     FOUNDER 

By    RICHARD    ALDRICH 


The  first  comprehensive  account  of  the  founding  and  work  of  this  great  organi- 
zation. Richly  iUustrated  with  portraits  of  Henry  Lee  Higginson  and  all  of  th« 
Orchestra's  conductors,  and  pictures  by  Sigismund  Ivanow«ki. 


The  February  Century  Magazine 

Buy  It  on  any  news-stand 


ST8 


Sanders  Theatre^  Cambridge 


THURSDAY    EVENING,    FEBRUARY    9,    at    7,45 


SixtH    Concert    by 

The  Boston 
Symphony 
Orchestra 

Mr.  WILHELM  GERICKE,  Condtictor. 


Tickets  at  Sevcr's  Bookstore  and  at  the  door* 
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SYMPHONY    HAI.I. 


WEDNESDAY  EVENING,  FEBRUARY  8,  at  8 

YSAYE'S 

OrcHestral    Concert 

65    ORCHESTRA    65 
Prof.  'WII.LY    Hf:SS,   Conductor 

(First  appearance  in  Boston  as  Conductor) 

R.  E.  JOHNSTON,  Manager 


•»  program  «- 

I. 

Overture,  "  Egmont,"  Op.  84        ...         . 

Beethoven 

2. 

Concerto  (No.  3,  B  minor) 

Allegro  appassionato 
Andante  quasi  allegretto 
Finale :  Con  brio 

M.   YsAYE 

Saint- Saens 

3- 

Concerto  (E-flat) 

Allegro  moderate 
Un  poco  adagio 
Rondo  :  Allegretto 

M.   YSAYE 

Mozart 

4. 

Scherzo  from  "  Midsummer  Night's  Dream  " 

.    Mendelssohn 

5- 

Scotch  Fantaisie         .         .         .         . 

Introduction  :  Grave 

Adagio  cantabile 

Scherzo  :  Allegro 

Andante  sostenuto                        , 

Finale :  Allegro  guerriero 

M.    YSAYE 

Bruch 

Reserved  Seats,  $2.00,  $J.50,  and  $J.OO. 

Sale  opens  Monday,  January  30. 

KNABE  PIANO  USED. 
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Mr.  Georg  Henschel 

Begs  to  notify  his  pupils 
that  he  will  be  resident 
in  Boston  during  the  months 
of  February  and  March^  1905 


Address    HOTEL    NOTTINGHAM,  Copley  Square 


Hotel    ReniiLert 


B/lLTinORE,  MD. 

Within  one  square  of  the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous. 

The  only  hotel  in  the  world  where  the  Ches- 
apeake Bay  products,  Fish,  Oysters,  Terrapin, 
and  Canvas-back  Duck,  are  prepared  in  their 
perfection. 


MODERN  IN  EVERY  DEPARTMENT 


Fire-proof  building^ 


Rooms,  $1.50  per  day  and  upwards 
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CITY  TICKET  OFFICE 

306  WASHINGTON  STREET,  Next  to  Old  South  Meetiag-houM 

Tickets  and  reservations  via  all  lines  to 

Florida,  California,  Mexico,  and  All  Points  Soutli  and  West, 

and  in  all  directions.     Also  personally  conducted  tours  to  Florida,  California,  Mazico, 

Europe,  etc. 

•  Send  for  Circulars  and  information  to 

RAYMOND    WHITCOMB    CO. 

AUTHORIZED  TICKET  AGENTS  OP  THE  BOSTON  AND  ALBANY.    B05TON  AND  HAINB, 

NEW  YORK,  NEW  HAVEN  AND  HARTFORD  RAILROAD.  AND  ALL  THEIR  CONNECTIONS. 

ALSO  ALL  STEAMSHIP  LINES. 


^he    COLLVER   TOURS 

(DE  LUXE) 

ROUND  THE  WORLD 

DISTINCTIVE  EXCLUSIVE 

A  PARTY  IN  MARCH  FOR 

Japan  when  the  Wistaria  \s  in  Bloom. 

Official  Agency  for  the  most  luxurious  Nile  Steamers  and  Dahabeahs. 


LEON  L.  COLLVBR,  368  BoyUton  5treet,  Boston 


signor  Ofeste  Biftiboni 

VOCAL  INSTRUCTION 

ADDRESS: 

NEW   ENGLAND   CONSERVATORY   OF    MUSIC 

OR  32  WESTLAND  AVENUE,  BOSTON,  MASS. 
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POTTER  HALL,  J  77  Huntington  Avenue 
Friday  Evening,  February  3,  at  8 


The 


Kneisel  Quartet 


Franz  Kneisel,  First  Violin 

J.  VON  Theodorowicz,  Second  Violin 

Louis  Svecenski,  Viola 

Alwin  Schroeder,  Violoncello 


Fourth  Concert 


PROGRAMME 


Brahms 
Debussy 

Felix  Weingartner   . 


Quartet  in  A  minor,  Op.  51,  No.  1 

Two  movements  from  Quartet  in 
G  minor,  Op.  10 

Sextet  in  E  minor.  Op.  33,  for 
Piano,  two  Violins,  Viola,  Vio- 
loncello, and  Double-bass 


ASSISTING   ARTIST 

Mr.  Felix  Weingartner 


883 


BOSTON    PREPARATORY    INSTITUTE, 

BOYLSTON    CHAMBERS. 

Strict  discipline  and  thorougli  work  maintained 
in  this  school  at  all  times. 


SYMPHONIES  ^"B^^H^^fjrp'ps 


**  These  two  volumes  by  Mr.  Goepp  are 
to  be  numbered  among  classic  works  on 
mosic.*'  —  Chicago  Dial, 
PuUithsrs,  J.  B.  LIPPiNCOTT  CO.,  PHILADELPHIA 


By 

VoItimeL    Cloth    .    .  $2.00  ne^ 

Volume  II.    Qoth  .    .  2.00  net 

Two  Volwmes  in  a  box,  4.00  net 


POTTER    HALL 

The  OLIVE  MEAD  QUARTET 

Miss  Olive  Mead,  First  Violin  Miss  Gladys  North,  Viola 

Miss  Elizabeth  Houghton,  Second  Violin      Miss  Lillian  Littlehales,  Violoncello - 

Assisting  Artist,  Mrs.  H.  H.  A.  BEACH 

TWO  CONCERTS  OF  CHAMBER  MUSIC 

Twesday  Evcningf,  January  17,  at  8.15 
Tuesday  Evening,  March  28,  at  8.(5 

Tickets  with  reserved  seats  for  both  concerts,  $1.50  and  $2.50. 
Orders  received  at  Symphony  Hall. 


D.  E.  WHITTON, 


Manufacturer  of  Whitton's      DATCMT    CMIl     DIM 
Celebrated 'Cello  Extension    TA  I  bll  I      CNU     rill 


Constructed  bo  that  it  is  impossible  for  it  to  rattle  or  jar  when  properly  adjusted. 
VIOLINS  MADE  AND  REPAIRED 

)03  Court  Street,  Room  6>  Boston,  Mass.    Residence,  78  Pearl  Street,  E.  SomenriUe,  Mass. 


FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.  H.  EDLER,  Violin  flaker,  180  Tremont  Street, 

BOSTON,  MASS. 
86i 


The  Cecilia  Society 

Mr.  B.  J.  LANG,  Conductor 


SYMPHONY  HALL 
TUESDAY   EVENING,    FEBRUARY  7,  1905 


REQUIEM 

Dvorak 

For    CKorus,  Solo    vSing'ers, 
OrcKestra,  and  Org'an 


THE  SOLO  SINGERS  ARE 

Mrs.  riARY  HISSEM   DE  HOSS 

Miss  ADAH  HUSSEY 

Hr.  THEO  VAN  YORX 

Hr.  L.  B.  HERRILL 


Tickets,  $2.00,  $1.50,  and  $J.OO,  now  on  sale  at  Symphony  Hall 
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The  Boston  Symphony  Orcliestra  Prograime 

For  the  twenty-four  Boston  Concerts,  with  Historical  and 
Descriptive  Notes  by  Philip  Hale.  Bound  copies  of  the 
Programme  for  the  entire  season  can  be  had  at  $1.50 
by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.  R.  COMEE, 

Symphony  Hall,  Boston. 


MUSICAL  INSTRUCTION. 


VOCAL  INSTRUCTION  and 
u.       vT.n^T^m  ^     ,^T,xm»,««.  SOPRANO  SOLOIST. 

HlSg  HARRIET  S.    WHITTIER,  183  H.nt.ngt..  Avea.e. 

Exponent  of  the  method  of  the  late  Charles  R.  Adams. 
Portsmouth,  New  Hampshire,  Monday*. 


Concert  and  Oratorio. 
Vocal  Instruct 

EXBTER   CHAMBERS. 


Hiss  GERTRUDE  EDMANDS,  vocai  instruction. 


Mrs.  J.  E.  TIPPETT, 


TEACHER  of  SINGING. 
COACHING. 


STUDIO,  60  PIERCE  BUILDING. 

Tel.,  Back  Bay  1578-6, 

Wednbsdays  in  Portland,  Maine. 


Mr.  ERNEST  DODGLAS,        ^*"^"^*^  ^*^"  *^*^  "^"  °^  *  "^^^^'^ 

ORGAN.  two-manwal    pipe-organ    (electric 

33  5teinert  Hall,  Boston,     motor) ,  recently  built  in  this  studio* 


Mr.  CHARLES  B.  STEVENS, 


Voice  Culture,  Repertoire. 

studio,  Steinert  Hall, 
162  BOYLSTON   STREET,  BOSTON. 

Telephone,  133 1  Oxford. 

Thorough  preparation  for  church  choir  work.    Charch 
choirs  furnished  and  rehearsals  conducted. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Singing. 

153  TREMONT  STREET,  BOSTON. 


Miss  LADRA  HAWKINS, 


PIANIST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


WILLIAM  KITTREDGE, 


TEIVOR,   SOLOIST 

And  Teaclier  of  Singing. 
160  Boylston  Street,  Boston. 


Miss  AUGE  A.  GDHHINGS, 


PIANIST  and  TEACHER. 

320  BOYLSTON  STREET. 

AppointnientsMondaysandThursdays,3-5. 


The  EATON-HADLEY  TRIO. 


(Sixth  Season.) 


Mrs.  Jessie  Downer-Hatoa,  Pia.no. 
Mr.  Louis  Eaton,  Violin. 

Mr.  Arthtir  Hadley,  Violoncello. 

CONCERTS.  nUSlCALBS. 

INSTRUCTION. 

15  HAViLAND  STREET.  BOSTON. 


TEACHER  OF   PIANO. 

If  f  flfl  VT  T  PV    M     WDDTNTAII      Mason  and  Hamlin  Buildins:,  492  Boylstoa 
mm  h\Am\\    ffl.    Il!lIlAllliUH,     St.,  Boston,  and  42  Dana  St.,  Cambridge. 

"  Your  teaching  is  most  excellent." 

(Signed)  Tbrbsa  Carksno. 


SigDor  6.  ORSINI, 


VOICE   PLACING 

AND  THE 

ART  OF  SINQINQ. 

94  Huntington  Avenue,  Boston,  Mass. 
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Mrs.  HALL  MCALLISTER, 


TEACHER  OF    SINQINQ 

and  SOPRANO  SOLOIST. 

Trinity  Court,  175  Dartmoutli  Street. 

Tuesday  and  Friday  mornings. 


CLARENCE  B.  SHIRLEY, 


Tenor  Soloist  and  Teacher. 
Concert  and  Oratorio. 

studio,  Huntington  Chambers,  Boston. 


KATHARINE  L.  HOORE, 

Piano.      Leschetitzky  flethod. 
Huntington  Cliambers,  Room  324. 


It  gives  me  pleasure  to  recommend  Miss  Kath- 
arine L.  Moore.  During  her  extensive  period  of 
study  I  have  had  an  opportunity  to  observe 
clo-^ely  her  work  with  her  pupils,  and  I  have  in 
every  instance  been  impressed  with  her  fine  ap- 
titude for  imparting  her  knowledge  in  an  en- 
tirely satisfying  manner.  The  results  invariably 
have  been  excellent. 

nrs.  TMOnAS  TAPPEIt 
Boston,  September  1, 1902. 


Miss  ANNA  MILLER  WOOD, 

nEZZO-CONTRALTO  SOLOIST 
and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Alfred  G.  Langley,  A.M., 

Piano,  Sight  Reading, 
Ensemble,  Repertoire,  Accom- 
panying, and  Conducting. 

166  Huntington  Avenue,  Suite  3, Boston. 


JACQUES  HOFFMANN 

(Member  of  the  Boston  Symphony  Orehastra), 

Solo  Violinist  and  Teacher  of  Violin 
and  Ensemble, 

go  6AINSBORO  STREET. 


ARNOLD    MOLDAUER 

(Member  of  the  Boiton  Symphony  Orehastra), 

VIOLIN  INSTRUCTION. 
Concert«,  Recitals,  and  Ensemble. 

The  Bartol,  Huntington  Avenue,  Boston. 


nr.  B.  L.  WHELPLEY, 

Pianoforte  and  Harmony  Lessons. 

103  TREHONT  STREET, 
BOSTON. 


Miss  Bertha  Wesselhoeft  Swift, 

Mezzo-soprano  and 
Vocal  Teacher. 

Studio  and  Residence : 

Trinity  Court,  Dartmouth  Street. 


Mrs.  E.  HUMPHREY  ALLEN, 

Soprano    Soloist    and    Teacher* 

533   Newbury  Street 

.    (Near  Charlesgate  West),  Boston. 


Miss    ROSE    STEWART, 

ParU  of  HARCHESI. 

VOCAL    INSTRUCTION. 

346  Huntington  Avenue. 


P.   ADDISOIN   PORTER, 

Pianoforte  Instructor. 

AddfMS.  SlalBert  Hall,  i6i  Boytstoa  StrMrt, 
•r  N«w  Baglaad  CoD««rvatory  of  Musi^ 

BOSTON,    -    riASS. 


ALBERT  MILDEINBERG, 

Pianist  and  Instructor. 

Studio,  Carnegie  Hall, 
NEW    YORK   CITY. 


FLORENCE  DIINGLEY, 

LYRIC  SOPRANOandTEACHERofYOIGE 

GARRISON    HALL, 

Corner  St.  Botolph  and  Garrison  Streets. 
Telephone,  Back  Bay  S30S. 


Mrs.  GERTRUDE  FRANKLIN  SALISBDRT 

Tone  Placing,  Correct  Breatfiing, 

Repertoire. 

246  Huntington  Avenue. 


Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  t492  Back  Bay.) 

TWENTY-FOURTH  SEASON, 
J9(H-J905. 

WILHELM  GERICKE,  CONDUCTOR. 


programme 


OF  THE 


FOURTEENTH 
REHEARSAL  and  CONCERT 


VITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  FEBRUARY  3, 

AT  2.30  aCLOCK. 

SATURDAY  EVENING,  FEBRUARY  4, 

AT  8.00  O'CLOCK. 


Pdblfshea  by  C  A  ELUS,  Manager. 

8?y 


i^tanofii  o** 


THE    MAKERS    OF    THESE    INSTRUMENTS 

have  shown  that  genius  for  pianoforte  making  that  has  been 
defined  as  "an  infinite  capacity  for  taking  pains." 
The  result  of  eighty  years  of  application  of  this  genius  to  the 
production  of  musical  tone  is  shown  in  the  Chickering  of  to-day. 


Catalogue  upon  Application 


CHICKERING  &  SONS 

791  TremoM  Street.   Boston. 


TWENTY-FOURTH  SEASON,  I904-J903. 


Fourteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  FEBRUARY  3,  at  2.30  o'clock. 

SATURDAY  EVENING,  FEBRUARY  4,  at  8.00  o'clock. 


Goldmark 


PROGRAMME. 

Overture,  "  In  Italy,"  Op.  49.     First  time 


d' Albert 


Pianoforte  Concerto  in  E  major  (in  one  movement), 
No.  2,  Op.  12.     First  time 


Weber 


"  Invitation  to  the  Dance,"  Rondo  Brillant 
(Orchestrated  by  Hector  Berlioz.) 


Rimsky- Korsakoff 


Symphonic  Suite,  "Scheherazade"  (after  "  The 
Thousand  Nights  and  a  Night "),  Op.  35 


I. 

II. 

III. 

IV. 


The  Sea  and  Smdbad's  Ship. 
The  Story  of  the  Kalandar-Prince. 
The  Young  Prince  and  the  Young  Princess. 
Festival  at  Bagdad.     The  Sea.     The  Ship  goes  to  Pieces  against 
a  Rock  surmounted  by  a  Bronze  Warrior.^  Conclusion. 


SOLOIST: 
Mr.  EUGEN  d' ALBERT. 


The  Pianoforte  is  a  Knabe. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphonic  suite. 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be. 
tween  the  numbers. 

City  of  Boston,  Revised  Regulation  of  August  5,  1808.— Chapter  3,  relating 
to  the  covering  of  the  head  In  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstruct  such  view,  may  be  worn.  Attest :   J.   M.  GALVIN,  City  Clerk. 
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L.  P.  Hollander  &  Co 


ORDER  DRESSMAKING  DEPARTMENT 

Third  Floor 

LADIES'  APPAREL  for 

SOUTHERN  TRAVEL 

We  are  now  showing  a  most  attractive 
assortment  of  Dresses,  Waists,  and  Coats 
in  all  of  the  newest  summer  fabrics. 

In  our  MILLINERY  DEPARTMENT 

we  have    received    many    new    models. 


202   to  216  Boylston  Street 


'In  Italy,"  Overture  for  Orchestra,  Op.  49  .  Carl  GolDxMark 
(Bom  at  Keszthely,  Hungary,  May  18,  1830;  now  living  in  Vienna.) 

Goldmark's  overture,  "In  Italien,"  was  produced  at  a  Philharmonic 
Concert,  led  by  Ernst  Schuch,  in  Vienna  on  January  24,  1904.  The 
first  performance  in  America  was  by  the  Chicago  Orchestra,  Theodore 
Thomas  conductor,  at  Chicago,  December  3,  1904. 

The  overture  is  scored  for  two  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  one  English  horn,  two  clarinets,  one  bass  clarinet, 
two  bassoons,  four  horns,  three  trumpets,  three  trombones,  one  bass 
tuba,  kettledrums,  tambourine,  snare-drum,  cymbals,  triangle,  harp, 
strings. 

It  is  in  the  form  of  the  old  Italian  overture.  It  begins  with  an  al- 
legro section,  which  is  followed  by  a  slow  movement,  after  which  the 
lively  section  is  repeated. 

Allegro  con  fuoco,  C  major,  4-4  (12-8).  There  is  no  introduction, 
but  after  a  measure  of  bassoons,  kettledrums,  and  basses  the  chief 
theme,  of  a  gay  character,  is  announced  by  violins  and  wind  instru- 
ments. This  is  developed  by  full  orchestra.  The  second  theme,  of 
a  gentler  nature,  is  sung  (Ruhig,  A-flat)  by  solo  oboe,  accompanied  by 
bassoons,  horns,  harp,  triangle,  and  tambourine,  and  there  is  a  counter- 
melody  in  'cellos  and  double-basses.  This  theme  is  developed,  and  the 
chief  theni^  is  developed  with  it,  something  after  the  manner  of  the 
stretto  in  a  fugue,  until  the  slow  section  is  reached. 

Langsam  (Andante),  4-4.  An  expressive  theme  is  sung  by  the  oboes, 
accompanied  by  harp  and  muted  strings.  The  second  part  of  this 
section  recalls  in  its  mood  the  "  vSankuntala "  overture,  and  the  divided 
strings  and  the  harp,  with  the  use  of  horns  and  wood-wind,  give  the 
coloring  dear  to  Goldmark.  This  section  ends  with  a  repetition  of 
the  first  motive,  sung  originally  by  the  oboes. 


e  Bergcr*$  (-""Ta'^r")  Latest 

«  DAINS     UBS     UARMBS 
WAUTZ  '» 

Now  being  ptayed  by  afl  the  leading  Orchestras  in  Europe 


To  be  had  of  all  Dealers  or 

BOOSEY   &    COMPANY,   9   East    17th   Street.   NEW  YORK 


D.  Ballard  Si  Sons 

Our   Shirt    Waist   Department 

Is  now  in  full  preparation  for  spring  and  summer  orders 


NEW  MODELS 

SHIRT    WAISTS  AND    SHIRT 
WAIST    SUITS    AND  STOCKS 


NEW  FABRICS 


In    Mercerized    Cottons,    Dimities,    Scotch    Cheviots,   Madras, 

Linens,  Lawns,  Embroidered  and  Hand-drawn  Fabrics, 

Wash  Silks,  Summer  Silks,  Paris  Dress  Silks,  etc. 


\A^aists  of  W^ash  Materials,  $5.00  up 
Shirt  Waist  Suits  .         .         15.00  up 


256  BOYLSTON  STREET,  Boston 
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A  crescendo  in  the  form  of  an  organ-point  on  the  dominant  G  leads 
to  a  repetition  of  the  Allegro  con  fuoco,  but  in  the  course  of  this  Allegro 
there  are  reminiscences  of  the  motives  of  the  slow  section,  which  are 
combined  with  the  two  themes  of  the  Allegro. 


The  father  of  BugEn  d'AIvBERT — baptized  Eugene  Francois  Charles 
d'Albert — ^was  Charles  d'Albert  (1809-66),  a  German  by  birth,  who 
was  once  widely  known  as  a  composer  of  dance  music.  He  was  also 
a  teacher  of  dancing.  He  married  an  English  woman  at  Newcastle-on- 
Tyne.  The  son  at  the  age  of  twelve  was  elected  Queen  Victoria  scholar 
at  the  National  Training  School  of  Music,  London,  and  his  teachers  were 
Ernst  Pauer,  Prout,  Stainer,  and  Arthur  Sullivan.  He  played  Schu- 
mann's pianoforte  concerto  at  the  first  public  concert  of  this  institu- 
tion (June  23,  1879),  and  his  Concert  Overture  in  C  major  was  then  per- 
formed. He  played  at  important  concerts  in  London  in  1880  and  1881, 
and  on  October  24  of  the  latter  year  he  played  his  first  pianoforte  con- 
certo at  a  Richter  concert.  That  same  year  he  was  elected  Mendels- 
sohn scholar.  Richter  took  him  to  Vienna,  where  he  studied,  and  in 
the  spring  of  1882  he  played  his  first  concerto  at  a  Philharmonic  con- 
cert in  that  city.  He  went  back  to  England,  but  stayed  there  only  a 
short  time,  for  he  had  determined  to  make  Germany  his  home.  He 
studied  with  Liszt,  and  in  1882  was  made  court  pianist  to  the  Grand 
Duke  of  Weimar.  He  played  in  Berlin  early  in  1883,  and  then  began 
the  life  of  a  wandering  virtuoso,  a  life  interrupted  at  times  by  periods 
devoted  wholly  to  composition. 

His    chief   works    are   as    follows-:    Operas:  "The    Ruby"  (Carls- 


Edward  MacDowell 


PIANOrORTE   SOLOS 

Op.  51.    Woodland  Sketches    .    I1.25 

10  Compositions 

Op.  55.    Sea  Pieces       ....      1.25 
8  Compositions 

Op.  61.    Fireside  Tales     ...      1.25 
6  Compositions 

Op.  62.    New  England  Idyls    .       t.25 

10  Compositions 

ARTHUR   P.   SCHMIDT, 

BOSTON  NEW  YORK 

120  Boylston  Street  136  Fifth  Avenue 


SONG  ALBUMS 


Edward  MacDoweil 


Op.  40 
Op.  26 
Op.  56 
Op.  58 
Op.  60 


Six  Love  Songs      .     .     ^0.75 
From  an  Old  Garden      1.00 

Four  Songs 75 

Three  Songa 75 

Three  Songs 75 


CHARLES  W.  HOMEYER  &  GO., 

165  Tnmont  St.,  BOSTON,  MASS. 
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ruhe,  1893).  "Ghismonda"  (Dresden,  1895).  "Gemot"  (Mannheim, 
1897).  "Die  Abreise"  (Frankfort,  1898).  "Cain"  (Berlin,  1900). 
"The  Improvisatore"  (BerHn,  1902).  "Tiefland"  (Prague,  1903). 
Flauto  Solo  (not  yet  performed).  Vocal:  "Der  Mensch  und  das 
Leben,"  for  six-part  chorus  and  orchestra,  Op.  14  (1893).  "Seejung 
fraulein,"  scena  for  soprano  and  orchestra,  Op.  15.  "Wie  wir  die 
Natur  erleben,"  Op.  24,  for  soprano  solo  and  orchestra.  "Venus- 
hymne,"  for  tenor  solo,  chorus,  and  orchestra,  Op.  26.  "Zwei  Lieder," 
with  orchestra.  Op.  25.  Eight  unaccompanied  part-songs  for  male 
chorus.  Op.  23;  and  many  songs.  InstrumknTal :  Symphony  in  F 
major,  Op.  4.  Overture  to  Grillparzer's  "Esther,"  Op.  8  (1888).  Two 
Concertos  for  pianoforte, — No.  i,  in  B  minor.  Op.  2;  No.  2,  in  E  major, 
Op.  12.  Concerto  for  violoncello.  Op.  20.  String  Quartet,  No.i,  in  A 
minor,  Op.  70.  String  Quartet,  No.  2,  in  E-flat,  Op.  11.  Pianoforte 
Sonata  in  F-sharp  minor,  Op.  10.  Suite  in  D  minor,  for  pianoforte. 
Op.  I.     Piano  pieces. 

Performances  at  c©ncerts  of  the  Boston  Symphony  Orchestra  in 
Boston:  Symphony  in  F  major  (first  time  in  America),  December  3, 
1892;  overture  to  "Esther,"  February  2,  1894;  prelude  to  "The  Ruby," 
November  30,  1895,  November  29,  1902;  Concerto  for  violoncello  (Mr. 
Schroeder),  March  9,  1901 ;  overture  to  "The  Improvisatore,"  Febru- 
ary 27,  1904. 


OSf. 


%,  %Vii\\tx^  ®0myattg 


MAKE     MENTION     OF     A 
SHOWING  OF  INTEREST  TO 

NEW  HAND-EMBROIDERED  LINEN  DRESSES  AND  BLOUSES, 
NEW  DIMITY  DRESSES,  NEW  MILLINERY  AND  NECK- 
WEAR.      OUR    BRANCH    SHOP    AT   THE 

IS   NOW   OPEN 


154  anti  155  Cremont  J>trcet,  50fiii^tott 


VAN 
AMRINGE 

MONUMENTS 

QUALITY 
DURABILITY 
ORIGINAUTY 

MODERATE  PRICE 


VAN  AMRINGE  GRANITE  CD, 

172  Tremont  St.,  Boston 
0pp.  Boyiiiton  St.  Subway  Station 
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His  String  Quartet  in  E-flat  major,  No.  2,  Op.  11,  was  played  here 
by  the  Kneisel  Quartet,  for  the  first  time  in  America,  December  4,  1893. 

Mr.  d'Albert  first  visited  America  with  Pablo  de  Sarasate,  the  dis- 
tinguished violinist,  who  then  came  here  for  the  second  time.  Mr. 
d'Albert's  first  appearance  in  Boston  was  in  Music  Hall,  November  27, 
1899,  when  he  played  with  orchestra  Chopin's  Concerto  in  E  minor  and 
solo  pieces  by  Grieg,  Rubinstein,  and  Strauss-Tausig.  On  Novem- 
ber 30  he  played  Liszt's  Concerto  in  E-flat  major  and  solo  pieces  by 
Grieg  and  lyiszt,— the  latter's  "Don  Juan"  fantasia.  On  December 
10  he  played  Beethoven's  Concerto  in  G  major  and  pieces  by  Chopin, 
Grieg,  Liszt.  He  gave  recitals  in  Music  Hall  on  December  16,  18,  21,  in 
the  course  of  which  he  played  his  transcription  of  Bach's  Passacaglia 
for  organ.  He  returned  to  Boston  in  May,  1890,  with  Sarasate.  On 
May  I  he  played  pieces  by  Beethoven,  Schumann,  Grieg,  Liszt,  Rubin- 
stein, and  on  May  3  the  programme  included  several  pieces  by  Chopin. 

His  second  visit  was  in  1892.  He  played  Beethoven's  Concerto  in 
E-flat  major  at  a  Symphony  Concert  on  March  12  of  that  year.  On 
April  18  he  gave  a  "Beethoven  programme"  in  Music  Hall;  on  April 
20  he  played  his  transcription  of  Bach's  Prelude  and  Fugue  in  D  major 
for  organ;  his  last  recital  was  on  April  23.  On  April  19  he  played  at 
a  Kneisel  Quartet  concert  in  Cambridge. 


A  NEW  PATTERN 

If  you  start  out  to  do  a  thing, 
do  it !  Don't  stop  just  short  of  com- 
pletion. If  you  decide  to  buy  a  Brass 
Bedstead,  get  a  Brass  Bedstead,  not 
an  apology  for  one. 

Here  is  a  Bedstead  that 
will  go  travelling  down  to  your 
great-grandchildren.  It  is  made 
of  the  heaviest  tubular  brass, 
and  its  lustrous  splendor  won't  fade  in  the  long  heat  of  daily 
usage.  You  see  that  the  tubing  is  extra  size.  The  sockets  and 
collars  are  very  stout.     There  is  no  flimsiness  here. 

The  decoration,  in  the  style  of  the  Empire,  is  very  chaste  and  quite 
a  novelty  in  Bedstead  construction.  This  is  the  very  latest  pattern  in 
Polet  brass,  with  lowered  foot  frame  and  recessed  back, 

Paine  Furniture  Co., 

RUGS,  DRAPERIES,  AND  FURNITURE, 
48   CANAL    STREET,    BCSTCN. 
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The 

Symphony 

since 
Beethoven 

By    FELIX    WEINQARTNER 

A  treatise  on  the  highest  form  of  musical  art  by  one  of  the  world's 
foremost  orchestral  conductors.  The  opinions  here  recorded  are  of  in- 
trinsic value,  fearless  in  conviction  and  pithy  in  expression,  by  a  critic 
who  is  at  once  scholarly,  unbiassed  in  his  judgments,  and  unconventional. 
It  is  a  book  not  only  for  music  students,  but  for  all  who  listen  to  orchestral 
music,  inspiring  as  it  does  a  keener  and  more  discriminating  appreciation 
of  the  works  of  the  masters  who  have  wrought  in  this  form. 

It  is  seldom  so  much  sane  criticism  is  condensed  into  so  few  pages.  It  is  a  masterly 
review  of  the  symphony. — Philadelphia  Tnquirer. 

His  book  is  a  small  one,  but  it  is  pithy,  and  may  be  accepted  as  the  summary  of  the 
beliefs  of  a  man  who  has  passed  his  years  of  maturity  in  close  scrutiny  of  the  scores  of 
the  masters. —  A'nv  York  Sun. 

The  translation  has  been  sympathetically  done.  Weingartner  says  that  no  reader 
of  this  edition  will  suffer  from  the  false  impression  which  was  read  into  his  first  edition, 
—  that  he  considers  further  development  of  the  symphony  impossible.  The  book  gives 
a  concise  and  interesting  comment  on  the  composers. — Boston  Journal. 

Musicians  and  students  should  read  this  little  book  carefully  and  thoughtfully.  It 
is  a  veritable  oasis  in  the  midst  of  the  multitude  of  technical  books  pouring  from  the 
press. — Ca^l  G.  Schmidt. 

In  this  book  Weingartner  has  done  something  to  clear  the  musical  atmosphere, 
though  some  will  not  like  the  way  their  favorites  have  been  treated,  however  just  that 
treatment  may  be.  The  great  musicians  since  Beethoven  pass  in  review^,  and  the  reader 
will  gladly  acknowledge  his  obligations  for  such  expert  help  in  learning  to  know  them 
better. — Lutheran  Obserz'er. 

The  book  is  of  convenient  size,  neatly  bound,  and  printed  in  large, 
clear  type.  An  excellent  portrait  of  the  author  serves  as  a  frontispiece. 
Price,  Ji.oo. 

OLIVER    DITSON    COMPANY 

150  Tremont  Street,   Boston 


Concerto  in  El 'major,  No.  2,  for  Pianoforte  and  Orchestra,  Op. 
12       EuGEN  d'Ai^bert 

(Born  at  Glasgow,  April  lo,  1864;  now  living  at  Berlin.) 

This  concerto  was  composed  in  the  summer  of  1892,  the  summer  that 
saw  the  completion  of  his  opera,  "The  Ruby,"*  and  also  the  composi- 
tion of  his  string  quartet  and  pianoforte  sonata.  It  was  then  an- 
nounced that  the  work  would  be  produced  in  Berlin  with  Mme.  Teresa 
d'Albert-Carreno  as  pianist,  and  she  did  play  it  in  Berlin,  with  her 
husband  as  conductor,  at  a  Philharmonic  Concert,  January  9,  1893, 
but  the  first  performance  was  in  Bremen,  where  Mr.  d'Albert  played 
it  November  29,    1892. 

The  concerto  is  in  four  sections,  but  it  is  best  described  as  a  concerto 
in  one  movement,  for  the  sections  are  divided  only  by  slight  pauses, 
and  they  are  bound  together  by  the  identity  of  the  themes,  which, 
however,  present  in  these  sections  a  varied  rhythmic  appearance. 

Lebhaft  (Allegro),  E  major,  4-4.  The  full  orchestra  begins  with  the 
first  and  jubilant  theme.  The  pianoforte  enters  in  the  fifth  measure 
with  a  second  one,  also  of  a  joyous  nature.  These  are  the  funda- 
mental themes  of  the  concerto.  A  song  theme  is  added,  which  is 
sung  alternately  by  orchestra  and  pianoforte.  They  develop  it  and 
lead  back  to  the  first  motive,  now  in  G-sharp  miflor,  to  which  the  piano- 
forte answers  with  the  second  motive,  B  major.  There  is  develop- 
ment as  before,  until  the  song  theme  in  the  orchestra  leads  to  a  new 
theme  for  the  pianoforte,  "a  little  quieter  and  with  great  expression." 
This  motive  is  then  sung  by  the  clarinet,  later  by  the  violas,  until  a 
false  cadence  leads  to  the  first  motive  (wind  instruments,  marcato). 
The  pace  grows  constantly  faster.  The  first  theme  is  counterpointed 
by  the  second,  and  there  is  a  powerful  crescendo,  which  concludes  in 

*"The  Ruby"  was  produced  at  Carlsruhe,  October  12,  1893. 


SahTo 

MINT  JUJUBES 

A  Throat  Comfort  for 

Singers  and  Smokers. 

Cure  Coughs  and  Throat  Irritations. 

Relieve  Indigestion  and  sweeten  the 

Breath. 

ON  SALE   EVERYWHERE. 

5c.  BOXES. 

Your  druggist  sells  them. 
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STEINWAY 
Miniature  Grand 

PIANOS 


m 
W 
W 


ARE      AS      SMALL      AS     THE 
BEST    RESULTS    WILL    PERMIT 


W 


Steinway  Miniature  Grand  Pianos  are  five  feet  ten  inches 
long  and  four  feet  nine  inches  wide. 

In  quaUty  of  tone  they  give  that  same  incomparable  effect 
as  other  Steinway  Grands.  The  miniature  feature  is  only  a 
matter  of  cubic  feet. 

Any  size  below  the  Steinway  Miniature  Grand  crosses  the 
danger  line.  Nothing  smaller  can  be  beher  than  the  upright. 
For  in  anything  smaller  there  cannot  be  secured  the  effective- 
ness of  the  grand.  There  is  a  physical  limit  to  all  things. 
That  is  reached  in  the  Steinway  Miniature  Grand. 

There  is  now  on  view  in  our  warerooms  an  elaborate  assort- 
ment of  all  styles  of  the  Steinway,  from  the  smallest  upright  to 
the  Concert  Grand,  in  newest  designs,  from  the  most  sever*  and 
classic  to  those  representing  the  most  artistic  embellishments  ever 
seen  in  a  piano  exterior. 

And  back  of  all  this,  as  the  fundamental  reason  for  your 
choice,  is  the  Steinway  quality,  formulated  during  three  gener- 
ations of  progressive  pianoforte  culture,  unapproached,  UN- 
APPROACHABLE 1  To  hear  the  Steinway  is  to  feel  its 
atmosphere  of  well-defined  superiority. 


M.  Steinert  &  Sons  Co. 

162  Boylston  Street 
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F'-sharp  minor.  The  song  motive  is  sung  by  the  horn  accompanied  by 
strings  siil  ponticello  and  by  the  pianoforte  with  chord  passages.  The 
horns  bring  back  the  first  motive,  piano,  the  strings  answer  with  the 
second. 

Langsam,  G  major,  3-4.  The  movement  opens  with  a  broad  can- 
tilena, to  which  the  strings  oppose  a  motive,  the  second,  which  is  re- 
peated by  the  pianoforte  "con  grazia."  After  modulations,  D  major, 
F  major,  A-flat  major,  A  major,  the  tonality  of  D  major  is  established, 
and  the  strings  play  in  unison  a  theme,  the  third  in  this  section,  which 
is  repeated  by  pianoforte.  The  second  theme  returns,  accompanied 
by  figures  in  the  solo  instruments,  then  the  first  theme  returns  (horns, 
then  oboe  and  strings),  and  finally  the  third  theme  (flute,  horn,  and 
'cellos) .     A  false  cadence  leads  to  the  next  section. 

Sehr  lebhaft.  This  section  has  a  scherzo  character.  The  themes 
are  rh5rtlmiic  transformations  of  preceding  motives.  At  the  end  of 
the  scherzo  a  short  tutti  leads  to  K  major.  The  first  two  themes 
of  the  first  section  are  used,  and  after  episodic  treatment  of  other  pre- 
ceding themes  there  is  a  crescendo,  which  ends  in  a  triumphant  manner 
with  the  unison  theme  of  the  second  section  (full  orchestra)  and  the 
first  theme  of  the  concerto  (pianoforte). 

This  analysis  is  based  on  a  sketch  prepared  by  the  composer  for  the 
programme-books  of  the  Philharmonic  Orchestra  Concerts,  Berlin 
(January  9,  1899 — November  28,  1904). 

The  orchestral  part  of  the  concerto  is  scored  for  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  kettle- 
drums, and  strings.  The  concerto  is  dedicated  to-Mme.  Pauline  Erd- 
m.annsdorf  er-Fichtner .  * 

*She  was  bom  (Vienna,  June  28,  1847)  Pauline  Oprawill,  but  she  took  the  name  of  her  adoptive  father, 
Fichtner.  In  1870-71  she  studied  with  Liszt,  and  in  1874  married  Max  Erdmannsdorfer,  a  celebrated  con- 
ductor (bom  at  Nuremberg,  June  14,  1848).  She  was  known  in  European  cities  as  an  accomplished  pianist, 
and  was  made  court  piamst  at  Weimar  and  at  Darmstadt.    She  taught  at  Munich  with  much  success. 


LIGHTING  FIXTURES 


A  fixture  should  light  an  apartment 
properly,  but  should  also  be  in  keeping 
with  the  general  decorative  scheme. 
We  are  prepared  to  furnish  special 
designs  to  match  decorations  of  any 
period. 


David  R.  Craig 

44     SUMMBR     STREET 
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The  Choice  of  Good  Cooks 
since  1780 

BAKER'S 

CHOCOLATE! 

I 

Pleasing  to  the  taste. 
Nourishing  to  the  system. 
Quieting  to  the  nerves. 
An  ideal  food, —  good 
morning,  noon,  and  night. 

43  Highest  Awards  in  Europe 
and  America 
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Walter  Baker&Co.,Ltd. 

Established  1780  DORCHESTER,    iVIASS. 

Grand  Prize,  World's  Fair,  St.  Louis 
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"Invitation  to  teds  Dance,"  Op.  65     .     .    Cari,  Maria  von  Weber 

(SCORBD  FOR  ORCHESTRA  BY  HgCTOR  BERLIOZ.) 

(Weber  born  at  Eutin,  Oldenburg,  December  i8,  1786;  died  at  London,  June  5, 
1826.  Berlioz  born  at  la  C6te-Saint-Andr6  (Is^re),  December  11,  1803;  died  in 
Paris,  March  9,   1869.) 

"Aufiforderung  zum  Tanze,"  rondo  brillant  for  the  pianoforte, 
was  composed  at  Klein-Hosterwitz,  near  Pillnitz,  and  the  autograph 
manuscript  bears  the  date  July  28,  1819.  Weber's  diary  tells  us  that 
the  work  was  fully  sketched  July  23,  and  completed  on  the  28th.  It 
is  dedicated  to  "his  CaroHne."*  Weber's  wife  gave  F.  W.  Jahns 
curious  information  about  the  programme  of  the  opening  movement, 
the  moderato.  According  to  her  story,  when  her  husband  first  played 
the  rondo  to  her,  he  described  the  measures  of  the  moderato:  "First 
approach  of  the  dancer  (measures  1-5) ;  evasive  reply  of  the  lady 
(5-9);  his  more  urgent  invitation  (9-13)  (the  short  appoggiatura  C 
and  the  long  A-fiat  are  here  especially  significant) ;  her  present  accept- 
ance of  his  proposal  (13-16);  now  they  talk  together;  he  begins 
(17-19);  she  answers  (19-21);  he  with  more  passionate  expression 
(21-23);  she  still  more  warmly  agreeing  (23-25) ;  now  there's  dancing! 
his  direct  address  with  reference  to  it  (25-27);    her  answer  (27-29); 

*Caroline  Brandt.  Weber's  wife,  was  born  at  Bonn,  November  19,  1796.  She  died  at  Dresden,  February 
23,1852.  She  was  a  distinguished  ingenue  in  opera  and  drama  at  Prague,  but  she  left  the  stage  when  Weber 
married  her,  in  1817,  and  entered  on  his  duties  as  conductor  at  tlie  J3resden  Royal  Opera  House. 
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their  coming  together  (29-31),  they  take  their  position;  awaiting  the 
beginning  of  the  dance  (31-35);  the  dance;  Finale,  her  thanks,  his 
answer, — stillness."  Both  Ambros  and  Riehl  have  written  glowingly 
about  this  dance  "which  symbolizes  the  dance  as  a  poetic  idea."  Am- 
bros finds  in  it  all  that  is  poetic,  chivalric,  tender,  and  agreeably  spir- 
ited. The  "Invitation"  changed  the  whole  character  of  German 
dance  music,  they  say,  and  raised  it  to  a  higher  level. 

From  a  sketch  owned  by  Jahns  it  seems  as  though  Weber  began 
composition  with  the  section  in  F  minor,  and  then  wrote  from  the  be- 
ginning of  the  Allegro  vivace  to  this  F  minor  section.  The  work  was 
published  toward  the  end  of  July,  1821. 

There  have  been  many  arrangements  of  the  rondo,  from  orchestral 
version  to  transcription  for  zither.  The  rondo  has  been  arranged  for 
soprano  voice  and  pianoforte, — with  Italian  text,  "Vieni,  o  cara,"  and 
with  German  text,  "Horst  du  nicht."  The  more  conspicuous  arrange- 
ments are  these : — 

I.  For  pianoforte  solo  by  Adolph  Henselt,  for  concert  use,  in  which 
the  pianoforte  is  treated  in  a  larger  and  more  modern  style  than  Weber's. 

II.  For  grand  orchestra  by  Hector  Berlioz. 

III.  For  two  pianofortes,  eight  hands,  by  Otto  Dresel.  This 
version  was  popular  in  Boston  in  the  sixties. 

IV.  For  pianoforte  solo,  with  arabesques  for  concert  performance, 
by  Carl  Tausig.  Tausig's  harmonies  "are  often  unlike  Weber's,  and 
in  the  figuration  of  certain  passages  Weber's  ideas  are  overloaded 
with  embroidery.     The  moderato  coda  is  omitted. 

V.  For  grand  orchestra  by  Felix  Weingartner.  To  quote  his  own 
words:  "The  so  manifoldly  complex  and  expressive  apparatus  of  the 
orchestra  directly  challenges  us  to  bring  Weber's  themes,  which  stand 
side  by  side  over  and  over  again,  into  a  more  intimate  relation  to  one 
another,  to  let  the  separate  motives  'invite'  one  another  'to  the  dance,' 
until  they  all  whirl  together  in  an  artistically  graceful  measure;  that 
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is,  to  treat  Weber's  wholly  homophonic  piece  polyphonically,  while 
completely  preserving  the  melody,  and  work  it  up  to  a  climax  in  a 
combination  of  all  its  motives."  This  version  was  played  here  at 
Symphony  Concerts,  March  13  and  October  30,  1897.  , 

Weber's  rondo  is  in  D-flat.  It  begins  with  a  moderate,  3-4;  the 
dance  is  an  Allegro  vivace  in  waltz  time ;  and  there  is  a  moderato  coda. 

Berlioz  made  his  transcription  in  1841  for  a  performance  of  "Der 
Freischiitz"  at  the  Paris  Opira. 

I  had  just  got  back,  said  Berlioz,  from  this  long  peregrination  in  Germany,  when 
Mr.  Pillet,  director  of  the  Op6ra,  formed  the  project  of  mounting  the  "Freischutz." 
Btit  the  musical  numbers  in  this  work  are  preceded  and  followed  by  prose  dialogue, 
as  in  our  op6ra-comiques,  and  as  the  usage  of  the  Opera  demands  that  everything 
in  the  lyric  dramas  and  tragedies  of  its  repertory  shall  be  sung,  the  spoken  text 
had  to  be  turned  into  recitative.     Mr.  Pillet  proposed  this  task  to  me. 

"I  don't  think,"  I  answered  him,  "that  the  recitatives  you  wish  ought  to  be 
added  to  the  'Freischiitz' ;  still,  as  this  is  the  conditio  sine  qua  non  of  its  being  given 
at  the  Op^ra,  and  as,  if  I  did  not  write  them,  you  would  give  the  job  to  some  one 
less  familiar  with  Weber  perhaps  than  I,  and  certainly  less  devoted  to  the  glorifica- 
tion of  his  masterpiece,  I  accept  your  offer;  but  on  one  condition:  the  'Freischutz' 
shall  be  given  absolutely  as  it  stands  without  changing  anything  either  in  the 
libretto  or  the  music." 

"That  is  just  what  I  intend  to  do,"  replied  Mr.  Pillet;  "do  you  think  me  the  man 
to  renew  the  scandals  of  'Robin  des  Bois'*?" 

"Very  well.     In  that  case,  I'U  set  to  work." 

They  did  not  fail  to  propose  introducing  a  ballet.  All  my  efforts  to  prevent  it 
being  useless,  I  proposed  to  compose  a  choregraphic  scene  indicated  by  Weber  him- 
self in  his  pianoforte  rondo,  the  "Invitation  i  la  valse,"  and  scored  that  remaining 
piece  for  orchestra. 

♦Such  was  the  name  of  an  outrageously  "  mutilated,  vulgarized,  tortured,  and  insulted"  version  of  "Der 
Freischutz,"  arranged  with  words  by  Castil-Blaze  andlSauvage,  and  produced  at  the  Od^on,  December  7., 
1824. 
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The  Favorite  Shoe  of  the  American  Women 

who  are  better  shod  than  those  of  any  other  nation.  None 
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durability  alone  have  no  attraction  for  dainty  women.  The 
Dorothy  Dodd  provides  Style,  Faultless  Fit,  and  Comfort. 
To  these  prominent  features  arc  due  its  great  success  as 
fashion's  favorite. 
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"Der  Freischiitz,"  French  text  by  Emilien  Pacini  and  Hector  Ber- 
lioz, was  produced  at  the  Paris  Op6ra,  June  7,  1841.  Agathe,  Mme. 
Stoltz;  Annette,  Miss  Nau;  Max,  Marie;  Gaspard,  Bouch6;  KiHan, 
Massol;    Kouno,  Prevost. 

Berhoz's  transcription  was  introduced  into  the  performance  of 
Weber's   "Eurvanthe  "  at   the   Theatre  Lyrique,   Paris,  September   i, 

1857. 

The  transcription  is  in  D  major.  In  the  moderato  the  'cellos  invite, 
and  the  wood-wind  responds.  The  piece  is  scored  for  two  flutes  (one 
interchangeable  with  piccolo),  two  oboes,  two  clarinets,  four  bassoons, 
four  horns,  two  cornets-a-pistons,  two  trumpets,  three  trombones, 
kettledrums,  two  harps,  strings. 

The  piece  was  played  in  Boston  as  early  as  October  22,  1853. 


"Scheherazade,"  Symphonic  Suite  after  "The  Thousand  Nights 
AND  A  Night,"  Op.  35. 

Nicolas  Andrejevitch  Rimsky-Korsakoff 

(Born  at  Tikhvin,  in  the  government  of  Novgorod,  March  18,*  1844;  ^o^  living 

in  St.  Petersburg.) 

This  suite  was  published  in  1889. 

The  first  performance  of  the  suite  in  Boston  was  at  a  Symphony 

Concert  on  April  17,  1897. 

♦This  date  is  given  in  the  catalogue  of  Belaieff.  the  late  Russian  publisher.     One  or  two  music  lexicons  give 
May  22. 
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Old  Colony 
Trust  Company 

Main  Office,  Ames  Building 

Branch  Office,  52  Temple  Place 
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A  testator  or  person  creating  a  trust  of 
many  years'  duration  often  wishes  to  have 
an  intimate  friend  or  relative  act  as  trustee 
during  his  life.  In  such  a  case  the  only 
way  to  be  sure  of  having  the  almost  inevi- 
table vacancy  caused  by  the  death  of  such  a 
trustee  filled  in  a  manner  satisfactory  to  the 
creator  of  the  trust,  and  by  an  agent  of  his 
own  selection,  is  to  name  a  Trust  Company 
to  fill  the  vacancy. 


The  suite,  dedicated  to  Vladimir  Stassoff,  is  scored  for  one  piccolo, 
two  flutes,  two  oboes  (one  interchangeable  with  English  horn),  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
one  bass  tuba,  kettledrums,  snare-drum,  bass  drum,  tambourine,  cym- 
bals, triangle,  gong,  harp,  and  strings. 

The  following  programme  is  printed  in  Russian  and  French  on  a 
fly-leaf  of  the  score: — 

"The  Sultan  Schahriar,*  persuaded  of  the  falseness  and  the  faith- 
lessness of  women,  had  sworn  to  put  to  death  each  one  of  his  wives 
after  the  first  night.  But  the  Sultana  Scheherazadef  saved  her  life 
by  interesting  him  in  tales  which  she  told  him  during  one  thousand 
and  one  nights.  Pricked  by  curiosity,  the  Sultan  put  off  his  wife's 
execution  from  day  to  day,  and  at  last  gave  up  entirely  his  bloody 
plan. 

"Many  marvels  were  told  Schahriar  by  the  Sultana  Scheherazade. 
For  her  stories  the  Sultana  borrowed  from  poets  their  verses,  from 
folk-songs  their  words;    and  she  strung  together  tales  and  adventures. 

"I.     The  Sea  and  Sindbad's  Ship. 

"II.     The  Story  of  the  Kalandar- Prince. 

"III.     The  Young  Prince  and  the  Young  Princess. 

"IV.  Festival  at  Bagdad.  The  Sea.  The  Ship  goes  to  Pieces  on 
a  Rock  surmounted  by  a  Bronzet  Warrior.     Conclusion." 

This  programme  is  deliberately  vague.  To  which  one  of  Sindbad's 
voyages  is  reference  made  ?  The  story  of  which  Kalandar,  for  there 
were  three  that  knocked  on  that  fateful  night  at  the  gate  of  the  house 
of  the  three  ladies  of  Bagdad?  "The  young  Prince  and  the  young 
Princess," — but  there  are  so  many  in  the  "Thousand  Nights  and  a 
Night."  "The  ship  goes  to  pieces  on  a  rock  surmounted  by  a  brass 
warrior."  Here  is  a  distinct  reference  to  the  third  Kalandar's  tale, 
the  marv^ellous  adventure  of  Prince  Ajib,  son  of  Khazib;  for  the  mag- 
netic mountain  which  shipwrecked  Sinbad  on  his  voyage  was  not  sur- 
mounted by  "a  dome  of  yellow  laton  from  Andalusia,  vaulted  upon 

*Shahry4r  (Persian),  "City-friend,"  was  according  to  the  opening  tale  "the  King  of  the  Kings  of  the  Banu 
Sisin  in  the  islands  of  India  and  China,  a  lord  of  armies  and  guards  and  servants  and  dependents,  in  tide 
of  yore  and  in  times  long  gone  before. " 

tShahrizad  (Persian),  "City-freer,"  was  in  the  older  version  Scheherazade,  and  both  names  are  thought 
to  be  derived  from  Shirzad,  "Lion-born."  She  was  the  elder  daughter  of  the  Chief  Wazir  of  King  Shahryir, 
and  she  had  "perused  the  books,  annals  and  legends  of  preceding  Kings,  and  the  stories,  examples  and  in- 
stances of  by-gone  men  and  things;  indeed,  it  was  said  that  she  had  collected  a  thousand  books  of  histories 
relating  to  antique  races  and  departed  rulers.  She  had  perused  the  works  of  the  poets  and  knew  them  by 
heart;  she  had  studied  philosophy  and  ^he  sciences,  arts  and  accomplishments;  and  she  was  pleasant  and 
poUte,  wise  and  witty,  well  read  and  well  bred."  Tired  of  the  slaughter  of  women,  she  purposed  to  put  an 
end  to  the  destruction. 

t"  Bronze"  according  to  Rimsky-KorsakofiF;  but  the  word  should  be  brass,  or  yellow  copper. 


i     ■       DIGESTIBLE    ^^kS^^Vj^ 


ten  columns;  and  on  its  crown  is  a  horseman  who  rideth  a  horse  of 
brass  and  holdeth  in  hand  a  lance  of  laton;  and  there  hangeth  on  his 
bosom  a  tablet  of  lead  graven  with  names  and  talismans."  The  com- 
poser did  not  attempt  to  interline  any  specific  text  with  music:  he 
endeavored  to  put  the  mood  of  the  many  tales  into  music,  so  that 
W.  K.  Henley's  rhapsody  might  be  the  true  preface: — 

"They  do  not  go  questing  for  accidents:  their  hour  comes,  and  the 
finger  of  God  urges  them  forth,  and  thrusts  them  on  in  the  way  of 
destiny.  The  air  is  horrible  with  the  gross  and  passionate  figments 
of  Islamite  mythology.  Afrits  watch  over  them  or  molest  them ;  they 
are  made  captive  of  malignant  Ghouls;  the  Jinns  take  bodily  form 
and  woo  them  to  their  embraces.  The  sea-horse  ramps  at  them  from 
the  ocean  floor;  the  great  roc  darkens  earth  about  them  with  the 
shadow  of  his  wings;  wise  and  goodly  apes  come  forth  and  minister 
unto  them;  enchanted  camels  bear  them  over  evil  deserts  with  the 
swiftness  of  the  wind,  or  the  magic  horse  outspreads  his  sail-broad 
vannes,  and  soars  with  them;  or  they  are  borne  aloft  by  some  servant 
of  the  Spell  till  the  earth  is  as  a  bowl  beneath  them,  and  they  hear  the 
angels  quiring  at  the  foot  of  the  Throne.  So  they  fare  to  strange  and 
dismal  places;  through  cities  of  brass  whose  millions  have  perished 
by  divine  decree;  cities  guilty  of  the  cult  of  the  Fire  and  the  Light 
wherein  all  life  has  been  striken  to  stone;  or  on  to  the  magnetic  moun- 
tain by  whose  horrible  attraction  the  bolts  are  drawn  from  the  ship, 
and  they  alone  survive  the  inevitable  wreck.  And  the  end  comes. 
Comes  the  Castle  of  Burnished  Copper,  and  its  gates  fly  open  before 
them;  the  forty  damsels,  each  one  fairer  than  the  rest,  troop  out  at 
their  approach;  they  are  bathed  in  odors,  clad  in  glittering  apparel, 
fed  with  enchanted  meats,  plunged  fathoms  deep  in  the  delights  of 
the  flesh.     There  is  contrived  for  them  a  private  paradise  of  luxury 
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and  splendor,  a  practical  Infinite  of  gold  and  silver  stuffs  and  jewels 
and  all  things  gorgeous  and  rare  and  costly ;  and  therein  do  they  abide 
for  evermore.  You  would  say  of  their  poets  that  they  contract  im- 
mensity to  the  limits  of  desire ;  they  exhaust  the  inexhaustible  in  their 
enormous  effort;  they  stoop  the  universe  to  the  slavery  of  a  talisman, 

and  bind  the  visible  and  invisible  worlds  within  the  compass  of  a  ring." 

* 
*  * 

A  characteristic  theme,  the  typical  theme  of  Scheherazade,  keeps  ap- 
pearing in  the  four  movements.  This  theme,  that  of  the  Narrator,  is  a 
florid  melodic  phrase  in  triplets,  and  it  ends  generally  in  a  free  cadenza. 
It  is  played,  for  the  most  part,  by  a  solo  violin  and  sometimes  by  a 
wood- wind  instrument.  "The  presence  in  the  minor  cadence  of  the 
characteristic  seventh,  G,  and  the  major  sixth,  F-sharp, — after  the  man- 
ner of  the  Phrygian  mode  of  the  Greeks  or  the  Doric  church  tone, — 
might  illustrate  the  familiar  beginning  of  all  folk-tales,  'Once  upon  a 
time.'" 

I.  The  Ska  and  Sindbad's*  Ship. 

Largo  e  maestoso,  E  minor,  2-2.     The  chief  theme  of  this  movement, 

announced  frequently  and  in  many  transformations,  has  been  called 

by  some  the  Ska  motive,  by  others  the  Sindbad  motive.     It  is  proclaimed 

immediately  and  heavily  in  fortissimo  unison  and  octaves.     Soft  chords 

*"The  'Arabian  Odyssey'  may,  like  its  Greek  brother,  descend  from  a  noble  family,  the  'Shipwrecked 
Mariner,'  a  Coptic  travel-tale  of  the  twelfth  dynasty  (b.c.  3500),  preserved  on  a  papyrus  at  St.  Petersburg. 
In  its  actual  condition  'Sindbad'  is  a  fanciful  compilation,  like  De  Foe's  'Captain  Singleton,'  borrowed  from 
travellers'  tales  of  an  immense  variety  and  extracts  from  Al-Idrisi,  Al-Kazwini,  and  Ibn  al-Wardi.  Here  we  find 
the  Polyphemus,  the  Pygmies,  and  the  Cranes  of  Homer  and  Herodotus;  the  escape  of  Aristomenes;  the 
Plinian  monsters,  well  known  in  Persia;  the  magnetic  mountains  of  Saint  Brennan  (Brandanus);  the  aero- 
nautics of  '  Duke  Ernest  of  Bavaria '  and  sundry  cuttings  from  Moslem  writers,  dating  between  our  ninth  and 
fourteenth  centuries.  The  'Shaykh  of  the  Seaboard'  appears  in  the  Persian  romance  of  Kamarupa,  trans- 
lated by  FranckUn,  all  the  particulars  absolutely  corresponding.  The  '  Odyssey '  is  valuable  because  it  shows 
how  far  eastward  the  medijeval  Arab  had  extended;  already,  in  The  Ignorance  he  had  reached  China  and 
had  formed  a  centre  of  trade  at  Canton.  But  the  higher  merit  of  the  cento  is  to  produce  one  of  the  most 
charming  books  of  travel  ever  written,  like  'Robinson  Crusoe,'  the  delight  of  children  and  the  admiration  of 
all  ages"  (Sir  Richard  F.  Burton).  See  also  the  curious  book,  "Remarks  on  the  'Arabian  Nights' Enter- 
tainments, in  which  the  origin  of  Sinbad's  Voyages  and  other  Oriental  Fictions  is  particularly  considered,"  by 
Richard  Hole  (London,  1797). 
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of  wind  instruments — chords  not  unlike  the  first  chords  of  Mendelssohn's 
"Midsummer  Night's  Dream"  overture  in  character — lead  to  the 
Scheherazade  motive,  Lento,  4-4,  played  by  solo  violin  against  chords 
on  the  harp.  Then  follows  the  main  body  of  the  movement,  Allegro 
non  troppo,  E  major,  6-4,  which  begins  with  a  combination  of  the 
chief  theme,  the  Sea  motive,  with  a  rising  and  falling  arpeggio  figure, 
the  Wave  motive.  There  is  a  crescendo,  and  a  modulation  leads  to 
C  major.  Wood-wind  instruments  and  'cellos  pizz.  introduce  a  motive 
that  is  called  the  Ship,  at  first  in  solo  flute,  then  in  the  oboe,  lastly  in 
the  clarinet.  A  reminiscence  of  the  Sea  motive  is  heard  from  the  horn 
between  the  phrases,  and  a  solo  'cello  continues  the  Wave  motive, 
which  in  one  form  or  another  persists  almost  throughout  the  whole 
movement.  The  Scheherazade  motive  soon  enters  (solo  violin).  There 
is  a  long  period  that  at  last  re-establishes  the  chief  tonality,  E  major, 
and  the  SEa  motive  is  sounded  by  full  orchestra.  The  development 
is  easy  to  follow.  There  is  an  avoidance  of  contrapuntal  use  of  thematic 
material.  The  style  of  Rimsky- Korsakoff  in  this  suite  is  homophonous, 
not  polyphonic.  He  prefers  to  produce  his  effects  b}-  melodic,  har- 
monic, rhythmic  transformations  and  by  most  ingenious  and  highly 
colored  orchestration.     The  movement  ends  tranquilly. 

II.     The  Story  of  the  Kalandar*-Prince. 

The  second  movement  opens  with  a  recitative-like  passage,  Lento, 
B  minor,  4-4.  A  solo  violin  accompanied  by  the  harp  gives  out  the 
Scheherazade  motive,  with  a  different  cadenza.     There  is  a  change 

♦The  Kalandarwas  in  reality  a  mendicant  monk.  The  three  in  the  tale  of  "The  Porter  and  the  Three 
Ladies  of  Bagdad"  entered  with  beards  and  heads  and  ej'ebrows  shaven,  and  all  three,  by  fate,  were  blind 
of  the  left  eye.  According  to  d'Herbelot  the  Kalandar  is  not  generally  approved  by  Moslems:  "He  labors 
to  win  free  from  every  form  and  observance."  The  adventurous  three,  however,  were  sous  of  kings,  vi'ho 
in  despair  or  for  safety  chose  the  garb.  D'Herbelot  quotes  Saadi  as  accusing  Kalandars  of  being  addicted 
to  gluttony:  "They  wiU  not  leave  the  table  so  long  as  they  can  breathe,  so  long  as  there  is  anything  on  the 
table.  There  are  two  among  men  who  should  never  be  without  anxiety:  a  merchant  whose  vessel  is  lost,  a 
rich  heir  who  falls  into  the  hands  of  Kalandars." 
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to  a  species  of  scherzo  movement,  Andantino,  3-8.  The  bassoon  begins 
the  wondrous  tale,  capriccioso  quasi  recitando,  accompanied  by  the 
sustained  chords  of  four  double-basses.  The  beginning  of  the  second 
part  of  this  theme  occurs  later  and  transformed.  The  accompaniment 
has  the  bagpipe  drone.  The  oboe  then  takes  up  the  melody,  then  the 
strings  with  quickened  pace,  and  at  last  the  wind  instruments,  un 
poco  piu  animato.  The  chief  motive  of  the  first  movement  is  heard 
in  the  basses.  A  trombone  sounds  a  fanfare,  which  is  answered  by 
the  trumpet;  the  first  fundamental  theme  is  heard,  and  an  Allegro 
molto  follows,  derived  from  the  preceding  fanfare,  and  leads  to  an 
orientally  colored  intermezzo.  "There  are  curious  episodes  in  which 
all  the  strings  repeat  the  same  chord  over  and  over  again  in  rapid 
succession, — very  like  the  responses  of  a  congregation  in  church, — as 
an  accompaniment  to  the  Scheherazade  motive,  now  in  the  clarinet, 
now  in  the  bassoon."  The  last  interruption  leads  to  a  return  of  the 
Kalandar's  tale,  con  moto,  3-8,  which  is  developed,  with  a  few  inter- 
ruptions from  the  Scheherazade  motive.     The  whole  ends  gayly. 

III.     The  Young  Prince  and  the  Young  Princess. 

Some  think  from  the  similarity  of  the  two  themes  typical  of  prince 
and  princess  that  the  composer  had  in  mind  the  adventures  of  Kamar 
al-Zaman  (Moon  of  the  age)  and  the  Princess  Budur  (Full  moons). 
"They  were  the  likest  of  all  folk,  each  to  other,  as  they  were  twins  or 
an  only  brother  and  sister,"  and  over  the  question,  which  was  the 
more  beautiful,  Maymunah,  the  Jinniyah,  and  Dahnash,  the  Ifrit, 
disputed  violently. 

This  movement  is  in  simple  romanza  form.  It  consists  in  the  long 
but  simple  development  of  two  themes  of  folk-song  character.  The 
first  is  sung  by  the  violins,  Andantino  quasi  allegretto,  G  major,  6-8. 
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There  is  a  constant  recurrence  of  song-like  melody  between  phrases  in 
this  movement,  of  quickly  rising  and  falling  scale  passages,  as  a  rule 
in  the  clarinet,  but  also  in  the  flute  or  first  violins.  The  second  theme, 
Pochissimo  piu  mosso,  B-fiat  major  and  G  minor,  6-8,  introduces  a  sec- 
tion characterized  by  highly  original  and  daringly  effective  orchestra- 
tion. There  are  piquant  rhythmic  effects  from  a  combination  of 
triangle,  tambourine,  snare-drum,  and  cymbals,  while  'cellos  (later 
the  bassoon)  have  a  sentimental  counter-phrase. 

IV.  Festival  at  Bagdad.  The  Sea.  The  Ship  goes  to  Pieces 
AGAINST  A  Rock  surmounted  by  a  Bronze  Warrior.     Conclusion. 

"A  splendid  and  glorious  life,"  says  Burton,  "was  that  of  Bagdad 
in  the  days  of  the  mighty  Caliph,  when  the  capital  had  towered  to  the 
zenith  of  grandeur  and  was  already  trembling  and  tottering  to  the  fall, 
The  centre  of  human  civilization,  which  was  then  confined  to  Greece 
and  Arabia,  and  the  metropolis  of  an  Empire  exceeding  in  extent  the 
widest  limits  of  Rome,  it  was  essentially  a  city  of  pleasure,  a  Paris  of 
the  IXth  century.  .  .  .  The  city  of  palaces  and  government  offices, 
hotels  and  pavilions,  mosques  and  colleges,  kiosks  and  squares,  bazars 
and  markets,  pleasure  grounds  and  orchards,  adorned  with  all  the  grace- 
ful charms  which  Saracenic  architecture  had  borrowed  from  the  Byzan- 
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tines,  lay  couched  upon  the  banks  of  the  Dijlah-Hiddekel  under  a  sky 
of  marvellous  purity  and  in  a  climate  which  makes  mere  life  a  'Kayf' — 
the  luxury  of  tranquil  enjoyment.  It  was  surrounded  by  far-extend- 
ing suburbs,  like  Rusdfah  on  the  Eastern  side  and  villages  like  Baturan- 
jah,  dear  to  the  votaries  of  pleasure;  and  with  the  roar  of  a  gigantic 
capital  mingled  the  hum  of  prayer,  the  trilling  of  birds,  the  thrilling 
of  harp  and  lute,  the  shrilling  of  pipes,  the  witching  strains  of  the  pro- 
fessional Almah,  and  the  minstrel's  lay."* 

Allegro  molto,  E  minor,  6-8.  The  Finale  opens  with  a  reminiscence 
of  the  Sea  motive  of  the  first  movement,  proclaimed  in  unisons  and 
octaves.  Then  follows  the  Scheherazade  motive  (solo  violin),  which 
leads  to  the  f^te  in  Bagdad,  Allegro  rnolto  e  frenetico,  E  minor,  6-8. 
The  musical  portraiture,  somewhat  after  the  fashion  of  a  tarantelle, 
is  based  on  a  version  of  the  Sea  motive,  and  it  is  soon  interrupted  by 
Scheherazade  and  her  violin.  In  the  movement  Vivo,  E  minor,  there 
is  a  combination  of  2-8,  6-16,  3-8  times,  and  two  or  three  new  themes, 
besides  those  heard  in  the  preceding  movements,  are  worked  up  elabo- 
rately. The  festival  is  at  its  height — "This  is  indeed  life;  O  sad  that 
'tis  fleeting!" — when  there  seems  to  be  a  change  of  festivities,  and  the 

*For  a  less  enthusiastic  description  of  Bagdad  in  1583  see  John  Eldred's  narrative  in  Hakluyt's  Voyages. 
The  curse  of  the  once  famous  city  to-day  is  a  singular  eruption  that  breaks  out  on  all  foreign  sojourners. 
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jollification  to  be  on  shipboard.     In  the  midst  of  the  wild  hurrah  the 

ship  strikes  the  magnetic  rock.* 

Or,  sailing  to  the  Isles 

Of  Khaledan,  I  spied  one  evenfall 

A  black  blotch  in  the  sunset;   and  it  grew 

Swiftly  .  .  .  and  grew.     Tearing  their  beards, 

The  sailors  wept  and  prayed ;  but  the  grave  ship, 

Deep  laden  with  spiceries  and  pearls,  went  mad. 

Wrenched  the  long  tiller  out  of  the  steersman's  hand. 

And  turning  broadside  on, 

As  the  most  iron  would,  was  haled  and  sucked 

Nearer,  and  nearer  yet; 

And,  all  awash,  with  horrible  lurching  leaps 

Rushed  at  that  Portent,  casting  a  shadow  now 

That  swallowed  sea  and  sky;   and  then 

Anchors  and  nails  and  bolts 

Flew  screaming  out  of  her,  and  with  clang  on  clang, 

A  noise  of  fifty  stithies,  caught  at  the  sides 

Of  the  Magnetic  Mountain;    and  she  lay, 

A  broken  bundle  of  firewood,  strown  piecemeal 

About  the  waters;  and  her  crew 

Passed  shrieking,  one  by  one;  and  I  was  left 

To  drown. 

W.  E.  Henley's  Poem,  "Arabian  Nights'  Entertainments"  (1893). 

*The  fable  of  the  magnetic  mountain  is  thought  to  be  based  on  the  currents,  which,  as  off  Eastern  Africa, 
will  take  a  ship  fifty  miles  a  day  out  of  her  course.  Some  have  thought  that  the  tales  told  by  Ptolemy  (VII.  2) 
were  perhaps  figurative, — "the  iron-stealers  of  Otaheite  allegorized  in  the  Bay  of  Bengal."  Aboulfouaris,  a 
Persian  Sinbad,  is  wrecked  by  a  magnetic  mountain.  Serapion,  the  Moor  (1479),  "an  author  of  good  esteem 
and  reasonable  antiquity,  asserts  that  the  mine  of  this  stone  [the  loadstone]  is  in  the  seacoast  of  India,  where 
when  ships  approach,  there  is  no  iron  in  them  which  flies  not  like  a  bird  unto  those  mountains;  and,  there- 
fore, their  ships  are  fastened  not  with  iron  but  wood,  for  otherwise  they  would  be  torn  to  pieces."  Sir  Thomas 
Browne  comments  on  this  passage  ("Vulgar  Errors,"  Book  II.,  chapter  ii.):  "But  this  assertion,  how  positive, 
soever,  is  contradicted  by  all  navigators  that  pass  that  way,  which  are  now  many,  and  of  our  own  nation;  and 
might  surely  have  been  controlled  by  Nearchus,  the  admiral  of  Alexander,  who,  not  knowing  the  compass, 
was  fain  to  coast  that  shore."  Sir  John  Mandeville  mentions  (chapter  xxvii.)  these  loadstone  rocks:  "I  myself 
have  seen  afar  off  in  that  sea  as  though  it  had  been  a  great  isle  full  of  trees  and  bush,  full  of  thorns  and  briars, 
great  plenty.  And  the  shipmen  told  us  that  all  that  was  of  ships  that  were  drawn  thither  by  the  adamants 
for  the  iron  that  was  in  them."  See  also  Rabelais  (Book  V.,  chapter  xxxvii.);  Puttock's  "Peter  Wilkins"; 
the  "Novus  Orbis"  of  Aloysius  Cadamustus,  who  travelled  to  India  in  1504;  and  Hole's  book,  already  quoted. 
Burton  thinks  the  myth  may  have  arisen  from  seeing  craft  built,  as  on  the  East  African  coast,  without  nails. 
Egede,  in  his  Natural  History  of  Greenland,  says  that  Mogens  Heinson,  a:  seaman  in  the  reign  of  Frederic 
the  Second,  king  of  Denmark,  pretended  that  his  vessel  was  stopped  in  his  voyage  thither  by  some  hidden 
magnetic  rocks,  when  under  full  sail.  The  BerHn  correspondent  of  the  Pall  Mall  Gazette  wrote  not  long  ago 
that  Norwegian  newspapers  were  discussing  the  dangerously  magnetic  properties  of  a  mountain  in  the  Joedern 
province  on  the  Norwegian  coast.  "There  can  be  no  question  as  to  the  existence  of  the  'mountain,'  though 
its  dimensions  have  been  greatly  exaggerated.  It  is,  in  fact,  a  great  straggUng  dune,  of  about  1,000  yards  in 
length.  The  bulk  of  the  dune  is  composed  of  sand,  with  which,  however,  is  intermingled  such  a  large  propor- 
tion of  loadstone  in  minute  fragments  that  the  compass  of  a  ship  coming  within  a  certain  distance  of  the  coast  at 
once  becomes  wildly  deranged,  and  it  happens  far  from  infrequently  that  the  vessel  is  stranded." 
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The  captain  said  to  Ajib  in  the  story:  "As  soon  as  we  are  under 
its  lea,  the  ship's  sides  will  open  and  every  nail  in  plank  will  fly  out 
and  cleaAe  fast  to  the  mountain ;  for  that  Almighty  Allah  hath  gifted 
the  loadstone  with  a  mysterious  virtue  and  a  love  for  iron,  by  reason 
whereof  all  which  is  iron  travelleth  towards  it."  And  Ajib  continued: 
"Then,  O  my  lady,  the  captain  wept  with  exceeding  weeping,  and  we 
all  made  sure  of  death-doom,  and  each  and  every  one  of  us  farewelled 
his  friend,  and  charged  him  with  his  last  will  and  testament  in  case 
he  might  be  saved."  The  trombones  roar  out  the  Sea  motive  against 
the  billowy  Wave  motive  in  the  strings,  Allegro  non  troppo  e  maestoso, 
C  major,  6-4;  and  there  is  a  modulation  to  the  tonic,  E  major,  as  the 
tempest  rages.  The  storm  dies.  Clarinets  and  trumpets  scream  one 
more  cry  on  the  march  theme  of  the  second  movement.  There  is  a 
quiet  ending  with  development  on  the  Sea  and  Wave  motives.  The 
tales  are  told.  Scheherazade,  the  narrator,  who  lived  with  Shahryar 
"in  all  pleasance  and  solace  of  life  and  its  delights  till  there  took 
them  the  Destroyer  of  delights  and  the  Severer  of  societies,  the 
Desolator  of  dwelling-places  and  Garnerer  of  grave-yards,  and  they 
were  translated  to  the  ruth  of  Almighty  Allah,"  fades  with  the  vision 
and  the  final  note  of  her  violin. 


* 
*  * 


This  composer  is  known  in  Boston  chiefly  by  orchestral  works. 
"Scheherazade,"  a  symphonic  suite.  Op.  35,  was  played  at  these  con- 
certs on  April  17,  1897,  December  11.  1897,  January  13,  1900;  "La 
Grande  Paque  Russe,"  overture  on  themes  of  the  Russian  Church,  Op. 
36,  on  October  23,  1897;  "Antar,"  symphony  No.  2,  Op.  15,  on  March 
!2,  1898;  the  overture  to  "The  Bride  of  the  Tsar,"  November  15,  1902, 
April  16,  1904. 

Rimsky-Korsakoff  studied  at  the  Naval  Institute  in  St.  Petersburg, 
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toward  the  belief  in  immortality.  .  .  .  The  literary  quality  of  his  style,  as 
well  as  the  strength  of  his  views,  warrants  the  presentation  of  the  lecture 
in  book  form." — St.  Louis  Globe-Democrat. 

''Science  and  Immortality" 

For  sale  at  all  bookstores  and  at  the  Book  Room,  Number  4  Park  Street 
Houghton,  Mifflin  &  Company,  Publishers,  Boston 


but  even  then  he  gave  much  time  to  music.  He  was  an  officer  in  the 
marine  service  of  Russia  until  1873,  ^^^  it  would  appear  from  a  pas- 
sage in  Habets's  "Alexandre  Eorodine"  (Paris,  1893,  p.  20)  that  in 
1862  he  came  as  an  officer  to  the  United  States.  It  was  in  1861  that 
he  began  the  serious  study  of  music  with  Mily  Balakireff,*  and  he  was 
one  of  the  group — Borodine,  Moussorgsky,  Cui,  were  the  others — who, 
under  Balakireff,  founded  the  modern  Russian  school.  His  first  sym- 
phony was  performed  in  1865.  In  1871  he  was  appointed  professor  of 
composition  at  the  St.  Petersburg  Conservatory.  He  was  inspector  of 
the  marine  bands  from  1873  to  1884,  director  of  the  Free  School  of 
Music  from  1874  to  1887  and  conductor  of  concerts  at  this  institution 
until  1 88 1,  assistant  conductor  in  1883  of  the  Imperial  Orchestra;  and 
from  1886  till  about  1901  he  was  one  of  the  conductors  of  the  Russian 
Symphony  Concerts,  now  led  by  Iviadoff  and  Glazounoff.  He  con- 
ducted two  Russian  concerts  at  the  Trocadero,  June  22,  29,  at  the  Paris 
Exhibition  of  1889;  and  he  has  conducted  in  the  Netherlands.  His 
thirty-fifth  jubilee  as  a  composer  was  celebrated  with  pomp  and  cir- 
cumstance at  St.  Petersburg,  December  8,  1900,  and  at  Moscow,  Jan- 
uary I,  1901. 

Borodine  wrote  of  him  in  1875:  "He  is  now  working  for  the  Free 
School:  he  is  making  counterpoint,  and  he  teaches  his  pupils  all  sorts 
of  musical  stratagems.  He  is  arranging  a  monumental  course  in  or- 
chestration, which  will  not  have  its  like  in  the  world,  but  time  fails 
him,  and  for  the  moment  he  has  abandoned  the  task.  .  .  .  Many  have 
been  pained  to  see  him  take  a  step  backward  and  give  himself  up  to 
the  study  of  musical  archseology ;  but  I  am  not  saddened  by  it,  I  under- 
stand it.      His  development  was  exactly  contrary  to  mine:  I  began 

*Mily  Alexeiewitch  Balakireff,  bom  in  1837  at  Nijni-Novgorod  and  now  living  at  St.  Petersburg,  began 
Ms  musical  career  as  a  pianist.  He  has  written  a  symphony  and  other  orchestral  pieces,  as  "King  Lear," 
"Thamara";  piano  pieces,  the  most  famous  of  which  is"Islamey";  songs,  etc.  He  published  in  1866  a 
remarkable  collection  of  Russian  folk-songs. 
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^6e  Educational  Value 
of  U/)e  PIANOLA 

The  invention  of  the  Pianola  has  made  it  possible  for  every  one  to  obtain  in  the  home 
an  intelligent  familiarity  with  the  world's  masterpieces  of  music,  without  which  no 
education  can  be  considered  well-rounded  or  complete. 

During  the  past  year  the  educational  world  has  been  deeply  stirred  by  a  realization 
of  the  importance  of  the  Pianola  in  inculcating  an  appreciation  of  music,  as  distinguished 
from  the  old-fashioned  idea  that  a  musical  education  consisted  in  trying  to  learn  to  per- 
form upon  the  piano  —  and  not  succeeding. 

Progressive  colleges  and  schools  which  aim  to  have  the  latest  and  best  appliances  for 
the  use  of  pupils  have  added  or  are  now  about  to  add  a  Pianola  to  the  Department  of 
Music.  The  following  is  but  a  partial  list  of  such  institutions  in  which  either  a  Pianola 
or  an  iEolian  is  at  present  being  used :  — 


Haryard  Uniyersity. 

Colanibia  University. 

Unirersity  of  Michigan. 

Amherst  College. 

Yassar  College. 

Radcliffe  College. 

Tufts  College. 

Teachers'  College. 

Oberlin  College. 

Beloit  College. 

Brooklyn  Institute  of  Arts  and 

Sciences. 
Framingham  (Mass.)  Normal  School. 
Columbia  Conservatory  of  Music 

(Chicago). 


Crane  Normal  Institute  of  Music 

(Potsdam,  N.T.). 
Wadleigh  High  School,  N.Y. 
New  York  Training  School  for 

Teachers. 
American  Institute  of  Applied 

Music. 
Hill  School  (Pottstown,  Pa.). 
Briarcliff  Manor  School. 
Morton  Street  Public  School 

(Newark,  N.J.). 
Miss  May  Winsor's  School  (Boston). 
St.  Mary's  Academy  (Burlington,  Yt.) 


It  is  interesting  to  learn  that  so  many  of  our  foremost  educational  institutions  have 
introduced  a  piano-player  into  the  Department  of  Music.  But  it  is  significant  that  in 
every  instance  the  choice  has  been  the  Pianola. 

Under  the  auspices  of  the  recently  inaugurated  "  Music  Lovers'  Library,"  clubs  are 
being  formed  in  all  parts  of  the  country  to  carry  on  the  study  of  music  in  private  homes. 
Most  instructive  and  fascinating  courses  in  musical  appreciation  are  now  available  to  all 
Pianola-owners.  A  very  interesting  descriptive  handbook  of  the  New  Musical  Education 
will  be  sent  to  any  address  upon  application  to  the  ^Eolian  Company,  362  Fifth  Avenue, 
New  York. 

^hQ  Metrosty-le  is  now  incorporated 
in  all  Pianolas.     Prices,  $250   and   $300 

The  Pianola  has  in  the  Metrostyle  an  improvement  of  the  utmost  importance,  which 
is  not  even  approximated  in  any  other  piano-player. 
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with  the  ancients,  and  he  started  with  Glinka,  Liszt,  and  Berlioz. 
After  he  was  saturated  with  their  music,  he  entered  into  an  unknown 
sphere,  which  for  him  has  the  character  of  true  novelty."  Yet  in 
1877  Rorodine,  Rimsky-Korsakoff,  Liadoff,  and  Cui  were  working  to- 
gether amicably  on  the  amazing  "Paraphrases"  for  pianoforte,  which 
Liszt  valued  highly,  and  to  which  he  contributed ;  and  after  the  death 
of  Borodine,  in  1887,  Rimsky-Korsakoff  undertook  the  revision  and 
the  publication  of  his  friend's  manuscripts.  He  completed,  with  the 
aid  of  Glazounoff,  the  opera  "Prince  Igor"  (vSt.  Petersburg,  1890), 
just  as  he  had  completed  and  prepared  for  the  stage  Dargomij ski's 
"Stone  Guest"  (St.  Petersburg,  1872)  and  Moussorgsky's  "Kho- 
vanschtchina"*  (St.  Petersburg,  1886,  by  the  Dramatic  Musical  Society; 
Kief,  1892);  yet  he  was  more  radical  and  revolutionary  in  his  views 
concerning  the  true  character  of  opera  than  was  Borodine.  And  when, 
in  1 88 1,  Nikisch  conducted  "Antar"  at  the  Magdeburg  festival,  it  was 
Borodine  who  conveyed  to  the  conductor  the  wishes  of  Rimsky-Korsa- 
koff concerning  the  interpretation. 

Liszt  held  Rimsky-Korsakoff  in  high  regard.  Rubinstein  brought 
the  score  of  "Sadko"t  to  him  and  said,  "When  I  conducted  this  it 
failed  horribly,  but  I  am  sure  you  will  like  it" ;  and  the  fantastical  piece 
indeed  pleased  Liszt  mightily.  Liszt's  admiration  for  the  Russian  is 
expressed  in  several  letters.  Thus,  in  a  letter  (1878)  to  Bessel,  the 
publisher,  he  mentions  "the  'Russian  national  songs  edited  by  N. 
Rimsky-Korsakoff,'  for  whom  I  feel  high  esteem  and  sympathy.  To 
speak  frankly,  Russian  national  music  could  not  be  more  felt  or  better 

*  Rimsky-Korsakoff  also  orchestrated  Moussorgsky's  Intermezzo  for  pianoforte  and  ' '  La  Nuit  sur  le 
Mont-Chauve"  (St.  Petersburg,  1886),  played  in  Boston  at  a  concert  of  the  Boston  Orchestral  Club,  Mr.  Longy 
conductor,  January  5,  1904. 

tHabets  tells  this  story  as  though  Rubinstein  had  conducted  "Sadko"  at  Vienna;  but  the  first  perform- 
ance of  the  work  in  that  city  was  at  a  GeseUschaft  Concert  in  1872.  Did  not  Rubinstein  refer  to  a  performance 
at  St.  Petersburg? 
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41,  Have  you   been  deferring  the  purchase  of  an 


Angelus  Piano  Player 

on  account  of  the  high  prices  of  the  music  rolls  ?     If  so,  we 

take  pleasure  in  announcing  a  large  reduction,  one   which  will 

enable  you  to  own  a  fine  library   of  your    favorite    selections 
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understood  than  by  Rimsky- Korsakoff."  In  1884  he  thanked  Rahter, 
the  pubUsher  at  Hamburg,  for  sending  him  the  "Slumber  Songs"  by 
Rimsky- Korsakoff,  "which  I  prize  extremely;  his  works  are  among 
the  rare,  the  uncommon,  the  exquisite."  To  the  Countess  lyouise  de 
Mercy- Argenteau*  he  wrote  in  1884:  "  Rimsky-Korsakoff ,  Cui,  Boro- 
dine,  Balakireff,  are  masters  of  striking  originality  and  worth.  Their 
works  make  up  to  me  for  the  ennui  caused  to  me  by  other  works  more 
widely  spread  and  more  talked  about.  ...  In  Russia  the  new  com- 
posers, in  spite  of  their  remarkable  talent  and  knowledge,  have  as  yet 
but  a  limited  success.  The  high  people  of  the  Court  wait  for  them  to 
succeed  elsewhere  before  they  applaud  them  at  Petersburg.  Apropos 
of  this,  I  recollect  a  striking  remark  which  the  late  Grand  Duke  Michael 
made  to  me  in  '43 :  '  When  I  have  to  put  my  officers  under  arrest,  I  send 
them  to  the  performances  of  Glinka's  operas.'  Manners  are  softening 
and  Messrs.  Rimski,  Cui,  Borodine,  have  themselves  attained  to  the 
grade  of  colonel."  In  1885  he  wrote  to  her:  "I  shall  assuredly  not 
cease  from  my  propaganda  of  the  remarkable  compositions  of  the  New 
Russian  School,  which  I  esteem  and  appreciate  with  lively  sympathy. 
For  six  or  seven  years  past  at  the  Grand  Annual  Concerts  of  the  Musical 
Association,  over  which  I  have  the  honor  of  presiding,  the  orchestral 
works  of  Rimskj-Korsakoff  and  Borodine  have  figured  on  the  pro- 
grammes. Their  success  is  making  a  crescendo,  in  spite  of  the  sort 
of  contumacy  that  is  established  against  Russian  ihusic.  It  is  not 
in  the  least  any  desire  of  being  peculiar  that  leads  me  to  spread  it,  but 
a  simple  feeling  of  justice,  based  on  my  conviction  of  the  real  worth 
of  these  works  of  high  lineage." 

*She  was  a  zealous  propagandist  in  the  Netherlands  of  the  New  Russian  School.  Her  husband,  cham- 
berlain of  Napoleon  III.,  died  in  1888,  and  she  then  left  Belgium,  her  native  land,  and  moved  to  St.  Peters- 
burg, where  she  died  in  1890. 
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Liszt's  enthusiasm  was  shared  by  von  Biilow,  who  wrote  to  the 
Signale  in  1878:  "Rimsky- Korsakoff's  'Antar,'  a  programme-symphony 
in  four  movements,  a  gorgeous  tone-picture,  announces  a  tone-poet. 
Do  you  wish  to  know  what  I  mean  by  this  expression?  A  tone-poet 
is  first  of  all  a  romanticist,  who,  nevertheless,  if  he  develop  himself 
to  a  genius,  can  also  be  a  classic,  as,  for  example,  Chopin." 


* 
*  * 


Two  more  recent  opinions  concerning  the  music  of  this  Prussian  com- 
poser are  worthy  of  consideration. 

Mr.  Heinrich  Pudor,  in  an  essay,  "Der  Klang  als  sinnlicher  Reiz  in 
der  modernen  Musik"  (Leipsic,  1900),  wrote:  " Rimsky-KorsakofF  is 
in  truth  the  spokesman  of  modern  music.  Instrumentation  is  every- 
thing with  him;  one  might  almost  say,  the  idea  itself  is  with  him  in- 
strumentation. His  music  offers  studies  and  sketches  in  orchestra- 
tion which  remind  one  of  the  color-studies  of  the  Naturalists  and  the 
Impressionists.  He  is  the  Degas  or  the  A\'histler  of  music.  His  music 
is  sensorial,  it  is  nourished  on  the  physical  food  of  sound.  One  might 
say  to  liit  it  exactly,  though  in  a  brutal  way:  the  hearer  tastes  in  his 
music  the  tone,  he  feels  it  on  hi?  tongue." 

And  Mr.  Jean  Marnold,  the  learned  and  brilliant  critic  of  the  Mercure 
de  France,  wrote  in  an  acute  study  of  the  New  Russian  School  (April, 
1902):  "Of  all  the  Slav  composers,  Rimsky-Korsakoff  is  perhaps  the 
most  charming  and  as  a  musician  the  most  remarkable.  He  has  not 
been  equalled  by  any  one  of  his  compatriots  in  the  art  of  handling 
timbres,  and  in  this  art  the  Russian  school  has  been  long  distinguished . 
In  this  respect  he  is  descended  directly  from  Liszt,  whose  orchestra 
he  adopted,  and  from  whom  he  borrowed  many  an  old  effect.  His 
inspiration  is  sometunes  exquisite;  the  inexhaustible  transformation 
of  his  themes  is  always  most  intelligent  or  interesting.     As  all  the 
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other  Russians,  he  sins  in  the  development  of  ideas  through  the  lack 
of  cohesion,  of  sustained  enchainment,  and  especially  through  the  lack 
of  true  polyphony.  The  influence  of  Berlioz  and  of  Liszt  is  not  less 
striking  in  his  manner  of  composition.  'Sadko'  comes  from  Liszt's 
'Ce  qu'on  entend  sur  la  montagne';  'Antar'  and  'Scheherazade'  at 
the  same  time  from  'Harold'  and  the  'Faust'  vSymphony.  The  oriental 
monody  seems  to  throw  a  spell  over  Rimsky-Korsakoff  which  spreads 
over  all  his  works  a  sort  of  'local  color,'  underlined  here  by  the  chosen 
subjects.  Tn  'Scheherazade,'  it  must  be  said,  the  benzoin  of  Arabia 
sends  forth  here  and  there  the  sickening  empyreuraa  of  the  pastilles 
of  the  harim.  This  'symphonic  suite'  is  rather  a  triple  rhapsody  in 
the  strict  meaning  of  both  word  and  thing.  One  is  at  first  enraptured, 
astonished,  amused,  by  the  wheedling  grace  of  the  melodies,  the  fan- 
tasy of  their  metamorphoses,  by  the  dash  of  the  sparkling  orchestra- 
tion ;  then  one  is  gradually  wearied  by  the  incessant  return  of  analo- 
gous effects,  diversely  but  constantly  picturesque.  All  this  decoration 
is  incapable  of  supplying  the  interest  of  an  absent  or  faintly  sketched 
musical  development.  On  the  other  hand,  in  the  second  and  the 
third  movements  of  'Antar,'  the  composer  has  approached  nearest  true 
musical  superiority.  The  descriptive,  almost  dramatic,  intention  is 
realized  there  with  an  unusual  sureness,  and,  if  the  brand  of  Liszt 
remains  ineffaceable,   the  ease  of  construction,  the  breadth  and  the 
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THE  YOUNG  LADY  RECEIVED  A  BOX  OF 


ALMOST  DAILY- 
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co-ordinated  progression  of  combinations  mark  a  mastery  and  an  origi- 
nality that  are  rarely  found  among  the  composers  of  the  far  North, 
and  that  no  one  has  ever  possessed  among  the  'Five.' " 

See  also  a  study  of  Rimsky-Korsakoff  by  Camille  Bellaigue  ("Im- 
pressions Musicales  et  Litt^raires,"  pp.  97-140). 


* 

*  * 


l^'schaikowsky  wrote  in  a  letter  to  Mrs.  von  Meek  (dated  San  Reiiio, 
December  24,  1877):  "All  the  young  composers  of  St.  Petersburg  are 
very  talented,  but  they  are  frightfully  self-conceited,  and  are  infected 
by  the  truly  amateurish  conviction  that  they  tower  high  above  all  other- 
musicians  in  the  world.  Rimsky-Korsakoff  is  (of  late  years)  an  excep- 
tion. He  is  truly  a  self-taught  composer,  as  the  others,  but  a  mighty 
change  was  wrought  in  him  some  time  ago.  This  man  is  by  nature 
very  serious,  honorable,  conscientious.  As  a  youth  he  was  told  in  a 
society  which  first  assured  him  that  he  was  a  genius,  and  then  persuaded 
him  not  to  study,  that  schooling  killed  inspiration,  withered  crea- 
tive force,  etc.  This  he  believed  at  first.  His  first  compositions  showed 
a  conspicuous  talent,  wholly  devoid  of  theoretic  education.  In  the 
circle  in  which  he  moved  each  one  was  in  love  with  himself  and  the 
others.  Each  one  strove  to  imitate  this  or  that  work  which  came 
from  the  circle  and  was  stamped  by  it  as  distinguished.  As  a  result 
the  whole  circle  fell  into  narrow-mindedness,  impersonality,  and  affec- 
tation. Korsakoff  is  the  only  one  of  them  who  about  five  years  ago 
came  to  the  conviction  that  the  ideas  preached  in  the  circle  were 
wholly  unfounded;    that  the  scorn  of  school  and  classical  music  and 


HOW  DOES  IT  HAPPEN 


That  the  APOLLO  piano  player  has  the  enthusiastic 
endorsement  of  so  many  artists  of  the  highest  emi- 
nence? Because  it  appeals  to  them  as  a  genuine 
musical  instrument  of  immense,  almost  incredible 
capabilities  ;  because  it  challenges  their  own  powers, 
and  actually  surpasses  them  all  in  pure  technique. 
If  you  are  interested  in  piano  players,  it  will  give 
us  great  pleasure  to  show^  you  the  APOLLO. 
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the  deniar  of  authorities  and  master-works  were  nothing  else  than 
ignorance.  I  still  have  a  letter  of  that  period  which  much  moved  and 
impressed  me.  Rimsky-Korsakoff  was  in  doubt  when  he  became 
aware  of  so  many  years  passed  without  advantage  and  when  he  found 
himself  on  a  road  that  led  nowhere.  He  asked  himself:  'What  shall 
I  then  do  ?'  It  stood  to  reason  he  must  learn.  And  he  began  to  study 
with  such  fervor  that  school-technic  was  soon  for  him  something 
indispensable.  In  one  summer  he  wrote  a  mass  of  contrapuntal  ex- 
ercises and  sixty-four  fugues,  of  which  I  received  ten  for  examina- 
tion. The  fugues  were  flawless,  but  I  noticed  even  then  that  the 
reaction  was  too  violent.  Rimsky-Korsakoff  had  jumped  suddenly 
from  contempt  for  the  school  into  the  worship  of  musical  technic. 
A  symphony  and  a  quartet  appeared  soon  after ;  both  works  are  full  of 
contrapuntal  tricks,  and  bear — as  you  justly  say—  the  stamp  of  sterile 
pedantry.  He  has  now  arrived  at  a  crisis,  and  it  is  hard  to  predict 
whether  he  will  work  his  way  till  he  is  a  great  master  or  whether  he 
will  be  lost  amid  hair-splitting  subtleties." 

It  should  be  remembered  that  this  was  written  ^before  the  teacher 
of  Glazounoff  had  composed  his  "Scheherazade"  and  his  "Capriccio 
Espagnol,"  orchestral  works  of  gorgeous  color  and  bold  imagination, 
and  his  better  operas.  Tschaikowsky  in  later  years  showed  the  warm- 
est appreciation  for  his  colleague  and  his  works.  See,  for  instance, 
his  curious  letter  to  Rimsky-Korsakoff  dated  April  6,  1885,  in  which 
he  explained  the  bitterness  of  his  review  of  the  latter's  text-book  on 
harmony.  Tschaikowsky  gave  as  a  reason  that  he  himself  disliked 
to  give  instruction  in  harmony;  for  he  found  all  explanations  of  the 
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THe  manufacturers  of  the  Pianola  announce 

^he  WEBER 
Pianola  Piano 


a  combination  in  a  single  com- 
pact instrument  of  tKe  com- 
plete   Metrosty-le    Pianola    and 

The  World-famous  Wcbcr  Piano 

SIX  YEARS  AGO,  when  the   Pianola  made  its  great  success  and  was  accepted  by 
the  musical  world,  it  was  realized  that  the   Ultimate  of  the  idea  was  to  get  the 
Pianola  inside  the  case  of  the  piano  itself,    thus  making  one  complete,  compact 
instrument. 

This  has  now  been  accomplished,  bringing  together  in  one  case,  in  the  space  occu- 
pied by  an  ordinary  piano,  the  most  popular  musical  instrument  of  modern  times  and  the 
means  by  which  any  one  can  play  it. 

In  the  accomplishment  of  this  object  several  problems  were  involved.  Of  these  the 
most  important  was  to  secure  absolutely  the  best  piano  obtainable.  The  manufacturers 
appreciated  the  fact  that  they  must  secure  a  piano  of  the  highest  rank  and  reputation,  one 
fulfilling  the  most  exacting  requirements  in  regard  to  tone  and  all  musical  qualities,  and 
also  a  piano  adapted  to  give  best  results  with  the  Pianola,  for  it  was  obvious  that  the 
combination  instrument  would  be  used  much  more  than  the  ordinary  hand-played  piano, 
and  must,  therefore,  represent  the  maximum  of  durability  and  strength. 

Furthermore,  as  the  combination  instrument  was  to  be  sold  all  over  the  world,  the 
piano  to  be  chosen  must  meet  the  exacting  tastes  of  European  as  well  as  American  critics. 

The  Weber  Piano  was  the  one  selected  by  the  .^olian  Company  after  a  thorough 
investigation  and  careful  search, —  a  search  in  the  course  of  which  the  oldest  and  most 
celebrated  pianos  of  both  Europe  and  America  were  considered 

'  There  are  perhaps  half  a  dozen  pianos  in  this  country  and  Europe  that  have  stood 
the  test  of  time  and  enjoyed  patronage  of  discriminating  music-lovers  and  the  approval 
and  endorsement  of  succeeding  generations  of  musicians  and  critics.  Among  this  very 
limited  group  stands  the  Weber  Piano  to-day,  and  has  stood  for  over  fifty  years.  During 
all  the  years  that  this  instrument  has  been  before  the  public  it  has  never  occupied  but 
one  position, —  that  in  the  front  rank. 

A  year  ago  the  announcement  was  made  that  the  ^Eolian  Company  and  the  Weber 
Piano  interests  had  been  united.  The  new  corporation  was  called  The  Aiolian,  Weber 
Piano  and  Pianola  Company.  It  is  to-day  the  largest  manufacturer  and  dealer  in  musi- 
cal instruments  in  the  world. 

The  object  of  the  ^Eolian  Company  in  bringing  about  this  important  consolidation 
of  business  interests  was  that  the  Pianola  Piano,  when  finally  presented  to  the  public, 
might  represent  the  highest  standard  of  perfection  attainable  in  an  instrument  of  this 
type.  We  now  announce  the  complete  and  perfected  Weber  Pianola  Piano.  It  is  on 
daily  exhibition  at  J¥.o\\a.r\  Hall  and  in  the  warerooms  of  our  agents  throughout  this 
country  and  abroad. 

Messrs.  STEINERT  (Sl  SONS  COMPANY 

102  Boylston  Street,  Boston 


THE  AEOLIAN    COMPANY 

A.EOI.IAN    HALI. 

362    FiftH  Avenue  Near  34tH  Street 

NE-W   YORK 
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science  inadequate  and  believed  it  impossible  to  invent  sound  princi- 
ples for  the  class-room.  "For  ten  years  I  have  taught  harmony,  and 
during  these  years  I  have  hated  my  classes,  my  pupils,  my  own  text- 
book, and  myself  as  a  teacher."  In  1886  he  wrote  Rimsky- Korsakoff' 
that  the  latter's  "Spanish  Caprice"  was  "a  colossal  masterpiece  of 
instrumentation:  you  can  consider  yourself  the  greatest  contemporaiy 
master."  He  wrote  in  his  diary  of  1887:  "I  read  Korsakoff's  '  Schnee- 
wittchen,'*  and  was  enchanted  by  his  mastery;  I  even  envied  him,  and 
I  should  be  ashamed  of  this."  In  a  letter  to  Glazounoff  written  from 
Berlin,  P'ebruary  15,  1880,  we  find  Tschaikowsky  giving  an  interesting 
account  of  Russian  music  in  Germany.  "A  great  many  ask  informa- 
tion about  you.  They  know  that  you  are  still  very  young,  and  they 
are  always  surprised  when  I  tell  them  that  you  were  fifteen  years  old 
when  you.  wrote  your  symphony  in  E-fiat  major,  which  is  well  known 
here  since  the  performance  at  the  festival.!  Klind worth  purposes 
to  perform  something  Russian  at  his  Berlin  concert.  I  recommended 
him  Rimsky-Korsakoff's  'Spanish  Caprice'  and  your  'Stenka  Razine. ' "t 

*"The  Snow  Maiden."  a  fantastic  opera  in  a  prologue  and  four  acts,  book  based  on  a  poem  by  Ostrow- 
ski,  music  by  Rimsky-Korsakoff,  was  produced  at  St.  Petersburg  in  March,  1882. 

tThe  Festival  of  the  Allgemeiner  Deutscher  Musik  Verein  at  Weimar  in  1884,  when  Glazounoff's  sym- 
phony was  performed  under  the  direction  of  Miiller-Hartung.  But  either  Tschaikowsky  or  Juon,  the  trans- 
lator of  Modest  Tschaikowsky's  Life  of  his  brother,  erred,  for  the  tonahty  of  this  symphony  is  E  major,  not 
E-flat  major.     Glazounoff  s  symphony  in  E  flat  major,  No.  4,  was  not  composed  until  1893. 

fStenka  Razine,"  a  symphonic  poem,  Op.  13,  was  performed  in  Boston  at  a  Chickering  Production  Con- 
cert, Mr.  Lang  conductor,  on  March  23,  1904. 


HIGH-CLASS      WATER-COLORS     i?y      FAMOUS 
ARTISTS.      The   PETTES    COLLECTION    NOW 
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CHARLIES     El»    COBB9  346  BoYLSTON  Street 

(Opposite  Arlmgton  Street  Church)       Visitors  always  welcome 
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It  makes  the  superior  workmanship  and  materials  worth  while. 

It  makes  permanent  the  benefits  of  our  forty-seven  years  of  expe- 
rience. 

It  makes  it  materially  better  than  any  other  piano,  and  has  won  its 

title,  "THE,   OLD    RELIABLE" 

A  catalogue  for  the  asking. 

GEORGE   STECK  &   CO., 

136  FIFTH  AVENUE,  NEW  YORK. 


PIANOS 


Bundles  called  for  and  delivered 


Telephones 


le:wando'5 

CLEANSERS      DYERS      LAUNDERERS 

The  finest  materials  carefully  Cleansed 
The  largest  Dyeing  and  Cleansing  Company  io  America 
ESTABLISHED   1829  . 

5hops  in  all  large  cities  of  the  East 


BOSTO/N   - 

17  Temple  Place  and  284  Boylston  Street 


NEW  YORK  479  Fifth  Avenue  PHILADELPHIA  1631  Chestnut  Street 
WASHINGTON  1337  Q  Street  N  W  BALTIMORE  214  W  Fayette  Street 
PROVIDENCE  337  Westminster  Street  NEWPORT  155  Thames  Street 
HARTFORD  50  Asylum  Street  NEW  HAVEN  123  Church  Street 

WORCESTER  3  Pleasant  Street  ROXBURY  2206  Washington  Street 

CAMBRIDGE  1274  Massachusetts  Avenue  LYNN  70  Market  Street 

WATERTOWN    HASS  shop  at  works  convenient   for  customers  in  the 
Newtons 


Fifteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  FEBRUARY  10,  at  2.30  o'clock. 


SATURDAY  EVENING,  FEBRUARY  it,  at  8.00  o'clock. 


PROGRAMME. 


Mozart 


.    Overture,  "Marriage  of  Figaro  " 


Bruch 


Serenade  for  Violin  and  Orchestra.     First  time 


Richard  Strauss 


"  Till  Eulenspiegel's  Merry  Pranks  " 


Cesar  Franck 


Symphony  in  D  minor 


SOLOIST  J 
Miss  MARIE  NICHOLS. 
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PIANOFORTE    RECITAL    by 

FRANK    O'BRIEN 


WEDNESDAY  EVENING,  FEBRUARY  15,  at  8 

PROGR  AM 


Faschingsschwank  aus  Wien,  R.  Schumann 
Gavotte,  B  minor  .  Bach-Saint-Saens 
Pastorale  .....  Scarlatti 
Capriccio  .....  Scarlatti 
Rondo,  Op.  51,  No.  2  Beethoven 

Rhapsodie,  G  minor,  Op.  79  .  Brahms 
THE   nASON  &  HAHLIN   PIANOFORTE 


Fantaisie,  Op.  78 
Ballade,  A-flat,  Op.  47 
Etude,  Op.  10,  No.  9 
£tude,  Op.  25,  No.  I 
Etude,  Op.  10,  No.  5 
Polonaise,  A-flat,  Op.  53 


Schubert 
Chopin 
Chopin 
Chopin 
Chopin 
Chopin 


Tickets,  50c.,  $1.00,  and  $1.50,  on  sale  at  the  hall 


PIANOFORTE  RECITAL  by 

FELIX   FOX 

TUESDAY  AFTERNOON,   FEBRUARY  2\ 

at  three 


PROG RAH 

Chopin 

H.  F.  Gilbert 

Sonata,  B  minor 
A  Verlaine  Mood 

A.  Alpheraky 
Gabriel  Faure 
Rosenthal 
Bach-Philipp 
Ch.  M.  Widor 
E.  Chabrier 

"  Done,  ce  sera  par  un  clair  jour  d'ete  " 

Serenade  Levantine 

Impromptu 

Variations  on  an  Original  Theme 

Adagio 

Volkslied 

Bourree  Fantasque 

Reserved  seats,  75  cents,  ;^i.oo,  ^1.50.       Tickets  now  on  sale 

The  HUME  Piano  used 

FIRST   VIOLONCELLO   RECITAL   by 

HERRING 

MONDAY  AFTERNOON,  FEBRUARY  13,  at  THREE 

PROGRAM 

1.  Concerto         ....    d'Albert     4  {a)  Air Bach 

2.  Concerto         ■   1     ■         ■       Saint-Saens        (i)  Melodie      ....     Massenet 

3.  Grand  Fantasie       .         .         .      Servais        (c)  Perpetuum  Mobile     .         .      Paganini 

MAX   HERZBERQ,  Accompanist 

THE   STEINWAY    PIANO   USED 

Reserved  Seats,  75  cents,  $J.OO,  and  $1.50.     Tickets  arc  now  on  sale  at  the  halL 

NoTB.-'TickeU  maj  be  ordered  bjr  Ulephoae  (Oxford  1130)  or  bf  mail.    All  Mch  ordart  will  receive 
yr«B(tt  aad  proipcf  attMttoB. 


STBMK^EMtT  HA-r^I^ 


PIANOFORTE    RECITAL 


BY 


Miss  FRANCES  ROCR 

On  THURSDAY  EVENING,  FEBRUARY  NINTH 


PROQRAn 


Melody P»der«w8ki 

Serenata Leschetiiki 

Etude,  D-flat  major    ....  Liszt 

Valse,  Op.  ii.  No.  1     .        .        .       Moszkowski 


Prelude  et  Fugue,  E  minor  Mendelssohn 

Perpetuum  Mobile      ....         Weber 
Faschlnf^BSch'wank  aus  Wien  .        .  Schumann 

Po^f^n^a-L^^aTs^uite)}   •        •        «-^-tein 

THE  STEINWAY  PIANO  USED 
RESERVED  SEATS,  |i.oo  and  J1.50  TICKETS  NOW  ON  SALE  AT  THE  HALL 

Mrs.   EDITH    NOYES   PORTER 

presents 

niss  Alice  Qoodall  Eldridge 

i  n    a 

Pianoforte  Recital 

Steinert  Hall,  Friday  Evening,  February  tenth,  at  8 

Assisting    Artists 
Mrs.  Edith  McGregor  Woods,  Contralto  Mr.  Frederick  L.  Mahn,  Violinist 

Mr.  Edward  A.  Osgood,  Bass  Mrs.  Edith  Noyes  Porter,  Accompanist 

TICKETS,   $l.OO,    FOR   SALB    AT   THE    HALT, 

Mr.  ERNE5T  SHARPENS 

RECITALS 

At  his  Studio,  74  Commonwealth  Avenue, 

Chestnut  Hill   {NEWton  boulevard), 

Wednesday  Afternoons  at  three  o'clock. 

J.  ANGUS  WINTER  at  the  piano 
PROQRAn  FOR  FEBRUARY  8 

Compositions  of  Hugo  Wolf 

BITEROLF  SFOTTLIED 

VERBORGENHEIT  BLUMENGRUSS 

DER  SCHOLAR  AUF  EIN  ALTES  BILD 

ACH,  DES  KNABEN  AUGEN  SIND  WOHL  DENK'  ICH  OFT 

DER  KONIG  BEI  DER  KRONUNG  GEBET 

HEUT  NACHT  ERHOB  ICH  MICH  DER  SCHAFER 

HERZ.VERZAGE  NICHT  GESCHWIND  DER  FREUND 

DAS  KOHLERWEIB 

FEBRUARY   22,  Music  of  the  i6th  and  lyth  Centuries  and 

Compositions  of  Charles   Fonteyn   Manney 
MARCH  15,  Compositions  of  Henning  von   Koss,  of  Berlin 

Single  tickets,  $1.50,  obtainable  from  Mr.  R.  Newman,  Steinert  Hall,  Boston,  Mass., 

to  whom  checks  should  be  made  payable. 
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1&       CH ICKERI NG    HALL       » 

SUNDAY 
CHAMBER  CONCERTS 

SIXTH  CONCERT 
PEBRUARY  flETH 

at  3.30  o'clock 

The  Adamowski  Trio 

Mme.  SZUMOWSKA,  Pianoforte 
T.  ADAMOWSKI,  Violin 

and 
J.  ADAMOWSKI,  Violoncello 

Single    tickets,    with    reserved   seats   for    the    concert,  now  on  sale   at 
Chickering  Hall,  50  cents. 


Recital  of 
Original  Monologues 

Beatrice  Herford 

Wednesday  Evening, 
February  Twenty=second 


Seats  on  sale  at  Chickering  Hall  box  office  on  and  after  February  eighth 
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EigKtli 

Season 


FAE  LIE  N 


SCHOOL 


CARL    FAELTEN 


'^oHuntington 
Avenue 


F.    ADDISON    PORTER. 

Pianoforte  Instructor. 


Address,  Steinert  Hall,  162  Boylston  Street, 

or  New  England  Conservatory  of  Music, 

BOSTON,  MASS. 


TOURS  TO  CALIFORNIA 

Under  personal  escort,  all  expenses  included.  Leaving  New  England  FebrUafV 
17  and  March  3.  Outward  by  the  Southern  Route,  with  stops  at  Chat- 
tanooga, New  Orleans,  and  San  Antonio,  visiting  the  principal  resorts  in  Cali- 
fornia, and  returning  through  Colorado.  All  travel  in  Pullman  Palace  Cars 
with  dining-car  service.     Best  hotels  used. 

TOUR  OF  ALL  MEXICO 

January  29  to  March  6  by  special  Pullman  train.  Itinerary  includes 
the  famous  Ruins  of  Mitla  and  features  not  visited  by  other  excursions. 

TROPICAL  CRUISES 

To  Jamaica,  Porto  Rico,  Cuba,  Nassau,  Bermuda,  and  the  West  Indies. 

SEND    FOR    ITINERARIES. 

OEORQE  E.  MARSTERS  (siJo^'iSLters),  298  Washingtoo  St..  Bostoa 
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DANIEL  FROHMAN  ANNOUNCES  THE 
BOSTON  APPEARANCES  of  the  YOUNG  ARTIST 


FRANZ    VON 

VECSEY 


The  Hungarian  Violinist 


SYMPHONY  HALL 

TUESDAY  EVENING,  FEBRUARY  U 

SATURDAY  AFTERNOON,  FEBRUARY  18 


'  wonder-child." 


His  playing  thoroughly 


A  FEW  OP  THE  PRESS 

NEW   YORK   HERALD 

Persons  listening  could  sympathize  with  Joachim,  who  called  him 
Power  and  delicacy  which  many  mature  violinists  might  have  envied. 

NEW  YORK  TIMES 

His   musical   gifts   truly  astonishing,  almost  incredible, 
musical,  simple,  straightforward,  and  wholesome. 

NEW  YORK  PRESS 

Charms  amazed  crowd.     Perfect  in  his  technique. 

NEW  YORK   WORLD 

His  playing  amazes.  Skill  remarkable.  Plays  with  convincing  sincerity  and 
wonderful  poise.     Marvellous.     Easy  to  understand  the  enthusiasm  of  Joachim. 

NEW   YORK  TRIBUNE 

Lad's  command  of  tone  formation  and  tone  production  bewildering,  perfect. 
Charm  comes  from  beauty  of  his  tone  and  purity  of  his  intonation.  He  plays  music 
which  has  caused,  and  always  will  cause,  vast  labor  to  mature  artists,  vrith  an  ease  and 
composure  that  must  be  maddening  to  them. 

NEW  YORK  SUN 

No  doubt  many  persons  who  would  not  go  to  see  a  grown-up  violinist  will  sit  at 
his  feet  in  wonder. 

TELEGRAPH 
Hi^  playing  arouses  enthusiasm  of  the  audience. 

AMERICAN 

Startling.     Enthusiasm  very  great.     Played  with  understanding  and  style. 

Prices,  T5c.,  $1.00,  $1.50,  $2.00.     Sale  commenceB  Monday,  February  6,  at  Box  Office. 
Orders  for  seats  to  be  reserved  in  advance  of  the  general  sale  may  now  be  sent  to 
L.    H.  MUDGETT,  SYMPHONY  HALL. 

^iS5NBR   PIANO   USBD 
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JORDAN  HALL 
Monday  Evening,  February  6, 

AT  8  O'CLOCK 


FOURTH  CONCERT  by  the 

BOSTON  SYMPHONY 
QUARTET 

Professor  WILLY  HESS,  First  Violin 
OTTO  ROTH  Second  Violin 

EMILE  FERIR        .  .        Viola 

RUDOLF  KRASSELT    .         .       'Cello 


PROGRAMME 

1.  TRIO  in  B-flat,  Op.  97 Beethoven 

2.  QUARTET  in  D  minor,  Op.  76      .          .          .  Haydn 

3.  QUINTET  in  F  minor,  Op.  34       '.          .  Brahms 


Hr.  d'ALBERT  assisting 
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Sunday  ' 

Chamber  Concerts 

AT  3.30  O'CLOCK 

CHICKERING  HALL 

Huntington  Avenue 

Under  the  direction  of  Mr.   H.  G.  TUCKER 

Tebruarg    Twelfth,   /Nineteenth,   Twenty=sixth.      March 
Fifth,  Twelfth,  Nineteenth,  and  Twenty=sixt4i 


Organizations  and  Artists  Assisting 
The  BOSTON  SYMPHONY  QUARTET 

Professor  WILLY  HESS,  First  Violin  E.  FERIR,  Viola 

OTTO  ROTH,  Second  Violin  RUDOLF  KRASSELT,   'Cello 

The  LONGY  CLUB 

A.  MAQUARRE  and  D.  MAQUARRE,  Flutes 
G.  LONGY  and  C.  LENOM,  Oboes 

G.  GRISEZ  and  A.  VANNINi,  Clarinets 

A.  HACKEBARTH  and  F.   HAIN,  Horns 

A.  DEBUCHY"  and  J.  HELLEBERG,  Bassoons 
ALFRED  DE  VOTO,  Pianoforte 

The  KNEISEL  QUARTET 

FRANZ  KNEISEL,  First  Violin  LOUIS  SVECENSKI,  Viola 

J.  VON  THEODOROWICZ,  Second  Violin  ALWIN  SCHROEDER,  Violoncello 

The  ONDRICEK  QUINTET 

K.  ONDRICEK,  First  Violin  P.  FIUMARA,  Second  Violin 

M.  ZACH,  Viola  J.  KELLER,  Violoncello 

/  M.  KUNZE,  Double-bass 


Mons.  GILIBERT  Mr.  KARL  ONDRICEN^I 

Mr.  EMILIO  de  GOGORZA  Mr.  C.  L.  STAATS 

Mr.  ERNST  PERABO  Mr.  LOUIS  EATON 

OTHER   SOLOISTS   TO    BE    ANNOUNCED 
Tickets  for  the  series,  $3  each,  on  sale  at  the  halt,  February  6,  7,  8,  9 


SYMPHONY  HALL 
SUNDAY   EVENING,   FEBRUARY  \9,  a.t  7.45 


HANDEL  and  HAYDN 
SOCIETY 

Mj.  EMIL  MOLLENHAUER,  Conductor  Mr.  H.  G.  TUCKER,  Organist 

Enlarged  Orchestfa  Chotus  of  400 

MISCELLANEOUS  PROGRAMME 

Mme.  NORDICAy  Soloist 

The  sale  of  tickets,  I2.50,  #2.00,  and  $1.50,  will  be  open  Monday,  February  13,  1905 
at  8.30  A.M.,  at  Symphony  Hall  (telephone,  Back  Bay  1492),  and  also  at  Schirmer's  Music 
Store,  26  West  Street  (telephone,  Oxford  783). 

POTTER    HALL 

The  OLIVE  MEAD  QUARTET 

Miss  Olive  Mead,  First  Violin  Miss  Gladys  North,  Viola 

Miss  Elizabeth  Houghton,  Second  Violin       Miss  Lillian  Littlehales,  Violoncello 

Assisting  Artist,  Mrs.  H.  H.  A.  BEACH 

TWO  CONCERTS  OF  CHAMBER  MUSIC 

Tuesday  Evcningf,  January  J 7,  at  8.J5 
Tuesday  Evening,  March  28,  at  8.15 

Tickets  with  reserved  seats  for  both  concerts,  $1.50  and  $2.50, 
Orders  received  at  Symphony  Hall. 


M7 


SYMFffONY    HALL 


WEDNESDAY  EVENING,  FEBRUARY  8,  at  8 


Orchestral     Recital 

65    ORCHESTRA    65 
Prof.  'WII.I.Y    HESS,   Conductor 

(First  appearance  in  Boston  as  Conductor) 

R.  E.  JOHNSTON,  Manager 


rogram  «- 


1.  Overture,  "Egraont,"  Op.  84        . 

2.  Concerto  (No.  3,  B  minor)   . 

Allegro  appassionato 
Andante  quasi  allegretto 
Finale :  Con  brio 

M.    YsAYE 

3.  Concerto  (E-flat) 

Allegro  moderato 
Un  poco  adagio 
Rondo  :  Allegretto 

M,    YSAYE 

4.  Scherzo  from  "  Midsummer  Night's  Dream  " 

5.  Scotch  Fantaisie         .... 

Introduction  :  Grave 
Adagio  cantabile 
Scherzo  :  Allegro 
Andante  sostenuto 
Finale :  Allegro  guerriero 

M.    YSAYE 


Beethoven 
Saint-Saens 


Mozart 


Mendelssohn 
Bruch 


Reserved  seats,  $2.00,  $1.50,  and  $J.OO.       Now  on  sale 
KNABE  PIANO  USED 


MS 


Mr.  Georg  Henschel 


Begs  to  notify  his  pupils 
that  he  will  be  resident 
in  Boston  during  the  months 
of  February  and  March,  1905 


Address    HOTEL    NOTTINGHAM,  Copley  Square 


Hotel    ReiiLiiert 


B/ILTinORE,  Mb. 

Within  one  square  of  the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous.  ^ 

The  only  hotel  in  the  world  where  the  Chei- 
apeake  Bay  products,  Fish,  Oysters,  Terrapin, 
and  Canvas-back  Duck,  are  prepared  in  their 
perfection. 


MODERN  IN  EVERY  DEPARTMENT 


Fire-proof  buildin|r 


Rooms,  $1.50  per  day  and  upwards 
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CITY  TICKET  OFFICE 

306  WASHINGTON  STREET,  Next  to  Old  Soath  Meeting-house 

Tickets  and  reservations  via  all  lines  to 

Florida,  California,  Mexico,  and  All  Points  Soutli  and  West, 

and  in  all  directions.     Also  personally  conducted  tours  to  Florida,  California,  Mexico, 

Europe,  etc. 

Send  for  Circulars  and  information  to 

RAYMOND    WHITCOMB    CO. 

AUTHORIZED  TICKET  AGENTS  OF  THE  BOSTON  AND  ALBANY,    BOSTON  AND  HAINE. 

NEW  YORK.  NEW  HAVEN  AND  HARTFORD  RAILROAD,  AND  ALL  THEIR  CONNECTIONS, 

ALSO  ALL  STEAMSHIP  LINES. 


^he    COLLVER   TOURS 

(DE  LUXE) 

ROUND  THE  WORLD 

DISTINCTIVE  EXCLUSIVE 

A  PARTY  IN  MARCH  FOR 

Japan  when  the  Wistaria  is  in  Bloom.       i 

Official  Agency  for  the  most  luxurious  Nile  Steamers  and  Dahabeahs. 


LEON  L.  COLLVER,  .  368  Boylston  Street,  Boston 


Signer  Ofcste  Bimboiii 

VOCAL  INSTRUCTION 

ADDRESS: 

NEW   ENGLAND   CONSERVATORY   OF    MUSIC 

OR  32  WESTLAND  AVENUE,  BOSTON,  MASS. 
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POTTER  HALL,  Ml  Huntington  Avenue 
Friday  Evening,  February  3,  at  8 


^^  Kneisel  Quartet 


Franz  Kneisel,  First  Violin 

J.  VON  Theodorowicz,  Second  Violin 

Louis  Svecenski,  Viola 

Alwin  Schroeder,  Violoncello 


Fourth  Concert 


Brahms 
Debussy 

Felix  Weingartner 


PROGRAMME 

Quartet  in  A  minor,  Op.  51,  No.  1 

Two  movements  from  Quartet  in 
G  minor,  Op.  10 

Sextet  in  E  minor,  Op.  2>2^  ^^^ 
Piano,  two  Violins,  Viola,  Vio- 
loncello, and  Double-bass 


t 


ASSISTING   ARTIST 

Mr.  Felix  Weingartner 
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BOSTON    PREPARATORY    INSTITUTE, 

BOYLSTON    CHAMBERS. 

Strict  discipline  and  tliorough  worl^  maintained 
in  this  school  at  all  times. 


I 


SYMPHONIES  n^l*JS';H""lf?p'?s 


**  These  two  volumes  by  Mr.  Goepp  are 
to  be  numbered  among  classic  works  on 
music."  —  Chicago  Dial, 
Pubtishfrt,  J.  B.  LIPPINCOTT  CO.,  PHILADELPHIA 


By 

Volume  L    Cloth    .    .  $2.00  ne^ 

Volume  11.    Cloth  .    .  2.00  net 

Two  Volumes  in  a  box,  4.00  net 


D.  E.  WHITTON, 


Manufacturer  of  Whitton 
Celebrated  'Cello  Extension 


;-.  PATENT  END  PIN 


Constructed  so  that  it  is  impossible  for  it  to  rattle  or  jar  when  properly  adjusted. 
VIOLINS  MADE  AND  REPAIRED 

103  Court  Street,  Room  6,  Boston,  Mass.    Residence,  78  Pearl  Street,  E.  SomervlIIe,  Man* 


FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.  H.  EDLER,  Violin  flaker,  180  Tremont  Street, 

BOSTON,  MASS. 


Tbe  Boston  Sympbony  Orchestra  Progranune 


For  the  twenty-four  Boston  Concerts,  with  Historical  and 
Descriptive  Notes  by  Philip  Hale.  Bound  copies  of  the 
Programme  for  the  entire  season  can  be  had  at  $1.50 
by  applying  before  the  last  concert.  Address  all  com- 
munications to 


F.  R.  COMEE, 

Symphony  Hall,  Boston. 
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The  Cecilia  Society 

Mr.  B.  J.  LANG,  Conductor 


SYMPHONY  HALL 
TUESDAY    EVENING,    FEBRUARY   7,  \905 


REQUIEM 

DvoraK 

For    CHorus,  Solo    Sing'ers, 
OrcHestra,  and  Org^an 


THE  SOLO  SINGERS  ARE 

Mrs.  HARY  HISSEM    DE  HOSS 

Miss  ADAH  HUSSEY 

Hr.  THEO  VAN  YORX 

Hr.   L.   B.  riERRILL 


Tickets,  $2.00,  $1.50,  and  $1.00,  now  on  sale  at  Symphony  Hall 
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DAN   HALL 


RISECAR 


Pianoforte  Recital 


THURSDAY,  FEBRUARY  16,  AT  :8.15£P.M. 


Tickets  no%  on  sate  ai  the  hall 
THE    MASON   &   HAMLIN    PIANOFORTE 


#       POTTER      MALL « 

in?  Hoffmann  Quartet 

THIRD  and  LAST 

CONCERT 

Wednesday  Evening,  March  First 


<^*  t^^  t^^ 


Tickets  at  79  Gainsboro  Street  and  Potter  Hal 


Long'y    Club 


Third  and  Last 

CONCERT 


Thursday  Evening,   March  Second 


TICKETS  AT  SYMPHONY  HALL 
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Sanders  Theatre^  Cambridge 


THURSDAY    EVENING,    FEBRUARY    9,    at    7,45 


.    Sixth    Concert    l>y 

The  Boston 
Symphony 
Orchestra 

Mr.  WILHELM  GERICKE,  Conductor. 


PROGRAMME 

Dvorak  .......  Overture,  "  Carneval  " 

Wieniawski   .         .         .  Concerto  in  D  minor,  No.   2,  for  Violin  and 

Orchestra,  Op.  22 

Berlioz  .         .         .  Second  Movement  from  Fantastic  Symphony 

Beethoven      ........  Symphony  No.  5 


Soloist,  Mr.  TIMOTHEE  ADAMOWSKI. 


Tickets  at  Scvcf*s  Bookstore  and  at  the  door. 
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SYMPHONY    HALL 


Sunday  Evening,  March  5,  at  8  o'clock 

CONCERT  by  the 

Boston 
SympHony    Orchestra 

VILHELM  GERICKE,   Conductor 

In   aid   of  its   Pension   Ftind 


Assisting  Artists 
Mme.  GADSKI 

Mr.  Theodore:  van  yorx 


WAGNER  PROGRAMME 

First  part  of  Act  III.,  "Lohengrin" 

Entr'acte,  Dance  of  Apprentices,  Procession  of  the  Mastersingers, 
AND  Homage  to  Hans  Sachs,  from  "  The  Mastersingers 
of  Nuremberg,"'  Act  HI. 

Second  part  of  Act  I.,    "  Die  Walkure." 

Ride  of  the  Valkyries. 


Mail  orders  accompanied  by  check  or  postal  order  made  payable 
to  C  A.  Ellis  will  be  filled  in  the  order  of  their  reception. 


THE     FEBRUARY 

CENTURY 

(Midwinter  Number) 

CONTAINS    A    RICHLY 

ILLUSTRATED    ARTICLE    ON 

THE    BOSTON    • 

SYMPHONY    ORCHESTRA 

AND    ITS    FOUNDER 

By    RICHARD    ALDRICH 

The  first  comprehensive  account  of  the  founding  and  work  of  this  great  organi- 

zation.   Richly  illustrated  with  portraits  of  Henry  Lee  Higginson  and  all  of  the 

Orchestra's  conductors,  and  pictures  by  Sigismund  Ivanowski. 

The  February  Century  Magazine 

Buy  it  on  any  news-stand 
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MUSICAL  INSTRUCTION. 


Mr.  ERNEST  DOUGLAS, 

ORGAN. 
33  Steinert  Hall,  Boston. 


Students  have  the  use  of  a  modem 
two-manual  pipe-organ  (electric 
motor),  recently  built  in  this  studio. 


VOCAL  INSTRUCTION  and 
niDDfDT   P     WDTTTirD  SOPRANO  SOLOIST. 

HARRIET   S.    WnlTTlRR,  ISa  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adanu. 
Portsmouth,  New  Hampahire,  Mondays. 


Hiss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER   CHAMBERS. 


.  J.  E.  TIPPETT, 


TEACHER  of  SINGING. 
COACHING. 

STUDIO,  60  PIERCE  BUILDING. 

Tel.,  Back  Bay  1578^. 

Wednesdays  in  Portland,  Maine. 


Mr.  CHARLES  B.  STEYENS, 


Voice  Culture,  Repertoire. 

studio,  Steinert  Hall, 
162  BOYLSTON   STREET,  BOSTON. 

Telephone,  133 1  Oxford. 
Thorough  preparation  for  church  choir  work.    Church 
choirs  furnished  and  rehearsals  conducted. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Singing. 

153  TREMONT  STREET,  BOSTON. 


Miss  LAURA  HAWKINS, 


PIA/MIST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 
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WILLIAM  KITTREDGE, 


TEJVOI^   SOLOIST 

And  Teacher  of  Singing. 
160  Boylston  Street,  Boston. 


K&THARINE  L.  MOORE, 

Piano.      Leschetitzky  riethod. 
Huntington  Chambers,  Room  324. 


It  gives  me  pleasure  to  recommend  Miss  Kath- 
arine L.  Moore.  During  her  extensive  period  of 
Study  I  have  had  an  opportunity  to  observe 
closely  her  work  with  her  pupils,  and  I  have  in 
every  instance  been  impressed  with  her  fine  ap- 
titude  for  imparting  her  knowledge  in  an  en> 
tirely  satisfying  manner.  Hie  results  invariably 
have  been  excellent. 

nrs.  THOnAS  TAPPEIV 
Boston,  September  1, 1902. 


Miss  ANNA  MILLER  WOOD, 

nCZZO-CONTRALTO  SOLOIST 
and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Alfred  G.  Langley,  A.M., 

Piano,  Siglit  Reading, 
Ensemble,  Repertoire,  Accom- 
panying, and  Conducting. 

166  Huntington  Avenue,  Suite  3,Boston. 


Clarence  B.  Shirley, 

TENOR    S0L0I5T  and   TEACHER. 

CONCERT  AND  ORATORIO. 
Studio,  Huntington  Chambers,  Boston. 


ARNOLD    MOLDAUER 

(Member  of  the  Boston  Symphony  Orchaitra), 

VIOLIN  INSTRUCTION. 
Concerts,  Recitals,  and  Ensemble. 

The  Bartol,  Huntington  Avenue,  Boston. 


fir.  B.  L.  WHELPLEY, 

Pianoforte  and  Harmony  Lessons. 

153  TREnONT  STREET, 
BOSTON. 


Miss  MARY  A.  STOWELL 

PIANIST  AND  TEACHER. 

The  OXFORD,  BOSTON, 

and  at  the  Whitney  International  School  of  Music. 


Mrs.  L  HUMPHREY  ALLEN, 

Soprano    Soloist    and    Teactier. 

523  Newbury  Street 

(Near  Charlesgate  West),  Boston. 


Miss    ROSE    STEWART. 

Pupil  of  nARCHESI. 

VOCAL    INSTRUCTION. 
246  Huntington  Avenue. 


r.   ADDISON   PORTER. 

Pianoforte  instructor. 

Addresi,  Stelnert  Hall,  162  Boylston  Str««t, 
or  New  England  CoDservatory  of  Music, 

BOSTON,    -     PIASS. 


ALBERT  MILDENBERG. 

Pianist  and  Instructor. 

Studio,  Carnegie  Hall, 
NEW    YORK   CITY. 


FLORENCE  DINGLEY. 

LTRIG  SOPRANO  and  TE&CHER  of  VOICE 

GARRISON    HALL, 

Corner  St.  Botolph  and  Garrison  Streets. 
Telephone,  Back  Bay  1308. 


Mrs.  GERTRUDE  FRANKLIN  SALISBURY 

Tone  Placing:,  Correct  Breathing, 

Repertoire. 

246  Huntington  Avenue. 
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Boston  Symphony  Orchestra^ 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-FOURTH  SEASON, 
J904-J905. 

WILHELM  GERICKE,  CONDUCTOR 


programme 


OF  THE 


FIFTEENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  FEBRUARY  10, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  FEBRUARY  U, 

AT  8.00  O'CLOCK. 


Published  by  C.  A.  ELLIS,  Manager. 
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The  Name  has  been  famous  for  Eighty  Tears 


r^OURSCORE  Years  of  experience  in  Pianoforte  building  is  exemplified. 
-*-     in  the  Chickering  Piano  of  to-day. 

Its  tone,  of  exquisite  quality,  is  peculiarly  its  own,  no  other  maker  having 
succeeded  in  reproducing  it. 

CHICKERING  ^  SONS 

791    Tremont  Street,   Boston. 
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TWENTY-FOURTH  SEASON,  J904-I905. 


Fifteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  FEBRUARY  JO,  at  2.30  o'clock. 

SATURDAY  EVENING,  FEBRUARY  U,  at  8.00  o'clock. 


PROGRAMME. 

Mozart  .         .         Overture  to  the  Opera,  "  The  Marriage  of  Figaro  " 

Bruch    .    Serenade  in  A  minor,  for  Violin  and  Orchestra,  Op.  75.   First  time 

I.  Andante  con  moto. 

II.  Allegro  moderate,  alia  marcia. 

III.  Notturno  :  Andante  sostenuto. 

IV.  Allegro  energico  e  vivace. 

Richard  Strauss    .  "  Don  Juan,"  Tone-poem  (after  N.  Lenan),  Op.  20 


Cdsar  Franck Symphony  in  D  minor 

I.  Lento  :  Allegro  non  troppo. 

II.  Allegretto. 

III.  Allegro  non  troppo. 


SOLOIST : 
Miss  MARIE  NICHOLS. 


There  will  be  an  intermissicn  of  ten  minutes  after  the  "  Don  Joan "  selection. 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
ea4ih  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers.  

City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating 
to  the  covering  of  the  head  In  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  doe*  not 
obstruct  such  view,  may  be  worn.  Attest:  J.  M.  GAL VI N,  City  Clerk. 
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L.  P.  Hollander  &  Co. 

ORDER  DRESSMAKING  DEPARTMENT 

Third  Floor 

LADIES'  APPAREL  for 

SOUTHERN  TRAVEL 

We  are  now  showing  a  most  attractive 
assortment  of  Dresses,  Waists,  and  Coats 
in  all  of  the  newest  summer  fabrics. 

In  our  MILLINERY  DEPARTMENT 

we  have    received    many    new    models. 


} 


202   to  216  Boylston  Street 


IBHi 

' 

DIAMOND    ORNAMENTS. 

Our    position    as    lar^e  ivHolesalers 
0/  diamonds  enables  us  to  sell  tHesn 
—  and,    indeed,     all    other    precious 
stones—  at  prices  i(reatly  to  tKe  pur« 
chaser's    advantage. 

R.ings»     Pendants,     Bracelets, 
Lockets,  etc. 

Superb  quality,  botb    in    stones  and 
in  settings. 

SMITH   PATTERSON  COMPANY, 

VTKolesale  and  Retail  Jevirellers, 

52  Stimmer  Street,      -       -       Boston 

■ 
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Overture  to  the  Opera,  "The  Marriage  of  Figaro." 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

"Le  Nozze  di  Figaro:  dramma  giocoso  in  quadro  atti;  poesia  di 
Lorenzo  Da  Ponte,*  aggiustata  dalla  commedia  del  Beaumarchais,  'Le 
Mariage  de  Figaro' ;  musica  di  W.  A.  Mozart,"  was  composed  at  Vienna 
in  1786  and  produced  there  on  May  i  of  the  same  year.  The  cast 
was  as  follows:  il  Conte  Almaviva,  Mandini;  la  Contessa,  Laschi; 
Susanna,  Storace;  Figaro,  Benucci;  Cherubino,  Bussani;  Marcellina, 
Mandini;  Basilio  and  Don  Curzio,  Ochelly  (so  Mozart  wrote  Michael 
Kelly's  name,  but  Kelly  says  in  his  Reminiscences  that  he  was 
called  OKelly  in  Italy) ;  Bartolo  and  Antonio,  Bussani ;  Barberina, 
Nannina  Gottlieb  (who  later  created  the  part  of  Pamina  in  Mozart's 
"Magic  Flute,"  September  30,  1791).  Mozart  conducted.  The 
Wiener  Zeitung  (No.  35,  1786)  published  this  review:  "On  Monday, 
May  I ,  a  new  Italian  Sings piel  in  four  acts  was  performed  for  the  first 
time.  It  is  entitled  'Le  Nozze  di  Figaro,'  and  arranged  after  the  French 
comedy  of  Hrn.  v.  Beaumarchais  by  Hrn.  Abb.  Da  Ponte,  theatre-poet. 
The  music  to  it  is  by  Hrn.  Kapellmeister  Mozart.  La  Sign.  Laschi,  who 
came  here  again  a  little  while  ago,  and  la  Sign.  Bussani,  a  new  singer, 
appeared  in  it  for  the  first  time  as  Countess  and  Page."  The  opera  was 
performed  nine  times  that  year.  Only  Martin's  "Burbero  di  buon 
cuore"  had  as  many.  But  when  Martin's  "Cosa  rara"  met  with 
overwhelming  success  on  November  17,  1786,  Emperor  and  public 
forgot  "The  Marriage  of  Figaro,"  which  was  not  performed  in  Vienna 
in  1787  and  1788,  and  was  first  heard  thereafter  on  August  29,  1789.    ' 

The  first  performance  in  the  United  States  was  in  Bishop's  remod- 
elled English  version,  in  New  York  on  May  3,  1823. 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 

*  Lorenzo  Da  Ponte  was  born  at  Ceneda  in  1749.  He  died  at  New  York,  August  17,  1838.  His  life  was 
long,  anxious,  strangely  checkered.  "He  had  been  iniprozivisaiore,  professor  of  rhetoric,  and  politician  in 
his  native  land  ;  poet  to  the  Imperial  Theatre  and  Latin  secretary  to  the  Emperor  in  Austria  ;  Italian  teacher, 
operatic  poet,  litterateur,  and  bookseller  in  England ;  tradesman,  teacher,  opera  manager,  and  bookseller  in 
America."  Even  his  name  was  not  his'bwn,  and  it  is  not  certain  that  he  ever  took  orders.  He  arrived  in 
New  York  in  1805.  See  Mr.  H.  E.  Krehbiel' s  entertaining  chapter,  "Da  Ponte  in  New  York"  ("Music 
and  Manners,"  New  York,  1898). 

NEW  ALBUnS  OF  SONGS 

Songs  from  the  Turkish   Hills 

Two  Sets.     By  G.  H.  CLUTSAM. 

Songs  from  the  Hills 

By  LANDON  R.ONALD.         As  sung  by  Miss  Muriel  Foster. 

Songs  of  the  Sea 

By  C.  VILLIERS  STANFORD.     (With  Male  Chorus  Accompaniment.) 


To  be  had  of  all  Dealers  or 

BOOSEY    &    COMPA/NY,  9   East   17th  Street,   NEW  YORK 
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ID.  Ballarfe  &  Son6 

Our   Shirt    Waist   Department 

Is  now  in  full  preparation  for  spring  and  summer  orders 


NEW  MODELS 

SHIRT    WAISTS  AND    SHIRT 
WAIST    SUITS   AND  STOCKS 


NEW  FABRICS 


In    Mercerized    Cottons,    Dimities,    Scotch    Cheviots,   Madras, 

Linens,  Lawns,  Embroidered  and  Hand-dra\vn  Fabrics, 

Wash  Silks,  Summer  Silks,  Paris  Dress  Silks,  etc. 


^Vaists  of  ^Vash  Materials,  $5.00  up 
Shirt  W^aist  Suits  .         .         15.00  up 


256  BOYLSTON  STREET,  Boston 


bassoons,  two  horns,  two  trumpets,  kettledrums,  strings.  It  opens 
(Presto,  D  major,  4-4)  immediately  with  the  first  theme;  the  first  part 
of  it  is  a  running  passage  of  seven  measures  in  eighth  notes  (strings  and 
bassoons  in  octaves),  and  the  second  part  is  given  for  four  measures 
to  wind  instruments,  with  a  joyous  response  of  seven  measures  by  full 
orchestra.  This  theme  is  repeated.  A  subsidiary  theme  follows,  and 
the  second  theme  appears  in  A  major,  a  gay  figure  in  the  violins,  with 
bassoon,  afterward  flute.  There  is  no  free  fantasia.  There  is  a  long 
coda. 

Beaumarchais's  "La  Folle  Journee,  ou  le  Mariage  de  Figaro,"  was 
produced  privately  at  a  festival  prepared  by  de  Vaudreuil  for  the  Count 
d'Artois  in  September,  1783.  The  comedy  was  completed  in  1781,  and 
the  performance  at  the  Theatre  Frangais  was  arranged,  but  Louis 
XVI.  read  the  piece,  and  declared  that  it  should  not  be  played.  The 
king  also  forbade  a  performance  at  court  in  June,  1783.  Beaumar- 
chais  finally  succeeded  in  producing  his  play  publicly  at  the  Theatre 
Frangais,  April  27,  1784.  The  success  was  overwhelming,  although 
its  "profound  immorality" — to  quote  the  phrase  of  Annates  Drama- 
tiques,  1809 — was  severely  censured.  Grimm,  in  his  "Correspondance 
Litteraire"  (April,  1784),  wrote:  "As  for  this  immorality  concerning 
which  the  decency  and  the  seriousness  of  our  manners  have  made  such 
a  scandal,  it  may  be  admitted  that  the  work  as  a  whole  is  not  of  the 
most  austere  class:  it  is  a  picture  of  contemporaneous  manners,  the 
manners  and  principles  of  our  best  society;  and  the  picture  is  made 
with  a  boldness  and  a  naivete  which  might  well  be  kept  off  the  stage, 
if  the  purpose  of  a  comic  playwright  is  to  correct  the  vices  and  follies 
of  his  period,  and  not  to  confine  himself  to  painting  them  for  his  own 
taste  and  enjoyment.^'  Epigrams,  satirical  pamphlets,  bitter  attacks 
on  the  author,  followed  the  production,  and  "Les  Amours  de  Cherubin," 
opera-comique  in  three  acts,  with  music  by  the  younger  Piccini,  and 
"Le  Veritable  Figaro,"  opera-comique  in  three  acts,  text  by  de  Sau- 
vigny,  a  censor  on  the  police  force,  with  music  by  Dezede,  were  per- 
formed in  1784,  the  former  on  November  4. 

Mozart  saw  in  the  play  an  excellent  libretto  for  an  opera.  Da  Ponte 
tells  the  story  in  his  amusing  Memoirs:    "Talking  one  day  with  him 


Pieces  at  Twilight 

Six  Little  Pianoforte  Duets 

BY 

ARTHUR    FOOTE 

Graceful  Dance  The  flay  pole 

Church  Bells  A  Solemn  ilarch 

The  Swing  At  Night 

COMPLETE.  75    CENTS 

(Edition  Schmidt  No.  104) 

ARTHUR   P.   SCHMIDT, 

BOSTON  NEW  YORK 

120  Boylston  Street  136  Fifth  Avenue 


Heinrich  Reimann 

Internationales 

Volkesliederbuch 

THREE   VOLUMES 

German  and  English  Words 

EACH,  $1.50 


CHARLES  W.  HOMEYER  &  00., 

165  Tremont  St.,  BOSTON,  MASS. 
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[Mozart],  he  asked  me  if  I  could  turn  Beaumarchais's  'Noces  de  Figaro* 
into  an  opera.  The  proposition  was  to  my  taste,  and  the  success  was 
immediate  and  universal.  A  little  before,  this  piece  had  been  forbidden 
by  the  Emperor's^  command  on  account  of  its  immorality.  How  then 
to  propose  it  anew?  Baron  Vetzlar*  offered  me  with  his  customary 
generosity  a  reasonable  price  for  my  libretto,  and  assured  me  that  he 
would  see  to  its  production  at  London  or  in  France,  if  it  were  refused 
in  Vienna.  I  did  not  accept  the  offer,  and  I  secretly  began  work.  I 
waited  the  opportune  moment  to  propose  the  poeip  either  to  the  In- 
tendant  or,  if  I  had  the  courage,  to  the  Emperor  himself.  Martin 
alone  was  in  my  confidence,  and  he  was  so  generous,  out  of  deference 
to  Mozart,  to  give  me  time  to  finish  my  piece  before  I  began  work  on 
one  for  him.  As  fast  as  I  wrote  the  words,  Mozart  wrote  the  music, 
and  it  was  all  finished  in  six  weeks-.-  The  lucky  star  of  Mozart  willed 
an  opportune  moment,  and  permitted  me  to  iiarry  my  manuscript 
directly  to  the  Emperor. 

"  'How's  this?'  said  Joseph  to  me.  'You  know  that  Mozart, remark- 
able for  his  instrumental  music,  has  with  one  exception  never  written 
for  song,  and  the  exception  is  not  good  for  much.' 

"I  answered  timidly,  'Without  the  kindness  of  the  Emperor,  I  should 
have  written  only  one  drama  in  Vienna.' 

"  'True;  but  I  have  already  forbidden  the  German  company  to 
play  this  piece,  "Figaro."  ' 

"  'I  know  it;  but,  in  turning  it  into  an  opera,  I  have  cut  out  whole 
scenes,  shortened  others,  and  been  careful  everywhere  to  omit  any- 
thing that  might  shock  the  conventionalities  and  good  taste;    in  a 

*Da  Ponte  refers  here  td  Baron  Wezlaj-. 
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word,  I  have  made  a  work  worthy  of  the  theatre  honored  by  his 
Majesty's  protection.  As  for  the  music,  as  far  as  I  can  judge,  it  seems 
to  me  a  masterpiece.' 

"  'All  right;  I  trust  to  your  taste  and  prudence.  Send  the  score  to 
the  cop5dsts.' 

'  A  moment  afterward  I  was  at  Mozart's.  I  had  not  yet  told  him 
the  good  news,  when  he  was  ordered  to  go  to  the  palace  with  his  score. 
He  obeyed,  and  the  Emperor  thus  heard  several  morceaux  which  de- 
lighted him.  Joseph  II.  had  a  very  correct  taste  in  music,  and  in  gen- 
eral for  everything  that  is  included  in  the  fine  arts.  The  prodigious 
success  of  this  work  throughout  the  whole  world  is  a  proof  of  it.  The 
music,  incredible  to  relate,  did  not  obtain  a  unanimous  vote  of  praise. 
The  Viennese  composers  crushed  by  it,  Rosenberg  and  Casti  especially, 
never  failed  to  run  it  down." 

There  was  a  cabal  from  the  start  against  the  production  of  Mozart's 
opera.  Kelly  says  in  his  Reminiscences:  "Every  one  of  the  opera 
company  took  part  in  the  contest.  I  alone  was  a  stickler  for  Mozart, 
and  naturally  enough,  for  he  had  a  claim  on  my  warmest  wishes.  .  .  . 
Of  all  the  performers  in  this  opera  at  that  time,  but  one  survives — 
myself.  [This  was  written  in  1826.]  It  was  allowed  that  never  was 
opera  stronger  cast.  I  have  seen  it  performed  at  different  periods  in 
other  countries,  and  well  too,  but  no  more  to  compare  with  its  original 
performance  than  light  is  to  darkness.  All  the  original  performers  had 
the  advantage  of  the  instruction  of  the  composer,  who  transfused  into 
their  minds  his  inspired  meaning.  I  never  shall  forget  his  little  ani- 
mated countenance,  when  lighted  up  with  the  glowing  rays  of  genius; 
it  is  as  impossible  to  describe  it  as  it  would  be  to  paint  sunbeams." 


A  NEW  PATTERN 


If  you  start  out  to  do  a  thing, 
do  it!  Don't  stop  just  short  of  com- 
pletion. If  you  decide  to  buy  a  Brass 
Bedstead,  get  a  Brass  Bedstead,  not 
an  apology  for  one. 

Here  is  a  Bedstead  that 
will  go  travelling  down  to  your 
great-grandchildren.  It  is  made 
of  the  heaviest  tubular  brass, 
and  its  lustrous  splendor  won't  fade  in  the  long  heat  of  daily 
usage.  You  see  that  the  tubing  is  extra  size.  The  sockets  and 
collars  are  very  stout.     There  is  no  flimsiness  here. 

The  decoration,  in  the  style  of  the  Empire,  is  very  chaste  and  quite 
a  novelty  in  Bedstead  construction.  This  is  the  very  latest' pattern  in 
Polet  brass,%  with  lowered  foot  frame  and  recessed  back. 

Paine  Furniture  Co., 

RUGS,  DRAPERIES,  AND  FURNITURE, 
48   CANAL    STREET,    BOSTON. 
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The 


Symphony 

since 
Beethoven 


By  FELrX  WEINGARTNER 

A  treatise  on  the  highest  form  of  musical  art  by  one  of  the  world's 
foremost  orchestral  conductors.  The  opinions  here  recorded  are  of  in- 
trinsic value,  fearless  in  conviction  and  pithy  in  expression,  by  a  critic 
who  is  at  once  scholarly,  unbiassed  in  his  judgments,  and  unconventional. 
It  is  a  book  not  only  for  music  students,  but  for  all  who  listen  to  orchestral 
music,  inspiring  as  it  does  a  keener  and  more  discriminating  appreciation 
of  the  works  of  the  masters  who  have  wrought  in  this  form.  " 

It  is  seldom  so  much  sane  criticism  is  condensed  into  so  few  pages.  It  is  a  masterly 
review  of  the  symphony. —  Philadelphia  Inquirer. 

His  book  is  a  small  one,  but  it  is  pithy,  and  may  be  accepted  as  the  summary  of  the 
beliefs  of  a  man  who  has  passed  his  years  of  maturity  in  close  scrutiny  of  the  scores  of 
the  masters. —  New  York  Sun. 

The  translation  has  been  sympathetically  done.  Weingartner  says  that  no  reader 
of  this  edition  will  suffer  from  the  false  impression  which  was  read  into  his  first  edition, 
—  that  he  considers  further  development  of  the  symphony  impossible.  The  book  gives 
a  concise  and  interesting  comment  on  the  composers. —  Boston  Journal. 

Musicians  and  students  should  read  this  little  book  carefully  and  thoughtfully.  It 
is  a  veritable  oasis  in  the  midst  of  the  multitude  of  technical  books  pouring  from  the 
press. —  Carl  G.  Schmidt. 

In  this  book  Weingartner  has  done  something  to  clear  the  musical  atmosphere, 
though  some  will  not  like  the  way  their  favorites  have  been  treated,  however  just  that 
treatment  may  be.  The  great  musicians  since  Beethoven  pass  in  review,  and  the  reader 
will  gladly  acknowledge  his  obligations  for  such  expert  help  in  learning  to  know  them 
better. —  Lutheran  Observer. 

The  book  is  of  convenient  size,  neatly  bound,  and  printed  in  large, 
clear  type.  An  excellent  portrait  of  the  author  serves  as  a  frontispiece. 
Price,  $i.oo. 

OLIVER    DITSON     COMPANY 

150  Tremont  Street,    Boston 
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Miss  Marie  Nichols,  violinist,  was  bom  in'[Chicago.  She  came  to 
Boston  in  1885.  Her  first  teacher  was  WiUiam  Rhode,  but  when  she 
was  about  eight  years  old  she  began  to  take  lessons  of  Emil  MoUen- 
hauer.  It  was  due  to  his  advice  and  encouragement  that  she  deter- 
mined to  become  a  professional  violinist,  and,  though  she  afterward 
studied  in  Europe,  she  looks  on  him  as  her  teacher,  the  one  that  formed 
and  shaped  her.  She  made  her  first  appearance  in  public  with  the 
Boston  Festival  Orchestra  at  a  Municipal  Concert  in  Music  Hall,  Bos- 
ton, in  the  season  of  1 899-1900,  when  she  played  Lalo's  Symphonic 
Espagnole.  In  1901  she  was  solo  violinist  of  a  company  managed  by 
Mr.  George  W.  Stewart,  which  gave  concerts  in  cities  of  the  West  and 
the  Southwest. 

Miss  Nichols  went  to  Berlin  in  September,  1902,  and  studied  there 
six  months  with  Carl  Halir.  She  gave  a  concert  with  the  Philharmonic 
Orchestra  in  Berlin,  October  19,  1903,  when  she  played  Bruch's  Sere- 
nade and  a  concerto  by  Vieuxtemps.  She  studied  in  Paris  for  ten 
months  with  Joseph  Debroux.  She  gave  a  concert  in  London,  Novem- 
ber 2,  1903,  and  in  Paris,  December  14,  1903.  She  returned  to  America 
soon  after,  and  played  at  Washington,  D.C.,  January  17,  1904,  with 
the  local  symphony  orchestra.  New  York,  St.  Louis,  and  other  cities. 
She  gave  her  first  recital  in  Boston  on  March  15,  1904.  This  season 
she  has  been  playing  in  cities  of  the  United  States  and  Canada. 


Serenade  Eor  Vioun  and  Orchestra,  Op.  75      .    .    Max  Bruch 

(Born  at  Cologne,  January  6,  1838;  now  living  at  Friedenau — Berlin.) 

Bruch  composed  this  serenade  in  the  summer  of  1899,  when  he  was 
sojourning  at  Bergisch-Gladbach.  It  was  published  in  1900.  The 
first  performance*  was  by  Joseph  Debrouxf  at  Berlin,  November  30, 

*  The  serenade  was  played  by  Joachim  with  the  Hochschule  Orchestra,  led  by  Bruch,  at  a  private  re- 
hearsal in  Berlin  at  the  Hochschule  about  January  i,  igoo. 

t  Joseph  Debroux  was  bom  at  Li^ge,  May  lo,  1866.  He  studied  the  violin  with  Heynberg  at  the  Con- 
servatory of  that  town,  and  gave  his  first  concert  at  the  age  of  sixteen  in  Holland.  In  1885  he  took  the  first 
prize,  and  was  also  chosen  solo  violin  at  the  Theatre  Royal  of  Li^ge.     He  went  later  to  Paris  and  joined 
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iQOi,  when  the  composer  conducted.  It  was  performed  at  a  Giirze- 
nich  concert  at  Cologne  by  Mr.  Willy  Hess  on  February  25,  1902. 

There  was  a  rumor  that  the  serenade  was  intended  originally  for 
Pablo  de  Sarasate  and  dedicated  to  him,  but  Bruch,  in  a  private  letter 
dated  December  20,  1904,  stated  that  he  never  had  this  intention;  that 
he  thought  the  tribute  paid  the  great, violinist  by  the  dedication  of  his 
second  violin  concerto  and  Scottish  Fantasia  enough. 

The  serenade  is  in  four  movements,  and  it  is  scored  for  solo  violin, 
two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two 
trumpets,  three  trombones,  kettledrums,  and  strings. 

I.  Andante  con  moto,  A  minor,  4-4.  There  are  a  few  measures  of 
introduction,  in  which  the  first  violins  hint  at  the  chief  theme,  and 
are  answered  by  clarinet  and  bassoon.  The  solo  violin  plays  the  chief 
theme.  There  is  an  orchestral  passage,  leggiero  ma  tranquillo,  into 
which  the  solo  violin  enters.  This  passage  leads  to  a  more  emotional 
and  at  the  same  time  florid  theme  in  F  major,  for  the  solo  instrument, 
with  a  developed  accompaniment.  The  first  theme  returns,  now  in 
F  major,  after  which  there  is  development  in  orthodox  fashion. 

II.  Allegro  moderato  alia  marcia,  C  major,  4-4.  After  introduc- 
tory measures  begun  by  bassoon  and  violas  pizz.  the  vigorous  march 
theme  is  given  out  by  full  orchestra.  The  solo  violin  takes  up  the 
theme,  and  the  full  orchestra  answers  or  supports.  Un  poco  meno 
vivo,  G  major:  a  section  with  florid  passages  for  solo  violin;  and 
there  is  another  section  in  the  same  key,  also  for  solo  display. 
This  section  ends  with  full  orchestral  force.  L'  istesso  tempo,  tran- 
quillo, F  major,  4-4:  a  contrasting  section  for  solo  violin  with  light 
accompaniment ;  after  a  passing  episode  there  is  a  return  to  the  first 
section. 

III.  Notturno:  Andante  sostenuto,  E  major,  3-4.  After  a  few 
measures  of  introduction,  in  which  the  solo  instrument  takes  part,  the 
chief  theme  is  sung  by  solo  violin,  accompanied  at  first  by  oboe  and 

Lamoureux's  orchestra,  with  which  he  was  connected  until  i8go.  In  1892  he  began  a  series  of  concerts  in 
Paris,  in  which  he  played  works  by  two  hundred  and  fifty-six  composers,  and  thirty-two  works  which  were 
then  heard  for  the  first  time.  About  igoo  he  began  the  work  of  reviving  old  and  forgotten  works  by  Eu- 
ropean masters  of  the  eighteenth  century.  He  has  played  repeatedly  in  Germany,  Spain,  and  Switzerland. 
His  home  is  at  Paris. 


David  R.  Craig 

44     SUMiVlER     STREET 
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clarinets,  then  by  strings.  After  a  short  contrasting  section  the  theme 
is  sung  by  the  first  viohns,  supported  by  horns  and  embroidered  by 
the  solo  instrument. 

IV.  Allegro  energico  e  vivace,  A  minor,  A  major,  3-8.  A  dance 
of  Spanish  character.  After  three  themes  are  introduced  and  devel- 
oped in  various  tonalities,  the  pace  slackens.  Un  poco  tranquillo: 
the  first  theme  of  the  first  movement  reappears  for  a  moment.  An- 
dante con  moto,  A  minor,  4-4.  There  is  a  return  to  A  major,  and  the 
end  is  a  peaceful  song  for  solo  violin,  lightly  accompanied. 


"Don  Juan,"  a  Tone-pobm  (after  NicoIvAus  I/Knau),  Op.  20. 

Richard  Strauss 

(Bom  at  Munich,  June  11,  1864;  now  living  at  Charlottenburg — Berlin.) 

"Don  Juan"  is  known  as  the  first  of  Strauss's  symphonic  or  tone-poems, 
but  "Macbeth,"  Op.  23,  although  published  later,  was  composed  before 
it.  The  first  performance  of  "Don  Juan"  was  at  the  second  subscription 
concert  of  the  Grand  Ducal  Court  Orchestra  of  Weimar  in  the  fall  of 
1889.  The  Signale,  No.  67  (November,  18S9),  stated  that  the  tone-poem 
was  performed  under  the  direction  of  the  composer,  "and  was  received 
with  great  applause."  (Strauss  was  a  court  conductor  at  Weimar 
1 889-94. )  The  first  performance  in  Boston  was  at  a  Symphony  Concert, 
led  by  Mr.  Nikisch,  October  31,  1891.     The  piece  was  also  played  at 
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a  Symphony  Concert,  November  5,  1898.  It  was  also  played  here  by 
the  Chicago  Orchestra,  Theodore  Thomas  conductor,  March  22,  1898. 

The  work  is  scored  for  three  flutes  (one  interchangeable  with  piccolo), 
two  oboes,  cor  anglais,  two  clarinets,  two  bassoons,  double-bassoon,  four 
horns,  three  trumpets,  three  trombones,  tuba,  a  set  of  three  kettledrums, 
triangle,  cymbals,  glockenspiel,  harp,  strings.  The  score  is  dedicated 
"To  my  dear  friend,  Ludwig  Thuille"  (born  at  Bozen  in  1861),  a  com- 
poser and  teacher,  who  was  a  fellow-student  with  Strauss  at  Munich. 

The  following  extracts  from  Lenau's*  dramatic  poem,  "Don  Juan,"  are 
printed  on  a  fly-leaf  of  the  score.  I  have  taken  the  liberty  of  defining  the 
characters  here  addressed  by  the  hero.  The  speeches  to  Don  Diego  are 
in  the  first  scene  of  the  poem;  the  speech  to  Marcello,  in  the  last. 

Don  Juan  {zu  Diego). 
Den  Zauberkreis,  den  unermesslich  weiten, 
Von  vielfacli  reizend  schonen  Weiblichkeiten 
Mocht'  ich  durchziehn  im  Sturme  des  Genusses, 
Am  Mund  de'r  Letzten  sterben  eines  Kusses. 
O  Freund,  durch  alle  Raume  mocht'  ich  fliegen, 
Wo  eine  Schonheit  bliiht,  hinknien  vor  Jede, 
Und,  war's  auch  nur  fiir  AugenbUcke,  siegen. 

Don  Juan  {zu  Diego). 
Ich  fliehe  Uberdruss  und  Lustermattung, 
Erhalte  frisch  im  Dienste  mich  des  Schonen, 
Die  Einzle  krankend,  schwarm'  ich  fiir  die  Gattung. 
Der  Odem  einer  Frau,  heut  Friihlingsduft, 
Driickt  morgen  mich  \delleicht  wie  Kerkerluft. 
Wenn  wechselnd  ich  mit  meiner  Liebe  wandre 
Im  weiten  Kreis  der  schonen  Frauen, 
1st  meine  Lieb'  an  jeder  eine  andre ; 
Nicht  aus  Ruinen  will  ich  Tempel  bauen. 
Ja,  Leidenschaf t  ist  immer  nur  die  neue ; 
Sie  lasst  sich  nicht  von  der  zu  jener  bringen, 

*Nicolaus  Lenau,  whose  true  name  was  Nicolaus  Niembsch  von  Strehlenau,  was  bom  at  Cstatad,  Hun- 
gary, August  13,  1802.  He  studied  law  and  medidne  at  Vienna,  but  practised  neither.  In  1832  he  visited 
the  United  States.  In  October,  1844,  he  went  mad,  and  his  love  for  Sophie  von  Lowenthal  had  much  to  do 
with  the  wretched  mental  condition  of  his  later  years.  He  died  at  Oberdobling,  near  Vienna,  August  22,  1850. 
He  himself  called  "  Don  Juan  "  his  strongest  work. 
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Sie  kann  nur  sterben  hier,  dort  neu  entspringen, 
Und  kennt  sie  sich,  so  weiss  sie  nichts  von  Reue. 
Wie  jede  Schonheit  einzig  in  der  Welt, 
So  ist  es  auch  die  Lieb',  der  sie  gefallt. 
Hinaus  und  fort  nach  immer  neuen  Siegen, 
So  lang  der  Jugend  Feuerpulsefeegen! 

Don  Juan  {zu  Mar  cello). 
Es  war  ein  schoner  Sturm,  der  mich  getrieben, 
Er  hat  vertobt,  und  Stille  ist  geblieben. 
Scheintot  ist  alles  Wiinschen,  alles  Hoffen ; 
Vielleicht  ein  Blitz  aus  Hoh'n,  die  ich  verachtet, 
Hat  totlich  meine  Liebeskraft  getroffen, 
Und  plotzlich  ward  die  Welt  mir  wust,  umnachtet; 
Vielleicht  auch  nicht ;  der  Brennstoff  ist  verzehrt, 
Und  kalt  und  dunkel  ward  es  auf  dem  Herd. 

These  lines  have  been  Enghshed  by  John  P.  Jackson.* 

Don  Juan  {to  Diego,  his  brother). 
O  magic  realm,  illimited,  eternal, 
Of  gloried  woman, — loveliness  supernal! 
Fain  would  I,  in  the  storm  of  stressful  bliss. 
Expire  upon  the  last  one's  lingering  kiss! 
Through  every  realm,  O  friend,  would  wing  my  flight, 
Wherever  Beauty  blooms,  kneel  down  to  each, 
And,  if  for  one  brief  moment,  win  delight ! 


*John  P.  Jackson,  journalist,  died  at  Paris,  December  i,  1897,  at  the  age  of  fifty.  He  was  for  many  years 
on  the  staff  of  the  New  York  Herald.  He  espoused  the  cause  of  Wagner  at  a  time  when  the  music  of  that 
composer  was  not  fashionable,  and  he  Englished  some  of  Wagner's  librettos. 
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Don  juAN^C^o  Diego). 
I  flee  from  surfeit  and  from  rapture's  cloy, 
Keep  fresh  for  Beauty  service  and  employ, 
Grieving  the  One,  that  All  I  may  enjoy. 
The  fragrance  from  one  lip  to-day  is  breath  of  spring: 
The  dungeon's  gloom  perchance  to-morrow's  luck  may  bring. 
When  with  the  new  love  won  I  sweetly  wander. 
No  bliss  is  ours  upfurbish'd  and  regilded; 
A  different  love  has  This  to  That  one  yonder, — 
Not  up  from  ruins  be  my  temples  builded. 
Yea,  I/Ove  life  is,  and  ever  must  be  new. 
Cannot  be  changed  or  turned  in  new  direction  ; 
It  cannot  but  there  expire — here  resurrection;   . 
And,  if  'tis  real,  it  nothing  knows  of  rue! 
Each  Beauty  in  the  world  is  sole,  unique : 
So  must  the  Love  be  that  would  Beauty  seek ! 
So  long  as  Youth  lives  on  with  pulse  afire, 
Out  to  the  chase !     To  victories  new  aspire ! 


Don  Juan  {to  Marcello,  his  friend). 
It  was  a  wond'rous  lovely  storm  that  drove  me : 
Now  it  is  o'er ;  and  calm  all  round,  above  me ; 
Sheer  dead  is  every  wish;  all  hopes  o'ershrouded, — 
'Twas  p'r'aps  a  flash  from  heaven  that  so  descended. 
Whose  deadly  stroke  left  me  with  powers  ended, 
And  all  the  world,  so  bright  before,  o'erclouded ; 
And  yet  p'r'aps  not!     Exhausted  is  the  fuel; 
And  on  the  hearth  the  cold  is  fiercely  cruel. 

There  are  two  ways  of  considering  this  tone-poem :  to  say  that  it  is  a 
fantasia,  free  in  form  and  development,  and  that  the  quotations  from  the 
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poem  are  enough  to  show  the  mood  and  the  purposes  of  the  composer; 
or  to  discuss  the  character  of  lycnau's  hero,  and  then  follow  foreign  com- 
mentators who  give  significance  to  every  melodic  phrase  and  find  deep, 
esoteric  meaning  in  every  modulation.  No  doubt  Strauss  himself  would 
be  content  with  the  verses  of  Lenau  and  his  own  music :  for  he  is  a  man 
not  without  humor,  and  on  more  than  one  occasion  he  has  slyly  smiled  at 
his  prying  and  pontifical  interpreters. 

Strauss  has  particularized  his  hero  among  the  many  that  bear  the  name 
of  Don  Juan,  from  the  old  drama  of  Gabriel  Tellez,  the  cloistered  monk 
who  wrote,  under  the  name  of  "Tirso  de  Molina,"  "El  Burlador  de  Sevilla 
y  el  Convidado  de  Piedra'-  (first  printed  in  1634)  to  "Juan  de  Manara," 
drama  in  four  acts  by  Edmond  Haraucourt,  with  incidental  music  by  Paul 
Vidal  (Odeon,  Paris,  March  8,  1898).  Strauss's  hero  is  specifically  the 
Don  Juan  of  Lenau,  not  the  rakehelly  hero  of  legend  and  so  many  plays, 
who  at  the  last  is  undone  by  the  Statue  whom  he  had  invited  to  supper. 

Lenau  wrote  his  poem  in  1844.  It  is  said  that  his  third  revision  was 
made  in  August  and  September  of  that  year  at  Vienna  and  Stuttgart. 
After  September  he  wrote  no  more,  for  he  went  mad,  and  he  was  mad 
until  he  died  in  1850.  The  poem,  "Eitel  nichts,"  dictated  in  the  asylum 
at  Winnenthal,  was  intended  originally  for  "Don  Juan."  "Don  Juan"  is 
of  a  somewhat  fragmentary  nature.  The  quotations  made  by  Strauss 
paint  well  the  hero's  character. 

L.  A.  Frankl,  the  biographer  of  the  morbid  poet,  says  that  Lenau  once 
spoke  as  follows  concerning  his  purpose  in  this  dramatic  poem :  "Goethe's 
great  poem  has  not  hurt  me  in  the  matter  of  'Faust,'  and  Byron's  'Don 
Juan'  will  here  do  me  no  harm.  Each  poet,  as  every  human  being,  is  an 
individual  'ego.'  My  Don  Juan  is  no  hot-blooded  man  eternally  pursuing 
women.  It  is  the  longing  in  him  to  find  a  woman  who  is  to  him  incarnate 
womanhood,  and  to  enjoy  in  the  one,  all  the  women  on  earth,  whom  he 
cannot  as  individuals  possess.  Because  he  does  not  find  her,  although  he 
reels  from  one  to  another,  at  last  Disgust  seizes  hold  of  him,  and  this 
Disgust  is  the  Devil  that  fetches  him." 

Now  Strauss  himself  has  not  given  a  clue  to  any  page  of  his  score. 
Yet,  in  spite  of  this  fact,  Mr.  William  Mauke  does  not  hesitate  to  entitle 
certain  sections:  "The  First  Victim,  'Zerlinchen' " ;  "The  Countess"; 
"Anna."  Why  "Zerlinchen"  ?  There  is  no  Zerlina  in  the  poem.  There 
is  no  reference  to  the  coquettish  peasant  girl.  Lenau's  hero  is  a  man  who 
seeks  the  sensual  ideal.  He  is  constantly  disappointed.  He  is  repeatedly 
disgusted  with  himself,  men  and  women,  and  the  world ;  and  when  at  last 
he  fights  a  duel  with  Don  Pedro,^  the  avenging  son  of  the  Grand  Com- 
mander, he  throws  away  his  sword  and  lets  his  adversary  kill  him. 

"Mein  Todfeind  ist  in  meine  Faust  gegeben; 
Doch  dies  auch  langweilt,  wie  das  ganze  Leben." 

("My  deadly  foe  is  in  my  power;  but  this,  too,  bores  me,  as  does  life  itself.") 
The  first  theme,  E  major,  allegro  molto  con  brio,  2-2,  is  a  theme  of  pas- 
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sionate,  glowing  longing ;  and  a  second  theme  follows  immediately,  which 
some  take  to  be  significant  of  the  ob  j  ect  of  this  longing.  The  third  theme, 
typical  of  the  hero's  gallant  and  brilliant  appearance,  proud  and  knight- 
like, is  added;  and  this  third  theme  is  entitled  by  Mr.  Mauke  "the  In- 
dividual Don  Juan  theme.  No.  i."  These  three  themes  are  contrapun- 
tally  bound  together,  until  there  is,  as  it  were,  a  signal  given  (horns  and 
then  wood- wind).  The  first  of  the  fair  apparitions  appears, — the  "Zer- 
linchen"  of  Mr.  Mauke.  The  conquest  is  easy,  and  the  theme  of  Longing 
is  jubilant;  but  it  is  followed  by  the  chromatic  theme  of  "Disgust" 
(clarinets  and  bassoons),  and  this  is  heard  in  union  with  the  second  of 
the  threee  themes  in  miniature  (harp).  The. next  period — "Disgust" 
and  again  "Longing" — is  built  on  the  significant  themes,  until  at  the 
conclusion  (fortissimo),  the  theme  "Longing"  is  heard  from  the  deep- 
stringed  instruments  (rapidamente). 

And  now  it  is  the  Countess  that  appears, — "the  Countess , 

widow;  she  lives  at  a  villa,  an  hour  from  Seville"  (glockenspiel,  harp, 
violin  solo).  Here  follows  an  intimate,  passionate  love  scene.  The 
melody  of  clarinet  and  horn  is  repeated,  re-enforced  by  violin  and  'cellos. 
There  is  canonical  imitation  in  the  second  violins,  and  afterward  viola, 
violin,  and  oboes.  At  last  passion  ends  with  the  crash  of  a  powerful 
chord  in  E  minor.  There  is  a  faint  echo  of  the  Countess  theme;  the 
'cellos  play  (senza  espressione)  the  theme  of  "Longing."  Soon  enters 
a  "molto  vivace,"  and  the  Cavalier  theme  is  heard  slightly  changed. 
Don  Juan  finds  another  victim.  Here  comes  the  episode  of  longest 
duration.     Mr.  Mauke  promptly  identifies  the  woman.     vShe  is  "Anna." 

This  musical  episode  is  supposed  to  interpret  the  hero's  monologue. 
Dr.  Reimann  thinks  it  would  be  better  to  entitle  it ' '  Princess  Isabella  and 
Don  Juan,"  a  scene  that  in  Lenau's  poem  answers  to  the  Donna  Anna 
scene  in  the  Da  Ponte-Mozart  opera.*  Here  the  hero  deplores  his  past 
life.  Would  that  he  were  worthy  to  woo  her!  Anna  knows  his  evil 
fame,  but  struggles  vainly  against  his  fascination.  The  episode  begins 
in  G  minor  (violas  and  'cellos).  "The  silence  of  night,  anxious  ex- 
pectancy, sighs  of  longing";  then  with  the  entrance  of  G  major  (oboe 
solo)  "love's  bliss  and  happiness  without  end."     The  love  song  of  the 

*It  is  only  fair  to  Dr.  Reimaim  to  say  that  he  does  not  take  Mr.  Wilhehn  Mauke  too  seriously. 
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oboe  is  twice  repeated,  and  it  is  accompanied  in  the  'cellos  by  the  theme 
in  the  preceding  passage  in  minor.     The  clarinet  sings  the  song,  but 
Don  Juan  is  already  restless.     The  theme  of  "Disgust"  is  heard,  and 
he  rushes  from  Anna.     The  "Individual  Don  Juan  theme,  No.   2,"* 
is  heard  from  the  four  horns, — '  'Away !  away  to  ever  new  victories." 

Till  the  end  the  mood  grows  wilder  and  wilder.  There  is  no  longer 
time  for  regret,  and  soon  there  will  be  no  time  for  longing.  It  is  the  Car- 
nival, and  Don  Juan  drinks  deep  of  wine  and  love.  His  two  themes  and 
the  themes  of  "Disgust"  and  the  "Carnival"  are  in  wild  chromatic  pro- 
gressions. The  glockenspiel  parodies  his  second  "Individual  Theme," 
which  was  only  a  moment  ago  so  energetically  proclaimed  by  the  horns. 
Surrounded  by  women,  overcome  by  wine,  he  rages  in  passion,  and  at  last 
falls  unconscious.  Organ-point.  Gradually  he  comes  to  his  senses. 
The  themes  of  the  apparitions,  rhythmically  disguised  as  in  fantastic 
dress,  pass  like  sleep-chasings  through  his  brain,  and  then  there  is  the 
motive  of  "Disgust."  Some  find  in  the  next  episode  the  thought  of 
the  cemetery  with  Don  Juan's  reflections  and  his  invitation  to  the 
Statue.  Here  the  jaded  man  finds  solace  in  bitter  reflection.  At  the 
feast,  surrounded  by  gay  company,  there  is  a  faint  awakening  of  long- 
ing, but  he  exclaims : — 

"The  fire  of  my  blood  has  now  burned  out." 

Then  comes  the  duel  with  the  death- scene.  The  theme  of  ' '  Disgust " 
now  dominates.  There  is  a  tremendous  orchestral  crash;  there  is  long 
and  eloquent  silence.  A  pianissimo  chord  in  A  minor  is  cut  into  by  a 
piercingly  dissonant  trumpet  F,  and  then  there  is  a  last  sigh,  a  mourning 
dissonance  and  resolution  (trombones)  to  E  minor. 

"Exhausted  is  the  fuel, 
;-._         .,  And  on  the  hearth  the  cold  is  fiercely  cruel." 
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ENTR'ACTE. 
CONCERNING   PROGRAMME   MUSIC. 

■   BY   ERNEST   NEWMAN. 

A  little  while  ago  I  attempted,  in  an  article  on  "The  Old  Music  and 
the  New,"  in  the  Contemporary  Review,  to  throw  some  light  on  the  vexed 
question  of  programme  music,  and  to  make  out  a  case  for  this  essen- 
tially modern  form  of  art.  The  main  argument  was  that  the  sym- 
phonic poem,  poetic  music,  programme  music — call  it  by  whatever  title 
we  choose — is  a  perfectly  logical  and  necessary  evolution  of  certain 
factors  that  have  been  inherent  in  music  from  its  very  birth,  although, 
owing  to  a  variety  of  circumstances,  historical,  technical,  and  social, 
the  opportunity  for  their  proper  development  has  only  come  within 
comparatively  recent  years. 

What  I  was  chiefly  concerned  to  prove  was  that  certain  critics  are 
in  error  when  they  say  that  a  piece  of  programme  music,  to  justify  its 
existence,  ought  to  sound  equally  well  to  the  man  who  knows  the  sub- 
ject and  the  man  who  does  not ;  that  if  it  does  not  appeal  "to  us  as 
"pure  music,"  irrespective  of  its  conformity  with  a  programme,  it  has 
at  best  only  a  factitious  raison  d'etre.  I  tried  to  show  that  this  is  a 
preposterous  demand  to  make;  that  a  knowledge  of  the  programme 
is  absolutely  necessary  to  the  understanding  of  half  the  points  that 
give  the  music  its  vitality;  and  that  the  man  who  wants  to  appreciate 
fully  a  symphonic  poem  without  knowing  the  subject  and  the  com- 
poser's handling  of  it  ought,  to  be  quite  consistent,  to  listen  to  the 
"Erl  King"  without  a  knowledge  of  the  poem  or  to  the  "Ring  of  the 
Nibelung"  without  a  knowledge  of  the  story. 

But  my  words  fell  upon  stony  ground.  I  can  understand  the  heathen 
who  did  not  read  my  article  still  wallowing  in  the  mire  of  error;  and 
for  these  unconscious  children  of  the  darkness  I  have  nothing  but 
tender  pity.  But  that  some  of  those  who  did  read  it  should  yet  be 
unconvinced,  that  they  should  go  on  in  their  old  unanaljrtic  ways  as 
if  I  had  never  thrown  a  flood  of  light  on  the  subject — this,  I  confess, 
has  cut  me  to  the  heart;   I  feel  much  as  Galileo  must  have  felt  when 


It  s  a  Fownes' 

That's  all  you 
need  to  know  about 
a  glove. 


his  friends  persisted  in  using  phrases  that  showed  a  Hngering  beUef 
in  the  geocentric  theory.  Within  the  last  month  or  two  I  have  had 
some  sad  examples  of  this  imperviousness  to  argument — one  afforded 
by  E.  A.  Baughan,  a  thoroughly  level-headed  critic  in  other  respects; 
one  by  J.  F.  Runciman,  who,  when  he  is  right,  is  very  right,  and  when 
he  is  wrong  is  infernally  wrong,  and  a  third  by  Mr.  Huneker,  whose 
momentary  lapse  from  rectitude  was  probably  due  to  his  being  so  in- 
tent on  correcting  the  errors  of  Mr.  Runciman.  Curiously  enough,  it 
is  over  Richard  Strauss,  the  most  audacious  exponent  of  programme 
music  at  the  present  time,  that  all  these  gentlemen  have  come  to  grief 
Before,'^  however,  looking  at  the  symphonic  poem  in  connection  with 
Strauss,  let  us  examine  a  simple  case,  say  the  "Romeo  and  Juliet" 
overture  of  Tschaikowsky,  and  see  whether  this  particular  work  could 
be  equally  understood  and  appreciated,  as  pure  music,  by  the  man 
who  knows  and  the  man  who  does  not  know  the  programme. 

There  is  not  the  slightest  doubt  that  the  "Romeo  and  Juliet"  would 
give  intense  pleasure  to  any  one  who  simply  walked  unpremeditatedly 
into  a  concert  room,  and  heard  the  overture  without  knowing  that  it 
had  a  poetical  basis, — who  i  listened  to  it,  that  is,  as  a  piece  of  music, 
pure  and  simple,  in  sonata  form.  But  I  strenuously  deny  that  this 
hearer  would  receive  as  much  pleasure  from  the  work  as  I  do,  for  ex- 
ample, knowing  the  poetic  story  to  which  it  is  written.  He  might 
think  the  passage  for  muted  strings,  for  example,  extremely  beautiful, 
but  he  would  not  get  from  it  such  delight  as  I,  who  not  only  feel  all 
the  musical  loveliness  of  the  melody  and  the  harmonies  and  the  tone 
color,  but  see  the  lovers  on  the  balcony  and  breathe  the  very  atmos- 
phere of  Shakespeare's  scene.  I  am  richer  than  my  fellow  by  two 
or  three  emotions  in  a  case  of  this  kind.  My  nature  is  stirred  on  two 
or  three  sides  instead  of  only  one.  I  would  go  further  and  say  that 
not  only  does  the  auditor  I  have  supposed  get  less  pleasure  from  the 
work  than  I,  but  he  really  does  not  hear  Tschaikowsky's  work  at  all. 

If  the  musician  writes  music  to  a  play  and  invents  phrases  to  S3rm- 
bolize  the  characters  and  to  picture  the  events  of  the  play,  we  are 
simply  not  listening  to  his  work  at  all  if  we  listen  to  it  in  ignorance  of 
his  poetical  scheme.     We  may  hear  the  music,  but  it  is  not  the  music 
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he  meant  us  to  hear,  or  at  all  events  not  heard  as  he  intended  us  to 
hear  it.  If  melody,  harmony,  color,  and  development  are  all  shaped 
and  directed  by  certain  pictures  in  the  musician's  mind,  we  get  no 
further  than  the  mere  putside  of  the  music  unless  we  also  are  familiar 
with  those  pictures.  Let  us  take  another  example.  The  reader  will 
probably  remember  that  the  overture  opens  with  a  church-like  theme, 
in  the  clarinets  and  bassoons,  that  is  intended  to  suggest  Friar  Lau- 
rence. In  the  ensuing  scenes  of  conflict  between  the  two  opposing 
factions,  this  theme  appears  every  now  and  then  in  the  brass,  some- 
times in  particularly  forceful  and  assertive  manner. 

Arguing  with  a  friend  a  little  time  ago  on  the  subject  of  Strauss,  I 
maintained  that  the  opening  theme  of  "Bin  Heldenleben"  is  not  heroic 
through  and  through;  it  is  rather  bombastic  than  heroic;  the  kind 
of  hero  there  depicted  is  a  little  too  self-conscious,  a  little  too  much 
given  to  showing  his  biceps  and  inviting  people  to  tread  on  the  tail 
of  his  coat.  To  my  mind  the  fine  subject  on  the  four  horns  in  "Don 
Juan"  is  much  more  veritably  heroic,  vigorous,  without  a  trace  of  a 
suspicion  of  "showing  off,"  Now,  both  Mr.  Baughan  and  myself 
learn,  to  our  surprise,  that  Strauss  "meant  it  to  represent  Don  Juan 
staggering  into  the  ball-room  with  intoxicated  gayety,"  and  Mr. 
Baughan,  aggrieved  beyond  measure,  rushes  to  the  wild  conclusion 
that  "here  we  have  the  inherent  stupidity  of  programme  music." 
With  all  respect  I  beg  to  differ:  here  we  have  only  the  inherent  stu- 
pidity of  asking  us  to  listen  to  descriptive  music  without  giving  us 
the  key  to  the  thing  described.  It  is  as  if  Mr.  Baughan,  having  kissed 
a  girl  in  the  dark,  and  then  discovered,  when  the  lights  were  turned 
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up,  that  he  had  got  hold  of  the  wrong  girl,  should  petulantly  declare 
that  this  showed  the  inherent  stupidity  of  kissing. '  Of  course  it  shows 
nothing  of  the  kind;  nor  does  the  fact  that  we  make  a  blunder  here 
and  there  in  our  interpretations  of  a  composer's  intentions  prove  that 
programme  music  is  a  delusion  and  a  snare.  Mr.  Baughan  might  as 
well  say  that  when  a  man  who  can  understand  a  Beethoven  symphony 
hears  "The  Dream  of  Gerontius"  without  the  slightest  knowledge  of 
the  words,  and  wonders  what  in  Hades  it  is  all  about,  this  shows  the 
inherent  stupidity  of  oratorio  and  opera  and  the  song. 

The  charge  of  absurdity  must  be  really  laid  at  the  door  of  the  com- 
poser. The  plain  truth  is  that  a  composer  has  no  right  to  put  before 
us  a  symphonic  poem  without  giving  us  the  fullest  guide  to  his  hterary 
plans.  It  would  be  ridiculous  of  Wagner  or  Liszt  to  think  their  busi- 
ness was  ended  when  they  had  given  us  simply  the  title  of,  say,  "The 
Ring  of  the  Nibelung"  or  "The  Loreley";  it  is  equally  ridiculous  of 
Strauss  to  tell  us  that  a  work  is  called  "Till  Eulenspiegel "  or  "Don 
Juan,"  and  leave  us  to  discover  the  rest  for  ourselves.  If  Strauss  put 
that  subject  for  the  four  horns  together  with  the  notes  in  that  particu- 
lar order  not  merely  because  he  liked  the  sequence  of  sounds,  but  be- 
cause they  limned  the  picture  of  Don  Juan  which  he  had  in  his  eye 
at  that  moment,  it  is  folly  of  him  to  throw  it  before  us  as  a  mere  se- 
quence of  sounds,  and  not  to  tell  us  what  aspect  of  Don  Juan  it  is 
meant  to  represent. 

As  for  "the  inherent  stupidity  of  programme  music,"  may  I  put  it 
to  Mr.  Baughan  that  he  is  never  likely  to  go  wrong  again  over  this 
phrase,  and  that  each  time  he  hears  "Don  Juan,"  he  will,  to  this  ex- 
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tent,  be  nearer  seeing  what  the  composer  meant  him  to  see  than  he 
ever  was  before?  And,  if  he  had  an  equal  certainty  of  the  meaning 
of  all  the  other  subjects  in  "Don  Juan,"  would  he  not  then  be  able 
to  recreate  the  whole  thing  in  accordance  with  Strauss's  own  ideas? 
And  would  not  all  difficulty  then  vanish,  and  the  "inherent  stupidity" 
seem  to  be  in  those  who  cursed  the  form  because  they  had  not  the  key 
to  the  idea?  Let  any  one  listen  to  "Till  Bulenspiegel "  with  no  more 
knowledge  of  the  composer's  intentions  than  is  given  in  the  title,  and 
I  can  understand  him  failing  to  make  head  or  tail  of  it.  But  let  him 
learn  by  heart  the  admirable  analysis  by  C.  A.  Barry,  that  is  some- 
times printed  in  the  programme  books,  and  if  all  does  not  then  become 
to  him  as  clear  as  crystal,  if  then  he  cannot  follow  all  the  gradations 
of  that  magical  piece  of  story-telling, — well,  he  had  better  confine  his 
musical  desires  to  Haydn's  quartets  and  "The  Honeysuckle  and  the 
Bee,"  He  does  but  write  himself  down  as  slow-witted;  the  value  of 
the  musical  form  remains  unassailed. 

Now  why  does  not  Strauss,  or  any  other  composer  of  programme 
music,  spare  himself  and  us  all  this  trouble  by  showing  us,  once  for 
all,  the  main  psychological  lines  upon  which  he  has  built  his  work? 
The  composer  himself,  in  fact,  is  the  cause  of  all  the  misunderstanding 
and  all  the  aesthetic  confusion.  Nothing  could  be  clearer  than  the 
symbolism  of  the  music  in  Strauss's  "Don  Quixote,"  when  you  know 
the  |3recise  intention  of  each  variation;  but  the  fact  that  Strauss 
should  give  the  clew  to  these  in  the  piano  duet,  and  omit  it  all  from 
the  full  score,  shows  how  absurdly  lax  and  inconsistent  the  practice  of 
these  gentlemen  is.  "Also  sprach  Zarathustra,"  again,  is  quite  clear, 
because  indications  are  given  here  and  there  of  the  precise  part  of 
Nietzsche's  book  with  which  the  musician  is  dealing;  while  "Kin 
Heldenleben"  simply  worries  us  by  prompting  futile  conjectures  as  to 
the  meaning  of  this  or  that  phrase.  Wagner  would  not  have  dreamt 
of  throwing  a  long  work  before  us  and  simply  telling  us  that  the  sub- 
ject of  it  was  "The  Ring  of  the  Nibelung."  Why,  then,  should  the 
writer  of  symphonic  poems  expect  us  to  fathom  all  his  intentions  when 
he  has  merely  printed  the  title  of  his  work  ?  If  the  words  of  the  opera 
are  necessary  for  me  to  understand  what  was  in  Wagner's  mind  when 
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he  wrote  this  or  that  motive,  surely  words — not  accompanying  the 
music,  but  prefixed  to  it — are  needful  to  tell  me  what  was  in  Strauss' s 
mind  when  he  shaped  the  waltz  in  "Zarathustra." 

If  it  is  absurd  to  play  to  me  a  song  without  giving  me  a  copy  of  the 
words,  expecting  us  to  understand  the  music  that  has  been  bom  of  a 
poetical  idea  as  if  it  had  been  written  independently  of  any  verbal 
suggestion,  it  is  equally  absurd  to  put  before  me,  as  pure  music,  an 
orchestral  piece  that  was  never  conceived  as  pure  music.  If  the  poem 
or  the  picture  was  necessary  to  the  composer's  imagination,  it  is  neces- 
sary to  mine;  if  it  is  not  necessar}^  to  either  of  us,  he  has  no  right  to 
affix  the  title  of  it  to  his  work. 

Mr.  Runciman,  curiously  enough,  hits  upon  the  truth  by  accident 
in  the  ver};-  act  of  trying  to  deny  its  existence.  It  was  in  an  article 
in  the  Musical  Courier,  in  which  Mr.  Runciman  in  one  of  his  most 
carnivorous  moods  ("Did  He  who  made  the  lamb  make  thee?")  was 
ferociously  chewing  a  sawdust  scarecrow  which  he  took  to  be  Richard 
Strauss.  Mr.  Runciman,  in  the  course  of  much  savage  treatment  of 
this  effigy,  tells  us  that  Wagner  saw  "that  the  intellectual  idea  could 
not  be  conveyed  by  music  alone;  that  together  with  the  color — the 
music — must  go  the  spoken  word  to  make  clear  what  was  meant." 
So  far,  good.  But  then  he  quarrels  with  Strauss  for  trying  to  make 
his  themes  expressive  of  something  more  than  music  pure  and  simple, 
and  giving  us  a  programme  to  help  us.  Why,  where  in  the  name  of 
lucidity  is  the  difference  between  singing  to  a  phrase  of  music  the  words 
that  prompted  it,  and  printing  these  words  alongside  the  phrase  or 
at  the  beginning  of  the  score  ?  Does  it  matter  whether  the  composer 
writes  a  love  scene  and  has  the  actual  words  sung  by  a  tenor  and  a 
soprano,  or  merely  puts  the  whole  thing  on  an  orchestra,  and  tells  us 
that  this  is  a  scene  between  two  lovers,  and  that  their  love  is  of  such 
and  such  a  quaUty  ?  For  the  life  of  me  I  cannot  see  why  the  one  pro- 
ceeding is  right  and  the  other  wrong.  And,  once  more,  if  it  is  essen- 
tial that  we  should  not  be  left  in  the  slightest  doubt  in  the  case  of  the 
opera  as  to  who  the  protagonists  are  and  what  is  the  nature  of  their 
sentiments,  it  is  equally  essential,  in  the  case  of  the  symphonic  poem, 
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that  we  should  not  be  left  in  ignorance  of  any  of  the  points  that  have 
gone  to  make  the  structure  of  the  music  what  it  is. 

It  is  just  here  that  Mr.  Huneker  seems  to  me  somewhat  half-hearted. 
"Strauss,"  he  says,  "does  not  endeavor  to  express  ideas,  literary  or 
metaphysical,  in  his  scores.  That  statement  is  fudge.  But  his  music 
suggests  ideas,  pictures,  poems."  This  last  may  be  the  truth,  but  it 
is  surely  not  the  whole  truth.  It  is  quite  true  that  "  Zarathustra " 
"suggests"  certain  ideas  of  the  cosmos.  But  why?  Simply  because 
it  was  these  very  ideas  that  suggested  the  music  in  the  first  place.  When 
Strauss  says,  "I  did  not  intend  to  write  philosophical  music  or  to  por- 
tray Nietzsche's  great  work  musically,"  he  himself  is  indulging  in  fudge 
of  the  worst  order.  Why  has  he  prefixed  to  each  section  of  his  score 
an  allusion  to  the  particular  portion  of  Nietzsche's  book  which  he  is 
there  illustrating?  Nietzsche  has  a  chapter  "On  Science."  ,  Strauss 
gives  this  title  to  one  part  of  his  tone  poem.  Does  he  not  mean  to 
convey  to  us  there  the  musical  equivalent  of  the  philosopher's  bitter 
complaint,  and,  if  so,  is  he  not  emphatically  writing  philosophical 
music?  As  for  literary  ideas,  with  what  else  does  the  "Don  Quixote" 
deal?  There  is  not  a  phrase  in  it  that  is  not  the  most  lifelike  repre- 
sentation of  some  character  or  other,  or  some  phrase  of  that  character; 
this  is  precisely  the  thing  that  makes  it  "Don  Quixote,"  and  not  merely 
a  series  of  "variations  on  an  original  theme."  Mr.  Huneker's  memory 
has  certainly  given  way  for  the  moment  when  he  tells  us  that,  "dis- 
carding the  Ivisztian  title,  he  calls  his  works  'Tone  Poems,'  presents  no 
programmes,  and  only  clews  in  his  titles,  being  content  that  the  world 
should  enjoy  or  despise  his  music  as  absolute  music,  nothing  more." 
As  a  matter  of  fact  the  "Zarathustra"  and  the  "Don  Quixote"  scores 
contain  a  clew  on  almost  every  other  page;  nothing  could  well  be 
clearer  than  the  programmes  Strauss  gives  us  there.  And  what  are 
the  poems  prefixed  to  "Tod  und  Verklarung"  and  "Don  Juan"  if  not 
programmes  of  a  kind,  though  so  imperfect  in  detail  as  to  have  been 
the  cause  of  a  cruel  shock  to  Mr.  Baughan's  emotions?  No,  there  is 
no  compromise  possible.  If  the  song  and  the  opera  are  legitimate 
blends  of  literary  idea  and  musical  expression,  so  is  the  symphonic 
poem,  and,  if  the  literary  basis  has  to  be  given  us  in  full  in  the  case 
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6>6e  Educational  Value 
of  ^he  PIANOLA 

The  invention  of  the  Pianola  has  made  it  possible  for  every  one  to  obtain  in  the  home 
an  intelligent  familiarity  with  the  world's  masterpieces  of  music,  without  which  no 
education  can  be  considered  well-rounded  or  complete. 

During  the  past  year  the  educational  world  has  been  deeply  stirred  by  a  realization 
of  the  importance  of  the  Pianola  in  inculcating  an  appreciation  of  music,  as  distinguished 
from  the  old-fashioned  idea  that  a  musical  education  consisted  in  trying  to  learn  to  per- 
form upon  the  piano  —  and  not  saicceeding. 

Progressive  colleges  and  schools  which  aim  to  have  the  latest  and  best  appliances  for 
the  use  of  pupils  have  added  or  are  now  about  to  add  a  Pianola  to  the  Department  of 
Music.  The  following  is  but  a  partial  list  of  such  institutions  in  which  either  a  Pianola 
or  an  ^Eolian  is  at  present  being  used :  — 


Harrard  Uniyersity. 

Colombia  University. 

Uniyersity  of  Michigan. 

Amherst  College. 

Vassar  College. 

Badcliffe  College. 

Tofts  College. 

Teachers*  College. 

Oberlin  College. 

Beloit  College. 

Brooklyn  Institote  of  Arts  and 

Sciences. 
Framingham  (Mass.)  Normal  School. 
Colombia  Conservatory  of  Mosic 

(Chicago). 


Crane  Normal  Institote  of  Mosic 

(Potsdam,  N.Y.). 
Wadleigh  High  School,  N.Y. 
New  York  Training  School  for 

Teachers. 
American  Institnte  of  Applied 

Mosic. 
Hill  School  (Pottstown,  Pa.). 
Briarcliff  Manor  School. 
Morton  Street  Public  School 

(Newark,  N.J.). 
Miss  May  Winsor's  School  (Boston). 
St.  Mary's  Academy  (Burlington,  Vt. 


It  is  interesting  to  learn  that  so  many  of  our  foremost  educational  institutions  have 
introduced  a  piano-player  into  the  Department  of  Music.  But  it  is  significant  that  in 
every  instance  the  choice  has  been  the  Pianola. 

Under  the  auspices  of  the  recently  inaugurated  "  Music  Lovers'  Library,"  clubs  are 
being  formed  in  all  parts  of  the  country  to  carry  on  the  study  of  music  in  private  homes. 
Most  instructive  and  fascinating  courses  in  musical  appreciation  are  now  available  to  all 
Pianola-owners.  A  very  interesting  descriptive  handbook  of  the  New  Musical  Education 
will  be  sent  to  any  address  upon  application  to  the  iEolian  Company,  362  Fifth  Avenue, 
New  York. 

^he  Metrostyle  is  now  incorporated 
in  all  Pianolas.     Prices,  $250   and   $300 

The  Pianola  has  in  the  Metrostyle  an  improvement  of  the  utmost  importance,  which 
is  not  even  approximated  in  any  other  piano-player. 
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of  the  opera,  we  equally  need  it  in  the  other  case  as  completely  as  it 
can  be  set  before  us.  The  great  trouble  is  that  composers  like  Strauss 
so  often  do  neither  the  one  thing  nor  the  other :  they  neither  put  their 
work  before  us  as  music  pure  and  simple,  nor  give  us  sufficient  clew 
to  what  the  representative  music  is  intended  to  represent.  Hence  all 
this  worry  and  confusion, — the  blighted  trust  of  Mr.  Baughan,  the 
murderous  fury  of  Mr.  Runciman,  and  the  sad  spectacle  of  Mr.  Hune- 
ker,  in  his  charitable  attempt  to  keep  the  peace  between  the  quarrelUng 
schools,  being  cast  out  of  the  councils  of  them  both. — From  the  Musical 
Courier,  New  York. 


Symphony  in  D  minor,  for  Orchestra 


Ce;sar  Franck 


(Born  at  Liege,  Belgium,  on  December  lo,  1822 ;  died  at  Paris  on 

November  8,  1890.) 

This  symphony  was  produced  at  the  Conservatory,  Paris,  February 
17,  1889.*  It  was  composed  in  1888.  It  was  performed  for  the  first 
time  in  Boston  at  a  Symphony  Concert  on  April  15,  1899,  and  it  was 
also  played  on  December  23  of  that  year. 

The  symphony,  dedicated  to  Henri  Duparc,  is  scored  for  two  flutes, 
two  oboes,  one  English  horn,  two  clarinets,  one  bass  clarinet,  two 
bassoons,  four  horns,  two  trumpets,  two  cornets-a-pistons,  three  trom- 
bones, one  bass  tuba,  a  set  of  three  kettledrums,  harp,  and  strings. 

The  following  analysis  is  based,  in  a  measure,  on  a  synopsis  prepared 
by  Cesar  Franck  for  the  first  performance  at  the  Paris  Conservatory 
concert. 

Lento,  D  minor  (4-4).  There  is  first  a  slow  and  sombre  introduction, 
which  begins  with  the  characteristic  figure,  the  thesis  of  the  first  theme 
of  the  movement  ('cellos  and  basses).  This  phrase  is  developed  for 
some  thirty  measures,  and  leads  into  the  Allegro,  or  first  movement 
proper.  Allegro  non  troppo,  D  minor,  2-2.  The  theme  is  given  out 
by  all  the  strings  and  developed  with  a  new  antithesis.  Mr.  Ap thorp 
remarks  in  his  analysis  of  this  symphony :  "  It  is  noticeable  that,  when- 
ever this  theme  comes  in  slow  tempo,  it  has  a  different  antithesis  from 

*  Franck  wrote  a  symphony  for  orchestra  and  chorus,  "  Psyche,"  text  by  Sicard  and  Fourcaud,  which  was 
composed  in  1887  and  produced  at  a  concert  of  the  National  Society,  March  10,  1888. 
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Chickering  Baby  Grand,  Rose-  One  Mignon  Mahogany  Grand, 

wood     ....  450         slightly  used  .         .  750 

These  are  exceptional  pianos  for  such  low^  prices. 
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Sterling,  Mahogany  .          .            200      Emerson,  Fancy  Rosewood  275 

and  many  others. 
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when  it  comes  in  rapid  tempo.  The  characteristic  figure  (thesis)  re- 
minds one  a  Httle,  especially  by  its  rhythm  and  general  rise  and  fall, 
of  the  'Muss  es  sein?'  (Must  it  be?)  theme  in  Beethoven's  last  quartet, 
in  F  major."  There  is  a  short  development,  and  the  opening  slow  pas- 
sage returns,  now  in  F  minor,  which  leads  to  a  resumption  of  the  Alle- 
gro non  troppo,  now  also  in  F  minor.  This  leads  to  the  appearance  of 
the  second  theme,  molto  cantabile,  F  major,  for  the  strings,  which  in 
turn  is  followed  by  a  third  theme  of  a  highly  energetic  nature,  which 
is  much  used  in  the  ensuing  development,  and  also  reappears  in  the 
Finale.  The  free  fantasia  is  long  and  elaborate.  Then  there  is  a 
return  of  the  theme  of  the  introduction,  which  is  now  given  out  for- 
tissimo and  in  canonic  imitation  between  the  bass  (trombones,  tuba, 
and  basses)  and  a  middle  voice  (trumpets  and  comets)  against  full 
harmony  in  the  rest  of  the  orchestra.  The  theme  of  the  Allegro  non 
troppo  is  resumed,  and  leads  to  the  end  of  the  first  movement. 

II.  Allegretto,  B-flat  minor,  3-4.  The  movement  begins  with  pizzi- 
cato chords  for  the  string  orchestra  and  harp.  The  theme,  of  a  gentle 
and  melancholy  character,  is  sung  by  the  English  horn.  The  first 
period  is  completed  by  clarinet,  horn,  and  flute.  The  violins  then  an- 
nounce a  second  theme,  dolce  cantabile,  in  B-flat  major.  The  English 
horn  and  other  wind  instruments  take  up  fragments  of  the  first  motive, 
in  B-flat  minor.  Now  comes  a  new  part,  which  the  composer  himself 
characterizes  as  a  scherzo.  The  theme,  of  lively  nature,  but  pianissimo, 
is  given  to  the  first  violins.  Clarinets  intone  a  theme  against  the  rest- 
less figuration  of  the  violins,  and  this  is  developed  with  various  modu- 
lations until  the  opening  theme  returns,  first  in  G  minor,  then  in  C 
minor.  Then  the  whole  opening  section,  announced  by  the  English 
horn,  is  combined  with  the  chief  theme  of  the  scherzo,  given  to  the 
violins. 

III.  Finale:  Allegro  non  troppo,  2-2.  After  a  few  energetic  in- 
troductory measures  the  chief  theme  appears,  dolce  cantabile,  in  'cellos 
and  bassoons.  After  the  first  period  of  nearly  sixty  measures,  a  phrase 
in  B  major,  announced  by  the  brass,  is  answered  by  the  strings.  A 
more  sombre  motive  follows  in  'cellos  and  basses.     The  opening  theme 
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of  the  second  movement  now  reappears  (English  horn),  accompanied 
by  a  figure  in  triplets.  The  composer  gives  this  description  of  the 
remainder  of  the  movement :  Development  of  the  themes  of  the  Finale. 
A  marked  retard  in  the  tempo.  A  fragment  of  the  opening  theme  of 
the  second  movement  alternates  with  fragments  of  the  sombre  third 
theme  of  the  Finale.  Resumption  of  the  original  tempo,  with  a  great 
crescendo,  which  ends  in  a  climax, — the  restatement  of  the  opening 
D  major  theme  with  all  possible  sonority.  The  chief  theme  of  the 
second  movement  returns,  also  with  great  sonority.  The  volume  of 
tone  subsides,  and  the  third  theme  of  the  first  movement  reappears. 
This  leads  to  a  coda,  constructed  from  the  chief  themes  of  the  first 
movement  in  conjunction  with  the  opening  theme  of  the  Finale. 

*  * 

A  statue  to  Cesar  Franck,  the  work  of  Alfred  Lenoir,  erected  in  the 
Square  Sainte-Clotilde,  Paris,  was  dedicated  on  October  22,  1904.  The 
dedicatory  speeches  then  made  by  Messrs.  d'lndy,  de  Selves,  Marcel, 
Dubois,  and  Colonne  moved  Mr.  Jean  Marnold  to  write  a  remarkable 
article,  which  was  published  in  the  Mercure  de  France  of  December, 
1904,  and  is  now  Englished  for  the  first  time.  I  omit  the  biting 
criticism  of  the  orators  and  their  speeches. 

"It  may  be  said  of  Franck  that  he  incarnated  the  type  of  the  true 
artist.  He  seems  to  have  gone  through  this  sorry  world  in  which  we 
swarm,  as  one  thinking  of  something  else,  without  suspicion  of  its 
meannesses  or  its  rivalries,  ignorant  of  its  vanities.  He  used  omnibuses 
with  gratitude,  blessed  the  fortunate  shelter,  quick  to  isolate  himself 
in  his  dream.  More  than  any  one  else,  he  seems  to  have  been  created 
for  himself  alone;  his  only  goal  was  an  ideal.  His  uprightness,  his  pro- 
found goodness,  gained  for  him  the  esteem  or  the  love  of  souls  like  his ; 
when  admiration  was  added  to  this  esteem,  he  seems  to  have  found 
therein  a  joy  in  which  there  was  a  little  surprise.  Perhaps  he  had 
not  dreamed  that  it  would  come  to  him;  perhaps,  unconcerned  with 
comparisons,  he  did  not  suspect  that  he  had  genius.  Such  wholly  un- 
conscious modesty  as  that  of  Franck  is  a  very  rare  mental  condition, 
in  comparison  with  which  the  eventual  beauty  of  the  noblest  pride  and 
the  victory  of  the  most  sublime  volonte  de  puissance  assume  the  appear- 
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ance  of  caricature.  It  belongs  to  the  Super-man  who  is  far  above  the 
Super-man  of  Zarathustra — but  it  has  its  inconveniences  when  one 
lives  'under  the  eyes  of  barbarians.'  If  sincerity  be  enough  to  deserve 
the  title  of  artist,  it  would  happen  more  frequently  that  it  would  be, 
at  the  most,  simple  talent  which  it  accompanies.  However  sincere 
it  may  be,  and  in  spite  of  itself,  genius  sometimes  nestles  in  far  different 
bodies.  Gluck  was  a  perfect  arriviste.  Pkre  Franck  was  too  little  this, 
and  we  shall  never  know  of  how  many  masterpieces  we  were  deprived 
by  the  ungrateful  life  which  he  accepted.  In  spite  of  the  extraordinary 
facility,  of  the  incredible  mastery  of  reading  and  performance  which 
he  showed  from  the  time  he  left  school,  he  produced  little.  His  evolu- 
tion was  uninterrupted  but  slow.  His  genius  was  already  manifest 
in  his  first  works.  His  Trio  in  F-sharp  minor  (1841)  realizes  har- 
moniously the  cyclic  form  rediscovered  by  Schubert,  the  form  with 
which  Liszt  was  to  make  new  the  symphony.  It  is  to  the  composer 
of  the  Fantasia  quasi  Sonata  (1837)  that  Franck  dedicated  his  fourth 
Trio  (1842),  in  which  he  seems  to  have  foreseen  the  memorable  sonata 
(1853)  of  the  godfather  whom  he  chose  at  the  beginning  of  his  career. 
But  this  fine  effort  had  slow  to-morrows.  Nearly  thirty  years  went  by 
before  Franck  could  find  the  leisure  to  buckle  himself  to  a  work  of  long 
breath,  and  'Ruth'  (1845)  was  separated  from  'Redemption'  (1872) 
by  only  a  small  number  of  secondary  compositions.  Born  in  1822, 
Franck  reached,  then,  his  fiftieth  year  before  it  was  possible  for  him, 
as  he  said  good-naturedly,  'to  work  well  during  his  vacations.'  Nearly 
his  whole  work,  that  in  which  he  developed  freely  and  revealed  his 
genius,  is  the  work  of  eighteen  trimesters.  This  gives  the  measure 
of  his  creative  power. 

"The  most  independent  genius  cannot  escape  the  influences  of 
the  moment  of  evolution  when  it  arises;  but  there  are  certain  great 
artists  who  seem  more  especially  predestined  to  play  the  part  of  active 
factors  in  this  evolution,  to  renew  even  the  material  of  sonorous  art, 
together  with  the  worn-out  resources.     Sometimes,  when  Death  is  not 
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too  much  in  a  hurry,  the  vicissitudes  or  the  whirlwinds  of  Ufe  allow 
them  to  bring  their  impatient  works  into  an  equal  and  absolute  per- 
fection. Others  with  genius  assimilate  resources  that  are  new  or  be- 
queathed long  back  and  differing  in  their  origin ;  they  appear  to  expand 
them  by  the  manner  in  which  they  use  them,  and  they  in  their  turn 
exhaust  them,  finding  there  the  substance  of  their  original  personality 
and  transmuting  them  into  complete  masterpieces.  vSuch  a  one  was 
Wagner;  such  a  one  was  Cesar  Franck.  His  musical  sensitiveness 
was  sister  to  that  of  Schubert,  but  he  descended  first  of  all  from  Liszt, 
then  from  Bach.  The  influence  of  Liszt,  of  whom  he  was  in  a  way  a 
pupil,  is  shown  by  the  dedication  of  the  beginner,  by  the  admiration  and 
unchangeable  friendship  of  the  man.  His  influence  is  plain  in  the 
manner  of  writing  for  the  pianoforte,  in  the  style  of  the  first  period. 
It  remained  no  less  deep  and  enduring  in  the  last  compositions  of  Franck, 
not  only  as  revealed  by  harmonic  contents,  but  in  many  details  of  work- 
manship and  variation;  and  to  such  a  point — and  I  have  often  under- 
gone the  experience — that  in  playing  oVer  at  my  house  Liszt's  Fugue  on 
the  name  Bach  (1855),  Prelude  (1863),  Variations  on  the  theme  of  the 
cantata,  'Weinen,  Klagen,  Sorgen,'  or  sjich  pieces  as  the  two  'Peleri- 
nages  en  Italic,'  young  musicans  would  stop  to  cry  out,  'But  this  is 
Franck !'  But  Franck  was  not  of  the  wood*  of  which  epigones  are  made, 
or  even,  occasionally,  directors  of  conservatories.  In  assimilating 
this  novel  harmony  which,  had  he  been  freer  from  cares,  he  might  per- 
haps have  inaugurated,  in  making  supple  for  it  the  steel  bands  tem- 

*Is  it  possible  that  Mr.  Marnold  here  puns  irreverently  on  the  name  of  the  highly  respectable  Theodore 
Dubois,  director  of  the  Paris  Conservatory?— Ed. 
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That  the  APOLLO  piano  player  has  the  enthusiastic 
endorsement  of  so  many  artists  of  the  highest  emi- 
nence? Because  it  appeals  to  them  as  a  genuine 
musical  instrument  of  immense,  almost  incredible 
capabilities  ;  because  it  challenges  their  own  powers, 
and  actually  surpasses  them  all  in  pure  technique. 
If  you  are  interested  in  piano  players,  it  will  give 
us  great  pleasure  to  show  you  the  APOLLO. 
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pered  in  Bach's  counterpoint,  he  stamped  on  it  the  mark  of  a  mar- 
vellous originality,  at  once  naive  and  subtle,  glowing  and  serene,  as 
ingenuously  passionate  as  it  was  candid.  The  whole  genius  of  Franck 
is  in  his  personality,  which  translated  itself  musically  by  certain  un- 
dulating lines  of  his  melodic  inspiration,  by  cadences  of  an  impalpable 
chromaticism,  by  a  polyphony  that  is  exquisite  even  in  its  grandeur. 
Idea,  development,  structure,  here  constitute  an  indivisible  whole,  an 
integral  expression  of  most  marked  personality.  Hence,  if  the  man  is 
by  the  loftiness  of  his  character  and  by  his  fidelity  to  art  an  admirable 
'example,'  the  musician  could  become  as  dangerous  a  'model'  as  Wagner. 
As  Wagner  in  the  theatre,  so  Franck  in  the  symphonic  kingdom  was  a 
glorious  end,  a  definite  synthesis.  To  make  what  he  took  his  own,  his 
genius  exhausted  the  resources  of  his  period,  and  after  his  immediate 
disciples  there  is  not  much  left  to  glean  in  the  fields  through  which  the 
master  passed. 

"Franck  created  some  perfect  masterpieces  toward  the  evening  of  his 
life.  Among  very  great  artists,  the  most  fecund  have  never  produced 
many  masterpieces.  But  how  many  might  he  not  have  made,  he 
who  seemed  to  improvise  them  in  the  hurry  of  the  ten  last  years,  had 
he  been  free  from  daily  need,  liberated  from  the  hard  labor  of  existence  ? 
His  surest  masterpieces  are  in  the  instrumental  works, — the  two  prodig- 
ious triptychs  for  the  pianoforte,  the  violin  sonata  (a  unique  work, 
unique  in  all  art),  the  Quartet,  the  Quintet,  the  three  Chorals  for  organ. 
All  this  is  incomparable,  supreme.  There  are  others  nearly  as  com- 
plete, all  strong  in  thought  and  of  enthusiastic  grace,  the  Symphony, 
the  Orchestral  Variations,  certain  pages  of  'Psyche,'  and  also,  espe- 
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THe  manufacturers  of  the  Pianola  announce 

^hQ  WEBER 
Pianola  Piano 


a  combination  in  a  single  com- 
pact instrument  of  tHe  com- 
plete   Metrostyle    Pianola    and 

The  World-famous  Weber  Piano 

SIX  YEARS  AGO,  when  the  Pianola  made  its  great  success  and  was  accepted  by 
the  musical  world,  it  was  realized  that  the  Ultimate  of  the  idea  was  to  get  the 
Pianola  iftside  the  case  of  the  piano  itself,  thus  making  one  complete,  compact 
instrument. 

This  has  now  been  accomplished,  bringing  together  in  one  case,  in  the  space  occu- 
pied by  an  ordinary  piano,  the  most  popular  musical  instrument  of  modern  times  and  the 
means  by  which  any  one  can  play  it. 

In  the  accomplishment  of  this  object  several  problems  were  involved.  Of  these  the 
most  important  was  to  secure  absolutely  the  best  piano  obtainable.  The  manufacturers 
appreciated  the  fact  that  they  must  secure  a  piano  of  the  highest  rank  and  reputation,  one 
fulfilling  the  most  exacting  requirements  in  regard  to  tone  and  all  musical  qualities,  and 
also  a  piano  adapted  to  give  best  results  with  the  Pianola,  for  it  was  obvious  that  the 
combination  instrument  would  be  used  much  more  than  the  ordinary  hand -played  piano, 
and  must,  tlierefore,  represent  the  maximum  of  durability  and  strength. 

Furthermore,  as  the  combination  instrument  was  to  be  sold  all  over  the  world,  the 
piano  to  be  chosen  must  meet  the  exacting  tastes  of  European  as  well  as  American  critics. 

The  Weber  Piano  was  the  one  selected  by  the  ^olian  ("ompany  after  a  thorough 
investigation  and  careful  search, —  a  search  in  the  course  of  which  the  oldest  and  most 
celebrated  pianos  of  both  Europe  and  America  were  considered 

There  are  perhaps  half  a  dozen  pianos  in  this  country  and  Europe  that  have  stood 
the  test  of  time  and  enjoyed  patronage  of  discriminating  music-lovers  and  the  approval 
and  endorsement  of  succeeding  generations  of  musicians  and  critics.  Among  this  very 
limited  group  stands  the  Weber  Piano  to  day,  and  has  stood  for  over  fifty  years.  During 
all  the  years  that  this  instrument  has  been  before  the  piiblic  it  has  never  occupied  but 
one  position, —  that  in  the  front  rank. 

A  year  ago  the  announcement  was  made  that  the  ^Eolian  Company  and  the  Weber 
Piano  interests  had  been  united.  The  new  corporation  was  called  llie  Aioltan,  Weber 
Piano  and  Pianola  Company.  It  is  to-day  the  largest  manufacturer  and  dealer  in  mu.si- 
cal  instruments  in  the  world. 

The  object  of  the  jEolian  Company  in  bringing  about  this  important  consolidation 
of  business  interests  was  that  the  Pianola  Piano,  when  finally  presented  to  the  public, 
might  represent  the  highest  standard  of  perfection  attainable  in  an  instrument  of  this 
type.  We  now  announce  the  complete  and  perfected  Weber  Pianola  Piano.  It  is  on 
daily  exhibition  at  ^olian  Hall  and  in  the  warerooms  of  our  agents  throughout  this 
country  and  abroad.  _„_____„__^  _„  v 
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Imported  models,  latest  New  York  ideas, 
designs  from  own  work-room. 

Mile.  CAROLINE 

486  Boylston  Street,    .     .    Boston. 

In  block  of  Brunswick  Hotel. 


Tremont  Theatre    ^^^rZTeJiST"""''"^ 

THE   FILIBUSTER,  a  comic  opera  satire 

presented   by 

THE    BANK    OFFICERS'    ASSOCIATION 

Choice    orchestra    stalls    at    moderate    prices 


Or^NIVIPI    I    Y'Q      THEATRE    TICKET   OFFICE 
\^  V/  m  1^  CI-  I.  I     ^    Adams  House.        'Phone,  Oxford  94 


Best  seats  for  all  iheatres 


942 
Symphony  seats  to  rent 


daily  perhaps,  of  'Hulda.'*  But  we  do  not  have  all.  For,  if  the 
expansion  of  his  genius  was  hindered  by  contingencies,  it  is  only  too 
probable  that  Franck  was  not  less  thwarted  in  his  work.  Surely, 
'Les  Beatitudes'  is  a  fine  composition,  a  little  monotonous  and 
sometimes  heavy  in  inspiration,  style,  form:  but  'Hulda,'  musically 
superior  in  all  respects,  bears  witness  to  the  deplorable  fact  that  Franck 
did  not  try  himself  soon  enough  in  the  opera  house.  The  administration 
of  our  Opera  would  have  had  a  fine  opportunity  of  associating  itself 
worthily  in  the  glorification  of  the  master,  in  mounting  this  work, 
which  without  doubt  would  have  been  successful ;  because —  it  may  not 
be  know^n  perhaps  in  high  places — it  contains  the  most  delicious  ballet 
music  that  has  been  written.  But  Franck  was  an  organist  and  without 
connections;  he  composed  religious  music,  and  oratorios  with  texts 
paved  with  good  intentions.  He  was  a  sincere  believer,  a  fervent 
Catholic,  but  here  is  scarcely  a  good  musical  reason;  for  the  impious 
Berlioz  composed  a  Requiem,  and  Schumann,  the  Lutheran,  a  mass. 
It  seems  as  though  one  still  finds  pleasure  in  confining  an  artist  within 
his  faith.  Beauty  is  essentially  pagan,  whatever  the  creed  it  assumes 
or  wears  as  ornament.  The  temple  of  art  is  peopled  with  radiant  idols. 
Apollo  and  Dionysius  are  there  adored ;  Orpheus  is  venerated  with  Jesus ; 
Istar,  Freia,  Venus,  with  Mary;  Armida  and  Kundry  are  found  there 
near  Ruth.  The  day  when  Franck's  pure  soul,  amorous  of  beauty, 
sang  Psyche,  the  chosen  one  of  the  sensual  Eros,  it  perhaps  sang  itself." 

*"Hulda,"  libretto  by  Grandmougin  (based  on  Bjornson's  drama  "Hulda"  (1858),  was  produced  at 
Monte  Carlo,  March  4,  1894,  with  Mme.  Deschamps-Jehin  as  the  heroine  and  Saieza  as  the  hero.  It  was 
performed  at  Nantes,  France,  December  9,  1899.  Concerning  Franck  as  an  operatic  composer  and  the  prom- 
ises of  the  manager  of  the  Paris  Opera  see  an  internew  with  Georges  Franck,  son  of  the  composer,  published 
in  the  Revue  d'Hisloire  el  de  Critique  Miisicales,  Paris,  vol.  i.  pp.  325-330,  and  an  article,  "Hulda,"  published 
in  the  same  magazine,  1901,  pp.  372-374.  Franck  wrote  a  second  opera,  "Ghiselle."  The  orchestration 
was  completed  by  de  Breville,  Chausson,  Rousseau,  and  Coquard.  The  opera  was  produced  at  Monte  Carlo, 
April  6,  1896,  with  Mme.  Emma  Eames  as  the  heroine  and  Vergnet  as,the  hero. — Ed. 

EXHIBITION  and    PRIVATE  SALE  of  OIL  PAINT- 
INGS by  WALLACE  BRYANT 
FROM     FEBRUARY     6    to    i8,     INCLUSIVE,    at    the 
GALLERIES  of 

CHARUrBS     E.     COBB,  346   Boylston   Street 

(Opposite  Arlington  Street  Church) 


STECK 


THE   FOUNDATION   OF  THE 

PIANO  ^s  ^  solid  iron  frame  to  support  the 
twenty  tons  of  strain  from  the  strings,  where 
other  pianos  have  wood,  which  is  affected  by 
weather. 

That  foundation  gives,  and  preserves,  its  wonderful  tone. 

It  makes  it  stay  in  tune. 

It  makes  the  superior  workmanship  and  materials  worth  while. 

It  makes  permanent  the  benefits  of  our  forty-seven  years  of  expe- 
rience. 

It  makes  it  materially  better  than  any  other  piano,  and  has  won  its 

title,  "THE   OLD    RELIABLE" 

A  catalogue  for  the  asking. 


GEORGE   STECK  &   CO., 

136  FIFTH  AVENUE,  NEW  YORK. 
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PIANOS 


Bundles  called  for  and  delivered 


Telephones 


LEWANDO'S 

CLEANSERS      DYERS      LAUNDERERS 

The  finest  materials  carefully  Cleansed 

The  largest  Dyeing  and  Cleansing  Company  in  America 

ESTABLISHED   1829 

Shops  in  all  large  cities  of  the  East 


BOSTO/N 

17  Temple  Place  and  284  Boylston  Street 


NEW  YORK  479  Fifth  Avenue  PHILADELPHIA  1631  Chestnut  Street 
WASHINGTON  1337  Q  Street  N  W  BALTIMORE  214  W  Fayette  Street 
PROVIDENCE  337  Westminster  Street  NEWPORT  155  Thames  Street 
HARTFORD  50  Asylum  Street  NEW  HAVEN  123  Church  Street 

WORCESTER  3  Pleasant  Street  ROXBURX  2206  Washington  Street 

CAMBRIDGE  1 274  Massachusetts  Avenue  LYNN  70  Market  Street 

WATERTOWN    flASS  shop  at  works  convenient   for  customers  in  the 
Newtons 
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Fourth  Orchestral  trip   next  week.     There  will   be    no   Public 

Rehearsal  and  Concert  on  Friday  afternoon"  and  Saturday 

evening,  February  seventeenth  and  eighteenth. 


Sixteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  FEBRUARY  24,  at  2.30  o'clock. 


SATURDAY  EVENING,  FEBRUARY  25,  at  8.00  o'clock. 


PROGRAMME. 


Binding 


Suite  in  F  major.     First  time 


Liszt-Busoni 


Spanish  Rhapsody 


Brahms 


Symphony  No.  i,  in  C  minor 


SOLOIST  I 
Mr.  ERNEST  SCHELLING. 
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■giTEi:iVE::KT  h^ll- 


PIANOFORTE    RECITAL    by 

FRANK    O'BRIEN 


WEDNESDAY  EVENING,  FEBRUARY  15.  at  8 

PROGR  AM 


Faschingsschwank  aus  Wien,  R.  Schumann 
Gavotte,  B  minor  .  Bach-Saint-Saens 
Pastorale  .....  Scarlatti 
Capriccio  .....  Scarlatti 
Kendo,  Op.  51,  No.  2  .         Beethoven 

Rhapsodie,  G  minor,  Op.  79  .  Brahms 
THE  HASON  &  HAriLIN  PIANOFORTE 


Fantaisie,  Op.  78 
Ballade,  A-flat,  Op.  47 
Etude,  Op.  10,  No.  9 
fitude,  Op.  25,  No.  I 
£tude,  Op.  10,  No.  5 
Polonaise,  A-flat,  Op.  53 


Schubert 
Chopin 
Chopin 
Chopin 
Chopin 
Chopin 


Tickets,  50c.,  $1.00,  and  $1.50,  on  sale  at  the  hall 


PIANOFORTE  RECITAL  by 

FELIX   FOX 

TUESDAY  AFTERNOON,   FEBRUARY  21 

at  three 


Chopin 

H.  F.  Gilbert 


A.  Alph^raky 
Gabriel  Faurd 
Rosenthal  "   , 


Bach-Philipp 
Ch.  M.  Widor 
E.  Chabrier 


PROGRAfl 

.         .     'Sonata,  B  minor 
A  Verlaine  Mood 
"  Done,  ce  sera  par  un  clair  jour  d'ete  " 

Serenade  Levantine 

Impromptu 

Variations  on  an  Original  Theme 

(First  time  in  America.) 

,     Adagio 

Volkslied 
....         Bourr^e  Fantasque 


Reserved  seats,  75  cents,  ^i. 00,  ^1.50!       Tickets  now  on  sale 
The  HUME  Piano  used 

FIRST   VIOLONCELLO    RECITAL   by 

HERRING 

MONDAY  AFTERNOON,  FEBRUARY  13,  at  THREE 

PROGRAM 

1.  Concerto          ....    d'Albert     4  (a)  Air*  .....  Bach 

2.  Concerto          .         .         .        Saint-Saens         (b)  Melodie      ....  Massenet 

3.  Grand  Fantasie                .         .      Servais        (c)  Perpetuum  Mobile     .         .  Paganini 

MAX  HBRZBERO,  Accompanist 

THE   STEINWAY    PIANO   USED 

Reserved  Seats,  75  centst  $J.OO,  and  $1.50.    Tickets  arc  now  on  sale  at  the  hall. 

NoTB.— Tiekcts  may  be  ordered  by  telephone  (Oxford  ijso)  er  by  mail.    All  s^ch  orders  yrill  rticciyf 
proqipt  and  proner  attention, 


SONG  RECITAL  BY 

Miss   Jeanne    Paure 


riEZZO-SOPRANO 
and 


Mr.  Kelley  Cole 

TENOR 

At  Stcincrt  Hall,  Thursday  Afternoon,  February  Sixteenth, 

at  three 


Hiss  ETHEL   V.  CAVE  at  the  piano 


Reserved  Seats,  ^loo  and  51.50  THE  STEINWAY  PIANO 

Mr.  ERNE5T  SH  ARPES 

RECITALS 

At  his  Studio,  74  Commonwealth  Avenue, 
Chestnut  Hill   {NEWTON  boulevard), 

Wednesday  Afternoons  at  Ihrec  o'clock. 

J.  ANGUS  W8MTER  at  the  piano 

The  Program  for  the  THIRD  Recital,  on  FEBRUARY  22, 
will  consist  of 

Music  of  the  SIXTEENTH  and  SEVENTEENTH 

Centuries  and 

Compositions  of  CHARLES  FONTEYN  MANNET 


MARCH  15,  Compositions  of  Henning  von  Koss,  of  Berlin 

Single  tickets,  $1.50,  obtainable  from  Mr.  R.  Newman,  Steinert  Hall,  Boston,  Mass. 
to  whom  checks  should  be  made  payable. 


Albert  Taylor, 


'CELLIST, 

Teaches  at 

74  Westland  Avenu? 
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OHICKERING    HALL 


SUNDAY 
CHAMBER  CONCERTS 

SEVENTH  CONCERT 
PEBRUARY  TWELPTH 

at  3.30  o'clock 

U^e  LongV  Club 

A.  Maquarre  and  D.  Maquarre,  Flutes 
G.  LoNGY  and  C.  Lenom,  Oboes 
G.  Grisez  and  A.  Vannini,  Clarinets 
'    A.  Hackebarth  and  F.  Hain,  Horns 
A.  Debuchy  and  J.  Helleberg,  Bassoons 
Alfred  deVoto,  Pianoforte 

Single    tickets,    with    reserved   seats   for    the    concert,  now  on  sale   at 
Chickering  Hall,  50  cents. 

Beatrice  Herford 

IN  HER 

Original  Monologues 

Wednesday  Evening, 
February   Twenty=second,    at    8.15 


Tickets,  $1.50,  $x  00,  and  75  cents,  on  sale  at  Chickering  Hall  and 
Herrick's. 
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Season 


F  AE  LTE  N 


'>oHuiit8n0toii 


CARL    FAELTEN 

D  1 1  (■  c  I o r 


Avenue 

Boston 


F.    ADDISON    PORTER. 

Pianoforte  Instructor. 


Address,  Steincrt  Hall,  J  62  Boylston  Street, 

or  New  England  Conservatory  of  Music, 

BOSTON,  MASS. 

PERSONALLY    CONDUCTED    MIDWINTER    TOURS    TO 

CALIFORNIA      FEBRUARY  17  and  MARCH  3. 

All  travel  in  Pullman  Palace  sleeping  cars  with  dining  ear  service.  Attractive  itinerary, 
covering  Chattanooga  and  Lookout  Mountain;  New  Orleans  and  the  Mardi  Gras;  San 
Antonio  and  all  that  is  of  interest  in  California.  Return  is  via  Salt  Lake  City,  Colorado, 
and  Chicago. 

TOURS    TO    WASHINGTON 

"  Inauguration  Tour,"  March  1 ;  Old  Point  Comfort  and  Washington,  April  1  and  29 ;  Lake- 
wood,  Atlantic  City,  Philadelphia,  and  New. York,  April  1  and  2i;  Gettysburg  and  Wash- 
ington, April  18. 

To  Jamaica,  Bermuda,  Porto  Rico,  Cuba,  and  Florida. 

SEND  OR  CALL  FOR  CIRCULARS. 

GEORGE  E.  MARSTERS   (siJonrfesters),  298  Washington  St.,  Boston 
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SYMPHONY      HALrL, 


Two  Violin  fiecitals 

by  the 

Phenomenally  gifted 
young  artist 

FRANZ    VON 

VECSEY 

Assisted  by 

HERMAN  ZILGHER 

ol  Berlin,  Pianist 


Under  the  direction  of  DANIEL  FROHMAN 


FIRST  RECITAL 

Tuesday  Evening,  February  14,  (905,  at  8.15 

PROGRAM 
Mendelssohn  .        .        .        .         .         Concerto  for  Violin,  Op.  64 

Allegro  appassionata,  Andante,  Allegro  molto  vivace. 
VECSEY 

Chopin Nine  Short  Preludes,  Op.  25 

HERR  ZILCHER 

HuBAY "Carmen"  Fantasie 

VECSEY 

ZiLCHER  ,        Two  Humoresken,  G  moll  and  D  moll,  Arabian  Dances 

HERR  ZILCHER 

Paganini         .         .  ' Witches'  Dance 

VECSEY 


Saturday 

Afternoon,  February 

18 

,  1905,  at  2.30 

WiENIAWSKI       . 

Chopin 

PROGRAM 

\llegro  moderato,  Romance,  Finale  a 
VECSEY 

Two  Eti 

Concerto,  Op.  22 
a  Zingara 

ides,  Cis  moll  and  F  moll 

Bach 

HERR  ZILCHER 

Air  and  Prelude 

ScHUBERT-LlSZT 

VECSEY 

Soirde  de  Vienne,  No.  i 

Tartini 

HERR  ZILCHER 
"  VECSEY 

Trille  de  Diable 

WISSNER   PIANO   USED 

.  Prices,  75e.,  $1.00,  $1.50,  $2.00     Orders  for  seats,  accompanied  by  check,  should  be  addressed 
to  L.   H.  MUDGETT,  SYMPHONY  HALL. 
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SYMPHONY    HALL 


Sunday  Evenings  March  5,   at  8  o^cIock 
Concert  in   aid    of  its 

PENSION   FUND 

BY  THE 

Boston  vSympKony  OrcHestra 

WILHELM  GERICKE,   Conductor 


Wag'ner  Programme 

Assisting;  Artists 

Mme.    GADSRI 

Mr.  the:odore:  van  yorx 


Introduction,  Act  I.,  "  Lohengrin  " 

First  part  of  Act  III.,  "Lohengrin" 

Entr'acte,  DanCe  of  Apprentices,  Procession  of  the  Mastersingers, 
and  Homage  to  Hans  Sachs,  from  "The  Mastersingers 
OF  Nuremberg,''  Act  III. 

Second  part  of  Act  I.,    "  Die  Walkure." 

Ride  of  the  Valkyries. 


Tickets,  $2,  $1*50,  %\* 


Mail  orders  accompanied  by  check  or  postal  order  made  payable 
to  C.  A*  Ellis  will  be  filled  in  the  order  of  their  reception, 
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#       POTTER      HAUL       «? 

i>!e  Hoffmann  Quartet 

THIRD  and  LAST 
CONCERT 

Wednesday  Evening,  March  First 


Tickets  at  79  Gainsbofo  Street  and  Potter  Hall 

POTTER  HALL,  Thursday,  March  2,  at  8 
THIRD  AND  LAST  CONCERT 

Uhe  LONGY  CLUB 

A.  MAQITARRE  and  D.  MAQUARRE.  Flutes 
Q.  LONQY  and  C.  LENOM  Oboes 

G.  GRISEZ  and  A.  VANNINI  .    Clarinetp 

F.  HAIN  and  H.  LORBEER     .  Horn's 

A.  DEBUCHY  and  J.  HELLEBERG,  Bassoons' 
ALFRED  DE  VOTO  .         .         .  Piano 


ASSISTING  ARTISTS 
nr.  EHILE  FERIR,  Viola  Hr.  HEINRICH  SCHUECKER,  Harp 

Tickets  at  Symphony  Hall  and  at  the  door 
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SYMPHONY  HALL 

SUNDAY   EVENING,   FEBRUARY  19,  at  7.45 

Handel  and  Haydn  Society 

Mr.  EMIL  MOLLENHAUER,  Conductor  Mr.  H.  G.  TUCKER,  Organist 

Enlarged  Otchestta       MISCELLANEOUS  CONCERT       Chorus  of  400 


Mme.  NORDICAy  Soloist 


PART  I. 

Raphael Fritz  Volbach 

PART    II. 

Overture.     Melpomene    .     .      Chadwick 


Chorus.     Hymn  of  the  West,  J.  K.  Paine 


Programme 

Vorspiel  and  Liebestod 

(Tiistan  and  Isolde)  .  .  .  Wagner 
Chorus.,  Hymn  to  the  Sun  .  Mascagni 
Aria.     "Let  the  Bright  Seraphim," 

Handel 
Chorus.    "  Unfold,  ye  Portals,"    Gounod 


The  sale  of  tickets,  ^2.50,  $2.00,  and  $1.50,  will  be  open  Monday,  February  13,  1905, 
at  Symphony  Hall  (telephone,  Back  Bay  1492),  and  also  at  Schirmer's  Music  Store,  26 
West  Street  (telephone,  Oxford  783). 
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MISS  TERRY  takes  pleasure  in  announcing  her  fifth  series 
of  "  Four  Chamber  Concerts  "  at  Jordan  Hall,  Hunting- 
ton Avenue,  corner  Gainsborough  Street,  Boston.  Programs 
may  be  found  at  any  of  the  music  stores  of  the  city  after  Feb- 
ruary II.  Tickets  for  the  course  will  be  on  sale  at  Symphony 
Hall  on  and  after  Monday,  February  13.  All  applications  for 
tickets  should  be  addressed  to  Chamber  Concerts,  Box  Office, 
Symphony  Hall. 
C  Subscription  tickets  for  the  entire  course  of  four  concerts,  $5.00. 

JULIA   A.  TERRY,  Manager. 


the:  course 


Monday  Afternoon,  February  20 

Mrs.  hall  McALLISTER,  Soprano 
Mr.  GEORGE  PROCTOR,  Piano 
Mr.  RUDOLPH  HRASSELT,  Violoncello 
Mr.  max  ZACH,  Accompanist 


Monday  Afternoon,  February  27 

THE  OLIVE  MEAD  QUARTET 
Mr.  FRANCIS  ROGERS,  Baritone 
Mr.  ALFRED  DE  VOTO,  Accompanist 


Monday  Afternoon,  March  1 3 

Miss  BEATRICE  HERFORD 

(In  her  Original  Monologues) 
Mrs.  LANGDON  FROTH  INGHAM,  Piano 
Mr.  AVILLIAM  KITTREDGE,  Tenor 

With  the  assistance  of 
Miss  LAURA  HAWKINS 

Monday  Afternoon,  March  20 

Miss  LENA  LITTLE,  Contralto 

Miss  NINA  FLETCHER,  Violin 

Mr.  LOUIS  BACHNER,  Piano 

Mrs.  JESSIE  DOWNER  EATON,  Accompanist 


POTTER  HALL 

Tuesday  Afternoon,  March  7,  at  3  p.m. 
SECOND  RECITAL  by 

Heinrich  Qebhard 


ASSISTED  BY 


Mrs.  BERTHA    GUSHING    CHILD, 

OONTRALrTO 


PR.OGRA.M 


PIANO  SOLOS 

SONGS  by   C.  M.  Locfflcr.      (Vlola  Obllgato,  Miss  Nina  Fletcher) 


The  Mason  &  Ha.mUn  Pianoforte 


Tickets  at  Potter  Hall,  177  Huntington  Avenue,  and  at  Mason  &  Hamlin  Co.,  492 
Boylston  Street,  on  and  after  February  28. 
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Mr.  Georg  Henschel 


Begs  to  notify  his  pupils 
that  he  will  be  resident 
in  Boston  during  the  months 
of  February  and  March,  1905 


Address    HOTEL    NOTTINGHAM,  Copley  Square 


Hotel    Rennert 


B/ILTinORE,  Mb. 

Within  one  square  of  the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous. 

The  only  hotel  in  the  world  where  the  Ches- 
apeake Bay  products,  Fish,  Oysters,  Terrapin, 
and  Canvas-back  Duck,  are  prepared  in  their 
perfection. 


MODERN  IN  EVERY  DEPARTMENT 


etjk.oi»e:a]v   i>laiv 


Rooms,  $1.30  per  day  and  upwards 

1021 


Fire-proof  building 


Paderewski 
Fund  for  American  Composers*   ji 
Competition  of  1905* 

Three  prizes  of.  five  hundred  dollars  ($500)  each  are 
offered  for  the  current  year  for  the  best  compositions  sub- 
mitted by  American  composers,  as  follows :  — 

1.  For  a  piece  for  full  orchestra. . 

2.  For  a  concert  piece  for  chorus,  with  orchestral  ac- 
companiment, with  or  without  solo  voice  parts. 

3.  For  a  piece  of  chamber  music,  for  any  combination 
of  instruments. 

The  term  "  American  composers  "  is  restricted  to  those 
born  in  the  United  States  of  America. 

The  compositions  offered  for  prizes  are  to  be  submitted 
on  or  before  July  i,  1905,  and  will  be  passed  upon  by  the 
Judges  appointed  by  the  Trustees,  namely: —  Messrs. 
B.  J.  Lang,  J.  K.  Paine,  Franz  Kneisel,  Walter  Damrosch, 

and  H.  E.  Krehbiel. 

The  decision  of  a  majority  of  the  Board  of  Judges  is  to 
be  binding  on  all  parties  concerned. 

The  compositions  are  to  be  sent  anonymously,  and  the 
name  of  the  composer  is  to  be  contained  in  a  sealed  envelope, 
forwarded  with  the  composition. 

No  composition  shall  be  eligible  for  a  prize  which  has 
been  published,  or  which  has  been  performed  in  public. 

The  compositions  sent  will  remain  the  property  of  the 
composers,  and  will  be  returned  to  them  at  the  end  of  the 
cornpetition,  if  so  requested  by  them. 

All  communications  in  reference  to  the  competition 
should  be  addressed  to 

OTTO    ROTH,  Secretary, 

Back  Bay  Post-office,  Box  138, 

Boston,  Mass. 
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POTTER  HALL,  Ml  Huntington  Avenue 
Tuesday  Evening,  February  \4if  2iX  8 


The 


Fifth  Concert  ty 


Kneisel  Quartet 


Franz  Kneisel,  First  Violin 

J.  VON  Theodorowicz,  Second  Violin 

Louis  Svecenski,  Viola 

Alwin  Schroeder,  Violoncello 


PROGRAMME 


Mozart  ....  Quartet  in  C  major,  No.  6 

(Dedicated  to  Haydn) 

PiETRo  LocATELLi  .         .         .         Sonata  for  Violoncello 

1693-1764 

Beethoven      .         .         .      Quartet  in  F  major,  Op.  59,  No.  i 
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BOSTON    PREPARATORY    INSTITUTE, 

BOYLSTON    CHAMBERS. 

Strict  discipline  and  thorough  work  maintained 
in  this  school  at  all  times. 


S  Y  M  P  H  O  N I E  S  «"b^  ^H-JS-r  !^tspi!?s 


**  These  two  volames  by  Mr.  Goepp  arc 
to  be  numbered  among  classic  works  on 
music/'  —  ChiccLgo  Dial. 
Publishers,  J,  B.  LIPPINCOTT  CO.,  PHILADELPHIA 


By 

Volume  L    Cloth    .    .  $2.00  net 

Volume  II.    Cloth  .    .  2.00  net 

Two  Volumes  in  a  box,  4,00  net 


D.  E.  WHITTON, 


Manufacturer  of  Whitton's      DATCMT     CMH     DIM 
Celebrated  Cello  Extension     fH  I  ull  I      HIIU     rill 


Constructed  so  that  it  is  impossible  for  it  to  rattle  or  jar  when  properly  adjusted. 
VIOLINS  MADE  AND  REPAIRED 

103  Court  Street,  Room  6,  Boston,  Mass.    Residence,  78  Pearl  Street,  E.  Somerville,  Mass. 


FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 


J.  H.  EDLER,  Violin  flaker,  180  Tremont  Street, 

BOSTON,  MASS. 


Thursday  Morning  Musical  Club 

The  concert  in  aid  of  the  Scholarship  Fund  will  be  given  in  Chickering 
Hall,  Thursday  afternoon,  February  23,  at  three  o'clock.  The  soloists  will 
be  Mrs.  Nathan  Matthews,  Miss  Lucie  Tucker,  Mrs.  Langdon  Froth- 
INGHAM,  and  Professor  Willy  Hess.  The  chorus,  under  the  direction  of 
Mr.  Arthur  S.  Hyde,  will  sing  a  new  cantata,  "  The  Sea  Fairies,"  writ- 
ten for  the  Club  by  Mrs.  H.  H.  A.  Beach,  who  will  be  at  the  piano  on  this 
occasion. 

Tickets,  at  one  dollar,  may  be  had  from  the  Secretary,jMiss  C.  F.  Whittier, 
52  Shepard  Street,  Cambridge,  or  at  Herrick's. 


THE     FEBRUARY 

CENTURY 

(Midwinter  Number) 

CONTAINS    A   RICHLY 
ILLUSTRATED    ARTICLE   ON 

THE    BOSTON 
SYMPHONY    ORCHESTRA 

AND    ITS     FOUNDER 

By    RICHARD    ALDRICH 


The  first  comprehensive  account  of  the  founding  and  work  of  this  great  organi- 
zation. Richly  illustrated  with  portraits  of  Henry  Lee  Higginson  and  all  of  the 
Orchestra's  conductors,  and  pictures  by  Sigismund  Ivanowski. 


The  February  Cenlury   Magazine 

Buy  It  on  any  news-stand 


1Q25 


JORDAN   HALL 


RISEGARI 


Pianoforte  Recital 


THURSDAY,   FKBRUARY  16,  AT  8.15   P.M. 


Tickets  no%>  on  sale  ai  the  hall 

* 


THE    MASON   &    HAMLIN   PIANOFORTE 
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MUSICAL   INSTRUCTION. 


Mr.  ERNEST  D0061AS,        ^****^^"*'  ^*^^  *^*^  "^  °^  ^  "'°^*"* 

ORGAN.  two-manual    pipe-organ    (clecttic 

33  5teinert  Hall,  Boston,     motor) ,  recently  built  in  this  studio* 

VOCAL  INSTRUCTION  and 

SOPRANO  SOLOIS  T 
Miss  HARRIET   S.   WHITTIER,  ISa  H«».ingt.n  Aven„.. 

Exponent  of  the  method  of  the  late  Charles  R.  Adamt. 
Portsmouth,  New  Hampshire,  Mondays. 


Hits  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER   CHAMBERS. 


WILLIAM  KITTREDGE, 


TEIVOI^   SOLOIST 

And  Teacher  of  Singing. 
160  Boylston  Street,  Boston. 


Voice  Culture,  Repertoire. 

¥«    rinXDTrC    D     0T1?¥1?IIC!  studio,  Stelnert  Hall, 

Jill.    UnAllLuO    D.    Ol£lll!iniJ,     162  BOYLSTON   STREET,  BOSTON. 

Telephone,  133 1  Oxford. 
Thorough  preparation  for  church  choir  work.     Church 
choirs  furnished  and  rehearsals  conducted. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Singing. 

153  TREMONT   STREET,  BOSTON. 


Miss  LADRA  BAWKIKS. 


PIANIST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


Miss  FLISN  M.  YERRINTON, 


TEACHER  OF   PIANO. 

Mason  and  Hamlin  Building,  492  Boylston 
St.,  Boston,  and  42  Dana  St.,  Cambridge. 

"  Your  teaching  is  most  excellent." 

(Signed)  Tbresa  Carrbno. 
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Mrs.  J.  E.  TIPPETT, 


TEACHER  of  SINGING. 
COACHING. 


STUDIO,  60  PIERCE  BUILDING. 

Tel..  Back  Bay  1578-6. 

Wednesdays  in  Portland,  Maine. 


KATHARINE  L.  MOORE 


Piano.      Leschetitzky  flethod. 
Huntington  Chambers,  Room  324. 


It  gives  me  pleasure  to  recommend  Miss  Kath- 
arine  L.  Moore.  During  her  extensive  period  of 
study  I  have  had  an  opportunity  to  observe 
closely  her  work  with  her  pupils,  and  I  have  in 
every  instance  been  impressed  with  her  fine  ap- 
titude for  imparting  her  knowledge  in  an  en- 
tirely satisfying  manner.  The  results  invariably 
have  been  excellent. 

nrs.  TMOnAS  TAPPER. 
Boston,  September  1, 1902. 


CLARENCE  6.  SHIRLE7, 


Tenor  Soloist  and  Teacher. 
Concert  and  Oratorio. 

studio,  Huntington  Chambers,  Boston. 


Miss  ANNA  MILLER  WOOD, 

nEZZO-CONTRALTO  SOLOIST 

and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


ARNOLD    MOLDAUER 

(Member  of  the  Boston  Symphony  Orcheatim), 

VIOLIN  INSTRUCTION. 
Concerts,  Recitals,  and  Ensemble. 

The  Bartol,  Huntington  Avenue,  Boston. 


nr.  B.  L.  WHELPLEY, 

Pianoforte  and  Harmony  Lessons. 

153  TREnONT  STREET, 
BOSTON. 


Miss  MARY  A.  STOWELL 

PIANIST  AND  TEACHER. 

The  OXFORD,  BOSTON, 

and  at  the  Whitney  International  School  of  Music. 


Mrs.  L  HUMPHREY  ALLEN, 

Soprano    Soloist    and    Teacher. 
533  Newbury  Street 

(Near  Charlesgate  West),  Boston. 


Miss    ROSE    STEWART, 

Pupil  of  HARCHESI. 

VOCAL    INSTRUCTION. 
246  Huntington  Avenue. 


f.   ADDISON   PORTER, 

Pianoforte  Instructor. 

AddrcBu,  SteinMt  Hall,  x63  Bsylstoa  Btreot, 

or  New  Kaglaatf  Ceaservatory  of  Music, 

BOSTON,    -    HASS. 

Miss  FLORENCE  DINGLEY, 

LYRIC  SOPRANO, 

announces  attractive   programmes   for   club 
events  and  private  musicales. 

GARRISON    HALL, 

Cprner  St.  Botolph  and  Garrison  Streets. 

Telephone,  Back  Bay  2308. 
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ALBERT  MILDENBERG, 

Pianist  and  Instructor. 

Studio,  Carnegie  Hall, 
NEW    YORK   CITY. 

Mrs.  GERTRUDE  FRANKLIN  SALISBURY 

Tone  Placing,  Correct  Breathing, 
Repertoire. 


246  Huntington  Avenue. 


Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY  FOURTH  SEASON, 
J904-J905. 

WnjHELM  GERICKE,  CONDUCTOR 


programme 

OF  THE 

SIXTEENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


,       FRIDAY  AFTERNOON,  FEBRUARY  24, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  FEBRUARY  25, 

AT  8,00  O'CLOCK. 


Published  by  C.  A.  ELLIS,  Manager. 
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1080 


TWENTY-FOURTH  SEASON,  J904-I995. 


Sixteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  FEBRUARY  24,  at  2.30  o'clock. 

SATURDAY  EVENING,  FEBRUARY  25,  at  8.00  o'clock. 


PROGRAMME. 

Sinding  "  Episodes  Chevaleresques,"  Suite  in  F  major,  for  Orchestra, 

Op.  35.     First  time 
I.     Tempo  di  marcia. 
II.     Andante  fanebre. 
IV.     Finale  :  Allegro  moderato. 

Schumann      ....   Concerto  in  A  minor,  for  Pianoforte,  Op.  54 

I.     Allegro  affettuoso. 
II.     Intermezzo  :  Andantino  grazioso. 
III.     Allegro  vivace. 


Brahms Symphony  No.  i,  in  C  minor,  Op.  68 

I.     Un  poco  sostenuto ;  Allegro. 
II.     Andante  sostenuto. 

III.  Un  poco  allegretto  e  grazioso. 
L'  istesso  tempo. 

IV.  Adagio ;  Allegro  non  troppo,  ma  con  brio. 


SOLOIST : 

Mr.  ERNEST  SCHELLING. 


The  pianoforte  is  a  Mason  &  Hamlin. 
There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


There  will  be  no  pause  between  the  third  and  fourth  movements  of  the 

symphony.    Those  unable  to  remain  until  the  close  of  the  concert 

are  requested  to  leave  after  the  second  movement. 


The  doors  of  the  hall  will  he  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers,  

City  of  Boston,  Revised  Regulation  of  Augrust  5,  1898,— Chapter  3,  relating: 
to  the  coveriner  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  lor  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstruct  such  view,  may  be  worn.  Attest :  J.  M.  GALVIN,  City  Clerk. 
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L.  p.  Hollander  &  Co. 

ORDER  DRESSMAKING  DEPARTMENT 

Third  Floor 

LADIES'  APPAREL  for 

SOUTHERN  TRAVEL 

We  are  now  showing  a  most  attractive 
assortment  of  Dresses,  Waists,  and  Coats 
in  all  of  the  newest  summer  fabrics. 

In  our  MILLINER  Y  DEPAR  TMENT 

we  have    received    many    new    models. 


202   to  216  Boyiston  Street 


LORGNETTES 


GOLD.     Plain  or  Jewelled. 
-!  $20  and  upward- 

jG^f  y^'^y 'R^       French  gray  or  rose  gold  finish,  on 
__1     sterling  silver.  $  4 . 5  0  an  d  Upward. 

Stamped  with  the  approval  of  the  highest  fashion, 
and  at  the  same  time  useful  to  an  important  degree. 


Smith  Patterson  Company^ 

Wholesale  and  RetaU  Jwellers, 

52  Summer  Street,  BOSTON. 


"Episodes  ChevalerEsques,"  Op.  35  •     •     •     •    Christian  Sinding 

(Bom  at  Kongsberg,  Norway,  January  ii,  1856;  now  living  at  Christiania.) 

This  orchestral  suite  in  F  major  is  dedicated  to  Felix  Weingartner. 
It  is  scored  for  two  piccolos,  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  one  double-bassoon,  four  honis,  three  trumpets,  three  trom- 
bones, one  bass  tuba,  a  set  of  three  kettledrums,  bass  drum,  cymbals, 
harp,  strings.  The  work,  without  title,  was  published  as  a  suite  for 
four  hands.  Op.  35,  in  1898. 

This  suite  was  performed  by  the  Chicago  Orchestra,  Theodore  Thomas 
'  conductor,  at  Chicago  on  January  20,   1900.     (The  first  performance 
in  London  was  on  November  11,   1899.)     It  was  performed  by  the 
Philadelphia  Orchestra  at  Philadelphia  on  March  7,  1903. 

The  composer  has  given  no  motto,  no  explanatory  note.  The  title, 
"Knightly  Episodes  or  Adventures,"  must  suffice, 

I.  Tempo  di  marcia,  F  major,  2-4.  The  movement  opens  with 
the  simultaneous  statement  of  two  themes.  Flutes  have  descending 
and  ascending  arpeggios,  while  the  'cellos  and  double-basses  have  a 
melodic  figure,  which  later  assumes  much  importance.  This  material  is 
worked  for  a  comparatively  short  time.  The  bass  theme  is  developed  in 
imitation,  chiefly  in  the  strings,  which  have  a  long  unison  passage  with 
chords  for  wood-wind  and  horns.  There  is  a  climax  for  full  orchestra* 
and  the  thematic  material  is  again  developed  with  fuller  instrumenta- 
tion. The  trio  of  the  March  is  in  A-flat  major.  The  trumpet  has  a 
solo,  dolce,  over  a  syncopated  accompaniment  of  horns  and  strings. 
This  theme  is  taken  up  by  other  instruments  and  developed  with  other 
material.  There  is  a  return  to  the  original  tonality,  and  the  opening 
themes  are  developed  polyphonically.  Toward  the  end  the  bass  mo- 
tive is  introduced  in  augmentation. 

II.  Andante   funebre,  B-flat   minor,   4-4.     The  opening   measures 

The  Imperial  Edltionof  Song  Albums 

The  finest  collections  of  Songs  now  offered  to  the  musical  world. 

Qolden   Treasury   of   Song 
Tschaik:o>vsk:y    Album    of    Horty-four    Songs 
Soprano   Album  Tenor  Album 

Contralto  Album  Baritone  Album 

EACH  $1.50 


To  be  had  of  all  Dealers  or 

BOOSEY  &    COMPAINY,  9   East    17th   Street,   NEW  YORK 
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V.  Ballard  ^  Sons 

Importing  Ladies'  Tailors 

Announce  Arrival  of  their  New 
Spring  and  Summer 

Cloths,  Dress  Goods, and 
riodel  Qarments 

which   in  point  of  design,  quality,  and 

variety  surpass  anything  shown 

in  previous  seasons 

Special    order    department    for    smart 
Shirt  Waists  and  Suits.     Large 
line  of  Wash  Goods  and  Silks 


Sole  makers  of  the 

Ballard  Safety  Riding  Habit. 

With  its  use  dragging  accidents  cannot 


occur 


256  Boylston  Street    .     Boston 


determine  the  mood.  The  chief  theme  is  sung  first  by  the  clarinet; 
then  strings  take  up  the  song,  and  later  the  brass  gives  out  the  theme 
with  embelhshment  by  strings  and  wood-wind  instruments.  Trio 
in  D-flat  major.  Two  horns  sing  in  canon,  while  the  bassoon  has  a 
counter-theme,  and  there  is  figuration  for  the  strings.  Two  solo  violins 
have  an  opposing  theme.  The  horn  motive  soon  reappears  with  the 
violin  counter-motive  given  to  the  wood-wind.  The  opening  theme 
returns  and  is  developed,  and  use  is  made  of  the  introductory  measures 
of  the  movement  for  a  coda. 

IV.  Finale,  Allegro  moderato,  F  major,  3-4.  There  is  no  intro- 
duction. The  chief  theme  is  announced  by  clarinets,  bassoons,  and 
horns  over  a  staccato  accompaniment  of  strings,  double-bassoon,  ket- 
tledrums. The  movement  opens  piano.  A  crescendo  leads  to  a  new 
motive  for  strings  and  wood-wind,  which  is  somewhat  developed. 
The  chief  theme  returns  with  fresh  counter  material.  A  new  and 
more  melodic  theme  is  sung  by  the  horns,  later  by  clarinet  with  harp 
arpeggios  and  tremolo  work  for  strings.  After  many  harmonic  turns 
it  appears  (trumpets)  in  A  major  and  brings  in  the  first  theme,  but 
returns  later  in  B-flat  major.  After  the  fermata  (C  major)  the  clari- 
net remembers  the  first  theme  of  the  first  movement  over  a  new  chro- 
matically descending  basso  ostinato.  The  chief  theme  of  the  Finale 
asserts  itself,  and,  in  company  with  the  basso  continue  figure  in  dimi- 
nution, brings  the  end. 

Mr.  Philip  H.  Goepp  says  in  the  course  of  his  remarks  concerning 
this  suite:  "The  last  episode  [the  Finale]  has  a  new  maze  and  mass  of 
interweaving  tunes.  Indeed,  throughout  the  work  we  must  be  alert 
to  a  certain  modem  kind  of  polythematic  art  that  is  not  the  same  as 
the  older  polyphony.  New  phrases  are  added  all  about,  with  less 
aim  of  themal  relevance  than  of  general  richness  of  resulting  harmo- 


Six  New  Songs 


H.  CLOUGH=LEIGMTER 

Op.  34 

No.  I.  My  Star. 

E-flat  (e-flat-g),  C  (c-e)  .  ^0.50 
No.  2.  Winter  of  Love. 

D  (c-f),  C  (g  or  b-e)  .  .  .60 
No.  3.  Silver  Eve. 

A  (c-sharp-f),  G  (b-e)  .  .  .50 
No.  4.  O  Heart  of  Mine. 

F  (d-f),  E  (c-e),  D  (b-d)  .  .30 
No.  5.  Morningtide.    D  (d-a)  .         .40 

No.  6.  The  Magic  Hour. 

D-flat  (e-a-flat),  B-flat  (c-f)  .         .50 

ARTHUR   P.   SCHMIDT, 


BOSTON 
120  Boylston  Street 


NEW  YORK 
136  Fifth  Avenue 


For  the  Organ 

WILLIAM  D.  ARMSTRONG 


Op.  60.     SIX  COnPOSlTIONS 

Introduction  and  Fughetto. 

Prelude.     (Contemplation.) 

Canzonetta. 

Choral  Fugue. 

Pastorale. 

Evening  Song. 

Complete    .        .        •        •      75  cent* 


CHARLES  W.  HOMEYER  I  GO. 

165  Tremont  St.,  BOSTON,  MASS. 
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nies.  .  ,  .  More  apt  is  the  touch  of  the  very  sense  and  motion  of  the 
Knight  in  his  original  r61e  of  horseman,  the  Ritter  of  the  German, 
ChevaHer  of  the  French.  We  have  not  in  EngHsh  the  precise  word, 
the  strict  mark  of  the  trade,  though  we  probably  do  not  think  of  the 
Knight  afoot.  Yet  in  the  word  that  stands  for  the  idea  and  the  ab- 
stract virtue,  in  chivalry  itself,  knighthood  is  still  mounted.  In  the 
strictest  discipline,  after  the  precision  of  infantry  there  is  always  in 
the  cavalry  the  refreshing  sense  of  a  rhythmic  freedom  and  a  pleas- 
ant discord  in  the  clatter  of  hoofs.  This  blending  of  regular  rhythm 
and  broken  pace  is  to  the  full  in  the  main  phase  of  the  Finale.  You 
can  hear  the  heavy  stamp  of  hoofs,  the  canter  of  the  troop,  the  steady 
motion  of  the  ride.  The  molto  meno  mosso  is  from  the  point  of  arti- 
sanship  most  delicate,  and  from  that  of  hidden  content  most  subtle. 
Here,  too,  is  reared  perhaps  the  densest  woof  of  all.  The  rich  fabric 
of  harmonies,  that  lies  in  the  blended  courses  of  melodic  threads 
is  felt  rather  than  seen.  Horns  begin  a  low-crooning  call  that  soon 
reaches  out  broadly.  Against  this,  in  strings,  is  the  closest  kind  of 
canon  on  a  Une  that  is  like  the  curve  of  basses  at  the  latest  climax. 
Presently  harps  give  a  constant  delicate  swirling  spray  of  softest  hue. 
The  tramp  of  horses  has  all  ceased.  Instead,  the  basses,  in  trembling 
pace  that  is  a  faintest  reminder  of  the  old,  carry  on  the  theme  of  the 
canon.     Meantime  the  minor  motive  of  horns  has  blossomed  to  a  mel- 


MAKE     MENTION     OF     A 
SHOWING  OF  INTEREST  TO 

NEW  HAND-EMBROIDERED  LINEN  DRESSES  AND  BLOUSES, 
NEW  DIMITY  DRESSES,  NEW  MILLINERY  AND  NECK- 
WEAR.      OUR    BRANCH    SHOP    AT    THE 

^' ^realijers/^  galm  §ljeacfe 

IS   NOW   OPEN 


154  anil  155  Crcmont  Street,  25o^ton 
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'      VAN 
AMRINGE 

MONUMENTS 

QUALITY 
DURABILITY 
ORIGINAUTY 

MODERATE  PRICE 


VAN  AMRINGE  GRANITE  CO, 

172  Tremont  St.,  Boston 
0pp.  Boyliitou  St.  Subway  Station 
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ody  of  moving  charm,  sung  in  gentlest  duet  of  clarinet  and  string, — 
that  is,  first  of  agreeing,  later  of  answering  voices.  Below,  the  basses 
wander  along  in  their  separate  melodic  course,  themselves  in  constant 
semblance  of  responsive  canon.  Thus  a  duality  pervades  throughout. 
One  is  tempted  to  ask  for  special  leave  to  "fmd  a  story."  It  is  not  so 
wide  of  a  probable  mark  to  see,  here  in  the  midst  of  the  knightly  ride, 
the  true  quest  of  chivalry.  The  tramp  of  hoofs  has  ceased.  There 
is  a  slower  pace  of  two.  Shimmering  moonbeams  light  the  scene.  At 
last  the  love-song  rings  out  a  great,  sustained  triumph.  When  the 
gay  troop  returns,  the  new  melody  is  blended  with  the  earlier  chorus." 

*  * 
Christian  Sinding  belongs  to  a  family  of  artists:  his  brother  Otto 
is  a  painter,  his  brother  Stefan  is  a  scUlptor.  As  a  youth,  Christian 
disliked  the  thought  of  school,  and  his  ambition  was  to  be  a  musician. 
He  studied  the  violin  and  composition  at  Kongsberg,  and  in  1874  ^^ 
entered  the  Leipsic  Conservatory,  where  he  remained  three  years. 
With  the  aid  of  a  Royal  scholarship  he  studied  afterward  in  Leipsic, 
Munich,  and  especially  Berlin.  In  1879  a  violin  sonata  by  him  was 
performed,  but  he  burned  it  the  same  year.  It  is  said  that  while  at 
Leipsic  a  copyist  asked  more  in  payment  from  him  than  from  his  col- 
leagues, on  the  ground  that  Sinding's  music  had  more  notes.  Mr. 
Henri  Marteau  told  this  anecdote,  which  he  found  "very  character- 
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A  beautiful  collection  of  photographs  with  biographical  sketches  of  all  the 
grand  opera  stars,  including  the  newer  artists.  Such  favorites  as  Sembrich, 
Nordica,  Ternina,  Melba,  Eames,  Calve,  Plan9on,  and  Caruso  are  represented  in 
a  variety  of  roles.  One  hundred  and  twenty-seven  illustrations  in  all  are  given, 
twenty-nine  of  which  are  full-page  portraits,  forming  the  most  interesting  and 
complete  collection  of  its  kind  ever  published.  The  biographies  are  absolutely 
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as  Briinnhilde  on  its  title  cover. 
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istic  and  most  amusing,"  in  the  Song  Journal  of  November  lo,  1895. 
To  Mr.  Marteau,  a  warm  friend  and  admirer  of  the  composer,  whose 
second  vioHn  concerto  he  has  played  in  many  European  cities,  we 
owe  this  personal  description:  "Phrenologists  would  surely  find  it 
worth  while  to  examine  the  formation  of  Mr.  Binding's  head.  I  have 
rarely  seen  a  forehead  as  large  and  as  prominent.  The  physiognomy 
gives  one  the  impression  of  extraordinary  vigor  and  will.  His  clear 
eyes  look  at  one  with  a  gaze  that  is  almost  insupportable.  His  per- 
sonality, like  his  music,  produces  at  first  an  unexpected  and  singular 
effect.  He  gains  on  acquaintance,  for  he  is  a  seclusive  man  who  speaks 
freely  only  when  he  knows  his  man  well  and  has  a  sympathetic  regard 
for  him.  I  do  not  speak  of  his  opinions  about  music,  through  an  easily 
understood  feeling  of  delicacy;  but  I  can  say  that  he  is  very  exclu- 
sive, and  for  this  I  congratulate  him.  It  could  not  be  otherwise 
with  a  musician  who  is  so  original,  one  who  consults  his  inspiration  as 
his  only  rule.  I  also  find  it  most  natural  that  in  his  early  works  the 
influence  of  certain  masters,  especially  the  indisputable  influence  of 
Wagner,  is  to  be  perceived.  This  is  always  true  of  the  greatest  gen- 
iuses. He  is  very  Norwegian  in  his  music,  but  less  so  than  Grieg,  be- 
cause his  works  are  of  a  far  broader  conception  and  would  find  them- 
selves cramped  in  the  forms  that  are  so  dear  to  Grieg." 

The  list  of  Binding's  works  includes  a  Symphony  in  D  minor,  a  "Rondo 
Infinite"  for  orchestra,  a  pianoforte  concerto,  two  violin  concertos, 
two  piano  trios,  a  piano  quintet,  piano  quartet,  string  quartet,  two  vio- 
lin sonatas,  two  suites  for  violin  and  piano,  serenade  for  two  violins 
and  piano,  variations  for  two  pianos,  many  pieces  for  violin  and  also 
for  piano,  and  many  songs. 

The  symphony.  Op.  21,  produced  at  Berlin  by  Weingartner  in  1895, 
was  played  in  Boston  at  a  Symphony  Concert,  January  7,  1899.     I  be- 
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lieve  the  first  performance  was  at  Christiania  in  April,  1890.  The 
piano  quartet  was  first  played  in  Boston  on  November  23,  1891,  at  a 
Kneisel  Concert  (Mr.  Busoni,  pianist). 


:Mr.  Ernest  SchElIvING,  pianist,  was  born  near  Philadelphia  about 
thirty  years  ago.  His  first  teacher  was  his  father,  Dr.  Felix  Schelling. 
The  boy  at  the  age  of  five  appeared  in  public  to  show  his  technical 
proficiency  and  his- unusual  sense  of  pitch.  He  entered  the  Paris  Con- 
servatory when  he  was  nine  years  old,  and  continued  his  studies  at 
Basle  with  Hans  Huber.  As  a  lad  he  played  in  lyondon,  Paris,  and 
in  cities  of  Germany,  Switzerland,  Sweden,  and  Denmark.  Paderew- 
ski  became  interested  in  him,  and  taught  him  for  some  time.  During 
the  last  four  years  Mr.  Schelling  has  appeared  as  a  virtuoso  in  cities 
of  Europe  and  South  America.  He  is  court  pianist  to  the  Duke  of 
Mecklenburg-Schwerin.  The  list  of  his  compositions  includes  a  sym- 
phony, "S3Tnphonic  Legends"  for  orchestra,  a  fantasia  for  piano  and 
orchestra,  chamber  music,  and  piano  pieces. 


Concerto  in  A  minor,  for  Pianoforte,  Op.  54 

'  Robert  Schumann 

(Born  at  Zwickau,  June  8,  i8to;  died  at  Endenich,  July  29,  1856.) 

Schumann  wrote,  after  he  had  heard  for  the  first  time  Mendelssohn 
play  his  own  concerto  in  G  minor,  that  he  should  never  dream  of  com- 
posing a  concerto  in  three  movements,   each  complete  in  itself.     In 
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January,  1839,  and  at  Vienna,  he  wrote  Clara  Wieck,  to  whom  he  was 
betrothed:  "My  concerto  is  a  compromise  between  a  symphony,  a 
concerto,  and  a  huge  sonata.  I  see  I  cannot  write  a  concerto  for  the 
virtuosos:   I  must  plan  something  else." 

It  is  said  that  Schumann  began  to  write  a  pianoforte  concerto  when 
he  was  only  seventeen,  and  ignorant  of  musical  form,  and  that  he  made 
a  second  attempt  at  Heidelberg  in  1830. 

The  first  movement  of  the  Concerto  in  A  minor  was  written  at  Leipsic 
in  1841,  and  it  was  then  called  a  "Phantasie."  It  was  played  for  the 
first  time  by  Clara  Schumann,  August  14,  1841,  at  a  private  rehearsal 
at  the  Gewandhaus.  Schumann  wished  in  1 843  or  1 844  to  publish  the 
work  as  an  "Allegro  affettuoso"  for  pianoforte  with  orchestral  accom- 
paniment, "Op.  48,"  but  he  could  not  find  a  publisher.  The  Inter- 
mezzo and  Finale  were  composed  at  Dresden  in  1845. 

The  whole  concerto  was  played  for  the  first  time  by  Clara  Schumann 
at  her  concert  in  Dresden,  December  4,  1845. 

Otto  Dresel  played  the  concerto  in  Boston  at  one  of  his  chamber 
concerts,  December  10,  1864,  when  a  second  pianoforte  was  substituted 
for  the  orchestra.  S.  B.  Mills  played  the  first  movement  with  orchestra 
at  a  Parepa  concert,  September  26,  1866,  and  the  two  remaining  move- 
ments at  a  concert  a  night  or  two  later.  The  first  performance  in  Bos- 
ton of  the  whole  concerto  with  orchestral  accompaniment  was  by  Otto 
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Dresel  at  a  concert  of  the  Harvard  Musical  Association,  November  23, 
1866. 

Mr.  Mills  played  the  concerto  at  a  concert  of  the  Philharmonic  So- 
ciety of  New  York  as  early  as  March  26,  1859. 

The  orchestral  part  of  the  concerto  is  sc^ed  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  kettledrums, 
strings.     The  score  is  dedicated  to  Ferdinand  Hiller. 

I.  Allegro  affettuoso,  A  minor,  4-4.  The  movement  begins,  after 
a  strong  orchestral  stroke  on  the  dominant  K,  with  a  short  and  rigidly 
rhythmed  pianoforte  prelude,  which  closes  in  A  minor.  The  first  period 
of  the  first  theme  is  announced  by  wind  instruments.  This  thesis  ends 
Avith  a  modulation  to  the  dominant;  and  it  is  followed  by  the  antithesis, 
which  is  almost  an  exact  repetition  of  the  thesis,  played  by  the  piano- 
forte. The  final  phrase  ends  in  the  tonic.  Passage- work  for  the  solo 
instrument  follows.  The  contrasting  theme  appears  at  the  end  of  a 
short  climax  as  a  tutti  in  F  major.  There  is  canonical  development, 
which  leads  to  a  return  of  the  first  theme  for  the  pianoforte  and  in  the 
relative  key,  C  major.  The  second  theme  is  practically  a  new  version 
of  the  first,  and  it  may  be  considered  as  a  new  development  of  it ;  and 
the  second  contrasting  theme  is  derived  likewise  from  the  first  contrast- 
ing motive.  The  free  fantasia  begins  andante  espressivo  in  A- flat 
major,  6-4,  with  developments  on  the  first  theme  between  pianoforte 
and  clarinet.  There  is  soon  a  change  in  tempo  to  allegro.  Imitative 
developments  follow,  based  on  the  prelude  passage  at  the  beginning. 
There  is  a  modulation  back  to  C  major  and  then  a  long  development 
of  the  second  theme.  A  fortissimo  is  reached,  and  there  is  a  return  of 
the  first  theme  (wind  instruments)  in  A  minor.  The  third  part  is  al- 
most a  repetition  of  the  first.     There  is  an  elaborate  cadenza  for  piano- 
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forte;  and  in  the  coda,  allegro  molto,  A  minor,  2-4,  there  are  some  new 
developments  on  a  figure  from  the  first  theme. 

II.  Intermezzo:  Andantino  grazioso,  F  major,  2-4.  The  move- 
ment is  in  simple  romanza  form.  The  first  period  is  made  up  of  a 
dialogue  between  solo  instrument  and  orchestra.  The  second  contains 
more  emotional  phrases  for  'cellos,  violins,  etc.,  accompanied  in  ar- 
peggios by  the  pianoforte,  and  there  are  recollections  of  the  first  period, 
which  is  practically  repeated.  At  the  close  there  are  hints  at  the  first 
theme  of  the  first  movement,  which  lead  directly  to  the  finale. 

III.  Allegro  vivace,  A  major,  3-4.  The  movement  is  in  sonata 
form.  After  a  few  measures  of  prelude  based  on  the  first  theme  the 
pianoforte  announces  the  chief  motive.  Passage-work  follows,  and 
after  a  modulation  to  E  major  the  second  theme  is  given  out  by  the 
pianoforte  and  continued  in  variation.  This  theme  is  distinguished, 
by  constantly  syncopated  rhythm.  There  is  a  second  contrasting 
theme,  which  is  developed  in  florid  fashion  by  the  pianoforte.  The 
free  fantasia  begins  with  a  short  orchestral  fugato  on  the  first  theme. 
The  third  part  begins  irregularly  in  D  major  with  the  first  theme  in 
orchestral  tutti;  and  the  part  is  a  repetition  of  the  first,  except  in  some 
details  of  orchestration.     There  is  a  very  long  coda. 

The  concerto  has  been  played  at  these  concerts  by  Mr.  Baermann 
(November  26,  1887),    Mrs.  Steiniger-Clark  (January  ii,  1890),    Mr. 
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Joseffy  (April  17,  1897),  Miss  Aus  der  Ohe  (February  16,  1901),  Mrs. 
Fann}^  Bloomfield-Zeisler  (February  14,  1903).  It  was  played  by  Mr. 
Paderewski  at  a  concert  for  the  benefit  of  members  of  the  Symphony 
Orchestra,  March  2,  1892. 


ENTR'ACTE. 

CERTAIN  SPANISH  DANCES.* 
(From  Richard  Ford's  "Gatherings  from  Spain.") 

The  great  charm  of  the  Spanish  theatres  is  their  own  national  dance — 
matchless,  unequalled,  and  inimitable,  and  only  to  be  performed  by 
Andalusians.  This  is  la  salsa  de  la  comedia,  the  essence,  the  cream, 
the  sauce  piquante  of  the  nights'  entertainments;  it  is  attempted  to 
be  described  in  every  book  of  travels — for  who  can  describe  sound 
or  motion  ?     It  must  be  seen.  .  .  . 

The  curtain  draws  up ;  the  bounding  pair  dart  forward  from  the  op- 
posite sides,  like  two  separated  lovers,  who,  after  long  search,  have 
found  each  other  again,  nor  do  they  seem  to  think  of  the  public,  but 
only  of  each  other;  the  glitter  of  the  gossamer  costume  of  the  Ma  jo 

*This  extract  from  a  most  entertaining  book  was  chosen  with  reference  to  Liszt's  Spanish  Rbapsody,  an- 
nounced for  performance  at  this  concert. — Ed. 
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and  Maja  seems  invented  for  this  dance — the  sparkle  of  the  gold 
lace  and  silver  filigree  adds  to  the  lightness  of  their  motions ;  the  trans- 
parent, form  designing  saya  of  the  lady  heightens  the  charms  of  a  fault- 
less symmetry  which  it  fain  would  conceal;  no  cruel  stays  fetter  her 
serpentine  flexibility.  They  pause — bend  forward  an  instant — prove 
their  supple  limbs*  and  arms;  the  band  strikes  up,  they  turn  fondly 
towards  each  other,  and  start  into  life.  What  exercise  displays  the 
ever-varying  charms  of  female  grace  and  the  contours  of  manly  form, 
like  this  fascinating  dance?  The  accompaniment  of  the  castanet 
gives  employment  to  their  upraised  arms.  C'est,  say  the  French,  le 
pantomime  d'amour.  The  enamoured  youth  persecutes  the  coy,  co- 
quettish maiden;  who  shall  describe  the  advances — her  timid  retreat, 
his  eager  pursuit,  like  Apollo  chasing  Daphne?  Now  they  gaze  on 
each  other,  now  on  the  ground;  now  all  is  life,  love,  and  action;  now 
there  is  a  pause — they  stop  motionless  at  a  moment,  and  grow  into 
the  earth.  It  carries  all  before  it.  There  is  a  truth  which  overpowers 
the  fastidious  judgment.  Away,  then,  with  the  studied  grace  of  the 
French  danseuse,  beautiful  but  artificial,  cold  and  selfish  as  is  the 
flicker  of  her  love,  compared  to  the  real  impassioned  abandon  of  the 
daughters  of  the  South.  .  .  . 

This  Baile  nacional,  however  adored  by  foreigners,  is,  alas!  begin- 
ning to  be  looked  down  upon  by  those  ill-advised  senoras  who  wear 
French  bonnets  in  the  boxes  instead  of  Spanish  mantillas,  f  The 
dance  is  suspected  of  not  being  European  or  civilized;  its  best  chance 
of  surviving  is  the  fact  that  it  is  positively  fashionable  on  the  boards 
of  London  and  Paris.  These  national  exercises  are,  however,  firmly 
rooted  among  the  peasants  and  lower  classes.  The  different  provinces, 
as  they  have  a  different  language,  costume,  etc.,  have  also  their  own 
peculiar  local  dances,  which,  like  their  wines,  fine  arts,  relics,  saints, 
and  sausages,  can  only  be  really  relished  on  the  spots  themselves. 

The  dances  of  the  better  classes  of  Spaniards  in  private  life  are  much 
the  same  as  in  other  parts  of  Europe,  nor  is  either  sex  particularly  dis- 
tinguished by  grace  in  this  amusement,  to  which  both  are  much  ad- 
dicted. It  is  not,  however,  yet  thought  to  be  a  proof  of  bon  ton  to  dance 
as  badly  as  possible,  and  with  the  greatest  appearance  of  bore,  that 
appanage  of   the  so-called  gay  world.     These  dances,  as  everything 

*Yet  the  English  laugh  at  the  Americans  for  certain  prudish  euphemisms.— Ed. 
t"  Gatherings  from  Spain  "  was  published  at  London  in  1846. —  Eu. 
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national  is  excluded,  are  without  a  particle  of  interest  to  any  one  ex- 
cept the  performers.  .  .  . 

Dancing  at  all  is  a  novelty  among  Spanish  ladies,  which  was  intro- 
duced with  the  Bourbons.  As  among  the  Romans  and  Moors,  it  was 
before  thought  undignified.  Performers  were  hired  to  amuse  the 
inmates  of  the  Christian  harem;  to  mix  and  change  hands  with  men 
was  not  to  be  thought  of  for  an  instant;  and  to  this  day  few  Spanish 
women  shake  hands  with  men — the  shock  is  too  electrical;  they  only 
give  them  with  their  hearts,  and  for  good. 

The  lower  classes,  who  are  a  trifle  less  particular,  and  among  whom, 
by  the  blessing  of  Santiago,  the  foreign  dancing-master  is  not  abroad, 
adhere  to  the  primitive  steps  and  tunes  of  their  Oriental  forefathers. 
Their  accompaniments  are  the  "tab ret  and  the  harp";  the  guitar,  the 
tambourine,  and  the  castanet.  The  essence  of  these  instruments  is 
to  give  a  noise  on  being  beaten.  Simple  as  it  may  seem  to  play  on  the 
latter,  it  is  only  attained  by  a  quick  ear  and  finger,  and  great  practice ; 
accordingly  these  delights  of  the  people  are  always  in  their  hands; 
practice  makes  perfect,  and  many  a  performer,  dusky  as  a  Moor, 
rivals  Ethiopian  "Bones"  himself;  they  take  to  it  before  their  alpha- 
bet, since  the  very  urchins  in  the  street  begin  to  learn  by  snapping  their 
fingers  or  clicking  together  two  shells  or  bits  of  slate,  to  which  they 
dance;  in  truth,  next  to  noise,  some  capering  seems  essential,  as  the 
safety-valve  exponents  of  what  Cervantes  describes,  the  "bounding 
of  the  soul,  the  bursting  of  laughter,  the  restlessness  of  the  body,  and 
the  quicksilver  of  the  five  senses."  It  is  the  rude  sport  of  people  who 
dance  from  the  necessity  of  motion,  the  relief  of  the  young,  the  healthy, 
and  the  joyous,  to  whom  life  is  of  itself  a  blessing,  and  who,  hke  skip- 
ping kids,  thus  give  vent  to  their  superabundant  lightness  of  heart 
and  limb.     Sancho,   a  true  Manchegan,   after  beholding  the  strange 
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saltatory  exhibitions  of  his  master,  in  somewhat  an  incorrect  ball 
costume,  professes  his  ignorance  of  such  elaborate  dancing,  but  main- 
tained that  for  a  zapateo,  a  knocking  of  shoes,  none  could  beat  him. 
Unchanged  as  are  the  instruments,  so  are  the  dancing  propensities  of 
Spaniards.  All  night  long,  three  thousand  years  ago,  say  the  historians, 
did  they  dance  and  sing,  or  rather  jump  and  yell,  to  these  "howlings 
of  Tarshish";  and,  so  far  from  its  being  a  fatigue,  they  kept  up  the 
ball  all  night,  by  way  of  resting. 

The  Gallicians  and  Asturians  retain  among  many  of  their  aboriginal 
dances  and  tunes  a  wild  Pyrrhic  jumping,  which,  with  their  shillelah 
in  hand,  is  like  the  Gaelic  Ghillee  Galium,  and  is  the  precise  Iberian 
armed  dance  which  Hannibal  had  performed  at  the  impressive  funeral 
of  Gracchus,  These  quadrille  figures  are  intricate  and  warlike,  re- 
quiring, as  was  said  of  the  Iberian  performance,  much  leg-activity, 
for  which  the  wiry,  sinewy,  active  Spaniards  are  still  remarkable.  These 
are  the  Morris  dances  imported  from  Gallicia  by  our  John  of  Gaunt, 
who  supposed  they  were  Moorish.  The  peasants  still  dance  them  in 
their  best  costumes,  to  the  antique  castanet,  pipe,  and  tambourine. 
They  are  usually  directed  by  a  master  of  the  ceremonies,  or,  what  is 
equivalent,  a  parti-colored  fool,  Mwpos;  which  may  be  the  etjrmology 
of  Morris.* 

These  comparsas,  or  national  quadrilles,  were  the  hearty  welcome 
which  the  peasants  were  paid  to  give  to  the  sons  of  Louis  Philippe  at 
Vitoria;  such,  too,  as  we  have  often  beheld  gratis,  and  performed  by 
eight  men,  with  castanets  in  their  hands,  and  to  the  tune  of  a  fife  and 
drum,  while  a  Bastonero,  or  leader  of  the  band,  clad  in  gaudy  raiment 
like  a  pantaloon,   directed  the  rustic  ballet;    around  were  grouped 

*  See  Douce's  "  Illustrations  of  Shakespeare,"  Dissertation  III.,  concerning  the  Morris  dance  and  its 
etymology.  Douce  thinks  this  old  English  dance  was  imported  from  the  French  or  the  Flemings  rather  than 
brought  home  by  John  of  Gaunt  from  Spain. —  Ed. 
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payesas  y  aldeanas,  dressed  in  tight  bodices,  with  panuelos  on  their 
heads,  their  hair  hanging  down  behind  in  trensas,  and  their  necks  cov- 
ered with  blue  and  coral  beads;  the  men  bound  up  their  long  locks 
with  red  handkerchiefs,  and  danced  in  their  shirts,  the  sleeves  of  which 
were  puckered  up  with  bows  of  different-colored  ribands,  crosses  also 
over  the  back  and  breast,  and  mixed  with  scapularies  and  small  prints  of 
saints ;  their  drawers  were  white,  and  full  as  the  bragas  of  the  Valencians, 
like  whom  they  wore  alpargatas,  or  hemp  sandals  laced  with  blue  strings ; 
the  figure  of  the  dance  was  very  intricate,  consisting  of  much  circling, 
turning,  and  jumping,  and  accompanied  with  loud  cries  of  vivaf  at 
each  change  of  evolution.  These  comparsas  are  undoubtedly  a  rem- 
nant of  the  original  Iberian  exhibitions,  in  which,  as  among  the  Spar- 
tans and  wild  Indians,  even  in  relaxations  a  warlike  principle  was  main- 
tained. The  dancers  beat  time  with  their  swords  on  their  shields, 
and  when  one  of  their  champions  wished  to  show  his  contempt  for  the 
Romans,  he  executed  before  them  a  derisive  pirouette.  Was  this 
remembered  the  other  day  at  Vitoria  ? 

But  in  Spain  at  every  moment  one  retraces  the  steps  of  antiquity; 
thus  still  on  the  banks  of  the  Boetis  may  be  seen  those  dancing-girls 
of  profligate  Gades,  which  were  exported  to  ancient  Rome,  with  pickled 
tunnies,  to  the  delight  of  wicked  epicures  and  the  honor  of  the  good 
fathers  of  the  early  church,  who  compared  them,  and  perhaps  justly, 
to  the  capering  performed  by  the  daughter  of  Herodias.  They  were 
prohibited  by  Theodosius,  because,  according  to  St.  Chrysostom,  at 
such  balls  the  devil  never  wanted  a  partner.  The  well-known  statue 
at  Naples  called  the  Venere  Callipige  is  the  representation  of  Tel- 
ethusa  or  some  other  Cadiz  dancing-girl.  Seville  is  now,  in  these 
matters,  what  Gades  was ;  never  there  is  wanting  some  venerable  gipsy 
hag,  who  will  get  up  a  funcion,  as  these  pretty  proceedings  are  called, 


FQWNES'  GLOVES 

Will  be  worn  longer  this 
season  than  others,— that  is, 
other  gloves. 
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a  word  taken  from  the  pontifical  ceremonies;  for  Italy  set  the  fashion 
to  Spain  once,  as  France  does  now.  These  festivals  must  be  paid  for, 
since  the  gitanesque  race,  according  to  Cervantes,  were  only  sent  into 
this  world  as  "fishhooks  for  purses."  The  callees  when  young  are 
very  pretty — then  they  have  such  wheedling  ways,  and  traffic  on  such 
sure  wants  and  wishes,  since  to  Spanish  men  they  prophesy  gold,  to 
women,  husbands. 

The  scene  of  the  ball  is  generally  placed  in  the  suburb  Triana,  which 
is  the  Transtevere  of  the  town,  and  the  home  of  bull-fighters,  smug- 
glers, picturesque  rogues,  and  Egyptians,  whose  women  are  the 
premieres  danseuses  on  these  occasions,  in  which  men  never  take  a 
part.  The  house  selected  is  usually  one  of  those  semi-Moorish  abodes 
and  perfect  pictures,  where  rags,  poverty,  and  ruin  are  mixed  up  with 
marble  columns,  figs,  fountains,  and  grapes;  the  party  assembles  in 
some  stately  saloon,  whose  gilded  Arab  roof — safe  from  the  spoiler — 
hangs  over  white- washed  walls,  and  the  few  wooden  benches  on  which 
the  chaperons  and  invited  are  seated,  among  whom  quantity  is  rather 
preferred  to  quality;  nor  would  the  company  or  costume  perhaps  be 
admissible  at  the  Mansion-house;  but  here  the  past  triumphs  over  the 
present ;  the  dance  which  is  closely  analogous  to  the  Ghowasee  of  the 
Egyptians,  and  the  Nautch  of  the  Hindus,  is  called  the  Ole  by  Span- 
iards, the  Romalis  by  their  gipsies ;  the  soul  and  essence  of  it  consists 
in  the  expression  of  certain  sentiment,  one  not  indeed  of  a  very  senti- 
mental or  correct  character.  The  ladies,  who  seem  to  have  no  bones, 
resolve  the  problem  of  perpetual  motion,  tbeir  feet  having  compara- 
tively a  sinecure,  as  the  whole  person  performs  a  pantomime,  and  trem- 
bles like  an  aspen  leaf;  the  flexible  form  and  Terpsichore  figure  of  a 
young  Andalusian  girl — be  she  gipsy  or  not — is  said  by  the  learned  to 
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have  been  designed  by  nature  as  the  fit  frame  for  her  voluptuous  im- 
agination. 

Be  that  as  it  may,  the  scholar  and  classical  commentator  will  every 
moment  quote  Martial,  etc.,  when  he  beholds  the  unchanged  balanc- 
ing of  hands,  raised  as  if  to  catch  showers  of  roses,  the  tapping  of  the 
feet,  and  the  serpentine,  quivering  movements.  A  contagious  ex- 
citement seizes  the  spectators,  who,  like  Orientals,  beat  time  with 
their  hands  in  measured  cadence,  and  at  every  pause  applaud  with 
cries  and  clappings.  The  damsels,  thus  encouraged,  continue  in  vio- 
lent action  until  nature  is  all  but  exhausted;  then  aniseed  brandy, 
wine,  and  alpisteras  are  handed  about,  and  the  fete,  carried  on  to  early 
dawn,  often  concludes  in  broken  heads,  which  here  are  called  "gipsy's 
fare."  These  dances  appear  to  a  stranger  from  the  chilly  north  to  be 
more  marked  by  energy  than  by  grace,  nor  have  the  legs  less  to  do  than 
the  body,  hips,  and  arms.  The  sight  of  this  unchanged  pastime  of 
antiquity,  which  excites  the  Spaniards  to  frenzy,  rather  disgusts  an 
English  spectator,  possibly  from  some  national  malorganization,  for, 
as  Moliere  says,  "I'Angleterre  a  produit  des  grands  hommes  dans  les 
sciences  et  les  beaux  arts,  mais  pas  un  grand  danseur — allez  lire 
I'histoire."  However  indecent  these  dances  may  be,  yet  the  per- 
formers are  inviolably  chaste,  and,  as  far  as  ungipsy  guests  are  con- 
cerned, may  be  compared  to  iced  punch  at  a  rout;    young  girls  go 
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through  them  before  the  applauding  eyes  of  their  parents  and  brothers, 
who  would  resent  to  the  death  any  attempt  on  their  sisters'  virtue,* 
During  the  lucid  intervals  between  the  ballet  and  the  brandy,  la 
cana,  the  true  Arabic  gaunia,  song,  is  administered  as  a  soother  by 
some  hirsute  artiste,  without  frills,  studs,  diamonds,  or  kid  gloves, 
whose  staves,  sad  and  melancholy,  always  begin  and  end  with  an  ay!  a 
high-pitched  sigh  or  cry. 


"BOOMS"   IN   MUSICIANS. 

BY  JOHN   F.    RUNCIMAN. 

' '  These  violent  delights  have  violent  ends. " 

Readers  of  the  Weekly  Critical  Review  are  of  course  aware  that  there 
has  been  an  almost  unprecedented  wish  to  hear  the  "Nibelung's  Ring" 
in  London  lately  [May,  1903],  but  perhaps  all  are  not  aware  that 
Wagner  concerts  are  the  best  paying  of  all  concerts  given.  There  is  a 
"  boom"  in  Wagner  at  present.  He  has  been  dead  a  little  over  twenty 
years,  and  now,  at  last,  London  has  awakened  to  the  fact  that  he  lived 
and  wrote  some  masterpieces,  which  it  is  worth  sacrificing  a  comfortable 
dinner  to  hear.     It  is  simply  comical  to  listen  to  the  remarks  of  gentle- 

*  Compare  the  like  testimony  of  George  Borrow  in  "  The  Zincali,"  vol.  i.  chapter  vii. —  Ed. 
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FRANZ  VON  VECSEY 

The  Extraordinary  Artist 
writes  to 


as  follows : 


<*The  Mason  &  Hamlin  Grand  Piano  is  as 
beautiful  a  piano  regarding  tone  and  sustain- 
ing qualities  as  I  have  ever  heard." 


ANTON   HEKKINC 

The  Distinguished  'Cellist 
writes  to 


n^m 


as  follows  : 


"The  Mason  &  Hamlin  Grand  Piano,  used 
at  my  recital,  has  a  wonderful  tone.  It  is 
indeed  a  superior  instrument  to  any  other 
piano  I  know." 
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men  and  dames  after,  say,  the  first  act  of  the  "GStterdammerung. '* 
One  would  say  the  thing  had  never  been  given  before,  was  the  work  of 
some  rising  young  composer.  The  "Ring"  is  in  the  repertory  of  every 
reputable  German  opera  house;  it  or  a  part  of  it  has  been  given  at 
Brussels;  actually,  parts  of  it  have  been  played  in  Paris.  The  whole 
has  been  frequently  done  in  London,  but  never  before  have  we  had 
such  a  dose  of  Wagner  as  we  have  had  and  are  likely  to  have  this  season. 

Is  it  not  an  overdose  we  are  getting  ?  In  my  opinion  it  certainly  is. 
Violent  delights  have  violent  ends.  After  every  great  wave  of  enthu- 
siasm we  find  ourselves  in  the  trough.  And  (to  change  the  metaphor) 
it  is  worth  while  asking  the  most  grasping  of  managements  whether 
it  is  worth  while  killing  the  goose  that  lays  the  golden  eggs.  Wagner 
was  by  no  means  a  goose, — even  an  anti-Wagnerite,  if  such  an  antedi- 
luvian animal  still  survives,  will  admit  that, — but  since  his  death  his 
operas  have  proved  to  be  worth  many  golden  eggs.  Managers  and 
publishers  have  made  fortunes  out  of  them;  out  of  them  the  Wagner 
family  has  reaped  a  fortune ;  they  have  saved  theatres  from  utter  ruin. 
But  I  know  of  no  composer,  no  artist  of  any  sort,  who  has  been  over- 
boomed  without  suff'ering  from  the  inevitable  reaction — who  has  not 
paid  for  enormous  popularity  with  years  of  neglect. 

Take  the  case  of  Mendelssohn.  After  the  production  of  his  "EHjah" 
his  fame  was  even  wider  than  Wagner's  is  now.  Every  choral  society 
that  could  master  fifty  voices  and  get  together  a  scratch  band  gave 
that  rather  tiresome  oratorio;  even  school-misses  had  a  shot  at  the 
easier  of  the  Songs  without  Words;  the  overtures,  symphonies,  and 
chamber-music  filled  up  a  large  part  of  every  concert  programme.  And 
now*-*  Why,  it  has  become  quite  the  fashion  to  scoff  at  his  shallowness ; 
young  critics  hope  to  become  famous  by  daringly  writing  again  what 
their  seniors  wrote  years  ago.     Even  the  once  unimportant  omnipresent 

Just     Published     by 

G.     SCHIRAIBR,      IV  e  w^     V  o  r  k: 
Ten  Posthumous  Songs 

OP   REMARKABLE   BEAUTY 

By    OTTOKAR    /NOVACCK 


1.  Mondeszauber  .     . 

2.  Liebeskampf 

3.  Du  spate  Rose 

4.  Ahnung    .... 

5.  Ich  will  dich  flieh'n 


60  cents  6.  Flammentod       ...  50  cents 

40  cents  7.  Schwiil    die  Luft,  die 

40  cents  regungslose     ...  60  cents 

40  cents  8.  In  tragem  Schlummer  75  cents 

40  cents  9.  Sturmfluth     ....  75  cents 


10.  Nach  dem  Sturm     .     .     50  cents 

Edited  by  Hermann  Hans  Wetkler.       English  Version  by  Henky  G.  Chapman 

Published  for  high  or  low  voice 
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Wedding  March  has  yielded  place  at  fashionable  marriages  to  the  Bridal 
Chorus  from  "Lohengrin."  The  Songs  without  Words  rarely  figure  on 
the  programmes  of  piano  recitals.  One  is  glad  of  a  chance  to  hear 
"The  Midsummer  Night's  Dream"  or  "Fingal's  Cave"  overture.  He 
is  certainly  in  the  trough  of  the  wave;  the  splendid  merits  of  his  works 
are  as  completely  overlooked  as  their  obvious  shortcomings  were  once 
disregarded.  He  was  too  passionately  boomed,  and  he  is  paying  the 
penalty. 

Again,  consider  Spohr.  Sometimes  I  wonder  how  many  people 
know  one-thousandth  part  of  the  music  he  composed.  Church-goers 
know  one  or  two  of  his  anthems,  such  as  "As  the  Hart  pants,"  and  in 
"quires  and  places"  where  they  sing,  the  "Last  Judgment"  is  given 
at  Advent  oratorio  services.  Belated  vocalists  occasionally  come  on 
with  "Rose  softly  Blooming,"  and  I  once  heard  a  fiddler  work  his 
way  through  one  of  the  violin  concertos.  But  the  bulk  of  his  stuff 
remains  absolutely  unknown;  and  I  believe  it  to  be  a  fact  that  much 
of  it  remains  unpublished.  Yet  he  was  a  mighty  man  in  his  day.  He 
was  hailed  everywhere  as  the  great  violinist;  and  for  a  time  many  of 
his  compositions  held  the  first  place  in  popular  favour.  Even  his 
operas  had  their  runs — and  who  now  knows  his  "Jessonda"?  As 
Cronus  devoured  his  children,  so,  in  inverse  fashion,  does  each  new 
boom  devour  its  predecessor.  The  Mendelssohn  boom  killed  the  Spohr 
boom,  just  as  the  Wagner  boom  killed  the  Mendelssohn  boom.  So  far 
as  oratorio  was  scotched  by  the  Gounod  boom  over  the  "Redemption," 
the  "Redemption"  boom  was  killed  by  the  attempted  "Mors  et  Vita" 
boom.  In  the  same  way  the  whole  Dvorak  boom  was  destroyed  by 
the  endeavor  to  plant  "St.  Ludmila"  upon  the  Enghsh  pubhc  as  a 
great  work. 

There  have  been  many  other  booms.     Many  men,  whose  very  names 


?     THE    OPAL      ? 

When  a  novel  is  issued  anonymously,  there  is  often  an  added  charm  in 
the  thought  that  in  this  romance  lies  a  hidden  truth. 
"  The    Opal,"   published   this    Saturday,    represents    a    circle    of  Boston 
society,  and    tells   of   people    and    events   in    an    amusing   and   winning 
fashion.     It  is  a  book  which  is  sure  to  provoke  discussion. 

For  sale  at  all  bookstores  and  at  the  Book  Room,  Number  4  Park  Street 
Houghton,  Mifflin  &  Company,  Publishers,  Boston 


would  sound  strangely  in  the  ears  of  this  generation,  were  once  wor- 
shipped as  demigods.  Take,  on  the  other  hand,  Bach,  Mozart,  and 
Beethoven.  There  were  no  booms  for  those  three;  their  work  has 
slowly  won  recognition  as  the  finest  ever  done;  it  has  come  in  slowly 
enough,  and  it  will  go  out  slowly,  if  it  ever  goes  out  at  all. 

I  defy  any  man  to  go  incessantly  from  the  concert-room  to  the  opera- 
house,  and  back  again  from  the  opera-house  to  the  concert-room,  find- 
ing everlastingly  the  same  music  being  played,  without  coming  to  feel 
tired  and  jaded  and  to  long  for  a  change,  even  if  the  music  is  the  finest 
in  the  world.  I  would  not  on  any  account  listen  to  the  Ninth  Syra- 
phony  seven  times  in  one  week.  The  ear  cannot  stand  it;  flesh  and 
blood  and  spirit  cannot  stand  it.  We  love  all  our  keenness,  all  our 
freshness;  where  listening  was  first  a  joy,  it  becomes  a  labour.  After 
seven  consecutive  performances  of  the  Ninth  Symphony  the  most  en- 
thusiastic musician  would  away  the  thing  for  a  couple  of  months,  to 
come  to  it  fresh  again.  The  general  public  has  not  the  knowledge — 
in  many  cases  not  the  sense — to  know  what  is  wrong;  when  it  has  had 
an  overdose  of  a  composer,  it  puts  him  away  for  a  generation.  That, 
I  fear,  is  what  may  happen  to  Wagner ;  and  I  am  perfectly  sure  it  will 
happen  with  Tschaikowsky  and  Richard  Strauss.  How  sick  I  am  of 
the  Pathetic  Symphony!  There  is  a  splendid  work;  but  it  has  been 
played  so  often,  and  I  have  been  compelled  to  hear  it  so  often,  that 
every  defect  in  it  shouts  in  my  ears,  at  each  performance,  and  my  men- 
tal palate  is  so  satisfied,  over-satisfied,  that  its  splendour  and  loveliness 
do  not  for  the  time  make  their  old  appeal.  We  have  had  a  bit  of  Rich- 
ard Strauss  recently;  now  we  are  to  have  a  Strauss  festival — a  week 
of  Strauss;  and  at  the  end  of  that  only  those  with  the  spiritual  stom- 
ach of  an  ostrich  will  want  any  more  Strauss  for  a  few  months. 

Can  we  not,  then,  face  the  facts  of  our  physical  and  spiritual  nature 
and  take  our  pleasures  in  some  sort  of  moderation?  I  want  to  hear 
Wagner  frequently  during  the  remainder  of  my  life;  but  I  think  that 
after  a  year  or  two  more  of  what  is  going  on  at  present  I  shall  have  to 
quit  England  to  hear  him  at  all.  The  same  is  true  of  Tschaikowsky. 
Of  Strauss  I  want  to  hear  enough  to  enable  me  to  make  up  my  mind 
about  him.     But — ! 


Mrs.  riabel  flann  Jordan, 

Pupil  of  Sii-VESTRi,  Naples,  Italy. 
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^hQ  Educational  Value 
o/  ^hQ  PIANOLA 

The  invention  of  the  Pianola  has  made  it  possible  for  every  one  to  obtain  in  the  home 
an  intelligent  familiarity  with  the  world's  masterpieces  of  music,  without  which  no 
education  can  be  considered  well-rounded  or  complete. 

During  the  past  year  the  educational  world  has  been  deeply  stirred  by  a  realization 
of  the  importance  of  the  Pianola  in  inculcating  an  appreciation  of  music,  as  distinguished 
from  the  old-fashioned  idea  that  a  musical  education  consisted  in  trying  to  learn  to  per- 
form upon  the  piano  —  and  not  succeeding. 

Progressive  colleges  and  schools  which  aim  to  have  the  latest  and  best  appliances  for 
the  use  of  pupils  have  added  or  are  now  about  to  add  a  Pianola  to  the  Department  of 
Music.  The  following  is  but  a  partial  list  of  such  institutions  in  which  either  a  Pianola 
or  an  .^olian  is  at  present  being  used :  — 


Harvard  University. 

Colanibia  University. 

University  of  Michigan. 

Amherst  College. 

Vassar  College. 

Badclif fe  College. 

Tufts  College. 

Teachers'  College. 

Oberlin  College. 

Beloit  College. 

Brooklyn  Institute  of  Arts  and 

Sciences. 
Framingham  (Mass.)  Normal  School. 
Columbia  Conservatory  of  Music 

(Chicairo). 


Crane  Normal  Institute  of  Music 

(Potsdam,  N.T.). 
Wadleigh  High  School,  N.Y. 
Nevr  York  Training  School  for 

Teachers. 
American  Institute  of  Applied 

Music. 
Hill  School  (Pottstown,  Pa.). 
Brlarcliff  Manor  School. 
Morton  Street  Public  School 

(Newark,  N.J.). 
Miss  May  Winsor's  School  (Boston). 
St.  Mary's  Academy  (Burlington,  Yt.) 


It  is  interesting  to  learn  that  so  many  of  our  foremost  educational  institutions  have 
introduced  a  piano-player  into  the  Department  of  Music.  But  it  is  significant  that  in 
every  instance  the  choice  has  been  the  Pianola. 

Under  the  auspices  of  the  recently  inaugurated  "  Music  Lovers'  Library,"  clubs  are 
being  formed  in  all  parts  of  the  country  to  carry  on  the  study  of  music  in  private  homes. 
Most  instructive  and  fascinating  courses  in  musical  appreciation  are  now  available  to  all 
Pianola-owners.  A  very  interesting  descriptive  handbook  of  the  New  Musical  Education 
will  be  sent  to  any  address  upon  application  to  the  iEolian  Company,  362  Fifth  Avenue, 
New  York. 

^hQ  Metrostyle  is  now  incorporated 
in  all  Pianolas.     Prices*  $250   and   $300 

The  Pianola  has  in  the  Metrostyle  an  improvement  of  the  utmost  importance,  which 
is  not  even  approximated  in  any  other  piano-player. 


The  M.  STEINERT  &  SONS  CO 

162  Boylston  Street,  Boston 
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Symphony  in  C  minor,  No.  i,  Op.  68     ...     .     Johannes  Brahms 

(Bom  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897.) 

Brahms  was  not  in  a  hurry  to  write  a  symphony.  He  heeded  not  the 
wishes  or  demands  of  his  friends,  he  was  not  disturbed  by  their  impa- 
tience. As  far  back  as  1854  Schumann  wrote  to  Joachim:  "But  where 
is  Johannes  ?  Is  he  flying  high  or  only  under  the  flowers  ?  Is  he  not  yet 
ready  to  let  drums  and  trumpets  sound  ?  He  should  always  keep  in  mind 
the  beginning  of  the  Beethoven  symphonies :  he  should  try  to  make  some- 
thing like  them.  The  beginning  is  the  main  thing;  if  only  one  makes  a 
beginning,  then  the  end  comes  of  itself." 

The  Symphony  in  C  minor  was  first  played  in  public  at  Carlsruhe, 
November  4,  1876.  Kirchner  wrote  Marie  Lipsius  that  Brahms  had 
carried  this  symphony  about  with  him  "many  years"  before  the  per- 
formance; and  Kirchner  said  that  in  1863  or  1864  he  had  talked  about 
the  work  with  Clara  Schumann,  who  had  then  showed  him  portions  of  it, 
whereas  "scarcely  any  one  knew  about  the  second  symphony  before  it 
was  completed,  which  I  have  reason  to  believe  was  after  the  first  was 
ended;  the  second  then  was  chiefly  composed  in  1877." 

The  symphony  provoked  heated  discussion.  Many  pronounced  it 
labored,  crabbed,  cryptic,  dull,  unintelligible,  and  Hanslick's  article  of 
1876  was  for  the  most  part  an  inquiry  into  the  causes  of  the  popular  dis- 
like. He  was  faithful  to  his  master,  as  he  was  unto  the  end.  And  in  the 
fall  of  1877  von  Billow  wrote  from  Sydenham  a  letter  to  a  German  music 
journal  in  which  he  characterized  the  Symphony  in  C  minor  in  a  way 
that  is  still  curiously  misunderstood. 

"One  touch  of  nature  makes  the  whole  world  kin."  This  quotation 
from  "Troilus  and  Cressida"  is  regarded  by  thousands  as  one  of  Shake- 
speare's most  sympathetic  and  beneficent  utterances.  But  what  is  the 
speech  that  Shakespeare  put  into  the  mouth  of  the  wily,  much-enduring 
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Annual     After     StocK  -  taKing; 

Piano  Sale 

of  tKe 

C.  C.  Harvey  Company*  144  Boylston  Street 


GRAND    PIANOS 

Note  xnaKes   amd   prices 

These  pianos  have  been  exchanged  for  our  KNABE  MIGNON  GRANDS. 

Kriegelstein  Baby  Grand  (Paris),  Also 

Ebonized       .         .         .         $290  Knabe    Parlor    Grand,     Rose- 
Mason  &  Hamlin  Baby  Grand,  ^^     ,     ^  '      _  *      ,    1,  ,    '         ^_^ 
Ebonized      .         .         .            350  ^^^^^  ^^^y  Grand,  Mahogany,  675 

Knabe  Parlor  Grand,  Mahogany,  700 

Mason  &  Hamlin  Baby  Grand,  ^^^^e  Baby  Grand,  Rosewood,  750 
Rosewood     .         .         .           400  '        ^^^ 

Chickering  Baby  Grand,  Rose-  One  Mignon  Mahogany  Grand, 

wood     ....  450         slightly  used  .         .  750 

These  are  exceptional  pianos  for  such  low^  prices. 

UPRIGHT    PIANOS 

Knabe,  Mahogany    .         .         $450      Jewett,  Mahogany     .         ,  $J50 

Knabe,  Rosewood     .         .           250      Chickering,  Ebonized        .  J85 

Steinway,  Ebonized  .         .           300      Chickering,  Rosewood       .  250 

Sterling,  Mahogany  .         .           200      Emerson,  Fancy  Rosewood  275 

and  many  others. 


PIANO    PLAYERS 

Second-hand  Angelus  Piano  Players,  returned  from  rent  or  exchanged 

for  our  Plirasing^  Lever  Angelus, 

at  $85  $95  $100  $125    $150 


DEFERRED    PAYMENTS    IF    DESIRED 


ange:lus  music 

Tremendous  reduction  in  price.     Please  send  us  post  card 
with  your  address  for  new  bulletins  and  new  price  list. 


U/ye  C.  C.  Harvey  Company 

144    BOYLSTON    STREET 

Knalse  Pianos  '  Anaeltxs   Piaxio  Plaxers 
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Ulysses?  After  assuring  AcHUes  that  his  deeds  are  forgotten;  that 
Time,  like  a  fashionable  host,  "slightly  shakes  his  parting  guest  by  the 
hand,"  and  grasps  the  comer  in  his  arms;  that  love,  friendship,  charity, 
are  subjects  all  to  "envious  and  calumniating  time,"  Ulysses  says: — 

"  One  touch  of  nature  makes  the  whole  world  kin, — 
That  all,  with  one  consent,  praise  new-bom  gauds, 
Though  they  are  made  and  moulded  of  things  past, 
And  give  to  dust,  that  is  a  Uttle  gilt , 
More  laud  than  gilt  o'erdusted." 

This  much  admired  and  thoroughly  misunderstood  quotation  is  in 
the  complete  form  of  statement  and  in  the  intention  of  the  dramatist 
a  bitter  gibe  at  one  of  the  most  common  infirmities  of  poor  humanity. 

Ask  a  music-lover,  at  random,  what  von  Biilow  said  about  Brahms's 
Symphony  in  C  minor,  and  he  will  answer:  "He  called  it  the  tenth 
symphony."  If  you  inquire  into  the  precise  meaning  of  this  character- 
ization, he  will  answer :  "  It  is  the  symphony  that  comes  worthily  after 
Beethoven's  ninth";  or,  "It  is  worthy  of  Beethoven's  ripest  years"; 
or  in  his  admiration  he  will  go  so  far  as  to  say :  ' '  Only  Brahms  or  Beet- 
hoven could  have  written  it." 

Now  what  did  von  Biilow  write  ?  ' '  First  after  my  acquaintance  with 
the  tenth  symphony,  alias  Symphony  No.  i,  by  Johannes  Brahms, 
that  is  since  six  weeks  ago,  have  I  become  so  intractable  and  so  hard 
against  Bruch-pieces  and  the  like.  I  call  Brahms's  first  symphony  the 
tenth,  not  as  though  it  should  be  put  after  the  ninth;  I  should  put  it 
between  the  second  and  the  'Kroica,'  just  as  I  think  by  the  first  sym- 
phony should  be  understood,  not  the  first  of  Beethoven,  but  the  one 

composed  by  Mozart,  which  is  known  as  the  'Jupiter.'  " 

* 
*  * 

The  first  performance  in  Boston  was  by  the  Harvard  Musical  Asso- 
ciation, January  3,  1878. 


Miss  R.  BUTLER 
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A   WARNING 

If  you  dote  on  things  aesthetic, 
If  your  soul  delights  to  view 

Dainty  things  that  make  you  feel 
They  were  surely  meant  for  you, 

If  numbered  copies  quaint  and  rare, 

If  prints  and  posters  gay, 
If  calendars  and  vellum  things 

Can  take  your  breath  away, 

If  these  you  like,  but  haven't  got 

The  price  to  pay  the  bill, 
I  would  suggest  you  keep  away 

From  69  Cornhill. 

For,  though  you  do  not  come  to  buy, 

Beyond  a  doubt  you  will ; 
He'll  sell  you  everything  he's  got, 

This  Bartlett  of  Cornhill. 

ALFRED  BARTLETT,  69  Cornhill 
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The  New  York  Tribune  published  lately  a  note  communicated  by 
Mr.  Walter  Damrosch  concerning  the  first  performance  of  the  sym- 
phony in  New  York: — 

"When  word  reached  America  in  1877  that  Brahms  had  completed 
and  published  his  first  symphony,  the  musical  world  here  awaited  its 
first  production  with  keenest  interest.  Both  Theodore  Thomas  and 
Dr.  Leopold  Damrosch  were  anxious  to  be  the  first  to  produce  this  mon- 
umental work,  but  Dr.  Damrosch  found  to  his  dismay  that  Thomas  had 
induced  the  local  music  dealer  to  promise  the  orchestral  parts  to  him 
exclusively.  Dr.  Damrosch  found  he  could  obtain  neither  score  nor 
parts,  when  a  very  musical  lady,  a  pupil  of  Dr.  Damrosch,  hearing  of 
his  predicament,  surprised  him  with  a  full  copy  of  the  orchestral  score. 
She  had  calmly  gone  to  the  music  dealer  without  mentioning  her  pur- 
pose and  had  bought  a  copy  in  the  usual  way.  The  score  was  imme- 
diately torn  into  four  parts  and  divided  among  as  many  coypists,  who, 
working  day  and  night  on  the  orchestra  parts,  enabled  Dr.  Damrosch 
to  perform  the  symphony  a  week  ahead  of  his  rival." 


*  * 


The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  double-bassoon,  four  horns,  two  trumpets,  three  trombones, 
kettledrums,  strings.     The  trombones  appear  only  in  the  finale. 

The  first  movement  opens  with  a  short  introduction,  Un  poco  soste- 
nuto,  C  minor,  6-8,  which  leads  without  a  pause  into  the  first  movement 
proper.  Allegro,  C  minor.  The  first  four  measures  are  a  prelude  to  the 
chief  theme,  which  begins  in  the  violins,  while  the  introductory  phrase 
is  used  as  a  counter-melody.  The  development  is  vigorous,  and  it  leads 
into  the  second  theme,  a  somewhat  vague  melody  of  melancholy  char- 
acter, announced  by  wood-wind  and  horns  against  the  first  theme,  con- 
trapuntally  treated  by  strings.     In  the  development  wind  instruments 
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in  dialogue  bring  back  a  fragment  of  this  first  theme,  and  in  the  closing 
phrase  an  agitated  figure  in  rhythmical  imitation  of  a  passage  in  the 
introduction  enters.  The  free  fantasia  is  most  elaborate.  A  short 
coda,  built  chiefly  from  the  material  of  the  first  theme,  poco  sostenuto, 
brings  the  end. 

The  second  movement,  Andante  sostenuto,  E  major,  3-4,  is  a  pro- 
foundly serious  development  in  rather  free  form  of  a  most  serious  theme. 

The  place  of  the  traditional  scherzo  is  supplied  by  a  movement,  Un 
poco  allegretto  e  grazioso,  A-flat  major,  2-4,  in  which  three  themes  of 
contrasted  rhythms  are  worked  out.  The  first,  of  a  quasi-pastoral 
nature,  is  given  to  the  clarinet  and  other  wood-wind  instruments  over 
a  pizzicato  bass  in  the  'cellos.  In  the  second  part  of  the  movement 
is  a  new  theme  in  6-8.  The  return  to  the  first  movement  is  like  unto 
a  coda,  in  which  there  is  varied  recapitulation  of  all  the  themes. 

The  finale  begins  with  an  Adagio,  C  minor,  4-4,  in  which  there  are 
hints  of  the  themes  of  the  allegro  which  follows.  And  here  Mr.  Ap- 
thorp  should  be  quoted: — 

"With  the  thirtieth  measure  the  tempo  changes  to  piu  andante, 
and  we  come  upon  one  of  the  most  poetic  episodes  in  all  Brahms.  Amid 
hushed,  tremulous  harmonies  in  the  strings,  the  horn  and  afterward 
the  flute  pour  forth  an  utterly  original  melody,  the  character  of  which 
ranges  from  passionate  pleading  to  a  sort  of  wild  exultation,  accord- 
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ing  to  the  instrument  that  plays  it.  The  coloring  is  enriched  by  the 
solemn  tones  of  the  trombones,  which  appear  for  the  first  time  in  this 
movement.  It  is  tickHsh  work  trying  to  dive  down  into  a  composer's 
brain,  and  surmise  what  special  outside  source  his  inspiration  may 
have  had;  but  one  cannot  help  feehng  that  this  whole  wonderful  epi- 
sode may  have  been  suggested  to  Brahms  by  the  tones  of  the  Alpine- 
horn,  as  it  awakens  the  echoes  from  mountain  after  mountain  on  some 
of  the  high  passes  in  the  Bernese  Oberland. '  This  is  certainly  what 
the  episode  recalls  to  any  one  who  has  ever  heard  those  poetic  tones 
and  their  echoes.  A  short,  solemn,  even  ecclesiastical  interruption 
by  the  trombones  and  bassoons  is  of  more  thematic  importance.  As 
the  horn-tones  gradually  die  away,  and  the  cloud-like  harmonies  in  the 
strings  sink  lower  and  lower — like  mist  veiling  the  landscape — an  im- 
pressive pause  ushers  in  the  Allegro  non  troppo,  ma  con  brio  (in  C  major, 
4-4  time).  The  introductory  Adagio  has  already  given  us  mysterious 
hints  at  what  is  to  come;  and  now  there  bursts  forth  in  the  strings  the 
most  joyous,  exuberant  Volkslied  melody,  a  very  Hymn  to  Joy,  which 
in  some  of  its  phrases,  as  it  were  unconsciously  and  by  sheer  affinity 
of  nature,  flows  into  strains  from  the  similar  melody  in  the  Finale  of 
Beethoven's  ninth  symphony.  One  cannot  call  it  plagiarism:  it  is 
two  men  saying  the  same  thing." 

This  melody  is  repeated  by  horns  and  wood- wind  with  a  pizzicato 


HOW  DOES  IT  HAPPEN 

That  the  APOLLO  piano  player  has  the  enthusiastic 
endorsement  of  so  many  artists  of  the  highest  emi- 
nence? Because  it  appeals  to  them  as  a  genuine 
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string  accompaniment,  and  is  finally  taken  up  by  the  whole  orchestra, 
fortissimo  (without  trombones).  The  second  theme  is  announced 
softly  by  the  strings.  In  the  rondo  finale  the  themes  hinted  at  in  the 
introduction  are  brought  in  and  developed  with  some  new  ones.  The 
coda  is  based  chiefly  on  the  first  theme. 

Dr.  Heinrich  Reimann  finds  Max  Klinger's  picture  of  Prometheus 
Unbound  "the  true  parallel "  to  this  symphony. 

Dr.  Hermann  Deiters,  an  enthusiastic  admirer  of  Brahms,  wrote  of 
this  work:  "The  first  symphony  in  C  minor  strikes  a  highly  pathetic 
chord.  As  a  rule,  Brahms  begins  simply  and  clearly,  and  gradually 
reveals  more  difficult  problems;  but  here  he  receives  us  with  a  succes- 
sion of  harsh  discords,  the  picture  of  a  troubled  soul  gazing  longingly 
into  vacancy,  striving  to  catch  a  glimpse  of  an  impossible  peace,  and 
growing  slowly,  hopelessly  resigned  to  its  inevitable  fate.  In  the  first 
movement  we  have  a  short,  essentially  harmonious  theme,  which  first 
appears  in  the  slow  movement,  and  again  as  the  principal  theme  of  the 
allegro.  At  first  this  theme  appears  unusually  simple,  but  soon  we 
discover  how  deep  "and  impressive  is  its  meaning  when  we  observe  how 
it  predominates  everywhere,  and  makes  its  energetic  influence  felt 
throughout.  We  are  still  more  surprised  when  we  recognize  in  the 
second  theme,  so  full  of  hopeful  aspiration,  with  its  chromatic  progres- 
sion, a  motive  which  has  already  preceded  and  introduced  the  prin- 
cipal theme,  and  accompanied  it  in  the  bass;  and  when  the  principal 
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A  Piano  of  the  Highest  Type 

Plus  the  Means  to  play  it 

FOR  YEARS  piano  development  has  been  one-sided.     It  was  all  in  the  direction  of 
making  the  piano  a  better  piece  of  mechanism, —  of  improving  its  tone,  its  action,  its 
musical  qualities.     But  nothing  practical  was  accomplished  in  making  the  piano 
easier  to  play  upon,  nothing  until  the  invention  of  the  Pianola  six  years  ago. 

When  the  success  of  this  marvellous  instrument  became  apparent,  and  it  was  finally 
accepted  by  the  musical  world  as  a  thoroughly  artistic  aid  in  playing  the  piano,  the  next 
step  was  to  bring  piano  and  Pianola  into  complete  unison.  Instead  of  the  two  in  separate 
cases,  could  they  not  be  brought  into  a  single  compact  instrument  ? 

Upon  this  problem  were  centred  the  efforts  of  a  force  of  musical  and  mechanical 
experts  such  as  had  never  been  brought  together  before.  After  several  years  of  con- 
tinual experiment,  success  was  finally  achieved  in  the  Pianola  Piano,  of  which  the  highest 
point  of  development  to-day  has  been  attained  in  the 

Weber  Pianola  Piano 

It  is  a  piano  of  the  highest  grade,  leaving  nothing  to  be  desired  from  every  stand- 
point from  which  pianos  have  heretofore  been  judged.  The  fact  that  it  is  the  Weber 
piano  which  has  been  used  —  an  instrument  which  has  never  occupied  other  than  one 
position,  that  in  the  front  rank  —  is  a  guarantee  of  the  new  piano's  excellence.  No  iota 
of  the  distinctive  "  Weber  Tone  "  has  been  lost  in  making  the  combination. 

To  this  world-famous  piano,  with  over  fifty  years  of  prestige,  is  now  added  the  Pianola,  "  the 
standard  piano-player  of  the  world."  The  two  instruments  have  been  so  ingeniously  built  into 
each  other  that  practically  no  more  floor  space  is  required  for  the  combination  than  for  a  regular 
upright. 

The  exterior  appearance  of  the  Pianola  Piano  is  the  same  as  that  of  any  high-grade  upright. 
A  sliding  panel  and  disappearing  pedals  completely  conceal  the  Pianola  feature  when  hand- 
playing  alone  is  desired. 

N'ever  before  has  a  piano  been  produced,  the  advantages  of  which  were  so  plain  aftd 
unmistakable  as  in  the  Pianola  Piano.  One  does  not  have  to  be  a  piano  expert  to  appreciate 
that  here  is  a  most  re?narkable  creation,  which  is  bound  to  revolutionize  the  entire  piano 
industry. 

Sold  on  moderate  monthly  payments.      Pianos  of 
.other  makes  taken  in  exchange  at  fair  valuation. 


Messrs.   STEINERT   <Sl   SONS   COMPANY 

102   Boylston  (Street,   Boston 


The  AEOLIAN  COMPANY,  Aeolian  Hall 

362   FiftK  Avenue,   Near  34tH   Street,   Ne^r  YorR 


1070 


Miss  M.  R  FISK 

144  Tremont  Street 

has  received  a  New  Importation  of  her 
Washable  Glace  Gloves  that  wash  so  well 
in  soap  and  water* 

SOLD  ONLY  BY  THIS  FIRM 


In  compliance  with  the  request  of 
the  Class  of  Nineteen  Hundred 
and  Four  of   Smith  College,  we 

have  published  Professor  Coerne's 
music  to  the  melodrama,  "Sakun- 
tala."  We  are  now  prepared  to 
offer  this  to  subscribers  at  $2.00  per 
copy. 


C.  W.  THOMPSON  &  CO. 

13  West  Street,  BOSTON,  flass. 


Foreign    Boolcs 
Foreign    Periodicals 

TauGhnitz's  British  Autliors 

TheSCHOENHOF  BOOK  CO. 

Successor  to  CUPPLES  &  SCHOENHOF 
128  Tremont  St.,  2d  door  north  of  Winter  Street, 
over  Wood's  Jewelry  Store.       (Tel.,  Oxford  10992.) 

REDUCTION  IN  MILLINERY 

Imported  models,  latest  New  York  ideas, 
designs  from  own  work-room. 

Mile.  CAROLINE 

486  Boylston  Street,    .    .    Boston. 

In  block  of  Brunswick  Hotel. 


GRAND  OPERA 
CADET  THEATRICALS 


Orders  for    seats   for  single  operas 
are  respectfully  solicited. 


Choice  orchestra  stalls 
for  each  performance  are 
now  for  sale. 


Best  seats,  all  theatres 

CONNELLY'S 


TICKET 
OFFICE 


Symphony  seats  to  rent 

Addms  House 


'Phone,  Oxford  942 


107fi 


theme  itself  reappears  in  the  bass  as  an  accompaniment  to  the  second 
theme,  we  observe,  in  spite  of  the  complicated  execution  and  the 
pyschic  development,  a  simplicity  of  conception  and  creative  force 
which  is  surprising.  The  development  is  carried  out  quite  logically 
and  with  wonderful  skill,  the  recapitulation  of  the  theme  is  powerful 
and  fine,  the  coda  is  developed  with  ever-increasing  power;  we  feel 
involuntarily  that  a  strong  will  rules  here,  able  to  cope  with  any  ad- 
verse circumstances  which  may  arise.  In  this  movement  the  frequent 
use  of  chromatic  progressions  and  their  resultant  harmonies  is  notice- 
able, and  shows  that  Brahms,  with  all  his  artistic  severity,  employs, 
when  needful,  every  means  of  expression  which  musical  art  can  lend 
him.  .  .  .  The  melodious  Adagio,  with  its  simple  opening,  a  vein  of 
deep  sentiment  running  throughout,  is  full  of  romance;  the  coloring 
of  the  latest  Beethoven  period  is  employed  by  a  master  hand.  To  this 
movement  succeeds  the  naive  grace  of  an  allegretto,  in  which  we  are 
again  surprised  at  the  variety  obtained  by  the  simple  inversion  of  a 
theme.  The  last  movement,  the  climax  of  the  work,  is  introduced  by 
a  solemn  adagio  of  highly  tragic  expression.  After  a  short  pause,  the 
horn  is  heard,  with  the  major  third,  giving  forth  the  signal  for  the  con- 
flict, and  now  the  allegro  comes  in  with  its  truly  grand  theme.  This 
closing  movement,  supported  by  all  the  power  and  splendor  of  the  or- 
chestra, depicts  the  conflict,  with  its  moment  of  doubt,  its  hope  of  vic- 
tory, and  moves  on  before  us  like  a  grand  triumphal  procession.  To 
this  symphony,  which  might  well  be  called  heroic,  the  second  symphony 
bears  the  same  relation  that  a  graceful,  lightly  woven  fairy-tale  bears 
to  a  great  epic  poem." 
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Seventeenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  MARCH  3,  at  2.30  o'clock. 


The  programme  for  next  week,  cTWarch  3  and  4,  will 

be  as  follows: 


Wagner     .........       A  Faust  Overture 

Aria 


Bach— Bachrich  .....  Prelude,  Adagio,  and  Gavotte 

Aria 


Schubert  ........        Symphony  in  C  major 


Beethoven         .         .         .         .         .         .       Symphony  No.  3  ("  Eroica ") 
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FRIDAY  AFTERNOON,  MARCH  3,  at  2.30  o'clock. 

SATURDAY  EVENING,  MARCH  4,  at  S.OO  o'clock. 


PROGRAMME. 

Beethoven         ......  Overture,  "  Lenore  "  No.  3 

Aria 
Bach-Bachrich  .....     Prelude,  Adagio,  and  Gavotte 

Wagner    .........       A  Faust  Overture 

Aria 
Beethoven         .         .         .         .         .         .       Symphony  No.  3  ("  Eroica ") 
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Mrs.   RAYMOND   BROWN  | 

presents  her 

Musical  Talkon  Parsifal 

Monday  Afternoon 
MARCH  SIXTH 
at    three    o'clock 

Reserved  seats,  75  cents,  j^i.oo,  $1.50 
Tickets  may  now  be  had  at  the  hall  and  at  Herrick's 

BOSTON  HERALD  :  "  She  plays  in  a  most  spirited,  brilliant  style." 

WORCESTER  :  "  Her  splendid  voice  and  delivery,  thorough  musicianship,  and  her  full 
appreciation  of  the  beauties  of  both  words  and  music  make  her  an  ideal  interpreter 
of  the  great  master." 

PIANOFORTE  RECITAL  by 

FELIX   FOX 
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Chopin Sonata,  B  minor 

Henry  F.  Gilbert A  Verlaine  Mood 

"  Done,  ce  sera  par  un  clair  jour  d'ete  " 

A.  Alpheraky Serenade  Levantine 

Gabriel  Faur^ Third  Impromptu 

Moriz  Rosenthal  .....   Variations  on  an  Original  Theme 

(First  time  in  America.) 

Bach-Philipp .         .         .  Adagio 

Ch.  M.  Widor Volkslied 

E.  Chabrier Bourrde  Fantasque 

The  HUME  Piano  used 
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CO/NCERT   BY   THE 

Carolyn  Belcher  String  Quartet 
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Assisted  by  Mr.  HEINRICH  QEBHARD,  Pianist 

THURSDAY    EVE/NI/SG,    MARCH    16,    at    EIGHT 


Reserved  seats,  50  cents,  75  cents,  $1.00,  now  on  sale. 


MONOLOGUE    RECITAL 

BY 

£.da    Lulette    Nichols 

TUESDAY    EVENING 
MARCH  21,  at  EIGHT 


Reserved  seats,  50  cents,  75  cents,  $1.00 
Tickets  will  be  on  sale  on  March  first  at  the  hall 


Mr.  ERNE5T  SH  ARPES 

RECITALS 

At  his  Studio,  74  Commonwealth  Avenue, 

Chestnut  Hill   (NEWTON  boulevard), 

Wednesday  Afternoons  at  three  o'clock. 

J.  ANGUS  Wi/NTER  at  the  piano 

The  program  for  the   FOURTH  and  last  recital  of  this  series,  on  HARCH 

15,  will  consist  of 

Compositions  of   HENNINQ  von  KOSS,  of  Berlin 

Single  tickets,  ^1.50,  obtainable  from   Mr.  R.  Newman,  Steinert  Hall,   Boston,  Mass. 


Albert  Taylor, 


'CELLIST, 

Teaches  at 
74  Westland  Avenue 
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»       CHICKERINGHALL       ^ 

SUNDAY 
CHAMBER  CONCERTS 

NINTH  CONCERT 
TEBRUARY  TWENTY=SIXTH 

,     at  3.30  o'clock 

The 

Boston  Symphony  Quartet 

Prof.  Willy  Hess,  J^trs^  Violin.  E.  Ferir,   Viola. 

Otto  Roth,  Second  Violin.  Rudolf  Krasselt,  ^  Cello. 

Single    tickets,    with    reserved   seats   for    the    concert,  now  on  sale    at 
Chickering  Hall,  50  cents. 

Emerson  College  of  Oratory 

Largest  School  of  Oratory  in  America 

It  aims  to  develop  in  the  student  a  knowledge  of  his  own  powers  of 
expression,  whether  as  a  creative  thinker  or  as  an  interpreter Gradu- 
ates are  to  teach  Oratory,  Physical  Culture,  Literature,  and  Dramatic  Art. 


From  a  Teacher  ol  Many  Years'  Experience. 

"  The  Emerson  College  of  Ora  tory  has  no  competitors  in  the  scope,  equip- 
ment, and  thoroughness  of  its  work.  It  lias  a  larger  and  stronger  faculty  than  that  of 
any  other  school  of  expression  in  the  country,  and  the  list  includes  some  of  the  foremost 
artists  and  exponents  of  the  art  now  before  the  public.  It  has  several  hundred  students 
in  daily  attendance,  and  yet  its  work  is  so  systematized  that  the  individual  student  receives 
even  more  personal  instruction  than  in  the  small  schools  of  necessarily  inferior  equip- 
ment. It  combines  private  instruction  with  class  work,  and  the  individual  rather  than 
the  class  is  regarded  as  the  unit.  It  sends  more  teachers  into  the  field  and  upon  the 
platform  than  any  other  school.  Its  work  is  broader,  better  graded,  more  complete,  and 
more  advanced,  and  its  standards  for  admission  and  for  graduation  are  higher.  It  has  a 
beautiful  new  home  in  the  literary  and  art  centre  of  Boston.  I  feel  that  these  are  facts 
that  should  be  known  by  those  who  desire  A  DIPLOMA  THAT  WILL  STAND 
FOR  SOMETHING." 

For  catalogue  and  further  information  write  to 

HENRY  L.  SOUTHWICK,  Dean, 

Chickering  Hall,  Huntington  Avenue,  Boston,  Mass. 
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Season 


' A  E  LTE  N 
•lANOFORTE 


CAR).    FAELTEN 


D 


I  TOO  lor 


3ost<.( 


F.    ADDISON    PORTER. 

Pianoforte  Instructor. 


Address^  Steinert  Hall,  J  62  Boylston  Street, 

or  New  England  Conservatory  of  Music, 

BOSTON,  MASS. 

PERSO?«ALLY    CONDUCTED    MIDWINTER    TOUR    TO 

CALIFORNIA       MARCH  3. 

All  travel  in  Pullman  Palace  sleeping  cars  with  dining  ear  service.  Attractive  itinerary, 
covering  Chattanooga  and  Lookout  Mountain;  New  Orleans  and  the  .Mardi  Gras;  San 
Antonio  and  all  that  is  of  Interest  in  California.  Return  is  via  Salt  Lake  City,  Colorado, 
and  Chicago. 

TOURS    TO    WASHINGTON 

"  Inauguration  Tour,"  March  1;  Old  Point  Comfort  and  Washington,  April  1  and  29;  Lake- 
wood,  Atlantic  City,  Philadelphia,  and  New  York,  April  1  and  2i;  Gettysburg  and  Wash- 
ington, April  18. 

To  Jamaica,  Bermuda,  Porto  Rico,  Cuba,  and  Florida. 

SEND  OR  CALL  FOR  CLRCTTLARS. 

GEORGE  E.  MARSTERS   (siJo"^ri'^J3frsters),  298  Washington  St.,  Boston 
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JORDAN   HALL 

Thursday  Afternoon 
March   2,  at  three 

PIANO  RECITAL 


Tickets,  50  cents,  75  cents,  $1, 
$1.50 

Sale  begins  at  box   office   of   hall 
Monday,  February  27 

RICHARD    HEARD,   A^anager 


riASON  &  HAHLIN  PIANOFORTE 
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SYMPHONY    HALL 
Sunday  Evenings  March  5^  at  8  o^clock 


Concert  in  aid   of  its 

PENSION   FUND 

BY  THE 

Boston  vSympHony  OrcHestra 

WILHELM  GERICKE,   Conductor 


Wag'ner   Prog'ramme 

Assisting  Aftists 

Mme.    GADSRI 

Mr.    THEODORE   VAN    YORX 


Introduction,  Act  I.,  "  Lohengrin  " 

First  part  of  Act  III.,  "Lohengrin" 

Entr'acte,  Dance  of  Apprentices,  Procession  of  the  Mastersingers, 
AND  Homage  to  Hans  Sachs,  from  •'  The  Mastersingers 
of  Nuremberg,"  Act  III. 

Second  part  of  Act  I.,    "  Die  Walkure  " 

"  Tristan  and  Isolde,"  Introduction  and  Love-death 

Mme.  GADSKI 


Tickets,  $2,  $1.50,  $L     On  sale  Friday,  February  24 

Mail  orders  accompanied  by  check  or  postal  order  made  payable 
to  C  A.  Ellis  will  be  filled  in  the  order  of  their  reception, 
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POTTER      H  A  L,  Lr 

177    Huntington    Avenue 

Wednesday  Evening,  March  First,  at  eight 

THIRD  CONCERT   by 

jhf  Hoffmann  Quartet 

J.  HOFFMANN,  First  Violin  K.  RISSLAND,  Viola 

A.  BAK,  Second  Violin  C.  BARTH,  'Cello 

PROGRAMME 
G.  STRUBE Quattettc  in  D  major  (MS.) 

First  time 

SCHUBERT        .        .         Quartette  movement,  C  minor,  Op.  Posth. 

C  GOLDMARK        .        .        .        ♦        .     Piano  Quintette,  Op.  30 

Mr.   ER/MST   PERABO.  Assisting 


Tickets  at  $i.oo  and  I1.50  at  box  office,  Potter  Hall. 
The  Pianoforte  is  a  Chickering. 

POTTER  HALL,  Thursday  Evening,  March  2,  at  8 
THIRD  AND  LAST  CONCERT  by 

^he  IvONGY  CLUB 

A.  MAQUARRE  and  D.  MAQUARRE,  Flutes 
O.  LONGY  and  C.  LENOM  .  .  Oboes 
G.  GRISEZ  and  A.  VANNINI  .    Clarinets 

F.  HAIN  and  H.  LORBEER  .  .  Horns 
A.  DEBUCHY  and  J.  HELLEBERG,  Bassoons 
ALFRED  DE  VOTO  .         .         .  Piano 

Program 

JEAN    HURE    .         .         .         .         .         .         .         .       Pastorale 

SCHUMANN     .  Marchenerzahlungen,  for  Clarinet,  Viola,  and  Piano 

MOZART  .         .         .         Concerto  in  C  major,  for  Flute  and  Harp 

"7  GOUVY Octet  in  E-flat  major 

ASSISTING  ARTISTS 

nr.  EHILE  PERIR,  Viola  Hr.  ARTHUR  BROOKE,  Flute 

nr.  HBINRICH  SeHUfSCKER,  Harp 

Tickets  at  Symphony  Hall  and  at  the  door 
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WILHELM    HEINRICH'S 
LENTEN    SEASON    RECITALS 

Wednesday  Mornings  of  Song 

at  The  Tuilcries,  270  Commonwealth  Avenue 

March  22  and  29 ,  April  5  and  12 ^  at  eleven 

Development  of  the  Song  Cycle 

Mr.  HEINRICH  will  be  assisted  by 

Miss  ALICE  ROBBINS  COLE  Mrs.  5.  B.  FIELD 

Mrs.  MILO  BENEDICT  M.  FERNAND  GIRAUDET 

and  others. 


As  these  concerts  have  been  arranged  by  private  subscription,  there  may  be  those 
who  desire  to  become  subscribers,  who  have  not  yet  been  informed  in  the  usual  manner. 
To  meet  the  wishes  of  any  possible  subscriber,  a  limited  number  of  tickets  have  been 
reserved,  which  will  be  remitted  promptly  upon  application  to 

WILHELM  HEINRICH,  i49A  Tremont  Street,  Room  63. 


Tour  Chamber  Concerts 

JORDAN   HALL 

Wonday  jRfternoon,  Tebruarif  27,  at  three 

SECOND  IN  THE  SERIES 


The  Olive  Mead  Quartet 

Miss  OLIVE  MEAD,  First  Viotin 

Miss  E;.IZABETH  HOUGHTON,  Second  Violin 
Miss  GLADYS  NORTH,  Vioh  . 

Miss  LILLIAN  LITTLEHALES,  Violoncello 
Mr.  FRANCIS  ROGERS,  Baritone 

Mr.  ALFRED  Dc  VOTO,  Accompanist 


Tickets,    $1.50.      On   sale   at   Symphony  Hall   and   at  Jordan  Hall, 
afternoon  of  concert. 
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MISS  TERRY  takes  pleasure  in  announcing  her  fifth  series 
of  "Four  Chamber  Concerts"  at  Jordan  Hall,  Hunting- 
ton Avenue,  corner  Gainsborough  Street,  Boston.  Programs 
may  be  found  at  any  of  the  music  stores  of  the  city  after  Feb- 
ruary II.  Tickets  for  the  course  will  be  on  sale  at  Symphony 
Hall  on  and  after  Monday,  February  13.  All  applications  for 
tickets  should  be  addressed  to  Chamber  Concerts,  Box  Office, 
Symphony  Hall. 
C  Subscription  tickets  for  the  entire  course  of  four  concerts,  $5.00. 

JULIA   A.  TERRY,  Manager. 


THE   COURSE 


Monday  Afternoon,  February  20 

Mrs.  hall  McALLISTER,  Soprano 
Mr.  GEORGE  PROCTOR,  Piano 
Mr.  RUDOLPH  KRASSELT,  Violoncello 
Mr.  max  ZACH,  Accompanist 


Monday  Afternoon,  February  27 

THE  OLIVE  MEAD  QUARTET 
Mr.  FRANCIS  ROGERS,  Baritone 
Mr.  ALFRED  DE  VOTO,  Accompanist 


Monday  Afternoon,  March  1 3 

Miss  BEATRICE  HERFORD 

(In  her  Original  Monologues) 
Mrs.  LANGDON  FROTHINGHAM,  Piano 
Mr.  WILLIAM  KITTREDGE,  Tenor 

With  the  assistance  of 
Miss  LAURA  HAWKINS 

Monday  Afternoon,  March  20 

Miss  LENA  LITTLE,  Contralto 

Miss  NINA  FLETCHER,  Violin 

Mr.  LOUIS  BACHNER,  Piano 

Mrs.  JESSIE  DOWNER  EATON,  Accompanist 


POTTER  HALL,  Tuesday  Afternoon,  March  J4,  at  3  p.m. 
SECOND  RECITAL  by 

Heinrich  Qebhard 

ASSISTED  BY 

Mrs.  Bertha  Gushing  Child,  contralto 

The  Mason  &  Ha.mlin  Pianoforte 


Tickets  ai  Potter  Hall,  J77  Huntington  Avenue,  and  at  Mason  &  Hatnlin  Co.,  492 
Boylston  Street,  on  and  after  February  28. 


FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.  H.  EDLER,  Violin  flaker,  180  Tremont  Street, 

BOSTON,  MASS. 
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SYMPHONY      H  A  L  I. 

SATURDAY  AFTERNOON,  FEBRUARY  25,  at  2.30 

DANIEL  FROHMAN  presents  the  marvellous  young  violinist 

FRANZ     VON 

VBCSEY 

Assisted  by  HERMAN    ZILCHER,  of  Berlin,  Pianist 

In  a  Farewell  Recital 

Program 

1.  Concerto,  E  minor    ..........  Mendelssohn 

Vecsey 

2.  (a)   Prelude  and  Fugue,  C-sharp  minor     .......  Bach 

{b)  Le  Tambour        .         .    )  Rameau 

[c)  Le  Rappel  des  Oiseaux  j 

ZiLCHER 

3.  Trille  de  Diable Tartini 

Vecsey 

4.  Rhapsody  No.  13 Liszt 

ZiLCHER 

5.  Souvenir  de  Moscow Wieniawski 

Vecsey 

Popular  Prices,  50c,  to  $1.50 
Wissner  Piano  Used 


Hotel    Rennert 


BflLTinORE,  nb. 

Within  one  square  of  the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous. 

The  only  hotel  in  the  world  where  the  Ches 
apeake  Bay  products,  Fish,  Oysters,  Terrapin, 
and  Canvas-back  Duck,  are  prepared  in  their 
perfection. 


MODERN  IN  EVERY  DEPARTMENT 


Fire-proof  building 


Rooms,  $1.50  per  day  and  upwards 
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Paderewski 

Fund  for  American  Composers* 

Competition  of  1 905* 

Three  prizes  of  five  hundred  dollars  (^500)  each  are 
offered  for  the  current  year  for  the  best  compositions  sub- 
mitted by  American  composers,  as  follows  :  — 

1.  For  a  piece  for  full  orchestra. 

2.  For  a  concert  piece  for  chorus,  with  orchestral  ac- 
companiment, with  or  without  solo  voice  parts. 

3.  For  a  piece  of  chamber  music,  for  any  combination 
of  instruments. 

The  term  "  American  composers  "  is  restricted  to  those 
born  in  the  United  States  of  America. 

The  compositions  offered  for  prizes  are  to  be  submitted 
on  or  before  July  i,  1905,  and  will  be  passed  upon  by  the 
Judges  appointed  by  the  Trustees,  namely  :  —  Messrs. 
B.  J.  Lang,  J.  K.  Paine,  Franz  Kneisel,  Walter  Damrosch, 
and  H.  E.  Krehbiel.  -^  ^  d.- 

The  decision  of  a  majority  of  the  Board  of  Judges  is  to 
be  binding  on  all  parties  concerned. 

The  compositions  are  to  be  sent  anonymously,  and  the 
name  of  the  composer  is  to  be  contained  in  a  sealed  envelope, 
forwarded  with  the  composition. 

No  composition  shall  be  eligible  for  a  prize  which  has 
been  published,  or  which  has  been  performed  in  public. 

The  compositions  sent  will  remain  the  property  of  the 
composers,  and  will  be  returned  to  them  at  the  end  of  the 
competition,  if  so  requested  by  them. 

All  communications  in  reference  to  the  competition 
should  be  addressed  to 

OTTO    ROTH,  Secretary, 

Back  Bay  Post-office,  Box  138, 

Boston,  Mass. 
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JORDAN  HALL 


Sixth  Concert  by  the 

BOSTON  SYMPHONY 
QUARTET 

Professor  WILLY  HESS,  First  Violin 
Mr.  otto  roth  .  Second  Violin 
Mr.  EMILE  FERIR  .  .  Viola 
Mr.  RUDOLF  KRASSELT    .      'Cello 

Monday  Evenings  March  6^  at  8 


PROGRAMME 


DVORAK  .         Sextet  for  two  violins,  two  violas,  and  two  -^,j  ' 

violoncellos,  in  A  major,  Op.  48 


CHERUBINI         Scherzo  from  Quartet  in  D  minor,  No.  3  7*t^^„ 
BEETHOVEN       .        Quartet  in  C  major.  Op.  59,  No.  3 


ASSISTING   ARTISTS 

Mr.  MAX  ZACH  and 
Mr.  CARL  BARTH 

Tickets  at  Symphony  Hall  and  at  the  door. 
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BOSTON    PREPARATORY    INSTITUTE, 

BOYLSTON    CHAMBERS. 

Strict  discipline  and  thorough  worlc  maintained 
in  this  school  at  all  times. 


S  Y  M  P  H  O  N I E  S  ^1^  pi*?.*;;  h'!"!?.':)?^ 


**  These  two  volumes  by  Mr.  Goepp  are 
to  be  aumbered  among  classic  works  on 
mosic.*'  —  Chicago  Dial, 
Publishers,  J.  B.  LIPPINCOTT  CO.,  PHILADELPHIA 


By 

Volume  L    Cloth    .    .  $2.00  net 

Voltime  II.    Cloth  .    .  2.00  net 

Two  Volumes  in  a  box,  4.00  net 


D.  E.  WHITTON, 


Manufacturer  of  Whitton's      DATCMT     CMFI     DIM 
Celebrated 'Cello  Extension    T  H  I  Cll  I      uHU     rill 


Constructed  so  that  it  is  impossible  for  it  to  rattle  or  jar  when  properly  adjusted. 
VIOLINS  MADE  AND  REPAIRED 

J03  Court  Street,  Room  6>  Boston,  Mass.    Residence,  78  Pearl  Street,  E.  Somervillet  Mass. 

JORDAN     HALL 

Saturday  Afternoon,  March  4,  at  2,30 

OWING    TO    NUMEROUS    REQUESTS    MR.    FRITZ 

RREISLER 

WILL  GIVE  AN  EXTRA  RECITAL  ON  ABOVE  DATE 


PROGRAM 


Bach 


1.  Concerto,  A  minor,  No .  i 

(Allegro  —  Andante  —  Finale) 

2.  (a)  Romance,  F  major Beethoven 

(3)  Variations,  E  minor Joachim 

3.  (a)  Garten  Melodie Schumann 

\b)  Allegro  from  Sonate  in  G  minor Tartini  {ibgz-ryjo) 

Xc)  Tambourin Rameau 

\d)  Menuet Porpora  {168&-1767) 

4.  {a)  Air ". Goldmark 

(b)  Caprice-Tarantelle,  A  minor Wieniawskv 

\c)  Mazurka Zarzycki 

Reserved  seats,  $J.50,  $1.00,  75  cents,  on  sale  at  Symphony  Hall,  Monday,  February  27. 
The  Stein  way  Piano  used. 
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The 

Choral  Art  Society 
of  Boston 

Mr.  WALLACE  GOODRICH,  Conductor 
Fourth  Season  Second  Programme 

To  be  rendered  in  JOPDAH  HALL  on 

Friday  Evening,  March   Twenty -fourth 


I.     Madrigals  by  Arcadelt,  Palestrina,  Dowland,  Morley, 
and  Pearsall. 

II.     Motet  for  double  chorus  by  J.  S.  Bach. 
''^  Komm^  Jesu,  kommr 

III.  Part-songs  by  Mendelssohn  and  Brahms. 

IV,  Chorus,  "Sur  lamer,"  by  Vincent  d'Indy. 

For  women's  voices,  with  soprano  solo  and 
pianoforte  accompaniment. 

V.     Part-songs   by   Grechaninof   and   Cesar  Cui,  and  for 
double  chorus  by  Taneieff. 


Single  tickets,  two  dollars  each,  may  be  obtained  at 
Herrick's,  Copley  Square;  at  the  box  office  of  Symphony 
Hall ;  and  of  the  secretary,  Mr.  Charles  G.  Saunders,  95 
Milk  Street,  Boston. 
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POTTER  HALL,  J  77  Huntington  Avenue 
Tuesday  Evening,  March  14,  at  8 


1 


SixtK  and  Last  Concert 
of  the  (Season 

by 

^^^  Kneisel  Quartet 

Further  Details  Later 


Sanders  Theatre,  Cambridge 

THURSDAY   EVENING,    MARCH   9,    at    7.45 
Seventh   Concert   by 

The  Boston 
Symphony 
Orchestra 

Mr.  WILHELM  GERICKE,  Conductor. 


FURTHER  DETAILS  LATER 


Tickets  at  Sever's  Bookstore  and  at  the  door* 
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MUSICAL  INSTRUCTION. 


Mr.  ERNEST  DODGLAS,        ^*"^""*^  ^^^"  *^*^ "'"  °^  ^  "'°^*^"' 

ORGAN.  two-manual    pipe-organ    (electtic 

33  Steinert  Hall,  Boston,     motor) ,  recently  b«ilt  in  this  studio. 


VOCAL  INSTRUCTION  and 

SOPRANO  SOLOIST 

Miss  HARRIET  S,    WHITTIER,  ISS  Hunt.ng.„n  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adamt. 
Portsmouth,  New  Hampshire,  Mondays. 


Hiss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER   CHAMBERS. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Singing. 

153  TREMONT.  STREET,  BOSTON. 


Miss  LAURA  HAWKINS, 


PIAMST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


WILLIAM  KITTREDGE, 


TE]VO]R   SOLOIST 

And  Teaclier  of  Singing. 
160  Boylston  Street,  Boston. 
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Hiss  ELLSN  M.  TERRINTON, 


TEACHER  OF  PIANO. 

Mason  and  Hamlin  Buildine*  492  Boylstoa 
St*>  Boston,  and  42  Dana  St.^  Caml»ic^e. 

"  Your  teaching  is  most  excellent." 

(Signed)  Tbrbsa  Cakrimo. 


Voice  Culture,  Repertoire. 

1f«     fUXDirC    Q     QTyVl?MQ  studio,  Stelnert  Hall, 

Hi.    ItiAilLLO    D.    OlliillirlO,     162  BOYLSTON  STRFET,  BOSTON. 

Telephone,  1331  Oxford. 
Thorough  preparation  for  church  choir  work.    Church 
choirs  furnished  and  rehearsals  conducted. 


Mrs.  J.  E.  TIPPETT, 


TEACHER  of  SINGING. 
COACHING. 


STUDIO.  60  PIERCE  BUILDING. 

Tel.,  Back  Bay  1578-6. 

Wbdnbssays  in  Portland,  Mains. 


KATHARINE  L.  MOORE 


It  give^'  me  pleasure  to  recommeiid  Miss  Kath- 
arine L.  Moore.  During  her  exteuRlve  period  of 
Bturiy  I  have  had  an  opportunity  to  observe 
clo-ely  her  work  with  her  pupils,  and  1  have  in 
everv  instance  been  impressed  with  her  fine  ap- 


Pinnn        I  ecchetit7kv  riethod     titude  for  imiiarting  her  knowledge  in  an  en- 
fiano.       l-escnemZKy  1  leinou,    tlrely  satisfying  manner.   The  results  invariably 

have  been  excellent. 

Huntington  Chambers,  Room  324,  nrs.  thohas  tapper 

Boston,  September  1, 1902. 


Miss  ANNA  MILLER  WOOD, 

flEZZO-CONTRALTO  SOLOIST 
and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Miss  MARY  A.  STOWELL 

PIANIST  AND  TEACHER. 
The  OXFORD,  BOSTON, 

and  at  the  Whitney  International  School  of  Music. 


Hr.  B.  L.  WHELPLEY, 

Pianoforte  and  Harmony  Lessons. 

153  TREHONT  STREET, 
BOSTON. 


Miss   ROSE    STEWART. 

Pupil  of  nARCHESI. 

VOCAL    INSTRUCTION.  „ 

246  Huntington  Avenue.  ^ 


F.   ADDISON   PORTER. 

Pianoforte  instructor. 

Addresk.  Steioert  Hall,  161  Boylstoa  Street, 
or  N-w  Kb. land  Cooservatory  of  Music, 

BOSTON,    -    nASS. 


ALBERT  MILDENBERG. 

Pianist  and  Instructor. 

Studio,  Carnegie  Hall, 
NEW    YORK  CITY. 


Clarence  B.  SFiirley, 

TENOR    SOLOIST  and  TEACHER. 

CONCERT  AND  ORATORIO. 
Stadio,  Huntington  ChamberA,  Boston. 


Mrs  GERTRUDE  FRAMLIN  SALISBURY 

Tone  Placing,  Correct  Breathing, 
Repertoire. 


246  Huntington  Avenue. 
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Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  J 492  Back  Bay.) 

TWENTY- FOURTH  SEASON, 
J904-J905. 

WILHELM  GERICKE,  CONDUCTOR 


programme 


OF  THE 


SEVENTEENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  MARCH  3, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  MARCH  4, 

AT  8.00  O'CLOCK. 


Published  by  C.  A.  ELLIS,  Manager. 
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THE    MAKERS    OF    THESE    INSTRUMENTS 

have  shown  that  genius  for  pianoforte  making  that  has  been 
defined  as  "an  infinite  capacity  for  taking  pains." 
The  result  of  eighty  years  of  application  of  this  genius  to  the 
production  of  musical  tone  is  shown  in  tiie  Chickering  of  to-day. 


Catalogue  upon  Apf>/ication 


CHICKERING  &  SONS 


iiiT.'"m"i  I  SE 


■ii;.^BM 


1098 


TWENTY  FOURTH  SEASON,  J90i-J905. 


Seventeenth  Rehearsal  and  Concerts 


FRIDAY  AFTERNOON,  MARCH  3,  at  2.30  o'clock, 

SATURDAY  EVENING,  MARCH  4,  at  8,00  o'clock. 


PROGRAMME. 

Wagner    ........  A  •'  Faust "  Overture 


Gluck  .  Recitative,  "The  gods  have  foreshewn  me  the  future,"  and 
Aria,  "  Foreboding  fears  of  ill,"  from  "  Iphigenia  in 
Tauris  " 

Bach         ....     Prelude,  Adagio,  and  Gavotte  in  Rondo  Form 
(Arranged  for  Strings  by  Sigismund  Bachrich.) 

Mozart      .         .         "Turn  your  glance  on  him,"  from  "  Cos\  fan  Tutte  " 


Schubert  .  .  .         .  .  .       Symphony  in  C  major,  No.  7 

I.  Andante;  Allegro,  ma  non  troppo. 

II.  Andante  con  moto. 

III.  Scherzo:  Allegro  vivace.    Trio. 

IV.  Finale  :  Allegro  vivace. 


SOLOIST : 
Mr.  GIUSEPPE  CAMPANARI. 


There  will  be  an  intermissioa  of  ten  minutes  before  the  symphoay. 

The  doors  of  the  hall  will  he  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  'concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers. 

City  of  Boston,  Revised   Regulation  of  August  5.  1898.— Chapter  3,  relatlDgr 
to  the  covering  of  the  head  in  places  of  public  anausement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  anjr  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  coveriog  without  projection,  which  doea  not 
obstruct  such  view,  may  be  wom.  Att««t !  J.  M.  CALVIN,  Cily  Citfk. 
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L  P.  Hollander  &  Co. 


ORDER  DRESSMAKING  DEPARTMENT 

Third  Floor 

LADIES'  APPAREL  for 

SOUTHERN  TRAVEL 

We  are  now  showing  a  most  attractive 
assortment  of  Dresses,  Waists,  and  Coats 
in  all  of  the  newest  summer  fabrics. 

In  our  MILLINERY  DEPARTMENT 

we  have    received    many    new    models. 


202   to  216  Boylston  Street 


S  and   FORKS. 

STERLING    SILVER. 

Substantial  Weights.  Choice  Patterns. 

Plain  or  Ornamented. 

PRICES  BASED  UPON  A  LOW 
FIXED  VALUE   PER  OUNCE. 

Smith  Patterson  Company. 

Wholesale  and  Retail  Jewellers, 

52  Summer  Street,  Boston. 


A  "Faust"  Overture Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 
While  Wagner,  conductor  at  Riga,  was  writing  "Rienzi,"  he  kept 
thinking  of  Paris  as  the  one  place  for  the  production  of  his  opera.  He 
arrived  in  Paris,  after  a  stormy  voyage  from  Pillau  to  London,  in  Sep- 
tember, 1839.  He  and  his  wife  and  a  big  Newfoundland  dog  found 
lodgings  in  the  Rue  de  la  Tonnellerie.  This  street  was  laid  out  in  1202, 
and  it  was  named  on  account  of  the  merchants  in  casks  and  hogs- 
heads who  there  established  themselves.  It  began  at  the  Rue  Saint 
Honore,  Nos.  34  and  36,  ended  in  the  Rue  Pirouette,  and  was  known 
for  a  time  in  the  seventeenth  centur}^  as  the  Rue  des  Toilieres.  Before 
the  street  was  formed,  it  was  a  road  with  a  few  miserable  houses  oc- 
cupied by  Jews.  Wagner's  lodging  was  in  No.  23,*  the  house  in  which 
the  illustrious  Moliere  is  said  to  have  been  born;  and  a  tablet  in  com- 
memoration of  this  birth  was  put  into  the  wall  in  the  Year  VI H.,  and 
replaced  when  the  house  was  rebuilt,  in  1830.  This  street  disappeared 
when  Baron  Hausmann  improved  Paris,  and  the  Moliere  tablet  is  now 
on  No.  31  Rue  du  Pont-Neuf. 

In  spite  of  Meyerbeer's  fair  words  and  his  own  efforts,  Wagner  was 
unable  to  place  his  opera;  and  he  was  obliged  to  do  all  manner  of 
drudgery  to  support  himself.  He  wrote  songs,  read  proofs,  arranged 
light  music  for  various  instruments,  wrote  articles  for  music  journals. 
He  himself  tells  us:  "In  order  to  gain  the  graces  of  the  Parisian 
salon-world  through  its  favorite  singers,  I  composed  several  French 
romances,  which,  after  all  my  efforts  to  the  contrary,  were  considered 
too  out-of-the-way  and  difficult  to  be  actually  sung.  Out  of  the  depth 
of  my  inner  discontent,  I  armed  myself  against  the  crushing  reaction 
of  this  outward  art-activity  by  the  hasty  sketches  and  as  hasty  com- 

"^  '  *Felix  and  Louis  Lazare,  in  their  " DicLionnairc  dcs  Rues  de  Paris"  (Paris,  1844),  give  s  as  the  number 
of  MoUere's  birth-house. 

To  Artists  and  Teachers  of  Singing 

The  task  of  getting  the  latest  English  Songs  can 
no  longer  be  a  difficult  one,  since  we  publish  here 
all  the  new  compositions  of  leading  composers 
exactly  on  the  same  date  they  appear  on  the 
European  market. 


Ask  for  BOOSEY  &  COMPANY'S  Novelties 

If  you  cannot  get  them,  write  to 

Boose^  8t  Company,  9   East  17th  Street,  Mew  York 
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V.  Ballard  Si  Sone 

Importing  Ladies'  Tailors 

Announce  Arrival  of  their  New 
Spring  and  Summer 

Cloths,  Dress  Goods,  and 
riodel  Qarments 

which   in  point  of  design,  quality,  and 

variety  surpass  anything  shown 

in  previous  seasons 

Special    order    department    for    smart 
Shirt  W^aists  and  Suits.     Large 
line  of  Wash  Goods  and  Silks 


Sole  makers  of  the 

Ballard  Safety  Riding  Habit. 

With  its  use  dragging:  accidents  cannot 


occur 


256  Boylston  Street    .     Boston 
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position  of  an  orchestral  piece  which  I  called  an  'overture  to  Goethe's 
"Faust,"  '  but  which  was  in  reality  intended  for  the  first  section  of  a 
grand  'Faust'  symphony." 

He  wrote  it,  according  to, one  of  his  biographers,  in  "a  cold,  draughty 
garret,  shared  with  his  wife  and  dog,  and  while  he  had  a  raging  tooth- 
ache." On  the  other  side  of  the  sheet  of  paper  which  bears  the  earliest 
sketch  is  a  fragment  of  a  French  chansonette. 

Before  this,  as  early  as  1832,  Wagner  had  written  incidental  music 
to  Goethe's  drama  and  numbered  the  set  Op.  5.  These  pieces  were: 
Soldiers'  Chorus,  "Rustics  under  the  Linden,"  Brander's  Song,  two 
songs  of  Mephistopheles,  Gretchen's  song,  "Meine  Ruh'  ist  hin,"  and 
melodrama  for  Gretchen.  (This  music  was  intended  for  performance 
at  Leipsic,  where  Wagner's  sister,  Johanna  Rosalie  (1803-37),  the" 
play-actress,  as  Gretchen,  was  greatly  admired.*) 

It  has  been  stated  by  several  biographers  that  the  overture  to  ' '  Faust " 
was  played  at  a  rehearsal  of  the  Conservatory  orchestra,  and  that  the 
players,  unable  to  discover  any  purpose  of  the  composer,  held  up  hands 
in  horror.  Georges  Servieres,  in  his  "Richard  Wagner  jug^  en  France," 
gives  this  version  of  the  story:  "The  publisher  Schlesinger  busied  him- 
self to  obtain  for  his  young  compatriot  a  hearing  at  the  Societe  des 
Concerts.  Wagner  presented  to  the  society  the  overture  to  'Faust' 
which  he  had  just  sketched  and  which  should  form  a  part  of  a  symphony 
founded  on  Goethe's  drama.  The  Gazette  Musicale  of  March  22,  1840, 
announced  that  an  overture  for  'Faust'  by  M.  R.  Wagner  had  just 
been  rehearsed.  After  this  rehearsal  the  players  looked  at  each  other 
in  stupefaction  and  asked  themselves  what  the  composer  had  tried  to 
do.     There  was  no  more  thought  of  a  performance." 

Now  the  Gazette  Musicale  of  March  22,  1840,  spoke  of  Wagner's  re- 
markable talent.  It  said  that  the  overture  obtained  "unanimous  ap- 
plause," and  it  added,  "We  hope  to  hear  it  very  soon";  but  it  did  not 
give  the  title  of  the  overture. 

*Some  preferred  her  in  this  part  to  Schroeder-Devrient.  Thus  Laube  wrote  that  he  had  never  seen 
'Gretchen  played  with  such  feeling:  "For  the  first  time  the  expression  of  her  madness  thrilled  me  to  the  mar- 
row, and  I  soon  discovered  the  reason.  Most  actresses  exaggerate  the  madness  into  unnatural  pathos.  They 
declaim  in  a  hollow,  ghostly  voice.  Demoiselle  Wagner  used  the  same  voice  with  which  she  had  shortly  before 
uttered  her  thoughts  of  love.  This  grewsome  contrast  produced  the  greatest  effect."  Rosalie  married  the 
writer,  Dr.  G.  O.  Marbach,  in  1836. 


Two  New  Songs 

BY 

STEPHEN  TOWNSEND 


Forever  and  a  Day       .        .      $0.50 
The  Land  o'  the  Leal  .        .  .30 

Two  keys  each 

Sent  Free,  Vocal  Catalogue  containing  Portraits 
of  American  and  Foreign  Composers. 


ARTHUR   P.   SCHMIDT, 

BOSTON 
120  Boylston  Street 


NEW  YORK 
136  Fifth  Avenue 


Orchestral  Score 

OF 

PARSIFAL 
WALKYRE 

Original  Folio  Edition 

One  each  of  the  above  scores  offered 

at  reduced  price  to  close  out  library 

in  liquidating  an  estate. 

CHARLES  W.  HOMEYER  t  00., 

165  Tremont  St.,  BOSTON,  MASS. 
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But  Glasenapp,  a  lover  of  detail,  says  in  his  Life  of  Wagner  that 
this  overture  was  not  "Faust,"  but  the  "Columbus"  overture,  which 
was  written  for  Apel's  play  in  1835,  and  performed  that  same  year  at 
Magdeburg,  when  Wagner  was  conductor  at  the  Magdeburg  Theatre. 
The  overture  "Columbus"  was  performed  at  Riga  (March  19,  1838), 
probably  at  Konigsberg,  and  at  Paris  (February  4,  1841),  at  a  concert 
of  the  Gazette  Musicale  to  its  subscribers.* 

*Laube  had  said  that  this  overture  showed  the  composer  in  doubt  as  to  whether  he  should  follow  in  the 
footsteps  of  Beethoven  or  Bellini,  and  that  the  piece  therefore  made  an  impression  somewhat  like  a  Hegelian 
essay  written  in  the  style  of  Heine.  H.  Blanchard  wrote  in  the  Gazette  Musicale  after  the  performance:  "This 
piece  has  the  character  and  the  form  of  a  prelude :  does  it  deserve  the  name  overture,  which  the  composer  has 
well  defined  lately  in  this  journal  ?  Has  he  wished  to  paint  the  infinity  of  mid-ocean,  the  horizon  which  seemed 
endless  to  the  companions  of  the  famous  and  daring  navigator,  by  a  high  tremolo  of  the  violins  ?  It  is  allowed 
us  so  to  suppose;  but  the  theme  of  the  allegro  is  not  sufficiently  developed  and  worked  out;  the  brass  enter  too 
uniformly,  and  with  too  great  obstinacy,  and  their  discords  which  shocked  trained  and  delicate  ears  did  not 
permit  just  valuation  of  M.  Wagner's  work,  which,  in  spite  of  this  mishap,  seemed  to  us  the  work  of  an  artist 
who  has  broad  and  well-arranged  ideas,  and  knows  well  the  resources  of  modem  orchestration." 

Specht  viTote  in  the  Artiste  concerning  the  "Columbus"  overture:  "The  composer  of  the  overture,  'Chris- 
topher Columbus,'  Herr  Richard  Wagner,  is  one  of  the  most  distinguished  contributors  to  the  Gazette  Musicale. 
After  the  skilful  way  in  which  he  had  expounded  his  theories  on  the  overtiu-e  in  that  journal,  we  were  curious 
to  see  how  he  would  apply  them  in  practice.  The  '  Columbus '  overture  may  be  divided  into  two  main  sections; 
the  first  depicts  the  doubts  and  discouragement  of  the  hero  whose  dogged  adherence  to  his  plan  is  dictated  by 
a  voice  from  above.  Unfortunately,  the  leading  theme  is  intended  to  express  this  idea,  was  entrusted  to  the 
trumpets,  and  they  consistently  played  wrong;  the  real  meaning  of  a  cleverly  worked  out  composition  was,  there- 
fore, lost  on  all  but  a  mere  handful  of  serious  listeners.  The  ideas  in  the  work  show  dignity  and  artistic  finish, 
and  the  extremely  brief  closing  Allegro  gives  exalted  expression  to  Columbus's  triumph." 

Three  unfamiliar  overtures  by  Wagner,  the  "  Polonia  "  (1836),  the  "  Columbus,"  and  the  "  Rule  Britannia  " 
(1836-37),  were  performed  for  the  first  time  in  England  at  the  Queen's  Hall,  London,  January  2,  1905,  Mr. 
Henry  J.  Wood  conductor.  The  Fall  Mall  Gazette  said  of  the  "Columbus"  overture:  "The  subject  naturally 
attracted  him  who  was  at  the  time  girding  on  the  armor  with  which  he  was  destined  to  storm  the  future.  A 
great  deal  of  the  'Columbus'  is  very  strong,  very  noisy,  and  very  theatrical;  but  there  is  one  passage  of  ex- 
tremely great  beauty,  in  which  a  peculiar  sense  of  a  very  softly  moving  sea  is  realized,  the  kind  of  thing,  for 
example,  which  Mr.  Kipling  attempted  to  sing  in  words  like  this, — 

'  Where  the  sea  egg  flames  on  the  coral,  and  the  long-backed  breakers  croon 
Their  ancient  ocean  legends  to  the  lazy  locked  lagoon,' — 

with  a  true  sense-  of  the  endless  seas  in  the  South." 


MAKE     MENTION     OF     A 
SHOWING  OF  INTEREST  TO 

NEW  HAND-EMBROIDERED  LINEN  DRESSES  AND  BLOUSES, 
NEW  DIMITY  DRESSES,  NEW  MILLINERY  AND  NECK- 
WEAR.      OUR   BRANCH    SHOP    AT    THE 

IS   NOW   OPEN 


1 54*  an&  155  €rcmont  J^treet,  25oitfton 
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YanAmringeGraniieCq. 

1 1 172  TREMONT  ST.,  BOSTON 
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Yhe  first  performance  of  the  "Faust"  overture  was  at  a  charity  con- 
cert in  the  paviUon  of  the  Grosser  Garten,  Dresden,  July  22,  1844. 
Wagner  conducted  it.  The  work  was  called  "Berliozian  programme 
music ' ' ;  and  acute  critics  discovered  in  it  taunts  of  Mephistopheles 
and  the  atoning  apparition  of  Gretchen,  whereas,  as  we  shall  see,  the 
composer  had  thought  only  of  Faust,  the  student  and  philosopher. 
The  overture^was  repeated  with  no  better  success,  August  19,  1844. 
A  correspondent  of  the  Berlin  Figaro  advised  Wagner  to  follow  it  up 
with  an  opera  "which  should  be  based  neither  on  Goethe's  nor  on 
Klingemann's  'Faust,'  but  on  the  sombre  old  Gothic  folk-saga,  with 
all  its  excrescences,  in  the  manner  of  'Der  Freischiitz.'" 


* 
*  * 


What  was  Wagner's  purpose  in  writing  this  overture?  To  portray 
in  music  a  soul  "aweary  of  life,  yet  ever  forced  by  his  indwelling  daemon 
to  engage  anew  in  life's  endeavors."  His  purpose  will  be  understood 
clearly  if  we  examine  the  correspondence  between  Wagner  and  lyiszt, 
and  Wagner  and  Uhlig. 

Wagner  yvrote  Liszt  (January  30,  1848) :  "Mr.  Halbert  tells  me  you 
want  my  overture  to  Goethe's  'Faust.'-  As  I  know  no  reason  to  with- 
hold it  from  you,  except  that  it  does  not  please  me  any  longer,  I  send 
it  to  you,  because  I  think  that  in  this  matter  the  only  important  ques- 
tion is  whether  the  overture  pleases  you.  If  the  latter  should  be  the 
case,  dispose  of  my  work;  only  I  should  like  occasionally  to  have  the 
manuscript  back  again."  * 

*The  Englishing  of  these  excerpts  from  the  Wagner-Liszt  correspondence  is  by  Francis  Hueffer. 


A  NEW  PATTERN 


If  you  start  out  to  do  a  thing, 
do  it !  Don't  stop  just  short  of  com- 
pletion. If  you  decide  to  buy  a  Brass 
Bedstead,  get  a  Brass  Bedstead,  not 
an  apology  for  one. 

Here  is  a  Bedstead  that 
will  go  travelling  down  to  your 
great-grandchildren.  It  is  made 
of  the  heaviest  tubular  brass, 
and  its  lustrous  splendor  won't  fade  in  the  long  heat  of  daily 
usage.  You  see  that  the  tubing  is  extra  size.  The  sockets  and 
collars  are  very  stout.     There  is  no  flimsiness  here. 

The  decoration,  in  the  style  of  the  Empire,  is  very  chaste  and  quite 
a  novelty  in  Bedstead  construction.  This  is  the  very  latest  pattern  in 
Polet  brass,  with  lowered  foot  frame  and  recessed  back. 

Paine  Furniture  Co., 

RUGS,  DRAPERIES,  AND  FURNITURE, 

48   CANAL    STREET,    BOSTON. 
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■i^""  A  Monthly  Journal  Devoted  to  the  "^^^""^ 
Educational  Interests  of   Music 

Edited     by    THOMAS     TAPPER 

The  MARCH  *' MUSICIAN"  contains  the  following  articles: 

"A  Little  Knowledge  is  a  Dangerous  Thing,"  by  Fred  R,  Comee; 
"  Ponchielli  and  his  Opera,  '  La  Gioconda,'  "  by  Elise  Lathrop  ; 
"  The  Original  of  Bizet's  '  Carmen,'  "  by  Bradley  Oilman  —  an 
account  of  the  conditions  in  Seville,  still  existing,  on  which  the  fa- 
mous opera  was  written  ;  and  the  stories  of  the  favorite  operas,  with 
biographical  sketches  and  photographs  of  many  of  the  principal 
singers,  four  of  which  are  full-page  portraits.  There  will  also  be 
twenty-four  pages  of  music,  consisting  of  a  complete  number  from 
each  of  the  following  operas  :  "  Carmen,"  "  Aida,"  "  Faust,"  and 
"  Lohengrin." 


OTHER 
Teachers'  Forum 

Conducted  by 
HAMILTON  C.  MACDOUGALL 

In  this  department  the  pertinent  and  vital  ques- 
tions of  teachers'  work  are  discussed. 

The  iluslc  Student 

Conducted  by 
ED'WARD  BURLINGAME   HILL 
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In  1852  Wagner  reminded  Liszt  of  the  manuscript,  hoped  he  had 
given  it  to  a  copyist,  and  added:  "I  have  a  mind  to  rewrite  it  a  little 
and  to  publish  it.  Perhaps  I  shall  get  money  for  it."  He  reminded 
him  again  a  month  later.  By  Liszt's  reply  (October  7,  1852)  it  will  be 
seen  that  he  had  already  produced  the  overture  at  Weimar* :  "A  copy 
of  it  exists  here,  and  I  shall  probably  give  it  again  in  the  course  of  this 
winter.  The  work  is  quite  worthy  of  you;  but,  if  you  will  allow  me 
to  make  a  remark,  I  must  confess  that  I  should  like  either  a  second 
middle  part  or  else  a  quieter  and  more  agreeably  colored  treatment 
of  the  present  middle  part.  The  brass  is  a  little  too  massive  there, 
and — forgive  my  opinion — the  motive  in  F  is  not  satisfactory:  it 
wants  grace  in  a  certain  sense,  and  is  a  kind  of  hybrid  thing,  neither 
fish  nor  flesh,  which  stands  in  no  proper  relation  or  contrast  to  what 
has  gone  before  and  what  follows,  and  in  consequence  impedes  the  in- 
terest. If  instead  of  this  you  introduced  a  soft,  tender,  melodious  part, 
modulated  d,  la  Gretchen,  I  think  I  can  assure  you  that  your  work  would 
gain  very  much.  Think  this  over,  and  do  not  be  angry  in  case  I  have 
said  something  stupid." 

Wagner  answered  (November  9,  1852):  "You  spotted  beautifully 
the  lie  when  I  tried  to  make  myself  believe  that  I  had  written  an  over- 
tm-e  to  'Faust.'  You  have  felt  quite  justly  what  is  wanting:  the 
woman  is  wanting.  Perhaps  you  would  at  once  understand  my  tone- 
poem  if  I  called  it  'Faust  in  Solitude.'  At  that  time  I  intended  to 
write  an  entire  'Faust'  symphony.  The  first  movement,  that  which  is 
ready,  was  this  'Solitary  Faust,'  longing,  despairing,  cursing.  The 
'feminine'  floats  around  him  as  an  object  of  his  longing,  but  not  in  its 
divine  reality;  and  it  is  just  this  insufficient  image  of  his  longing  which 
he  destroys  in  his  despair.  The  second  movement  was  to  introduce 
Gretchen,  the  woman.  I  had  a  theme  for  her,  but  it  was  only  a  theme. 
The  whole  remains  unfinished.  I  wrote  my  'Flying  Dutchman'  in- 
stead. This  is  the  whole  explanation.  If  now,  from  a  last  remnant 
of  weakness  and  vanity,  I  hesitate  to  abandon  this  'Faust'  work  al- 
together, I  shall  certainly  have  to  remodel  it,  but  only  as  regards  in- 

*This  performance  was  on  May  ii,  1852.  Liszt  wrote  to  Wagner, "  Yoiir  ' Faust '  overture  made  a  sensa- 
tion, and  went  well." 
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strumental  modulation.  The  theme  which  you  desire  I  cannot  intro- 
duce. This  would  naturally  involve  an  entirely  new  composition, 
for  which  I  have  no  inclination.  If  I  publish  it,  I  shall  give  it  its 
proper  title,  'Faust  in  Solitude,'  or  'The  Solitary  Faust:  a  Tone-poem 
for  Orchestra.' " 

Compare  with  this  Wagner's  letter  to  Theodor  Uhlig  (November  27, 
1852):  "Liszt's  remark  about  the  'Faust'  overtiure  was  as  follows: 
he  missed  a  second  theme,  which  should  more  plastically  represent 
'Gretchen,'  and  therefore  wished  to  see  either  such  an  one  added,  or 
the  second  theme  of  the  overture  modified.  This  was  a  thoroughly  re- 
fined and  correct  expression  of  feeling  from  him,  to  whom  I  had  sub- 
mitted the  composition  as  an  'Overture  to  the  first  part  of  Goethe's 
"Faust."'*  So  I  was  obliged  to  answer  him  that  he  had  beautifully 
caught  me  in  a  lie  when  (without  thought)  I  tried  to  make  myself  or 
him  believe  that  I  had  written  such  an  overture.  But  he  would  quickly 
understand  me  if  I  were  to  entitle  the  composition  'Faust  in  Solitude.' 
In  fact,  with  this  tone-poem  I  had  in  my  mind  only  the  first  move- 
ment of  a  'Faust'  symphony:  here  Faust  is  the  subject,  and  a  woman 
hovers  before  him  only  as  an  indefinite,  shapeless  object  of  his  yearn- 
ing; as  such,  intangible  and  unattainable.  Hence  his  despair,  his 
curse  on  all  the  torturing  semblance  of  the  beautiful,  his  headlong 
plunge  into  the  mad  smart  of  sorcery.  The  manifestation  of  the 
womaii  was  to  take  place  only  in  the  second  part;  this  would  have 
Gretchen  for  its  subject,  just  as  the  first  part,  Faust.  Already  I  had 
theme  and  mood  for  it:  then — I  gave  the  whole  up,  and — true  to  my 
nature — set  to  work  at  the  'Flying  Dutchman,'  with  which  I  escaped 
from  all  the  mist  of  instrumental  music,  into  the  clearness  of  the  drama. 
However,  that  composition  is  still  not  uninteresting  to  me;  only,  if 
one  day  I  should  publish  it,  it  would  have  to  be  under  the  title,  'Faust 
in  Solitude,'  a  tone-poem.  (Curiously  enough,  I  had  already  resolved 
upon  this  Hone-poem'  when  you  made  so  merry  over  that  name — with 
which,  however,  I  was  forced  to  make  shift  for  the  occasion.)  " 

Iviszt  asked  (December  27,  1852)  if  Wagner  could  not  prepare  his 
new  version  of  the  overture  for  performance  at  a  festival  at  Carlsruhe : 

*This  was  the  title  of  the  overture  wlien  it  was  performed  for  the  tirst  time  at  Dresden. 
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"i  am  glad  that  my  marginal  notes  to  your  'Faust'  overture  have  not 
displeased  you.  In  my  opinion,  the  work  would  gain  by  a  few  elonga- 
tions. Hartel  will  willingly  undertake  the  printing;  and,  if  you  will 
give  me  particular  pleasure,  make  me  a  present  of  the  manuscript 
when  it  is  no  longer  wanted  for  the  engraving.  This  overture  has  lain 
with  me  so  long,  and  I  have  taken  a  great  fancy  to  it.  If,  however, 
you  have  disposed  of  it  otherwise,  do  not  mind  me  in  the  least,  and 
give  me  some  day  another  manuscript." 

Wagner  wrote  to  Liszt  from  Zurich  (January  19,  1855),  and  con- 
gratulated him  on  the  completion  of  his  "Faust"  symphony:  "It  is 
an  absurd  coincidence  that  just  at  this  time  I  have  been  taken  with  a 
desire  to  remodel  my  old  'Faust'  overture.  I  have  made  an  entirely 
new  score,  have  rewritten  the  instrumentation  throughout,  have  made 
many  changes,  and  have  given  more  expansion  and  importance  to  the 
middle  portion  (second  motive).  I  shall  give  it  in  a  few  days  at  a 
concert  here,  under  the  title  of  'A  "Faust"  Overture.'  The  motto 
will  be: —  ^ 

Der  Gott,  der  mir  im  Busen  wohnt, 

Kann  tief  mein  Innerstes  erregen; 
Der  iiber  alien  meinen  Kraften  thront, 

Er  kann  nach  aussen  nichts  bewegen; 
Und  so  ist  mir  das  Dasein  eine  Last, 
Der  Tod  erwiinscht,  das  Leben  mir  verhasst! 

but  I  shall  not  publish  it  in  any  case." 

This  motto  was  retained.     Englished  by  Charles  T.  Brooks,  it  runs : — 


25  afld  27  Temple  Place 
and  33  West  Street. 


^k  Jk  "^  CDC  D  ^°'  Vedding  Break- 
V^#^  I  Ell  |\  lb  m\  fastst Lunches, Dinner 
xnd  Evening  Parties,  at  short  notice,  '^th  the  best  of 
material  and  finest  Ware.  Reasonable  prices.  Orders 
delivered  in  the  city  limits,  Rozbury,  and  Brookline. 
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The  God  who  dwells  within  my  soul 

Can  heave  its  depths  at  any  hour;  ^ 

Who  holds  o'er  all  my  faculties  control 
Has  o'er  the  outer  world  no  power. 

Existence  lies  a  load  upon  my  breast, 

Life  is  a  curse,  and  death  a  longed-for  rest. 

The  revised  overture  was  performed  for  the  first  time  on  January 
23>  1855,  at  a  concert  of  the  AUgemeine  Musikgesellschaft,  Zurich. 

Liszt  wrote  January  25  of  that  year:  "You  were  quite  right  in  ar- 
ranging a  new  score  of  your  overture.  If  you  have  succeeded  in  mak- 
ing the  middle  part  a  little  more  pliable,  this  work,  significant  as  it 
was  before,  must  have  gained  considerably.  Be  kind  enough  to  have 
a  copy  made,  and  send  it  me  as  soon  as  possible.  There  will  probably 
be  some  orchestral  concerts  here,  and  I  should  like  to  give  this  over- 
ture at  the  end  of  February." 

Wagner  replied:  "Herewith,  dearest  Franz,  you  receive  my  remod- 
elled 'Faust'  overture,  which  will  appear  very  insignificant  to  you  by 
the  side  of  your  'Faust'  symphony.  To  me  the  composition  is  inter- 
esting only  on  account  of  the  time  from  which  it  dates;  this  recon- 
struction has  again  endeared  it  to  me;  and,  with  regard  to  the  latter, 
I  am  childish  enough  to  ask  you  to  compare  it  very  carefully  with  the 
first  version,  because  I  should  like  you  to  take  cognizance  of  the  effect 
of  my  experience  and  of  the  more  refined  feeling  I  have  gained.  In 
my  opinion,  new  versions  of  this  kind  show  most  distinctly  the  spirit 
in  which  one  has  learned  to  work  and  the  coarsenesses  which  one  has 
cast  off.  You  will  be  better  pleased  with  the  middle  part.  I  was, 
of  course,  unable  to  introduce  a  new  motive,  because  that  would  have 
involved  a  remodelling  of  almost  the  whole  work;  all  I  was  able  to  do 
was  to  develop  the  sentiment  a  little  more  broadly,  in  the  form  of  a 
kind  of  enlarged  cadence.  Gretchen  of  course  could  not  be  introduced, 
only  Faust  himself: — 

'  Ein  tinbegreiflich  holder  Drang 
Trieb  mich  durch  Wald  und  Wiesen  hin,'  etc. 

The  copying  has,  unfortunately,  been  done  very  badly,  and  probably 
there  are  many  mistakes  in  it.     If  some  one  were  to  pay  me  well  for  it. 
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I  might  still  be  inclined  to  publish  it.  Will  you  try  the  Hartels  for 
me?  A  little  money  would  be  very  welcome  in  London,  so  that  I 
might  the  better  be  able  to  save  something  there.     Please  see  to  this."* 

Liszt  approved  the  changes,  and  sent  the  score  to  the  Hartels.  "If 
you  are  satisfied  with  an  honorarium  of  twenty  louis  d'or,  write  to  me 
simply  'Yes,'  and  the  full  score  and  parts  will  soon  be  published.  To 
a  larger  honorarium  the  Hartels  would  not  agree." 

Wagner  answered  from  London:  "Let  the  Hartels  have  my  'Faust' 
overture  by  all  means.  If  they  could  turn  the  twenty  louis  d'or  into 
twenty  pounds,  I  should  be  glad.  In  any  case,  they  ought  to  send  the 
money  here  as  soon  as  possible.  I  do  not  like  to  dun  the  Philharmonic 
for  my  fee,  and  therefore  want  money.  .  .  .  The  publication  of  this 
overture  is,  no  doubt,  a  weakness  on  my  part,  of  which  you  will  soon 
make  me  thoroughly  ashamed  by  your  'Faust'  symphony."  But 
Hartel  did  not  consent  to  the  change  of  louis  d'or  into  pounds.  Wag- 
ner complained  (May  26,  1855)  of  an  "abominable  arrangement"  of 
the  overture  published  by  the  same  firm ;  he  also  spoke  of  wrong  notes 
in  manuscript  score  as  well  as  in  the  arrangement.  "You  will  remem- 
ber," wrote  Wagner,  "that  it  was  a  copy  which  I  sent  to  you  for  your 
own  use,  asking  you  to  correct  such  errors  as  might  occur  in  your  mind, 
or  else  to  have  them  corrected,  because  it  would  be  tedious  for  me  to 
revise  the  copy."  At  the  end  of  1855  or  very  early  in  1856  Wagner 
wrote:  "I  also  rejoice  in  the  fiasco  of  my  'Faust'  overture,  because 
in  it  I  see  a  purifying  and  wholesome  punishment  for  having  published 

*Wagner  had  been  invited  in  January,  1855,  to  conduct  the  concerts  of  the  Philharmonic  Society,  London, 
in  March,  April,  May,  and  June. 
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those  who  require  the  Arch  Supporting  feature,  but  the  Sen- 
sible Styles  for  Pedestriennes,  for  Athletics,  for  the  Street, 
as  well  as  for  House  and  Dress  occasions.  Clumsiness  and 
durability  alone  have  no  attraction  for  dainty  women.  The 
Dorothy  Dodd  provides  Style,  Faultless  Fit,  and  Comfort. 
To  these  prominent  features  are  due  its  great  success  as 
fashion's  favorite. 
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the  work  in  despite  of  my  better  judgment;  the  same  religious  feeling 
I  had  in  London  when  I  was  bespattered  with  mud  on  all  sides." 

The  manuscript  score  of  the  original  edition  is  in  the  Liszt  Museum 
at  Weimar.  The  manuscript  of  the  revised  edition  is,  or  was  luitil  a 
very  recent  date,  at  Wahnfried  in  I^ayreuth. 

The  first  performance  of  the  overture  in  Paris  was  at  a  Pasdeloup 
concert,  March  6,  1870. 

The  first  performance  in  the  United  States  was  at  Boston,  January 
3,  1857,  at  a  Philharmonic  concert.  ]\Ir.  Zerrahn  conductor,  in  the  Me- 
lodeon.  The  orchestra  was  made  up  of  about  thirty-five  players. 
The  music  was  then  praised  by  Mr.  John  S.  Dwight  as  "profound  in 
sentiment,  original  in  conception,  logical  in  treatment,  euphonious  as 
well  as  bold  in  instrumentation,  and  marvellously  interesting  to  the 
end."  "It  seemed,"  wrote  Mr.  Dwight,  "to  fully  satisfy  its  end;  it 
spoke  of  the  restless  mood,  the  bafiled  aspiration,  the  painful,  tragic 
feeling  of  the  infinite  amid  the  petty,  chafing  limitations  of  this  world, 
which  every  soul  has  felt  too  keenly,  just  in  proportion  to  the  depth 
and  intensity  of  its  own  life  and  its  breadth  of  culture.  Never  did 
music  seem  more  truly  working  in  its  own  sphere,  except  when  it  pre- 
sents the  heavenly  solution  and  sings  all  of  harmony  and  peace."  And 
this  burst  of  appreciation  was  in  1857 — ^^d  in  the  city  of  Boston. 

The  first  performance  of  the  overture  in  New  York  was  by  the  Phil- 
harmonic Society,  Mr.  Eisfeld  conductor,  January  10,  1857. 

The  overture  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clari- 
nets, three  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass 
tuba,  kettledrums,  and  strings. 
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The  work,  which  is  in  the  form  of  the  classic  overture,  begins  with  a 
slow  introduction,  or  exposition  of  almost  the  whole  thematic  material 
to  be  treated  afterward  in  due  course.  Sehr  gehalten  (Assai  sostenuto) , 
D  minor,  4-4.  The  opening  phrase  is  given  out  by  the  bass  tuba  and 
double-basses  in  unison  over  a  pianissimo  roll  of  drums,  and  is  answered 
by  the  'cellos  with  a  more  rapid  phrase.  The  violins  then  have  a  phrase 
which  is  a  modification  of  the  one  with  which  the  work  begins,  and  in 
turn  becomes  the  first  theme  of  the  allegro.  A  cry  from  wind  instru- 
ments follows,  and  is  repeated  a  fourth  higher.  After  development 
there  is  a  staccato  chord  for  full  orchestra,  and  the  main  body  of  the 
overture  begins.  Sehr  bewegt  (Assai  con  moto),  D  minor,  2-2.  There 
is  a  reappearance  of  the  theme  first  heard,  but  in  a  modified  form.  It 
is  given  out  by  the  first  violins  over  harmonies  in  bassoons  and  horns, 
and  the  antithesis  is  for  all  the  strings.  After  a  fortissimo  is  reached, 
the  cry  of  the  wind  instruments  is  again  heard.  There  is  a  long  develop- 
ment, in  the  course  of  which  a  subsidiary  theme  is  given  to  the  oboe. 
The  second  theme  is  a  melody  in  F  major  for  flute.  The  free  fantasia  is 
long  and  elaborate.  The  first  entrance  of  trombones  on  a  chord  of  the 
diminished  seventh,  accompanied  fortissimo  by  the  whole  orchestra  and 
followed  by  a  chord  of  the  second,  once  excited  much  discussion  among 
theorists  concerning  the  propriety  of  its  resolution.  The  third  part  of 
the  overture  begins  with  a  tumultuous  return  of  the  first  theme;  the 
development  differs  from  that  of  the  first  part.     The  coda  is  long. 


Mr.  Giuseppe  Campanari,  baritone,  was  born  in  1859  at  Veneto, 
Italy.  In  his  youth,  as  a  'cellist,  he  was  associated  with  the  orchestra 
of  La  Scala,  Milan,  but  as  a  baritone  he  became  known  in  opera  houses 
of  Italy  and  Spain.  In  the  season  of  1884-85  he  came  to  Boston  and 
joined  the  Boston  Symphony  Orchestra  as  a  'cellist,  and  he  was  a  mem- 
ber of  this  orchestra  until  1893,  when  he  became  definitely  an  opera 
singer.  He  was  the  'cellist  of  the  Adamowski  Quartet  in  1888-89. 
He  sang  with  the  Handel  and  Haydn  in  Verdi's  Requiem,  February 
24,  1889;  with  the  Apollo  Club,  December  4,  10,  1888;  and  in  other 
concerts.  He  also  sang  here  sporadically  in  opera,  as  at  the  Boston 
Theatre,  March  13,  1893,  in  the  part  of  Valentin. 

In  1893  he  joined  the  Hinrich  Opera  Company,  and  as  a  member  of 
that  company  was  the  first  to  sing  the  part  of  Tonio  in  "Pagliacci" 
in  this  country  (New  York,  June  15,  1893).  He  made  his  debut  as  a 
member  of  the  Abbey,  Schoeffel,  and  Grau  Company  in  New  York, 
November  30,  1894,  as  the  Count  in  "II  Trovatore." 

Operatic  appearances  in  Boston  as  a  member  of  the  Metropolitan 
Opera  House  Company,  under  various  managements: — 


phiLL'Ps  Cocoa 

1     ■       DIGESTIBLE     ^kS-^^^^^ 


Il,  Escamillo,  February  27,  1895,  December  4,  1899. 

K   Ford  in  "Falstaff,"  February  28,  i895,|March  7,  1895,  February  22, 

1896. 

The  Count  in  "II  Trovatpre,"  Mairch  i,  1895,  February  27,  1896, 
March  26,  1903. 

Mercutio,  April  11,  1895. 

Valentin,  April  13,  1895,  February  29,  1896,  April  10,  1897,  December 
9,  1899,  April  10,  1901,  March  15,  1902,  April  13,  1904. 

Enrico  Ashton,  February  20,  1896. 

Figaro  ("The  Barber"),  March  31,  1899,  December  16,  1899,  April 
8,  1904. 

Figaro  ("Marriage  of  Figaro"),  April  4,  1899,  December  5,  1899, 
December  14,  1899,  March  18,  1902,  April  15,  1904. 

De  Nevers,  April  7,  1899. 

Amonasro,  April  3,  1901,  April  i,  1903,  April  11,  1904. 

Marcello  ("La  Boh^me"),  April  6,  1901,  March  28,  1903. 

Papageno,  March  13,  22,  1902,  April  2,  1903. 

Alfio,  March  31,  1903. 

As  a  member  of  the  Damrosch-EHis  Opera  Company  here  in  1898  he 
sang  Valentin,  February  21,  March  7 ;  Figaro  ( '  'The  Barber"),  February 
24,  March  5;  Germont,  February  26,  March  9;  Mercutio,  March  3; 
Escamillo,  March  11. 

Mr.  Campanari  has  sung  here  at  Boston  Symphony  Concerts :  October 
31,  1896,  Massenet's  "Vision  Fugitive"  and  the  Prologue  to  "Pagliacci" ; 
March  30,  1901,  Mancinelli's  "Pater  Noster"  and  the  Prologue  to 
"Pagliacci." 

Mr.  Campanari  has  sung  at  Coven  t  Garden  in  opera  and  in  German 
cities.  This  season  he  has  been  travelling  with  his  own  concert  com- 
pany. 
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Thoas's  Recitative,  "The  gods  have  foreshEwn  me  the  future," 
AND  Aria,   "Forebodings  op  ill"   (Act*  I.,  Scene  II.),  from 

"IpHIGENIA  IN  TauRIS"       .       .      .      ChRISTOPH  WiLUBALD  GLUCK 

(Bom  at  Weidenwang,  in  the  Upper  Palatinate,  on  July  2,  17 14;  died  at  Vienna, 

November  25,  1787.) 

"Iphig^nie  en  Tauride,"  a  lyric  tragedy  in  four  acts,  was  produced  at 
the  Paris  Opera,  May  18,  1779.  The  poem  is  attributed  to  Guillard, 
and  it  is  said  to  be  his  first  piece  for  the  theatre.  Le  Bailli  du  RoUet 
said  that  he  made  the  sketch,  which  Gluck  corrected  and  Guillard 
rhymed.  Be  this  as  it  may,  the  librettist  followed  closely  Guimond  de 
la  Touche's  tragedy  of  the  same  name,  which  was  produced  in  1757. 
Guillard  wrote  many  other  librettos,  and  was  characterized  in  the 
Annates  Dramatiques  (Paris,  1809)  as  "the  Quinault  of  our  day." 

The  cast  was  as  follows:  Iphigenie,  Rosalie  Levasseur;  Oreste, 
L'Arrivee;   Pylade,  Le  Gros;  Thoas,  Moreau. 

Iphigenia  is  in  Taurica  as  a  priestess  of  Diana.  Orestes,  her 
brother,  and  his  friend,  Pylades,  purpose  to  go  to  Taurica,  to  carry  off 
the  statue  of  Diana.  Thoas,*  the  king,  disturbed  by  the  despairing 
cries  of  Iphigenia  and  her  attendants,  exiled  in  the  barbarous  land, 
tells  Iphigenia  that  only  blood  can  appease  the  gods. 

The  Italian  text  sung  by  Mr.  Campanari  is  by  G.  Zaffira ;  the  English 
text  is  by  John  Troutbeck. 

Recitative. 

Le  ciel  par  d'eclatants  miracles  a  daign^  s'expliquer  a  vous;  mes  jours  sont 
menaces  par  la  voix  des  oracles:  si  d'un  seul  etranger,  relegue  parmi  nous,  le  sang 
echappe  a  leur  courroux! 

Con  grandi  prodigi  gli  dei  han  chiarite  le  brame  lor:  perigliano  i  miei  di  han  gli 
oracoli  detto,  se  d'un  solo  stranier  che  fra  noi  ricovro,  il  sangue  sfugge  air  ira  lor. 

The  gods  have  foreshewn  me  the  future  by  a  sign  that  appeared  at  night:  my 
life  will  be  in  danger,  so  the  gods  have  foretold  me,  if  but  one  of  the  strangers  that 
here  may  be  found,  a  single  one,  escapes  their  wrath ! 

*Some  have  insisted  that  this  Thoas,  killed  in  the  opera  by  Pylades,  was  the  king  of  Lemnos,  who  was 
saved  by  his  daughter  Hypsipyle  when  the  women  of  that  island  massacred  their  husbands  for  preferring 
slaves  to  them,  on  whom  Venus,  or,  as  some  say,  Medea,  had  inflicted  a  most  noisome  odor.  For  a  'singular 
discussion  of  this  subject  see  Caspar  Bachet,  Sr.  de  Meziriac's  "  Commentaires  sur  les  Epistres  d'Ovide  (The 
Hague,  1716),  vol.  ii  pp.  44,  274,  279,  288. 
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Air. 
De  noirs  pressentiiuents  mon  ame  inLiinidee 
De  sinistres  terreurs  est  sans  cesse  obsedee. 
Le  jour  blesse  mes  yeux  et  semble  s'obscurcir 
J'dprouve  I'effroi  des  coupables! 
Je  crois  voir  sous  mes  pas  la  terre  s'entr'ouvrir, 
Et  I'enfer  pret  k  m'engloutir 
Dans  ses  abimes  effroyables! 

Je  ne  sais  quelle  voix  crie  au  fond  du  mon  coeur: 
■'Tremble,  ton  supplice  s'apprete!" 
I.a  nuit  de  ces  tourments  redouble  encor  I'horreur! 
Et  les  foudres  d'un  Dieu  vengeur 
Semblent  suspendus  sur  ma  t^te! 

Per  vaticinio  tal  lo  spirto  mio  turbato 

Da  sinistri  terror!  e  mai  sempre  agitato: 

Ognor  che  sorga  il  d^  mi  sento  inorridir, 

E  come  un  colpevole  io  tremo; 

Par  che  sotto  il  mio  pie  si  squarci  ovunque  il  suol, 

Ond'  inghiottir  nelle  sue  faducii  giorni  miei, 

Strana  voce  in  cor 

Va  dicendomi  ognor: 

"Trema!  1'  ultim'  ora  s'  appressa." 

Le  notte  all'  ombre  in  sen  s'  addoppia  il  mio  terror, 

E  d'  un  vindice  Nume,  ahime ! 

Sento  il  fero  brando  che  m'  ange. 

Foreboding  fears  of  ill  my  wonted  courage  vanquish : 

In  my  bosom  there  lingers  a  strange  haunting  anguish, 

For  me  shines  not  the  sun,  around  seems  nought  but  death. 

The  fears  of  the  guilty  are  on  me. 

Shall  then  death  be  my  lot? 

How  frightful  is  the  thought! 

Earth  for  me  gapes,  see  how  it  opens  to  engulf  me! 

Hark!  a  voice  full  of  awe  fills  the  depths  of  my  soul: 

"Tremble,  righteous  heaven  taketh  vengeance!" 

The  darkness  of  the  night  increases  all  my  fear. 

See  what  spirits  around  me  throng! 

Thunderbolts  are  near  to  destroy  me! 

The  accompaniment  of  the  aria — Andante,  B  minor,  4-4 — is  scored 
for  two- oboes,  two  bassoons,  two  horns,  and  strings. 

The  immediate  and  enormous  success  of  the  opera  is  well  known 
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The  opera  was  revived  in  Paris  at  the  Theatre  Lyrique  de  la  Renaissance, 
December  7,  1899,  with  Mme.  Jeanne  Raunay  as  Iphigenia,  and  Cossira, 
Soulacroix  and  Ballard,  with  nine  performances  in  1 899  and  thirty- two 
in  1900.  There  was  a  revival  of  the  opera  at  the  Opera-Comique, 
Paris,  June  18,  1900,  with  Mme.  Rose  Caron  as  Iphigenia,  and  Beyle, 
Bouvet  and  Dufrane,  and  there  have  been  performances  since  then  in 
Paris.     In  Germany  the  opera  has  had  a  long  and  honorable  life. 


Prelude,  Adagio,  and  Gavotte,  in  Rondo  Form,  by  Johann  Se- 
bastian Bach,  arranged  for  String  Orchestra  by  Sigismund 
Ba^rich 

(Bach,  born  at  Eisenach  on  March  21,   1685;    died  at  Leipsic  on  July  28,  1750. 
Bachrich  born  at  Zsambokreth,  Hungary,  January  23,  1841 ;  now  Uving  in  Vienna.) 

The  three  movements  are  Praeludium,  Allegro  (E  major) ;  Adagio 
(C  major) ;  Gavotte  e  Rondo,  Moderato  (E  major) .  The  first  and  third 
are  taken  from  the  third  partita  for  violin  solo,  in  E  major ;  the  second, 
from  the  second  sonata  for  violin  solo,  in  A  minor.  The  Prelude  is  in 
3-4,  the  Adagio  in  3-4,  and  the  Gavotte  in  2-2.  Bach's  original  titles, 
as  they  are  stated  in  the  edition  of  the  Bach  Gesellschaft  are  "I. 
Preludio,  II.  Andante,  III.  Gavotte  en  Rondeau":  Bachrich  has 
not  translated  correctly  "Gavotte  en  Rondeau":  the  original  title 
means  simply  "Gavotte  in  Rondo  form."  Alfred  Dorffel  thought  this 
designation  may  have  come  from  Anna  Magdalene  Bach,  Johann  Se- 
bastian's second  wife.  Much  of  the  second  copy  is  in  her  writing.. 
Bachrich's  change  of  andante  to  adagio  is  ©f  little  importance,  for 
Italian  tempo  marks  had  often  a  different  meaning  in  Bach's  time  from 
the  generally  accepted  meaning  now,  and  they  were  at  times  used,  as 
it  would  seem  to  us,  with  Olympian  indifference. 

The  first  autograph  of  the  original  set  of  Bach's  three  sonatas  and 
three  partitas  is  now  in  the  Royal  Library  in  Berlin.  At  the  end  of 
the  first  sonata  is  the  following  note  in  another  handwriting :  "I  found 
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this  excellent  work,  written  by  Joh.  Sebast.  Bach  with  his  own  hand, 
in  a  heap  of  old  paper  intended  for  a  butter-shop,  among  the  belong- 
ings of  the  pianist  Palschau*  in  St.  Petersburg  in  1814.  Georg  Pol- 
chau."t 

The  six  solo  sonatas  and  six  'cello  sonatas  of  Bach  were,  according 
to  the  autograph  title-pages,  to  be  played  without  accompaniment: 
"violino  solo  senza  basso,"  "violoncello  solo  senza  basso";  yet  some 
students  of  Bach  have  thought  that  he  intended  to  have  the  sonatas 
accompanied  by  a  clavichord.  Both  Mendelssohn  and  Schumann 
wrote  accompaniments  for  the  chaconne  in  the  second  violin  partita, 
and  Schumann  wrote  accompaniments  for  certain  sonatas.  It  should 
be  remembered  that  in  Bach's  period  it  was  the  custom  for  a  com- 
poser to  leave  a  considerable  portion  of  a  work  unwritten,  and  the 
clavichord  was  looked  on  as  a  matter  of  course  in  almost  every  com- 
bination of  instruments. 

The  six  sonatas  of  Bach  for  violin  were  written  not  later  than  the 
years  of  his  sojourn  at  Cothen,  1717-23.  They  were  written  possibly 
at  Weimar  between  the  years  1708  and  1717. 

♦Palschau,  a  pianist  of  whom  little  is  known.  He  was  born  in  Germany.  In  1771  two  of  his  pianoforte 
concertos  with  accompaniment  were  published  at  Riga.  It  would  appear  from  them  that  he  was  a  pupil  of 
J.  G.  Miithel,  organist  at  Riga,  or  that  the  concertos  were  written  in  Miithel's  manner.  Gerber  tells  us  that 
Palschau  was  Uving,  highly  honored,  at  St.  Petersburg  in  1800.  Was  Palschau  the  eight-year-old  infant  phe- 
nomenon whom  Burney  heard  about  1750  in  London?  An  air  and  variations  for  pianoforte  for  four  hands 
and  a  "Suite  des  Airs  russes"  by  Palschau  were  pubUshed  at  St.  Petersburg. 

tGeorg  Polchau,  born  on  July  5,  1773,  at  Cremon,  in  liefland,  settled  in  Hamburg,  where  he  sang  in  con- 
certs and  began  to  collect  a  musical  hbrary.  He  bought  the  manuscripts  of  C.  P.  E.  Bach  after  the  latter's 
death  and  autographs  of  others  of  the  Bach  family.  In  1813  he  went  to  Berhn  to  Uve,  and  he  died  there  August 
12,  1836.  He  was  much  interested  in  the  Singakademie,  and  he  discovered  at  Potsdam  one  hundred  and  twenty 
compositions  of  Frederick  the  Great  that  had  previously  been  unknown.  His  books  and  music  were  bought 
by  the  Royal  Library  and  the  Singakademie,  and  in  1835  the  former  hbrary  acquired  from  the  Singakademie 
the  Bach  manuscripts.     Polchau's  bust  is  in  the  Royal  Library. 
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Bachrich's  little  suite  was  produced  at  a  Philharmonic  concert  in 
Vienna  in  1878.  The  first  performance  in  Boston  was  at  a  concert  of 
the  Boston  Symphony  Orchestra  on  October  18,  1884. 

Sigismund  Bachrich  studied  (1851-57)  the  violiij  with  Bohm  at  the 
Vienna  Conservatory.  He  was  conductor  in  Vienna  at  a  small  theatre 
until  in  1861  he  went  to  Paris,  where  he  was  a  humble  conductor,  a 
journalist,  an  apothecary,  and  he  was  also  connected  with  the  crinoline 
business.  He  returned  to  Vienna,  and  was  for  twelve  years  the  viola 
player  of  the  Hellmersberg  Quartet.  He  taught  at  the  Conservatory 
until  1899,  and  was  a  member  of  the  Philharmonic  and  Opera  orchestras 
and  of  the  Rose  Quartet.  He  has  composed  chamber-music,  violin 
pieces,  songs,  the  comic  operas,  "Muzzedin"  (Vienna,  1883),  "Heini 
von  Steier"  (Vienna,  1884),  "Der  Fuchsmajor"  (Prague,  1889),  and 
a  ballet,  '  'Sakuntala  "  (Vienna,  1 884) .  His  daughter  Cecile  was  engaged 
in  1899  as  coloratura  singer  at  the  Cologne  City  Theatre,  and  a  son  is 
known  in  Vienna  as  a  violinist. 


Aria,  "Rivolgete  a  lui,"  from  "Cosi  pan  tutte." 

WoivFGANG  AmADEUS   MOZART 
(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

"Cosi  fan  tutte,  osia  la  scuola  degli  amanti"  ("They  all  do  so;  or,  the 
school  for  lovers"),  opera  in  two  acts,  text  by  lyorenzo  da  Ponte,  music 
by  Mozart,  was  performed  for  the  first  time  at  Vienna,  January  26, 
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FRITZ  KREISLER 


writes  as  follows 
of  the 


as 


PIANO 


"It  is  an  excellent  instrument  in  every 
respect.  The  tone  quality  equals  that 
of  any  piano  I  have  ever  heard  in 
Europe    or   in    America." 


UM 


1790.  The  opera  was  commanded  by  the  Emperor  Joseph  II.,  and  the 
libretto  was  chosen  without  consultation  of  Mozart's  wishes.  Mozart 
began  to  compose  the  music  in  December,  1789,  and  there  is  mention 
of  this  aria,  "intended  for  Benucci,"  in  his  own  catalogue  of  his  works. 
The  opera  was  repeated  on  January  28,  30,  February  7,  11.  Joseph 
II.  died  on  Februar}'  20,  and  the  theatre  was  closed  till  April  12; 
then  the  opera  was  given  on  June  6,  12,  July  6,  16,  August  17,  and  it 
was  not  heard  again  until  1 794  and  then  in  a  German  version. 

Much  fault  has  been  found  with  the  "foolishness,"  the  cynicism,  the 
"immorality,"  of  the  libretto,  and  various  attempts  have  been  made 
to  improve  the  plot  in  German  versions,  as  by  Gugler  (1858)  and  by 
L.  Schneider  and  Devrient. 

The  lovers  have  made  their  wager  with  Don  Alfonso  that  all  women 
are  not  coquettish :  their  sweethearts  are  true.  Ferrando  and  Gugli- 
elmo  have  returned  from  their  feigned  voyage,  and  disguised  as  Al- 
banians make  hot  love  to  their  sweethearts  to  put  them  to  the  test. 
Guglielmo  addresses  them : — 

A   FlORDILIGI. 

Rivolgete  a  lui  lo  sguardo 
E  vedete  come  sta; 
Tutto  dice,  io  gelo,  io  ardo, 
Idol  mio,  pieta,  pieta. 

A    DORABELLA. 

E  voi,  cara,  un  sol  momento 
II  bel  ciglio  a  me  volgete, 
E  nel  mio  ritroverete 
Quel  che  il  labbro  dir  non  sa. 
Un  Orlando  inamorato 
Non  fe  niente  in  mio  confronto ; 
D'  un  Medoro  il  sen  piagato 
Verso  lui  per  nulla  io  conto, 
Son  di  foco  i  mei  sospiri, 
Son  di  bronzo  i  suoi  desiri; 
Se  si  parla  poi  di  merto, 
Certo  io  son  ed  egli  ^  certo, 
Che  gli  ugualj  non  si  trovano 
Da  Vienna  al  Canada. 
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Siam  due  Cresi  per  richezza, 
Due  Narcisi  per  bellezza ; 
In  amor  i  Marcantoni 
Verso  noi  sarian  buffoni ; 
Siam  piu  forti  d'  un  Ciclopo, 
Litterati  al  par  di  Esopo; 
Se  balliamo,  un  Pich  ne  cede, 
Si  gentil  e  snello  fe  il  piede ; 
Se  cantiam,  con  trillo  solo 
Facciam  torto  al  uscignolo, 
E  qualch'  altro  capitale 
Abbiam  poi,  che  alcun  non  sa. 

,  (Le  ragazze  partono  con  collera.) 

Bella,  bella  tengon  sodo, 
Sene  vanno  ed  io  ne  godo, 
Eroine  di  costanza, 
Specchi  son  di  fedelta. 

Here  follows  a  free  prose  translation: — 

To    FlORDILIGI. 
Turn  your  glance  on  him  and  see  his  sad  .condition.     His  state  cries  out,  I   shiver, 
I  burn;  fairest  one,  have  mercy  on  me. 

To    DORABELLA. 

And  for  a  moment  only  look  into  my  eyes,  where  you  will  read  more  than  my 
mouth  can  say.  The  paladin  Roland's  love  is  nothing  against  mine.  What  are 
Medoro's  wounds  to  his  ?  My  sighs  are  as  flames,  and  his  desire  is  as  steel.  Never 
will  you  find  for  service,  I  swear  it,  our  like,  if  you  search  from  Vienna  to  Canada. 
We  are  as  rich  as  Cru?sus,  as  beautiful  as  Narcissus;  Mark  Antonys  are  sorry  fel- 
lows in  comparison  with  us;  our  strength  defies  the  Cyclops,  and  our  education 
would  shame  ^sop;  nimble  and  graceful  on  foot,  we  do  not  yield  to  the  star  dancer; 
if  we  sing,  with  only  a  trill  we  put  the  nightingale  to  the  blush ;  and  there  are  other 
things  for  which  we  are  envied  by  all  men. 

(The  women  leave  angrily.) 

Splendid!  What  joy!  They  run  away!  These  damsels  are  true  heroines  of 
constancy,  true  looking-glasses  of  fidelity. 

This  aria  was  discarded  for  No.   15  in  the  first  act,  "Non  siate." 


?    THE  OPAL    ? 

When  a  novel  is  issued  anonymously,  there  is  often  an  added  charm  in 
the  thought  that  in  this  romance  lies  a  hidden  truth. 
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The^part  of  Guglielmo  was  created  by  Benucci,*  a,  celebrated  bass 
buffo.  He  created  the  part  of  Figaro  in  the  "Nozze  di  Figaro,"  and 
Michael  Kelly  spoke  of  his  ' '  stentorian ' '  voice.  A  German  contemporary 
critic  praised  his  "natural  and  excellent  acting,  his  uncommonly  round, 
full,  and  beautiful  voice,  which  he  uses  skilfully.  He  has  the  rare 
and  praiseworthy  habit  of  never  exaggerating."  Why  this  aria  was 
omitted  is  not  clearly  known.  Some  think  that  the  extravagance  of 
the  text  would  have  awakened  the  suspicions  of  the  women. 

The  aria  is  in  D  major,  Allegro,  4-4.  The  accompaniment  is  scored 
for  two  oboes,  two  bassoons,  two  trumpets,  kettledrums,  and  strings. 
There  were  horn  parts  in  the  first  score,  but  Mozart  struck  them  out, 
although  he  had  used    them  with  peculiar  effect  in  a  fanfare. 

The  scene  of  the  action,  according  to  changes  in  the  libretto,  was  at 
first  Trieste,  then  Naples,  then  Venice,  and  finally  Naples  again.  Fr. 
Heinse  chronicled  a  rumor  in  his  "Reise-und  Lebensskizzen "  that  this 
story  of  Da  Ponte  was  founded  on  an  actual  affair  of  like  nature  be- 
tween two  officers  and  their  betrothed  ones  at  Vienna,  and  that  the 
emperor  gave  Da  Ponte  the  subject. 

* 
,  *  * 

Mr.  Vernon  Blackburn  of  the  Pall  Mall  Gazette  heard  "Cosi  fan  tutte," 
conducted  by  Richard  Strauss,  at  the  Residenz  Theatre,  Munich.  He 
wrote : — 

"The  book  is  an  agreeable  charade;  it  is  the  mere  amplification 
of  a  catchword  to  which  Shakspeare.was  not  ashamed  to  subscribe 
when  he  identified  woman  with  frailty.  If,  as  in  a  brief  panorama,  I 
describe  the  Munich  version  of  the  opera  as  I  have  it  vividly  before  me, 
perhaps  its  points  will  become  intelligible  from  just  this  charade  point  of 
view.  The  overture  is  perhaps  less  interesting  than  Mozart's  overtures 
usually  are,  but  I  may  have  found  that  specially  so,  coming  as  I  did 
direct  from  the  magnificent  'Zauberflote'  overture,  which  I  had  heard 
as  part  and  parcel  of  the  opera  for  the  third  time  this  season  on  the 
night  before.     The  curtain  rises,  and  we  are  on  the  verandah  of  a  little 

♦Little  is  known  about  Benucci's  life.  He  was  primo  buffo  at  the  Vienna  Italian  Theatre  as  early  as 
1783;  but  he  probably  left  Vienna  in  1796,  and  Gerber  suggests  that  he  went  to  Italy,  possibly  to  live  there  in 
retirement. 
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S>66  Educational  Value 
of  Uhe  PIANOLA 

The  invention  of  the  Pianola  has  made  it  possible  for  every  one  to  obtain  in  the  home 
an  intelligent  familiarity  with  the  world's  masterpieces  of  music,  without  which  no 
education  can  be  considered  well-rounded  or  complete. 

During  the  past  year  the  educational  world  has  been  deeply  stirred  by  a  realization 
of  the  importance  of  the  Pianola  in  inculcating  an  appreciation  of  music,  as  distinguished 
from  the  old-fashioned  idea  that  a  musical  education  consisted  in  trying  to  learn  to  per- 
form upon  the  piano  —  and  not  succeeding. 

Progressive  colleges  and  schools  which  aim  to  have  the  latest  and  best  appliances  for 
the  use  of  pupils  have  added  or  are  now  about  to  add  a  Pianola  to  the  Department  of 
Music.  The  following  is  but  a  partial  list  of  such  institutions  in  which  either  a  Pianola 
or  an  .^olian  is  at  present  being  used :  — 


Harrard  Uniyers^ty. 

Colaubia  Uniyersity; 

Uniyersity  of  Miehigan. 

Amherst  College. 

Yassar  College. 

Radcllffe  College. 

Tufts  College. 

Teachers'  College. 

Oberlin  College. 

Beloit  College. 

Brooklyn  Institute  of  Arts  and 

Sciences.     ' 
Framingham  (Mass.)  Normal  School. 
Columbia  Conserratory  of  Music 

(Chicago). 


Crane  Normal  Institute  of  Misie 

(Potsdam,  N.T.). 
Wadleigh  High  School,  N.T. 
New  York  Training  School  for 

Teachers. 
American  Institute  of  Applied 

Music. 
Hill  School  (Pottstown,  Pa.). 
Briarcliff  Manor  School. 
Morton  Street  Public  School 

(Neyrark,  N.J.). 
Miss  May  Winsor's  School  (Boston). 
St.  Mary's  Academy  (Burlington,  Yt.) 


It  is  interesting  to  learn  that  so  many  of  our  foremost  educational  institutions  have 
introduced  a  piano-player  into  the  Department  of  Music.  But  it  is  significant  that  in 
every  instance  the  choice  has  been  the  Pianola. 

Under  the  auspices  of  the  recently  inaugurated  "  Music  Lovers'  Library,"  clubs  are 
being  formed  in  all  parts  of  the  country  to  carry  on  the  study  of  music  in  private  homes. 
Most  instructive  and  fascinating  courses  in  musical  appreciation  are  now  available  to  all 
Pianola-owners.  A  very  interesting  descriptive  handbook  of  the  New  Musical  Education 
will  be  sent  to  any  address  upon  application  to  the  ^Eolian  Company,  362  Fifth  Avenue, 
New  York. 

S>6e  Metrostyle  is  no^v  incorporated 
in  all  Pianolas.     Prices,  $250   and   $300 

The  Pianola  has  in  the  Metrostyle  an  improvement  of  the  utmost  importance,  which 
is  not  even  approximated  in  any  other  piano-player. 


The  M.  STEINERT&  SO  S  CO. 

162  Boylston  Street,  Boston 


Neapolitan  restaurant,  when  two  young  officers,  Guglielmo  and  Fer- 
rando,  are  lunching  with  an  old  friend,  a  guide  and  philosopher,  Alfonso. 
Here  Mozart  is  gay  and  festive  without  a  thought  beyond.  The  con- 
versation trips  along,  Guglielmo  praising  his  Fiordiligi,  Ferrando  his 
Dorabella.  Alfonso  will  hear  none  of  it;  all  women  are  alike;  let  his 
friends  pretend  to  leave  Naples  and  make  love  in  disguise  to  the  wrong 
ladies  and  their  wooing  will  win.  The  wager  is  taken,  and  the  three 
dance  away  throug'h  a  garden  gate.  In  a  trice  we  are  in  the  lovely 
Italian  garden  of  the  hotel  where  the  ladies  are  staying,  and  whither 
Alfonso  comes  to  break  the  news  of  the  immediate  departure  of  their 
lovers.  All  the  music  of  this  part  is  exquisite.  The  farewell  songs 
and  quartet,*  with  the  sighing  viola  making  an  almost  poignant  mo- 
ment, and  the  trio  after  the  leave-taking,  simply  beautiful  as  it  is  with 
its  shimmering  violin  accompaniment,  are  outside  all  ordinary  criticism. 
The  work  of  a  tired  brain,  forsooth!  We  follow  the  ladies,  as  it  were, 
with  the  changing  of  the  stage  to  their  apartments,  where  Alfonso 
introduces  the  monstrously-disguised  lovers.  All  the  scene  is  in  Mozart's 
best  manner;  the  serio-comic  love-making  of  the  men,  the  terrible 
sincerity  and  earnestness  of  their  rejection  on  the  part  of  the  ladies, 
the  exquisite  songs  of  sorrow,  and  the  delighted  laughter  of  the  lovers, 
culminating  in  their  contemptuous  dismissal,  could,  in  its  perpetual 
contrast  of  humour  and  refined  tenderness  of  sorrow,  have  been  in  his 
generation  (and  possibly  in  any  other)  the  work  of  Mozart  alone.  The 
second  act  opens  with  a  lovely  card-duet,  sung  by  Fiordiligi  and  Dora- 
bella, at  the  conclusion  of  which  Alfonso  announces  music  in  the  garden. 
As  the  scene  quickly  changes,  you  hear  the  first  notes  of  the  justly 
famous  serenade  with  its  perfect  phrases  of  peace  and  content.  After 
the  serenade  the  disguised  lovers  reappear,  but  now  they  appeal  to 
subtler  emotions.  They  are  sick,  like  to  die;  and  they  take  immediate 
advantage  of  offered  sympathy.  The  frail  ladies  waver,  and  here  again 
the  genius  of  the  musician  makes  your  charade  real  and  living  by  their 
hesitations,  their  desires,  their  pauses,  and  their  final  surrender.  There 
shall  be  an  immediate  marriage,  and  with  a  mere  fantasy  of  preparation 

♦Does  not  Mr.  Blackburn  refer  to  the  beautiful  quintet,  "Di  scrivermi  ogni  giorno,"  which,  after  all,  is 
practically  a  quartet,  for  Don  Alfonso  enters  only  at  the  very  end  and  in  an  aside  ? — Ed. 
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|AVE  you  been  deferring  the  purchase 

of  an  Hngelu0  piano  placer   on 

account  of  the  high  prices  of  the  music 

rolls?       If  so  —  we  take   pleasure    in 

announcing   a   large  reduction  —  one 

which  will   enable   you  to  own  a  fine  library  of 

your  favorite  selections  at  a  small  expenditure.     If 

you  already  own  an  HnOClue  pianO  plainer  you 

will  appreciate  this  opportunity. 
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the    highest    priced   roll    in  the  catalogue   being 
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we  are  in  the  brilliant  breakfast  chamber  where  gay  eating  and  drinking 
are  the  order,  in  preparation  of  the  ceremony  which,  unknown  to  the 
ladies,  is  of  course  to  be  mock.  I  have  in  my  mind  now  the  rare  quar- 
tet where,  to  the  tinkling  of  glasses,  voice  follows  voice  in  delicious 
melody  and  combination  of  harmony.  Of  course  we  know  the  end  of 
our  charade;  there  is  no  secret,  just  as  there  is  neither  cruelty,  real 
pathos,  terror,  nor  tragedy  hovering  with  a  thousand  grim  meanings 
in  the  background." 


Symphony  in  C  major.  No.  7 Franz  Schubert 

(Born  at  Lichtenthal,  Vienna,  January  31,  1797 ;  died  at  Vienna;  November  19,  1828.) 

The  manuscript  of  this  symphony,  numbered  7  in  the  Breitkopf  & 
Hartel  list  and  sometimes  known  as  No.  10,  bears  the  date  March,  1828. 
It  is  said  that  Schubert  gave  the  work  to  the  Musikverein  of  Vienna  for 
performance ;  that  the  parts  were  distributed ;  that  it  was  even  tried  in 
rehearsal ;  that  its  length  and  difficulty  were  against  it,  and  it  was  with- 
drawn on  Schubert's  own  advice  in  favor  of  his  earlier  Symphony  in 
C,  No.  6  (written  in  18 17).  All  this  has  been  doubted;  but  the  sym- 
phony is  entered  in  the  catalogue  of  the  society  under  the  year  1828, 
and  the  statements  just  quoted  have  been  fully  substantiated.  Schu- 
bert said,  when  he  gave  the  work  to  the  Musikverein,  that  he  was  through 
with  songs,  and  should  henceforth  confine  himself  to  opera  and  sym- 
phony. 

It  has  been  said  that  the  first  performance  of  the  symphony  was  at 
Leipsic  in  1839.  This  statement  is  not  true.  Schubert  himself  never 
heard  the  work ;  but  it  was  performed  at  a  concert  of  the  Gesellschaf t 
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der  Musikfreunde,  Vienna,  December  14,  1828,  and  repeated  March  12, 
1 829.  It  was  then  forgotten,  until  Schumann  visited  Vienna  in  1 838,  and 
looked  over  the  mass  of  manuscripts  then  in  the  possession  of  Schubert's 
brother  Ferdinand.  Schumann  sent  a  transcript  of  the  symphony  to 
Mendelssohn  for  the  Gewandhaus  concerts,  Leipsic.  It  was  produced 
at  the  concert  of  March  21,  1839,  under  Mendelssohn's  direction,  and 
repeated  three  times  during  the  following  season, —  December  12,  1839, 
March  12  and  April  3,  1840.  Mendelssohn  made  some  cuts  in  the  work 
for  these  performances.  The  score  and  parts  were  published  in  January, 
1850.* 

The  first  performance  in  Boston  was  at  a  concert,  October  6,  1852, 
when  the  small  orchestra  was  led  by  Mr.  Suck.  We  are  told  that  on 
this  occasion  the  first  violins  were  increased  to  four,  two  extra  'cellos 
took  the  place  of  the  bassoons,  and  a  second  oboe  was  added.  The 
Germania  Orchestra  played  the  symphony  in  1853  and  1854,  and  the 
first  performance  at  a  Philharmonic  Concert  was  on  March  14,   1857. 

The  first  performance  in  New  York  was  on  January  11,  1851,  by  the 
Philharmonic  Society,  led  by  Mr.  Eisfeld. 

The  manuscript  is  full  of  alterations,  and  as  a  rule  Schubert  made  few 
changes  or  corrections  in  his  score.  In  this  symphony  alterations  are 
found  at  the  very  beginning.  Only  the  Finale  seems  to  have  satisfied 
him  as  originally  conceived,  and  this  Finale  is  written  as  though  at  head- 
long speed. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  three  trombones,  kettledrums, 
strings.  There  is  a  story  that  Schubert  was  afraid  he  had  made  too 
free  use  of  trombones,  and  asked  the  advice  of  Franz  Lachner. 

The  second  theme  of  the  first  movement  has  a  decidedly  Slav-Hun- 
garian character,  and  this  character  colors  other  portions  of  the  sym- 
phony both  in  melody  and  general  mood. 

*Hanslick  says  in  "Geschichte  des  Concertwesens  in  Wien"  (Vienna,  1869)  that  the  sixth,  not  the  ninth, 
symphony  was  performed  at  the  concert  in  Vienna,  December  14,  1828;  that  the  ninth  was  first  heard  in  Vienna 
in  1839,  when  only  the  first  and  second  movements  were  played,  and  separated  by  an  aria  of  Donizetti;  that 
the  first  complete  performance  at  Vienna  was  in  1850.  Grove  makes  the  same  statement.  But  see  Richard 
Heuberger's  "Franz  Schubert"  (Berlin,  1902),  p.  87. 
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The  rhythm  of  the  scherzo  theme  had  been  used  by  Schubert  as  early 
as  1 8 14  in  his  quartet  in  B-flat.  It  may  also  be  remarked  that  the 
scherzo  is  not  based  on  the  old  menuet  form,  and  that  there  is  more 
thematic  development  than  was  customary  in  such  movements  at  that 
period. 

There  is  a  curious  tradition— a  foolish  invention  is  perhaps  the  better 
phrase — that  the  Finale  illustrates  the  story  of  Phaeton  and  his  cele- 
brated experience  as  driver  of  Apollo's  chariot.  Others  find  in  the 
Finale  a  reminiscence  of  the  terrible  approach  of  the  Stone-man  toward 
the  supper-table  of  Don  Giovanni. 

Schumann,  after  a  performance  of  the  symphony  at  Leipsic,  wrote  a 
rhapsody  which  may  well  take  the  place  of  an  analysis : — 

"Ofteii,  when  looking  on  Vienna  from  the  mountain  heights,  I  thought 
how  many  times  the  restless  eye  of  Beethoven  may  have  scanned  that 
distant  Alpine  range,  how  dreamily  Mozart  may  have  watched  the  course 
of  the  Danube,  which  seems  to  thread  its  way  through  every  grove  and 
forest,  and  how  often  Father  Haydn  looked  at  the  spire  of  St.  Stephen 
and  felt  unsteady  whilst  gazing  at  such  a  dizzy  height.  Range  in  one 
compact  frame  the  several  pictures  of  the  Danube,  the  cathedral  towers, 
and  the  distant  Alpine  range,  and  steep  all  these  images  in  the  holy 
incense  of  Catholicism,  and  you  have  an  ideal  of  Vienna  herself;  the 
exquisite  landscape  stands  out  in  bold  relief  before  us,  and  Fancy  will 
sweep  those  strings  which,  but  for  her,  would  never  have  found  an  echo 
in  our  souls. 

"In  Schubert's  symphony,  in  the  transparent,  glowing,  romantic  life 
therein  reflected,  I  see  the  city  more  clearly  mirrored  than  ever,  and 
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understand  more  perfectly  than  before  why  such  works  are  native  to 
the  scene  around  me.  I  will  not  try  to  extol  and  interpret  the  sym- 
phony; men  in  the  different  stages  of  life  take  such  different  views  of 
the  impressions  they  derive  from  artistic  fancies,  and  the  youth  of  eigh- 
teen often  discovers  in  a  symphony  the  echo  of  some  world-wide  event, 
where  the  mature  man  sees  but  a  local  matter,  whereas  the  musician 
has  never  thought  of  either  the  one  or  the  other,  and  has  merely  poured 
forth  from  his  heart  the  very  best  music  he  could  give.  But  only  grant 
that  we  believe  that  this  outer  world,  to-day  fair,  to-morrow  dark,  may 
appeal  deeply  to  the  inmost  heart  of  the  poet  and  musician,  and  that 
more  than  merely  lovely  melody,  something  above  and  beyond  sorrow 
and  joy,  as  these  emotions  have  been  portrayed  a  hundred  times  in 
music,  lies  concealed  in  this  symphony — nay,  more,  that  we  are  by  the 
music  transported  to  a  region  where  we  can  never  remember  to  have 
been  before — to  experience  all  this  we  must  listen  to  symphonies  such 
as  this. 

' '  Here  we  have,  besides  masterly  power  over  the  musical  technicalities 
of  composition,  life  in  all  its  phases,  color  in  exquisite  gradations,  the 
minutest  accuracy  and  fitness  of  expression,  and,  permeating  the  whole 
work,  a  spirit  of  romance  such  as  we  recognize  in  other  works  of  Franz 
Schubert.  And  this  heavenly,  long-drawn-out  symphony  is  like  some 
thick  romance  of  Jean  Paul's  in  four  volumes,  which  can  never  end — 
and,  indeed,  for  the  very  best  reasons,  in  order  that  it  may  draw  along 
the  reader  with  it  up  to  the  last  moment.  How  refreshing  this  feeling 
of  satisfaction  of  being  deceived  by  the  large  wealth  of  melody,  whereas 
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with'other  composers  one  always  fears  the  end,  and  feels  often  saddened 
by  the  impotent  conclusion! 

"Schubert's  easy  and  brilliant  mastery  over  the  resources  of  an  or- 
chestra would  be  unintelligible,  if  one  did  not  know  that  six  other  sym- 
phonies had  preceded  his  last  effort,  and  that  he  wrote  it  in  the  full 
maturity  of  his  powers.  Those  gifts  must  be  pronounced  extraordinary 
in  a  man  who,  having  during  his  lifetime  heard  so  little  of  his  own  in- 
strumental works,  succeeded  in  so  masterly  a  handling  of  the  general 
body  of  instruments  which  converse  with  one  another  like  human 
voices  and  chorus.  Except  in  numbers  of  Beethoven's  works,  I  have 
nowhere  found  such  an  extraordinary  and  striking  resemblance  to  the 
organs  of  the  human  voice  as  in  Schubert's;  it  is  the  very  reverse  of 
Meyerbeer's  method  of  treating  the  human  voice.  The  complete  in- 
dependence in  which  the  symphony  stands  in  respect  of  Beethoven's  is 
another  sign  of  its  masciiline  originality.  -Let  any  one  observe  how 
wisely  and  correctly  Schubert's  genius  develops  itself.  In  the  con- 
sciousness of  more  modest  powers,  he  avoids  all  imitation  of  the  gro- 
tesque forms,  the  bold  contrasts,  we  meet  with  in  Beethoven's  later 
works,  and  gives  us  a  work  in  the  loveliest  form,  full  of  the  novel  in- 
tricacies of  modern  treatment,  but  .never  deviating  too  far  from  the 
centre  point  and  always  returning  to  it.  This  must  be  patent  to  any 
one  who  often  considers  this  particular  symphony.  ■  | 

"At  the  outset,  the  brilliancy,  the  novelty,  of  the  instrumentation, 
the  width  and  breadth  of  form,,  the  exquisite  interchange  of  vivid 
emotion,  the  entire  new  world  in  which  we  are  landed, — all  this  is  as 
bewildering  as  any  unusual  thing  we  look  upon  for  the  first  time  in  our 
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lives ;  but  there  ever  remains  that  delicious  feeling  which  we  get  from 
some  lovely  legend  or  fairy  story;  we  feel,  above  all,  that  the  composer 
was  master  of  his  subject,  and  that  the  mysteries  of  his  music  will  be 
made  clear  to  us  in  time.  We  derive  this  impression  of  certainty 
from  the  showy  romantic  character  of  the  introduction,  although  all 
is  still  wrapped  in  the  deepest  mystery.  The  transition  from  this  to 
the  Allegro  is  entirely  new;  the  tempo  does  not  seem  to  vary;  we  are 
landed,  we  know  not  how.  The  analysis  of  the  movements  piece  by 
piece  is  neither  a  grateful  task  to  ourselves  nor  others ;  one  would  neces- 
sarily have  to  transcribe  the  entire  symphony  to  give  the  faintest  notion 
of  its  intense  originality  throughout.  I  cannot,  however,  pass  from  the 
second  movement,  which  addresses  us  in  such  exquisitely  moving 
strains,  without  a  single  word.  There  is  one  passage  in  it,  that  where 
the  horn  is  calling  as  though  from  a  distance,  that  seems  to  come  to 
us  from  another  sphere.  Here  everything  else  listens,  as  though  some 
heavenly  messenger  were  hovering  around  the  orchestra. 

"The  symphony,  then,  has  had  an  influence  on  us  such  as  none  since 
Beethoven's  have  ever  exercised.  Artists  and  amateurs  joined  in  ex- 
tolling its  merits,  and  I  heard  some  words  spoken  by  the  master  who 
had  studied  the  work  most  elaborately,  so  as  to  ensure  a  grand  per- 
formance and  interpretation  of  so  gorgeous  a  work — words  which  I 
should  like  to  have  been  able  to  convey  to  Schubert,  as  perhaps  convey- 
ing to  him  a  message  which  would  have  given  him  the  sincerest  pleasure. 
Years  perhaps  will  pass  before  the  work  becomes  naturalized  in  Ger- 
many; I  have  no  fear  of  its  ever  being  forgotten  or  overlooked;  it 
bears  within  its  bosom  the  seeds  of  immortal  growth." 
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UALLCKIC^  (Opposite  Arlington  Street  Church) 


STECK 


THE   FOUNDATION   OF  THE 

PIANO  is  a  solid  iron  frame  to  support  the 
twenty  tons  of  strain  from  the  strings,  where 
other  pianos  have  wood,  which  is  affected  by 
weather. 

That  foundation  gives,  and  preserves,  its  wonderful  tone. 

It  makes  it  stay  in  tune. 

It  makes  the  superior  workmanship  and  materials  worth  while. 

It  makes  permanent  the  benefits  of  our  forty-seven  years  of  expe- 
rience. 

It  makes  it  materially  better  than  any  other  piano,  and  has  won  its 

title,  "THE   OLD    RELIABLE" 

A  catalogue  for  the  asking. 


GEORGE   STECK  &   CO., 

136  RFTH  AVENUE,  NEW  YORK. 
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PIANOS 


JUST   TELEPHONE 

Branch  Exchange  555  Oxford  Connects  All  Offices 

Branch  Exchange  72  Newton 
Connects  All  Offices  for  « Suburban  Subscribers  " 


LEWANDO'5 


CLEANSERS 


DYERS 


LAUNDERERS 


BOSTON 

17  Temple  Place  and  284  Boylston  Street 


Largest  in  America  Established  1829 

WORK  DONE  CAREFULLY  AND  REFINISHED  PROPERLY 


Lewando's  Prench  Dyeing  and  Cleansing  Company 


Bundles  called  for  and  delivered 
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Eighteenth  Rehearsal  and  Concert. 


FRIDAY  AFTERNOON,  MARCH  JO,  at  2.30  o'clock. 


SATURDAY  EVENING,  MARCH  U,  at  5.00  o'clock. 


PROGRAMME. 


Tschaikowsky        .  "  Manfred  "  Symphony,  after  Byron's  Poem,  Op.  58 


Brahms 


Concerto  for  Violin 


Beethoven 


Overture,  "  Leonore  "  No.  3 


SOLOIST : 

Mr.  FRITZ  KREISLER. 
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Mrs.   RAYMOND  BROWN 

presents  her 

Musical  Talkon  Parsifal 

Monday  Afternoon 
MARCH   SIXTH 

at    three     o'clock 


Reserved  seats,  75  cents,  j^i.oo,  $1.50. 
Tickets  may  now  be  had  at  the  hall  and  at  Herrick's 


BOSTON  HERALD  :  "  She  plays  in  a  most  spirited,  brilliant  style." 

WORCESTER  :  "  Her  splendid  voice  and  delivery,  thorough  musicianship,  and  Her  full 
appreciation  of  the  beauties  of  both  words  and  music  make  her  an  ideal  interpreter 
of  the  great  master." 


THIRD  RECITAL  by 

HERRING 

The  great  Dutch  ^Cello  Virtuoso 
Monday  Afternoon,   March   20,   at   3 


Tickets,  50  cents,  75  cents,  $J*00,  $J.50,  now  on  sale 


Note. — Tickets  may  be  ordered  by  telephone  (Oxford  1J30)  or  by  mail.    AU  such  orders  viU  rcccivt 
prompt  and  proper  attention. 
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CO/\CERT   BY   THE 

Carolyn  Belcher  String  Quartet 

CAROLYN  BELCHER,  First  Violin     HELEN  REYNOLDS,  Viola 
SARA  CORBETT,  Second  Violin  CHARLOTTE  WHITE,  Violoncello 

THURSDAY    EVE/NI/NG,    MARCH    16,    at    EIGHT 


PROQRAn 

QUARTET  in  D  major Dittersdorf 

SONATA  for  Piano  and  Violin,  in  A  major,  Op.  lOO  Brahms 

QUARTET  in  G  minor,  Op.  27 Grieg 


Mr.  HEINRICH  QEBHARD,  Pianist 


Reserved  seats,  50  cents,  75  cents,  $1.00.     Tickets  now  for  sale  at  the  hall 


Mr. ERNE5T  SH ARPES 

RECITALS 

At  his  Studio,  74  Commonwealth  Avenue, 
Chestnut  Hill    (NEWTON  boulevard), 

Wednesday  Afternoons  at  Ihrec  o'clock. 

J.  ANGUS  WI/NTER  at  the  piano 


The  program  for  the  FOURTH  and  last  recital  of  this  series,  on  flARCH 

15,  will  consist  of 

Compositions  of  HENNINQ  von  KOSS,   of  Berlin 


Single  tickets,  ;^i.5o,  obtainable  from  Mr.  R.  Newman,  Steinert  Hall,   Boston,  Mass. 


Albert  Taylor, 


'CELLIST, 

Teaches  at 
74  Wcstland  Avenue 
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#       CH  ICKE  Rl  NG    HALL       # 

iSlNDAY 
CHAMBER  CONCERTS 

Under  the  direction  of  Mir.  H.  G.  Tucker 


.      TENTH  CONCERT 

MARCH     FIPT 

at  3.30  o'clock 


The  Ondricek  Quintet 

K.  Ondricek,  First  Violin  P.  Fiumara,  Second  Violin 

M.  Zach,  Viola  J.   Keller,  Violoncello 

M.  KuNZE,  Double-bass 


AND 

Mr.  EMILIO  de  GOGORZA 

BARITONE 


Single  tickets  for  all  the  concerts,  with   reserved  seats,  now  on  sale  at 
Chickering  Hall,  50  cents 
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Season 


F  AE  LTE 
PIANOFORTE 


1.    FAEI..TEN 


F.    ADDISON    PORTER. 

Pianoforte  Instructor. 


Address,  Steinert  Hall,  162  Boylston  Street, 

or  New  England  Conservatory  of  Music, 

BOSTON,  MASS. 

PERSONALLY    CONDUCTED    MIDWINTER    TOUR    TO 

CALIFORNIA       MARCH  3. 

All  travel  in  Pullman  Palace  sleeping  cars  with  dining  car  service.  Attractive  itineiary, 
covering  Chattanooga  and  Lookout  Mountain;  New  Orleans  and  the  Mardi  Gras ;  San 
Antonio  and  all  that  is  of  interest  in  California.  Return  is  via  Salt  Lake  City,  Colorado, 
and  Chicago. 

TOURS    TO    WASHINGTON 

"  Inauguration  Tour,"  March  1 ;  Old  Point  Comfort  and  Washington,  April  1  and  2!' ;  Lake- 
wood,  Atlantic  City,  I'hiladelphia,  and  New  York,  April  1  and  22;  Gettysburg  and  \\'ash- 
ington,  April  18. 
-  TICBLETSy    A.1M>    TOXJKJS9 

To  Jamaica,  Bermuda,  Porto  Rico,  Cuba,  and  Florida. 

SEND  OJR  CALL  FOR  CIRCULARS. 

GEORGE  E.  MARSTERS   (si..'o",ri'^iLte.s),   298  Washington  St.,  Boston 
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Sanders  Theatre,  Cambridge       I 


THURSDAY    EVENING,    MARCH    9,    at    7.45 


Seventh    Concert    by 

The  Boston 
Symphony 
Orchestra 

Mn  WILHELM  GERICKE,  Conductor. 


PROGRAMME 

SINDING,       "  Episodes  Chevaleresques,"   Suite  in  F  major,  for  Orchestra,   Op.   35. 
First  time  at  these  concerts 

HAYDN Aria  from  "  The  Seasons  " 

WEBER        .........."  Invitation  to   Dance  " 

SONGS    WITH,  PIANOFORTE 

RIMSKY-KORSAKOFF,      Symphonic  Suite,  "  Scheherazade  "  (after  "  The  Thousand       t 

Nights  and  a  Night"),  Op.  35 


Soloist,  Mme.  EVTA  KILESKI-BRADBURY 


Tickets  at  Sever's  Bookstore  and  at  the  door. 
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SYMPHONY    HALL 
Sunday  Evenings  March  5^  at  8  o^clock 


Concert  in   aid   of  its 

PENSION   FUND 

BY  THE 

Boston  vSympHony  OrcKestra 

WILHELM  GERICKE,   Conductor 


Wag'ner   Prog'ramme 

Assistingf  Artists 

Mme.    GADSRI 

Mr.    THEODORE.   VAN    YORX 


Introduction,  Act  I.,  "  Lohengrin  " 

First  part  of  Act  III.,  "Lohengrin" 

Entr'acte,  Dance  of  Apprentices,  Procession  of-  the  Mastersingers, 
AND  Homage  to  Hans  Sachs,  from  "  The  Mastersingers 
OF  Nuremberg,"  Act  III. 

Second  part  of  Act  I.,    "  Die  Walkure  " 

"Tristan  and  Isolde,"  Introduction  and  Love-death 

Mme-  GADSKI 


Tickets,  $2,  $1*50,  $!♦    On  sale  Friday,  February  24 


Mail  orders  accompanied  by  check  or  postal  order  made  payable 
to  C»  A.  Ellis  will  be  filled  in  the  order  of  their  reception. 
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Burton 


mes 

TRAVEUOGUBS 


TREMO/NT     TEMPLE 

Two  Courses   exactly  alike 

Course  A,   Five  Saturday  Afternoons  at  2.30 
Course  B»   Five    Saturday    Evenings  at   8.15 


The  Travelogues  to  be  given  in   the  following  order : 

In  London           .         .  March  18,  at  2.30  and  at  8.15 

Round  about  London  "     25        "    " 

Beautiful  Ireland        .  April    I        "    "        "     i 

The  Russian  Empire  "      8       "    **        " 

Japan         ...  "     15       "    "        " 


Sale  of  Course  Tickets  opens  Thursday,  March  9,  at  9  a.m.', 
at  box  office,  Tremont  Temple. 

Course  Tickets  for  either  course,  securing  to  the  holder  the 
same  reserved  seat  at  each  of  the  five  Travelogues  of  the 
course,  $4.00,  $3.00,  and  $2.00,  according  to  location. 

Single  Tickets,  $1.00,  75  cents,  and  50  cents,  will  be  on 
sale  on  and  after  Thursday,  March  16,  at  9  a.m. 

25-cent  Seats,  unreserved,  on  sale  on  day  of  Travelogue. 

Mail  Orders,  accompanied  by  cheque,  addressed  to  The  Burton 
Holmes  Lectures,  Box  Office,  Tremont  Temple,  will 
receive  prompt  attention  in  the  order  of  their  receipt. 
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WILHELM    HEINRICH'S 
LENTEN    SEASON    RECITALS 

Wednesday  Mornings  of  Scfng 

at  The  Tuileries,  270  Commonwealth  Avenue 

March  22  and  29  ^  April  5  and  12^  at  eleven 

Development  of  the  Song  C^cle 

Mr.  HEINRICH  will  be  assisted  by 

Miss  ALICE  ROBBINS  COLE       M.  FERNAND  GIRAUDET 

Mrs.  MILO  BENEDICT  Miss  ROSETTA  KEY 

Mrs.  S.  B.  FIELD  Miss  EDITH  L.  MUNROE 

Mr.  GEORGE  H.  WOODS 

and  others. 


As  these  concerts  have  been  arranged  by  private  subscription,  there  may  be  those 
who  desire  to  become  subscribers,  who  have  not  yet  been  informed  in  the  usual  manner. 
To  meet  the  wishes  of  any  possible  subscriber,  a  limited  number  of  tickets  have  been 
reserved,  which  will  be  remitted  promptly  upon  application  to 

WILHELM   HEINRICH,  149A  Tremont  Street,  Room  63. 


POTTER  HALL,  Tuesday  Afternoon,  March  \4,  at  3  p.m. 
SECOND  RECITAL  by 

Heinrich  Qebhard 


ASSISTED   BY 


Mrs.  Bertha  Gushing  Child,  contralto 


PROGRAM 

PIANO  SOLOS 

SONGS  by  C.  M.  Loefflei:*      (Viola  Obbligato,  Miss  Nina  Fletcber) 


The  Mason  &  Hamlin  Pianoforte 


Tickets  at  Potter  Hall,  177  Huntington  Avenue,  and  at  Mason  &  Hamlin  Co.,  492 
Boylston  Street,  on  and  after  February  28. 
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POTTER  HALL,  J  77  Huntington  Avenue 
Tuesday  Evening,  March  14,  at  8  o'clock 


SixtK  Concert 


(LAST  OF  THE  SEASON) 


The 


Kneisel  Quartet 


Franz  Kneisel,  First  Violin 

J.  VON  Theodorowicz,  Second  Violin 

Louis  Svecenski,  Viola 

Alwin  Schroeder,  Violoncello 


SAINT-SAENS 

HUGO  WOLF 
SCHUBERT      . 


PROGRAMME 


Quartet  for  Piano,  Violin,  Viola,  and 
Violoncello,  in  B-flat  major,  Op.  41 


(By  request.) 


Italienische  Serenade 


Quintet    for    two    Violins,  Viola,  and 
two  Violoncellos,  in  C  major,  Op.  163 


ASSISTING  ARTISTS: 

Mr.  ERNEST  SCHELLING 
Mn  JOSEPH  KELLER 


MASON  &  HAriLlN  PIANOFORTE 
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Hcmcnway  Chambers 


Situated  on  Hemenway  Street,  at  the  Westland  Avenue  entrance  to 

the  Fenway,  and  four  minutes  walk  from  Symphony  Hall. 
Suites,  furnished  or  unfurnished,  at  monthly  or  yearly  rates 
Excellent  cafe.     Board  by  the  week  or  a  la  carte. 
Transients  accommodated. 
L.    H.    TORREY.    Manager 


Hotel    Rennert 


B/lLTinORE,  fAD. 

Within  one  square  of  the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous. 

The  only  hotel  in  the  world  where  the  Ches- 
apeake Bay  products,  Fish,  Oysters,  Terrapin, 
and  Canvas-back  Duck,  are  prepared  in  their 
perfection. 


MODERN  IN  EVERY  DEPARTMENT 


Fire-proof  building 


Rooms,  $1.50  per  day  and  upwards 
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Paderewski 

Fund  for  American  Composers* 

Competition  of  1 9054 

Three  prizes  of  five  hundred  -dollars  ($500)  each  are 
offered  for  the  current  year  for  the  best  compositions  sub- 
mitted by  American  composers,  as  follows :  — 

1.  For  a  piece  for  full  orchestra. 

2.  For  a  concert  piece  for  chorus,  with  orchestral  ac- 
companiment, with  or  without  solo  voice  parts. 

3.  For  a  piece  of  chamber  music,  for  any  combination 
of  instruments. 

The  term  "  American  composers  "  is  restricted  to  those 
born  in  the  United  States  of  America. 

The  compositions  offered  for  prizes  are  to  be  submitted 
on  or  before  July  i,  1905,  and  will  be  passed  upon  by  the 
Judges  appointed  by  the  Trustees,  namely  :  —  Messrs. 
B.  J.  Lang,  J.  K.  Paine,  Franz  Kneisel,  Walter  Damrosch, 
and  H.  E.  Krehbiel. 

The  decision  of  a  majority  of  the  Board  of  Judges  is  to 
be  binding  on  all  parties  concerned. 

The  compositions  are  to  be  sent  anonymously,  and  the 
name  of  the  composer  is  to  be  contained  in  a  sealed  envelope, 
forwarded  with  the  composition. 

No  composition  shall  be  eligible  for  a  prize  which  has 
been  published,  or  which  has  been  performed  in  public. 

The  compositions  sent  will  remain  the  property  of  the 
composers,  and  will  be  returned  to  them  at  the  end  of  the 
competition,  if  so  requested  by  them. 

All  communications  in  reference  to  the  competition 
should  be  addressed  to 

OTTO    ROTH,  Secretary, 

Back  Bay  Post-office,  Box  138,' 

Boston,  Mass. 
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JORDAN  HALL 


Sixth  Concert  by  the 

BOSTON  SYMPHONY 
QUARTET 

Professor  WILLY  HESS,  First  Violin 
Mr.  otto  roth  .  Second  Violin 
Mr.  EMILE  FERIR  .  .  Viola 
Mr.  RUDOLF  KRASSELT    .      'Cello 

Monday  Evenings  March  6^  at  8 


PROGRAMME 


DVORAK  .  Sextet  for  two  violins,  two  violas,  and  two 

violoncellos,  in  A  major.  Op.  48 

CHERUBINI  Scherzo  from  Quartet  in  D  minor,  No.  3 

BEETHOVEN        .         Quartet  in  C  major,  Op.   59,  No.  3 


ASSISTING   ARTISTS 

Mr.  MAX  ZACH  and 
Mr.  CARL  BARTH 

Tickets  at  Symphony  Hall  and  at  the  doof. 
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BOSTON    PREPARATORY    INSTITUTE, 


BOYLSTON    CHAMBERS. 


Strict  discipline  and  thorough  work  maintained 
in  this  school  at  all  times. 


CVMDUOiyilTQ  ^^^  their  Meaning 

W    I     Iwl  I      n  ^^  lH  i  C  W  By  PHILIP    H.    COEPP 


**  These  two  volumes  by  Mr.  Goepp  are 
to  be  numbered  among  classic  works  on 
music."  —  Chicago  Dial. 
PuWlihers,  J,  B.  LIPPINCOTT  CO.,  PHILADELPHIA 


Volume  I.  Cloth  .  .  $2.00  ne/ 
Volwmc  11.  Cloth  .  .  2.00  nei 
Two  Volumes  in  a  box,     4.00  net 


D.  E.  WHITTON, 


Manufacturer  of  Whitton's      DATCMT     CMD     DIM 
Celebrated 'Cello  Extension     T H  I  CIl  I      LHU     riH 


Constructed  so  that  it  is  impossible  for  it  to  rattle  or  jar  when  properly  adjusted. 
VIOLINS  MADE  AND  REPAIRED 

103  Court  Street,  Room  6,  Boston,  Mass.    Residence,  78  Pearl  Street,  E.  Somerville,  Mass . 


FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.  H.  EDLER,  Violin  Haker,  180  Tremont  Street, 


BOSTON,  MASS. 
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The 

Choral  Art  Society 
of  Boston 

Mr.  WALLACE  GOODRICH,  Conductor 


Fourth  Season  Second  Programme 

To  be  rendered  in  JORDAN  HALL  on 

Friday  Evening,  March  Twenty -fourth 


I.     Madrigals  by  Arcaclelt,  Palestrina,   Dowland,  Morley, 
and  Pearsall. 

II.     Motet  for  double  chorus  by  J.  S.  Bach. 
"  Komm,  Jesu,  kominr 

III.  Part-songs  by  Mendelssohn  and  Brahms. 

IV.  Chorus,  "  Sur  la  mer,"  by  Vincent  d'Indy. 

For  women's  voices,  with  soprano  solo  and 
pianoforte  accompaniment. 

V.     Part-songs   by    Grechaninof   and   Cesar   Cui,  and  for 
double  chorus  by  Taneieff. 


Single  tickets,  two  dollars  each,  may  be  obtained  at 
Herrick^s,  Copley  Square;  at  the  box  office  of  Symphony 
Hall ;  and  of  the  secretary,  Mr.  Charles  G.  Saunders,  95 
Milk  Street,  Boston. 
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POTTER     MALL 


RECITAL 

Monday  Evening, 
March  27,  at  8.15 

Eflen 
Bowick 

The  young  English  reciter 


Contralto 
Muriel  Robie  Bowick 


Under  distingtiished  patronage 
Tickets,  $1.50,  $1.00,  and  50  cents,  on  sale  at  Potter  Hall  and  Herrick's. 


The  Boston  Symphony  Orchestra  Programme 

For  the  twenty-four  Boston  Concerts,  with  Historical  and 
Descriptive  Notes  by  Philip  Hale.  Bound  copies  of  the 
Programme  for  the  entire  season  can  be  had  at  $1.50 
"''~  '  by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.  R.  COMEE, 

Symphony  Hall,  Boston. 
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MUSICAL  INSTRUCTION. 


Mr,  ERNEST  DODGLAS,        ^*"^'"*'  ^^"^ ""  "^  °*  *  """*"» 

ORGAN.  two-manual    pipe-organ    (electric 

33  5teinert  Hall,  Boston,     motor) ,  recently  built  in  this  studio. 


VOCAL  INSTRUCTION  and 

SOPRANO  SOLOIST. 
Miss  HARRIET  S,    WHITTIER,  ISa  Ha„ti„gton  Avenue. 

Exponent  of  the  method  of  the  late  CJiarles  R.  Adams. 
Portsmouth,  New  Hampshire,  Mondays. 


Miss  GERTRUDE  EDHANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Singing. 

153  TREMONT   STREET,  BOSTON. 


Miss  LAURA  HAWKINS, 


PIA/NIST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


WILLIAM  KITTREDGE, 


TEIVOIi   SOLOIST 

And  Teaclier  of  Singing. 
160  Boylston  Street,  Boston. 


Miss  CAROLINE  M,  SOUTHARD 

TEACHER  OF  THE  PIANOFORTE. 


Classes  in  Sight  Reading 


(EIGHT   HANDS). 

Advanced  pupils  follow  the  Symphony  programmet 


as  far  as  practicable. 


22  Huntington  Avenue 


Boston 


CLARENCE  B.  SHIRLEY, 


Tenor  Soloist  and  Teacher. 
Concert  and  Oratorio. 

studio,  Huntington  Chambers,  Bostott. 
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Hiss  ELLEN  M.  TERRINTON, 


TEACHER  OF   PIANO. 

Mason  and  Hamlin  Building,  492  Boylston 
St.,  Boston,  and  42  Dana  St.,  Cambridge. 

"  Your  teaching  is  most  excellent." 

(Signed)  Tbrbsa  Carrkno. 


Mr.  CHARLES  B.  STEYENS, 


Voice  Culture,  Repertoire. 

5tudio,  Steinert  Hall, 
162  BOYLSTON  STREET,  BOSTON. 

Telephone,  133 1  Oxford. 
Thorough  preparation  for  church  choir  work.     Church 
choirs  furnished  and  rehearsals  conducted. 


Mrs.  J.  E.  TIPPETT, 


TEACHER  of  SINGING. 
COACHING. 


STUDIO,  60  PIERCE  BUILDING. 

Tel.,  Back  Bay  1578-6. 

Wednesdays   in   Portland,  Maine. 


KATHARINE  L.  MOORE 


Piano.      Leschetitzky  flethod. 
Hunt  ngton  Chambers,  Room  324. 


It  gives  me  pleasure  to  recommend  Miss  Kath 
arine  L.  Moore.  During  her  extensive  period  of 
study  I  have  had  an  opportunity  to  observe 
closely  her  work  with  her  pupils,  and  I  have  in 
every  instance  been  impressed  with  her  line  ap- 
titude for  imparting  her  knowledge  in  an  en- 
tirely satisfying  manner.  The  results  invariably 
have  been  excellent. 

Hrs.  THOriAS  TAPPER. 
Boston,  September  1, 1902. 


Miss  ANNA  MILLER  WOOD, 

riEZZO-CONTRALTO  SOLOIST 
and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Miss  MARY  A.  STOWELL 

PIANIST  AND  TEACHER. 

The  OXFORD,  BOSTON, 

and  at  the  Whitney  Intemational  School  of  Music. 


Hr.  B.  L.  WHELPLEY, 

Pianoforte  and  Harmony  Lessons. 

153  TREnONT  STREET, 
BOSTON. 


Miss    ROSE    STEWART, 

Pupil  of  ilARCHESI. 

VOCAL    INSTRUCTION. 
246  Huntington  Avenue. 


Mr.   ARTHUR    HADLEY 

:  (Member  of  Boston  Symphony  Orchestra) , 

Violoncellist  and  teacher. 

Pupil  of  David  Popper. 

;    15  Haviland  Street,  Boston. 


ALBERT  MILDENBERG, 

Pianist  and  instructor. 

Studio,  Carnegie  Hall, 
NEW    YORK   CITY. 


F.   ADDISON   PORTER. 

Pianoforte  Instructor. 

Address,  Steinert  Hall,  ifit  Beylataa  Btreat, 
or  N^w  England  CoBaervataiy  of  Music, 

BOSTON,    -    HASS. 


Mrs.  GERTRUDE  FRANKLIN  SALISBURY 

Tone  Placing,  Correct  Breathing, 
Repertoire. 


246  Huntington  Avenue. 


1164 


Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-FOURTH  SEASON, 
J904>J905. 

WILHELM  GERICKE,  CONDUCTOR 


programme 


OF  THE 


EIGHTEENTH 
REHEARSAL  and  CONCERT 


VITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  MARCH  10, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  MARCH  U, 

AT  8.00  O'CLOCK. 


Published  by  C.  A.  ELLIS,  Manager, 
lies 


CONCERNING  THE  "QUARTER  (J^)  GRAND" 

(^Its  Tone  Quality  is  superior  to  that  of  an  Upright  C^^  occupies 
practically  no  more  space  than  an  Upright.  4l,It  costs  no  more  than 
the  large  Upright.  ^It  weighs  less  than  the  larger  Uprights.  <ClIt  is  a 
more  artistic  piece  of  furniture  than  an  Upright.  C^  It  has  all  the  desir- 
able  qualities  of  the  Jarger  Grand  Pianos.  f^It  can  be  moved  through 
stairways  and  spaces  smaller  than  will  admit  even  the  small  Uprighta. 

WTAtOOUB    UPON     REOUeST  CHICKERING    &    SONS 

Established  1893  79Z  Trtmont  8t. 
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TWENTY-FOURTH  SEASON,  J904-J905. 


Eighteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  MARCH  JO,  at  2.30  o'clock. 

SATURDAY  EVENING,  MARCH  H,  at  8.00  o^cIock. 


PROGRAMME. 


Tschaikowsky 


Brahms 


II. 


III. 
IV. 


"  Manfred,"  Symphony,  Op.  58,  after  Byron's 
Dramatic  Poem 

Manfred's  Wanderings  and  Despair. 

Lento  lugubre. 

Moderate  con  moto. 

Andante. 

Andante  con  duolo. 
The  Fairy  of  the  Alps. 

Vivace  con  spirito. 

Trio  :  L'  istesso  tempo. 
Pastorale :  Andante  con  moto. 
The  Palace  of  Arimanes  ;  Invocation  to  Astarte  ;  Manfred's  Death. 

Allegro  con  fuoco. 

Andante  con  duolo. 

Tempo  primo. 

Largo. 


Concerto  in  D  major,  for  Violin,  Op.  77 

I.     Adagio  non  troppo. 
II.     Adagio. 
III.     Allegro  giocoso,  ma  non  troppo  vivace. 


Beethoven 


Overture  to  "  Leonore  "  No.  3,  Op.  72 


SOLOIST : 
Mr.  FRITZ   KREISLER. 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony. 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be~ 
tween  the  numbers.  

City  of  Boston,  Revised  Regrulation  of  August  5,  1808.— Chapter  3,  relatiner 
to  the  covering  of  the  head  In  places  of  public  an:.usement. 
Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstruct  such  view,  may  be  ww».  Attest :  J.  M.  CALVIN,  aty  CWrk. 
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L.  P.  Hollander  &  Co. 

ORDER  DRESSMAKING  DEPARTMENT 

Third  Floor 

LADIES'  APPAREL  for 

SOUTHERN  TRAVEL 

We  are  now  showing  a  most  attractive 
assortment  of  Dresses,  Waists,  and  Coats 
in  all  of  the  newest  summer  fabrics. 

In  our  MILLINERY  DEPARTMENT 

we  have    received    many    new    models. 


202   to  216  Boglston  Street 


DIAMOND    ORNAMENTS. 

Our  position  as  lar^e  ivKolesalers 
os/  diamonds  es&ables  tis  to  sell  them 
—  aii^d,  iz^deedf  all  otli.er  precious 
stones  —  at  prices  greatly  to  tKe  pur* 
chaser's    advantage. 

R.iiigs,     Pendants,     Bracelets* 
Lockets,  etc. 

Superb  qualits^,  botK  in  stones  and 
in  settings. 

SMITH  PATTERSON  COMPANY. 

l^Kolesale  and  Retail  Jeivellers. 

52  Stimxner  Street,       -       -       Boston 


"Manfred,"  Symphony  aftrr  Byron's    "Manfred,"  Op.  58. 

Peter  Tschaikowsky 

(Bom  at  Yotkinsk,  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died  at  St. 
Petersburg,  November  5-6,  1893.) 

The  full  title  of  this  composition  is  "Manfred,  vSymphony  in  Four 
Tableaux,  after  the  Dramatic  Poem  by  Byron." 

Mily  Balakireff  wrote  a  letter,  dated  St.  Petersburg,  October  28, 
1882,  to  Tschaikowsky,  in  which  he  urged  him  to  compose  a  sym- 
phonic poem  based  on  Byron's  "Manfred."  He  said  that  he  had  rec- 
ommended the  subject  to  Berlioz,  who  was  unwilling  on  account  of 
his  age  and  physical  infirmities.  Balakireff  would  not  compose  the 
music,  for  the  subject  was  not  "in  harmony  with  his  inner  disposition," 
btit  he  thought  the  subject  an  admirable  one  for  Tschaikowsky.  And 
Balakireff  sketched  the  programme  at  some  length:  there  should  be  a 
fixed  idea,  the  Manfred  motive,  which  should  appear  in  all  the  move- 
ments. His  programme  for  the  first  movement  is  practically  that 
which  is  printed  in  the  score,  and  he  took  the  pains  to  name  the  tonal- 
ities of  the  respective  themes.  His  idea  was  that  the  second  move- 
ment should  portray  the  simple  life  of  the  Alpine  hunter.  "You  must, 
of  course,  use  a  hunter's  motive,  but  you  should  take  the  greatest  care 
to  avoid  the  trivial.  God  keep  you  from  commonplaces  after  the 
manner  of  German  fanfares  and  hunters'  music."  The  third  movement 
should  portray  the  Fairy  of  the  Alps.  The  Finale  should  be  a  wild 
Allegro,  with  a  portrayal  of  the  palace  of  Arimanes  and  of  the  appear- 
ance of  Astarte's  ghost;  "her  music  must  be  simple  and  maidenly 

•'  The  Easter  riorn."     Music  by  S.  COLERIDGE-TAYLOR.     With  Organ, 

Viohn,  or  'Cello  Accompaniment.     Keys  F,  A-flat,  and  B-flat        .       Price,  75  cents 

"O    Blest    Redeemer."       Music    by    ERNEST    NEV/TON.      With  Organ 

Accompaniment.     Keys  B-flat,  C,  D,  and  E-flat    ....       Price,  75  cents 

»' Resurrexit."     Music  by  F.  PAOLO  TOSTI.     With  Organ  Accompaniment.    ^ 

Keys  D,  E,  F,  and  G Price,  75  cents 

•♦  Resurrection  riorn."     Music  by  PAUL  RODNEY.     With  Organ  Accom- 
paniment.    Keys  A-flat,  B-flat,  and  C    .....         .       Price,  75  cents 


'♦Why  Seek  Ye?"     By  ADDISON  A.  ANDREWS     .         .         .       Price,  30  cents 
••  If  ye  then  be  Risen  with  Christ."     By  C.  VILLIERS  STANFORD, 

Price,  25  cents 

To  be  had  of  all  Leading  Dealers  a-d  the  Publishers, 

BOOSEY    &  COMPANY,   9   East    17th  Street.   NEW    YORK 
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V.  Ballard  ^  Sons 

Importing  Ladies'  Tailors 

Announce  Arrival  of  their  New 
Spring  and  Summer 

Cloths,  Dress  Goods,  and 
riodel  Qarments 

which   in  point  of  design,  quality,  and 

variety  surpass  anything  shown 

in  previous  seasons 

Special    order    department    for    smart 
Shirt  Waists  and  Suits.     Large 
line  of  Wash  Goods  and  Silks 


Sole  makers  of  the 

Ballard  Safety  Riding  Habit. 

With  its  use  dragging^  accidents  cannot 
occur 


256  Boylston  Street    .     Boston 
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ideal";  then  the  setting  of  the  sun  and  the  death  of  Manfred.  Bala- 
kireff  gave  him  advice  concerning  details  of  scoring :  thus,  the  notation 
of  each  pulsatile  instrument  should  be  on  one  line,  not  on  five;  the 
notation  of  the  two  flutes  should  be  on  one  staff,  and  not  on  two.  "The 
subject  Manfred  is  not  only  a  profound  one,  it  is  of  contemporaneous 
interest,  for  modem  humanity  is  sick  because  it  knows  not  how  to 
preserv^e  its  ideals."* 

Tschaikowsky  began  composition  at  Maidanowo  in  April,  1885.  He 
found  the  task  a  hard  one,  and  he  was  tempted  at  times  to  put  it  aside. 
He  wrote  to  Mrs.  von  Meek,  August  3,  1885:  "The  work  is  so  difficult 
and  complicated  that  I  myself  am  for  the  time  being  a  Manfred."  He 
spoke  of  his  wish  to  be  through  with  it,  of  his  exhaustion :  ' '  This  is  the 
eternal  vicious  circle  in  which  I  go  round  without  finding  an  exit.  If 
I  have  no  work,  I  am  bored  and  dismal;  if  I  have  work — I  work  be- 
yond my  strength."  He  completed  "Manfred"  in  September,  1885. 
Tschaikowsky  wrote  that  month  to  Mrs.  von  Meek:  "My  'Manfred' 
will  be  played  once  or  twice,  and  then  it  will  disappear;  outside  of  a 
handful  who  go  to  symphony  concerts,  no  one  will  happen  to  hear 
it.  It  is  only  the  opera  that  brings  us  nearer  to  the  people";  and  he 
was  already  feverish  over  an  opera  at  which  he  was  then  working. 

The  first  performance  of  "Manfred"  was  at  Moscow,  March  11,  1886, 
under  Erdmannsdorfifer'st  direction.     Tschaikowsky  attended  the  re- 

♦Balakireff's  letter  is  published  in  full  in  Modest  Tschaikowsky 's  Life  of  his  brother  Peter,  vol.  ii.  pp. 
333-335- 

tMax  Erdmannsdorffer  died  at  Munich,  February  14,  igo5.  Born  at  ^Nuremberg  on  June  14,  1848,  he 
studied  at  the  Leipsic  Conservatory  and  with  Rietz  at  Dresden.  He  was  court  conductor  at  Sondershausen 
(1871-80),  then  he  Uved  for  a  time  at  Leipsic.  He  was  conductor  of  the  Imperial  Russian  Music  Society  at 
Moscow  from  1882  to  1889,  and  he  founded  at  Moscow  in  1885  a  students'  orchestral  society.  From  1889  to 
1895  he  conducted  the  Philharmonic  concerts  and  Singakademie  at  Bremen.  In  1895  he  moved  to  Munich, 
but  conducted  the  Imperial  Russian  Music  Society's  concerts  at  St.  Petersburg  during  the  winters  of  1895-96 
and  1896-97.  In  1897  he  was  court  conductor  at  Munich  and  teacher  in  the  Akademie  der  Tonkunst,  but 
he  resigned  both  positions  toward  the  end  of  1898,  and  in  1897  he  gave  up  conducting  the  Akademie  concerts. 
The  University  of  Warsaw  made  him  a  professor  in  1886.  He  wrote  an  overture,  "Narziss,"  choral  works, 
songs,  and  piano  pieces.  He  married  in  1874  Pauline  Fichtner  (born  Oprawill  in  1847  at  Vienna),  a  pupil 
of  Ljszt  and  a  celebrated  pianist  and  teacher. 


Five  vSongs 

BY  

FRANK    LYNES 

Roses  ....  $0.50 

If  I  should  go  away,  dear  heart      .60 

If  all  the  dreams  we  dream    .       .40 

My  Dearie,  O        .         .         ,       .50 

Apparitions  .  .  .       .30 

Two  keys  each 

Catalogue  containing  Portraits  of  American  and 
Foreign  Composers  of  Vocal  /lusic  sent  free 
upon  application. 

ARTHUR   P.   SCHMIDT, 

BOSTON       LEIPZIQ        NEW  YORK 
120  Boylston  Street  136  Fifth  Avenue 

Third  Floor         Opposite  Elevator 


SCHOOL-TIME 

Five  Piano  Marches 


By    I..   ID.  ORTH 

Op   29 


Left!  Right! 
Single  File    . 
Two  by  Two 
In  the  Gymnasium 
In  Uniform   . 


$0.40 
.40 
.40 
.40 
.40 


All  music  performed  at  these  concerts 
constantly  on  hand 

CHARLES  W.  HOMEYER  I  CO., 

X63  Tramont  St.,  BOSTON,  MASS. 
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hearsals  and  was  at  the  concert.  He  wrote  to  his  faithful  and  sym- 
pathetic friend :  "  I  am  very  contented ;  I  think  it  is  my  best  orchestral 
work.  The  performance  was  an  excellent  one,  yet  it  seemed  to  me  the 
audience  was  unintelligent  and  cool,  although  at  the  end  there  was 
'an  ovation.'"  Cesar  Cui,  who  was  as  a  rule  hostile  toward  Tschai- 
kowsky  as  a  composer,  wrote  in  terms  of  almost  hysterical  praise  of 
"Manfred"  when  it  was  performed  in  St.  Petersburg  (December,  1886). 

The  first  performance  in  America  was  by  the  Philharmonic  Society 
of  New  York,  Theodore  Thomas  conductor,  December  4,  1886.  The 
first  performance  in  Boston  was  by  the  Symphony  Orchestra,  Mr. 
Gericke  conductor,  April  27,  1901."  The  second  was  on  February  8, 
1902;  the  third  on  April  30,  1904. 

The  symphony,  dedicated  to  Mily  Balakirefif,  is  scored  for  three 
flutes  (one  interchangeable  with  piccolo),  two  oboes,  one  English  horn, 
two  clarinets,  one  bass  clarinet,  three  bassoons,  four  horns,  two  trum- 
pets, two  cornets-a-pistons,  three  trombones,  ope  bass  tuba,  a  set  of 
three  kettledrums,  bass  drum,  cymbals,  triangle,^  gong,  tambourine, 
two  harps,  organ  (or  harmonium),  strings. 

This  symphony,  which  was  not  catalogued  by  Tschaikowsky  among 
his  symphonies,  may  be  characterized  as  descriptive  or  programme 
music.     There  is  a  preface  in  Russian  and  French. 


MAKE     MENTION     OF     A 
SHOWING  OF  INTEREST  TO 

NEW  HAND-EMBROIDERED  LINEN  DRESSES  AND  BLOUSES, 
NEW  DIMITY  DRESSES,  NEW  MILLINERY  AND  NECK- 
WEAR.      OUR    BRANCH    SHOP    AT    THE 

IS   NOW   OPEN 


154*  anU  155  €remont  Street,  $l&o^ton 
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VAN 
AMRINGE 

MONUMENTS 

QUALITY 
DURABILITY 
ORIOINAUTY 

MODERATE  PRICE 


VAN  AMRINGE  GRANITE  CO, 

172  Tremont  St.,  Boston 
0pp.  Boyluton  St.  Subway  Station  -- 


I.  Manfred  wanders  in  the  Alps.  Tortured  by  the  fatal  anguish  of  doubt,  racked 
by  remorse  and  despair,  his  soul  is  a  prey  to  sufferings  without  a  name.  Neither 
the  occult  science,  whose  mysteries  he  has  probed  to  the  bottom,  and  by  means  of 
which  the  gloomy  powers  of  hell  are  subject  to  him,  nor  anything  in  the  world  can 
give  him  the  forgetfulness  to  which  alone  he  aspires.  The  memory  of  the  fair 
Astarte,  whom  he  has  loved  and  lost,  eats  his  heart.  Nothing  can  dispel  the  curse 
which  weighs  on  Manfred's  soul;  and  without  cessation,  without  truce,  he  is  aban- 
doned to  the  tortures  of  the  most  atrocious  despair. 

II.  The  Fairy  of  the  Alps  appears  to  Manfred  beneath  the  rainbow  of  the  water- 
fall. 

III.  Pastorale.     Simple,  free,  and  peaceful  Ufe  of  the  mountaineers. 

IV.  The  undergrovmd  palace  of  Arimanes.  Manfred  appears  in  the  midst  of 
a  bacchanal.  Invocation  of  the  ghost  of  Astarte.  She  foretells  him  the  end  of 
his  earthly  woes.     Manfred's  death. 

* 

Manfredjs  characterized  at  the  very  beginning  of  the  symphony  by 
a  hopeless,  relentless,  boding  theme  (Lento  lugubre)  sounded  loudly  by 
three  bassoons  and  a  bass  clarinet,  with  short  and  harsh  chords  of  the 
lower  strings.  There  is  a  heart-breaking  cry  after  forgetfulness,  a 
theme  given  to  bassoons,  horns,  first  oboe,  and  the  lower  tones  of  clari- 
nets. This  motive  is  afterward  associated  with  the  vision  of  Astarte 
and  at  last  with  her  own  woeful  cry.  Then  there  is  the  suggestion  of 
Manfred's  knowledge  of  the  black  art.     Of  what  avail  are  magic  spells  ? 


A  NEW  PATTERN 

If.  you  start  out  to  do  a  thing, 
do  it !  Don't  stop  just  short  of  com- 
pletion. If  you  decide  to  buy  a  Brass 
Bedstead,  get  a  Brass  Bedstead,  not 
an  apology  for  one. 

Here  is  a  Bedstead  that 
will  go  travelling  down  to  your 
great-grandchildren.  It  is  made 
of  the  heaviest  tubular  brass, 
and  its  lustrous  splendor  won't  fade  in  the  long  heat  of  daily 
usage.  You  see  that  the  tubing  is  extra  size.  The  sockets  and 
collars  are  very  stout.     There  is  no  flimsiness  here. 

The  decoration,  in  the  style  of  the  Empire,  is  very  chaste  and  quite 
a  novelty  in  Bedstead  construction.  This  is  the  very  latest  pattern  in 
Polet  brass,  with  lowered  foot  frame  and  recessed  back. 

Paine  Furniture  Co., 

RUC8,  DRAPERIES,  AND  FURNITURE, 

48   CANAL    STREET,   BOSTON. 
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opera  Singers 

By  aUSTAV    KOBBE 

A  beautiful  collection  of  photographs  with  biographical  sketches  of  all  the 
grand  opera  stars,  including  the  newer  artists.  Such  favorites  as  Sembrich, 
Nordica,  Ternina,  Melba,  Eames,  Calve,  Plan9on,  and  Caruso  are  represented  in 
a  variety  of  roles.  One  hundred  and  twenty-seven  illustrations  in  all  are  given, 
twenty -nine  of  which  are  full-page  portraits,  forming  the  most  interesting  and 
complete  collection  of  its  kind  ever  published.  The  biographies  are  absolutely 
authentic,  the  facts  being  taken  down  from  the  lips  of  the  singers  themselves. 

The  latter  part  of  the  volume,  entitled  "  Opera  Singers  off  Duty,"  shows  the 
lighter  pastimes  indulged  in  when  not  occupied  with  the  arduous  duty  of  public 
performance. 

The  book  is  printed  on  finely  finished,  heavy  paper  from  large,  clear  type,  is 
substantially  bound  in  strong  board  covers,  and  bears  a  lifelike  picture  of  Nordica 
as  Brunnhilde  on  its  title  cover. 

Price,  $1.50 


Oliver  Ditson  Company 

150  Tremont  Street,  Boston 
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The  spirits  cannot  bring  relief.  There  is  an  instrumental  scene  of  con- 
fusion, rage,  despair,  until  Manfred  shrieks  "Astarte!"  (oboes,  English 
horn,  clarinets).  Then  begins  the  second  part  of  this  first  movement. 
Hitherto  the  prevailing  tonality  has  been  that  of  B  minor,  and  the 
tempo  4-4.  The  tempo  is  changed  to  3-4,  and  the  "Astarte  theme" 
(Andante)  enters  in  D  major  (muted  strings,  without  double-basses). 
There  is  the  suggestion  of  her  cry  "Manfred!"  The  theme  is  then 
treated  with  greater  breadth,  and  there  is  a  remarkably  effective  bass, 
which  descends  step  by  step,  and  is  fancied  by  certain  German  analysts 
"to  remind  the  hearer  that  this  vision  is  only  a  vision,  a  memory  to 
Manfred,  in  which  he  sees  his  own  wickedness  and  reads  his  fate." 
The  first  theme  of  despair  enters,  and  the  movement  closes  in  B  minor, 
treated  broadly  and  with  the  full  strength  of  the  orchestra;  indeed, 
there  are  frequent  indications  of  ////.  The  movement  should  not  be 
considered  as  panoramic  in  any  sense.  There  is  no  attempt  to  depict 
any  special  scene,  to  translate  into  music  any  particular  soliloquy.  It 
is  the  ^oul  of  Manfred  that  the  composer  wishes  to  portray. 

* 
*  * 

The  second  movement,  "The  Fairy  of  the  Alps,"  recalls  inevitably 
scene  ii.,  act  ii.,  of  Byron's  poem: — 

A  Imver  Valley  in  the  Alps.     A  Cataract.  ^    W'    X 

Enter  Manfred. 
It  is  not  noon, — the  sunbow's  rays  still  arch 
The  torrent  with  the  many  hues  of  heaven. 
And  roll  the  sheeted  silver's  waving  column 
'  O'er  the  crag's  headlong  perpendicular, 

And  fling  its  lines  of  foaming  light  along, 
And  to  and  fro,  like  the  pale  courser's  tail. 
The  Giant  steed,  to  be  bestrode  by  Death, 
As  told  in  the  Apocalypse.     No  eyes 
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But  mine  now  drink  this  sight  of  loveliness, 
I  should  be  sole  in  this  sweet  solitude, 
And  with  the  Spirit  of  the  place  divide 
The  homage  of  these  waters. — I  will  call  her. 
{Manfred  takes  some  of  the  -water  into  the  palm  of  his  hand,  and  flings  it  in  the  air, 

muttering  the  adjuration.     After  a  pause,  the  Witch  of  the  Alps  rises  beneath  the  arch 

of  the  sunbow  of  the  torrent.) 

Beautiful  spirit!  with  thy  hair  of  light, 

And  dazzUng  eyes  of  glory,  in  whose  form 

The  charms  of  earth's  least  mortal  daughters  grow 

To  an  unearthly  stature,  in  an  essence 

Of  purer  elements;  while  the  hues  of  youth, — 

Camation'd  like  a  sleeping  infant's  cheek, 

Rock'd  by  the  beating  of  her  mother's  heart, 

Or  the  rose  tints,  which  summer's  twilight  leaves 

Upon  the  lofty  glacier's  virgin  snow, 

The  blush  of  earth,  embracing  with  her  heaven, — 

Tinge  thy  celestial  aspect,  and  make  tame 

The  beauties  of  the  sunbow  which  bends  o'er  thee. 

Beautiful  Spirit!  in  thy  calm  clear  brow. 

Wherein  is  glass' d  serenity  of  soul, 

Which  of  itself  shows  immortality, 

I  read  that  thou  wilt  pardon  to  a  Son 

Of  Earth,  whom  the  abstruser  powers  permit 

At  times  to  commune  with  them — if  that  he 

Avail  him  of  his  spells — to  call  thee  thus, 

And  gaze  on  thee  a  moment. 

Manfred  tells  her  the  story  of  Astarte  and  his  despair.     He  will  not 
swear  obedience  to  the  Witch,  although  she  hints  at  help.     The  Witch 

disappears. 

ManpkBd  {alone).     We  are  the  fools  of  time  and 
terror!     Days 
Steal  on  us  and  steal  from  us;  yet  we  live. 
Loathing  our  life,  and  dreading  still  to  die. 
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This  movement  may  be  called  the  Scherzo  (B  minor,  Vivace  con 
spirito,  2-4)  of  the  symphony.  As  programme  music  it  has  only  a 
slight  connection  with  the  fundamental  idea.  Byron  had  been  much 
impressed  by  a  scene  at  the  foot  of  the  Jungfrau  (see  the  journal  of 
his  Swiss  tour,  which  he  sent  to  his  sister):  "Glaciers;  torrents;  one  of 
these  torrents  nine  hundred  feet  in  height  of  visible  descent;  heard  an 
avalanche  fall,  like  thunder;  glaciers  enormous;  storm  came  on, — 
thunder,  lightning,  hail;  all  in  perfection  and  beautiful.  The  torrent  is 
in  shape,  curving  over  the  rock,  like  the  tail  of  a  white  horse  streaming 
in  the  wind,  such  as  it  might  be  conceived  would  be  that  of  the  'pale 
horse '  on  which  Death  is  mounted  in  the  A  pocalypse.  It  is  neither  mist 
nor  water,  but  is  something  between  both;  its  immense  height  gives 
it  a  wave  or  curve,  a  spreading  here  or  condensation  there,  wondrous 
and  indescribable."  As  the  scene  in  the  poem  may  be  regarded  as 
a  picturesque  episode, — for  the  incantation  is  fruitless  and  only  one  of 
many, — so  the  nfusic  is  a  relief  after  the  tumultuous  passion  and  raging 
despair  of  the  first  movement.  "The  instrumentation  is  most  in- 
genious in  kaleidoscopic  eJBfects,  both  in  tone  color  and  rhythm,  in  its 
pauses,  syncopations,  triolets,  delicate  staccato,  double-tongued  pas- 
sages for  the  wood-wind,  pizzicato  and  flageolet  tones  for  the  strings." 
The  vision  of  the  dashing,  glistening  cataract  continues  until,  with  note 
of  triangle  and  chord  of  harp,  the  rainbow  is  revealed.     Manfred  in- 
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vokes  the  Witch.  Flageolet  tones  of  the  harps  add  to  the  mysterious 
effect  of  the  music.  (These  harmonics  are  seldom  found  in  scores. 
They  say  the  first  use  of  them  is  in  Boieldieu's  "La  Dame  Blanche" 
(1825),  and  there  is  a  better  known  instance  in  the  "Waltz  of  Sylphs" 
in  Berlioz's  ' '  Damnation  of  Faust.")  The  song  of  the  Witch  is  ^ven  to 
the  first  violins  (D  major) ;  the  accompaniment  is  by  two  harps.  This 
episode  is  developed  by  the  full  orchestra  with  the  exception  of  trum- 
pets and  trombones.  This  section  is  designated  as  a  trio,  but  there  is 
no  express  indication  of  a  return  to  the  main  portion.  The  theme  of 
despair  is  again  sounded,  but  the  Witch  does  not  disappear  immedi- 
ately, although  her  song  is  at  an  end.  The  glory  of  the  cataract  is 
once  more  seen.     It  pales  as  the  theme  of  despair  is  heard  again. 

* 
*  * 

The  Pastorale  (G  major.  Andante  con  moto)  opens  with  a  long  .mel- 
ody for  two  oboes  accompanied  by  the  strings.  The  music  was  sug- 
gested possibly  by  the  scene  between  Manfred  and  the  Chamois  Hunter, 
There  is  no  direct  reference  to  any  scene  in  the  poem.  A  passage  in 
imitation  for  strings  (B  major)  includes  a  drone-bass  of  sixteen  meas- 
ures,— B-F-sharp, — which  falls  suddenly  to  A-B,  when  the  first  horn 
intones  the  "theme  of  f orgetfulness "  (first  movement)  in  changed  form. 
There  is  a  rough  shepherd  dance  (clarinets,  English  horn,  horn,  bas- 
soons, then  oboes).  The  mood  changes.  The  idyllic  character  dis- 
appears, and  after  strokes  of  kettledrums  and  a  vigorous  attack  of 
strings  and  wood-wind  the  trumpets  scream  the  theme  of  Manfred 's 
despair.  There  are  cries  from  the  horns,  convulsive  rhythms,  and  the 
gayety  is  as  extinguished  forever.  There  is  a  return  to  the  principal 
section.  The  motive  of  forgetfiilness  is  "heard  toward  the  close  (muted 
horns). 
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Finale  (Allegro  con  fuoco,  B  minor).  The  bacchanal  in  the  hall  of 
Arimanes  is,  no  doubt,  an  instance  of  the  influence  of  Berlioz  over 
Tschaikowsky, — an  influence  seen  in  other  instances;  for  there  is  noth- 
ing in  Byron's  poem  to  suggest  such  musical  description.  In  the  poem 
Arimanes  is  on  his  throne,  a  globe  of  fire,  and  is  surrounded  by  spirits, 
who  hymn  his  praises.  The  Destinies  and  Nemesis  enter,  and  pay  him 
homage. 

Enter  Manfred. 

A  Spirit.     What  is  here  ? 
A  mortal!     Thou  most  rash  and  fatal  wretch, 
Bow  down  and  worship! 

Second  Spirit.     I  do  know  the  man, — 
A  Magian  of  great  power  and  fearful  skill! 

Third  Spirit.     Bow  down  and  worship,  slave 
What,  know'st  thou  not 
Thi\ie  and  our- Sovereign ? — Tremble  and  obey! 

All  the  Spirits.     Prostrate  thyself  and  thy  condemned  clay, 
Child  of  the  earth!  or  dread  the  worst. 

Manfred.     I  know  it; 
And  yet  ye  see  I  kneel  not. 

Modest  Tschaikowsky  tells  us  that  his  brother  admired  and  respected 
Berlioz  as  "a  reformer  of  instrumentation";  but  he  was  not  enthusi- 
astic over  the  music  of  the  Frenchman.     When  Berlioz  visited  Moscow 
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in  1867  to  conduct  two  concerts,  the  Conservatory  gave  him  a  dinner, 
and  Tschaikowsky  then  spoke  a  warm  welcome  in  French  to  the  dis- 
tinguished visitor.  As  a  critic,  Tschaikowsky  wrote  at  length  of  Berlioz 
in  1873.  This  article  may  be  found  in  "Tschaikowsky,"  by  Rosa 
Newmarch  (London,  1900,  pp.  145-14-8).  I  make  room  for  this  short 
extract:  "Berlioz  works  upon  the  imagination.  He  knows  how  to  en- 
gage and  interest,  but  he  can  rarely  move  us.  Poor  in  melodic  in- 
spiration, lacking  a  fine  feeling  for  harmony,  but  endowed  with  a  mar- 
vellous gift  of  exciting  the  imagination  of  his  hearers,  Berlioz  applied 
all  his  creative  powers  to  the  externals  of  musical  beauty.  The  results 
of  this  tendency  are  shown  in  that  marvellous  orchestration,  that 
inimitable  beauty  of  sonority,  that  picturesque  presentment  of  the 
natural  and  fantastic  world,  which  proclaim  him  the  subtle  and  in- 
spired poet,  the  unapproachably  great  master."  Some  claim  that 
Tschaikowsky  was  not  influenced  to  any  extent  by  Berlioz,  but  surely 
in  "Manfred"  there  are  pages  that  are  proofs  of  such  influence. 

This  bacchanal  grows  wilder  and  wilder,  until  the  theme  of  despair  is 
heard.  The  music  is  now  of  ghostly  character.  There  is  a  long  fugato, 
which  ends  with  a  development  of  Manfred's  motive.  And  now  Byron 
is  the  direct  inspirer.  Astarte  rises  in  obedience  to  the  invocation  of 
Nemesis,  who  answers  the  entreaty  of  Manfred. 
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Manfred.     Can  this  be  death?  there's  bloom  upon  her  cheek; 
But  now  I  see  it  is  no  Uving  hue 
But  a  strange  hectie — Uke  the  unnatural  red 
Which  Autumn  plants  upon  the  perish' d  leaf. 
It  is  the  same!     O  God!  that  I  should  dread 
To  look  upon  the  same — Astarte! — No, 
I  cannot  speak  to  her — but  bid  her  speak — 
Forgive  me  or  condemn  me. 


Phantom  op  Astarte.     Manfred! 
Manfred.  Say  on,  say  on — 

I  hve  but  in  the  sound — it  is  thy  voice! 

Phantom.     Manfred!     To-morrow  ends  thine  earthly  ills. 


Farewell ! 
Manfred. 
Phantom. 
Manfred. 
Phantom. 
Manfred. 
Phantom. 


Yet  one  word  more — am  I  forgiven? 

Farewell ! 

Say,  shall  we  meet  again  ? 

Farewell ! 

One  word  for  mercy!     Say  thou  lov'st  me. 

Manfred ! 


(The  Spirit  of  AstarTE  disappears.) 

Nemesis.     She's  gone,  and  will  not  be  recall'd; 
Her  words  will  be  fulfill'd.     Return  to  the  earth. 

A  Spirit.     He  is  convulsed. — This  is  to  be  a  mortal. 
And  seek  the  things  beyond  mortaUty. 

Harp  glissandos  accentuate  the  weird  effect  of  this  scene.  And  no-w 
the  themes  of  the  first  movement  are  combined  in  broad  treatment, 
until  there  is  a  tremendous  climax. 


The  Abbot  of  Saint  Maxirice.     Alas!  how  pale  thou  art — 
thy  lips  are  white — 
And  thy  breast  heaves — and  in  thy  gasping  throat 
The  accents  rattle — Give  thy  prayers  to  Heaven — 
Pray — albeit  but  in  thought — but  die  not  thus. 

Manfred.     'Tis  over — my  dull  eyes  can  fix  thee  not: 
But  all  things  swim  around  me,  and  the  earth 
Heaves  as  it  were  beneath  me.     Fare  thee  well — 
Give  me  thy  hand. 

Abbot.     Cold — cold — even  to  the  heart — 
But  yet  one  prayer — Alas!  how  fares  it  with  thee? 

Manfred.     Old  man!  'tis  not  so  difficult  to  die. 

(Manfred  expires.) 

Abbot.     He's  gone — his  soul  hath  ta'en  his  earthless  flight — 
Whither?     I  dread  to  think — but  he  is  gone. 


PH'Iri'"  )^coa 


The  only  Cocoa 

with  a  Rich 
Chocolate  Flavor, 


In  the  symphony  the  organ  at  the  end  of  the  Finale  hints  at  recon- 
ciHation  and  forgiveness.  But  the  last  measures  hint  at  the  "Dies 
Irae." 


* 

*  * 


Such  is  Tschaikowsky's  translation  of  "Manfred"  into  music, — "Man- 
fred," the  poem  that  was  praised  by  Goethe,  who  pronounced  it  to  be 
"a  wonderful  phenomenon,"  and  yet  was  inclined  to  think,  with  Haz- 
litt,  that  Manfred  is  merely  Byron  "with  a  fancy  drapery  on."  In 
the  notes  to  Schumann's  "Manfred"  (programme  book,  November  30, 
1 901)  I  quoted  Henry  Morley's  remarks  when  Bjrron's  play  was  revived 
at  Drury  Ivane  in  1863 : — 

"  'Manfred'  has  the  best  of  successes.  It  brings  what  it  should  be 
the  aim  of  every  manager  to  bring,  the  educated  classes  back  into 
the  theatre.  .  .  .  The  play-goer  has  much  to  learn  who  does  not  feel 
the  distinctive  power  of  a  true  actor  in  Mr.  Phelps's  delivery  of  Byron's 
poem.  Costly  and  beautiful  as  the  spectacle  of  'Manfred'  is,  it  really 
blends  with  and  illustrates  Byron's  verse.  .  .  .  The  piece  deserves  a 
long  run,  and  its  influence  as  an  antidote  to  some  faults  in  the  taste 
of  the  day  will  be  all  the  stronger  for  its  want  of  effective  dramatic 
action  of  the  ordinary  sort.  When  the  town  has  learnt  to  sit  and  hear 
poetry  almost  for  its  own  sake,  and  because  it  is  well  interpreted,  it 
will  have  made  a  safe  step  towards  the  right  sense  of  what  it  ought 
to  look  for  in  a  play." 

To  some  the  play  may  now  seem  bombastic,  absurd  in  its  melo- 
dramatic woe ;  but  it  is  a  true  poem  of  its  period,  of  social  and  political 
conditions  that  made  Byron  possible.  As  Mr.  W.  E.  Henley  says: 
"A  generation  at  once  dandified  and  truculent,  bigoted  yet  dissolute, 
magnificent  but  vulgar  (or  so  it  seems  to  us),  artistic,  very  sumptuous, 
and  yet  capable  of  astonishing  effort  and  superb  self-sacrifice.  ...  A 
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dreadful  age,  no  doubt :  for  all  its  solid  foundations  of  faith  and  dogma 
in  the  church,  and  of  virtue  and  solvency  in  the  State,  a  fierce,  drunken, 
gambling,  'keeping,'  adulterous,  high-living,  hard-drinking,  hard- 
hitting, brutal  age.     But  it  was  Byron's." 

This  dramatic  poem  inspired  the  symphony  of  Tschaikowsky,  the 
music  of  Schumann,  the  "  Ode-Symphonie "  by  Louis  Lacombe  for 
solos,  chorus,  and  orchestra  (1847).  Add  to  these  works  a  symphonic 
poem  by  Fendrich,  a  symphonic  prelude  by  Prager,  three  orchestral 
pieces  by  Mackenzie, — "Astarte,"  "Pastorale,"  "Flight  of  the  Spirits," 
— symphonic  prelude  by  A.  von  Ahn  Carse  (London,  March  2,  1904). 
The  unhappy  Nietzsche  composed  a  "Meditation  on  Manfred,"  and 
sent  it  to  von  Biilow  in  1872,  who  wrote  him  a  letter  of  scathing  crit- 
icism (see  "Hans  von  Biilow:  Briefe,"  vol.  iv.  pp.  552-555.  Leipsic, 
1900).  The  operas  entitled  "Manfred"  are  founded  on  adventures  of 
the  King  of  Sicily,  who  wa,s  slain  in  battle  in  1266.  Hans  von  Bronsart 
wrote  the  libretto  as  well  as  the  music  of  "Manfred,"  a  dramatic  tone 
poem  in  five  scenes  (Weimar,  Court  Theatre,  December  i,  1901).  His 
hero  is  a  young  composer  of  the  Renaissance,  who,  faithful  to  classical 
ideals,  is  not  recognized  by  his  contemporaries.  He  loves  at  first  a  choir 
singer,  Maria,  but  forsakes  her  for  the  coquettish  Countess  Ramona. 
Maria  dies  of  a  broken  heart.  Manfred,  haunted  by  spirit  voices, 
flouts  the  Countess  at  their  betrothal  feast.  A  duel  follows,  and  he  is 
sorely  wounded.  In  feverish  dreams  he  sees  the  Day  of  Judgment, 
when  his  faithlessness  toward  Maria  is  urged  against  him.  He  turns 
toward  God,  and  through  the  entreaties  of  the  wronged  one  he  is  par- 
doned in  the  world  above.  This  work  was  sung  with  scenery,  costumes, 
action. 


Kakas  Bros. 

(INCORPORATED) 

Manufacturing  Furriers 

179  Tremont  Street,  Boston 


Our  iine,  comprising  the  most  Exclusive  Styles  in 

FUR  and  FUR-LINED  GARMENTS,  FANCY  NECKWEAR,  and 

MUFFS,  is  no%  ready  for  inspection 

1102 


Mr.  Fritz  KreislER  was  bom  at  Vienna,  February  2,  1875.  He 
began  to  play  the  violin  when  he  was  four  years  old,  and  two  years 
later  he  played  a  concerto  by  Rode  at  a  concert  in  which  Patti  sang. 
A  pupil  of  Hellmesberger,  he  took  the  first  prize  at  the  Vienna  Conserva- 
tory when  he  was  ten  years  old.  Then  he  went  to  the  Paris  Conserva- 
tory, studied  under  Massart,  and  in  1887  received,  with  Miss  Gauthier 
and  Messrs.  Wondra,  Pellenc,  Rinuccini,  the  first  prize  for  violin  play- 
ing. He  played  at  a  Pasdeloup  Concert,  then  he  went  a-journeying. 
He  saw  Greece,  and  appeared  for  the  first  time  in  Boston,  November  9, 
1888,  in  Music  Hall,  with  Mr.  Rosenthal,  the  pianist.  "Master"  Kreisler 
then  played  Mendelssohn's  Concerto,  and  Mr.  Walter  Damrosch  led 
the  orchestra.  The  boy  in  company  with  Mr.  Rosenthal  gave  recitals 
in  Bumstead  Hall,  December  17,  18,  19.  He  returned  to  Paris,  studied 
again  with  Massart  and  with  Godard  and  Delibes.  He  lived  for  two 
years  in  Italy,  went  home  and  did  army  service  (they  say),  and  re- 
appeared as  a  virtuoso  in  German  cities  in  1899.  He  visited  the  United 
States  in  1900,  and  gave  his  first  recital  in  Boston,  December  18,  at 
Steinert  Hall.  (Later  recitals  were  on  February  12,  26,  March  2,  5, 
16,  1 90 1.)  His  first  appearance  at  a  Boston  Symphony  Concert  was 
on  February  9,  1901,  when  he  played  Beethoven's  Concerto.  He  went 
back  to  Europe,  played  in  various  lands,  as  Russia,  returned  to  this 
country,  and  gave  a  series  of  recitals  in  Boston,  January  23,  25,  Feb- 
ruary I,  II,  1902.  He  played  Spohr's  Concerto  in  A  minor  ("Scena 
Cantante")  here  at  a  Symphony  Concert,  February  15,  1902.  He  re- 
turned to  this  country  in  1904,  and  gave  recitals  in  Boston,  January 
10,  13,  30,  February  2,  March  4. 
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CONClBRTO   IN   D   MAJOR,  I^OR   ViOUN,  Op.  77      .      .   JOHANN^S   BrAHMS 
(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897.) 

This  concerto  was  written  for  Josef  Joachim,  dedicated  to  him,  and 
first  played  by  him  under  the  direction  of  the  composer  at  a  Gewand- 
haus  Concert,  lycipsic,  on  January  i,  1879.  The  first  performance  in 
Boston  was  by  Franz  Kneisel  at  sc  Symphony  Concert  on  December 
7,  1889,  when  Mr.  Kneisel  played  a  cadenza  of  his  own  composition. 
It  has  since  then  been  played  at  these  concerts  by  Messrs.  Brodsky 
(November  28,  1891)  and  Kneisel  (April  15,  1893;  February  13,  1897, 
with  a  cadenza  by  Charles  Martin  Loeffler;  and  at  the  concert  in  mem- 
ory of  Governor  Wolcott,  December  29,  1900),  and  by  Miss  MacCarthy, 
November  15,  1902,  December  19,  1903. 

The  orchestral  part  of  this  concerto  is  scored  for  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  kettle- 
drums, and  strings. 

Hanslick  once  said  that  this  work  was  "the  ripe  frurt  of  the  friend- 
ship between  Joachim  and  Brahms."  A  prominent  Leipsic  critic, 
friendly  disposed  toward  both  composer  and  violinist,  wrote  at  the 
time  of  the  first  performance  that  Joachim  too  evidently  had  great 
difficulty  in  playing  the  concerto.  Marcella  Sembrich  sang  at  the 
same  concert. 

The  composition  is  fairly  orthodox  in  form.  The  three  movements 
are  separate,  and  the  traditional  tuttis,  soli,  cadenzas,  etc.,  are  pretty 
much  as  in  the  old-fasliioned  pieces  of  this  kind;  but  in  the  first  move- 
ment the  long  solo  cadenza  precedes  the  taking  up  of  the  first  theme 
by  the  violin.  The  modernity  is  in  the  prevailing  spirit  and  in  the 
details.     Furthermore,  it  is  not  a  work  for  objective  virtuoso  display. 

The  first  theme  of  the  first  movement,  Allegro  ma  non  troppo,  D 
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major,  3-4,  of  a  somewhat  pastoral  character,  is  proclaimed  by  violas, 
'cellos,  bassoons,  and  horns;  and  the  development  is  carried  on  by  the 
full  orchestra  in  harmony.  In  the  course  of  the  introduction  this 
theme  is  pushed  aside  by  other  motives;  and  it  first  becomes  again 
prominent  through  wood-wind  and  strings  in  the  highly  developed  in- 
troductory cadenza  of  the  solo  violin.  The  free  fantasia  begins  with 
an  orchestral  tutti  in  A  minor,  and  for  some  time  the  orchestra  carries 
it  on  alone;  then  the  working-out  is  continued  between  orchestra  and 
violin.  In  the  coda,  after  the  orchestral  fury,  Brahms  has  given  op- 
portunity for  the  viohnist  to  introduce  an  unaccompanied  cadenza. 

The  second  movement,  Adagio,  F  major,  2-4,  is  in  the  nature  of  a 
serenade  movement.  It  may  be  called  a  romanza.  The  chief  song  is 
plaj'^ed  first  by  the  oboe,  which  is  accompanied  by  wind  instruments; 
then  it  is  played  in  changed  form  by  the  violin,  which  also  plays  a 
more  emotional  second  theme,  and  ornaments  it  in  the  development. 
After  frequent  modulations  in  the  development  of  the  second  theme 
there  is  a  return  to  F  major  and  the  first  theme,  which  is  sung  by  the 
solo  violin. 

The  Finale,  a  rondo  in  D  major,  2-4,  is  built  on  three  themes.  There 
is  brilHant  work  for  the  solo  violin, — double-stopping,  florid  running 
passages,  arpeggios,  technical  demands  on  the  player. 
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ENTR'ACTE. 
MOZART  AND   BEETHOVEN. 

BY  VKRNON   BLACKBURN. 

Hypothesis  has  long  been  as  favourite  a  game  to  the  speculative  phi- 
losopher as  is  (shall  we  say  ?)  ping-pong  to  the  domestic  sportsman  of 
to-day.  There  are  certain  large  questions,  however,  which,  apart  from 
the  common  unfruitfulness  of  any  general  hypothesis,  it  is  interesting 
every  now  and  then  to  examine,  in  consequence  of  the  personal  and  au- 
thoritative influence  which  one  man  oftentimes  manages  to  exercise 
over  the  dominion  of  some  particular  branch  of  art.  Listening  a  night 
or  two  ago  at  the  Queen's  Hall  to  a  performance  of  Beethoven's  Fifth 
Symphony,  it  occurred  to  us  somewhat  vividly  how  very  much  more  im- 
portant it  was  to  the  history  of  art  that  Beethoven  should  have  been  bom 
rather  than  Mozart.  We  say  to  the  history  of  art,  not  to  its  treasury ; 
in  a  word,  without  the  advent  of  Mozart  modem  music,  with  very  little 
modification,  would,  we  can  scarcely  doubt,  be  in  very  much  the  same 
position  as  we  find  it  now.  We  return  therewith  to  a  subject  that  has 
often  piqued  us,  and  on  which  we  have  before  made  certain  observa- 
tions. 
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Europe   or  in   America." 


1197 


Without  the  appearance  of  Beethoven,  however,  it  is  not  easy  to 
reaHze  what  modem  music  would  be.  A  curious  thought,  one  is  imme- 
diately inclined  to  say;  and  in  spite  of  a  certain  superficial  conclusion 
which  might  be  obvious  to  any  one  who  just  looked  at  the  facts  as  they 
stand,  this  truth  by  no  means  necessarily  implies  that  Beethoven  ranks 
(just  on  account  of  this  truth)  in  a  higher  position  than  Mozart. 

Mozart,  then,  finished  a  school.  He  was  the  last  and  the  greatest  of 
the  musicians  (unless  we  bracket  with  him  John  Sebastian  Bach,  who 
was,  however,  born  in  1685)  who  made  the  eighteenth  century  so  great 
a  musical  age.  He  was  not  necessary.  It  is  a  grand  possession  of  the 
world  that  we  have  in  him  so  exquisite  a  genius  to  admire,  to  love,  and 
in  a  certain  sense  to  learn  from ;  but  Beethoven  stands  not  as  the  com- 
pletion of  a  school  of  the  past,  but  as  in  truth  the  new  seer  of  the  music 
that  was  to  follow.  It  is  not  easy  to  think,  for  example,  what  Wagner 
would  have  been  had  there  been  no  Beethoven  before  him;  which 
implies,  of  course,  that  it  is  still  less  easy  to  perceive  what  any  of  the 
great  musicians  of  the  nineteenth  century  and  the  present  would  have 
been  for  precisely  the  same  reason.  The  past,  upon  which  Beethoven 
laid  his  mighty  hand,  and  upon  which  he  stopped,  as  it  were,  before  he 
sought  the  province  ahead  of  him,  would  have  been  enough  in  itself  had 
there  been  no  such  supreme  culmination  of  the  eighteenth  century 
school  as  is  to  be  found  in  Mozart.  It  is  not  easy  exactly  to  disen- 
tangle all  the  threads  of  influence  which  separate  one  school  from  an- 
other; but  the  fact  remains  that  very  often,  no  less  in  the  history  of 
musical  than  in  that  of  other  arts,  we  could  much  better  afford,  in 
the  long  run,  to  lose  one  consummate  artist  who  completes  an  age  than 
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to  lose  an  artist,  even  possibly  of  not  so  great  a  mould  (though  he 
would  have  great  hardihood  who  would  assert  this  in  connection  with 
Mozart),  who  foreruns  something  that  is  to  come. 

It  is  a  very  curious  question ;  but  in  this  answer  seems  to  lie  the 
explanation  of  why  those  who  are  most  forward — in  the  slang  phrase, 
up-to-date — in  their  musical  admirations  will  ever  be  inclined  to  belittle 
the  genius  of  the  composer  of  "Le  Nozze  de  Figaro,"  where  they  would 
deem  it  blasphemy  to  say  anything  save  words  of  the  deepest  enthusiasm 
in  connection  with  the  creator  of  the  Seventh  Symphony.  The  fact 
is,  though  they  are  scarcely  able  to  appreciate  the  matter  themselves, 
that  they  feel  the  sense  of  discipleship  involved  in  Wagnerism,  to 
use  the  phrase  for  a  mere  convenience,  and  all  the  modem  school 
of  music  when  they  consider  the  influence  of  Beethoven;  with  equal 
unconsciousness  they  feel  an  untrammelled  sense  in  considering  the  work 
of  Mozart.  Therefrom  springs  up  an  equally  unconscious  hero-worship, 
the  object  of  which  assuredly  deserves  every  fragment  of  praise  and 
reverence,  but  the  hidden  and  intuitive  reason  for  which,  quite  apart  from 
natural  and  well-founded  admiration,  is  centred  in  a  cause  of  which 
they  are  themselves  ignorant,  and  which  in  this  small  theory  we  have 
attempted  to  explain.  Something  of  this,  as  we  have  said,  we  have 
written  about  before ;  but  the  same  thought  may  often  be  expressed  in 
fresh  manners  of  speech,  and  at  this  moment  we  seem  to  be  trembling, 
as  it  ivere,  between  a  musical  past  and  a  musical  future,  our  representa- 
tive musicians  apparently  claiming  neither  one  nor  the  other.  The 
harmless  repetition  in  a  new  shape,  therefore,  of  thoughts  that  must 
necessarily  be  to  everybody  not  uninteresting  seems  not  inappropriate 
at  the  outset  of  a  new  year.  There  is  so  little  of  musical  "newsy"  in- 
terest just  now  that  a  few  minutes  in  the  academic  walks  of  Plato  in- 
volving such  peripatetic  thoughts  may  not  be  without  their  value. 


Houghton,  Mifflin  &  Company  announce  the  publication  of  a  book  of 
essays,  each  centering  about  some  pertinent  topic  involving  excursions 
into  the  byways  of  Elizabethan  literature,  by 

Felix  E.  Schelling 

"  It  is  quite  the  most  delightful  collection  of  literary  essays  that  has  ap- 
peared this  year.  Dainty  as  is  the  style,  it  is  well  framed  by  the  tasteful 
dress  given  by  the  publishers  and  well  set  off  by  illustrations  of  unques- 
tioned excellence." — Baltimore  Smi. 


"The  Queen's  Progress 
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For  sale  at  all  bookstores  and  at  the  Book  Room,  Number  4  Park  Street 
Houghton,  Mififlin  &  Company,  Publishers,  Boston 
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Ov^RTURe^TO   "L-^ONORE"   No.  3,  Op.|72. 

LUDWIG  VAN   BEETHOVBN 

(Bom  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 
Beethoven's  opera,  "Fidelio,  oder  die  eheliche  Liebe,"  with  text 
adapted  freely  by  Joseph  Sonnleithner  from  the  French  of  Bouilly 
("Leonore;  ou,  I^' Amour  Conjugal,"  a  "historical  fact"  in  two  acts  and 
in  prose,  music  by  Gaveaux,  Opera-Comique,  Paris,  February  19,  1798), 
was  first  performed  at  Vienna,  November  20,  1805,  with  Anna  Pauhne 
Milder,  afterward  Mrs.  Hauptmann,  as  the  heroine.  The  first  perform- 
ance in  Boston  was  on  April  i,  1857,  with  Mrs.  Johannsen,  Miss  Ber- 
kiel,  Beutler,  Neumann,  Oehlein,  and  Weinlich  as  the  chief  singers. 

"lyconore"  No.  2  was  the  overture  played  at  the  first  performance 
in  Vienna.  The  opera  was  withdrawn,  revised,  and  produced  again 
on  March  29,  1806,  when  "Leonore"  No.  3,  a  remodelled  form  of  No. 
2,  was  played  as  the  overture.  The  opera  was  performed  twice,  and 
then  withdrawn.  There  was  talk  of  a  performance  at  Prague  in  1807, 
and  Beethoven  wrote  for  it  a  new  overture,  in  which  he  retained  the 
theme  drawn  from  Florestan's  air,  "In  des  Lebens  Friihlingstagen," 
but  none  of  the  other  material  used  in  Nos.  2  and  3.  The  opera  was 
not  performed,  and  the  autograph  of  the  overture  disappeared.  "Fi- 
delio" was  revived  at  Vienna  in  18 14,  and  for  this  performance  Beet- 
hoven wrote  the  "Fidelio"  overture.  We  know  from  his  diary  that 
he  "rewrote  and  bettered"  the  opera  by  work  from  March  to  May  15 
of  that  year. 

The  dress  rehearsal  was  on  May  22,  but  the  promised  overture  was 
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^he  Educational  Value 
o/  ^he  PIANOLA 

The  invention  of  the  Pianola  has  made  it  possible  for  every  one  to  obtain  in  the  home 
an  intelligent  familiarity  with  the  world's  masterpieces  of  music,  without  which  no 
education  can  be  considered  well-rounded  or  complete. 

During  the  past  year  the  educational  world  has  been  deeply  stirred  by  a  realization 
of  the  importance  of  the  Pianola  in  inculcating  an  appreciation  of  music,  as  distinguished 
from  the  old-fashioned  idea  that  a  musical  education  consisted  in  trying  to  learn  to  per- 
form upon  the  piano  —  and  not  succeeding. 

Progressive  colleges  and  schools  which  aim  to  have  the  latest  and  best  appliances  for 
the  use  of  pupils  have  added  or  are  now  about  to  add  a  Pianola  to  the  Department  of 
Music.  The  following  is  but  a  partial  list  of  such  institutions  in  which  either  a  Pianola 
or  an  .^Eolian  is  at  present  being  used :  — 


Crane  Normal  Institute  of  Music 

(Potsdam,  N.Y.). 
Wadleigh  High  Scliool,  N.T. 
New  York  Training  School  for 

Teachers. 
American  Institute  of  Applied 

Music. 
Hill  School  (Pottstown,  Pa.). 
Briarcliff  Manor  School. 
Morton  Street  Public  School 

(Newark,  N.J.). 
Miss  May  Winsor's  School  (Boston). 
St.  Mary's  Academy  (Burlington,  Vt.) 


Haryard  Uniyersity. 

Columbia  University. 

Uniyersity  of  Michigan. 

Amherst  CoUege. 

Vassar  College. 

Radcliffe  College. 

Tufts  College. 

Teachers'  College. 

Oberlin  College. 

Beloit  College. 

Brooklyn  Institute  of  Arts  and 

Sciences.     ^ 
Framingham  (Mass.)  Normal  School. 
Columbia  Conservatory  of  Music 

(Chicago). 

It  is  interesting  to  learn  that  so  many  of  our  foremost  educational  institutions  have 
introduced  a  piano-player  into  the  Department  of  Music.  But  it  is  significant  that  in 
every  instance  the  choice  has  been  the  Pianola. 

Under  the  auspices  of  the  recently  inaugurated  "  Music  Lovers'  Library,"  clubs  are 
being  formed  in  all  parts  of  the  country  to  carry  on  the  study  of  music  in  private  homes. 
Most  instructive  and  fascinating  courses  in  musical  appreciation  are  now  available  to  all 
Pianola-owners.  A  very  interesting  descriptive  handbook  of  the  New  Musical  Education 
will  be  sent  to  any  address  upon  application  to  the  ^Eolian  Company,  362  Fifth  Avenue, 
New  York. 

^he  Metrostyle  is  no^v  incorporated 
in  all  Pianolas.     Prices,  $250   and   $300 

The  Pianola  has  in  the  Metrostyle  an  improvement  of  the  utmbst  importance,  which 
is  not  even  approximated  in  any  other  piano-player. 


The  M.  STEINERT  &  SONS  CO 

162  Boylston  Street,  Boston 
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not  ready.  On  the  2otli  or  21st  Beethoven  was  dining  at  a  tavern 
with  his  friend  Bartohni.  After  the  meal  was  over,  Beethoven  took 
a  bill-of-fare,  drew  lines  on  the  back  of  it,  and  began  to  write.  '  'Come, 
let  us  go,"  said  Bartolini.  "No,  wait  a  while:  I  have  the  scheme  of 
my  overture,"  answered  Beethoven,  and  he  sat  until  he  had  finished 
his  sketches.  Nor  was  he  at  the  dress  rehearsal.  They  waited  for 
him  a  long  time,  then  went  to  his  lodgings.  He  was  fast  asleep  in 
bed.  A  cup  and  wine  and  biscuits  were  near  him,  and  sheets  of  the 
overture  were  on  the  bed  and  the  floor.  The  candle  was  burnt  out. 
It  was  impossible  to  use  the  new  overture,  which  was  not  even  fin- 
ished. Schindler  said  a  Leonore  overture  was  played.  According  to 
Se5rfried  the  overture  used  was  that  to  "The  Ruins  of  Athens,"  and 
his  view  is  now  accepted,  although  Treitsche  asserted  that  the  "Pro- 
metheus" overture  was  the  one  chosen.  After  Beethoven's  death  a 
score  of  an  overture  in  C  was  found  among  his  manuscripts.  It  was 
not  dated,  but  a  first  violin  part  bore  the  words  in  the  composer's 
handwriting:  ".Overtura  in  C,  charakteristische  Ouverture.  Violino  I." 
This  work  was  played  at  Vienna  in  1828,  at  a  concert,  as  a  "grand 
characteristic  overture"  by  Beethoven.  It  was  identified  later,  and 
circumstances  point  to  1807  as  the  date  of  composition. 

The  order,  then,  of  these  overtures,  according  to  the  time  of  com- 
position, is  now  supposed  to  be  "Leonore"  No.  2,  "I/Conore"  No.  3, 
"L-eonore"  No.  i,  "Fidelio."  It  may  here  be  added  that  Beethoven 
wished,  and  for  a  long  time  insisted,  that  the  title  of  his  opera  should 
be  "Leonore";    and  he  ascribed  the  early  failures  to  the  substitution 
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I  AVE  you  been  deferring  the  purchase 
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you  already  own  an  EriQClU^  ptano  plainer  you 

will  appreciate  this  opportunity. 

^  These  new  prices  range  from  50  cents  upwards, 

the    highest    priced   roll    in  the  catalogue   being 

$1.75.     The  old  prices  were  double  this  amount. 

^  We  will  gladly  mail  to  you  these  new  catalogues 
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of  the  title  "Fidelio."  But  the  manager  of  the  theatre  and  friends  of 
Beethoven  insisted  with  equal  force  on  "Fidelio,"  because  the  same 
story  had  been  used  by  Gaveaux  ("Leonore,"  Opera-Comique,  Paris, 
1798)  and  Paer  ("Leonora,"  Dresden,  1805). 

It  is  said  that  "Leonore"  No.  2  was  rewritten  because  certain  pas- 
sages given  to  the  wood- wind  troubled  the  players.  Others  say  it 
was  too  difl&cult  for  the  strings  and  too  long.  In  No,  2,  as  well  as  in 
No.  3,  the  chief  dramatic  stroke  is  the  trumpet  signal,  which  announces 
the  arrival  of  the  Minister  of  Justice,  confounds  Pizarro,  and  saves 
Florestan  and  Leonore. 

The  "Fidelio"  overture  is  the  one  generally  played  before  perform- 
ances of  the  opera  in  Germany,  although  Weingartner  has  tried  earn- 
estly to  restore  "Leonore"  No.  2  to  that  position.  "Leonore"  No.  3 
is  sometimes  played  between  the  acts.  "Leonore"  No.  i  is  not  often 
heard  either  in  theatre  or  in  concert-room.  Marx  wrote  much  in  favor 
of  it,  and  asserted  that  it  was  a  "musical  delineation  of  the  heroine 
of  the  story,  as  she  appears  before  the  clouds  of  misfortune  have  set- 
tled down  upon  her." 

The  "Leonore"  No.  2  was  Beethoven's  first  grand  overture;  and  in 
general  scope  and  in  richness  of  development  it  was  far  in  advance  of 
its  time.  There  is  still  more  pronounced  dramatic  development  in  the 
No.  3.  The  exceedingly  long  free  fantasia  of  No.  2  is  shortened,  and 
its  character  is  changed.  In  No.  2,  between  the  trumpet-calls,  there 
is  a  return  to  certain  developments  of  the  chief  theme.  This  does  not 
appear  in  No.  3,  but  there  are  some  measures  from  the  "Song  of 
Thanksgiving"  in  the  scene  in  the  opera  where  these  trumpet-calls 
are  heard,  and  the  return  to  the  first  theme  occurs  only  after  the  episode 
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is  over.  The  thematic  material  of  Nos.  2  and  3  is  practically  the  same, 
but  the  differences  in  treatment  are  great  and  man3^ 

"Leonore"  No.  2  begins  with  a  slow  introduction,  adagio,  C  major, 
3-4.  There  are  bold  changes  of  tonality.  Clarinets,  bassoons,  and 
horns  enter  with  a  slow  cantilena  from  Florestan's  air  in  the  prison 
scene.  The  main  portion  of  the  overture,  allegro,  C  major,  2-2, 
begins  pianissimo,  with  an  announcement  of  the  first  theme,  which  is 
not  taken  from  the  opera  itself.  The  second  theme,  in  oboe  and  'cellos 
against  arpeggios  in  violins  and  violas,  is  borrowed,  though  altered, 
from  the  Florestan  melody  heard  in  the  introduction.  In  the  free 
fantasia  there  is  first  a  working-out  of  the  first  theme  in  imitative 
counterpoint.  Then  the  second  theme  enters  in  F  major,  then  in  C 
minor;  and  the  work  on  the  first  theme  is  pursued  at  length,  until 
the  climax  rushes  to  the  celebrated  trumpet-call,  which  is  different  in 
tonality  and  in  other  respects  from  the  one  in  No.  3.  The  second  call 
is  followed  by  strange  harmonies  in  the  strings.  There  are  a  few  meas- 
ures, adagio,  in  which  the  Florestan  melody  returns.  This  melody  is 
not  finished,  but  the  violins  take  up  the  last  figure  of  wood-wind  in- 
struments, and  develop  it  into  the  hurry  of  strings  that  precedes  the 
coda.  This  well-known  passage  is  one-half  as  long  as  the  like  passage 
in  No.  3.  The  coda,  presto,  in  C  major  (2-2),  begins  in  double  fortis- 
simo on  a  diminution  of  the  first  theme;  and  that  which  follows  is 
about  the  same  as  in  No.  3,  although  there  is  no  ascending  chromatic 
crescendo  with  the  new  and  brilliant  appearance  of  the  first  theme, 
nor  is  there  the  concluding  roll  of  kettledrums. 

This  overture  and  No.  3  are  both  scored  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
a  pair  of  kettledrums,  strings. 

The  No.  3  begins,  to  quote  Mr.  Apthorp,  "with  one  of  Beethoven's 
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most  daring  harmonic  subtleties.  The  key  is  C  major;  the  strings, 
trumpets,  and  kettledrums  strike  a  short  fortissimo  G  (the  dominant  of 
the  key),  which  is  held  and  diminished  by  the  wood-wind  and  horns, 
then  taken  up  again  piano  by  all  the  strings  in  octaves.  From  this 
G  the  strings,  with  the  flute,  clarinets,  and  first  bassoons,  now  pass 
step  by  step  down  the  scale  of  C  major,  through  the  compass  of  an 
octave,  landing  on  a  mysterious  F-sharp,  which  the  strings  thrice  swell 
and  diminish,  and  against  which  the  bassoons  complete  the  chord  of  the 
dominant  seventh  and  at  last  of  the  tonic  of  the  key  of  B  minor.  From 
this  chord  of  B  minor  the  strings  jump  immediately  back  to  G  (domi- 
nant of  C  major),  and  pass,  by  a  deceptive  cadence,  through  the  chord 
of  the  dominant  seventh  and  minor  ninth  to  the  chord  of  A-flat  major. 
Here  we  have  in  the  short  space  of  nine  measures  a  succession  of  keys — 
C  major,  B  minor,  A-flat  major — such  as  few  men  before  Beethoven 
would  have  dared  to  write ;  but  such  is  the  art  with  which  this  extraor- 
dinary succession  is  managed  that  all  sounds  perfectly  unforced  and 
natural."  After  the  key  of  A-flat  major  is  reached,  clarinets  and  bas- 
soons, supported  by  strings  and  two  sustained  notes  for  trombones, 
play  the  opening  measures  of  Florestan's  air,  "In  des  Lebens  Friih- 
lingstagen"  (act  ii.  of  the  opera).  The  buoyant  theme  of  the  Allegro, 
C  major,  begins  pianissimo  in  first  violins  and  'cellos,  and  grows  in 
strength  until  the  whole  orchestra  treats  it  impetuously.     The  second 
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theme  has  been  described  as  "woven  out  of  sobs  and  pitying  sighs." 
The  working-out  consists  almost  wholly  in  alternating  a  pathetic  figure, 
taken  from  the  second  theme  and  played  by  the  wood-wind  over  a 
nervous  string  accompaniment,  with  furious  outbursts  from  the  whole 
orchestra.  Then  comes  the  trumpet-call  behind  the  stage.  The  twice 
repeated  call  is  answered  in  each  instance  by  the  short  song  of  thanks- 
giving from  the  same  scene:  Leonore's  words  are,  "Ach!  du  bist 
gerettet!  Grosser  Gott!"  A  gradual  transition  leads  from  this  to  the 
return  of  the  first  theme  at  the  beginning  of  the  third  part  (flute  solo) . 
This  third  part  is  developed  in  general  as  the  first,  and  leads  to  a  wildly 
jubilant  coda. 

"Leonore"  No.  3  was  first  played  in  Boston  at  a  concert  of  the  Musi- 
cal Fund  Society  on  December  7,  1850.  Mr.  G.  J.  Webb  was  the  con- 
ductor. The  score  and  the  parts  were  borrowed,  for  the  programme 
of  a  concert  by  the  society  on  January  24,  1852,  states  that  the  over- 
ture was  then  "presented  by  C.  C.  Perkins,  Esq." 

* 
*  * 

Bouilly,  a  pompous,  foolish  fellow  they  say,  wrote  other  librettos, 
among  them  the  book  of  Cherubini's  "Tes  Deux  Journees"  ("The 
Water-carrier"),  and  the  authors  of  "Annales  Dramatiques"  (Paris, 
1809)  said  that  the  interest  of  his  plots  and  the  skill  shown  in  their 
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music.  '*  If  I  could  only  play  "  is  heard  from  multitudes 
of  people  that  can  hear  all  the  music  they  will.  It  is  the 
fascination  of  doing  it  that  appeals  to  them  so. 

No  one  can  estimate  what  the 

APOLLO     PLAYER. 

means  to  such  people, 

for     Playing      tHe      A.pollo 

is  not  propelling    a    machine,  but   inter- 
preting music. 

All    the    Latest    Popular    Music,   50  per   cent,    discount 


Second  Floor 


20  Boylston  Street 


Take  Elevator 


Better  than  Coffee 
Richer  than  Coffee 
Nine=tenths  Coffee 


Cor.  Tremont  and  Beacon  Sts.,  J  o/ACTrkM  Coolldee's  )  v»nf\f\i^i  iivtc 

Copley  Square jBUblUrN.  Corner  ..  f  o*<yOK.LI[NE. 
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construction  were  the  features  that  distinguished  his  work  and  brought 
extraordinary  success. 

Pierre  Gaveaux,  who  set  music  to  this  libretto,  was  a  singer  as  well 
as  composer.  Bom  at  Beziers  in  1761,  he  was  as  a  boy  a  chorister, 
and,  as  he  was  intended  for  the  priesthood,  he  learned  Latin  and  pur- 
sued other  necessary  studies.  But,  like  the  hero  in  the  elder  Dumas' s 
"Olympe  de  Cloves,"  he  left  the  church,  and  appeared  as  an  operatic 
tenor  at  Bordeaux.  In  1789  he  went  to  Paris,  and  was  the  first  tenor 
at  the  Theatre  de  Monsieur;  when  the  Feydeau  Theatre  was  opened 
in  1 79 1,  Gaveaux  sang  there  for  the  rest  of  his  singing  life.  He  com- 
posed thirty-six  or  thirty-seven  operas.  In  181 2  his  mind  was  affected, 
and  he  was  obliged  to  leave  the  stage  for  some  months.  He  returned, 
cured,  as  it  was  thought,  but  in  18 19  he  was  .again  insane,  and  he  died 
in  a  madhouse  near  Paris  in  1825.  During  his  earlier  years  his  voice 
was  light,  flexible,  agreeable,  and  he  was  an  expressive  and  even  pas- 
sionate actor;  but  during  the  last  ten  years  of  his  career  his  tones 
were  nasal  and  without  resonance.  He  created  the  part  of  Florestan 
in  his  "Leonore."  The  part  of  the  heroine  was  created  by  Julie  An- 
gelique  Legrand,  known  on  the  stage  as  Mme.  Scio.  She  was  born 
at  Lille  in  1768.  An  army  officer  ran  off  with  her  and  abandoned  her, 
and  she  was  obliged  to  support  .herself  at  the  age  of  eighteen  by  singing 
in  the  theatre.     At  first  her  engagements  were  in  the  provinces,  and 


VLADIMIR 

DE 

PACHMANN 

RAOUL 
PUGNO 

BALDWIN  PIANOS 

ARE  IDEAL  CREATIONS  OF  ARTISTIC  ENDEAVOR 
USED  BY  THE  WORLiyS  GREATEST  ARTISTS 
HONORED  BY  THE  WORLD'S  GREATEST  EXPERTS 
GRAND  PRIX,  PARIS,  1900 

Sold  exclusively  by 

THE  WALTER  J.  BAl'ES  COMPANY 
J  22- J  24  Boylston  Street                                             Boston,  Mass* 

MARCELLA 
SEMBRICH 

LILLIE 
LEHMANN 
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A  Piano  of  the  Ilighest  Type 

Plus  the  Means  to  play  it 

FOR  YEARS  piano  development  has  been  one-sided.     It  was  all  in  the  direction  of 
making  the  piano  a  better  piece  of  mechanism, —  of  improving  its  tone,  its  action,  its 
musical  qualities.     But  nothing  practical  was  accomplished  in  making  the  piano 
easier  to  play  upon,  nothing  until  the  invention  of  the  Pianola  six  years  ago. 

When  the  success  of  this  marvellous  instrument  became  apparent,  and  it  was  finally 
accepted  by  the  musical  world  as  a  thoroughly  artistic  aid  in  playing  the  piano,  the  next 
step  was  to  bring  piano  and  Pianola  into  complete  unison.  Instead  of  the  two  in  separate 
cases,  could  they  not  be  brought  into  a  single  compact  instrument  ? 

Upon  this  problem  were  centred  the  efforts  of  a  force  of  musical  and  mechanical 
experts  such  as  had  never  been  brought  together  before.  After  several  years  of  con- 
tinual experiment,  success  was  finally  achieved  in  the  Pianola  Piano,  of  which  the  highest 
point  of  development  to-day  has  been  attained  in  the 

Weber  Pianola  Piano 

It  is  a  piano  of  the  highest  grade,  leaving  nothing  to  be  desired  from  every  stand- 
point from  which  pianos  have  heretofore  been  judged.  The  fact  that  it  is  the  Weber 
piano  which  has  been  used  —  an  instrument  which  has  never  occupied  other  than  one 
position,  that  in  the  front  rank  —  is  a  guarantee  of  the  new  piano's  excellence.  No  iota 
of  the  distinctive  "  Weber  Tone  "  has  been  lost  in  making  the  combination. 

To  this  world-famous  piano,  with  over  fifty  years  of  prestige,  is  now  added  the  Pianola,  "  the 
standard  piano-player  of  the  world."  The  two  instruments  have  been  so  ingeniously  built  into 
each  other  that  practically  no  more  floor  space  is  required  for  the  combination  than  for  a  regular 
upright. 

The  exterior  appearance  of  the  Pianola  Piano  i»  the  same  as  that  of  any  high-grade  upright. 
A  sliding  panel  and  disappearing  pedals  completely  conceal  the  Pianola  feature  when  hand- 
playing  alone  is  desired. 

Never  before  has  a  piano  been  produced,  the  advantages  of  which  were  so  plain  and 
unmistakable  as  in  the  Pianola  Piano.  One  does  not  have  to  be  a  piano  expert  to  appreciate 
that  here  is  a  most  remarkable  creation,  which  is  bound  to  revolutionize  the  entire  piano 
industry. 

Sold  on  moderate  monthly  payments.      Pianos  of 
other  makes  taken  in  exchange  at  fair  valuation. 


Messrs.  STEINERT   (Si   50NS   COMPANY 

102  Boylston  Street,   Boston 


The  AEOLIAN  COMPANY,  Aeolian  Hall 

362  FiftK  Avenue,   Near  34tH   Street,   New  YorR 
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Miss  M.  F.  FISK 

144  Tremont  Street 

has  received  a  New  Importation  of  her 
Washable  Glace  Gloves  that  wash  so  well 
in  soap  and  water* 

SOLD  ONLY  BY  THIS  FIRM 


Three  New  Songs 

By  VIRGINIA  ROPER 

Love  me  To-day         .        »  $0.50 
At  the  Window          .        .  30 
When  Lovers  Two  are  part- 
ing         *        .        .        ♦  .30 

LOUIS  C.  ELSON 
Folk-songs  of  Many  Nations 

Collected  and  edited,  with  preface 
and  annotations.  Price,  $I.OO 


C.  W.  THOMPSON  &  CO. 

13  West  Street,  BOSTON,  flass. 


Foreign    Boolcs 
Foreign    Periodicals 

Tauchnitz's  British  Autitors 

TheSCHOENHOF  BOOK  CO. 

Successor  to  CUPPLES  &  SCHOENHOF 
128  Tremont  St.,  2d  door  north  of  Winter  Street, 
over  Wood's  Jewelry  Store.       (Tel.,  Oxford  10992.) 

SPRUNG  MILLINERY 

New  models    constantly  arriving.      Prices 
reasonable. 

Mile.  CAROLINE 

486  Boylston  Street,    .    .    Boston. 

In  block  of  Brunswick  Hotel. 


Best  seats  for  each  per- 
formance. 


CADET  THEATRICALS 
BEST  SEATS 

Symphony  Seats  For  Sale  and  To  Rent 


For  Maxine  Elliott,  Eleanor  Robsoh^ 
Charles  Hawtrey,  "Piff,  Paff,  Pouf," 
Chauncey  Olcott. 


CONNELLY'S  ^fmIe  Adams  House 


1212 


at  Montpellier  she  was  in  the  company  with  Gaveaux.  She  married 
at  Marseilles  in  1789  a  violinist,  Etienne  Scio.  She  went  to  Paris  in 
1791,  and  the  next  year  she  joined  the  Opera-Comique  company,  and 
soon  made  a  brilliant  reputation.  Her  voice  was  pure  and  sonorous, 
she  was  an  excellent  musician,  and  she  was  a  most  intelligent  actress, 
both  in  comedy  and  tragedy.  Too  ambitious,  she  assumed  certain 
parts  that  were  too  high  for  her  voice,  which  soon  showed  wear.  A 
widow  in  1796,  she  made  an  unhappy  second  marriage,  which  was 
dissoh-ed  by  mutual  consent,  and  she  died  of  consumption  at  Paris  in 
1807. 

Berlioz  tells  us  that  Gaveaux's  opera  was  considered  a  mediocre 
work  in  spite  of  the  talents  of  the  two  chief  singers,  and  that  the  score 
was  extremely  weak;  yet  he  praises  Gaveaux's  music  to  Rocco's  song 
about  gold  for  its  melody,  diction,  and  piquant  instrumentation.  Ga- 
veaux used  trombones  sparingly,  yet  he  introduced  them  in  the  Pris- 
oners' chorus.  Berlioz  also  says  that  when  "  Fidelio  "' was  performed 
at  the  Theatre  Lyrique,  Paris,  the  manager,  Carvalho,  wished  to  in- 
troduce as  the  characters  in  Bouilly's  situations  Ludovic  Sforza,  Jean 
Galeas,  Isabelle  d'Aragon,  and  Charles  VIII.,  and  to  have  the  scenes 
at  Milan  1495,  for  the  purpose  of  more  brilliant  costumes  and  tableaux. 
A\^as  this  the  revival  in  i860,  when  Carr^  and  Barbier  signed  the  libretto, 
and  Pauline  Viardot  impersonated  the  heroine  ? 


CHARLES    E.  EXHIBITION  AND  PRIVATE  SALE 

i^/\¥\|J  OF  WATED-COLODS  BY  LEADING 

VUOD  BOSTON  ARTISTS 

F  I  N  F      ART  MARCH    6    TO    18 

rilf  FRTF^  346     BOYLSTON    STREET 

UALLCKIC^  (Opposite  Arlington  Street  Church) 


STECK 


THE   FOUNDATION  OP  THE 

PIANO  is  a  solid  iron  frame  to  support  the 
twenty  tons  of  strain  from  the  strings,  where 
other  pianos  have  wood,  which  is  affected  by 
weather. 

That  foundation  gives,  and  preserves,  its  wonderful  tone. 

It  makes  it  stay  in  tune. 

It  makes  the  superior  workmanship  and  materials  worth  while. 

It  makes  permanent  the  benefits  of  our  forty-seven  years  of  expe- 
rience. 

It  makes  it  materially  better  than  any  other  piano,  and  has  won  its 

title,  "THE   OLD    RELIABLE" 

A  catalogue  for  the  asking. 

GEORGE   STECK  &   CO., 

136  FIFTH  AVENUE,  NEW  YORK. 
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PIANOS 


JUST   TELEPHONE 

Branch  Exchange  555  Oxford  Connects  All  Offices 

Branch  Exchange  72  Newton 
Connects  All  Offices  for  "Suburban  Subscribers" 


Gowns 

Suits 

Gloves 

Laces 

Feathers 

Embroideries 


LEWANDd'S 


CLEANSERS 


DYERS 


LAUNDERERS 


BOSTON 

17  Temple  Place  and  284  Boylston  Street 


Largest  in  America  Established  1829 

WORK  DONE  CAREFULLY  AND  REFINISHED  PROPERLY 


Lewando's  Prench  Dyeing  and  Cleansing  Company 


Bundles  called  for  and  delivered 
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Fifth    orchestral   trip    next   week.       There   will   be    no    Public 

Rehearsal  and  Concert  on  Friday  afternoon  ^and  Saturday 

evening,  March  seventeenth  and  eighteenth. 


Nineteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  MARCH  24,  at  2.30  o'clock. 

SATURDAY  EVENING,  MARCH  25,  at  8.00  o'clock. 


PROGRAMME. 


Mozart 


Symphony  in  D  major,  No.  38  (K.  504) 


Grieg 


Concerto  for  Pianoforte 


Rimsky- Korsakoff 


Tableau  Musical,  "  Sadko."     First  time 


Richard  Strauss    . 


Introduction  to  Act  II.,  "  Guntram  " 


SOLOIST » 
Mr.  C.  RUBNER. 
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•STErivE::RT  h^ll- 


THIRD  AND  LAST 

Violoncello  Recital  6y 

H  E  R  K  I  N  G 

Monday  Afternoon^  March  20,  at  three 


I. 

2. 

5- 

4- 

PROQRAn 

Andante  and  Finale  from  Concerto     .        \          .          .               Hans  Sitt 
Andante  and  Finale  from  Concerto     .         .         .         .     H.  Vieuxtemps 

Fantaisie  Caracteristique Servais 

{a)  Nocturne       .........          Chopin 

(b)  Romance MacDowell 

(c)  Scherzo D.  von  Goens 

Mr.    Max    Herzber^,    Accompanist 

THE    STEINWAY    PIANO    USED 

Reserved  seats,  50  cents  to  $1.50.     Tickets  now  on  sale  at  the  hall. 

COAJCCRT  BY   THE 

Carolyn  Belcher  String  Quartet 

CAROLYN  BELCHER,  First  Violin     HELEN  REYNOLDS,  Viola 
SARA  CORBETT,  Second  Violin  CHARLOTTE  WHITE,  Violoncello 

THURSDAY    EVE/NI/NG,    MARCH    16,   at    EIGHT 


PROQRAn 

QUARTET  in  D  major Dittersdorf 

SONATA  for  Piano  and  Violin,  in  A  major,  Op.  loo  Brahms 

QUARTET  in  G  minor,  Op.  27 Grieg 


Mr.  HEINRICH  GEBHARD,  Pianist 


Reserved  seats,  50  cents,  75  cents,  $1.00.     Tickets  now  for  sale  at  the  hall 


Albert  Taylor, 


'CELLIST, 

Teaches  at 


74  Westland  Avenue 


NoTB.— Tickets  mav  be  ordered  by  telephone  (Oxford  1330)  or  bjr  mail.    All  such  orders  will  receive 
sroautt  and  vroMr  attentlMi. 
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®a:^E>IlVE>I^aD  HA.IvI^ 


The  LAST  of 

Mr.  ERNEST  SHARPE'S 

SERIES  OF  REQTALS 

At  his  Studio^  74  Commoniuealth  Avenue,  Chestnut  Hill 
(Neivton  Boulevard) 

Will  take  place   Next  Wednesday  Afternoon  at  three 

J.   ANGUS  WINTKB.  at  tKe   Piano 


The  Program  will  consist  of 
COMPOSITIONS  OF   HENNINQ  VON  KOSS 


AUS  MEINEN  GROSSEN  SCHMERZEN       |     3.  DER  KONIG  VON  BABYLON 

HERZELEID 

DER  MINNE  NOTH 

GRUSS 


2.  in  dem  thale  flimmert 
kOnig  elf 

MADCHEN  iMlT  DEM   ROTHEN  Mt)ND- 

CHEN 
SCHLAF,  SCHLAF! 


4.  ICH  BIN  EIN  KIND  VOM  NORDEN 
NACHTIGES  WANDERN 
WENN  DIE  WILDEN  ROSEN  BLUHN 
ADE  DENN,  DU  STOLZE 


HEIMWEH 

AUS    MEINEN    THRANEN     SPRIESSEN 

SCHWABISCHES  VOLKSLIED 

VERLUST 


These  songs,  with  the  exception  of  "  Der  Konig  von  Babylon  "  and  "  Verlust,"  which  have  already  been 
sung  in  Boston  by  Mr.  Sharpe,  are  here  produced  for  the  first  time  in  America. 

Tickets,  $1.50,  obtainable  from  Mr.  R.  Newman,  Steinert  Hall,  Bcston,  Mass. 


The  Boston  Symphony  Orchestra  Programme 

For  the  twenty-four  Boston  Concerts,  with  Historical  and 
Descriptive  Notes  by  Philip  Hale.  Bound  copies  of  the 
Programme  for  the  entire  season  can  be  had  at  $1.50 
by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.  R.  COMEE, 

Symphony  Hall,  Boston. 
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OHICKERl  NG    HALL 


SINDAY 
CHAMBER  CONCERTS 


Under  the  direction  of  IVIr.  H.  G.  Tucker 


ELEVENTH  CONCERT 

MARCH     TWELFTH 

at  3.30  o'clock 


Mrs.  Jessie  Downer  Eaton 


AND   THE 


STRUBE  ORCHESTRAL  CLUB 

Mr.  Gustav  Strube»  Conductor 


Single  tickets  for  all  concerts,  with   reserved  seats,  now  on  sale  at 
Chickering  Hall,  50  cents 
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Eighth 


>eason 


FAE  LTEH 

PIANOFORTE 

SCHOOL 


CARL    FAELTEN 

Director 


'^oHimtmgton 
Avenue 

Boston. 


F.    ADDISON    PORTER. 

Pianoforte  Instructor. 


Address,  Steincrt  Hall,  J  62  Boylston  Street, 

or  New  England  Gjnservatory  of  Music, 

BOSTON,  MASS. 

MARSTER8     VACATION     TOURS 

PERSONALLY  CONDUCTED.    ALL  EXPENSES  INCLUDED. 
AI»RIlLi    1st    and    39th    and    IMLATT    aothi 

OLD  POINT  COMFORT,  WASHINGTON,  AND  PHILADELPHIA 

A.I»IiIL    1st    and    33d 

LAKEWOOD  AND  ATLANTIC  CITY 
BAHLEFIELD  OF  GETTYSBURG^  AND  WASHINGTON 

EUROPEAN  TOURS  during  June  and  July,  visiting  Holland,  Belgium,  Germany,  Austria, 
Italy,  Switzeriand,  France,  and  England.  Rates  from  S230  to  $515,  covering  every  necessary  expense.  Tours 
of  thirty-five  to  seventy  days.      Send  for  itineraries,  -mentioning  tour  desired,  to 

GEORGE     E.     riARSTERS,    298    Washington    Street,    BOSTON. 
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POTTER  HALL,  177  Huntington  Avenue 
Tuesday  Evening,  March  14,  at  8  o'clock 


SixtH  Concert 


(LAST  OF  THE  SEASON) 


The 


Kneisel  Quartet 


Franz  Kneisel,  First  Violin 

J.  VON  Theodorowicz,  Second  Violin 

Louis  Svecenski,  Viola 

Alwin  Schroeder,  Violoncello 


SAINT-SAENS 

HUGO  WOLF 
SCHUBERT      . 


PROQRAMME 

Quartet  for  Piano,  Violin,  Viola,-  and 
Violoncello,  in  B-flat  major.  Op.  41 


Italienische  Serenade 


(By  request) 


.     Quintet    for    two    Violins,  Viola,  and 
two  Violoncellos,  in  C  major,  Op.  163 


ASSISTING  ARTISTS: 

Mr.  ERNEST  SCHELLING 
Mr,  JOSEPH  KELLER 


MASON  &  HAHLIN  PIANOFORTE 


POTTER   HALL 

(New  Centoty  Building) 


Tuesday  Afternoon,  March  14,  at  three 


SECOND  RECITAL 


Heinrich  Qebhard 


ASSISTED   BY 


Mrs.  Bertha  Gushing  Child 


and 


Miss  Nina  Fletcher 


PROGRAM 

Piano  Solos 

Variations  S^rieuses Mendelssohn 

Grillen  ^ 

Des  Abends  >-  .,..-...  Schumann 

Aufschwung  ) 

Poems  for  Voice,  Viola,  and  Piano 

La  Cloche  Felde )  Loeffler 

Sdr^nade  .  ) 

Poems  for  Voice  and  Piano 

Timbres  Oublies )  Loeffler 

Les  Paons  > 

Piano  Solos 

Liebestraum     .........  Liszt 

Chant  Polonais         .      ^ Chopin-Liszt 

Ballade  in  G  minor Chopin 

Poems  for  Voice,  Viola,  and  Piano 

Serenade  )  _         _         Loeffler 

La  Cloche  Fel^e  | 

Mason  &  Humlin  Pia.noforte 

Tickets  for  sale  at  the  Hall  and  at  Mason  &  Hamlin's,  492  Boylston  Street. 

1.21 


Burton 
Holmes 

7jrauelo£fues 


TREMONT 
TEMPLE 


Two  Courses  exactly  alike 

Course  A»   Five  Saturday  Afternoons  at  2.30 
Course  B,   Five   Saturday    Evenings  at   8.15 


The  Travelogues  to  be  given  in  the  following  order : 

In  London           .         .  March  18,  at  2.30  and  at  8.15 

Round  about  London  "     25       "    " 

Beautiful  Ireland        .  April    1        "    " 

The  Russian  Empire  "8 

Japan         •        .        .  "15 


((    i(        t( 


Course  Tickets  for  either  course,  securing  to  the  holder  the 
same  reserved  seat  at  each  of  the  five  Travelogues  of  the 
course,  $4.00,  $3.00,  and  $2.00,  according  to  location, 
now  on  sale. 

Single  Tickets,  $1.00,  75  cents,  and  50  cents,  will  be  on 
sale  on  and  after  Thursday,  March  i6,  at  9  a.m. 

25-cent  Seats,  unreserved,  on  sale  on  day  of  Travelogue. 
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WILHELM    HEINRICH'S 
LENTEN    SEASON    RECITALS 

Wednesday  Mornings  of  Song 

at  The  Tuilerics,  270  Commonwealth  Avenue 

March  22  and  29 1  April  5  and  12 1  at  eleven 

Development  of  the  Song  C^cle 

Mr.  HEINRICH  will  be  assisted  by 

Miss  ALICE  ROBBINS  COLE       M.  FERNAND  GIRAUDET 

Mrs.  MILO  BENEDICT  Miss  ROSETTA  KEY 

Mrs.  S.  B.  FIELD  Miss  EDITH  L.  MUNROE 

Mr.  QEORQE  H.  WOODS 

nr.  OEORG  HENSCHEL'S  "  Serbisches  Liederspiel"  will  be  given, 
with  the  composer  at  the  piano 


At  the  request  of  Mr.  Heinrich  some  of  the  annual  subscribers  "who  are  absent  from 
Boston  this  season  have  placed  their  tickets  on  sale  at  Herrick's  for  the  use  of  those 
who  could  not  otherwise  be  accommodated,  these  concerts  being  arranged  by  private 
subscription.  Bertha  Davette  Taggart,  Manager. 


Four    CKamber    Concerts 


JORDAN    HALL 

Monday  Afternoon,   MarcK  13,   at  tKree 

THIRD  IN  THE  SERIES 


IVIi88   BEATRICE    HERFORD 

(in   her  Original    Monologues) 

Mrs.    LANGDON    FROTHINGHAM 

Piano 

Mr.   WILLIAM    KITTREDGE 

Tenor 

With  the  assistance  of 

Miss   LAURA   HAWKINS 


Tickets,  $1.50,  on  sale  at  Symphony  Hall   and  at  Jordan  Hall  after- 
noon of  concert. 
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POTTER     HAUU 


RECITAL 

Monday  Evening, 
March  27,  at  8.15 

By 

Ellen 
Bowick 

The  young  English  reciter 


Contralto 

Muriel  Robie  Bowick 


Under  distingtdshed  patronage 
Tickets,  $1.50,  $1.00,  and  50  cents,  on  sale  at  Potter  Hall  and  Herrick's. 

S  Y IVI P  H  O  N I E  S  »1^  ;„•??.';  „■!"! f rp'?s 


**  These  two  volumes  by  Mr.  Goepp  are 
to  be  numbered  among  classic  works  on 
music.''  —  Chicngo  DulL 
PuMlshen.  J.  B.  UPPINCOTT  CO.,  PHILADELPHIA 


By 

Volume!.  Cloth  .  .  $2.00  nc/ 
Volwme  II.  Cloth  .  .  2.00  net 
Two  Volumes  in  a  box,     4.00  net 


D.  E.  WHITTON,  Sa?r/^.?^Ix'!Sn  PATENT  END  PIN 


Constructed  so  that  it  is  impossible  for  it  to  rattle  or  jar  when  properly  adjuste'd. 
VIOLINS  MADE  AND  REPAIRED 

t03  Court  Street,  Room  6,  Boston,  Mass.    Residence,  78  Pearl  Street,  E.  Somerville,  Mass . 

FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.  H.  EDLER,  Violin  flaker,  180  Tremont  Street, 

BOSTON,  MASS. 
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Hemenway  Chambers 


Situated  on  Hemenway  Street,  at  the  Westland  Avenue  entrance  to 

the  Fenway,  and  four  minutes  walk  from  Symphony  Hall. 
Suites,  furnished  or  unfurnished,  at  monthly  or  yearly  rates. 
Excellent  cafe.     Board  by  the  week  or  d  la  carte. 

Transients  accommodated. 
L.    H.    TORREY,    Manager 


Hotel    Rennert 


B/lLTinORE,  flD. 


Within  one  square  of  the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous. 

The  only  hotel  in  the  world  where  the  Ches- 
apeake Bay  products,  Fish,  Oysters,  Terrapin, 
and  Canvas-back  Duck,  are  prepared  in  their 
perfection. 


MODERN  IN  EVERY  DEPARTMENT 


Fire-proof  building 


Rooms,  $1.50  per  day  and  upwards 
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The 

Choral  Art  Society 
of  Boston 

Mr.  WALLACE  GOODRICH,  Conductor 


Fourth  Season  Second  Programme 

To  be  rendered  in  JORDAN  HALL  on 

Friday  Evening,  March  Twenty -fourth 


^ 


.,...^ 


I.     Madrigals  by  Arcadelt,  Palestrina,   Dowland,  Morley, 
and  Pearsall. 

II.     Motet  for  double  chorus  by  J.  S.  Bach. 
"  Komm,  Jesu,  kommy 

III.  Part-songs  by  Mendelssohn  and  Brahms. 

IV.  Chorus,  "Sur  lamer,"  by  Vincent  d'Indy. 

For  women's  voices,  with  soprano  solo  and 
pianoforte  accompaniment. 

V.     Part-songs   by    Grechaninof   and   Cesar  Cui,  and  for 
double  chorus  by  Taneieff. 


Single  tickets,  two  dollars  each,  may  be  obtained  at 
Hcrrick^s,  Copley  Square;  at  the  box  office  of  Symphony 
Hall ;  and  of  the  secretary,  Mr.  Charles  G.  Saunders,  95 
Milk  Street,  Boston. 

1226 


Miss   LAURA    HENRY 

cAnnounces  an   ORGAN  RECITAL    to  be  given  at 
BERKELEY  TEMPLE  (corner  Berkeley  Street  and  Warren  Avenue) 

Wednesday,  March  22,  at  8  o^cIock 


Toccata  in  C      .         .         .         .  Bach 

Canon  in  B  minor      .         .  Schumann 

Benediction  Nuptiale  .         .         Dubois 


Fiat  Lux  .....  Dubois 
Lamentation  .  .  '  .  .  Guilmant 
First  Sonata        ....    Guilmant 


Tickets^  50  centst  on  sale  at  the  church 


MUSICAL   INSTRUCTION. 


Mr.  ERNEST  DOOGLAS,       ^*«^""*^  ^^^^  *^*^  «^^  °^  *  ^°^"^ 

ORGAN.  two-manual    pipe-organ    (electric 

33  5teinert  Hall,  Boston,     motor) ,  recently  boilt  in  this  studio. 

VOCAL  INSTRUCTION  and 

SOPRANO   SOLOIST. 

Misi  HARRIET  S.  WHITTIER,       i83  Hunti„gto„  Ave-u.. 

Exponent  of  the  method  of  the  late  Charles  R.  Adanu. 
Portsmouth,  New  Hampshire,  Monday*. 

Concert  and  Oratorio. 

Hiss  GERTRUDE  EDHANDS,  vocai  instruction. 

EXETER    CHAMBERS. 


Barytone  Soloist  and 
STEPHEN  TOWNSEND,  Teacher  of  Singing. 

153  TREMONT  STREET,  BOSTON. 

PIA/NIST. 

Miss  LADRA  HAWKINS,  ^uslc  Teaching  Room. 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 

TENOIt   SOLOIST 

WILLIAM  KITTREDGE,  '^"''  T""-"  •'  «"«»»• 

160  Boylston  Street,  Boston. 
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Classes  in  Sight  Reading 

Hiss  CAROLINE  M.  SOUTHARD,         '^'""^  hands,. 

TEACHER  OP  THE  PIANOFORTE. 

22  Hantingfon  Avenue 


Miss  ELLEN  M.  TERRINTON, 


Advanced  pupils  follow  the  Symphony  prognmnies 
as  far  as  practicable. 

Boston 

TEACHER  OF   PIANO. 

Mason  and  Hamlin  Building,  492  Boylstoa 
SU,  Boston,  and  42  Dana  St.,  Camt^dgc 

"  Your  teaching  is  most  excellent." 

(Signed)  Tbkbsa  Carrbno. 


Mr.  CHARLES  B.  STEVENS, 


Voice  Culture,  Repertoire. 

studio,  Steinert  Hall, 
162  BOYLSTON   STREET,  BOSTON. 

Telephone,  133 1  Oxford. 
Thorough  preparation  for  church  choir  work.    Chnreh 
choirs  furnished  and  rehearsals  conducted. 


Mrs.  J.  E.  TIPPEII, 


TEACHER  of  SINGING. 
COACHING. 


STUDIO,  60  PIERCE  BUILDING. 

Tel.,  Ba<dc  Bay  1578-6. 

Wednesdays  in  Portland,  Maine. 


KATHARINE  L.  MOORE, 

Piano.     Leschetitzky  flethod. 
HuBtinston  Chambers,  Room  324. 


It  gives  me  pleasure  to  recommend  Miss  Kath- 
arine L.  Moore.  During  her  extensive  period  of 
Study  I  have  had  an  opportunity  to  observe 
closely  her  work  with  her  pupils,  and  I  have  in 
every  instance  been  Impressed  with  her  fine  ap- 
titude for  imparting  her  knowledge  in  an  en- 
tirely satisfying  manner.  The  results  invariably 
have  been  excellent. 

nrs.  THOnAS  TAPPER. 
Boston,  September  1, 1902. 


Miss  ANNA  MILLER  WOOD, 

nEZZO-CONTRALTO  SOLOIST 
and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Clarence  B.  Shirley, 

TENOR    SOLOIST  and   TEACHER. 

CONCERT  AND  ORATORIO. 
Studio,  Huntington  Chambers,  Boatoa. 


nr.  B.  L.  WHELPLEY, 

Pianoforte  and  Harmony  Lessons. 

153  TRBHONT  STREET. 
BOSTON. 


Miss    ROSE    STEWART, 

PmuU  ttf  HARCHESI. 

VOCAL   INSTRUCTION. 
246  Huatlngton  Areaae. 


Mr.   ARTHUR    tIADLEY 

(Member  of  Boston  Symphony  Orchestra) , 

VIOLONCELLIST  and  TEACHER: 

Pupil  of  David  Popper. 

15  Harlland  Street,  Boston. 


ALBERT  MILDENBERG, 

Pianist  and  Instructor. 

Studio,  Carnegie  Hall, 
NEW    YORK   CITY. 


F.   ADDISON   PORTER, 

Pianoforte  Instructor. 

AMtmb.  Statowt  Hall,  i6a  BeylstoB  StrM*, 
•r  Nisw  Kagtaad  Ccaawvatory  af  Maait, 

BOSTON,    -    riASS. 


Mrs.  GERTRUDE  FRANKLIN  SALISBURY 

Tone  Placing,  Correct  Breathing, 
Repertoire. 


246  Huntington  Avenue. 
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Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  t492  Back  Bay.) 

TWENTY-FOURTH  SEASON, 
J904r-J905. 

WILHELM  GERICKE,  CONDUCTOR 


programme 


OF  THE 


NINETEENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRTOAY  AFTERNOON,  MARCH  24, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  MARCH  2S, 

AT  8.00  O'CLOCK. 


""Published  by  C.  A.  ELLIS,  Manager. 
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TVENTY-FOURTH  SEASON,  I904-J905. 


Nineteenth  Rehearsal  and  Concerts 


FRIDAY  AFTERNOON,  MARCH  24,  at  2.30  o'clock. 

SATURDAY  EVENING,  MARCH  25,  at  8,00  o^cIock. 


Mozart 


Grieg 


PROGRAMME. 

Symphony  in  D  major  (K.  504),  (B.  &  H.  38) 

I.     Adagio;  Allegro. 
II.     Andante. 
III.     Finale:  Presto. 

Concerto  in  A  minor,  for  Pianoforte,  Op.  16 
I.     Allegro  molto  moderate. 
II.     Adagio. 
III.     Allegro  moderato  molto  e  marcato. 


Rimsky-KorsakofT  .      "  Sadko,"  a  Musical  Picture,  Op.  5.     First  time 


R.  Strauss 


Introduction  to  Act  II.  of  the  Opera  "  Guntram  " 


SOLOIST: 
Mr.  CORNELIUS  RUEBNER. 


The  pianoforte  is  a  Steinw^ay* 


There  will  be  an  intermission  of  ten  minutes  after  the  concerto. 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers.  

City  of  Boston,  BevlBed  Regulation  of  Augrust  5,  1898.— Chapter  3,  relating 
to  the  coverinfir  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covarisg 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  teat  therein 
DTOvided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  oot 
obstruct  such  view,  may  be  worn.  Attest :  J.  M.  GALVIN,  Citf  Ckrk. 
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L  P.  Hollander  &  Co. 

ORDER  DRBSSMAKINQ  DEPARTMENT 

Third  Fioor 

LADIES'  APPAREL  for 

SOUTHERN  TRAVEL 

We  are  now  showing  a  most  attractive 
assortment  of  Dresses,  Waists,  and  Coats 

jP,       ,     in  all  of  the  newest  summer  fabrics.  n  \ 

In  oxir  MILLINERY  DEPARTMENT 

we  have    received    many    new    models. 


202   to  216  Boylston  Street 


$H\TH  PATTfRfo/v 


Wholesalers  and  Retailers  of 

Diamonds* 

Watches,    Fine  Jew^elry. 

Hall  Clocks, 

Silver,   Cut    Glass, 

FrencK  Clocks, 

Bronzes. 


Odd  Things  not  found  elsewhere  and 
at  Moderate   Prices. 


SUMMER  ST. 

ST   ON 


Symphony  in  D  major  (Kochel,  No.  504),  WoIvFgang  Amadeus  MozARt 

(Bom  at  Salzburg  on  January  27,  1756;   died  at  Vienna  on  December  5,  1791.) 

This  sympliony  was  composed  in  December,  1786.  Performed  in 
Prague  at  a  concert  given  by  Mozart  early  in  1787,  it  awakened  ex- 
traordinary enthusiasm.  Franz  Niemtschek,  of  Prague,  who  wrote  a 
biography  of  Mozart  (1798),  said  of  the  two  concerts  (the  first  was  on 
January  19):  "The  sj^mphonies  which  he  chose  for  this  occasion  are 
true  masterpieces  of  instrumental  composition,  full  of  surprising  tran- 
sitions. They  have  a  swift  and  fiery  bearing,  so  that  they  at  once  tune 
the  soul  to  the  expectation  of  something  superior.  This  is  especially 
true  of  the  great  symphony  in  D  major,  which  is  still  a  favorite  of  the 
Prague  pubHc,  although  it  has  been  heard  here  nearly  a  hundred  times." 

The  compositions  played  at  these  concerts  were  all  by  Mozart,  and 
he  played  the  piano  and  improvised.  The  soprano,  Anna  Selina 
Storace,  told  Mozart's  father  that  his  son  Wolfgang  made  the  net  sum 
of  1,000  florins  by  the  concerts. 

The  orchestra  of  the  Prague  Opera  House  was  not  numerically  strong 
at  the  time ;  there  were  six  violins,  two  violas,  two  basses.  At  Vienna 
the  Opera  orchestra  of  the  same  year  had  twelve  violins  in  all,  four  violas, 
three  'cellos,  and  three  double-basses.  This  orchestra,  it  is  true,  was 
strengthened  on  grand  occasions, — always  for  the  concerts  given  in  aid 
of  the  pension  fund  for  musicians,  when  one  hundred  and  eighty  to 
two  hundred  players  took  part.  An  orchestra  of  two  hundred  assisted 
in  the  performance  of  an  oratorio  by  Dittersdorf,  and  Risbeck  spoke  in 
his  letters  of  four  hundred  musicians  playing  together  in  Vienna  for 
the  benefit  of  the  widows  of  colleagues.  Mozart  himself  mentioned  in 
1781  a  performance  of  a  symphony  by  him  with  forty  violins  and  the 
wind  instruments  all  doubled,  "also  ten  violas,  ten  double-basses,  eight 

•♦The  E«5t«r  Horn."     Music  by  S.  COLERIDGE-TAYLOR.     With  Organ, 

Violin,  or  'Cello  Accompaniment.     Keys  F,  A-flat,  and  B-flat        .       Price,  75  cents 

*»0    Blot    Redeemer."      Music   by   ERNEST    NEWTON.      With  Organ 

Accompaniment.     Keys  B-flat,  C,  D,  and  E-flat    ....       Price,  75  cents 

•♦  Reeurrexit."     Music  by  F.  PAOLO  TOSTI.     With  Organ  Accompaniment. 

Keys  D,  E,  F,  and  G Price,  75  cents 

••  Resurrection  rioro."  Music  by  PAUL  RODNEY.  With  Organ  Accom- 
paniment.    Keys  A-flat,  B-flat,  and  C Price,  75  cents 


u^Ll^THElMS 

"Why  Seek  Ye?"     By  ADDISON  A.  ANDREWS     .         .         .       Price,  ao  cents 
••  If  ye  then  be  Rleen  with  Christ."    By  C.  VILLIERS  STANFORD, 

Price,  as  cents 

To  be  had  of  all  Leading  Dcaters  a-^d  the  Publishers, 

BOOSEY    &  COMPANY,  9   East   17th  Street*  NEW    YORK 
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V.  Ballard  ^qSohs 

Importing  Ladies'  Tailors 

Announce  Arrival  of  their  New 
Spring  and  Summer 

Cloths,  Dress  Goods,  and 
nodel  Qarments 

which   in  point  of  design,  quality,  and 

variety  surpass  anything  shown 

in  previous  seasons 

Special    order    department    for    smart 
Shirt  Waists  and  Suits.     Large 
line  of  Wash  Goods  and  Silks 


Sole  makers  of  the 

Ballard  Safety  Riding  Habit. 

With  its  use  dragging  accidents  cannot 


occur 


256  Boylston  Street    .     Boston 
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cellos,  and  six  bassoons."  But  as  a  rule  the  compositions  of  this 
period  were  designed  for^small  orchestras. 

This  symphony  is  noteworthy  in  two  respects:  there  is  an  intro- 
ductory slow  movement,  and  there  is  no  minuet.  Kochel  attributes 
forty-nine  symphonies  to  Mozart.  Only  four  (44,  45,  46,  and  47)  begin 
with  an  introduction,  in  these  instances  adagio.  It  is  to  be  noticed 
that  the  symphony  which  precedes  chronologically  (1783)  the  one  played 
at  this  concert  has  such  an  introduction  and  is  also  without  a  minuet. 
The  "Parisian"  s\Tnphony,  No.  39  (K.  297),  composed  in  1778,  is  also 
in  D  major  and  without  a  minuet.  It  was  in  his  sixth  symphony 
(K.  43),  composed  in  1767,  that  Mozart  used  the  minuet,  here  without 
a  trio.  It  is  true  that  the  second  symphony,  with  the  alleged  date  1760 
(Ivondon),  contains  two  minuets,  but  the  authenticity  of  the  date  has 
been  disputed  on  apparently  good  grounds. 

This  symphony  is  scored  for  two  flutes,  two  oboes,  two  bassoons, 
two  horns,  two  trumpets,  kettledrums,  strings. 

The  introduction.  Adagio,  D  major,  4-4,  is  free  in  form.  A  strong 
unison  and  octave  D  in  the  full  orchestra,  followed  by  ascending  figures, 
leads  to  a  rambling  vioUn  theme,  chords  over  an  arpeggio  bass,  which 
alternate  with  an  ascending  series  of  turns  in  the  first  violins,  and  then 
a  piano  hold  on  the  dominant. 

The  first  movement.  Allegro,  in  D  major,  4-4,  begins  piano  with  the 
first  theme,  which  in  more  than  one  way  reminds  the  hearer  of  the  first 
theme  in  the  overture  to  "Don  Giovanni,"  written  about  ten  months 
afterward.  There  is  also  the  prophecy  of  a  figure  in  the  overture  to 
"The  Magic  Flute."  The  second  theme  is  of  a  quieter  nature  and  in 
A  major.  The  free  fantasia  is  rather  long.  The  movement  is  character- 
istically Mozartian. 

The  second  movement.  Andante,  G  major,  6-8,  has  been  praised  by 


FOIR  and  TWENTY 
SONGS 

FOR 

SLEEPY  TIME 


Words  by 

ALICE  E.  ALLEN 

Pictures  by 

CLARA  E.  ATWOOD 

Set  to  music  by 

L.   E.   ORTH 

Op.  27.    Price,  $1.00 

ARTHUR   P.   SCHMIDT, 

120  BOYLSTON  STREET, BOSTON. 

Third  Floor.  Opposite  Elevator. 


EASTER  ANTHEMS 


Lansing,  A.  W. 

If  Ye  then  be  Risen 
Sliackley,  F.  N. 

Alleluia,  Sing  to  Jesus 
Cliadwick,  Q.  W. 

Shout,  ye  High  Heavens 
Foote,  Arthur 

Arise,  Shine     . 
Hanscom,  E.  W. 

Choir  Angelic  . 
Sctinecker,  P.  A. 

Come  see  the  Place 


;j;o.i2 
.12 
.16 
.16 


.12 
.12 


CHARLES  W.  HOMEYER  &  CO., 

165  Tremont  St.,  BOSTON,  MASS. 
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Cerman  commentators  for  its  "spring  freslmess,"  and  I^erdinand  Hand 

in  his  "^sthetik  der  Tonkunst,"  quoted  it  as  a  perfect  example  of 

Mozart's  "exquisite  grace."     The  drums  and  trumpets  are  silent.     The 

movement  is  in  sonata  form. 

Finale,  Presto,  D  major,  2-4,  is  a  brilliant  rondo  on  three  themes 

Michel  Brenet  is  reminded  by  the  first  of  an  air  from  "The  Marriage  of 

Figaro."     The  resemblance  is  not  striking. 

* 

When  was  this  symphony  first  produced  in  Boston?  Was  it  at  a 
concert  of  the  Orchestral  Union,  led  by  Mr.  Zerrahn,  at  Tremont  Temple, 
February  i,  i860?     The  programme  as  a  whole  is  worth  quoting: — 

Symphony  No.  i,  in  three  parts Mozart 

(First  time.) 

Wai^Tz,  SandERWNGE  {sic) Lanner 

Overture,  "Der  FrEischutz" Weber 

Elegy  op  Tears Schubert 

Introduction  and  Aria,  "Bewsario" Donizetti 

Allegretto  prom  Symphony-cantata Mendelssohn 

Quadrille,  "North  Star" Strands 

The  concert  began  at  three  p.m.  Single  tickets  were  sold  for  twenty- 
five  cents,  and  a  package  of  six  cost  one  dollar. 

*  * 
It  is  often  stated  loosely,  and  with  the  air  of  Macaulay  with  his  "every 
school-boy  knows,"  that  the  minuet  was  introduced  jnto  the  symphony 


MAKE     MENTION     OF     A 
SHOWING  OF  INTEREST  TO 

NEW  HAND-EMBROIDERED  LINEN  DRESSES  AND  BLOUSES, 
NEW  DIMITY  DRESSES,  NEW  MILLINERY  AND  NECK- 
WEAR.      OUR   BRANCH    SHOP   AT   THE 

'^  ^reafejers/^  ^alm  Peacfe 

IS   NOW   OPEN 


154^  anti  155  €tcmont  Street,  ^oie^ton 
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VAN 
AMRINGE 

MONUMENTS 


DURABILITY 


YanAmwngeGraniteCo 

G  1 172  TREMONT  ST.,  BOSTON 


m 
s 
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by  Haydn.  Gossec  in  France  wrote  symphonies  for  large  orchestra 
before  Haydn  wrote  them,  and  these  works  were  performed  at  Paris. 
But  just  when  Gossec  introduced  the  minuet  as  a  movement  is  not  de- 
termined beyond  doubt  and  peradventure.  Sammartini  wrote  his  first 
symphony  in  1 734,  Stamitz  wrote  symphonies  before  Haydn,  and  there 
were  other  precursors.  Even  a  Viennese  composer  introduced  the 
minuet  before  Haydn,  one  Georg  Matthias  Monn,  whose  symphony  of 
1740  with  a  minuet  is  now  in  the  Vienna  Court  I/ibrary. 

* 
*  * 

The  symphony,  it  is  said,  was  the  successor  of  the  old  suite.  It  should 
not  be  forgotten  that  "the  ultimate  basis  of  the  suite-form  is  a  contrast  of 
dance-tunes ;  but  in  the  typical  early  symphony  the  dance- tunes  are  al- 
most invariably  avoided."  Nor  can  the  introduction  of  the  minuet  in 
the  symphony  be  regarded  as  a  vital  bond  between  S3niiphony  and 
suite.  The  minuet  is  not  so  characteristic  an  element  in  the  old  suite 
as  is  the  allemande,  courante,  sarabande,  gigue,  gavotte,  or  bourree. 

Mozart  preserved  the  type  of  the  old  minuet,  as  it  is  found  in  the  old 
suites:  he  kept  the  moderate  movement,  the  high-bred,  courtly  air. 
But  Haydn  accelerated  the  pace,  gave  a  lighter  character,  and  suppUed 
whimsical  and  humorous  incidents.* 

*For  interesting  remarks  concerning  the  infancy  of  the  symphony,  especially  at  Vienna,  see  "Mozarts 
Jugendsinfonien,"  by  Detlef  Schultz  (Leipsic,  1900). 
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opera  Singers 

By  GUSTAV    KOBBE 

A  beautiful  collection  of  photographs  with  biographical  sketches  of  all  the 
grand  opera  stars,  including  the  newer  artists.  Such  favorites  as  Sembrich, 
Nordica,  Ternina,  Melba,  Eames,  Calve,  Plan9on,  and  Caruso  are  represented  in 
a  variety  of  roles.  One  hundred  and  twenty-seven  illustrations  in  all  are  given, 
twenty-nine  of  which  are  full-page  portraits,  forming  the  most  interesting  and 
complete  collection  of  its  kind  ever  published.  The  biographies  are  absolutely 
authentic,  the  facts  being  taken  down  from  the  lips  of  the  singers  themselves. 

The  latter  part  of  the  volume,  entitled  "  Opera  Singers  off  Duty,"  shows  the 
lighter  pastimes  indulged  in  when  not  occupied  with  the-  arduous  duty  of  public 
performance. 

The  book  is  printed  on  finely  finished,  heavy  paper  from  large,  clear  type,  is 
substantially  bound  in  strong  board  covers,  and  bears  a  hfelike  picture  of  Nordica 
as  Briinnhilde  on  its  title  cover. 

Price,  $1.50 


Oliver  Ditson  Company 

150  Tremont  Street,  Boston 
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There  were  some  who  thought  in  those  early  days  that  a  symphony 
worthy  of  the  name  should  be  without  a  minuet.  Thus  the  learned 
Hofrath  Johann  GottHeb  Carl  Spazier  (1761-1805)  wrote  a  strong  pro- 
test, which  appeared  in  the  number  of  the  Musikalisches  Wochenblatt 
after  that  which  contained  the  news  of  Mozart's  death.  Spazier  ob- 
jected to  the  minuet  as  a  destroyer  of  unity  and  coherence.  In  a 
dignified  work  there  should  be  no  distordant  mirth.  Why  not  a  polo- 
naise or  a  gavotte,  if  a  minuet  be  allowed  ?  The  first  movement  should 
be  in  some  prevaihng  mood,  joyful,  uphfted,  proud,  solemn,  etc.  A 
slow  and  gentle  movement  brings  relief  and  prepares  the  hearer  for  the 
finale  or  still  stronger  presentation  of  the  first  mood.  The  minuet  is 
disturbing,  it  reminds  one  of  the  dance-hall  and  the  misuse  of  music; 
and  '  'when  it  is  caricatured,  as  is  often  the  case  with  minuets  by  Haydn 
and  Pleyel,  it  excites  laughter."  The  minuet  retards  the  flow  of  the 
symphony,  and  it  should  surely  never  be  found  in  a  passionate  work  or 
in  one  that  induces  solemn  meditation.  Thus  the  Hofrath  Spazier  of 
Berlin.  The  even  more  learned  Johann  Mattheson  had  said  half  a 
century  before  him  that  the  minuet,  played,  sung,  or  danced,  produced 
no  other  effect  than  a  moderate  cheerfulness.  The  minuet  was  an 
aristocratic  dance,  the  dance  of  noble  dames  with  powder  and  patches 
and  of  men  renowned  for  grace  and  gallantry.  It  was  so  in  music  until 
Haydn  gave  it  to  citizens  and  their  wives  with  loud  laugh  and  louder 
heels. 


Mr.  CoRNKi/ius  RuEjBNER,  pianist  and  composer,  was  bom  at  Copen- 
hagen, October  26,  1853.  (His  father,  Johann  Wilhelm  Ruebner, 
music  conductor  and  a  Danish  government  official,  1827-93,  was  a 
German  by  birth.)  He  studied  music  with  Gade  and  Reinecke,  lived 
for  a  time  at  Baden-Baden,  and  in  1892  went  to  Carlsruhe  as  conductor 
of  the  Philharmonic  Society.  He  was  also  director  of  a  music  school 
in  Carlsruhe.     In  1904  he  was  invited  to  take  charge  of  the  department 
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Steinway  Miniature  Grand  Pianos  are  five  feet  ten  inches 
long  and  four  feet  nine  inches  wide. 

In  quality  of  tone  they  give  that  same  incomparable  effect 
as  other  Steinway  Grands.  The  miniature  feature  is  only  a 
matter  of  cubic  feet. 

Any  size  below  the  Steinway  Miniature  Grand  crosses  the 
danger  line.  Nothing  smaller  can  be  better  than  the  upright. 
For  in  anything  smaller  there  cannot  be  secured  the  effective- 
ness of  the  grand.  There  is  a  physical  limit  to  all  things. 
That  is  reached  in  the  Steinway  Miniature  Grand. 

There  is  now  on  view  in  our  warerooms  an  elaborate  assort- 
ment of  all  styles  of  the  Steinway,  from  the  smallest  upright  to 
the  Concert  Grand,  in  newest  designs,  from  the  most  severe  and 
classic  to  those  representing  the  most  artistic  embellishments  ever 
seen  in  a  piano  exterior. 

And  back  of  all  this,  as  the  fundamental  reason  for  your 
choice,  is  the  Steinway  quality,  formulated  during  three  gener- 
ations of  progressive  pianoforte  culture,  unapproachcd,  UN- 
APPROACHABLE 1  To  hear  the  Steinway  is  to  feel  its 
atmosphere  of  well-defined  superiority. 


B  M.  Steinert  &  Sons  Co. 


Steinert  Hall 
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of  music  at  Columbia  University,  of  New  York,  as  the  successor  of  Mr. 
Edward  MacDowell,  who  resigned  the  position. 

Mr.  Ruebner  has  composed  "Prinz  Ador,"  a  ballet  fairy  tale  in  three 
acts  (Carlsruhe,  1903),  a  symphonic  poem  and  a  festival  overture  for 
orchestra,  a  piano  trio,  songs, — among  them  "An  die  Natur"  for  voice, 
pianoforte,  'cello,  and  pyrophone  or  organ  (1870),— and  pianoforte 
pieces.     He  gave  a  pianoforte  recital  in  New  York  on  December  22,1 904. 


CONCISRTO   IN  A  MINOR,  FOR   PlANOJ^ORTE,  Op.  1 6. 

Edward  Hag:Erup  Grieg 

(Bom  at  Bergen,  Norway,  June  15,  1843;   still  living,  now  at  Christiania,  now  at 

Bergen.) 

It  has  been  said  that  Grieg  wrote  this  concerto  in  1868  and  dedicated 
it  to  Rikard  Nordraak,  a  Norwegian  composer,  whom  he  met  at  Copen- 
hagen. It  has  also  been  said  that  Nordraak  turned  him  from  following 
in  the  footsteps  of  Gade,  who  in  turn  followed  piously  in  those  of  Men- 
delssohn ;  that  he  disclosed  to  him  the  treasure-house  of  folk-song,  and 
persuaded  him  it  was  his  duty  to  express  in  music  the  true  national 
spirit  and  life.  But  Nordraak  died  in  1865,  and  the  second  edition  of 
the  concerto  at  least  is  dedicated  to  Edmund  Neupert,  a  pianist,  who 
was  bom  at  Christiana  in  1842,  and  died  at  New  York  in  1888. 

The  concerto  was  played  at  Leipsic  in  the  Gewandhaus,  at  a  concert 
for  the  benefit  of  the  Orchestra  Pension  Fund,  February  22,  1872.  It 
was  announced  as  "new"  and  "in  manuscript."  The  pianist  was  Miss 
Erika  Ivie.*     This  probably  was  not  the  first  performance.     The  music 

*Erika  Lie  (Mrs.  Nissen),  bom  at  Kongsvinger,  near  Christiania,  in  1845,  was  a  pupil  of  Kjerulf  and 
Theodor  Kullak.  She  taught  in  KuUak's  Akademie  der  Tonkunst  at  Berlin,  and  gave  concerts  in  Germany, 
Denmark,  and  Sweden.  She  antagonized  in  some  manner  the  music  critics  of  Berlin,  so  that  they  all  agreed 
to  ignore  her  concerts.  She  married  in  1874,  made  her  home  at  Christiania,  where  she  taught  the  rest  of  her 
life,  and  died  on  October  27,  1903. 
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excited  hostility.  It  was  described  as  patchwork,  as  scraps  of  Schu- 
mann and  Chopin  "Scandinavianized."  The  first  performance  in  Eng- 
land was  at  the  Crystal  Palace,  with  Edward  Dannreiither  as  pianist, 
in  1874.     Louis  Brassin  played  the  work  at  Leipsic  in  1876. 

The  concerto  was  played  in  Boston  by  Mr.  Boskovitz  at  a  Thomas 
concert,  October  28,  1874.  It  was  played  afterward  by  Mrs.  Bloomfield- 
Zeisler,  Messrs.  Sherwood,  S.  Liebhng,  Rummel,  Neupert  (December 
12,  1882),  and  others. 

Grieg  rewrote  the  concerto  after  the  firstperformance,  and  made  im- 
portant changes  in  the  orchestration.  When  the  work  was  first  played 
in  Boston,  the  orchestration  was  considered  radical  and  tumultuous. 
Mr.  D wight,  for  instance,  said:  "Richly,  in  parts  overpoweringly,  ac- 
companied by  the  modem,  almost  Wagnerian,  orchestration." 

Even  to-day  there  are  various  opinions  concerning  this  concerto. 
Ernest  Closson,  who  wrote  a  biographical  sketch  of  Grieg  (1892),  reckons 
it  among  his  most  important  works.  "Although  conceived  under  the 
visible  influence  of  Schumann,  it  remains  exceedingly  individual.  .  .  . 
Each  figure,  each  phrase,  surrounded  with  comphcated  and  accom- 
panying figures,  is  in  its  proper  place.  There  is  an  absence  of  the  pas- 
sages of  sheer  'virtuosity'  with  which  pieces  of  this  kind  are  usually 
loaded."  On  the  other  hand,  Henry  Maubel  (Maurice  Belval),  in  his 
most  appreciative  "Preface  a  la  Musique  de  Grieg"  (1889),  finds  only 

^,  A  "FC  D  C  D  ^^''  ^^^^  Bttik- 

^^  f\  I  Eb  W\  el  m\  f astStLunchest  Dinner 
and  Evening  Parties^  at  short  notice^  with  the  best  of 
material  and  finest  ware.  Reasonable  prices.  Orders 
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the  elegiac  Adagio  interesting.  Jgsephin  Peladan,  the  fantastical  Sar 
of  dark  corners,  who  in  1892  considered  Grieg  to  be  "the  greatest  Hving 
composer,"  and  therefore  invited  him  to  a  soiree  of  the  "Rose  f  Croix" 
"as  one  wholly  worthy,"  accepted  Grieg  in  bulk,  as  Victor  Hugo  ac- 
cepted Shakespeare.  But  Maubel  finds  in  Grieg's  music  chiefly  these 
moods:  black,  deep  sadness,  as  in  "The  Death  of  Aase";  tenderness 
passionately  extended  to  a  person  or  a  thing,  as  in  elegiac  melodies; 
and  occasionally  serenity,  smiling  or  already  tainted  with  melancholy : 
see  "Morning,"  in  the  first  suite  from  "Peer  Gynt,"  and  in  the  melody, 
"The  Princess."  And  Maubel  finds  these  moods  most  fully  depicted  in 
the  songs  for  the  voice  and  in  the  orchestral  music,  ' '  the  instruments 
which  are  most  freely  expressive." 

The  orchestral  part  of  the  concerto  is  scored  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  two  trombones, 
one  bass  tuba,  kettledrums,  and  strings. 

The  first  movement.  Allegro  molto  moderato,  A  mi^or,  4-4,  opens 
with  a  sustained  pianissimo  A  in  the  brass,  with  a  roll  on  the  drums 
and  a  pizzicato  note  for  the  strings.  The  pianoforte  has  a  short  in- 
troductory passage.  The  first  th'eme,  in  the  nature  of  a  march,  is  given 
out  by  wood-wind  and  horns;  each  phrase  is  answered  by  the  strings. 
The  second  period  of  the  theme,  of  a  more  song-like  character,  appears 
first  in  the  wood-wind,  then  in  the  wood-wind  and  violins.  The  intro- 
ductory orchestral  ritomello  is  short.  The  pianoforte  then  develops 
fully  the  theme.  Subsidiary  themes  follow,  and  are  given  to  the  piano- 
forte. The  second  of  these,  in  C  major,  given  out  by  the  pianoforte 
and  imitated  canonically  by  flute  and  clarinet  in  octaves,  might  be 
mistaken  for  the  second  theme,  but  this  comes  later,  also  in  C  major, 
tempo  lento,  piii  tranquillo,  first  played  by  the  trumpet  over  sustained 
harmonies  in  horns,  trombones,  and  tuba;  it  is  then  taken  up  by  the 
pianoforte  and  developed  at  length  with  gradually  quicker  pace.  A 
fortissimo  orchestral  tutti  ends  the  first  part.  There  is  no  repetition 
and  the  free  fantasia  is  short.  The  third  part  begins  with  a  return  of 
the  first  theme  in  the  tonic,  played  by  the  pianoforte  with  answers 
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THE  NEW  ENGLAND 
CONSERVATORY  OF  MUSIC 

G.    "W,    CHi^D'WICK,    Director 


ANNOUNCES  the  Fifth  Public  Performance 
of   the  School  of  Opera,   which   will    take 
^  place    on    Tuesday,    April   the    eleventh, 
MCMV,  at  two  o'clock,   in    the    Boston 
Theatre,  under  the  direction  oiSignor  Oresie  Bimboni, 
with  a  chorus  and  full  orchestra.     The  program 
will  consist  of  scenes  from  the  following  operas  : 


"  The  Masked  Ball " 
"Haiducul" 
"  Carmen  " 
"Aida"     .         -IP- 
"  I  Falsi  Monetari  " 


.     Verdi 
Bimboni 
■     Bizet  §, 
■Verdi 
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Tickets,  $1.50,  $1.00,  75c.,  and  50c.  Subscriptions 
will  be  received  until  Saturday,  April  first,  and 
seats  will  be  allotted  in  the  order  in  which  sub- 
scriptions are  received.  The  public  sale  will  open 
on  Monday,  April  third,  at  the  box  office  of  the 
Boston  Theatre.  The  proceeds  of  this  perform- 
ance will  be  devoted  to  free  scholarships  in  the 
Opera  School. 


Checks  should  be  made  payable  to  RALPH  L.  FLANDERS, 
Manager,  New  England  Conservatory  of  Music,  Hunting- 
ton Avenue,  Boston. 
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from  the  strings.     This  third  part  is  followed  by  a  long  cadenza  for  the 
pianoforte.     A  short  coda,  poco  piii  allegro,  brings  the  close. 

II.  Adagio,  D-fiat  major,  3-8.  The  theme  is  developed  by  the 
muted  strings,  and  later  wood-wind  instruments  and  horns  take  part. 
The  pianoforte  has  episodic  and  florid  work,  which  is  accompanied  by 
sustained  harmonies  (strings).  The  theme  returns,  fortissimo,  for 
pianoforte  and  orchestra,  and  is  developed  to  the  close  of  the  move- 
ment, which  is  connected  immediately  with  the  next. 

III.  A  rondo  on  five  themes,  A  minor.  Allegro  moderate  molto  e 
marcato,  2-4.  There  is  preluding  by  clarinets  and  bassoons.  The 
pianoforte  follows,  takes  up  the  first  theme  of  Scandinavian  character, 
and  develops  it.  A  tutti  passage  follows.  The  second  theme,  also  in 
the  tonic,  is  brilliant  passage-work  for  the  pianoforte,  but  it  closes  with 
more  cantabile  phrases.  The  third,  in  lively  march  rhythm,  is  in  C 
major;  it  is  played  first  by  the  pianoforte  with  orchestral  accompani- 
ment, and  developed  by  the  orchestra  against  piano  arpeggios.  There 
is  then  a  fortissimo  tutti  in  the  rhythm  of  the  first  theme.  Another 
theme  is  given  out  by  pianoforte  and  orchestra,  and  there  is  another 
orchestral  tutti.  The  fifth  theme,  of  a  more  cantabile  character,  is 
played  (F  major)  by  flute  and  clarinet  over  an  accompaniment  in  the 
strings,  and  then  developed  at  length  by  the  pianoforte  over  a  bass  in 
the  'cellos.  The  second  part  is  very  much  like  the  first,  but  the  third 
theme  is  now  in  A  major.  The  coda  begins  quasi  presto  (A  major, 
3-4),  and  the  first  theme  is  used  with  a  rhythmic  variation,  until  the 
apotheosis  (A  major,  4-4)  of  the  fifth  theme,  sung  by  brass  instruments 
broadly  and  fortissimo,  accompanied  by  pianoforte  arpeggios  and 
orchestra. 


Piano  Value  is  measured  by  Tone  Quality. 
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due  to  the  distinctive  Quality  of  the  Vose 
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from  $5.50  to  $20.00.  Tailored  Linen  Waists,  plain  and  hand-embroid- 
ered, prices  from  $3.00  to  $12.00. 

HAND-EMBROIDERED    PATTERN    WAISTS 

STREET   FLOOR 
75  Embroidered  Batiste  Waist  Patterns,  collar  and  cuffs  to 
match,    hand-embroidered   in    dainty    openwork    designs,     ^  .     —^ 
good  value  at  $6.00 5)4. 5U  each. 

16  Linen  Waists,  rich  embroidery,  good  value  at  $10.00  .  .  $7.50 
French,  Irish,  and  Swiss  Waists,  on  sheer  linens  and  batiste,  hand  Appen- 
zell  work,  $7.50,  $10.00,  $12.50,  $15.00,  $18.00,  $20.00,  $25.00 

Exclusive  Designs.      Street  Floor. 

R.  H.   Stearns   &^   Company 


White  Dress   Linens 

(SECOND   FLOOR) 

In  all  the  desirable  weaves  of  French,  Belgian,  Silesian,  and 
Irish  manufacture.  Sheer  Handkerchief  Linens, —  ''Jzl  de 
fnain,''  —  Clear  Linen  Lawns,  Linen  Chiffon,  Linen  Batiste, 
Shadow  Checks,  Linen  Dimity,  Etamine  Weaves,  36  and  48 
inch  French  Linen  Suitings,  54-inch  Russian  Linens,  Embroid- 
ered Linens,  "Government"  Linen,  and  a  great  variety  of  plain 
weaves,     37  ^^  cents  to  $3.50  per  yard. 

''  TafFeta   Chevreau  " 

A    NEW    SILK 
Similar  to  Japanese  Habutai  or  India,  which  we  specially  recom- 
mend to  our  customers  because  of  its  beauty  and  durability. 
WATER    WILL    NOT    SPOT    IT.      All  the  most  desirable 
colors  and  white,  32  inches  wide.     Per  yard,  $1.50. 

R.    H.   Stearns  ^   Company 


*Dorotht/  7)odd 

(Trade-mark) 

The  Favorite  Shoe  oi  the  American  Women 

who  are  better  shod  than  those  of  any  other  nation.  None 
are  more  fastidious  and  critical  than  the  American  ladies. 
They  demand 

Style,    Fit,    Flexibility, 
and    Daintiness     ^    vj* 

In  the  76  Styles  of  DorotKy  Dodd  a  fit  is  possible 
for  nearly  everybody. 

We  have  "  specials,"  exclusive  with  us,  not  only  for 
those  who  require  the  Arch  Supporting  feature,  but  the  Sen- 
sible Styles  for  Pedestriennes,  for  Athletics,  for  the  Street, 
as  well  as  for  House  and  Dress  occasions.  Clumsiness  and 
durability  alone  have  no  attraction  for  dainty  women.  The 
Dorothy  Dodd  provides  Style,  Faultless  Fit,  and  Comfort. 
To  these  prominent  features  arc  due  its  great  success  as 
fashion's  favorite. 

PRICES 

$3.22  and   $3.52 

PAIR 


J  /p^Q^S-^^  ^  -- 
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"Sadko,"  a  Musical  Picture,  Op.  5 

Nicolas  Andrejevitch  Rimsky-Korsakoff 

(Born  at  Tikhvin,  in  the  government  of  Novgorod,  Russia,  March  18,  1844;  ^^'^ 

livingin  St.  Petersburg.) 

This  orchestral  fantasia  has  been  called  the  first  Russian  symphonic 
poem.  It  was  composed  in  1867;  the  first  performance  in  Germany- 
was  at  a  meeting  of  the  German  Congress  of  Musicians  at  Altenburg 
in  1876;  it  was  afterward  revised  in  1891  and  published  in  the  new 
version  in  1892.  It  may  here  be  said  that  other  early  works  of  Rimsky- 
Korsakoff  were  carefully  revised  by  the  composer:  the  Symphony, 
E-fiat  minor,  Op.  i,  was  not  only  rewritten  in  part,  it  was  transposed 
into  E  minor;  "Antar,"  Op.  9,  a  symphony,  was  revised  in  1897; 
the  Symphony  in  C  major,  Op.  32,  was  rewritten;  and  the  opera, 
"Pskoffitjanka,"  or  "The  Maiden  of  Pskoff"  (St.  Petersburg,  1873), 
Rimsky- Korsakoff's  first  opera,  was  revised  in  1894  and  produced  in 
St.  Petersburg  in  April,   1895. 

"Sadko"  is  dedicated  to  Mily  Balakireff,  and  it  is  scored  for  one 
piccolo,  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns, 
two  trumpets,  three  trombones,  one  bass  tuba,  kettledrums,  bass 
drum,  cymbals,  gong,  harp,  and  strings. 

The  score  contains  a  programme  note,  which  may  be  Englished  freely 
as  follows :  "The  ship  bearing  Sadko,  a  famous  gusli  player,  is  becalmed 

Shreve,  Crump  &  Low  Company* 

Diamonds.      Gems. 
Orient  Pearls. 

WATCHES.  HALL  CLOCKS. 

ARTISTIC   JEWELRY. 


ART    ROOMS. 

The  beautiful  TiFfany  Favrile  Glass. 
Unique  specimens  of  Italian  Marbles. 

Tapestries,  Antique  Italian  and  English  Furniture. 


Agents  for  the  sale  of  the  TIFFANY  LAMPS. 

147  Tremont  Street^  Boston. 
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Old  Colony 
Trust  Company 

Main  Office,  Ames  Building 

Branch  Office,  52  Temple  Place 

BOSTON 


There  are  many  important  advantages  con- 
nected with  having  a  well  organized  Trust 
Company  act,  rather  than  individuals,  as  ex- 
ecutor, administrator,  trustee,  and  guardian. 
Being  convinced  that  a  more  widespread 
understanding  of  these  advantages  and  of 
the  equipment  and  organization  of  the  Old 
Colony  Trust  Company  for  the  administra- 
tion of  trusts  of  all  sorts  will  bring  to  the 
Company  a  larger  amount  of  business  of 
this  nature,  the  Company  has  prepared  for 
distribution  a  pamphlet  entitled  "  The  Man- 
agement of  Trust  Property."  In  this  book 
an  attempt  is  made  to  give  briefly  the  infor- 
mation which  in  the  experience  of  the 
Coxnpany  is  most  useful  to  persons  contem- 
plating forming  trusts  or  making  their  wills. 
With  this  in  mind,  a  summary  of  the  laws 
of  descent  and  distribution  in  Massachusetts 
has  been  included. 

Copies  may  be  had  at  either  office,  or  will  be  mailed  on  request. 


on  the  high  sea.  He  is  thrown  overboard  by  the  fellow-travellers  as  a 
propitiator}-  offering  to  the  Sea  King,  who  receives  him  in  his  domain, 
while  the  ship  sails  on.  There  is  a  great  company  beneath  the  waves, 
for  the  Sea  King  is  celebrating  the  wedding  of  his  daughter  to  the 
Ocean.  He  compels  Sadko  to  play  on  his  gusli,  and  they  all  dance  to 
the  music.  Spectres  appear;  the  dance  grows  wilder  and  wilder; 
stormier  and  stormier  are  the  billov>^s.  Sadko  breaks  the  strings  of 
his  instrument;  an  end  is  put  to  the  dancing,  the  sea  grows  calm,  and 
it  is  soon  dark  and  still  in  the  ocean  depths." 

(The  gusli  was  a  musical  instrument  of  the  Russian  people.  It 
existed  in  three  forms,  that  show  in  a  measure  the  phases  of  its  histori- 
cal development:  (i)  the  old  Russian  gusli,  with  a  small,  flat  sounding- 
box,  wdth  a  maple-wood  cover,  and  strung  with  seven  strings,  an  in- 
strument not  imlike  those  of  neighboring  folks, — the  Finnish  "kantele," 
the  Esthonian  "kannel,"  the  lyithuanian  "kankles,"  and  the  Lettic 
"kuakles";  (2)  the  gusli-psaltery  of  the  fourteenth  and  fifteenth  cen- 
turies, differing  from  the  first  named  in  these  respects, — greater  length 
and  depth  of  the  sbunding-box,  from  eighteen  to  thirty-two  strings, 
and  it  was  trapeziform;  (3)  the  piano-like  gusli  of  the  eighteenth 
century,  based  on  the  form  and  character  of  the  clavichord  of  the 
time.  See  Faminzin's  "Gusli,  a  Russian  Folk  Musical  Instrument" 
(St.  Petersburg,  1890).  The  gusli  is  not  to  be  confounded  with  the 
Dalmatian  gusla,  an  instrument  with  sounding-box,  swelling  back, 
and  finger-board  cut  out  of  one  piece  of  wood,  with  a  skin  covering 
the  mouth  of  the  box  and  pierced  with  a  series  of  holes  in  a  circle.  A 
lock  of  horse-hairs  composed  the  one  string,  which  was  regulated  by 
a  peg.  This  string  had  no  fixed  pitch;  it  was  tuned  to  suit  the  voice 
of  the  singer,  and  accompanied  it  always  in  unison.  It  was  played  by 
a  horse-hair  bow.  The  instrument  was  found  on  the  wall  of  a  tavern, 
as  the  guitar  or  Spanish  pandero  on  the  wall  of  a  posada,  or  as  the  Eng- 
lish cithern  of  the  sixteenth  and  seventeenth  centuries,  commonly 
kept  in  barber  shops  for  the  use  of  the  customers.) 

"Sadko"  begins  with  a  musical  representation  of  the  calm  sea  of 
the  legend,  moderato  assai,  D-flat  major,  6-4,  pp,  violas,  then  violins 
and  a  long  drum-roll  pp.  Energetic  chords  and  figures  are  afterward 
interjected.  Sadko,  thrown  overboard,  sinks.  Short  phrases  in  D 
major,  first  for  clarinet,  then  for  'cello  (D  major,  3-4),  serve  as  thematic 
material  for  alluring  and  curiously  orchestrated  strains.  The  second 
section  portrays  the  Sea  King's  festival.     Long  drawn  out    melodies 


P"e!^S&co<x 


are  h^d ;  arpeggios  of  harp  and  wood- wind  flow  about  them ;  there 
are  mocking  figures*  formed  out  of  the  phrases  above  mentioned; 
and  now  the  wood-wind  instruments  chuckle,  and  the  billows  begin 
to  swell  (strings).  The  opening  measures  of  the  sea-calm  reappear. 
Foregoing  motives  are  worked  over,  and  soon  full  harp  chords  intro- 
duce Sadko  playing  his  gusli.  A  dance  melody  for  muted  strings, 
D-flat,  2-4,  enters,  and  is  developed  into  a  more  pronounced  form. 
The  dance  grows  livelier  and  turns  into  an  orgy.  The  ocean  roars, 
and  after  the  introduction  of  the  whole  pulsatile  battery  (drums, 
cjrmbals,  gong,  etc.)  Sadko  breaks  the  strings  of  the  gusli,  and  the  sea 
quickly  calms  down  to  the  musical  form  of  the  opening  measures. 

Sadko  is  the  hero  of  the  Bylina,  or  popular  heroic  tale  in  verse,  that 
is  associated  with  Novgorod  in  the  days  of  the  rich  and  adventurous 
merchants  of  that  powerful  and  arrogant  republic.  The  singers  of 
the  Bylinen,  or  hero-songs,  were  not  singers  by  profession :  they 
were,  for  the  most  part,  wandering  handicraftsmen  who  sang  for  their 
own  amusement.  Certain  song-legends  were  best  handed  down  by 
certain  families.  The  singers  were  for  the  most  part  from  the  north 
of  Russia,  but  the  scene  of  the  heroic  deeds,  the  characters,  and  the 
adventures  are  as  a  rule  of  Southern  Russia.  For  a  study  of  the  By- 
Una  see  Alexander  von  Reinholdt's  "Geschichte  der  Russischen  I^itte- 
ratur  "  *  (Leipsic) ,  chapter  iii.  (This  is  the  seventh  volume  in  the  series, 
"Geschichte  der  Weltlitteratur  in  Einzeldarstellungen,"  and  von 
Reinholdt's  preface  is  dated  St.  Petersburg,  1886.) 

The  legendary  tales  of  Novgorod  tell  either  of  Sadko  or  of  Wasilij 
Buslajeff .  The  Bylina  of  Sadko  admits  of  variations  in  the  telling. 
According  to  one  version  Sadko 's  birthplace  was  on  a  bank  of  the 
Volga,  but  he  would  fain  wander,  and  he  set  his  face  toward  Novgorod. 

*I  am  indebted  to  Mr.  Samuel  Chevalier,  of  the  Boston  PubUc  Library,  for  calling  my  attention  to  this 
book  in  connection  with  the  Sadko  legends. — Ed. 


For  Eyes 
That  Ache 

After  a  day  replete  with  strife 
af<aiust  the  sun,  ttie  wind,  and  the 
dU(<t— a  day  that  makes  the  eyes 
iiche,  and  the  liead  throb  ;  bathing 
the  eves  and  temples  with  POND  S 
EXTRACT,  will  do  more  to  bring 
relief  than  a  night  of  rest. 

Sold  only  in  sealed  bottles  under 

buff  wrapper. 

Witch  Hazel  contahiing  Wood  Alcohol 

Is  extremely  dangerous  to  the  ejes. 

Accept  no 
Substitute 


The  only  PtKi-fcCi   VOICE  JUJUBE 

Mme.  Johanna  Tauscher  Oadskl  writes:  "  I 
think  these  Pastilltt  are  excellent,  and  I  have  already 
recommended  same  to  many  of  my  friends." 

Sold  by  nBTCALP  &  COHPANY.  BOSTON 
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Jordan  Marsh  Co. 


ESTABLISHED    1851 


Our  Standard  Always  the  Highest 
Our  Prices  Absolutely  the  Lowest 
Our  Stock  Always  the   Largest 


GIRLS' 

C0AT5  AND  SUITS 

In    their    Magnificent    New    ^luarters 

Wonderful,  indeed,  are  the  changes  that  have  been  made  on  our  second 
floor,  and  especially  where  girls'  outer  garments  are  sold.  There's  a  section 
reserved  just  for  these  little  folks  on  the  Avon  Street  side. 

The  clothing  carried  here  is  in  perfect  harmony  with  the  surroundings, 
and  reflects  the  fashions  of  the  older  members  of  the  family  most  pleasingly. 

Thoroughly  good  materials,  superior  workmanship,  and  charming  style 
distinctiveness  are  embodied  in  every  garment.  Original  models  may  be 
seen  in  abundance.  Moreover,  these  have  been  accurately  duplicated  in 
every  popular  fabric,  making  the  entire  showing,  from  the  most  costly  to 
the  least  expensive,  one  of  unparalleled  exclusiveness. 

Here's  mention  of  a  coat  and  a  suit  —  both  in  14  to  1 8  year  sizes  — 
that  merit  approval  in  style  and  price : 


New  Short  Coat 

Made  of  good  quality  olive  covert 
cloth,  half-fitted  back,  finished 
with  stitched  strappings  of  same 
material,  double-breasted  box 
front,  new  full  sleeve,  cuff  finished 
with  four  rows  of  fancy  braid. 
This  is  one  of  our  exclusive  col- 
larless  models,  and  the  special 
price  is 


$16.50 


New  Style  Suit 

Made  of  fine  quality  herringbone 
cheviot,  in  black,  blue,  and  brown. 
New  model  collarless  blouse  coat, 
neatly  trimmed  with  velvet  and 
braids,  lined  with  fine  quality  satin. 
New  panel  front,  side  plaited  skirt. 
A  model  not  shown  elsewhere. 
Special  value  at 


$18.00 
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When  the  Volga  farewelled  him,  it  sent  by  him  its  regards  to  its  "brother, 
Ilmen  lake,"  and  in  gratitude  for  the  bringing  the  message  the  II- 
men  told  Sadko  to  cast  three  nets  into  the  lake.  Sadko  cast,  and  drew 
up  many  fishes,  which  were  all  turned  into  gold.  He  was  thus  so  rich 
that  in  three  days  he  was  able  to  purchase  all  the  goods  in  Novgorod. 
This  version  brings  to  mind  the  lucky  cast  of  a  fisherman  or  two  in  "The 
Thousand  Nights  and  a  Night." 

Another  version,  one  more  poetical  and  of  longer  flight,  tells  of  Sadko, 
a  poor  gusli-player  in  Novgorod.  He  gained  his  bread  by  playing  at  the 
feasts  of  rich  merchants  of  the  town.  Days  went  by  and  Sadko  was 
not  bidden  to  a  feast.  His  breast  was  straitened,  and  sad  in  heart 
he  went  down  to  the  shore  and  played  his  gusli.  The  Sea  King,  hear- 
ing him,  was  entranced,  and  told  him  to  bet  at  the  first  opportunity 
that  there  were  golden  fish  in  the  water.  Sadko  won  the  bet,  which 
was  of  three  little  shops.  Then  he  prospered  so  in  business  that  in 
a  short  time  he  became  very  rich,  and  he  was  puffed  up,  and  'he  said 
to  himself  that  he  would  buy  all  that  there  was  in  Novgorod.  But 
goods  and  precious  wares  kept  coming  into  the  town,  so  that  he  said: 
''No  one  can  buy  the  goods  of  the  whole  world.  If  I  should  buy  all 
that  comes  from  Moscow,  still  goods  would  come  from  other  lands. 
No,  I  am  Sadko  and  yet  not  rich,  for  richer  still  is  magnificent  Nov- 
gorod." 

He  gathered  together  a  band  of  warriors,  and  they  went  on  a  great 
trading  voyage.  He  went  to  the  limits  of  Asia  and  sold  all  his  cargo. 
On  the  way  back  a  storm  broke,  and  the  ships  could  make  no  head- 
way. Sadko  thought  to  himself,  "The  Sea  King  demands  tribute," 
and  he  threw  silver  overboard,  then  gold;  but  the  storm  raged  on, 
and  then  he  knew  the  Sea  King  wished  a  living  sacrifice.  They  all 
cast  lots,  and  Sadko  was  chosen  by  Fate.     Bound  to  a  plank,  his  gusli 


Kakas  Bros. 

(INCORPORATED) 

Manufacturing   Furriers 

179  Tremont  Street,  Boston 


Oar  tine,  comprising  the  most  Exclusive  Styles  in 

FUR  and  FUR-LINED  GARMENTS,  FANCY  NECKWEAR,  and 
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with  him,  he  was  tossed  into  the  sea.  He  slept,  and  when  he  awoke 
he  was  on  the  sea-floor  in  the  palace  of  the  King,  who  immediately 
commanded  Sadko  to  play  to  him.  For  three  days  Sadko  played  the 
gush,  and  the  King  danced  without  stopping.  This  playing  aroused 
a  storm;  ships  were  wrecked,  and  some  of  Sadko 's  companions  were 
drowned.  Others  prayed  to  Saint  Nicholas,  their  patron;  he  sank 
to  the  King's  palace,  and  told  Sadko  to  break  his  strings.  Then  the 
dancing  came  to  an  end  and  with  it  the  storm.  The  King  in  grati- 
tude for  his  pleasure  wished  Sadko  to  marry,  and  gave  him  his  choice 
of  maidens  who  were  brought  before  him.  Sadko  chose  the  most 
modest,  Cernawa,  but,  following  the  advice  of  Saint  Nicholas,  he  did 
not  visit  her  that  night,  and  in  the  morning  he  found  himself  at  Nov- 
gorod and  his  ships  safe  at  home.  Then  built  he  a  gorgeous  church 
to  the  saint,  and  spent  his  remaining  days  in  good  fortune  and  content- 
ment. 

The  editor  of  certain  Bylinen,  Mr.  Bezsonoff,  is  inclined  to  beheve 
that  Sadko  is  a  historical  character,  for  the  chronicles  of  Novgorod 
say  that  the  builder  of  a  church  in  that  town  was  named  "the  rich 
Sadko"  (Satko,  Sotnik,  or  Sytnic).  Some  may  prefer  to  beheve  that 
the  story,  like  that  of  Sindbad  the  seaman  and  that  of  the  Ddyssey, 
may  descend  from  "The  Shipwrecked  Mariner,"  a  Coptic  tale  of  travel 
(B.C.  3500)  preserved  on  a  papyrus  at  St.  Petersburg.  (See  the  termi- 
nal essay  in  vSir  Richard  F.  Burton's  "The  Thousand  Nights  and  a 
Night"  (vol.  X.,  pp.  152,  153);  also  Richard  Hole's  "Remarks  on  the 
'Arabian  Nights'  Entertainments,'  in  which  the  Origin  of  Sinbad's 
{sic)  Voyages  and  Other  Oriental  Fictions  is  particularly  considered" 
(London,   1797).) 

This  story  of  sea  adventure  fascinated  Rimsky-Korsakoff,  who  was 
intended  for  a  naval  career,  and  served  for  several  years  in  the  navy; 


FOWNES'  GLOVES 

Will  be  worn  longer  this 
season  than  others,— that  is, 
other  gloves. 
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he  wrote  his  first  symphony  when  he  was  a  midshipman,  and  left  the 
sea  for  music  in  1873,  though  he  was  then  appointed  inspector  of  all 
the  bands  of  the  fleet,  and  filled  this  position  till  1884.  The  tale  of 
Sadko  fascinated  him,  as  did  that  of  Sindbad  (seethe  "Scheherazade" 
suite).  Not  only  did  he  write  "Sadko,"  a  musical  picture,  but  he  also 
wrote  an  opera,  "Sadko  of  Novgorod,"  produced  at  Moscow  very  late 
in  1897.  The  list  of  his  operas  is  as  follows:  "The  Maid  of  Pskoff" 
(St.  Petersburg,  1873-95);  "May  Night"  (St.  Petersburg,  1880,  ,1894); 
"The  Snow  Maiden"  (St.  Petersburg,  1882);  "Mlada,"  ballet  opera, 
originally  an  act  by  Borodin,  Cui,  Moussorgsky,  and  Rimsky-Kor- 
sakoff  (St.  Petersburg,  1892);  "Christmas  Night"  (St.  Petersburg, 
1895);  "Sadko  of  Novgorod"  (Moscow,  1897);  "Mozart  and  Salieri" 
(Moscow,  1899);  "The  Bride  of  the  Tsar"  (Moscow,  1899);  "The 
Tale  of  the  Tsar  Saltan"  (Moscow,  1900);  "Servilia"  (St.  Petersburg, 
19Q2);  "The  Immortal  Koschtsei"  (Moscow,  1902).  "The  Voyvode" 
and  "The  Tale  of  the  Invisible  City  Kitesch  and  the  Maiden  Femonia" 
have  not  yet  been  produced. 

* 

Rimsky-Korsakoff's  first  symphony — the  first  written  in  Russia, 
according  to  Riemann's  Musik-Lexicon  (Leipsic,  1905,  sixth  edition) 
— was  produced  by  Balakireff  at  St.  Petersburg  in  1865.  It  is  an  ironi- 
cal fact  that  the  music  of  the  neo-Russian  school  is  known  to  us  only 
by  orchestral  works,  chamber-music,  piano  pieces,  and  songs,— "ironi- 
cal" because  Balakireff,  Cui,  Rimsky-Korsakoff,  Borodin,  Moussorgsky, 
the  founders,  "clique,"  "cabinet,"  of  the  neo-Russian  school,  when 
they  met  together  in  the  sixties,  agreed,  first  of  all,  that  orchestral 
music,  as  written  by  Beethoven,  Schumann,  Liszt,  and  Berlioz,  had 
gone  as  far  as  possible.     The  string  foundation  of  Haydn  could  no  longer 
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be  a  law  to  them :  Beethoven  had  introduced  vocal  solos  and  a  chorus 
into  his  ninth  symphony;  Schumann  had  added  to  his  "Rhenish"  S3mi- 
phony  a  fifth  movement ;  Liszt,  in  his  symphonic  poems,  had  connected 
separate  episodes  into  a  general  ensemble,  and  had  firmly  established 
programme  music;  Berlioz  painted  in  orchestral  colors,  and  had  also 
introduced  vocal  music  into  his  symphonies  or  had  given  an  important 
part  to  the  solo  instrument,  as  to  the  viola  in  "Childe  Harold."  It  was 
impossible  to  go  further  in  these  directions.  It  was  different  with 
opera ;  dramatic  music  was  still  in  a  transitory  state ;  its  style  was  not 
irrevocably  determined. 

Balakireff  never  wrote  an  opera,  and  his  latest  work  of  importance  is 
a  symphony  (produced  in  1898).  The  operas  of  Moussorgsky — that 
wild,  irregular,  dissipated  genius — were  put  on  the  stage  through  the 
aid  of  his  colleagues,  and  have  never  crossed  the  frontier.  Rimsky- 
Korsakoff's  "May  Night"  has  been  performed  in  a  German  city, — 
Frankfort  (May  3,  1900);  and  his  "Betrothed  of  the  Tsar"  at  Prague 
(December  4,  1902).  Operas  by  Cui  have  been  a  little  less  parochial 
in  fortune;  his  "Le  Filibustier"  was  written  for  the  Opera-Comique, 
Paris,  and  produced  there  January  22,  1894,  probably  as  an  act  of 
courtesy  to  Russia,  for  there  were  only  five  performances. 

It  is,  perhaps,  needless  to  remind  the  reader  that  Tschaikowsky 
never  was  a  member  of  this  school, — that  he  is  regarded  by  the  faith- 
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ful  as  a  cosmopolite.  Arensky,  who  first  leaned  toward  the  ultra- 
radicals, came  under  the  influence  of  Tschaikowsky. 

Aristocratic  Russia  was  for  a  long  time  in  the  habit  of  importing  its 
amusements.  Catherine  T.,  extravagantly  fond  of  dancing,  borrowed 
from  Paris  Mile.  JuHette,  a  ballet  dancer,  just  as  Catherine  II.  bor- 
rowed the  philosopher  Diderot.  There  was  a  Russian  ballet,  "Baba 
Yaga,"  a  comedy  with  songs  and  dances,  before  there  was  a  Russian 
opera.  The  first  theatre  opened  to  the  public  was  in  the  reign  of  Elis- 
abeth, and  the  first  singers  and  orchestra  imported  were  under  the 
manager  lyocatelli,  not  the  violinist  of  that  name.  The  history  of 
the  ballet  is  associated  closely  with  that  of  the  opera  in  all  countries, 
and  the  story  of  the  ballet  in  Russia  is  one  of  incredible  extravagance, 
scandal,  and  crime;  therefore  of  genuine  interest.* 

The  first  opera  in  Russia  was  in  1735,  and  the  company  was  Italian. 
The  first  opera  with  Russian  libretto  and  sung  by  Russian  singers  dealt 
with  a  Grecian  mythological  subject,  and  the  music  was  by  an  ItaHan. 
Catherine  II.  longed  for  national  opera.  She  wrote  the  librettos  of 
five,  and  in  the  middle  of  the  eighteenth  century  Russians  did  write 
operas.  They  were  without  flavor  or  beauty.  They  were  in  weak 
Italian  style,  and  not  one  remained  long  in  the  repertory. 

*See  Pierre  d'Alheim's  "  Sur  les  Pointes  "  (Paris,  iSg?)  and  "  Russlands  Theater  und  Musik  zur  Zeit  Peters 
des  Grossen,"  by  Nikolai  Dawidowitscli  Bernsteia  (Riga,  1904). 


Ifs  the  Home  Circulation  that 
makes  Advertising  in  The  Herald 
Pay.    It  reaches  the  buyers. 


Look  for  this  stamp 


Ask  your  retailer  for  the  "ESCO"  Fast 
Black  Hosiery  for  Men,  Women,  and  Chil 
dren.  Every  pair  guaranteed  absolutely  fast 
and  stainless.  A  stocking  that  has  always 
satisfied 

Wholesale  Distributers, 

HENRY  SCHIFF  &  CO., 

890  and  892  Broadway, 

NEW  YORK  CITY. 


1260 


FRITZ  KREISLER 


writes  as  follows 
of  the 


PIANO 


"It  is  an  excellent  instrument  in  every 
respect.  The  tone  quality  equals  that 
of  any  piano  I  have  ever  heard  in 
Europe   or   in   America." 


When  Dargomyzski,  Mily  Balakireff,  and  Cesar  Cui  met  with  Rimsky- 
Korsakoff,  Borodin,  and  Moussorgsky  to  discuss  the  future  of  Russian 
music,  the  following  theories  concerning  opera  were  adopted  by  all 
except  Borodin.  (I  give  them  as  declared  by  Cesar  Cui  in  his  "I/a 
Musi  que  en  Russie,"  Paris,  1880.) 

(i)  Dramatic  music  should  always  have  an  intrinsic  value  as  absolute 
music,  without  regard  to  the  libretto.  Composers  thus  had  for  their 
chief  thought  only  pure  melody  and  vocal  virtuosity, — easy  and  infal- 
lible means  of  success.  The  most  com.mon  and  naive  trivialities  had  a 
reason  for  existence,  and  that  which  would  have  been  hooted  in  an 
orchestral  work  found  its  way  naturally  into  opera.  The  Italians, 
with  a  wondrous  gift  of  melody,  did  not  even  try  to  conceal  nude  melody 
by  any  harmonic  c^ess.  By  the  Italians,  of  course,  they  meant  the 
Italians  before  the  Verdi  of  "Aida,"  "Otello,"  "Falstaff,"  and  the 
members  of  the  ultra-modern  school.  They  looked  at  the  thirty-odd 
operas  of  Rossini  and  the  sixty-odd  operas  of  Donizetti,  and  found  only 
one  or  two  types :  the  rest  was  merely  repetition.  The  composers  wrote 
too  much;  they  speculated  on  the  success  of  singers,  scene  painters, 
and  ballets.  But  these  Russians  thought  that  opera  music,  apart 
from  accessories,  should  always  be  genuine  and  beautiful,  rich  and 
striking  in  harmonic  progressions  and  instrumental  dress.  This  theory 
might  seem  to  some  a  stumbling-block.  Should  there  be  no  episode 
of  commonplace  to  relieve  the  tension  of  the  hearer?  No.  These  men 
did  not  care  whether  the  audience  were  pleased  or  displeased.  They 
worked  for  an  ideal. 

(2)  Vocal  music  must  be  always  in  perfect  accord  with  the  meaning 
of  the  text.  Each  sentence  should  have  the  one  fitting  and  correct 
musical  declamation.  The  meaning  of  the  text  should  come  out  clearly 
in  the  musical  phrase.    ~A  psychical  sentiment  can  often  be  expressed 
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with  more  depth  and  power  in  music  than  in  words.  One  of  the  chief 
means  of  music  is  to  paint  the  movements  of  the  soul,  the  passions: 
speech  defines  the  aspirations  of  the  soul.  Therefore  the  libretto  should 
be  chosen  with  the  greatest  care. 

(3)  The  arrangement  of  the  scene  should  depend  entirely  upon  the 
situation  in  which  the  characters  are  placed,  as  well  as  on  the  general 
movement  of  the  plot.  There  are  operas  in  which  the  chorus  of  the 
ensemble  wastes  time  v.ithout  consideration  of  words  or  action.  A 
catastrophe  is  ready :  immediately  the  characters  stand  in  line  along  the 
footlights,  with  the  chorus  arranged  orderly  at  their  heels,  and  sing  a 
long  set  piece ;  after  it  is  finished,  after  the  applause  is  all  over,  the  catas- 
trophe takes  place.  If  the  hero  of  a  lyric  scene  is  the  tenor  or  baritone, 
he  must  first  show  his  talent  in  declamation:  he  therefore  advances  to 
the  prompter's  box,  and  goes  through  the  recitative;  then,  to  display 
his  breadth  of  style,  he  sings  an  andante  cantabile;  but  he  is  also  a 
master  of  rapid  and  florid  passages:  and  there  is  necessarily  a  fast 
movement,  and  at  the  end  an  impossible  note,  high  or  low,  which  is 
held  endlessly. 

This  coterie  waged  war  on  all  such  conventionalities:  it  believed  that 
there  should  be  a  complete  independence  of  form,  and  that  the  musical 
development  should  be  controlled  by  the  text  or  the  scenic  situation. 
^Marches,  characteristic  dances,  an  overture,  entr'actes, — these  pieces, 
essentially  orchestral,  may  well  be  in  place.  Melody  should  be  used  to 
express  lyrical  emotion;  but  one  model  of  melodic  form,  however  suc- 
cessful it  may  be,  should  not  serve  in  se\'eral  numbers  of  one  and  the 
same  opera,  because  in  a  lyric  work  there  are  seldom  two  situations 
completely  similar  with  a  text  that  offers  the  identical  suggestions. 
And,  when  a  chorL:s  is  introduced,  it  should  not  come  forward  as  a 
chorus  merely  for  the  sake  of  contrast  or  to  rest  the  chief  singers:  the 

Houghton,  Mifflin  &  Company  announce  the  publication  of  a  book  by 

William  Osier 

Regins  P7-ofessor  of  Medicine  at  Oxford  University,  England 

"  This  book  presents  both  sides  of  the  question,  the  belief  in  man's 
immortal  soul  and  the  denial  of  it.  .  .  .  And  opening  the  book  one  finds 
an  essay,  good  to  read,  thoughtful,  penetrating,  beautiful  in  expression." — 
KaJisas  City  Star.     85  cents,  net.      Po-stage  6  cents. 

^'Science  and  Immortality'' 

For  sale  at  all  booksto.es  and  at  the  Book  Room,  Number  4  Park  Street 
Houghton,  Mifflin  &  Company,  Publishers,  Boston. 

1263 


chorus  should  be  a  crowd  doing  something,  having  a  determinate  part 
in  the  drama.  Furthermore,  there  should  be  attention  paid  to  the  his- 
torical period  of  the  drama,  to  local  color ;  in  a  word,  the  time  and  place 
as  well  as  the  characters  should  be  musically  typified. 

One  might  have  replied,  "But  these  ideas  are  not  very  unlike  the 
views  of  Wagner."  Cui  or  Balakireff  would  have,  answered:  "The 
methods  used  in  pursuing  the  end  are  very  different.  Wagner  centres 
all  the  interest  in  the  orchestra ;  the  singers  have  only  a  secondary  place. 
While  a  theme  is  exposed  by  the  orchestra,  the  actor  declaims  sections 
of  recitative,  which,  taken  separately,  often  have  little  intrinsic  value 
or  real  meaning.  This  method  is  false.  The  characters  in  the  opera, 
not  the  orchestra,  should  dominate  the  scene.  The  characters  speak 
the  text,  which  introduces  the  music ;  without  them  there  would  be  no 
music.  The  audience  sees  and  hears  them;  and  they,  not  the  orchestra, 
should  have  the  leading  part.  In  Wagner's  music  the  orchestra  kills 
song.  He  makes  every  effort  to  diminish  the  musical  importance  of 
the  characters  in  the  operas.  But  we  Russians  give,  with  extremely 
rare  exceptions,  the  whole  musical  supremacy  to  the  singers,  and  they 
have  the  important  themes.  We  believe  that  the  singers  are  the  true 
interpreters  of  the  composer's  ideas.  Furthermore,  to  mark  the  char- 
acter of  each  person,  Wagner  clothes  the  singer  with  a  musical  phrase, 
as  with  a  coat,  which  he.  always  wears.  But  why  is  the  poor  fellow 
condemned  always  to  the  same  phrase?  We  are  not  so  miserly.  We 
give  as  many  as  the  situations  demand.  We  reserve  the  right  to  elabo- 
rate these  themes  in  different  ways, — to  change  rhythm,  color,  harmony; 
but  unity  is  not  disregarded,  and  the  character  is  portrayed  more  vividly. 
In  addition  to  this,  Wagner  uses  snatches  of  orchestral  phrases  that 
symbolize  persons  like  phrases  to  express  an  idea,  as  'Vengeance,' 
a  sword,  etc. ;   and  when  one  of  these  ideas  is  suggested,  even  faintly, 
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^6e  Educational  Value 
of  Uhe  PIANOLA 

The  invention  of  the  Pianola  has  made  it  possible  for  every  one  to  obtain  in  the  home 
an  intelligent  familiarity  with  the  world's  masterpieces  of  music,  without  which  no 
education  can  be  considered  well-rounded  or  complete. 

During  the  past  year  the  educational  world  has  been  deeply  stirred  by  a  realization 
of  the  importance  of  the  Pianola  in  inculcating  an  appreciation  of  music,  as  distinguished 
from  the  old-fashioned  idea  that  a  musical  education  consisted  in  trying  to  learn  to  per- 
form upon  the  piano  —  and  not  succeeding. 

Progressive  colleges  and  schools  which  aim  to  have  the  latest  and  best  appliances  for 
the  use  of  pupils  have  added  or  are  now  about  to  add  a  Pianola  to  the  Department  of 
Music.  The  following  is  but  a  partial  list  of  such  institutions  in  which  either  a  Pianola 
or  an  ^Eolian  is  at  present  being  used :  — 


Haryard  Unirersity. 

Columbia  Uuiyersity. 

University  of  Michigan. 

Amherst  College. 

Vassar  College. 

Kadcliffe  College. 

Tufts  College. 

Teachers'  College. 

Oberlin  College. 

Beloit  College. 

Brooklyn  Institute  of  Arts  and 

Sciences. 
Framingham  (Mass.)  formal  School. 
Columbia  Conserratory  of  Music 

(Chicago). 


Crane  Normal  Institute  of  Mnsic 

(Potsdam,  N.T.). 
Wadleigh  High  School,  N.Y. 
New  York  Training  School  for 

Teachers. 
American  Institute  of  Applied 

Music. 
Hill  School  (Pottstown,  Pa.). 
Briarcliff  Manor  School. 
Morton  Street  Public  School 

(Newark,  N.J.). 
Miss  May  Winsor's  School  (Boston). 
St.  Mary's  Academy  (:6urliugton,  Vt.) 


It  is  interesting  to  learn  that  so  many  of  our  foremost  educational  institutions  have 
introduced  a  piano-player  into  the  Department  of  Music.  But  it  is  significant  that  in 
every  instance  the  choice  has  been  the  Pianola. 

Under  the  auspices  of  the  recently  inaugurated  "  Music  Lovers'  Library,"  clubs  are 
being  formed  in  all  parts  of  the  country  to  carry  on  the  study  of  music  in  private  homes. 
Most  instructive  and  fascinating  courses  in  musical  appreciation  are  now  available  to  all 
Pianola-owners.  A  very  interesting  descriptive  handbook  of  the  New  Musical  Education 
will  be  sent  to  any  address  upon  application  to  the  .^olian  Company,  362  Fifth  Avenue, 
New  York. 

"^hQ  Metrostyle  is  no^v  incorporated 
in  all  Pianolas.     Prices*  $250   and   $300 

The  Pianola  has  in  the  Metrostyle  an  improvement  of  the  utmost  importance,  which 
is  not  even  approximated  \x\  any  other  piano-player. 
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the  phrase  appears,  as  though  worked  by  a  spring.  As  though  each 
person  could  not  have  an  opinion  wholly  different,  a  sentiment  far 
removed,  in  considering  the  same  subject!  We  do  not  fall  into  such 
errors,  at  least." 

Operas  by  Cui,  Dargomyzski,  Rimsky-Korsakoff,  and  Moussorgsky 
were  the  result  of  these  deliberations. 

Let  us  look  for  a  moment  at  Dargomyzski's  opera,  "The  Stone 
Guest."  The  story  is  Pushkin's  version  of  the  adventures  of  our  old 
friend,  Don  Juan,  the  Spaniard,  who  met  his  death  in  the  indefatigable 
pursuit  of  the  ideal  woman.  There  is  no  need  of  dwelling  on  the  varia- 
tions in  the  story.  For  instance,  Pushkin  makes  Donna  Anna  the 
wife  instead  of  the  daughter  of  the  Commander.  It  is  enough  to  say 
that  in  his  music  the  composer  follows  the  text  without  changing  a 
passage  or  rejecting  a  single  word.  There  is  not  a  concession  to  the 
audience;  not  an  air  or  chorus  is  introduced  merely  for  the  purpose 
of  tickling  the  ear.  Instead  of  set  tune,  Ave  find  melodic,  descriptive, 
emotional  recitative.  This  opera,  which  takes  less  than  two  hours 
in  performance,  was  orchestrated  after  the  composer's  death  by  Rimsky- 
Korsakoff  and  first  performed  in  1872.  The  public  did  not  know 
what  to  make  of  it;  it  was  so  new,  so  strange.  It  is  not  an  opera:  it 
is  a  lyric  drama  with  an  intimate  union  of  text  and  music,  and  the 
music  is  fashioned  to  fit  strictly  the  words. 

Borodin,  not  content  with  symphony  or  chamber  music,  as  though  he 
were  a  Frenchman,  looked  forward  to  the  stage  for  greater  fame. 
Stassoff  furnished  him  with  the  scenario  of  a  libretto  founded  on  an 
epic  national  poem, — the  story  of  Prince  Igor.  This  poem  told  of  the 
expedition  of  Russian  princes  against  the  Polo vt si,  a  nomadic  people 
of  the  same  origin  as  the  Turks,  who  had  invaded  the  Russian  empire 
in  the  twelfth  century.  The  conflict  of  Russian  and  Asiatic  national- 
ities delighted  Borodin,  and  he  began  at  once  to  write  his  own  libretto. 
He  tried  to  live  in  the  atmosphere  and  even  in  the  language  of  the 
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ANGELUS 


SINCE  its  introduction,  in  1S97,  the  ANGELUS — the  Pioneer  Piano  Player  —  has 
brought  unbounded  pleasure  to  thousands  and  thousands  of  persons  because  it 
has  given  to  each  tlie  means  to  play  the  piano  without  previous  education  or  prac- 
tice. It  appeals  especially  to  musicians  because  it  is  the  only  piano  player  which  pos- 
sesses the  famous  Phrasing  Lever,  the  melody  devices^  and  the  Orchestral  feature.  The 
simple  and  convenient  yet  complete  expression  devices  give  the  performer  the  means  to 
interpret  a  coniposii  ion  in  an  artistic  manner,  to  subdue  the  accompaniment  and  bring 
out  the  melody  either  in  the  treble  or  l>ass,  to  phrase  to  suit  his  own  taste  or  fancy, — 
in  short,  to  play  the  piano  in  a  manner  to  excite  the  admiration  and  delight  of  the  most 
critical  music  lover. 

The  new  and  beautiful  model,  the  smallest  and  handsomest  as  well  as  the  most 
artistic  instrumerit  ever  placed  beside  a  piano,  costs  only  $250;  and  it  can  be  purchased 
on  the  easiest  terms  to  suit  the  convenience  of  the  customer. 

We  should  be  glad  to  demonstrate  the  Angelus  for  you  at  any  time,  whether  you 
wish  to  purchase  it,  or  are  simi-ly  curious  to  know  what  its  possibilities  really  are 

FOR  SALE  BY 
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1267 


twelfth  century.  He  read  assiduously  the  poems  and  songs  that  had 
come  down  from  the  people  of  that  age;  he  collected  folk-songs  even 
from  Central  Asia;  he  introduced  into  his  book,  after  the  manner  of 
Shakespeare,  comic  characters  to  give  contrast  to  the  romantic  situa- 
tions; he  began  to  compose  part  of  the  music,  when  at  the  end  of  a 
year  he  was  seized  with  profound  discouragement.  His  friends  said 
to  him :  "The  time  has  gone  by  to  write  operas  on  historic  or  legendary 
subjects;  it  is  necessary  to-day  to  treat  the  modern  drama."  When 
an}^  one  deplored  in  his  presence  the  loss  of  so  much  material,  he  re- 
plied that  this  would  go  into  his  second  symphony.  In  "Prince  Igor" 
he  did  not  follow  the  theories  which  had  been  laid  down  before  him 
by  Dargomyzski  and  Cui.  In  a  letter  to  a  friend  he  explained  his 
own  views  concerning  opera:  "I  have  always  disagreed  with  a  great 
number  of  my  friends  concerning  dramatic  music.  Recitative  is  neither 
in  my  nature  nor  in  my  character.  I  am  attracted  rather  by  melody 
and  by  the  cantilena.  I  am  more  and  more  in  favor  of  complete  and 
concrete  forms.  In  opera,  as  in  decorative  art,  details,  minutiae,  are 
not  in  place :  only  great  lines  are  needed.  Everything  should  be  pre- 
cise, clear,  and  easy  of  performance  from  a  vocal  and  instrumental 
point  of  view.  The  voice  should  take  the  first  place;  the  orchestra 
should  be  secondary.  I  do  not  yet  know  how  I  shall  succeed,  but  my 
opera  will  be  more  like  Glinka's  'Russian'  than  the  'Stone  Guest.'" 
He  worked  under  great  disadvantages.  His  wife,  Catherine  Sergeiewna 
Protopopowa,  an  excellent  pianist^  was  an  invalid,  and  his  own  health 
was  wretched.  In  1877  he  wrote  as  follows  of  his  dear  child, — this 
opera:  "We  old  sinners,  as  always,  are  in  the  whirlwind  of  life, — pro- 
fessional duty,  science,  art.  We  hurry  on  and  we  do  not  arrive  at  the 
goal.  Time  flies  like  an  express  train.  The  beard  grows  gray,  wrinkles 
hollow  themselves  deeper.  We  begin  a  hundred  different  things. 
Shall  we  ever  finish  some  of  them?  I  am  always  a  poet  in  my  soul, 
and  I  nourish  the  hope  of  leading  my  opera  to  the  last  measure,  and 
yet  I  often  mock  at  myself.  I  advance  slowly,  and  there  are  great  gaps 
in  my  work." 


Miss  R.  BilTLER 
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He  replied  to  Stassoff,  who  reproached  him  on  account  of  the  abun- 
dance of  choruses  in  the  opera,  that  choruses  are  constantly  interrupted 
by  recitatives  and  solos,  which  are  necessary  to  give  the  singer  rest. 
"For  the  singer  is  a  human  person  and  not  a  phonograph  or  an  organ 
that  is  wound  up  with  a  key.  A  singer  who  never  lea\es  the  stage,  and 
shouts  without  cessation  a  series  of  high  notes,  will  soon  be  destroyed 
in  the  flower  and  glory  of  her  career  if  she  be  not  allowed  an  opportunity 
to  rest."  "Prince  Igor"  was  not  performed  until  after  the  death  of 
Borodin.  It  was  finished  by  Rimsky-Korsakoflf  and  Glazounoflf,  and 
the  opera  was  performed  at  St.  Petersburg  in  November,  1890.  The 
composer  had  no  illusion  concerning  the  possibility  of  transplanting 
this  opera.  He  himself  said,  "'Prince  Igor'  is  essentially  a  national 
opera,  which  can  be  of  interest  only  to  us  Russians  who  love  to  refresh 
our  patriotism  at  the  sources  of  our  history,  and  to  see  the  origins  of 

our  nationalitv  live  again  upon  the  stage." 

* 
*  * 
Mr.    Emile   Vuillermoz   contributed   to  Le  Courier  Musical   (Paris, 

February   15,    1905)   a  short  but  brilliant  study  of  modern   Russian 

music,  "A  propos  de  'Scheherazade'  de  Rimsky- Korsakoff." 


Prelude  to  Act  II.  op  "Guntram"     . 


Richard  vStrauss 


(Bom  at  Munich  on  June  11,  1864;  now  living  at  Charlottenburg — Berlin.) 

Richard  Strauss  has  written  two  operas, — "Guntram,"  which  was 
produced  at  Weimar,  May  10,  1894;  "  Feuersnoth, "  produced  at  Dres- 
den, November  21,  1900. 

"Guntram,"  an  opera  in  three  acts,  libretto  by  vStrauss,  was  per- 
formed again  at  the  thirtieth  meeting  of  the  Music  vSociety  of  Germany, 
at  Weimar,  June  i,  1894;  it  was  performed  in  Munich  in  November, 
1895;   it  aroused  discussion,  but  it  had  no  stage  life. 

The  score  of  "Guntram,"  dedicated  to  Strauss's  parents,  has  this 
note  on  the  last  page:  "Marquartsein,  Upper  Bavaria,  September  5, 
1893." 
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The  Prelude  to  Act  II.,  entitled  for  concert  performance,  "The 
Festival  of  Victory  at  the  Duke's  Court,"  is  free  in  form  and  develop- 
ment. It  begins  in  D  major,  Sehr  lebhaft,  2-2,  and  is  scored  for  one 
piccolo,  two  flutes,  three  oboes,  three  clarinets,  three  bassoons,  one 
double-bassoon,  four  horns,  three  trumpets,  one  bass  trumpet,  three 
trombones,  one  bass  tuba,  two  pairs  of  kettledrums,  tambourine,  tri- 
angle, cymbals,  bass  drum,  snare-drum,  and  strings.  It  was  performed 
for  the  first  time  in  Boston  with  the  Prelude  to  Act  I.  at  a  concert  of 
the  Boston  Symphony  Orchestra  on  November  9,  1895.  The  Prelude 
to  Act  I.  was  played  here  again  on  November  12,  1904. 

* 
.  *  * 

The  story  of  "Guntram"  is  one  of  compassion  and  renunciation. 
The  hero  is  one  of  a  mystically  religious  company,  the  "Fighters  for 
Love."  One  day  he  and  his  elder  adviser  and  friend,  Friedhold,  meet 
a  band  of  poor  and  hungry  people  who  are  leaving  their  homes  on  ac- 
count of  the  tyranny  of  their  Duke.  The  old  Duke's  daughter,  Frei- 
hild,  the  wife  of  the  tyrant,  has  been  their  benefactor  and  protector, 
but  is  now  powerless  to  help  them.  Friedhold  tells  Guntram  that 
his  work  is  now  at  hand.  As  soon  as  Guntram  is  alone,  he  sees  a 
woman,  evidently  in  distress,  who  is  about  to  throw  herself  into  the 
lake  near  by.  Guntram  saves  her ;  she  strikes  him  in  the  face  with  her 
clenched  fist,  but  the  sound  of  those  seeking  her  is  heard,  and  Freihild 
reveals  herself.  Guntram  kneels  before  her,  hints  mysteriously  at  his 
mission,  and  begs  her  to  be  patient.     The  father  finds  his  daughter. 
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now  in  tranquil  mood.  Duke  Robert  storms  his  way,  driving  the 
frightened  poor  before  him.  The  father  has  asked  Guntram  to  name 
his  reward,  and  Guntram  asks  for  the  emancipation  of  these  wretches. 
The  request  is  granted  grudgingly,  but  the  singer  is  invited  to  the 
castle  to  honor  the  festival  with  his  song.  The  parasites  at  the  feast 
praise  the  Duke  as  the  protector  of  peace ;  the  court  Jester  burlesques 
their  hypocritical  strains.  Guntram  sings  the  blessings  of  peace,  which 
he  contrasts  v/ith  the  horrors  of  war,  and  he  moves  not  only  Freihild 
and  the  invited  vassals,  but  the  old  Duke  himself. 

A  messenger  brings  news  of  the  insurrection  of  the  folk,  and  Robert 
will  at  once  to  the  bloody  work  of  crushing  it.  Guntram  denounces 
Robert,  and  calls  on  the  knights  to  seize  him  as  the  cause  of  all  the 
discontent  and  wretchedness.  Robert  rushes  on  him,  but  Guntram 
fells  him  with  his  sword,  and  is  thrown  into  a  dungeon  by  order  of  the 
infuriated  old  Duke,  who  summons  the  wavering  knights  to  follow 
him  against  the  folk.  Freihild  is  alone  with  the  Jester,  who  knows 
her  feeling  toward  the  prisoner,  and  promises  her  his  aid  in  freeing 
him.  She  realizes  that  she  loves  Guntram  passionately;  she  would 
fain  acquaint  the  hero  with  her  love.  He  has  freed  her  from  her 
loathed  spouse:  who  can  hinder  them  from  escaping  together  from 
the  court?  While  Guntram  sang  his  praise  of  Peace,  he  saw  in  the 
Duchess  the  face  of  the  goddess  whom  he  lauded.  Dungeoned,  he 
thinks  of  her.  As  for  her  slain  husband,  Guntram  knows  not  remorse; 
he  killed  him  in  self-defence.  The  monks  are  singing  a  requiem  over 
the  slain,  and  the  chant  is  in  his  ears,  when  Freihild  stands  on  the 
threshold  of  the  cell.     The  two  confess  to  each  other  their  love.     But 


WHY? 

Why  is  the  Apollo  superior  to  all  other  Piano  Players  ? 

BECAUSE 

it  embodies  new^  principles  and  patented  devices  not  employed  by  any 
other  player  on  the  market. 

BECAUSE 

it  has  less  machinery  than  any  other  Piano  Player,  hence  there  is  less 
possibility  of  its  getting  out  of  order. 
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one  does  not  have  to  depend  upon  mechanical  stops  to  produce  artistic 
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demonstrate  to  any  one  interested  in  artistic  Piano  Players. 
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Friedhold  appears,  and  summons  Guntram  as  one  forgetful  of  his 
oath.  The  hero,  at  first  forgetful  of  the  past,  then  tells  Friedhold  to 
return  to  the  band  and  work  with  them  for  the  betterment  of  man- 
kind. He  slew  a  man,  'tis  true  in  self-defence,  but  he  is  thereby  re- 
leased from  his  obligations,  and  he  will  fulfil  his  destiny  in  his  own 
way.  And  now  the  woman  knows  why  the  hero  cannot  belong  to  her. 
For  Guntram  demanded  of  a  tyrant  compassion  and  raised  his  voice 
for  freedom,  when  he  himself  was  the  slave;  of  his  own  passions;  he 
would  raise  the  folk  from  their  low  condition,  but  he  slew  the  husband 
of  a  sinful  wife.  He  must  not  take  her  to  himself:  he  must  renounce 
her.  He  preaches  the  gospel  of  renunciation  to  her;  it  is  her  duty 
as  Princess  to  care  for  her  people,  to  make  them  happy ;  for  the  Jester 
tells  them  that  the  old  Duke  was  slain  in  battle,  and  that  she  now  rules 
in  his  stead.     The  lovers  part  forever. 

It  has  been  said  of  this  tale  that  the  characters  are  not  creatures  of 
flesh  and  blood;  that  they  are  personified  ethical  problems,  "not  un- 
derstood easily  from  any  religious  standpoint."  Christianity  admits 
the  efficacy  of  repentance,  and  surely  Guntram' s  fault  is  not  such  as 
to  be  atoned  for  only  by  asceticism.  The  influence  of  Schopenhauer 
may  perhaps  here  be  traced,  as  in  "Parsifal,"  and  Guntram  is  then 
a  Buddhistic  kinsman  of  Felix  Weingartner's  Genesius.*  He  might 
also  be  a  distant  relation  of  d'lndy's  Fervaal.t 

*Genesius  is  the  hero  of  "Genesius,"  an  opera  in  three  acts,  Hbretto  (with  a  use  of  Hans  Herrig's 
"  Geminianus ")  and  music  by  Weingartner,  which  was  produced  at  Berlin,  November  15,  1892,  with 
5ylva  as  the  hero  and  Rosa  Sucher  as  the  heroine. 

f'Fervaal,"  a  "musical  action"  in  prologue  and  three  acts,  libretto  in  prose  and  music  by  Vincent  d'Indy, 
was  produced  at  the  Monnaie,  Brussels,  March  12,  1897,  with  Jeanne  Raunay  as  Guilhen,  Irabart  de  la  Tour 
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A  Piano  of  the  Ilighest  Type 

Plus  the  Means  to  play  it 

FOR  YEARS  piano  development  has  been  one  sided.     It  was  all  in  the  direction  of 
making  the  piano  a  better  piece  of  mechanism, —  of  improving  ith  tone,  its  action,  iis 
musical  qualities.     But  nothing  practical  was  accomplislied  in  making  the  piano 
easier  to  play  upon,  nothing  until  the  invention  of  the  Pianola  six  years  ago. 

When  the  success  of  this  marvellous  instrument  became  apparent,  and  it  was  finally 
accepted  by  the  musical  world  a§  a  thoroughly  artistic  aid  in  playing  the  piano,  the  next 
step  was  to  bring  piano  and  Pianola  into  complete  unison.  Instead  of  the  two  in  separate 
cases,  could  they  not  be  brought  into  a  single  compact  instrument .'' 

Upon  this  problem  were  centred  the  efforts  of  a  force  of  musical  and  mechanicdl 
experts  such  as  had  never  been  brought  together  before.  After  several  years  of  con- 
tinual experiment,  success  was  finally  achieved  in  the  P  anola  Piano,  of  which  the  highest 
point  of  development  to-day  has  been  attained  in  the 

Weber  Pianola  Piano 

It  is  a  piano  of  the  highest  grade,  leaving  nothing  to  be  desired  from  every  stand- 
point from  which  pianos  have  heretofore  been  judged.  The  fact  that  it  is  the  Weber 
piano  which  has  been  used  —  an  instrument  which  has  never  occupied  other  than  one 
position,  that  in  the  front  rank  —  is  a  guarantee  of  the  new  piano's  excellence.  No  iota 
of  the  distinctive  "  Weber  Tone"  has  been  lost  in  making  the  combination. 

To  this  world-famous  piano,  with  over  fifty  years  of  prestige,  is  now  added  the  Pianola,  "  the 
standard  piano-player  of  the  world."  The  two  instruments  have  been  so  ingeniously  built  into 
each  other  that  practically  no  more  floor  space  is  required  for  the  combination  than  for  a  regular 
upright. 

The  exterior  appearance  of  the  Pianola  Piano  is  the  same  as  that  of  any  high-grade  upright. 
A  sliding  panel  and  disappearing  pedals  completely  conceal  the  Pianola  feature  when  hand- 
playing  alone  is  desired. 

Never  before  has  a  piano  been  produced,  the  advantages  of  which  were  so  plain  and 
unmistakable  as  in  the  Pianola  Piano.  One  does  not  have  to  be  a  piano  expert  to  appreciate 
that  here  is  a  most  remarkable  creation,  which  is  bound  to  revolutionize  the  entire  piano 
industry. 

Sold  on  moderate  monthly  payments.      Pianos  of 
other  makes  taken  in  exchange  at  fair  valuation. 
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In  block  of  Brunswick  Hotel. 


BEST  SEATS,  ALL  THEATRES 

SYMPHONY  SEATS  TO  RENT 


CONNELLY'S  If  All,  Adams  House 


'Phone,  Oxford  942 
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Mr.  Otto  Lessmann,  who  heard  the  opera  at  Weimar,  did  not  under- 
stand the  exact  relationship  between  Freihild  and  the  two  Dukes. 
"She  is  the  daughter  of  the  old  Duke,  who  apparently — at  least  he 
so  appeared  at  the  Festival — is  the  ruler;  but  Duke  Robert  is  his  son 
and  also  ruler,  and  also  the  husband  of  Freihild.  The  family  rela- 
tions are  somewhat  compUcated." 

At  the  first  performance  Bucha  was  the  old  Duke;  Schwarz,  the 
tyrant  Robert;  Wiedey,  Friedhold;  Giessen,  the  Jester;  and  Pauline 
de  Ahna,  Freihild.  Strauss  conducted,  and  his  direction  of  the  per- 
formance* before  the  Congress  of  German  Musicians  was  his  last  ap- 
pearance in  Weimar  as  conductor  to  the  court,  for  a  few  days  after- 
ward he  went  to  Munich  as  conductor  of  the  Court  Opera  of  that  city. 
He  married  the  heroine  of  his  "Guntram"  in  1894,  to  whom  he  was 
betrothed,  it  is  said,  the  day  of  the  first  performance  of  his  opera.  She 
sang  in  Boston  at  concerts  given  by  the  Philadelphia  Orchestra,  led 
by  her  husband  and  Mr.  Scheel,  March  7  and  8,  1904,  and  at  a  re- 
cital with  her  husband,  March  28  of  that  year. 

as  Fervaal,  and  Seguin  as  Arfagard.  The  opera  was  composed  in  the  years  1889-95.  Fervaal  will  save  those 
of  his  people  who  adhere  to  the  Dniid  reUgion,  if  he  remains  pure.  He  is  captured  by  the  Saracens,  and  Guil- 
hen,  the  daughter  of  the  conquering  Emir,  falls  in  love  with  him.  He  yields  to  her,  and  at  last  returns  to  the 
mountains  of  Cevennes.  He  declares  war  against  the  invaders,  but  he  has  sinned,  and  he  and  his  people 
are  defeated.  He  wanders  on  the  snowy  mountain  side  among  corpses.  The  old  Dniid  Arfagard  prepares 
to  sacrifice  him  as  an  expiatory  offering,  but  the  voice  of  Guilhen  is  heard,  caUing  to  her  lover.  Fervaal  strikes 
Arfagard,  and  throws  himself  into  the  arms  of  Guilhen,  who  dies  from  cold  and  exhaustion.  Fervaal,  mad 
with  reUgious  fervor,  climbs  ridge  on  ridge,  bearing  her  body  and  shouting  the  triumph  of  the  new  god,  Jesus. 
The  Introduction  to  Act  I.  of  "Fervaal"  was  played  here  for  the  first  time  in  America  at  a  concert  of  the 
Orchestral  Club,  January  7,  1902. 


CHARLES    E.        EXHIBITION  AND  PRIVATE  SALE 

OF  OIL  PAINTINGS  BY 

LEOMflRD   OCHTn/IN,  HA, 


COBB 


FINE   ART 
GALLERIES 


MARCH    S7    TO    APRIL    8 

346     BOYI^STON    STREET 

(Opposite  Arlington  Street  Church) 


STECK 


THE  FOUNDATION  OP  THE 

PIANO  ^s  a  solid  iron  frame  to  support  the 
twenty  tons  of  strain  from  the  strings,  where 
other  pianos  have  wood,  which  is  affected  by 
weather. 

That  foundation  gives,  and  preserves,  its  wonderful  tone. 

It  makes  it  stay  in  tune. 

It  makes  the  superior  workmanship  and  materials  worth  while. 

It  makes  permanent  the  benefits  of  our  forty-seven  years  of  expe- 
rience. 

It  makes  it  materially  better  than  any  other  piano,  and  has  won  its 

title,  "THE   OLD    RELIABLE" 

A  catalogue  for  the  asking. 


GEORGE   STECK  &  CO., 

136  RFTH  AVENUE,  NEW  YORK. 
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PIANOS 


JUST   TELEPHONE 

Branch  Exchange  555  Oxford  Connects  All  Offices 

Branch  Exchange  72  Newton 
Connects  All  Offices  for  "Suburban  Subscribers" 


Lace 
Curtains 


LEWANDO'5 


CLEANSERS 


DYERS 


LAUNDERERS 


BOSTON 

17  Temple  Place  and  284  Boylston  Street 


Largest  in  America  Established  1829 

WORK  DONE  CAREFULLY  AND  REFINISHED  PROPERLY 


Lewando's  French  Dyeing  and  Cleansing  Compang 


Bundles  called  for  and  delivered 
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Twentieth  Rehearsal  and  Concert^ 


FRIDAY  AFTERNOON,  MARCH  3J,  at  2.30  o'clock. 

SATURDAY  EVENING,  APRIL  i,  at  8.00  o'clock. 


Brahms 


PROGRAMME. 


Tragic  Overture 


Tschaikowsky 
Hugo  Wolf 


Concerto  for  Violin 


Italian  Serenade.     First  time. 


Hans  Huber 


.     Symphony  in  E  minor 


SOLOIST  J 
Mr.  KARL  BARLEBEN. 
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■STESIWrE:RT   TLA^l-jJi^' 


LAST  VIOLONCELLO  REQTAL  BY 

HERRING 

TUESDAY    AFTERNOON.    MARCH    28,    AT     THREE 

Program  „ 

1.  ANDANTE  and  FINALE  from  Concerto HVTeuxtemps 

2.  ANDANTE  and  FINALE  from  Concerto Servais 

3.  FANTAISIE  CARACTfiRISTIQUE Chopin 

4-  if}  ^R^Vl^^^ :    :    :    :   macdowei-i, 

SSs^^eTz?  ;:■.■.::::::■•••••  d.vo.gok.s 

Mr.  MAX  HERZBERG,  Accompanist 

THE   STEINWAY  PIANO  USED 
MESEMriSD  SEATS,  50c.  to  $1.30.         XIGKETS  NOW  ON  SALE  AT  THE  HAJLL 

DRAMATIC  RECITAL  by 

Eda  Lulette  Nictiols 

TUESDAY  EVENING,  APRIL  4,  AT  8 
Tennyson's  "The  Awakening  of  Guinevere,"  from  the 

"  Idyls  of  the  King  " 
And  (Part  II.)  Original  flonologues  and  Jingles 

Reserved  seats,  50  cents,  75  cents,  and  $1.      Tickets  are  now  for  sale  at  the  hall. 

CONCERT  by 

Florence  Hartmann 

ASSISTED    BY 

J.  von  Theodorowicz,  Violinist  Felix  Fox,  Pianist 

niss  riabel  Adams  Benne\t,  Accompanist 
FRIDAY  EVENING,  MARCH  3J,  AT  8 

Tickets,  $1.00,  at  the  hall. 

ERNEST   SHARP E 

BASS 

RECITALS 
CONCERTS 
MUSICALES 
TEACHING 

Studio  and  Residence, 
74  Commonwealth  Avenue,  Chestnut  Hill 

Note.- Tickets  may  be  ordered  by  telephone  (Oxford  1330)  or  by  mail.    All  such  orders  will  receive 
prompt  and  prefer  attention.  ^^gQ 


JU5T  PUBLISHED 

AN  AMERICAN  GIRL  IN  MUNICH 

Impressions  of  a  flusic  Student 

By  MABEL  W.  DANIELS 

C  The  author's  descriptions  of  her  year  of  study  in  music  are  genuine,  animated, 
and  informing.  She  comments  with  originality  upon  the  operas  and  symphonies 
which  she  heard  in  Munich,  and  a  number  of  actual  figures  in  the  musical  world 
—  Chadwick,  Gericke,  Paine,  Zerrahn,  Margaret  Lang,  Stavenhagen  —  are  inter- 
estingly referred  to.  Interwoven  with  the  musical  portions  is  a  typically  German 
love  story,  which  gives  a  touch  of  romance  to  a  delightful  book. 
IT  Miss  Daniels  is  a  Radcliife  graduate  and  a  well-known  Boston  musical  composer. 
1 2mo,  decorated  cloth.     Price,  $1.25 

At  all  booksellers'  or  of  the  pubUshers, 
LITTLE,  BROWN  &  COMPANY,  254  Washington  Street 


POTTER  HALL,  177   Huntington  Avenwe 

Tuesday  Eveningf,  March  28,  at  8.15 

OLIVE  MEAD  QUARTET 

Olive  Mead  Gladys  North 

Elizabeth  Houghton  Lillian  Littlehales 

Assisted  by  Hrs.  H.  H.  A.  Beach 

PROGRAM 

Quartet,  G  minor Haydn 

Quintet,  A  minor SaintSaens 

Quartet,  D  minor Schubert 

Tickets  at  Symphony  Hall 

The  Boston  Syiphony  Orchestra  Programme 

For  the  twenty-four  Boston  Concerts,  with  Historical  and 
Descriptive  Notes  by  Philip  Hale.  Bound  copies  of  the 
Programme  for  the  entire  season  can  be  had  at  $1.50 
by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.  R.  COMEE, 

Symphony  Hall,  Boston. 


Albert  Taylor, 


'CELLIST, 

Teaches  at 
74  Wcstland  Avenue 
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CH  lOKERING    HALL 


SUNDAY 
CHAMBER  CONCERTS 


Under  the  direction  oF  IVIr.  H.  G*  Tucker 


THIRTEENTH   CONCERT 

MARCH    TWENTYSIXTH 

at  3.30  o'clock  ^ 


Mons.  GIUBERT,  Baritone 


AND 


Miss  MARIE  NICHOLS,  Violinist 


Single  tickets,  with  reserved  seats,  now  on  sale  at  Chickering  Hall, 

50  cents 


Season 


ps'^f?' 


F  AE  LTE  N 

PIANOFORTE 

SCHOOL 


CARL    FAELTEN 

D )  r  e  c  t  o  r 


'^oHiintington 
Avenue^ 

Boston 


F.    ADDISON    PORTER. 

Pianoforte  Instructor. 


Address,  Steinert  Hall,  J  62  Boylston  Street, 

or  New  England  Conservatory  of  Music, 

BOSTON,  MASS. 

MARSTERS     VACATION     TOURS 

PERSONALLY  CONDUCTED,    ALL  EXPENSES  INCLUDED. 
A.FRTI^    1st    and.    SOtlx    and    3J:a.Y   SOtli 

OLD  POINT  COMFORT,  WASHINGTON,  AND  PHILADELPHIA 

J^l?RIlLi    1st   and    3ad 

LAKEWOOD  AND  ATLANTIC  CITY 
BAHLEFIELD  OF  GETTYSBURG  AND  WASHINGTON 

EUROPEAN  TOURS  during  June  and  July,  visiting  Holland,  Belgium,  Germany,  Austria, 
Italy,  Switzerland,  France,  and  England.  Rjttes  from  $230  to  $515,  covering  every  necessary  expense.  Tours 
of  thirty-five  to  seventy  days.      Send  for  iiitieraries,  mentioning  tour  desired,  to 

GEORGE     E.     HARSTERS,    298    Washington    Street,    BOSTON. 
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SYMPHONY  HALL 
Saturday  Afternoon,  April  1 


at  2.30 


PADEREWSKI 


(Only  Recital  in  Boston  tHis  Season) 


'  Tickets,  $2.50,  $2,  $1.50,  and  $1,  now  on  sale  at  the  Box  Office. 
Orders  by  mail,  accompanied  by  check  or  money  order  payable  to  C.  A. 
Ellis,  will  receive  prompt  attention. 
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Paderewski 

Fund  for  American  Composers* 

Competition  of  1905* 

Three  prizes  of  five  hundred  dollars  ($500)  each  are 
offered  for  the  current  year  for  the  best  compositions  sub- 
mitted by  American  composers,  as  follows  :  — 

1.  For  a  piece  for  full  orchestra. 

2.  For  a  concert  piece  for  chorus,  with  orchestral  ac- 
companiment, with  or  without  solo  voice  parts. 

3.  For  a  piece  of  chamber  music,  for  any  combination 
of  instruments. 

The  term  "  American  composers  "  is  restricted  to  those 
born  in  the  United  States  of  America. 

The  compositions  offered  for  prizes  are  to  be  submitted 
on  or  before  July  i,  1905,  and  will  be  passed  upon  by  the 
Judges  appointed  by  the  Trustees,  namely  :  —  Messrs. 
B.  J.  Lang,  J.  K.  Paine,  Franz  Kneisel,  Walter  Damrosch, 
and  H.  E.  Krehbiel. 

The  decision  of  a  majority  of  the  Board  of  Judges  is  to 
be  binding  on  all  parties  concerned. 

The  compositions  are  to  be  sent  anonymously,  and  the 
name  of  the  composer  is  to  be  contained  in  a  sealed  envelope, 
forwarded  with  the  composition. 

No  composition  shall  be  eligible  for  a  prize  which  has 
been  published,  or  which  has  been  performed  in  public. 

The  compositions  sent  will  remain  the  property  of  the 
composers,  and  will  be  returned  to  them  at  the  end  of  the 
competition,  if  so  requested  by  them. 

All  communications  in  reference  to  the  competition 
should  be  addressed  to 

OTTO    ROTH,  Secretary, 

Back   Bay  Post-oi^ce,  Box  138, 

Boston,  Mass. 
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Burton 
Holmes 

Uravelo^fues 


T  R  E  M  O  N  T 
TEMPLE 


Two  Courses  exactly  alike 

Course  A,   Five  Saturday  Afternoons  at  2.30 
Course  B,   Five   Saturday    Eveninys  at   8.15 


The  Travelogues  to  be  given  in  the  following  order : . 

In  London           .         .  March  18,  at  2.30  and  at  8.15 

Round  about  London  "     25       "    " 

Beautiful  Ireland        .  April    1 

The  Russian  Empire  "      8 

Japan         ...  "15 


Course  Tickets  for. either  course,  securing  to  the  holder  the 
same  reserved  seat  at  each  of  the  five  Travelogues  of  the 
course,  $4.00,  $3.00,  and  $2.00,  according  to  location, 
now  on  sale. 

Single  Tickets,  $1.00,  75  cents,  and  50  cents,  will  be  on 
sale  on  and  after  Thursday,  March  i6,  at  9  a.m. 

25-cent  Seats,  unreserved,  on  sale  on  day  of  Travelogue. 
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JORDAN  HALL 


Sixth  and  Last  Concert 

by  the 

BOSTON  SYMPHONY 
QUARTET 

Professor  WILLY  HESS,  First  Violin 
Mr.  otto  roth  .  Second  Violin 
Mr.  EMILE  FERIR  .  .  Viola 
Mr.  RUDOLF  KRASSELT    .      'Cello 

Monday  Evenings  April  10^  at  8 


PROGRAMME  TO  BE  ANNOUNCED 


Tickets  at  Symphony  Hall  and  at  the  door. 
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POTTER     MAUL 


RECITAL 

MONDAY  EVENING,  MARCH  27,  at  8.J5 

BY 

EUUEN    BOWICK 

The  youas  English  reciter 

Contralto,  MURIEL  ROBIE  BOWICK 


Under  distinguished  patronage 


London  Standard. —  Miss  Ellen  Bowick  has  for  some  years  been  a  familiar  figure 
on  the  London  concert  platform,  where  her  recitations  have  invariably  proved  of  an 
entirely  acceptable  nature.  Miss  Bowick  has  versatile  talents,  and  turns  easily  from 
sentiment  to  comedy. 

Tickets,  1^1.50,  $1.00,  and  50  cents,  on  sale  at  Potter  Hall  and  Herrick's. 

QVMPUnMir^and  their  Meanina: 

W    Y    Iwl  I       n  ^  1^  I  Eb  W  By  PHILIP   H.    OOBPP 


**  These  two  volumes  by  Mr,  Goepp  are 
to  be  numbered  among  classic  works  en 
music."  —  Chicngo  Dial, 
Piibilshri,  J.  B.  LIPPINCOTT  CO.,  PHILADELPHIA 


By 

Volume  L    Cloth    .    .  $2.00  ne/ 

Volume  II.    Cloth  .    .  2.00  net 

Two  Volumes  in  a  box,  4.00  net 


D.  E.  WHITTON,  SS^,?i>SS  PATENT  END  PIN 


Constructed  so  that  it  ia  impostibU  for  it  to  rattle  or  jar  when  properly  adjustMl. 
VIOLINS  MADE  AND  REPAIRED 

103  Court  Street,  Room  i,  Boston,  Mass.    Residence,  78  Pearl  Street,  E.  Somerville,  Mass. 

FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.  H.  EDLER,  Violin  flaker,  180  Trcmont  Street, 

BOSTON,  MASS. 
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Hcmenway  Chambers 


Li 

i 
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Situated  on  Hemenway  Street,  at  the  Westland  Avenue  entrance  to 

the  Fenway,  and  four  minutes  walk  from  Symphony  Hall. 
Suites,  furnished  or  unfurnished,  at  monthly  or  yearly  rates. 
Excellent  caf6.     Board  by  the  week  or  a  la  carte. 

Transients  accommodated. 
L.     H.    TORRE-Y,    Manager 


Hotel    Rennert 


B/lLTinORE,  nb. 


Within  one  square  of  the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  madft  Maryland 
cooking  famous. 

The  only  hotel  in  the  world  where  the  Ches- 
apeake Bay  products,  Fish,  Oysters,  Terrapin, 
and  Canvas-back  Duck,  are  prepared  in  their 
perfection. 


MODERN  IN  EVERY  DEPARTMENT 


Fire-proof  building 


Rooms,  $1.50  per  day  and  upwards 


The 


Choral  Art  Society 
of  Boston 


Mr.  WALLACE  GOODRICH,  Conductor 


SECOND  CONCERT 

This   {Friday)   Evening   in  Jordan   Hall 
at  8J5  o'clock 


TICKETS    AT     SYMPHONY    HALL     BOX    OFFICE     AND 
AT    JORDAN    HALL    BEFORE    THE    CONCERT 
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MIKADO 

For  the  benefit  of  the 

R^adclifife    College    Library 

JORDAN  HALL 


MARCH  30,  31,  AT  8  P.M. 
APRIL  i  AT  2.30  P.M. 


Tickets,  ;^2.oo,  $1.50,  |;i.oo,  on  sale  at  Herrick's,  Copley  Square,  and 

at  the  door 


MUSICAL  INSTRUCTION. 


Mr.  ERNEST  DOUGLAS,  Students  have  the  mc  of  a  mode™ 

ORGAN.  two-manoal    pipe-organ    (elccttic 

33  5teinert  Hall,  Boston,    motoi') ,  recently  built  in  this  studio. 

VOCAL  INSTRUCTION  and 

w     niDDfDT  p    urnifprpiriD  soprano  soloist. 

Miss  UARRIET   S.    WUlTTlfiR,  ISa  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adams. 
Portsmouth,  New  Hampshire,  Mondays. 

Concert  and  Oratorio. 

HUs  GERTRDDE  EDMANDS,  vocai  instruction. 

EXETER    CHAMBERS. 


Barytone  Soloist  and 
STEPHEN  TOWNSEND,  Teacher  of  Singing. 

153  TREMONT   STREET,  BOSTON. 

PIA/NIST. 

Miss  LADRA   HAWKINS,  M"s>c  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


IILLIAM  K1TTRED6E,  >^"^  teacher  of  singing. 


TEIVOJa   SOLOIST 

And  Teacher  of  Singing. 
160  Boylston  Street,  Boston. 
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classes  in  Sight  Reading 

Miss  CAROLINE  M.  SOOTHARD.         ^^'°"^  h*^-**'- 


'5 
TEACHER  OF  THE  PIANOFORTE. 


Advanced  pupils  follow  the  Symphony  programmec 
as  far  as  practicable. 

Boston 


22  Huntington  Avcnae 


Miss  ELLEN  M.  YERRINTON, 


TEACHER  OF   PIANO. 

Mason  and  Hamlin  Building,  492  Boylston 
St.,  Boston,  and  42  Dana  St.,  Cambridge. 

"  Your  teaching  is  most  excellent." 

(Signed)  Tkkesa  Cakremo. 


Mr.  CHARLES  B.  STEVENS, 


Voice  Culture,  Repertoire. 

studio,  Steinert  Hall, 
162  BOYLSTON   STREET,  BOSTON. 

Telephone,  133 1  Oxford. 
Thorough  preparation  for  church  choir  work.    Church 
choirs  furnished  and  rehearsals  conducted. 


Mrs.  J.  E.  TIPPETT, 


TEACHER  of  SINGING. 
COACHING. 


STUDIO,  60  PIERCE  BUILDING. 

Tel.,  Back  Bay  1578-6. 

Wednesdays   in   Portland,  Maine. 


KATHARINE  L.  MOORE 


Piano.      Leschetitzky  flethod. 
Huntington  Ciiambers,  Room  324. 


It  gives  me  pleasure  to  recommend  Miss  Kath- 
arine L.  Moore.  During  her  extensive  period  of 
study  I  have  had  an  opportunity  to  observe 
closely  her  work  with  her  pupils,  and  I  have  in 
every  instance  been  impressed  with  her  fine  ap- 
titude for  imparting  her  knowledge  in  an  en- 
tirely satisfying  manner.  The  results  invariably 
have  been  excellent. 

nrs.  TMOnAS  TAPPER. 
Boston,  September  1, 1902. 


Miss  ANNA  MILLER  WOOD, 

riEZZO-CONTRALTO  SOLOIST 

and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Clarence  B.  Shirley, 

TENOR    SOLOIST  and   TEACHER. 

CONCERT  AND  ORATORIO. 
Studio,  Huntington  Chambers,  Boston. 


nr.  B.  L.  WHELPLEY, 

Pianoforte  and  Harmony  Lessons. 

153  TREHONT  STREET, 
BOSTON. 


Miss    ROSE    STEWART, 

Pupil  of  HARCHESI. 

VOCAL    INSTRUCTION. 
246  Hunting^ton  Avenue. 


Mr.  ARTHUR    HADLEY 

(Member  of  Boston  Symphony  Orchestra) , 

VIOLONCELLIST  and  TEACHER. 

Pupil  of  David  Popper. 

15  Havlland  Street,  Boston. 


ALBERT  MILDENBERG. 

Pianist  and  Instructor. 

Studio,  Carnegie  Hall, 
NEW    YORK   CITY. 


r.   ADDISON   PORTER, 

Pianoforte  Instructor. 

Address,  Steinert  Hall,  i6t  Boylstoa  Street, 
•r  New  Eaglaad  CoBserratory  of  Music, 

BOSTON,    -    riASS. 


Mrs.  GERTRUDE  FRANKLIN  SALISBURY 

Tone  Placing,  Correct  Breathing, 
Repertoire. 


246  Huntington  Avenue. 
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Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telepkene,  M92  Back  Bay.) 

TWENTY-FOURTH  SEASON, 
J904-J905. 

WILHELM  GERICKE,  CONDUCTOR 


programme 


OF  THE 


TWENTIETH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  MARCH  31, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  APRIL  J, 

AT  8.00  O'CLOCK. 


Published  by  C  A.  ELLIS^  Manager. 
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"THE  MAKERS  OF 
THESE  INSTRUMENTS 
have  shown  that  genius  for  piano-, 
forte  making  that  has  been  defined 
as  'an  infinite  capacity  for  taking 
pains'. .  The  result  of  over  eighty- 
one  years  of  application  of  this 
genius  to  the  production  of 
musical  tone  is  shown  in  the 
Chickering  of  to-day." 

Catalogue  upon  Application 

CHICKERING    &  SONS 

EttaHisAed  iSaj  79,  Tremont  St,  Boston 
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TWENTY-FOURTH  SEASON,  I904-J905. 


Twentieth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  MARCH  3J,  at  2.30  o'clock. 

SATURDAY  EVENING,  APRIL  J,  at  8.00  o'clock. 


PROGRAMME. 

Brahms .  Tragic  Overture,  Op.  8i 

Tschaikowsky       .         .         .  Concerto  in  D  major,  for  Violin,  Op.  35 

I.     Allegro  moderato. 
II.     Canzonetta. 
III.     Allegro  vivacissimo. 

Hugo  Wolf  .....  Italian  Serenade,     First  time 


Huber  .....         Symphony  No.  2,  E  minor,  Op.  115 

I.  Allegro  con  fuoco. 

II.  Allegro  con  fuoco  non  troppo. 

III.  Adagio  ma  non  troppo. 

IV.  Finale  :  "  Metamorphoses  suggested  by  pictures  by  Bocklin." 


SOLOIST : 

Mr.  KARL  BARLEBEN. 


There  will  be  an  intermission  of  ten  minutes  before  ttie  symphony. 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  6e- 
tween  the  numbers.  

City  of  BoBton,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relatingr 
to  the  covering  of  the  head  in  places  of  public  amusement. 
Every  licensee  shall  not,  in  his  place  of  amusement,  allow  aiiy  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstruct  such  view,  may  be  worn.  Attest :  J.  M.  GALVIN,  City  Ckrk. 
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L  P.  Hollander  &  Co. 

announce  an  exhibition  in  their 

ORDER  DEPARTMENT 
on  third  floor 

of 

IMPORTED  SPRINCi  MODELS 

of 

Qowns,  Coats,  and  Dresses 


202   to  216  Boylston  Street 


SPOONS  and   FORKS. 

STERLING    SILVER. 

Substantial  Weights.  Choice  Patterns. 

Plain  or  Ornamented. 


.PRICES  BASED  UPON  A  LOW 
FIXED  VALUE   PER  OUNCE. 

Smith  Patterson  Company, 

Wholesale  and  Retail  Jewellers, 

52  Stimmer  Street,  Boston. 


1 

1 

5^ 

f 

i 

Tragic  Overture,  Op.  8i       Johannes  Brahms 

(Bom  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897.) 

Although  the  Tragic  Overture  is  Op.  81,  and  the  Academic  Op.  80, 
the  Tragic  was  composed  and  performed  before  the  Academic;  it  was 
performed  for  the  first  time  at  the  fourth  Philharmonic  Concert  at 
Vienna  in  1880*;  it  was  published  in  i88r.  The  first  performance 
in  Boston  was  by  the  Symphony  Orchestra,  October  29,  1881.  Later 
performances  at  these  concerts :  December  15,  1883,  February  13,  1886, 
March  29,  1890,  March  26,  1892,  April  7,  1894,  November  23,  1895, 
January  6,  1900,  March  26,  1904. 

The  overture  has  been  characterized  as  "a  tragedy  not  of  actual 
happenings  but  of  soul  hfe."  No  hero,  no  event,  suggested  programme 
tausic  or  any  specific  musical  portrayal,  although  HansUck,  sworn 
partisan  of  Brahms,  says  that,  if  it  be  necessary  to  associate  the  over- 
ture with  any  particular  tragedy,  that  tragedy  is  "Hamlet."  The 
overture  may  be  said  to  be  a  musical  characterization  of  the  principles 
of  tragedy  as  laid  down  by  Aristotle  or  Lessing ;  it  mirrors,  as  Reimann 
puts  it,  the  grandeur,  the  loftiness,  the  deep  earnestness,  of  tragic 
character;  "calamities  which  an  inexorable  fate  has  imposed  on  him 
leave  the  hero  guilty ;  the  tragic  downfall  atones  for  the  guilt ;  this  down- 
fall, which  by  purifying  the  passions  and  awakening  fear  and  pity 
works  on  the  race  at  large,  brings  expiation  and  redemption  to  the  hero 
himself." 

The  overture  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clari- 
nets, two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass 
tuba,  kettledrums,  strings. 

The  work  begins  Allegro  ma  non  troppo,  D  minor,  2-2.     After  two 

*  Yet  some  German  commentators  give  January  4,  1881,  and  Breslau  as  the  date  and  the  place  of  the  first 
performance  of  both  the  "  Tragic  "  and  the  "  Academic." 

"The  Easter  riorn."     Music  by  S.  COLERIDGE-TAYLOR.     With  Organ, 

Violin,  or  'Cello  Accompaniment.     Keys  F,  A-flat,  and  B-flat        .       Price,  75  cents 

"O    BJest    Redeemer."      Music   by   ERNEST    NEWTON.      With  Organ 

Accompaniment.     Keys  B-flat,  C,  D,  and  E-flat    ....       Price,  75  cents 

"  Resurrexit."     Music  by  F.  PAOLO  TOSTI.     With  Organ  Accompaniment. 

Keys  D,  E,  F,  and  G Price,  75  cents 

••  Resurrection  florn."  Music  by  PAUL  RODNEY.  With  Organ  Accom- 
paniment.    Keys  A-flat,  B-flat,  and  C Price,  75  cents 


"Why  Seek  Ye?"     By  ADDISON  A.  ANDREWS     .         .  Price,  20  cents 

*'  If  ye  then  be  Risen  with  Christ."    By  C.  VILLIERS  STANFORD, 

Price,  25  cents 

To  be  had  of  all  Leading  Dealers  and  the  Publishers, 

BOOSEY    &   COMPANY,   9   Easl    17lh  Street,   NEW    YORK 
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V.  Ballard  ^  80119 

Importing  Ladies'  Taiiors 

Announce  Arrival  of  their  New 
Spring  and  Summer 

Cloths,  Dress  Goods,  and 
nodel  Qarments 

which   in  point  of  design,  quality,  and 

variety  surpass  anything  show^n 

in  previous  seasons 

Special    order    department    for    smart 
Shirt  "Waists  and  Suits.     Large 
line  of  Wash  Goods  and  Silks 


Sole  makers  of  the 
Ballard  Safety  Riding  Habit. 

With  its  use  dragging  accidents  cannot 
occur 


256  Boylston  Street    .     Boston 
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introductory  fortissimo  chords  the  first  theme  is  announced  ""against 
a  drum-roll  bv  strings.  The  first  portion  of  the  theme  is  repeated  by 
wood-wind,  violas,  'cellos,  double-basses,  supported  at  times  by  brass. 
A  subsidiary  theme  appears  in  violins  and  violas.  Wind  instruments 
sing  an  expressive  syncopated  passage;  the  first  section  of  the  chief 
theme  is  intoned  by  wood-wind  and  strings  in  unison;  second  trom- 
bone and  bass  tuba  have  a  descending  and  pianissimo  motive.  The 
second  theme,  a  song  in  F  major,  is  given  to  violins,  accompanied 
by  strings,  clarinets,  bassoons.  Two  episodes  with  fresh  material 
follow.  In  the  development  the  first  theme  and  the  trombone-tuba 
theme  are  especiallv  used.  The  second  and  song  theme  is  soon  crowded 
out  by  the  chief  theme,  which  is  augmented  and  still  more  passionate. 
The  first  section  of  the  overture  is  so  much  developed  that  it  often 
seems  the  true  free  fantasia;  but  the  fantasia  is  comparatively  short, — 
comparativelv,  for  the  working-out  is  elaborate,  but  the  enormous 
length  of  the  first  section  makes  the  fantasia  seem  short.  The  third 
section  contains  the  conclusion-period  of  the  first,  with  some  devia- 
tions from  the  original  plan;   it  leads  to  a  short  coda. 


Mr.  Karl  BarlEben,  vioHnist,  was  born  at  Bremen,  Germany,  in 
1866.  He  at  first  studied  painting,  but  in  his  nineteenth  year  he  turned 
toward  music,  and  was  a  pupil  at  the  Leipsic  Conservatory  from  1886 
to  1889,  where  his  violin  teacher  was  Brodsky.  He  has  been  concert- 
master  at  Hanover,  leader  of  a  string  quartet,  and  a  teacher  at  the 
Conservator}^  at  Barmen- Elberf eld.  He  has  been  associated  with  the 
Boston  Symphony  Orchestra  for  several  years.  In  1901-1903  he  trav- 
elled as  a  virtuoso  in  Europe,  and  played  in  Berlin,  St.  Petersburg, 
Hanover,  Brunswick,  Leipsic,  Hamburg,  and  other  cities. 


EASTER  SONGS 

Dennee,  Charles 

Easter  Song     ....     $0.50 

Hanscom,  E.  W. 

The  Day  of  Resurrection  .         .65 

Lynes,  Frank 

Fear  not,  ye  seek  Jesus    .         .         .35 

Neidlinger,  W.  H. 

Alleluia !   He  is  Risen       .         .         .60 
Schnecker,  P.  A. 

Awake,  Triumphant  Mom        .         .50 
Marston,  Q.  W. 

Glory,  Glory  to  our  King  (duet, 

tenor  and  soprano)  .  .60 


ARTHUR   P.   SCHMIDT, 


BOSTON 
120  BoyUton  5treet 


NEW  YORK 
136  Fifth  Avenue 


RECENT 
ORGAN  COLLECTIONS 

Schmidt's    Organ    Collection 

(Truette) ^1.50 

The  Solo  Organist.     (Knabel)   .  1.50 

Flagler's  Collection,  No.  3  2.00 

Shepard's  Organ  Book  i.oo 

Organist's  Library,  No.  3  .  1.50 
Book  of  Organ  Music 

(J.  H.  Rogers)  2.00 

nusic  performed  at  these  concerts 
constantly  on  hand 

CHARLES  W.  HOMEYER  &  CO., 

X65  Tremont  St.,  BOSTON,  MASS. 
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CoNC^RtO  IN  t)  MAJOR,   I^OR  VlOUN,   Op.   35. 

Pbter  Tschaikowsky 

(Born  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died 
at  St.  Petersburg,  November  6,  1893.) 

Tschaikowsky  spent  the  winter  and  early  spring  of  1877-78  in  cities 
of  Italy  or  Switzerland.  Marcli,  1878,  was  passed  at  Clarens.  On 
the  third  of  that  month  he  wrote  Mrs.  von  Meek  that  the  weather  had 
been  unfavorable  for  walking,  and  that  therefore  he  had  spent  much 
time  in  hearing  and  playing  music  at  home.  "To-day  I  played  the 
whole  time  with  Kotek.*  I  have  not  heard  or  played  any  good  music 
for  so  long  that  I  thus  busy  myself  with  extraordinary  gusto.  Do  you 
know  the  French  composer  Lalo's  'Spanish  Symphony'?  This  piece 
has  been  produced  by  the  now  very  modern  vioHnist  Sarasate."  He 
praised  Lalo's  work  for  "its  freshness,  piquant  rhythms,  beautifully 
harmonized  melodies,"  and  added:  "Like  Leo  DeHbes  and  Bizet,  he 
shuns  studiously  all  routine  commonplaces,  seeks  new  forms  without 
wishing  to  appear  profound,  and,  unHke  the  Germans,  cares  more  for 
musical  beauty  than  for  mere  respect  for  the  old  traditions."  Two  days 
after  Tschaikowsky  wrote  to  Mrs.  von  Meek  that  he  was  at  that  moment 

♦Joseph  Kotek,  violinist,  teacher,  and  composer  for  violin,  was  bom  at  Kamenez-Podolsk,  in  the  govern- 
ment of  Moscow,  October  25, 1855.  He  died  at  Davos,  January  4,  1885.  He  studied  at  the  Moscow  Conserv- 
atory and  afterward  with  Joachim.  In  1882  he  was  appointed  a  teacher  at  the  Royal  High  School  for  Music, 
Berlin.    As  a  vioKnist  he  was  accurate,  skilful,  imemotional.    Tschaikowsky  was  deeply  attached  to  him. 


;.  %  ^lattjet^g  (^omifivcni^ 


PRESENT   AN   EXCEPTIONALLY 


IN  THEIR 

DRESSMAKING,  TAILORING,  AND  MILLINERY  DEPART- 
MENTS. EMBROIDERED  DRESSES  AND  BLOUSES  ON  MULL, 
NET,  LINEN,  AND  SILK.  FRENCH  NECKWEAR,  BELTS,  AND 
JEWELRY.  

OUR   BRANCH    SHOP   AT 

^^^feje  gt^mestead/'  mvQimn  pot  M^pximsr 

IS   NOW   OPEN 


154^  anD  155  Fremont  J>treet,  25oj0fton 


1300 


VAN 
AMRINGE 

MONUMENTS 

QUALITY 
DURABILITY 
0RI6INAUTY 

MODERATE  PRICE 


VAN  AMRINGE  GRANITE  CO, 

172  Tremont  St.,  Boston 
0pp.  Boylnton  St.  Subway  Station 
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working  on  a  pianoforte  sonata,  a  violin  concerto,  and  some  smaller 
pieces.  He  wrote  on  March  7  that  the  sonata  and  the  concerto  in- 
terested him  exceedingly.  "For  the  first  time  in  my  life  I  have  begun 
to  work  on  a  new  piece  without  having  finished  the  preceding  one. 
Until  now  I  have  always  followed  the  rule  not  to  begin  a  new  piece 
before  the  old  one  was  completed;  but  now  I  could  not  withstand  the 
temptation  to  sketch  the  concerto,  and  I  was  so  deUghted  with  the  work 
that  I  put  the  sonata  aside;  yet  now  and  then  I  go  back  to  it."  He 
wrote  to  the  pubHsher  Jurgenson  on  March  15:  "The  violin  concerto 
is  hurrying  towards  its  end.  I  fell  by  accident  on  the  idea  of  composing 
one,  but  I  started  the  work  and  was  seduced  by  it,  and  now  the  sketches 
are  almost  completed."  He  had  other  works  to  send  to  him,  so  many 
that  he  would  be  obUged  to  reserve  a  whole  railway  car,  and  he  already 
foresaw  Jurgenson  exclaiming,  "Go  to  the  devil!"  They  would  not 
meet  before  fall,  and  then  they  would  go  together  at  once  into  a  tavern 
for  a  friendly  drinking  set-to.  "Strange  to  say,  I  cannot  think  of  my- 
self in  any  other  way  at  Moscow  than  sitting  in  the  Kneipe  and  empty- 
ing one  bottle  after  another,"  The  next  day  he  wrote  Mrs.  von  Meek 
that  the  concerto  was  completed.  "I  shall  now  play  it  through  several 
times  with  Kotek,  who  is  still  here,  and  then  score  it."  He  was  delayed 
in  this  task  of  instrumentation  by  brooding  over  gloomy  poUtical  news, 
for  Tschaikowsky  was  a  true  patriot,  not  a  chauvinist.     He  wrote  on 


A  NEW  PATTERN 


If  you  start  out  to  do  a  thing, 
do  it !  Don't  stop  just  short  of  com- 
pletion. If  you  decide  to  buy  a  Brass 
Bedstead,  get  a  Brass  Bedstead,  not 
an  apology  for  one. 

Here  is  a  Bedstead  that 
will  go  travelling  down  to  your 
great-grandchildren.  It  is  made 
ol  the  heaviest  tubular  brass, 
and  its  lustrous  splendor  won't  fade  in  the  long  heat  of  daily 
usage.  You  see  that  the  tubing  is  extra  size.  The  sockets  and 
collars  are  very  stout.     There  is  no  flimsiness  here. 

The  decoration,  in  the  style  of  the  Empire,  is  very  chaste  and  quite 
a  novelty  in  Bedstead  construction.  This  is  the  very  latest  pattern  in 
Polet  brass,  with  lowered  foot  frame  and  recessed  back. 

Paine  Furniture  Co., 

RUGS,  DRAPERIES,  AND  FURNITURE, 
48   CANAL    STREET,    BOSTON. 
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opera  Singers 

By  aUSTAV    KOBBE 

A  beautiful  collection  of  photographs  with  biographical  sketches  of  all  the 
grand  opera  stars,  including  the  newer  artists.  Such  favorites  as  Sembrich, 
Nordica,  Ternina,  Melba,  Eames,  Calve,  Plan9on,  and  Caruso  are  represented  in 
a  variety  of  roles.  One  hundred  and  twenty-seven  illustrations  in  all  are  given, 
twenty-nine  of  which  are  full-page  portraits,  forming  the  most  interesting  and 
complete  collection  of  its  kind  ever  published.  The  biographies  are  absolutely 
authentic,  the  facts  being  taken  down  from  the  lips  of  the  singers  themselves. 

The  latter  part  of  the  volume,  entitled  "  Opera  Singers  off  Duty,"  shows  the 
lighter  pastimes  indulged  in  when  not  occupied  with  the  arduous  duty  of  public 
performance. 

The  book  is  printed  on  finely  finished,  heavy  paper  from  large,  clear  type,  is 
substantially  bound  in  strong  board  covers,  and  bears  a  lifelike  picture  of  Nordica 
as  Briinnhilde  on  its  title  cover. 

Price,  $1.50 


Oliver  Ditson  Company 

150  Tremont  Street,  Boston 
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March  22  that  his  '  'political  fever"  had  about  run  its  course :  "The  first 
movement  of  the  concerto  is  now  all  ready,  i.e.,  copied  in  a  clear  hand 
and  played  through.  I  am  content  with  it.  I  am  not  satisfied  with 
the  Andante,  and  I  shall  either  better  it  radically  or  write  a  new  one. 
The  Finale,  unless  I  am  mistaken,  is  as  successful  as  the  first  movement." 
On  March  24  he  wrote  Mrs.  von  Meek:  "You  will  receive  my  concerto 
before  it  is  published.  I  shall  have  a  copy  of  it  made,  and  I'll  send  it 
to  you  probably  some  time  next  month.  I  wrote  to-day  another  An- 
dante, which  corresponds  better  with  the  other  movements,  which  are 
very  complicated.  The  original  Andante  will  be  an  independent  ^dolin 
piece,  and  I  shall  add  two  other  pieces  to  it,  which  I  have  yet  to  write. 
These  three  pieces  will  make  one  opus.*  I  consider  the  concerto  now 
as  completed,  and  to-morrow  I  shall  rush  at  the  scoring  of  it,  so  that  I 
can  leave  here  without  having  this  work  any  longer  before  me." 

Tschaikowsky  was  home  at  Brailow  in  May,  and  he  wrote  to  Mrs. 
von  Meek  on  the  17th:  "Your  frank  judgment  on  my  violin  concerto 
pleased  me  very  much.  It  would  have  been  very  disagreeable  to  me, 
if  you,  from  any  fear  of  wounding  the  petty  pride  of  a  composer,  had 
kept  back  your  opinion.  However,  I  must  defend  a  little  the  first 
movement  of  the  concerto.  Of  course,  it  houses,  as  does  every  piece 
that  serves  virtuoso  purposes,  much  that  appeals  chiefly  to  the  mind ; 
nevertheless,  the  themes  are  not  painfully  evolved:  the  plan  of  this 
movement  sprang  suddenly  in  my  head,  and  quickly  ran  into  its  mould. 
I  shall  not  give  up  the  hope  that  in  time  the  piece  will  give  you  greater 
pleasure." 

The  concerto,  dedicated  at  first  to  Leopold  Auer,  but  afterward  to 
Adolf  Brodsky, — and  thereby  hangs  a  tale, — was  performed  for  the 

*  This  Andante  and  two  other  pieces,  composed  in  May,  1878,  at  Brailow,  were  published  in   1878  as 
"Souvenir  d'un  lieu  cher,"  Op.  42. 


MINT  JUJUBES 

A  Throat  Comfort  for 

i  Singers  and  Smokers. 

Cure  Coughs  and  Throat  Irritations. 

Relieve  Indigestion  and  sweeten  the 

Breath. 

ON  SALE  EVERYWHERE. 

5c.  BOXES. 

Your  druggist  sells  them. 
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STEIN  WAY 

Miniature  Grand 

PIANOS 


ARE      AS      SMALL      AS     THE 
BEST    RESULTS    WILL    PERMIT 


Steinway  Miniature  Grand  Pianos  are  five  feet  ten  inches 
long  and  four  feet  nine  inches  wide. 

In  quality  of  tone  they  give  that  same  incomparable  effect 
as  other  Steinway  Grands,  The  miniature  feature  is  only  a 
matter  of  cubic  feet. 

Any  size  below  the  Steinway  Miniature  Grand  crosses  the 
danger  line.  Nothing  smaller  can  be  better  than  the  upright. 
For  in  anything  smaller  there  cannot  be  secured  the  effective- 
ness of  the  grand.  There  is  a  physical  limit  to  all  things. 
That  is  reached  in  the  Steinway  Miniature  Grand. 

There  is  now  on  view  in  our  warerooms  an  elaborate  assort- 
ment of  all  styles  of  the  Steinway,  from  the  smallest  upright  to 
the  Concert  Grand,  in  newest  designs,  from  the  most  severe  and 
classic  to  those  representing  the  most  artistic  embellishments  ever 
seen  in  a  piano  exterior. 

And  back  of  all  this,  as  the  fundamental  reason  for  your 
choice,  is  the  Steinway  quality,  formulated  during  three  gener- 
ations of  progressive  pianoforte  culture,  unapproached,  UN- 
APPROACHABLE!  To  hear  the  Steinway  is  to  feel  its 
atmosphere  of  well-defined  superiority. 


B  M.  Steinert  &  Sons  Co. 
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first  time  at  a  Philharmonic  Concert,  Vienna,  December  4,  1881.  Brod- 
sky  was  the  solo  violinist. 

The  first  movement  was  played  in  Boston  by  Mr.  Bernhard  Listemann 
with  pianoforte  accompaniment  on  February  11,  1888,  but  the  first 
performance  in  the  United  States  of  the  whole  work  was  by  Miss  Maud 
Powell  (now  Mrs.  Turner)  at  New  York,  January  19,  1889.  The  first 
performance  of  the  concerto  in  Boston  was  by  Mr.  Brodsky  at  a  concert 
of  the  Symphony  Orchestra  of  New  York,  Mr.  Walter  Damrosch  con- 
ductor, in  the  Tremont  Theatre,  January  13,  1893. 

The  second  and  third  movements  were  played  here  at  a  concert  of 
the  Boston  Symphony  Orchestra  by  Mr.  Timoth^e  Adamowski  on  De- 
cember 2,  1893;  the  whole  concerto  was  played  at  like  concerts  by 
Mr.  Alexandre  Petschnikoff  on  January  27,  1900,  and  by  Miss  Maud 
Powell  on  April  13,  1901. 

The  orchestral  part  of  the  concerto  is  scored  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  kettledrums, 
and  strings. 

The  first  movement.  Allegro  moderato,  D  major,  4-4,  opens  with 
brief  preluding  in  strings  and  wood-wind,  but  without  any  thematic 
connection  with  what  is  to  follow.  There  are  then  hints  in  the  strings 
at  the  first  theme.  They  are  developed  in  a  crescendo,  which  leads  to 
the  introduction  of  the  solo  violin.  After  a  few  preliminary  measures 
the  solo  instrument  gives  out  the  first  theme,  develops  it,  and  passes 
on  to  passage- work.  It  also  gives  out  the  second  theme  (A  major), 
develops  it,  and  again  passes  on  to  subsidiary  passage- work.  The  free 
fantasia  opens  with  the  first  theme,  ff,  as  an  orchestral  tutti  in  A  major. 
Instead  of  elaborate  working-out  there  is  ornamental  passage-work  for 
the  solo  violin.  An  unaccompanied  cadenza  brings  in  the  return  of 
t|ie  first  theme  in  D  major  at  the  beginning  of  thfe  third  part  of  the 
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movement ;  this  third  part  is  in  regular  relation  to  the  first  part.  There 
is  a  long  coda. 

The  second  movement  (Canzonetta:  Andante,  G  minor,  3-4)  begins 
with  a  dozen  introductory  measures  in  wood-wind  and  ^oms  after  the 
nature  of  a  free  instrumental  ritomello.  The  song  itself  is  sung  by 
the  solo  vioUn.  At  the  close  of  the  first  theme,  flute  and  clarinet  take 
up  the  initial  phrase  in  imitation.  The  vioHn  sings  the  second  theme 
in  E-flat  major,  and,  after  some  flowing  passage-work,  brings  back  the 
first  theme  with  clarinet  arpeggios.  There  is  more  passage-work  for 
the  solo  violin.  The  strange  harmonies  of  the  ritornello  are  heard 
again,  but  are  interrupted  by  the  solo  vioHn.  There  is  a  short  coda, 
which  is  connected  with  the  Finale. 

The  Finale  (Allegro  vivacissimo,  D  major,  2-4)  is  a  rondo  based  on 
two  themes  of  Russian  character.  The  first  is  introduced  in  A  major 
by  the  solo  vioHn  and  afterward  tossed  about  in  F-sharp  minor  by  oboe 
and  clarinet.'  There  are  sudden  shiftings  of  tonahty  and  uncommon 
harmonic  progressions.  There  is  a  final  deUrious  climax.  Tschaikow- 
sky  wrote  to  Mrs.  von  Meek  from  Clarens  about  the  time  lie  began  work 
on  this  concerto:  "I  will  say,  as  regards  the  specifically  Russian  ele- 
ments in  my  compositions,  that  I  often  and  intentionally  begin  a  work 
in  which  one  or  two  folk-tunes  will  be  developed.  Often  this  happens 
of  itself,  without  intention,  as  in  the  Finale  of  our  symphony."     ' ' Our ' ' 
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symphony  is  the  fourth.  "My  melodies  and  harmonies  of  folk-song 
character  come  from  the  fact  that  I  grew  up  in  the  country,  and  in  my 
earhest  childhood  was  impressed  by  the  indescribable  beauty  of  the 
characteristic  features  of  Russian  folk-music;  also  from  this,  that  I 
love  passionately  the  Russian  character  in  all  its  expression ;  in  short, 
I  am  a  Russian  in  the  fullest  meaning  of  the  word." 

This  Finale  is  Russian  in  many  ways,  as  in  the  characteristic  trick 
of  repeating  a  phrase  with  almost  endless  repetitions. 

*  * 

The  concerto  was  dedicated  first  to  Leopold  Auer.*  Tschaikowsky, 
in  the  Diary  of  his  tour  in  1888,  wrote:  "I  do  not  know  whether  my 
dedication  was  flattering  to  Mr.  Auer,  but  in  spite  of  his  genuine  friend- 
ship he  never  tried  to  conquer  the  difficulties  of  this  concerto.  He 
pronounced  it  impossible  to  play,  and  this  verdict,  coming  from  such 
an  authority  as  the  Petersburg  virtuoso,  had  the  effect  of  casting  this 
unfortunate  child  of  my  imagination  for  many  years  to  come  into  the 
limbo  of  hopelessly  forgotten  things."  The  composer  about  seven  years 
before  this  wrote  to  Jurgenson  from  Rome  (December  15,  1881)  that 
Auer  had  been  "intriguing  against  him."  Peter's  brother  Modest  ex- 
plains this  by  saying:  "It  had  been  reported  to  Peter  that  Auer  had 
dissuaded  Emile  Sauret  from  playing  the  concerto  in  St.  Petersburg"; 
but  Modest  also  adds  that  Auer  changed  his  opinion  many  years  after, 
and  became  one  of  the  most  brilliant  interpreters  of  the  concerto.     The 

♦Leopold  Auer,  a  celebrated  violinist,  was  bom  at  Vespr^m,  Hungary,  on  June  7,  1845.  He  studied  under 
Ridley  Kohne  at  the  Budapest  Conservatory,  at  the  Vienna  Conservatory  under  Dont,  and  finally  at  Hanover 
with  Joachim.  In  1863  he  was  appointed  concert-master  at  Dusseldorf;  in  1866  he  accepted  a  like  position 
at  Hamburg;  and  since  1868  he  has  been  solo  violinist  to  the  Tsar  of  all  the  Russias  and  teacher  of  tiie  vio- 
lin at  the  St.  Petersburg  Conservatory.  He  conducted  the  concerts  of  the  Russian  Music  Society  from  1887 
to  1892;  he  was  ennobled  in  1895;  and  in  1903  he  was  named  Imperial  State  Councillor. 
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first  that  dared  to  play  it  was  Adolf  Brodsky.*  An  interesting  letter 
from  him  to  Tschaikowsky  after  the  first  performance  in  Vienna  (1881) 
is  published  in  Modest's  Life  of  his  brother  (vol.  ii.  p.  177) :  "I  had  the 
wish  to  play  the  concerto  in  public  ever  since  I  first  looked  it  through. 
That  was  two  years  ago.  I  often  took  it  up  and  often  put  it  down, 
because  my  laziness  was  stronger  than  my  wish  to  reach  the  goal. 
You  have,  indeed,  crammed  too  many  difficulties  into  it.  I  played  it 
last  year  in  Paris  to  Laroche,  but  so  badly  that  he  could  gain  no  true 
idea  of  the  work;  nevertheless,  he  was  pleased  with  it.  That  journey 
to  Paris  which  turned  out  unluckily  for  me — I  had  to  hear  many  rude 
things  from  Colonne  and  Pasdeloup — fired  my  energy  (misfortune  al- 
ways does  this  to  me,  but  when  I  am  fortunate  then  am  I  weak)  so 
that,  back  in  Russia,  I  took  up  the  concerto  with  burning  zeal.  It  is 
wonderfully  beautiful !  One  can  play  it  again  and  again  and  never  be 
bored;  and  this  is  a  most  important  circumstance  for  the  conquering 
of  its  difficulties.     When  I  felt  myself  sure  of  it,  I  determined  to  try 

*Adolf  Brodsky,  a  distinguished  violinist  and  quartet  player,  was  born  at  Taganrog,  Russia,  on  March 
21,  1851.  He  played  as  a  child  at  Odessa  in  i860,  and  a  rich  citizen  of  that  town  was  so  interested  in  him 
that  he  sent  him  to  Vienna,  where  he  studied  with  Hellmesberger  at  the  Conservatory  (1862-63).  He  became 
a  member  of  his  teacher's  quartet,  and  was  soloist  of  the  court  opera  orchestra  (1868-70).  A  long  concert 
tour  ended  at  Mqscow  in  1873,  and  there  he  studied  with  Laub,  and  in  1875  he  became  a  teacher  at  the  Con- 
servatory. In  1879  he  went  to  Kieff  to  conduct  symphony  concerts,  and  in  1881  he  wandered  as  a  virtuoso, 
playing  with  great  success  in  leading  cities,  until  he  settled  in  Leipsic,  1882-83,  as  teacher  of  the  violin  at 
the  Conservatory.  In  1891  he  was  called  to  New  York,  where  he  lived  until  1894.  In  1894  he  Uved  in  Berlin. 
The  next  year  he  was  invited  to  be  the  director  of  the  College  of  Music,  Manchester  (England.)  He  played 
in  Boston  at  a  Symphony  Concert,  Novemberj28,  1891  (Brahms's  Concerto).  He  also  played  here  with  the 
Symphony  Orchestra  of  New  York  and  in  quartet. 
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my  luck  in  Vienna.  Now  I  come  to'the  point  where  I  must  say  to  you 
that  you  should  not  thank  me :  I  should  thank  you ;  for  it  was  only  the 
wish  to  know  the  new  concerto  that  induced  Hans  Richter  and  later  the 
Philharmonic  Orchestra  to  hear  me  play  and  grant  my  participation 
in  one  of  these  concerts.  The  concerto  was  not  liked  at  the  rehearsal 
of  the  new  pieces,  although  I  came  out  successfully  on  its  shoulders. 
It  would  have  been  most  unthankful  on  my  part,  had  I  not  strained 
every  nerve  to  pull  my  benefactor  through  behind  me.  Finally  we 
were  admitted  to  the  Philharmonic  Concert.  I  had  to  be  satisfied  with 
one  rehearsal,  and  much  time  was  lost  there  in  the  correction  of  the 
parts,  that  swarmed  with  errors.  The  players  determined  to  accom- 
pany everything  pianissimo,  not  to  go  to  smash;  naturally,  the  work, 
which  demands  many  nuances,  even  in  the  accompaniment,  suffered 
thereby.  Richter  wished  to  make  some  cuts,  but  I  did  not  allow  it."  * 
The  concerto  came  immediately  after  a  divertimento  by  Mozart. 
According  to  the  account  of  the  Viennese  critics  and  of  Brodsky  there 
was  a  furious  mixture  of  applause  and  hissing  after  the  performance. 
The  applause  prevailed,  and  Brodsky  was  thrice  recalled,  which  showed 
that  the  hissing  was  directed  against  the  work,  not  the  interpreter. 
Out  of  ten  critics  only  two,  and  they  were  the  least  important,  reviewed 

*For  an  entertaining  account  of  Brodsky  and  his  life  in  Leipsic,  given  by  Tschaikowsky  himself  in  his 
above  mentioned  Diary,  see  Rosa  Newmarch's  "Tschaikowsky,"  pp.  1802-1804  (London,  1890). 
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the  concerto  favorably.  The  review  by  Eduard  HansHck,  who  was 
bom  hating  programme  music  and  the  Russian  school,  was  extravagant 
in  its  bitterness,  and  caused  Tschaikowsky  long-continued  distress,  al- 
though Brodsky,  Carl  Halir,  and  other  vioUnists  soon  made  his  con- 
certo popular.  Tschaikowsky  wrote  from  Rome,  December  15,  1881, 
to  Jurgenson :  ' '  My  dear,  I  saw  lately  in  a  cafe  a  number  of  the  Neue 
Freie  Presse  in  which  Hanslick  speaks  so  curiously  about  my  violin 
concerto  that  I  beg  you  to  read  it.  Besides  other  reproaches  he  cen- 
sures Brodsky  for  having  chosen  it.  If  you  know  Brodsky's  address, 
please  write  to  him  that  I  am  moved  deeply  by  the  courage  shown  by 
him  in  playing  so  difficult  and  ungrateful  a  piece  before  a  most  prejudiced 
audience.  If  Kotek,  my  best  friend,  were  so  cowardly  and  pusillani- 
mous as  to  change  his  intention  of  acquainting  the  St.  Petersburg 
pubHc  with  this  concerto,  although  it  was  his  pressing  duty  to  play  it, 
for  he  is  responsible  in  the  matter  of  ease  of  execution  of  the  piece; 
if  Auer,  to  whom  the  work  is  dedicated,  intrigued  against  me,  so  am 
I  doubly  thankful  to  dear  Brodsky,  in  that  for  my  sake  he  must  stand 
the  curses  of  the  Viennese  journals." 

The  review  of  Hanslick  is  preserved  in  the  volume  of  his  collected 
feuilletons  entitled  "Concerte,  Componisten,  und  Virtuosen  der  letz- 
ten  fiinfzehn  Jahre,  1870-1885,"  pp.  295,  296  (Berlin,  1886).  The 
criticism  in  its  fierce  extravagance  now  seems  to  us  amusing.  Here  are 
extracts:  "For  a  w^hile  the  concerto  has  proportion,  is  musical,  and 
is  not  without  genius,  but  soon  savagery  gains  the  upper  hand  and  lords 
it  to  the  end  of  the  first  movement.  The  violin  is  no  longer  played: 
it  is  yanked  about,  it  is  torn  asunder,  it  is  beaten  black  and  blue.  I 
do  not  know  whether  it  is  possible  for  any  one  to  conquer  these  hair- 
raising  difficulties,  but  I  do  know  that  Mr.  Brodsky  martyrized  his 
hearers  as  well  as  himself.  The  Adagio,  with  its  tender  national  melody, 
almost  conciliates,  almost  wins  us.  But  it  breaks  off  abruptly  to  make 
way  for  a  finale  that  puts  us  in  the  midst  of  the  brutal  and  wretched 
jolUty  of  a  Russian  kermess.  We  see  wild  and  vulgar  faces,  we  hear 
curses,  we  smeU  bad  brandy.  Friedrich  Vischer  once  asserted  in  refer- 
ence to  lascivious  paintings  that  there  are  pictures  which  'stink  in 
the  eye.'  Tschaikowsky' s  violin  concerto  brings  to  us  for  the  first  time 
the  horrid  idea  that  there  may  be  music  that  stinks  in  the  ear." 
Modest  Tschaikowsky  tells  us  that  this  article  disquieted  Peter  till  he 
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died;  that  he  knew  it  by  heart,  as  he  did  an  adverse  criticism  written 
by  C^sar  Cui  in  1866. 

How  Tschaikowsky  felt  toward  Kotek  may  be  known  from  a  letter 
he  wrote  to  his  own  brother  Anatol' from  Rome,  December  19,  1881 : 
"I.  have  been  earring  on  a  singular  correspondence  with  Kotek.  He 
did  not  answer  my  letter  in  any  way,  but  he  wrote  to  me  first  after  his 
return  to  St.  Petersburg  that  he  had  not  played  the  concerto  because 
Sauret  was  going  to  play  it.  I  answered  him  that  Sauret  was  at  any 
rate  too  lazy  to  play  it;  that  the  question  was  not  about  Sauret  or 
about  the  concerto,  but  about  him,  Kotek,  from  whom  I  had  expected 
more  self-sacrifice  on  my  account  and  more  simple  courage.  He  did 
not  answer  this  for  a  long  time,  but  yesterday  I  at  last  received  a  very 
silly  note  from  him.  He  excused  himself  on  the  ground  that  he  had 
had  only  a  month  before  his  engagement,  so  that  there  was  not  sufficient 
time  tq  study  the  piece  (he  had  already  sweated  over  it  for  a  month) . 
He  furthermore  said  that  it  was  a  curious  thing  to  ask  of  him  to  play 
in  a  strange  city  a  concerto  'that  had  not  yet  been  played,'  especially 
during  the  presence  there  of  Sarasate,  I  answered  his  stupid  letter 
to-day  and  in  a  fitting  manner." 

"Afterwards,"  said  Tschaikowsky  in  his  Diary,  "Brodsky  played  the 
'stinking  concerto'  everywhere,  and  everywhere  the  critics  abused  him 
in  the  same  style  as  Hanslick.  But  the^deed  was  done ;  my  concerto  was 
saved,  and  is  now  frequently  played  in  Western  Europe,  especially 
since  there  came  to  Brodsky's  assistance  another  fine  violinist,  young 
Halir." 
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Italian  Serenade  for  Small  Orchestra     ....     Hugo  Wolf 

(Born  at  Windischgratz,  Steiemjark,  March  13,  i860;  died  irfa  madhouse  at  Vienna, 

February  22,  1903.) 

This  movement,  the  only  one  finished  of  a  projected  suite,  was  com- 
posed by  Wolf  early  in  1890.  A  second  movement,  orchestrated  at 
Traunkirchen  in  1893,  has  only  twenty-eight  measures.  Its  chief 
theme  is  a  gentle  song.  The  third  movement,  composed  early  in  Decem- 
ber, 1897,  when  the  unfortunate  man  was  at  Dr.  Svetlin's  aslyum  in 
Vienna,  has  about  forty  measures.  It  is  entitled  "Tarantella,"  and 
in  this  movement  he  introduced  the  celebrated  "  Funiculi-Funicula " 
melody  of  Denza,  of  which  he  was  very  fond. 

The  score  of  this  finished  movement,  revised  by  Max  Reger,*  was 
published  in  1903.  The  piece  is  scored  for  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  two  horns,  solo  viola,  and  the  usual  strings. 
In  the  original  version  the  English  horn  was  used  instead  of  the  solo 
viola. 

The  first  performance  of  this  orchestral  serenade  in  the  United  States 
was  by  the  Chicago  orchestra  at  Chicago,  January  21,  1905. 

Wolf  also  made  a  version  of  this  movement  for  string  quartet.  Edited 
by  Max  Reger,  it  was  played  in  Boston  for  the  first  time  by  the  Kneisel 
Quartet,  October  25,  1904,  and  it  was  repeated  (by  request)  at  a  con- 
cert of  the  same  club,  March  14,  1905. 

*Max  Reger  was  born  at  Brand,  in  Bavaria,  March  19,  1873.  He  studied  music  with  his  father  and  an 
organist  Lindner  at  Weiden,  then  at  Sondershausen  (1890)  with  Riemann,  and  at  Wiesbaden  (1891-95),  where 
he  also  taught  at  the  Conservatory.  He  then  performed  his  military  service,  and  remained  in  his  home  until 
1901,  when  he  moved  to  Munich.  He  is  classed  by  some  among  the  most  prominent  of  German  composers 
now  Uving.  The  long  list  of  his  compositions,  including  four  violin  sonatas,  four  sonatas  for  vioUn  alone, 
two  sonatas  for  clarinet  and  pianoforte,  three  string  quartets,  one  string  quintet,  two  'cello  sonatas,  many  organ 
pieces,  choral  works,  songs,  piano  pieces,  may  be  found  in  Riemann's  Musik  Lexikon  (Leipsic,  1905). 
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The  movement  is  a  rondo  on  piffero*  melodies.  It  opens  in  G  major, 
"Ausserst  lebhaft"  (as  lively  as  possibly),  3-8.  The  chief  theme,  which 
returns  after  two  long  spun-out  interruptions,  is  given  to  the  solo  viola. 
The  pifferari  are  soon  heard,  for  there  is  a  droning-bass  with  empty 
fifths.  The  development  of  the  chief  theme  is  divided  into  three  sec- 
tions, easily  distinguished  by  characteristic,  melodic  use  of  solo  instru- 
ments. The  first  episode  begins  with  a  'cello  theme,  "with  great  ex- 
pression," 6-8,  which  is  followed  by  a  phrase  for  oboe.  A  crescendo 
leads  to  a  dashing  melody,  which,  to  borrow  Dr.  Ernst  Decsey's  phrase, 
has  Chianti  in  its  veins, — tutti,  and  in  a  fiery  manner,  ff.  At  the  end 
of  this  episodic  section  the  violins  bring  the  chief  melody  back,  and  a 
solo  flute  furnishes  an  opposing  melody.  There  is  free  development  of 
the  chief  theme.  A  violoncello  solo  leads  to  the  second  episode.  A 
short  period  in  imitation  breaks  the  song  of  this  serenade ;  a  crescendo 
follows,  and  after  a  fortissimo  is  reached  there  is  a  dreamy  theme  for 
the  solo  viola.  Fantastically  colored  measures  (tremolo  of  muted 
strings)  prepare  the  repetition  of  the  chief  theme.  This  time  there  is 
no  new  development;  the  movement  ends  with  the  few  introductory 
measures,  as  it  began.  (See  "Hugo  Wolfs  Letzten  Jahren,"  by  Dr. 
Ernst  Decsey,  of  Graz,  an  article  pubhshed  in  Die  Miisik  (1901, 
pp.  215-220),  and  Prof.  Dr.  H.  Reimann's  notes  to  the  Berlin  Phil- 
harmonic Concerts,  October  10,  1904.) 

*The  pifaro,  or  piffero,  is  an  old  form  of  the  oboe,  still  in  use  in  some  districts  of  Italy  and  the  Tyrol. 
It  was  formerly  called  the  "S^chahney."  The  pifferari  are  peasants  who  come  to  Rome  in  Christmas-tide 
to  pipe  pastoral  melodies  to  the  street  Madonnas.  The  "Pastoral  Symphony"  in  "The  Messiah"  is  based 
on  such  tunes. 
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ENTR'ACTE. 
NORTH   AND   SOUTH. 

BY  VERNON  BLACKBURN. 

One  reads  of  an  interview  which  Mr.  Watkin  Mills  has  just  granted  to 

a  musical  enthusiast,  in  the  course  of  which  that  well-known  singer  says 

that  the  South  of  England  is  the  place  where  the  modem,  drawing-room 

ballad  is  most  of  all  appreciated,  while  in   the   North  "more   brittle 

matter  for  the  teeth"  is  necessary.     One  goes  back  to  Tennyson: — 

O,  tell  her,  swallow,  that  thou  knowest  each, 
That  bright  and  fierce  and  fickle  is  the  South, 
And  dark  and  true  and  tender  is  the  North. 

Therein,  coincidently  enough,  lies  the  kernel  of  the  whole  problem  of 
music  as  it  exists  for  the  various  comers  of  the  earth.  The  subject  is  an 
interesting  one ;  and  during  some  few  past  generations  it  has  been  exem- 
plified very  peculiarly  in  the  musical  history  of  Europe.  England, 
in  such  a  case,  becomes  merely  a  microcosm,  a  text,  a  fragmentary  mat- 
ter upon  which  to  hang  one's  discourse. 

"Bright  and  fierce  and  fickle  is  the  South."  Take,  for  example,  the 
history  of  Italian  opera.  Bright  as  a  flame  that  runs  like  the  wind 
over  the  dried  grass  of  a  sunburnt  field  the  thing  flew  abroad  in  its 
time  of  popularity.  Fierce  with  the  passion  of  all  the  love-stories  of 
the  world,  it  captured  the  ears  of  those  who  loved  to  see  the  mimic 
warfare  of  life  transla'ted  into  music.  But  fickle  because,  unable  to  re- 
main Cvonstant  to  the  heart  of  humanity,  Italian  opera  exists  these  days 
— we  Mean,  of  course,  pure  Italian  opera,  not  the  quality  which  it  has 
gained  from  an  alien  mingling — only  as  a  most  interesting  historical 
record,  a  thing  that  can  be  repeated  for  amusement,  not  for  instmc- 
tion  or  for  solid  interest. 

"Dark  and  tme  and  tender  is  the  North."     Wagner,  his  work  and  his 
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theory,  lay  far  to  the  North  of  any  Italian  song;  and  his  accomplish- 
ment, though  at  first  it  was  "dark"  enough  to  every  contemporary 
musician,  was  as  true  and  tender  as  anything  that  the  history  of  art  has 
to  tell.  Thus  enduring,  thus  insistent  seems  the  work  to  be  which  is 
carried  out  amongst  conditions  that  are  apparently  more  difficult  to 
overcome.  Mr.  Mills  has,  curiously  enough,  in  the  most  casual  of 
sentences,  hit  upon  one  of  the  deepest  and  most  philosophical  of  vital 
truths, — a  truth  which  has  its  existence  for  music  in  common  with  the 
general  material  world.  The  same  truth  is  embodied  materially  in  the 
existence  of  the  Pyramids,  as  compared  with  the  existence  of  the  Hang- 
ing Gardens  of  Babylon.  That  which  is  "bright  and  fierce  and  fickle" 
is  the  South.  The  North  is  equally  well  described  in  Tennyson's 
phrase. 

A  discussion  it  is  which  brings  us  circuitously  enough  round  to  Pur- 
cell,  whose  work  has  recently  been  so  prominently  brought  forward  for 
the  consideration  of  a  discriminating  public,  and  whose  popularity  seems 
to  be  waxing  year  by  year  according  to  its  deserts.  On  every  side  there 
are  signs  that  his  music  is  receiving  the  attention  which  it  more  than 
deserves,  and  indications  are  being  given  here  and  there  that  revivals  of 
the  work  of  that  amazing  genius  on  quite  an  exceptional  scale  are  not 
at  all  improbable.  It  is  not  likely  that  two  hundred  years  hence  the 
world  will  pay  very  much  heed  to  the  scores  of  Donizetti  or  Bellini; 
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but  it  is  a  sign  of  how  "true  and  tender"  was  the  work  of  the  great 
Northern  master  that  a  most  artistic  determination  to  ensure  its  ap- 
preciation in  these  times  is  as  strong  as  was  the  determination  of 
Mendelssohn  that  another  great  master  through  whose  veins  flowed 
Northern  blood  should  be  made  known  in  the  fulness  and  the  plenitude 
of  his  glorious  genius.  Once  more  one  is  made  impotently  aware 
of  the   cruelty   of  death: — 

.  .  .  Neque  harum,  quas  colis,  arborum 

Te  praeter  invisas  cupressos 

Ulla  brevem  dominum  sequetur.  • 


Symphony  No.  2,  E  minor,  Op.  115 '.     Hans  Huber 

(Born  at  Schonewerd,  near  Olten,  Switzerland,  June  28,  1852;  now  living  at  Bk\e.) 

Hans  Huber  studied  at  the  I^eipsic  Conservatory  from  1870  to  1874 
under  Richter,  Reinecke,  Wenzel.  He  for  two  years  afterward  gave 
private  music  lessons  at  Wesserling,  and  taught  at  the  music  school  at 
Thann  (Alsace).  He  was  called  to  the  music  school  at  Bile,  and  he  be- 
came the  director  of  it  after  the  death  of  Selmar  Bagge  (1896).  Among 
his  works  are  the  operas,  "  Weltf riihling "  (Bdle,  1894),  "Kudrun" 
(Bale,  1896);  "Pandora,"  for  solo  voices,  chorus,  and  orchestra.  Op. 
66;     "Nordseebilder,"   for  solo  voices,   male  chorus,   and  orchestra; 
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"Aussohnung  "  and  "Meerfahrt"  for  male  chorus  and  orchestra;  three 
symphonies,  of  which  "WilHam  Tell,"  Op.  63,  is  No.  i;  overtures;  a 
violin  concerto,  Op.  40;  two  piano  concertos;  three  sonatas  for 
violoncello;  seven  violin  sonatas ;  piano  quartet  and  quintet;  "Som- 
mernachte,"  serenade,  Op.  87,  "Karneval,"  for  orchestra;  suites,  string 
quartets,  trios,  piano  pieces,  organ  music,  choruses,  songs. 

The  Symphony  in  E  minor  was  produced  on  July  2,  1900,  at  the  Music 
Festival  of  the  Society  of  Swiss  Musicians  held  at  Zurich,  June  30 — 
July  2.  The  first  performance  in  Boston  was  at  a  Symphony  Concert, 
October  25,  1902. 

This  symphony  is  the  eulogy  of  the  painter,  Arnold  Bocklin,  and  it 
is  said  that  it  was  Ruber's  original  plan  to  name  the  work  the  ' '  Bock- 
lin" Symphony  and  to  entitle  the  different  movements,  and  even  sec- 
tions of  movements,  with  the  names  of  certain  celebrated  pictures  by 
that  artist.  He  abandoned  this  scheme,  and  only  in  the  finale  is  there 
any  indication  in  the  printed  score  of  a  deliberate  attempt  to  translate 
painting  into  music. 

Let  us  first  consider  the  music  itself  and  then  the  painter. 

The  first  movement,  Allegro  con  fuoco,  E  minor,  4-4,  opens  with  a 
bold  theme,  which,  in  the  course  of  the  work,  appears  in  various  trans- 
formations. Here  it  is  given  to  the  horns,  and  by  some  analysts  it  is 
described  as  the  Bocklin  theme.  With  the  fourth  measure  comes  a 
long  hold.  This  theme  is  repeated  in  the  dominant;  and  then,  by  a 
transition  in  pianissimo,  it  gives  way  to  the  second  chief  theme,  an- 
nounced by  the  violas  to  a  tremolo  of  violoncellos  and  double-basses. 
It  is  said  that  this  second  chief  theme  was  designed  by  Huber  to  es- 
tablish the  mood  suggested  by  Bocklin's  picture,  "Sieh,  es  lacht  die 
Au' "  ("See,  the  meadow  laughs"),  which  was  painted  in  1887,  and 
represents  two  maidens  plucking  flowers,  while  three  others  stand  by 
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in  various  attitudes, — one  plays  a  lute.  The  picture  is  in  von  Heyl's 
collection  at  Darmstadt.  This  theme  is  not  developed,  but  it  opens  a 
period  which  closes  stormily  with  the  introductory  theme  (full  or- 
chestra), while  the  "Meadow"  theme  is  inverted  in  the  basses.  The 
introductory^  theme  falls  into  fragments,  the  orchestra  subsides,  and 
the  horn  leads  to  the  second  theme,  "Yearning,"  which  is  sung  by  the 
oboe,  while  the  second  chief  theme  is  joined  to  it  by  the  violas  and  as 
counterpoint.  This  solo,  varied,  is  repeated  by  the  violins.  The  pace 
quickens.  The  development  begins.  The  "Meadow"  theme — some 
insist  that  this  is  really  the  Bocklin  theme — appears  with  sharply- 
defined  rhythms  of  horns,  wood-wind,  and  violins,  first  in  the  violas 
and  second  violins,  then  in  the  bassoon,  and  then  in  the  first  violins, 
imitated  by  the  second  violins.  These  last  change  the  theme  pizzicato 
and  pianissimo,  the  basses  follow  in  like  manner,  while  the  clarinets  go 
back  to  an  earlier  transformation  of  the  "Meadow"  theme,  and  the 
bassoons  and  basses  return  to  the  introductory  theme,  now  in  C  minor. 
Trumpets  and  trombones  sound  forth  the  transformed  "Meadow" 
theme,  at  first  with  all  their  force ;  but  there  is  a  diminution  of  strength 
with  the  organ-point  in  G  minor  and  the  modulation  to  C  minor.  The 
violoncellos  sound  the  plaintive  theme  first  given  to  the  oboe.  This 
theme  is  now  developed  in  dispute  with  the  "Meadow"  theme,  which 
is  inverted.  The  former  triumphs,  until  a  great  crescendo  leads  to  E 
major,  when  the  first  chief  theme  appears  "marcatissimo."  Thus  is 
the  customary  repetition  of  the  beginning  introduced,  and  there  is  the 
corresponding  further  symphonic  development.  An  abrupt  conclusion, 
and  there  is  a  piu  tranquillo.  The  themes  reappear  in  gentler  form, 
and  violas  and  violins  bring  a  calm  and  serene  close. 

The  Scherzo,  allegro  con  fuoco  non  troppo,  B  minor,  12-8,  is  wild  and 
fantastic  and  in  the  spirit  of  a  Dionysiac  festival.     The  chief  themes 
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succeed  each  other  rapidly  in  the  beginning:  a  heavily ^marked^theme 
for  horns  and  strings ;  a  shrieking,  defiant  theme  for  oboes  and  clarinets ; 
a  theme  fortissimo  for  strings,  that  is  less  used  than  the  others;  and  a 
theme  for  wood-wind  and  horns,  which  is  the  one  most  used  in  develop- 
ment, and,  transformed,  may  be  called  the  theme  of  the  movement. 
The  theme  of  the  trio,  un  poco  moderato  and  "with  somewhat  heavy 
expression,"  is  given  to  the  strings.  Mr.  Segnitz  sees  in  this  section 
fauns  and  satyrs  and  even  stranger  creatures  of  the  woods  dear  to  Bock- 
lin,  who  was  never  weary  of  painting  them;  they  here  bow  and  scrape 
and  wink  and  toddle  about,  but  the  thought  of  a  Bacchic  revelry  is 
enough.  The  movement  ends  in  B  major  with  the  chief  theme  and 
the  theme  of  the  trio. 

The  third  movement.  Adagio  ma  non  troppo,  3-4,  opens  in  B  major 
with  short  solo  passages  for  horn,  tenor  trombone,  and  oboe  to  gentle 
accompanying  figures  in  the  violins  and  with  rich  instrumentation 
(trombones,  harp),  until  the  chief  theme  is  sung  by  the  clarinet.  This 
theme  closes  in  the  key  of  the  dominant,  and  clarinets  and  violas  begin 
a  second  theme,  which  leads  to  the  return  of  the  chief  theme  proclaimed 
by  the  full  orchestra.  The  middle  section  is  built  on  a  theme  for  flutes 
and  clarinets  (harp  glissando),  which  is  alternately  played  by  wind  in- 
struments and  strings,  while  the  horn  introduces  a  smoothly  sustained 
melody.  The  first  section  is  repeated  in  a  somewhat  ornamented  form. 
A  solo  violin  varies  the  theme  of  the  middle  section,  four  horns  follow, 
then  trombones  and  bassoons;  and  toward  the  end  there  is  a  remi- 
niscence of  a  theme  in  the  first  movement.  Mr.  Segnitz  finds  in  this 
movement  the  moods  suggested  by  Bocklin's  pictures,  "Sacred  Grove," 
"Venus  Anadyomene,"  and  "Hymn  of  Spring";  surely  an  impartial 
choice. 

Finale:  "Metamorphoses,  suggested  by  Pictures  by  Bocklin."     There 
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^he  Educational  Value 
o/  ^hQ  PIANOLA 

The  invention  of  the  Pianola  has  made  it  possible  for  every  one  to  obtain  in  the  home 
an  intelligent  familiarity  with  the  world's  masterpieces  of  music,  without  which  no 
education  can  be  considered  well-rounded  or  complete. 

During  the  past  year  the  educational  world  has  been  deeply  stirred  by  a  realization 
of  the  importance  of  the  Pianola  in  inculcating  an  appreciation  of  music,  as  distinguished 
from  the  old-fashioned  idea  that  a  musical  education  consisted  in  trying  to  learn  to  per- 
form upon  the  piano  —  and  not  succeeding. 

Progressive  colleges  and  schools  which  aim  to  have  the  latest  and  best  appliances  for 
the  use  of  pupils  have  added  or  are  now  about  to  add  a  Pianola  to  the  Department  of 
Music.  The  following  is  but  a  partial  list  of  such  institutions  in  which  either  a  Pianola 
or  an  .^olian  is  at  present  being  used :  — 


Harrard  Uniyersity. 

Columbia  Uniyersitj. 

Uniyersity  of  Miehigan. 

Amherst  College. 

Yassar  College. 

Badcliffe  College. 

Tnfts  College. 

Teachers'  College. 

Oberlin  College. 

Beloit  College. 

Brooklyn  Institute  of  Arts  and 

Sciences.    ) 
Framingham  (Mass.)  Normal  School. 
Columbia  Conserratory  of  Music 

(Chicago). 


Crane  Normal  Institute  of  Music 

(Potsdam,  N.T.). 
Wadleigh  High  School,  N.Y. 
New  York  Training  School  for 

Teachers. 
American  Institute  of  Applied 

Music. 
Hill  School  (Pottstown,  Pa.). 
Briarclif  f  Manor  School. 
Morton  Street  Public  School 

(Newark,  N.J.). 
Miss  May  Winsor*s  School  (Boston). 
St.  Mary's  Academy  (Burliagton,  Yt.) 


It  is  interesting  to  learn  that  so  many  of  our  foremost  educational  institutions  have 
introduced  a  piano-player  into  the  Department  of  Music.  But  it  is  significant  that  in 
every  instance  the  choice  has  been  the  Pianola. 

Under  the  auspices  of  the  recently  inaugurated  "  Music  Lovers'  Library,"  clubs  are 
being  formed  in  all  parts  of  the  country  to  carry  on  the  study  of  music  in  private  homes. 
Most  instructive  and  fascinating  courses  in  musical  appreciation  are  now  available  to  all 
Pianola-owners.  A  very  interesting  descriptive  handbook  of  the  New  Musical  Education 
will  be  sent  to  any  address  upon  application  to  the  .^olian  Company,  362  Fifth  Avenue, 
New  York.  / 

^hQ  Metrostyle  is  homt  incorporated 
in  all  Pianolas.     Prices*  $250   and   $300 

The  Pianola  has  in  the  Metrostyle  an  improvement  of  the  utmost  importance,  which 
is  not  even  approximated  in  any  other  piano-player. 
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is  a  short  introduction,  grave,  E  major,  4-4,  in  which  the  organ  takes 
part.  This  introduction  is  built  up  on  the  "Meadow"  theme.  Then 
comes  the  theme  for  the  variations,  which  is  given  to  the  clarinet,  then 
to  the  vioHns.  At  first  it  is  accompanied  by  strings,  then  by  the  wood- 
wind.    The  theme  dies  away  in  the  deeper  strings. 

Each  of  the  following  variations  bears  the  title  of  one  of  Bocklin's 
pictures : — 

I.  "The  Silence  of  the  Ocean"  (in  the  museum  at  Bern).  Adagio 
molto,  E  major,  8-§.  A  dark  woman — woman  only  to  the  waist — of 
unearthly  beauty  lies  on  a  lonely  rock  far  out  at  sea.  Three  sea-birds 
listen  with  her.  A  strange  sea-creature  with  man's  face  is  stretched 
beneath  the  wave.  His  eyes  are  without  speculation.  His  tail  floats 
above  the  surface,  and  is  brushed  by  the  woman's  hair.  The  ' '  Meadow  " 
theme  is  in  the  doublfe-basses,  ppp. 

II.  "Prometheus  Chained"  (1882,  owned  by  Arnhold  of  Berlin). 
The  god-defying  hero,  a  giant  in  form,  is  bound  on  the  summit  of  Cau- 
casus, which  rises  abruptly  from  the  foaming  sea.  Allegro  molto, 
4-4.  The  theme  is  taken  from  the  first  movement.  It  is  a  form  of 
the  introductory  theme.  The  wild  orchestra  surges  until  the  end 
comes,  in  six  syncopated  blows,  in  extreme  fortissimo.  The  horns  rest 
in  the  dominant,  and  lead  to  variation 

III.  "The  Fluting  Nymph"  (1881;  owned  by  von  Heyl  of  Darm- 
stadt). Allegretto  grazioso,  E  major,  3-4.  A  flute  solo  that,  in  alter- 
nation with  the  clarinet,  leads  into  the  familiar  theme,  in  its  first  trans- 
formation, of  the  first  movement. 

IV.  "The  Night"  (painted  before  1888,  and  owned  by  Henneberg 
of  Zurich).  Adagio  ma  non  troppo,  D-flat  major,  3-4.  A  woman 
draped  in  black;  but  with  a  shoulder  exposed,  floats  over  a  peaceful 
land,  and  slowly  drops  poppy-heads  from  a  cornucopia.     The  melody 


Kodaks 
and  Supplies 


—  AT- 


HubbcII  &  McGowan 

APOTHECARIES, 
Opposite  SYMPHONY   HALL. 


Cor.  MassMChuBuitH  and  Hunting  kou  A<renues 


W.  A.  Moffitt 

Chiropodist 

I28A  TREMONT  STREET 


Manicuring,  Pedicuring, 

Hair  Stiampooing,  Scalp  and  Facial 

Treatment. 


Tlie  most  exclusive  list  of  patrons 
In  Boston. 


1330 


THE   ANGELUS 


^  Of  all  piano  players,  the  Angelus  alone  was  an  original  inven- 
tion :  all  others  were  copied  from  it.  The  Angelus  alone  has 
been  improved  constantly  by  its  inventors.  That  is  why  it  is  as 
infinitely  above  all  imitators  as  a  painting  is  above  the  lithograph 
which  copies  the  masterpiece.  Month  after  month  the  Angelus 
has  been  improved, —  here  a  new  touch,  there  a  new  idea, —  giv- 
ing powers  of  human  expression  possessed  by  no  other  piano 
player  that  exists. 

^  Just  a  few  weeks  ago  a  jury  of  musical  critics  tried  to  distin- 
guish between  hand  playing  and  Angelus  playing,  and  failed  ab- 
solutely to  detect  the  change  from  one  to  the  other.  No  other 
piano  player  ever  won  such  a  victory.  No  other  piano  player 
gives  the  performer  such  powers. 

^  And  it  is  exactly  this  power  which  marks  the  line  between  the 
mechanical  players  and  the  Angelus.  To  the  real  musician  this 
difference  is  as  broad  as  the  world  of  art. 

^  The  inventive  genius  of 
the  makers  of  the  Angelus 
is  best  shown  in  the  marvel- 
lous powers  demonstrated 
by  the  newest  model  of  the 
Angelus,  now  being  shown. 

^  We  should  be  glad  to 
demonstrate  the  Angelus 
for  you  at  any  time,  whether 
you  wish  to  purchase  it,  or 
arc  simply  curious  to  know 
what  its  possibilities  really 
are. 
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is  played  by  the  violoncellos.     Harp,  bassoons,  double-bassoons,  violas, 
and  double-basses  accompany. 

V.  a.  "Sport  of  the  Waves"  (1883,  in  the  New  Pinakothek,  Munich). 
Quasi  presto,  B  minor,  2-4,  3-4.  Water-men  and  water- women  frolic 
in  the  waves.  One  woman  gayly  dives.  Another,  frightened,  is  laughed 
at  by  a  bearded  and  rubicund  old  fellow,  whose  head  is  wreathed  with 
pond-lilies.  A  caprice  for  the  wood-wind.  In  the  section  2-4  the  vioHns 
continue  the  melody,  while  violin  and  viola  solos  ornament,  and  harp 
and  triangle  add  color.      A  cadenza  for  solo  violin  leads  to  variation 

V.  b.  "The  Hermit  fiddling  before  the  Statue  of  the  Madonna" 
(painted  after  1882 ;  in  the  National  Gallery,  Berlin).  Molto  moderato, 
E  major,  3-4.  An  aged  man  in  his  cell  plays  with  bowed  head  before 
the  Madonna,  while  little  angels  listen.  The  strings  are  hushed.  Organ 
relieved  here  and  there  by  flutes,  oboes,  clarinets.  ^ 

VI.  "The  Elysian  Fields"  (1878,  in  the  National  Gallery,  Berlin). 
Allegretto  tranquillo,  G  major,  6-8.  One  of  Bocklin's  most  celebrated 
paintings.  It  suggested  to  Felix  Weingartner  and  Andreas  Hallen 
symphonic  poems.  A  landscape  of  diversified  and  wondrous  beauty, 
with  mermaidens,  swans,  a  fair  woman  on  the  back  of  a  centaur  cross- 
ing a  stream,  a  group  in  the  distance  around  an  altar.  I^ong-sustained 
trombone  chords  furnish  the  harmonic  foundation.  The  melody,  of  a 
soft  and  lightly  flowing  dance  character,  is  maintained  by  the  wood- 
wind and  violins,  and  a  horn  reminds  one  of  an  expressive  theme  in 
the  first  movement. 

VII.  "The  Dawn  of  Love"  (1868,  owned  by  von  Heyl  of  Darm- 
stadt). Andante  molto  espressivo  e  appassionato,  E  major,  3-4. 
Nymphs  and  young  Loves  in  a  smiling  and  watered  landscape.  The 
passionate  melody  is  given  to  the  strings.     Wood- wind  and  horns  take 
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part  in  this  as  well  as  in  the  accompaniment.  A  short  and  vigorous 
crescendo  leads  to  the  last  variation. 

VIII.  "Bacchanale"  (owned  by  Knorr  of  Munich).  Tempo  di  valse, 
ma  quasi  presto,  E  major,  3-4.  Men  and  women  are  rioting  about  a 
tavern  near  Rome.  Some,  overcome  by  wine,  sprawl  on  the  ground. 
The  theme  is  developed  in  waltz  fornl.  A  rapid  violin  passage  leads  to 
the  close,  maestoso  ma  non  troppo.  The  organ  joins  the  orchestra  in 
thundering  'out  the  chief  theme. 

This  symphony  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clari- 
nets, two  bassoons,  double-bassoon,  four  horns,  two  trumpets,  three 
trombones,  tuba,  kettledrums,  big  drum,  triangle,  cymbals,  harp  (in 

the  third  and  fourth  movements),  organ  (in  finale),  and  strings. 

* 

*  * 

This  is  not  the  only  eulogy  in  ultra-modern  symphonic  form  of  a 
distinguished  man.  William  Henry  Bell's  symphony,  "Walt  Whitman," 
was  performed  in  1 900  at  the  Crystal  Palace.  There  is  the  extraordinary 
"Bismarck"  Symphony  (1901),  by  Major  A.  D.  Hermann  Hutter,  of 
Nuremberg.  It  is  not  now  necessary  to  speak  of  Beethoven's  "Eroica," 
as  originally  planned  for  a  "Napoleon  Bonaparte"  Symphony;  nor  is 
it  necessary  to  refer  to  Tschaikowsky's  attempt  in  his  Piano  Trio  to 
paint  musically  the  character,  tastes,  habits,  of  Nicholas  Rubinstein, 
or  to  Koessler's  Variations,  in  which  the  composer  intends  to  illustrate 
musically  certain  mental  characteristics  of  Johannes  Brahms.  There 
are  other  examples  of  this  kind  of  programme  music. 

Here  is  an  attempt  to  translate  painting  into  music;  and  Liszt  was 
the  forerunner  of  Huber.  Thus  Andrea  Orcagna's  "Triumph  of  Death" 
inspired  Liszt's  "Dance  of  Death"  for  pianoforte  and  orchestra;  Kaul- 
bach's  "Battle  of  the  Huns,"  his  symphonic  poem  of  the  same  title;  a 
picture  in  the  Cologne  Cathedral,  the  "March  of  the  Three  Kings"  in 
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"Ch.ristus";  Overbeck's  cycle  of  paintings,  "The  Seven  Sacraments"; 
the  famous  picture  of  Raphael,  the  pianoforte  piece,  "Sposalizio";  the 
Medicean  statue  of  Giulano,  Duke  of  Nemours,  the  pianoforte  piece, 
"II  Penseroso."  Fritz  Volbach's  "Raphael,"  suggested  by  three  Ma- 
donnas of  that  painter,  was  performed  here  by  the  Handel  and  Haydn 
Society,  February  19,  1905. 

*  * 
Arnold  Bocklin  was  born,  the  son  of  a  highly  respectable  merchant, 
at  Bdle  on  October  16,  1827.  He  died  at  his  viM  in  San  Domenico, 
near  Florence,  on  January  16,  1901,  and  he  is  buried  at  Florence  in  the 
Evangelical  Cemetery.  He  studied  for  two  years  at  Geneva,  then  at 
Diisseldorf  under  the  landscapist,  J.  W.  Schirmer,  then  at  Antwerp, 
then  at  Brussels,  where  he  studied  figure-painting.  He  was  in  Paris 
during  the  bloody  days  of  1848,  and  he  then  returned  to  Bale  to  per- 
form his  military  service.  The  remaining  years  were  thus  spent: 
Rome,  1850-58,  with  a  short  stay  at  Bdle  in  1852;  1858,  Munich  and 
Hanover;  1859-60,  Munich;  1860-62,  Weimar,  whither  he  was  called 
to  be  professor  at  the  newly  founded  art  school ;  Rome,  1 862-66 ;  Bale, 
1866-71;  Munich,  1871-74;  Florence,  1874-85;  Zurich,  1888-92; 
1892  till  his  death,  Florence.  He  died  crowned  with  titles  and  honors. 
He  married  "a  luxuriantly  beautiful  Transteverina,"  and  her  beauty 
and  that  of  his  daughter  Angela  served  him  in  his  work. 


254  BOYLSTON   STREET     .-.     .-.     BOSTON 

WE  ARE  PREPARED  TO  SHOW  ALL  THE 
NEWEST  EFFECTS  /or  the  HEAD,  including 

]VIo8t  Sxclusive  Modcle  from  parte 

BESIDES  SOME  EXCEEDINGLY  GOOD 
ONES  OF  OUR  OWN  |)ESIGN. 
WE   ARE    ALSO    SHOWING    SOME   VERY 

Smart   8hirt  Qdaiets  and  parasols 

AN  EARLY  ORDER   FOR   THE    HYNDS  CORSET 
WILL  BE  APPRECIATED 
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HAVE  YOU  TASTED  IT? 

Nut  Chocolate 


EACH    CAKE 
IN  A  TIN  BOX. 

Sold  by  all  first  class 
Grocers  &  Druggists. 
If  not  handled  by  yours 
will  deliver  free  upon 
receipt  of  price  15  "^  per  cake. 

Cocoa  &  Chocolate  Works^ 

I8th  Si  a  Irving  Place.    New  York  City. 
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Much  has  been  written  about  Bocklin,  who  is  perhaps  best  known  to 
the  people  at  large  by  his  "Elysian  Fields"  and  "Island  of  the  Dead." 
An  essay  by  Christian  Brinton  was  published  a  few  years  ago  in  the 
Critic  (New  York),  and  the  following  quotations  are  from  it: — 

"Arnold  Bocklin  was  able  to  develop  a  national  art,  an  art  specifically 
Germanic,  because  he  had  the  magic  to  impose  his  dream  upon  his  fellow- 
countrymen,  and  because  that  dream  was  the  reflex,  the  embodiment, 
of  all  the  ineffable  nostalgia  of  his  race,  not  alone  for  the  cream-white 
villas  of,  Italy,  the  fountains  and  the  cypresses,  but  for  the  gleaming 
marbles  and  golden  myths  of  Greece.  His  art  is  merely  another  version 
of  that  Sehnsucht  which  finds  voice  in  the  ballads  of  Goethe,  the  prose 
fancies  of  Heine,  or  the  chiselled  periods  of  Winckelmann.  Once  again 
it  is  the  German  viewing  Greece  through  Renaissance  eyes.  The  special 
form  under  which  Bocklin's  appeal  was  made  implied  a  reincarnation, 
under  actual  conditions,  of  the  classic  spirit.  He  realized  from  the 
outset  that  the  one  way  to  treat  such  themes  was  to  retouch  them  with 
modern  poetry  and  modern  passion.  Pan,  Diana,  Prometheus,  monsters 
of  the  deep  and  grotesques  of  the  forest,  werie  made  vital  and  convincing. 
He  quickened  much  that  had  become  blurred  or  rigid,  he  even  made  it 
possible  for  a  stray  centaur  to  dash  through  the  streets  of  Berlin.  He 
fused  into  one  the  national  thirst  for  myth  and  the  national  taste  for 
antique  beauty.     While  in  essence  Bocklin's  art  is  romantic,  it  is  free 


WHY? 

Why  is  the  Apollo  superior  to  all  other  Piano  Players  ? 

BECAUSE 

it  embodies  new  principles  and  patented  devices  not  employed  by  any 
other  player  on  the  market.- 

BX:Ci<\.U5E 

it  has  less  machinery  than  any  other  Piano  Player,  hence  there  is  less 
possibility  of  its  getting  out  of  order. 

be:c  A.USE 

it  is  the  only  Piano  Player  with  a  transposing  device. 

BX;CA.US£ 

it  is  the  only  Piano  Player  that  plays  the  entire  keyboard. 

BECA.USE 

it  pedals  easier  than  any  other  Piano  Player. 

B  £:C  i\U5£ 

one  does  not  have  to  depend  upon  mechanical  stops  to  produce  artistic 
results. 

There  are  many  other  reasons  that  we  shall  be  pleased  to  explain  and 
demonstrate  to  any  one  interested  in  artistic  Piano  Players. 


120  Boyiston  Street 

Second  Floor  Take  Elevatof 
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Better  than  Coffee 
Richer  than  Coffee 
Nine=tenths  Coffee 


®.  s.  i^ieju^oe:  oo. 

C^pleV'CSre*".*'  ^*^"  ^^^". }  BOSTON.  c^ntr^'.' }  BROOKLINE. 


from  the  routine  faults  of  romanticism.  His  sense  of  form  is  Grecian 
and  his  color  entirely  modern  in  its  breadth  and  brilliancy.  The  per- 
suasive charm  of  his  classic  scenes  is  chiefly  due  to  the  anti-classic  and 
often  frankly  humorous,  Dionysian  manner  in  which  they  are  presented. 
.  .  .  The  formula  of  B5cklin's  art  consists  in  peopling  sea  or  sky,  shore 
or  wood,  with  creatures  of  tradition  or  of  sheer  imagination.  Its  ani- 
mus is  a  pantheistische  Naturpoesie,  illustrating  the  kinship  of  man  and 
nature,  a  conception  both  Hellenic  and  Germanic,  which  arose  from  a 
blending  of  that  which  his  spirit  caught  at  in  the  world  about  him  and 
that  which  came  through  the  gates  of  fancy"  and  of  fable.  From  the  ar- 
dent school  days  in  Basel  to  those  last  quiescent  afternoons  on  the 
heights  of  Fiesole,  Bocklin  clung  to  the  classics,  to  the  golden  treasure- 
houses  of  Latin  and  of  Greek.  .  .  .  First  and  last  Bocklin  was  a  colorist. 
He  chose  by  instinct  only  the  most  alluring  hues, — the  pure  radiance  of 
far  stars,  the  vivid  grotto-blue  of  the  sea,  the  copper-brown  of  a  faun's 
skin,  or  the  viridescence  of  water  serpent.  No  man  studied  nature  more 
closely  or  surprised  so  many  of  her  secrets.  The  Campania,  the  clear 
vistas  of  the  Oberland,  foam-lashed  rocks  along  the  Tuscan  coast,  here 
a  dark  stretch  of  wood,  there  a  splash  of  light,  all  produced  an  accumu- 
lation of  stimuli  which,  coupled  with  an  indehble  memory  and  remark- 
able powers  of  visualization,  made  Bocklin  one  of  the  few  really  sov- 
ereign colorists.  .  .  . 


VLADIMIR 

DE 

PACHMANN 


RAOUL 
PUGNO 


BALDWIN  PIANOS 

ARE  IDEAL  CREATIONS  OF  ARTISTIC  ENDEAVOR 
USED  BY  THE  WORLD'S  GREATEST  ARTISTS 
HONORED  BY  THE  WORLD'S  GREATEST  EXPERTS 
GRAND  PRIX,  PARIS,  1900 

Sold  exclusively  by 

THE  WALTER  J.  BATES  COMPANY 
122-124  Boylston  Street  Boston,  Mass* 


M  A  R  C  E  L  L  A 
SEMBRICH 


L I L  LIE 
LEHMANN 


.1838 


A  Piano  of  the  flighest  Type 

Plus  the  Means  to  play  it 

FOR  YEARS  piano  development  has  been  one  sided.     It  was  all  in  the  direction  of 
making  the  piano  a  better  piece  of  meclianism, —  of  improving  its  tone,  its  action,  lis 
musical  qualities.     But  nothing  practical  was  accomplished  in  making  the  piano 
easier  to  play  upon,  nothing  until  the  invention  of  the  Pianola  six  years  ago. 

When  the  success  of  this  marvellous  instrument  became  apparent,  and  it  was  finally 
accepted  by  the  musical  world  as  a  thoroughly  artistic  aid  in  playing  the  piano,  the  next 
step  was  to  bring  piano  and  Pianola  into  complete  unison.  Instead  of  the  two  in  separate 
cases,  could  they  not  be  brought  into  a  single  compact  instrument  ? 

Upon  this  problem  were  centred  the  efforts  of  a  force  of  musical  and  mechanical 
experts  such  as  had  never  been  brougfu  t'igether  before.  After  several  years  of  con- 
tinual experiment,  success  was  fina  ly  achieved  in  the  P  anola  Piano,  of  which  the  highe>t 
point  of  development  to-day  has  been  attained  in  the 

Weber  Pianola  Piano 

It  is  a  piano  of  the  highest  grade,  leaving  nothing  to  be  desired  from  every  stand- 
point from  which  pianos  have  heretofore  been  judged.  The  fact  that  it  is  the  Weber 
piano  which  has  been  used  —  an  instrument  which  has  never  occupied  other  than  one 
position,  that  in  the  front  rank  —  is  a  guarantee  of  the  new  piano's  excellence.  No  iota 
of  the  distinctive  "  Weber  Tone"  has  been  lost  in  making  the  combination. 

To  this  world-famous  piano,  with  over  fifty  years  of  prestige,  is  now  added  the  Pianola,  "  the 
standard  piano-player  of  the  world."  The  two  instruments  have  been  so  ingeniously  built  into 
each  other  that  practically  no  more  floor  space  is  required  for  the  combination  than  for  a  regular 
upright. 

The  exterior  appearance  of  the  Pianola  Piano  i»  the  same  as  that  of  any  high-grade  upright. 
A  sliding  panel  and  disappearing  pedals  completely  cooceal  the  Pianola  feature  when  hand- 
playing  alone  is  desired. 

Never  before  has  a  piano  been  produced,  the  advantages  of  which  were  so  plain  and 
unmistakable  as  in  the  Pianola  Piano.  One  does  not  have  to  be  a  piano  expert  to  appreciate 
that  here  is  a  most  rem.arkable  creation,  which  is  bound  to  revolutionize  the  entire  piano 
industry. 

Sold  on  moderate  monthly  payments.      Pianos  of 
other  makes  taken  in  exchange  at  fair  valuation. 


Messrs.  STEINERT   (S3l   SONS   COMPANY 

162   Boylston  Street,   Boston 


The  AEOLIAN  COMPANY,  Aeolian  Hall 

302   FiftK  Avenue,   Near  34tK   Street,   Ne^vir  YorR 
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Miss  M.  R  FISK      '=* 

"  ^  144  Tremont  Street     ffSI^    i% 

has  received  a  New  Importation  of  her 
Washable  Glace  Gloves  that  wash  so  well 
in  soap  and  water* 

SOLD  ONLY  BY  THIS  FIRM 


New  Songs 

Love's  Prayer.  J.  W.  Johnston 
Baby's  Skies.  B.  B.  Gillette 
God's  Citadel  (sacred,  low  voice). 
F.  Clifford 
Sorrow '  s  Tears .  Violin  obligato . 
F.  C.  Butterfield 
Tlie  Drowsy  land  Express. 

Lucy  Spencer 
Footprints.  H.  Francis  Miles  . 
My  True  Love  hath  my  Heart. 
Mrs.  R.  N.  Lister 
Mother's  Cradle  Song  (soprano) 
Hallett  Gilberts 
Tell  me,  Dear.  George  H.  Cox,  Jr. 


C.  W.  THOMPSON  &  CO. 

13  West  Street,  BOSTON,  Hass. 


Foreign    Books 
Foreign    Periodicals 

Tauclinitz's  British  Autliors 

TheSCHOENHOF  BOOK  CO. 

Successor  to  CUPPLES  &  SCHOENHOF 
128  Tremont  St.,  2d  door  north  of  Winter  Street, 
over  Wood's  Jewelry  Store.       (Tel.,  Oxford  10992.) 

SPRUNG  MILLINERY 

New  models    constantly  arriving.      Prices 
reasonable. 

Mile.  CAROLINE 

486  Boylston  Street,    .    .    Boston. 

In  block  of  Brunswick  Hotel. 


BEST  SEATS,  ALL  THEATRES 

SYMPHONY  SEATS  TO  RENT 


CONNELLY'S  V^AU,  Adams  House 


'Plione,  Oxford  942 
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"Arnold  Bocklin  was  a  tall,  powerfully  moulded  man,  with  dark  hair 
and  deep,  blue-gray  eyes.  He  cared  as  httle  for  the  conventional  in 
life  as  for  the  quotidian  in  art.  His  was  essentially  an  isolated,  taciturn 
nature.  In  conversation  he  was  diffident  and  often  constrained,  though 
at  times  showed  abundant  humor.  What  is  called  society,  he  abhorred. 
...  At  sixty  he  was  all  but  unknown ;  by  the  seventieth  birthday  his 
name  was  on  every  lip  from  the  Alps  to  the  Baltic.  .  .  .  Wherever  he 
chanced  to  be,  Bocklin  led  the  life  of  a  normal  Swiss  bourgeois.  His 
tastes  were  simple,  even  severe.  He  had  small  liking  for  the  pano- 
ramic accompaniments,  the  sumptuous  atrocities,  which  so  appealed 
to  Makart  or  Munkacsy.  His  studio  was  bare  and  workmanlike.  For 
him  not  only  was  the  kingdom  of  heaven,  but  in  large  measure  the  king- 
dom of  earth,  within.  Bocklin  had  but  one  dissipation, — a  consuming 
desire  to  solve  the  problem  of  aeronautism.  His  taste  for  science  and 
particularly  for  mathematics  was  strong ;  and  sometimes,  as  at  Weimar, 
he  almost  wholly  neglected  painting,  in  the  pursuit  of  Icarian  fancies." 

It  may  be  added  that  Bocklin  tried  his  hand  at  polychrome  sculpture 
and  published  a  defence  of  colored  statuary. 


They  that  wish  to  study  analytically  Huber's  Symphony  No.  2  should 
consult  Eugen  Segnitz's  articles  in  the  Musikalisches  Wochenblatt  (Leip- 
sic)  of  December  5,  12,  19,  1901.  These  articles  have  been  published 
in  pamphlet  form. 


CHARLES    E.        EXHIBITION  AND  PRIVATE  SALE 

OF  OIL  PAINTINGS  BY 

LEOM/IRb   OCHTn/lN,  M.fl. 

MARCH    37    TO    APRIL    8 
340     BOYLSTON    STREET 

(Opposite  Arlington  Street  Church) 


COBB 

FINE   ART 
GALLERIES 


STECK 


THE   FOUNDATION  OP  THE 

PIANO  ^s  ^  solid  iron  frame  to  support  the 
twenty  tons  of  strain  from  the  strings,  where 
other  pianos  have  wood,  which  is  affected  by 
weather. 

That  foundation  gives,  and  preserves,  its  wonderful  tone. 

It  makes  it  stay  in  tune. 

It  makes  the  superior  workmanship  and  materials  worth  while. 

It  makes  permanent  the  benefits  of  our  forty-seven  years  of  expe- 
rience. 

It  makes  it  materially  better  than  any  other  piano,  and  has  won  its 

title,  "THE   OLD    RELIABLE" 

A  catalogue  for  the  asking. 


GEORGE   STECK  &  CO., 

136  FIFTH  AVENUE,  NEW  YORK. 
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PIANOS 


JUST   TELEPHONE 

Branch  Exchange  555  Oxford  Connects  All  Offices 

Branch  Exchange  72  Newton 
Connects  All  Offices  for  ^duburban  Subscribers*' 


Lace 
Curtains 


LEWANDO'5 


CLEANSERS 


DYERS 


LAUNDERERS 


BOSTON 

17  Temple  Place  and  284  Boylston  Street 


Largest  in  America  Established  1829 

WORK  DONE  CAREFULLY  AND  REFINISHED  PROPERLY 


Lewando's  Prench  Dyeing  and  Cleansing  Company 


Bundles  called  for  and  delivered 
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Twenty-first  Rehearsal  and  Concerts 


FRIDAY  AFTERNOON,  APRIL  7,  at  230  o'clock. 


SATURDAY  EVENING,  APRIL  8,  at  8.00  o'clock. 


PROGRAMME. 


Smetana 


Overture,  "  The  Kiss."     First  time 


Handel 


Concerto  Grosso,  No.    12,  for  Two  Solo  Violins, 
Solo  Violoncello,  and  String  Orchestra 


Saint-Saens 


Symphonic  Poem,  "  The  Youth  of  Hercules  " 


Beethoven     ......  Symphony  No.  3,  "Eroica" 

First  performance,  April  7,  1805,  in  Vienna. 
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LAST  VIOLONCELLO  RECITAL  BY 

HERRING 

FRIDAY    EVENING,    APRIL    7,    AT     EIGHT 

Program 

1.  ANDANTE  and  FINALE  from  Concerto        . Hans  Sitt 

2.  ANDANTE  and  FINALE  from  Concerto H.  Vieuxtemps 

3.  FANTAISIE  CARACTfiRISTIQUE Servais 

4.  (3)  NOCTURNE Chopin 

{b)  ROMANCE '".        .        .        MacDowell 

(<:)  SCHERZO D.  von  Goens 

Mr.  MAX  nERZBBRG,  Accompanist 

THE   STEINWAY  PIANO  USED 
RE8EBVJBD  SEATS,  50c.  to  $1.30.         TICKETS  NO  W  ON  SALE  AT  THE  BALL 

DRAMATIC  RECITAL  by 

Eda  Ivulette  Nichols 

Assisted  by  Miss  G£RTRUDX^  FR.ENCH,  Harpist 

TUESDAY  EVENING,  APRIL  4,  AT  8 

Program 

PART  I.  PART  II. 

"  The  Awakening  OF  Guinevere"        Tennyson  Original  Monologues  and  Jingles 

Scene  :  Nunnery  at  Almsbury  ,     At  the  College  Tea 

Time :  About  the  Fifth  Century 

Characters:  Arthur,  King  of  the  Round  Table  *■   J™'^''^^!,  .      •„  ,, 

Sir  Lancelot,  friend  to  Arthur  "■  ^  Plantation  Belle 

Sir  Moored,  Conspirator  i-  The  Spirit  of  the  Age 

Guinevere,  Queen  to  Arthur  '^-  ^  LuUaby 

A  Novice  3.    Echoes  of  a  London  Boarding-house 

Reserved  seats,  50  cents,  75  cents,  $1  Tickets  are  now  on  sale  at  the  hall 

ERNEST  SHARP E 

BASS 

RECITALS 
CONCERTS 

IVIUSICALES 
TEACHING 

Studio  and  Residence, 
74  Commonwealth  Avenue,  Chestnut  Hill 


Albert  Taylor, 


'CELLIST, 

Teaches  at 
74  Westland  Avenue 


Note. —  Tickets  may  be  ordered  by  teleplione  (Oxford  1330)  or  by  mail,    AU  such  orders  will  rcc^e 
prompt  and  proper  attention, 
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JBST  PUBLISHED 


AN  AMERICAN  GIRL  IN  MUNICH 

Impressions  of  a  flusic  Student 

By  MABEL  W.  DANIEL5 


C  The  author's  descriptions  of  her  year  of  study  in  music  are  genuine,  animated, 
and  informing.  She  comments  with  originality  upon  the  operas  and  symphonies 
which  she  heard  in  Munich,  and  a  number  of  actual  figures  in  the  musical  world 
—  Chadwick,  Gericke,  Paine,  Zerrahn,  Weingartner,  Thuille,  Stavenhagen  —  are 
interestingly  referred  to.  Interwoven  with  the  musical  portions  is  a  typically  Ger- 
man love  story,  which  gives  a  touch  of  romance  to  a  delightful  book. 

i2mo,  decorated  cloth.    Price,  $1.25 


At  all  booksellers'  or  of  the  pubhshers, 
LITTLE,  BROWN  &  COMPANY,  254  Washington  Street 


Burton 
Holmes 

TJravelo^ues 


TREMONT 
TEMPLE 

Two  Courses  exactly  alike 

Saturday  Afternoons  at  2.30 
Saturday    Evenings    at   8.15 


4(  ti 


The  Travelogues  to  be  given  in   the  following  order: 

Beautiful  Ireland         .  April    1  at  2.30  and  at  8.15 

The  Russian  Empire  "      8 

Japan         ...  "15 

Single  Tickets,  $1.00,  75  cents,  and  50  cents,  on  sale  at 
Tremont  Temple. 

25-cent  Seats,  unreserved,  on  sale  on  day  of  Travelogue. 
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»       CH  ICK  ERI  NG    HALL       ^ 

Emerson  College  of  Oratory 

Largest  School  of  Oratory  in  America 

It  aims  to  develop  in  the  student  a  knowledge  of  his  own  powers  of 
expression,  whether  as  a  creative  thinker  or  as  an  interpreter.  .  .  .  Gradu- 
ates are  to  teach  Oratory,  Physical  Culture,  Literature,  and  Dramatic  Art. 


From  a  Teacher  of  Many  Years'  Experience. 

"The  Emerson  College  of  Oratory  has  no  competitors  in  the  scope,  equip- 
ment, and  thoroughness  of  its  work.  It  has  a  larger  and  stronger  faculty  than  that  of 
any  other  school  of  expression  in  the  country,  and  the  list  includes  some  of  the  foremost 
artists  and  exponents  of  the  art  now  before  the  public.  It  has  several  hundred  students 
in  daily  attendance,  and  yet  its  work  is  so  systematized  that  the  individual  student  receives 
even  more  personal  instruction  than  in  the  small  schools  of  necessarily  inferior  equip- 
ment. It  combines  private  instruction  with  class  work,  and  the  individual  rather  than 
the  class  is  regarded  as  the  unit.  It  sends  more  teachers  into  the  field  and  upon  the 
platform  than  any  other  school.  Its  work  is  broader,  better  graded,  more  complete,  and 
more  advanced,  and  its  standards  for  admission  and  for  graduation  are  higher.  It  has  a 
beautiful  new  home  in  the  literary  aild  art  centre  of  Boston,  I  feel  that  these  are  facts 
that  should  be  known  by  those  who  desire  A  DIPLOMA  THAT  WILL  STAND 
FOR  SOMETHING." 

For  catalogue  and  further  information  write  to 

HENRY  L.  SOUTHWICK,  Dean, 

Chickering  Hall,  Huntington  Avenue,  Boston,  Mass. 


^^^^^^        Restaurateur 
^^^%^  ^P       Confectioner 

^^^^^^^^^^p  Our  lce«creams  and  College 

^^../^^^^^^^p^^r^  Ices  arc  made  with  fresh 

241,  243   Huntington  Avenue    ^    Chickering  Hall 

Building 

TELEPHONE  CONNECTION. 
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Season 


F  AE  LTE  N 
PIANOFORTE 


CARL    FAELTEN 

D Ir ec lor 


loHiintiagton 

Avenue 

Boston 


F.    ADDISON    PORTER. 

Pianoforte  Instructor. 


Address^  Steinert  Hall,  162  Boylston  Street, 

or  New  England  Conservatory  of  Music, 

BOSTOlf ,  MASS. 

MARSTER8     VACATION     TOURS 

PERSONALLY  CONDUCTED.    ALL  EXPENSES  INCLUDED. 
JLFRIT^    1st    and    39tli    and    ]VtA.Y    30tli 

OLD  POINT  COMFORT,  WASHINGTON,  AND  PHILADELPHIA 

A.I»KIIL,    1st    and.    a3d 

LAKEWOOD  AND  ATLANTIC  CITY 
BAHLEFIELD  OF  GETTYSBURG  AND  WASHINGTON 

EUROPEAN     TOURS    during  June   and  July,  visiting  Holland,  Belgium,  Germany,  Austria, 
'    Italy,  Switzerland,  France,  and  England.    Rates  from  $230  to  S515,  covering  every  necessary  expense.     Tours 
of  thirty-five  to  seventy  days.      Send  for  iiifteraries,  jnentioning  tour  desired,  to 

;  GEORGE     E.     riARSTERS,    298    Washington    Street,    BOSTON. 
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tU  mnm  monument  to  Cbopin 


HOW  AMERICANS  MAY  CONTRIBUTE 
TO  THE  FUND 


The  Russian  government  having  given  its  consent  to  the 
erection  in  Warsaw  of  a  monument  to  the  memory  of  Frederic 
Chopin,  it  is  hoped  that  the  music-loving  pubHc  of  America  will 
contribute  largely  to  so  worthy  a  project. 

Chopin  was  the  greatest  musician  of  his  race  and  the  greatest 
pianistic  genius  the  world  has  yet  produced.  His  music  has 
brought  delight  into  thousands  of  American  homes,  and  toward 
his  memory  there  is  a  feeling  of  gratitude  among  all  who  love 
music  such  as,  perhaps,  is  given  to  no  other  composer. 

Up  to  the  present  time  there  is  no  monument  to  his  mem- 
ory in  his  native  land,  and  it  is  only  recently  that  Russia  has 
been  persuaded  to  grant  what  is  almost  the  universal  request  of 
musicians  in  Europe. 

Mr.  Padercwski,  during  his  present  tour  of  this  country,  is 
hopeful  of  raising  a  considerable  fund  for  this  monument.  To 
this  end  he  has  devised  the  plan  whereby  he  expects  to  get  many 
contributions  and  at  the  same  time  to  give  something  in  return 
for  them.  In  past  years  he  has  never  refused  a  request  for  an 
autograph,  and  during  each  of  his  previous  tours  he  has  sent  out 
thousands  of  them.  This  year  he  is  selling  his  autograph  and 
turning  all  the  proceeds  over  to  the  fund. 

It  is  believed — and  experience  seems  to  show  that  the  be- 
lief is  well  founded  —  that  those  who  wish  Mr.  Paderewski's 
autograph  will  willingly  pay  the  trifling  sum  he  is  asking  for  it 
when  they  know  that  by  doing  so  they  are  contributing  some- 
thing to  the  memory  of  the  man  who  did  more  to  popularize  the 
piano  than  all  the  other  composers  combined. 

Mr.  Paderewski  will  give  his  autograph  for  |i,  and  for  $2 
he  will  add  some  bars  of  music.  Requests  for  autographs  sent 
to  his  management  will  be  forwarded  to  him  immediately. 
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Paderewski 

Fund  for  American  Composers. 

Competition  of  1905. 

Three  prizes  of  five  hundred  dollars  (^500)  each  are 
offered  for  the  current  year  for  the  best  compositions  sub- 
mitted by  American  composers,  as  follows :  — 

1.  For  a  piece  for  full  orchestra. 

2.  For  a  concert  piece  for  chorus,  with  orchestral  ac- 
companiment, with  or  without  solo  voice  parts. 

3.  For  a  piece  of  chamber  music,  for  any  combination 
of  instruments. 

The  term  "  American  composers  "  is  restricted  to  those 
born  in  the  United  States  of  America. 

The  compositions  offered  for  prizes  are  to  be  submitted 
on  or  before  July  i,  1905,  and  will  be  passed  upon  by  the 
Judges  appointed  by  the  Trustees,  namely  :  —  Messrs. 
B.  J.  Lang,  J.  K.  Paine,  Franz  Kneisel,  Walter  Damrosch, 
and  H.  E.  Krehbiel. 

The  decision  of  a  majority  of  the  Board  of  Judges  is  to 
be  binding  on  all  parties  concerned. 

The  compositions  are  to  be  sent  anonymously,  and  the 
name  of  the  composer  is  to  be  contained  in  a  sealed  envelope, 
forwarded  with  the  composition. 

No  composition  shall  be  eligible  for  a  prize  which  has 
been  published,  or  which  has  been  performed  in  public. 

The  compositions  sent  will  remain  the  property  of  the 
composers,  and  will  be  returned  to  them  at  the  end  of  the 
competition,  if  so  requested  by  them. 

All  communications  in  reference  to  the  competition 
should  be  addressed  to 

OTTO    ROTH,  Secretary, 

Back  Bay  Post-office,  Box  138, 

Boston,  Mass. 
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The  Cecilia  Society 


Mn  B»  J.  LANG,  Conductor 


SYMPHONY  HALL 
Tuesday  Evening,  April  4,  at  8  o'clock 


LA  VIE  DU  POETE 


Q.  CHARPENTIER 

(First  Performance  in  America) 


The  Blessed  Damozel 

DEBUSSY 

For  Female  Voices 

These  works  to  be  given  with  orchestra 


THE  SOLO  SINGERS  ARE 

miss  ISABELLE  BOUTON 

Mrs.  BERTHA  GUSHING  CHILD 

Mr.  EDWARD  BARROW 


Tickets,  $2.00,  $1.50,  and  $1.00  On  sale  at  the  box  office 
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JORDAN  HALL 


Sixth  and  Last  Concert 

by  the 

BOSTON  SYMPHONY 
QUARTET 

Professor  WILLY  HESS,  First  Violin 
Mr.  otto  roth  .  Second  Violin 
Mr.  EMILE  FERIR  .  .  Viola 
Mr.  RUDOLF  KRASSELT     .       'Cello 

Monday  Evenings  April  10,  at  8 


Programme 

MOZART  ....         Quartet  in  B-flat  major  (Kochel,  589) 

C.  SAINT-SAENS    .         .         .         Sonata  for  Piano  and  Violoncello,  in 

C  minor,  Op.  32 

MENDELSSOHN      .         .         .         Octet  for  four  Violins,  two  Violas,  and 

two  Violoncellos,  in  E-flat  major, 
Op.  20 


ASSISTING  ARTISTS 

Mme.  SAnOROFF  and  the 
HOFFMANN  QUARTET 

J.  HOFFMANN  K.  RISSLAND 

A.  BAK  C.  BARTH 


Tickets  at  Symphony  Hall  and  at  the  door. 
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S  Y IVI P  H  O  N I E  S  »1^  p«  m^tS^i!?^ 


**  These  two  volumes  by  Mr.  Goepp  are 
to  be  numbered  among  classic  works  on 
music."  —  Chica.go  DulI. 
PiMithtri,  J.  B.  LIPPINCOTT  CO.,  PHILADELPHIA 


By 

Volume  L    Cloth    .    .  $2.00  ne/ 

Volume  IL    Qoth  .    .  2.00  nei 

Two  Volumes  in  a  box,  4,00  nei 


D.  E.  WHITTON, 


Manufacturer  of  Whitton's      DATCMT     CMR     DIM 
Celebrated  Cello  Extension     TA  I  Cll  I      CIlU     rill 


Constructed  so  that  it  is  impossible  for  it  to  rattle  or  jar  when  properly  adjusted. ' 

VIOLINS  MADE  AND  REPAIRED 

t03  Court  Streett  Room  6^  Boston,  Mass.    Residence,  78  Pearl  Street,  E.  SomerviUe,  Mass. 

FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.  H.  EDLER,  Violin  flal^er,  180  Tremont  Street, 

BOSTON,  MASS. 


The  Boston  Symphony  Orchestra  Programme 

For  the  twenty-four  Boston  Concerts,  with  Historical  and 
Descriptive  Notes  by  Philip  Hale.  Bound  copies  of  the 
Programme  for  the  entire  season  can  be  had  at  $1.50 
by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.  R.  COMEE, 

Symphony  Hall,  Boston. 
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Hemcnway  Chambers 


Situated  on  Hemenway  Street,  at  the  Westland  Avenue  entrance  to 

the  Fenway,  and  four  minutes  walk  from  Symphony  Hall. 
Suites,  furnished  or  unfurnished,  at  monthly  or  yearly  rates. 
Excellent  cafe.     Board  by  the  week  or  a  la  carte. 

Transients'  accommodated. 
L.     H.    TORREY,    Manager 


Hotel    Rennert 


B/ILTirVORE,  nb. 


Within  one  square  of  the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous. 

The  only  hotel  in  the  world  where  the  Ches- 
apeake Bay  products,  Fish,  Oysters,  Terrapin, 
and  Canvas-back  Duck,  are  prepared  in  their 
perfection. 


MODERN  IN  EVERY  DEPARTMENT 


Fire-proof  building 


Rooms,  $1.50  per  day  and  upwards 


Sanders  Theatfe,  Cambridge 


THURSDAY    EVENING,    APRIL    6,    at    7,45 


Highth    Concert    by 

The  Boston 
Symphony 
Orchestra 

Mn  WILHELM  GERICKE,  Conductor. 


PROGRAMME 
Beethoven        ......         Overture,  "  Leonore  "  No,  3 

L.  Spohr  ....  Concerto  for  Violin,  in  D  minor.  No.  9 

I.     Allegro. 

II.     Adagio. 

II  [.     Allegretto. 

Wagner  ......       Introduction  to  "  Lohengrin  " 

Tschaikowsky  ,         .         .         .         .         .  "  Pathetic "  Symphony 


Soloist,  Professor  WILLY  HESS 


Tickets  at  Sever's  Bookstore  and  at  the  door. 
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MUSICAL  INSTRUCTION. 


Mr.  ERNEST  DOUGLAS,        S""^*^  '>»^«  *^  "^  "^ » ■"°'*"" 

ORGAN.  two-manoal    pipc-otgan    (electric 

33  Steinert  Hall,  Boston,     motor) ,  recently  built  in  this  studio. 


VOCAL  INSTRUCTION  and 

50PRAN0  SOLOIST 

Miss  HARRIET  S.  WHITTIER,      iss  Hun.i„gton  Av.nu.. 

Kxponent  of  the  method  of  the  late  Charles  R.  Adanu. 
Portsmouth,  New  Hampshire,  Mondays. 


Miss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER   CHAMBERS. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Singing. 

153  TREMONT  STREET,  BOSTON. 


Miss  LAURA  HAWKINS, 


PIA/MIST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


WILLIAM  KITTRED6E, 


TEIVOX^   SOLOIST 

And  Teacher  of  Singing. 
160  Boylston  Street,  Boston. 


Classes  in  Sight  Reading 

Miss  CAROLINE  M,  SOUTHARD,  <^'°"  "*^°*'- 


') 


TEACHER  OF  THE  PIANOFORTE. 


Advanced  pupils  follow  the  Symphony  programme* 


as  far  as  practicable. 


22  Huntington  Avenue 


Boston 
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Hiss  ELLEN  H.  YERRINTON, 


TEACHER  OF   PIANO. 

Mason  and  Hamlin  Building;,  492  Boylstoa 
SUr  Boston,  and  42  Dana  St^  Ctmbtid^t* 

"  Your  teacbiag  is  moat  excellent." 

-   (Signed)  Tbeksa  Cabkbmo. 


Mr.  CHARLES  B.  STETENS, 


Voice  Culture,  Repertoire. 

studio,  St^nert  Hall, 
162  BOYLSTON  STREET,  BOSTON. 

Telephone,  133 1  Oxford. 
Thorough  preparation  for  church  choir  work.    Chnrek 
choirs  furnished  and  rehearsals  conducted. 


Mrs,  J.  E.  TIPPETT, 


TEACHER  of  SINGING. 
COACHING. 


STUDIO,  60  PIERCE  BUILDING. 

Tel.,  Back  Bay  1578-6. 

Wbdmbsdats  in  Portland,  Mainb. 


KATHARINE  L.  MOORE, 


Piano. 


It  gives  me  pleasure  to  recommend  Misa  Kath- 
arine L.  Moore.  During  her  extensive  period  of 
study  I  have  had  an  opportunity  to  observe 
closely  her  work  with  her  pupils,  and  I  have  in 
every  instance  been  impressed  with  her  fine  ap- 


I  As^tiAl-if  vlrv  rii^thnii      titude  for  imparting  her  knowledge  in  an  en- 
l^escneillZKy  i  letnuu.    tirely  satisfying  manner.   — 


Huntington  Chambers,  Room  324. 


.  The  results  invariably 

have  been  excellent. 

rirs,  TMOriAS  TAPPER. 

Boston,  September  1, 1902. 


Miss  ANNA  MILLER  WOOD, 

nEZZO-CONTRALTO  SOLOIST 

and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Clarence  B.  Shirley, 

TENOR    SOLOIST  and   TEACHER. 

CONCERT  AND  ORATORIO. 
Stadlo,  Huntington  Chambers,  Boston. 


nr.  B.  L.  WHELPLEY, 

Pianoforte  and  Harmony  Lessons. 

183  TREnONT  STREET, 
BOSTON. 


Miss    ROSE    STEWART. 

PojpU  sf  ilARCHESI. 

VOCAL    INSTRUCTION. 
246  Huntington  Areaue. 


Mr.  ARTHUR    HADLEY 

(Member  of  Boston  Symphony  Orchestra) , 

VIOLONCELLIST  and  TEACHER; 

Pupil  of  David  Popper. 

15  Hay  Hand  Street,  Boston. 


ALBERT  MILDENBERG, 

Pianist  and  Instructor. 

Studio,  Carnegie  Hall, 
NEW    YORK   CITY. 


F.   ADDISON   PORTER, 

Pianoforte  Instructor. 

AMrua,  Stciaut  Hall,  x6t  Baylatoa  Street, 
•r  New  Kagland  Caserratary  of  Music, 


BOSTON,    -    riASS. 


Mrs.  GERTRUDE  FRARELIN  SALISBDRT 

Tone  Placing,  Correct  Breathing, 
Repertoire. 


246  Huntington  Avenuo. 
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Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Teleplione,  J492  Back  Bay.) 

TWENTY-FOURTH  SEASON, 
J9(H-J905. 

WILHELM  GERICKE,  CONDUCTOR 


ptOGtamme 


OF  THE 


TWENTY- FIRST 
REHEARSAL  and  CONCERT 


VITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  APRIL  7, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  APRIL  8, 

AT  8.00  O'CLOCK. 


Published  by  C.  A.  £LLIS»  Manager. 
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The  Name  has  been  famous  for  Eighty  Tears 


POURSCORE  Years  of  experience  in  Pianoforte  building  is  exemplified 
-*-     in  the  Chickering  Piano  of  to-day. 

Its  tone,  of  exquisite  quality,  is  peculiarly  its  own,  no  other  maker  having 
succeeded  in  reproducing  it. 

CHICKERING  W  SONS 

'CAT.'\LOGUE   UPON   REQUEST  791    Tremont   Street,    Boston. 
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T WEN T Y-!F 0[U RITJH^SKA SON,    1 904- J905. 


Twenty-first  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  APRIL  7,  at  2.30  o'clock. 

SATURDAY  EVENING,  APRIL  8,  at  8.00  o'clock. 


Smetana 


PROGRAMME. 


"  JO-'T  i_i^  v-o. 


\s_fl./rwr\_£. 


-f.. 


"0. 


-Overture to  the  Opera,  "The  Kiss."-  First  time 


Handel  .....       Concerto  Grosso,  No.  12,  in  B  minor 

Largo,  Allegro,  Larghetto  e  piano.  Largo,  Allegro. 


Saint-Saens 


"  The  Youth  of  Hercules,"  Symphonic  Poem 
No.  4,  Op.  50 


Beethoven 


Symphony  No.  3,  in  E-flat  major,  "Eroica,"  Op.  55 


I.  Allegro  con  brio. 

II.  Marcia  funebre  :  Adagio  assai. 

III.  Scherzo  :  Allegro  vivace.    Trio. 

IV.  Finale  :  Allegro  molto. 

(First  performance,  April  7,  1805,  in  Vienna.) 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


The  doors  of  the  hall  will  he  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval,  be~ 
tween  the  numbers. 


City  of  Boston,  Revised   Regulation  of  August  5,  1898.— Chapter  3,  relatlngr 
to  the  covering'  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstruct  such  view,  may  be  worn.  Attest :  J.  M.  GALVIN,  City  Clerk. 
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L  P.  Hollander  &  Co. 

announce  an  exhibition  in  their 

ORDER  DEPARTMENT 

on  third  floor 

of 

IMPORTED  SPRIINCi  MODELS 

of 

Gowns,  Coats,  and  Dresses 


202   to  216  Boylston  Street 


Ladies' 

Chatelaine  Watches 

in  gold  cases,  carved  and  jewelled.    Beautifol 
designs,  EXCLUSIVELY  OUR  OWN. 

Men's  Watches 

by  the  best  American  and  foreign  makers. 
SPECIAL  WATCHES   FOR  MEN  AT 

$50,  $75,  $100, 

in  heavy  Gold  Cases,  all  folly  guaranteed. 

5MITH  PATTERSON  CO., 

Wholesale  and  Retail  Jewellers, 

52  Summer  Street,  -        -        -        Boston. 


Overture  to  the  Opera,  "The  Kiss"  .  .  .  Friedrich  Smetana 

(Bom  at   Leitomischl,  Bohemia,  March  2,   1824;    died    in  a  madhouse  at  Prague, 

May  12,  1884.)' 

These  are  the  operas  of  Smetana :  "  Branibori  v  Cechach,"  '  'The  Bran- 
derburgers  in  Bohemia,"  serious  opera,  book  by  Karl  Sabina  (com 
pleted  in  1863,  produced  at  Prague,  Januarys,  1866);  "  Prodana 
nevesta,"  "The  Sold  Bride,"  a  comic  opera  in  three  acts,  book  by  Karl 
Sabina  (Prague,  May  30,  1866);  "Dalibor,"  serious  opera  in  three  acts, 
book  by  Josef  Wenzig,  Prague,  May  16,  1868;  "Libusa,"  festival  opera 
in  three  acts,  book  by  Wenzig,  Prague,  June  11,  1881;  "Dve  Vdovy" 
("The  Two  Widows"),  founded  by  Emanuel  Ziingel  on  a  comedy  by 
MallefiUes,  Prague,  March  27,  1874,  revised  in  1877;  "Hubicka" 
("The  Kiss"),  comic  opera,  book  by  Ehska  Krasnohorska,  Prague, 
November  7,  1876;  "Tajemstvi"  ("The  Secret"),  comic  opera,  book 
by  Ehska  Krasnohorska,  September  18,  1878;  "Certova  stena"  ("The 
Devil's  Wall "),  comic  opera,  book  by  Eliska  Krasnohorska,  Prague, 
October  29,  1882.  The  opera  "Viola,"  founded  on  Shakespeare's 
"Twelfth  Night,"  begun  in  1876,  was  not  finished.  Fifteen  pages  of 
the  manuscript  were  fully  scored,  and  fifty  pages  include  the  voice 
parts  with  an  accompaniment  of  string  quartet,  but  with  the  other 
orchestral  parts  unfilled.  The  title  "comic  opera,"  given  to  some  of 
the  operas,  should  not  mislead  one :  the  librettos  include  serious,  even 
tragic,  situations;  thus,  the  story  of  "The  Secret"  is  not  unlike  that 
of  Erckmann-Chatrian's  "Les  Rantzau,"  chosen  by  Mascagni  for 
operatic  use  (Florence,  November  10,  1892). 

Smetana's  operas  have  been  performed  at  Prague  in  cycle  form. 

When  they  celebrated  the  one  hundredth  performance  of  "The  Sold 
Bride"  at  Prague,  May  5,  1882,  Smetana  said:  "I  did  not  compose  it 
from  any  ambitious  desire,  but  rather  as  a  scornful  defiance,  for  they 

♦♦The  Easter  riorn."     Music  by  S.  COLERIDGE-TAYLOR.     With  Organ, 

Violin,  or  'Cello  Accompaniment.     Keys  F,  A-flat,  and  B-flat        .       Price,  75  cents 

♦♦O    Blest    Redeemer."      Music  by  ERNEST    NEWTON.      With  Organ 

Accompaniment.     Keys  B-flat,  C,  D,  and  E-flat    ....       Price,  75  cents 

'♦  Resurrexit."     Music  by  F.  PAOLO  TOSTI.     With  Organ  Accompaniment. 

Keys  D,  E,  F,  and  G Price,  75  cents 

•♦  Resurrection  florn."  Music  by  PAUL  RODNEY.  With  Organ  Accom- 
paniment.    Keys  A-flat,  B-flat,  and  C Price,  75  cents 


♦♦Why  Seek  Ye?"     By  ADDISON  A.  ANDREWS     .         .  Price,  30  cents 

"  If  ye  then  be  Risen  with  Christ."    By  C.  VILLIERS  STANFORD, 

Price,  25  cents 

To  be  had  of  all  Leading  Dealers  a  d  the  Publishers^ 

BOOSEY    &  COMPANY,  9   East    17th  Street,   NEW    YORK 
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U.  Ballara  $f  Sons 

are  showing  in  their 

Tailoring  Department 

New  Model  Costumes, 
Coats,  and  Riding  Habits, 

and  a  smart  collection  of 

SUITING     CLOTHS      in      smooth 

Worsteds,    Homespuns, 
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accused  me  after  my  first  opera  of  being  a  Wagnerite,  one  that  could  do 
nothing  in  a  Hght  and  popular  style."  The  opera  was  composed,  ac- 
cording to  him,  between  January  5  and  May  30,  1866;  but  Ottokar 
Hostinsky  recalls  the  fact  that  in  1865  Smetana  had  performed  frag- 
ments from  a  comic  operetta,  and  Teige  goes  further  and  says  the 
work  was  begim  as  far  back  as  May,  1863. 

The  libretto  of  "Hubicka"  ("The  Kiss"),  a  folk-opera  in  two  acts, 
is  by  Ehska  Krasnohorska,  who  based  it  on  a  like-named  novel  by  Karo- 
line  Svetla.  It  is  a  simple  story  of  village  life  and  superstition.  A 
young  peasant,  Hanno,  a  widower,  woos  Marinka,  his  earlier  love.  Her 
father  gives  his  permission,  but  his  advice  is  against  the  match,  for  he 
thinks  one  is  as  self-willed  as  the  other.  This  is  proved  before  the 
wedding  day,  for  Marinka  refuses  her  betrothed  a  kiss.  His  entreaties 
and  reproaches  and  threats  are  of  no  avail,  for  this  high-minded  and 
painfully  conscientious  maiden  believes  in  the  old  superstition  that  it 
would  disturb  the  jest  of  the  dead  wife  in  her  grave  if  the  widower 
should  kiss  the  newly  betrothed  before  the  marriage  day.  Hanno 
has  no  respect  for  this  superstition.  He  waxes  angry  and  takes  revenge 
by  serenading  her  in  charivari  fashion,  in  dancing  and  playing  the  butf  oon 
with  gay  girls  before  her  window.  Marinka,  cut  to  the  heart,  leaves 
the  house,  and  goes  to  her  old  aunt  Brigitta,  who  is  connected  with  a 
band  of  smugglers.  "The  old  woman,"  to  quote  from  the  romance, 
"saw  nothing  scandalous  in  this  calling,  and  the  people  in  our  mountains 
all  think  as  she  did."*  The  chief  of  this  band,  the  venerable  Steffan 
(in  the  romance  his  name  is  Matusch),  is  a  God-fearing  person,  who  in 
Lent  abandons  his  trade,  and  also  the  use  of  tobacco,  so  that  Heaven 
may  smile  upon  him  after  Easter.      Brigitta  induces  Marinka  to  follow 

*So  piracy  was  held  to  be  an  honorable  calling  among  the  ancient  Greeks.  For  a  description  of  an 
English  village  given  up  to  smuggling,  and  how  a  clergyman  was  converted  to  the  belief  of  these  villagers,  see 
the  short  story  by  Thomas  Hardy. 
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her  at  night  and  in  a  storm  to  the  forest.  Brigitta  receives  there  from 
the  pious  Steffan  a  pack  of  smuggled  goods,  and  returns  home  safely 
with  the  uneasy  Marinka  after  a  harmless  interview  with  a  frontier  guard. 
Meanwhile  Hanno,  torn  by  anxiety  and  remorse,  has  called  together 
the  whole  neighborhood,  that  he  may  beg  Marinka's  pardon  in  public. 
He  does  this,  he  even  refuses  the  kiss  now  offered  him  by  his  sweetheart, 
and  is  content  to  wait  till  the  wedding  day.  In  the  romance  there  is 
a  double  marriage,  for  the  old  smuggler  weds  Brigitta:. 

The  overture  is  scored  for  one  piccolo,  two  flutes,  two  oboes,  two 
clarinets  in  C,  two  bassoons,  four  horns,  two  trumpets,  three  trom- 
bones, kettledrums,  triangle,  strings. 

Themes  of  the  opera  are  employed  in  the  overture,  as  the  duet  be- 
tween Hanno  and  Janusch  in  the  second  act,  "Ah,  poor  friend,"  The 
structure  of  the  overture  may  be  easily  followed,  and  it  requires  no 
analysis.  The  overture  begins  in  D  major,  Moderato  assai,  4-4,  with 
a  theme  for  full  orchestra.  Following  sections  are  marked  L'  istesso 
tempo,  3-4;  Allegro,  D  minor,  2-2;  Maestoso;  Allegro  moderato,  etc. 

*  * 
Smetana  from  the  beginning  of  his  career  to  his  death  was  a  pas- 
sionate admirer  of  Liszt.     In  opera  his  ideal  was  Wagner,  but  in  his 
own  operas  there  was  no  deliberate  imitation  of  Wagner.     Smetana 
once  said,  "We  cannot  write  as  Wagner  writes";  but  he  tried  to  pre- 
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serve  the  relations  between  the  drama  and  the  music,  the  ever-flowing 
orchestral  melody,  which,  however,  should  never  interrupt,  never  dis- 
turb, the  dramatic  action,  but  should  constantly  display  a  consistent 
physiognomy.  Furthermore,  there  is  no  trace  of  Wagnerian  principles 
in  his  folk-operas.  He  was  turned  to  the  consideration  of  national 
music  by  Herbeck's  remark  at  Weimar,  when  they  were  paying  Liszt 
a  visit,  that  the  Czechs  were  simply  reproductive  artists. 


*  * 


He  was  in  a  pitiable  physical  condition  when  he  wrote  "The  Kiss." 
His  deafness  would  have  discouraged  a  stouter  soul. 

Smetana  in  1881  told  the  story  of  his  deafness  to  Mr.  J.  Finch  Thorne, 
who  wrote  to  him  from  Tasmania  a  sympathetic  letter.  Smetana  an- 
swered that  for  seven  years  the  deafness  had  been  gradual ;  that  after  a 
catarrh  of  the  throat,  which  lasted  many  weeKs,  he  noticed  in  his  right 
ear  a  slight  whistling,  which  was  occasional  rather  than  chronic ;  and 
when  he  had  recovered  from  his  throat  trouble,  and  was  again  well,  the 
whistling  was  more  and  more  intense  and  of  longer  duration.  Later  he 
heard  continually  buzzing,  whistling  in  the  highest  tones,  "in  the  form 
of  the  A-flat  major  chord  of  the  sixth  in  a  high  position."  The  physician 
whom  he  consulted  found  out  that  the  left  ear  was  also  sympathetically 
affected.  Smetana  was  obliged  to  exercise  extraordinary  care  as  a  con- 
ductor;  there  were  days  when  all  voices  and  all  octaves  sounded  con 
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fused  and  false.  On  October  20,  1874,  he  lost  the  sense  pf  hearing  with 
the  left  ear.  The  day  before,  an  opera  had  given  him  such  enjoyment 
that,  after  he  had  returned  home,  he  improvised  for  an  hour  at  the 
pianoforte.  The  next  morning  he  was  stone  deaf^  and  until  his  death. 
The  cause  was  unknown,  and  all  remedies  were  in  vain.  "The  loud 
buzzing  and  roaring  in  my  head,  as  though  I  were  standing  under  a  great 
waterfall,  remains  to-day  and  continues  day  and  night  without  inter- 
ruption, louder  when  my  mind  is  employed  actively,  weaker  when  I  am 
in  a  calmer  condition  of  mind.  When  I  compose,  the  buzzing  is  noisier. 
I  hear  absolutely  nothing,  not  even  my  own  voice.  Shrill  tones,  as  the 
cry  of  a  child  or  the  barking  of  a  dog,  I  hear  very  well,  just  as  I  do  loud 
whistling,  and  yet  I  cannot  determine  what  the  noise  is  or  whence  it 
comes.  Conversation  with  me  is  impossible.  I  hear  my  own  piano- 
forte-playing only  in  fancy,  not  in  reality.  I  cannot  hear  the  playing 
of  anybody  else,  not  even  the  performance  of  a  full  orchestra  in  opera 
or  in  concert.  I  do  not  think  it  possible  for  me  to  improve.  I  have 
no  pain  in  the  ear,  and  the  physicians  agree  that  my  disease  is  none  of 
the  familiar  ear  troubles,  but  something  else,  perhaps  a  paralysis  of  the 
nerves  and  the  labyrinth.  And  so  I  am  wholly  determined  to  endure 
my  sad  fate  in  a  calm  and  manly  way  as  long  as  I  live." 

Deafness  compelled  Smetana  in  1874  to  give  up  his  activity  as  a  con- 
ductor. In  order  to  gain  money  for  consulting  foreign  specialists 
Smetana  gave  a  concert  in  1875,  at  which  the  symphonic  poems 
"Vysehrad"  and  "Vltava,"  from  the  cycle  "My  Fatherland,"  were 
performed.  The  former,  composed  in  1874,  bears  the  inscription,  "In 
a  condition  of  ear-suffering."  The  second,  composed  also  in  1874,  bears 
the  inscription,  "In  complete  deafness."  In  April,  1875,  he  consulted 
physicians  at  Wiirzburg,  Munich,  Salzburg,  Linz,  Vienna;  and,  in  hope 
of  bettering  his  health,  he  moved  to  Jabkenitz,  the  home  of  his  son-in- 
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law,  and  in  this  remote  but  cheerful  comer  of  the  world  he  lived,  de- 
voted to  nature  and  art.  He  could  compose  only  for  three  hours  a  day, 
for  the  exertion  worked  mightily  on  his  body.  He  had  the  tunes  which 
he  wrote  sung  aloud  to  him,  and  the  singer  by  the  end  of  an  hour  was 
voiceless.  In  February,  1876,  he  again  began  to  compose  operas. 
Under  these  conditions  he  wrote  "The  Kiss."  The  libretto  pleased 
him  so  much  that  he  put  aside  the  opera  "Viola,"  which  he  had  begun, 
and  composed  the  music  to  "The  Kiss"  in  a  comparatively  short  time 
(February — August,  1876).  He  determined  henceforth  to  set  operatic 
music  only  to  librettos  by  Eliska  Krasnohorska.  The  success  of  "The 
Kiss"  at  the  first  performance  was  brilliant,  and  the  opera  gained  popu- 
larity quicker  than  "The  Sold  Bride." 

There  are  references  to  his  deafness  in  the  explanatory  letter  which 
he  wrote  to  Josef  Srb  about  his  string  quartet  in  E  minor,  "Aus 
meinem  Leben" :  "I  wish  to  portray  in  tones  my  life :  First  movement : 
Love  of  music  when  I  was  young ;  predisposition  toward  romanticism ; 
unspeakable  longing  for  something  inexpressible,  and  not  clearly  delSned ; 
also  a  premonition  of  my  future  misfortune  (deafness) .  The  long  drawn- 
out  tone  E  in  the  finale,  just  before  the  end,  originates  from  this  begin- 
ning. It  is  the  harmful  piping  of  the  highest  tone  in  my  ear,  which  iti 
1878  announced  my  deafness.  I  allow  myself  this  little  trick,  because 
it  is  the  indication  of  a  fate  so  important  to  me.  .  .  .  Fourth  movement : 
The  perception  of  the- individuality  of  the  national  element  in  music: 
the  joy  over  my  success  in  this  direction  until  the  interruption  by  the 
terrible  catastrophe ;  the  beginning  of  deafness ;  a  glance  at  the  gloomy 
future ;  a  slight  ray  of  hope  of  betterment ;  painful  impressions  aroused 
by  the  thought  of  my  first  artistic  beginnings." 

The  years  of  Smetana's  deafness  might  well  be  named  his  classic 
period,  for  during  these  years  of  discouragement  and  gloom  were  born 
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the  cycle  of  symphonic  poems,  "My  Fatherland";  the  string  quartet 
in  E  minor;   the  opera,  "Tajemstvi." 

In  the  year  1880  a  prize  of  1,000  guldens  was  offered  by  the  Society 
for  the  building  of  a  Czech  National  Theatre  for  the  best  serious  opera, 
and  Smetana  took  the  prize  with  his  "Libusa"  (completed  in  1872), 
which  was  produced  June  11,  1881,  at  the  dedication  of  this  theatre. 
Smetana  sat  in  the  director's  box  and  heard  not  a  note.  His  last  ap- 
pearance in  public  as  a  pianist  was  at  his  fiftieth  jubilee  concert  at 
Prague,  January  4,  1880.  His  opera,  "Certova  stena"  ("The  Devil's 
Wall"),  was  produced  October  29,  1882.  The  proceeds  of  the  third  per- 
formance were  intended  for  the  benefit  of  the  composer,  but  the  public 
was  cold.  "I  am  at  .last  too  old,  and  I  should  not  write  anything 
more;  no  one  wishes  to' hear  from  me,"  he  said.  And  this  was  to  him 
the  blow  of  blows,  for  he  had  comforted  himself  in  former  misfortunes 
and  conflicts  by  indomitable  confidence  in  his  artistry;  but  now  doubt 
began  to  prick  him. 

And  then  he  wrote:  "I  feel  myself  tired  out,  sleepy.  I  fear  that  the 
quickness  of  musical  thought  has  gone  from  me.  It  appears  to  me  as 
though  everything  that  I  now  see  musically  with  the  eyes  of  the  spirit, 
ever)i:hing  that  I  work  at,  is  covered  up  by  a  cloud  of  depression  and 
gloom.     I  think  I  am  at  the  end  of  original  work;  poverty  of  thought 
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will  soon  come,  and,  as  a  result,  a  long,  long  pause,  during  which  my 
talent  will  be  dumb."  He  was  then  working  at  a  string  quartet  in  D 
minpr;  it  was  to  be  a  continuation  of  his  musical  autobiography;  it 
was  to  portray  in  tones  the  buzzing  and  hissing  of  music  in  the  ears  of 
a  deaf  man.  He  had  begun  this  quartet  in  the  summer  of  1882,  but 
he  had  a  severe  cough,  pains  in  the  breast,  short  breath. 

There  was  a  dreary  benefit  performance,  the  first  performance  of  the 
whole  cycle,  "My  Fatherland,"  at  Prague,  November  5,  1882.  On  the 
return  from  Prague,  overstrain  of  nerves  brought  on  mental  disturbance. 
Smetana  lost  the  ability  to  make  articulate  sounds,  to  remember,  to 
think.  Shivers,  tremors,  chills,  ran  through  his  body.  He  would 
scream  continually  the  syllables  te-te-ne,  and  then  he  would  stand  for 
a  long  time  with  his  mouth  open  and  without  making  a  sound.  He 
was  unable  to  read.  He  forgot  the  names  of  persons  near  him.  The 
physician  forbade  him  any  mental  employment  which  should  last  over  a 
quarter  of  an  hour.  Soon  he  was  forbidden  to  read  or  write  or  play 
pieces  of  music ;  he  was  not  allowed  to  think  in  music.  Humor,  which 
had  been  his  faithful  companion  for  years,  abandoned  him.  Strange 
ghosts  and  ghastly  apparitions  came  to  him,  and  played  wild  pranks 
in  his  diseased  fancy. 

In  March,  1883,  he  went  to  Prague,  and,  in  spite  of  the  physician, 
completed  his  second  string  quartet.  He'  dreamed  of  writing  a  cycle 
of  national  dances,  "Prague,  or  the  Czech  Carnival,"  and  he  com- 
posed the  beginning,  the  mob  of  masks,  the  opening  of  the  ball  with 
a  polonaise.     He  again  thought  of  his  sketched  opera,  "Viola." 

The  greatest  of  Czech  composers  knew  nothing  of  the  festival  by 
which  the  nation  honored  his  sixtieth  birthday  in  1884.  His  nerves 
had  given  way;  he  was  in  utter  darkness.  His  friend  Srb  put  him 
(April  20,  1884)  in  an  insane  asylum  at  Prague,  and  Smetana  died 
there  on  the  twelfth  of  the  next  month  without  once  coming  to  his 


senses.       - )      |  ? 

* 


HATS     AND     FURS 

PROPER     SHAPES     IN     LADIES'     ROUND 

HATS,    WALKING,    GOLFING,    AND 

HUNTING  HATS.    RICH  FURS 

OF  EVERY  DESCRIPTION 

COLLINS  &  FAIRBANKS   COflPANY,    .    BOSTON 
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THE  NEW  ENBLAND 
CONSERVATORY  OF  MUSIC 

G.    Vr.    CHADIVICK,   Director 


ANNOUNCES  the  FIFTH  PUB- 
LIC PERFORMANCE  of  the 
"SCHOOL  OF  OPERA,  which 
will  take  place  on  Tuesday,  April  the 
eleventh,  MCMV,  at  two  o'clock,  in  the 
Boston  Theatre,  under  the  direction  of 
Signor  Oreste  Bimbonu  with  a  chorus  and 
full  orchestra.  The  program  will  consist 
of  scenes  from  the  following  operas: 


"  The  Masked  Ball " 

"Haiducul" 

"  Carmen  " 

"Aida"     . 

••  I  Falsi  Monetari  " 


.  Verdi 
Bimboni 
•  Bizet 
.  Verdi 
Rossi 


'■m- 


Tickets,  $1.50,  $1.00,  75c.,  and  50c.,  on  sale  at  the  box  office  of  the 
Boston  Theatre.  The  proceeds  of  this  performance  will  be 
devoted  to  free  scholarships  in  the  Opera  School. 
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These  works  by  Smetana  have  been  performed  at  Symphony  Con- 
certs : — 

"Vysehrad,"  April  25,  1896,  October  22,  1898,  November  14,  1903. 

"Vltava,"  November  22,  1890,  December  2,  1893,  April  15,  1899. 

"Sarka,"  January  26,  1895. 

"From  Bohemia's  Fields  and  Groves,"  December  8,  1901.  ,^ 

"Wallenstein's  Camp,"  symphonic  poem,  January  2,  1897.  | 

"Richard  III.,"  symphonic  poem,  April  25,  1903. 

Overture  to  "The  Sold  Bride,"  December  31,  1887,  March  23,  18 
January  15,  1898,  March  10,  1900,  January  30,  1904. 


Concerto  Grosso,  No.  12,  in  B  minor,  George  Frideric  Handel 

(Born  at  Halle  on  February  23,  1685;  died  at  London,  April  14,  1759.) 

The  twelve  grand  concertos  for  strings  were  composed  between  Sep- 
tember 29  and  October  30,  17*39.  '^^'^  London  Daily  Post  of  October 
29,  1739,  said:  "This  day  are  published  proposals  for  printing  by  sub- 
scription, with  His  Majesty's  royal  license  and  protection,  Twelve 
Grand  Concertos,  in  Seven  Parts,  for  four  violins,  a  tenor,  a  violoncello, 
with  a  thorough-bass  for  the  harpsichord.  Composed  by  Mr.  Handel. 
Price  to  subscribers,  two  guineas.     Ready  to  be  delivered  by  April 


vose 


Piano  Value  is  measured  by  Tone  Quality. 
The  exceptional  value  of  the  Vose  Piano  is 
due  to  the  distinctive  Quality  of  the  Vose 
Tone.     It  is  the  recognized  standard. 


tone 

New  styles  of  the  Vose  Piano  —  in  which  the  de- 
signer's art,  musical  science,  and  skilled  crafts- 
manship are  perfectly  combined  —  now  on  exhibi- 
tion at  our  salesrooms, 

160    Boylston    Street 

quality 
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Spring    Opening    of  Waists 

THIRD  FLOOR 
New  Crepe  de  Chine  Waists,  plain  and  lace  trimmed,  prices  from  $12.00 
to  ;?25.oo.  Messaline  and  Chiffon  Taffeta  Waists,  prices  from  $7.50  to 
$28.00.  Lace  Waists  in  White  and  Cream,  prices  from  $9.50  to  ^35.00. 
Net  Waists  in  Cream  and  Black,  prices  from  $13.50  to  $22.50.  White 
Wash  Silk  Waists  in  plain  and  lingerie  effects,  prices  from  $5.00  to  $25.00. 
Evening  Waists  in  Chiffon  Cloth  and  New  Radium  Silks,  prices  from 
$18.50  to  $6S.oo.  Lingerie  Waists  in  Handkerchief  Linen  and  Mull,  prices 
from  $7.50  to  $58.00.  Lawn  Waists,  embroidered  and  lace  trimmed,  prices 
from  $5.50  to  $20.00.  Tailored  Linen  Waists,  plain  and  hand-embroid- 
ered, prices  from  $3.00  to  $12.00. 

HAND-EMBROIDERED    PATTERN    WAISTS 

STREET   FLOOR 
75  Embroidered  Batiste  Waist  Patterns,  collar  and  cuffs  to 
match,    hand-embroidered   in    dainty    openwork   designs,     ^  .    _^ 
good  value  at  $6.00 q>4.5U  each. 

16  Linen  Waists,  rich  embroidery,  good  value  at  $10.00  .  .  $7.50 
French,  Irish,  and  Swiss  Waists,  on  sheer  linens  and  batiste,  hand  Appen- 
zell  work,  $7.50,  $10.00,  $12.50,  $15.00,  $18.00,  $20.00,  $25.00 

Exclusive  Designs.      Street  Floor. 

R.  H.   Stearns   ^   Company 


White  Dress  Linens 

(SECOND   FLOOR) 

In  all  the  desirable  weaves  of  French,  Belgian,  Silesian,  and 
Irish  manufacture.  Sheer  Handkerchief  Linens, —  "yf/  de 
main'''  —  Clear  Linen  Lawns,  Linen  Chiffon,  Linen  Batiste, 
Shadow  Checks,  Linen  Dimity,  Etamine  Weaves,  36  and  48 
inch  French  Linen  Suitings,  54-inch  Russian  Linens,  Embroid- 
ered Linens,  "Government"  Linen,  and  a  great  variety  of  plain 
weaves.     37)^  cents  to  $3.50  per  yard. 

"Taffeta  Chevreau" 

A   NEW    SILK 
Similar  to  Japanese  Habutai  or  India,  which  we  specially  recom- 
mend to  our  customers  because  of  its  beauty  and  durability. 
WATER    WILL    NOT   SPOT   IT.      All  the  most  desirable 
colors  and  white,  32  inches  wide.     Per  yard,  $1.50. 

R.    H.   Stearns  ^   Company 
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(Trade-mark) 

The  Favorite  Shoe  of  ihc  American  Women 

who  are  better  shod  than  those  of  any  other  nation.  None 
are  more  fastidious  and  critical  than  the  American  ladies. 
They  demand 

Style,   Fit,   Flexibility, 
and    Daintiness     ^    ^ 

In  the  76  Styles  of  DorotHy  Dodd  a  fit  is  possible 
for  nearly  everybody. 

We  have  "specials,"  excltisive  with  us,  not  only  for 
those  who  require  the  Arch  Supporting  feature,  but  the  Sen- 
sible Styles  for  Pedestriennes,  for  Athletics,  for  the  Street, 
as  well  as  for  House  and  Dress  occasions.  Clumsiness  and 
durability  alone  have  no  attraction  for  dainty  women.  The 
Dorothy  Dodd  provides  Style,  Faultless  Fit,  and  Comfort. 
To  these  prominent  features  are  due  its  great  success  as 
fashion's  favorite. 

PRICES 

$3.22  and   $3.£2 
PAIR 


tje^ 
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next.  Subscriptions  are  taken  by  the  author,  at  his  house*  in  Brook 
Street,  Hanover  Square,  and  by  Walsh."  In  an  advertisement  on 
November  22  the  pubhsher  added:  "Two  of  the  above  concertos  will 
be  performed  this  evening  at  the  Theatre  Royal,  Lincoln's  Inn."  The 
concertos  were  published  on  April  21,  1740.  In  an  advertisement  a 
few  days  afterwards  Walsh  said:  "These  concertos  were  performed  at 
the  Theatre  Royal  in  Lincoln's  Inn  Fields,  and  now  are  played  in 
most  public  places  with  the  greatest  applause."  Victor  Schoelcher 
made  this  comment  in  his  Life  of  Handel:  "This  was  the  case  with  all 
the  works  of  Handel.  They  were  so  frequently  performed  at  con- 
temporaneous concerts  and  benefits  that  they  seem,  during  his  life- 
time, to  have  quite  become  public  property.  Moreover,  he  did  nothing 
which  the  other  theatres  did  not  attempt  to  imitate.  In  the  little 
theatre  of  the  Haymarket,  evening  entertainments  were  given  in 
exact  imitation  of  his, — 'several  concertos  for  different  instruments, 
with  a  variety  of  chosen  airs  of  the  best  masters,  and  the  famous  Salve 
Regina  of  Hasse.'  The  handbills  issued  by  the  nobles  at  the  King's 
Theatre  make  mention  also  of  'several  concertos  for  different  instru- 
ments.' " 

*This  was  the  little  house,  No.  25,  in  which  Handel  lived  for  many  years,  and  in  which  he  died.  In  the 
rate-book  of  1725  Handel  was  named  owner,  and  the  house  rated  at  £35  a  year.  Mr.  W.  H.  Cummins,  about 
1903,  visiting  this  house,  found  a  cast-lead  cistern,  on  the  front  of  which  in  bold  reHef  was  "1721.  G.  F.  H." 
The  house  had  then  been  in  the  possession  of  a  family  about  seventy  years,  and  various  structural  alterations 
had  been  made.     A  back  room  on  the  first  floor  was  said  to  have  been  Handel's  composition  room. 


Shreve,  Crump  &  Low  Company* 

Diamonds.      Gems. 
Orient  Pearls. 


In  our  ART  ROOMS. 
A  unique  showing  of 

ANTIQUE  ITALIAN  MARBLES, 

TAPESTRIES,  PURNITURE. 


ELECTRIC   riXTURES.  Designs  furnished. 

147  Tremont  Street^  Boston* 
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Old  Colony 
Trust  Company 

Main  Office,  Ames  Building 

Branch  Office,  52  Temple  Place 

BOSTON 


To  many  persons  the  process  of  setting  aside  property 
in  trust,  either  by  will  or  by  agreement,  seems  complicated 
and  difficult.  The  exact  effect  of  such  action  is  not  clear 
either  as  to  themselves  or  to  those  whom  they  wish  to 
benefit  by  the  trust.  They  hesitate  to  make  inquiries, 
feeling  possibly  that  they  are  unduly  disclosing  their  own 
personal  affairs,  or  else  that  by  asking  questions  they  may 
be  committing  themselves  in  some  way  to  continue  with 
the  establishment  of  a  trust  whether  they  really  desire  to 
to  do  so  or  not. 

The  Old  Colony  Trust  Company  wishes  to  make  it 
clear  that  its  officers  are  at  all  times  ready  to  explain  to 
any  one  the  operation  and  effect  of  trusts  of  different  kinds; 
that  they  do  so  gladly  and  without  charge  ;  that  all  in- 
quiries of  this  nature  are  regarded  as  confidential ;  and 
that  no  one  having  made  such  inquiries  as  he  wishes  is 
thereby  under  the  slightest  obligation  to  carry  the  matter 
further.  If,  after  obtaining  the  information  he  desires, 
he  decides  to  establish  the  trust  and  to  nominate  the  Old 
Colony  Trust  Company  Trustee,  he  may  be  assured  that 
every  detail  will  receive  the  utmost  care  and  attention, 
whether  the  trust  is  small  or  large. 
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i739>  the  year  in  which  these  concertos  were  composed,  was  the 
year  of  the  first  performance  of  Handel's  "Saul"  (January  i6)  and 
"Israel  in  Egypt"  (April  4)  (both  oratorios  were  composed  in  1738); 
of  his  music  to  Dryden's  "Ode  on  St.   Cecilia's   Day"  (November  22). 

The  first  performance  of  this  Concerto  in  B  minor  in  Boston  was  at 
a  Symphony  Concert  on  February  28,  1885,  when  Messrs.  Listemann, 
Loeffler,  and  Giese  played  the  solo  instruments. 

The  concertos  of  this  set  which  have  five  movements  have  either 
the  form  of  a  sonata  with  an  introduction  and  a  postlude  (as  Nos. 
I  and  6) ;  or  the  form  of  the  symphonic  overture  with  two  slow  move- 
ments in  the  middle,  and  a  dance  movement,  or  an  allegro  closely  re- 
sembling a  dance,  for  a  finale  (as  Nos.  7,  11,  and  12);  or  a  series  of 
three  movements  from  larghetto  to  allegro,  which  is  followed  by  two 
dance  movements  (as  No.  3). 

The  movements  of  the  Twelfth  Concerto  are  as  follows:  Largo,  B 
minor,  4-4;  Allegro,  B  minor,  4-4;  Larghetto  e  piano,  E  major,  3-4 
(\dolino  I.,  II.,  III.,  viola,  tutti  bassi),  an  air  with  a  variation;  a 
transitional  Largo,  4-4;  Allegro,  B  minor,  4-4. 

The  instruments  are  thus  indicated  at  the  beginning  of  the  work: 
violino  I.  concertino,  violino  II.;  violino  I.  ripieno,  violino  II.;  viola, 
'cello,  bassi. 

The  word  concerto  in  the  first  half  of  the  eighteenth  century  had 
these  meanings:  "(i)  a  music  school;  (2)  either  vocal  or  instrumental 
chamber  music,  a  piece  that  is  called  'concerto';  (3)  violin  pieces  which 
are  so  arranged  that  each  player  will  at  a  certain  time  be  prominent, 
and  play  in  turn  with  the  other  parts  in  rivalry.  In  such  pieces,  when 
only  the  first  player  dominates,  and  where  only  one  of  many  vioUnists 
is  prominent  for  remarkable  agility,  this  player  is  called  'violino  con- 
certino' "  (Musicalisches  Lexicon,  by  J.  G.  Walther,  Leipsic,  1732).  It 
is  stated  that  the  word  concerto,  as  applied  to  a  piece  for  a  solo  instru- 
ment with  accompaniment,  first  appears  in  a  treatise  by  Scipio  Bar- 
gaglia,  published  at  Venice  in  1587,  and  that  Giuseppe  Torelli,  who 
died  in  1708,  was  the  first  to  suggest  a  larger  number  of  instruments 
in  a  concerto  and  to  give  the  name  to  this  species  of  composition,  con- 
certo grosso.  But  Michelletti,  seventeen  years  before,  had  published 
his  "  Simfonie  etconcerti  a  qitatro"  and  in  1698  his  "Concerti  mtcsicali," 
while  the  word  concerto  occurs  frequently  in  the  musical  terminology 
of  the  seventeenth  century.     Up  to  the  middle  of  the  seventeenth  cen- 


PH'^h'!:*  fecoa 


tury  the  music  specially  for  violin  was  composed  almost  exclusively 
of  dance  tunes,  as  courantes,  gaillardes,  pavanes,  etc.  These  com- 
positions bore  the  title,  sirnfonia,  capricio,  fantasia,  toccata,  canzone, 
ricercare.  The  first  five  words  were  used  for  instrumental  pieces;  the 
last  two  for  pieces  either  for  voices  and  instruments,  sometimes  for 
both.  The  title  ricercare  soon  disappeared,  canzone  dropped  out  of 
sight,  toccata  was  then  a  title  reserved  for  harpsichord  pieces,  and 
toward  the  second  half  of  the  sixteenth  century  simfonia  meant  either 
an  instrumental  interlude  or  an  overture.  It  was  toward  1650  that 
the  word  sonata  took  the  special  meaning  of  an  instrumental  piece  with 
accompaniment  of  organ  or  harpsichord  and  several  other  instruments, 
and  in  those  days  the  sonata  encroached  on  the  rights  of  the  capricio 
and  fantasia.  The  claim  of  Torelli*  to  the  invention  of  the  concerto 
grosso  may  be  disputed ;  but  it  was  he  that  determined  the  form  of  the 
grand  solo  for  violin  and  opened  the  way  to  Archangelo  Corelli,  the 
father  of  modern  violinists,  composers  or  virtuosos. 

Custom  decreed  during  the  earlier  years  that  the  concertino,  or  group 
of  solo  instruments  in  a  concerto  grosso,  should  be  of  two  violins  and  a 
'cello. 

In  the  concerto  grosso  an  orchestra  dialogued  with  a  principal  instru- 
ment, and  the  name  violino  di  grosso  or  di  ripienit  was  given  to  the 
instruments  of  the  orchestra  to  distinguish  one  of  them  from  the  prin- 
cipal violin,  or  the  violino  di  concertino. 

*Giuseppe  Torelli,  violinist,  born  at  Verona,  was  in  the  service  of  the  Petronius  Church,  Bologna  (1685- 
9S)",  he  then  went  to  Vienna,  where  he  produced  an  oratorio  in  1695-  He  went  to  Ansbach,  where  he  was 
concert-master  to  the  Margrave  of  Brandeburg-Ansbach.  He  returned  to  Bologna,  where  he  died.  Schering, 
in  his  "Geschichte  des  Instrumental-konzerts "  (1903),  mentions  concerii  grossi  by  Alessandro  Stradella,  and 
Stradella  died  probably  in  1681  or  1682.     Torelli's  solo  viohn  concertos  are  Op.  6  and  Op.  8,  Nos.  7-12. 

^Ripieno  means  "full";  it  is  the  opposite  of  solo  or  obbhgato,  and  the  word  in  music  is  practically  iden- 
tical with  tutti. 


The  only  PERFECT  VOICE  JUJUBE 

Mnie.  Johanna  Tauscher  Qadski  writes:  "  I 
think  these  Pastilles  are  excellent,  and  I  have  already 
recommended  same  to  many  of  my  friends." 

Sold  by  HETCALF  &  COnP ANY,  BOSTON 


The  Woman 
Who  Suffers 

from  that  terrible  bearing  down  sen- 
sation caused  by  too  much  walking  or 
standing  will  find  almost  Immediate 
relief  in  POND'S  EXTRACT.    The 
healing  action  of  this  old  family 
Doctor  works  a  reorganization  of 
functions  almost  beyond  belief. 
Full  directions  witn  each  bottle. 
8old  only  in  sealed  bottles 
under  buff'  wrapper. 
Accept  no 
Substitute 
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Jordan  Marsh  Co. 

ESTABLISHED    1851 

Our  Standard  Always  the  Highest 
Owr  Prices  Absolutely  the  Lowest 
Our  Stock  Always  the   Largest 

GRAND  APRIL  REDUCTION  SALE  OP 

ORIENTAL  RUGS 

Annex,  Fifth  Floor 

$150,000   worth  of   Choice  Weaves  from  the  Chief  Rug  Districts  of   the  Far  East 

AT  1-3  AND  1-2  LESS  THAN  ACTUAL  VALUE 

A  superb  collection  of  surpassing  beauty  and  richness  in  both  designs  and  colorings,  gath- 
ered fresh  from  the  wonderful  hand-looms  of  the  East  by  rug  experts  who  knew  surprisingly 
well  the  tastes  of  New  England's  rug  enthusiasts.  Every  rug  is  in  perfect  condition  and  will  be 
sold  subject  to  approval.  Here  are  limited  descriptions  with  prices,  but  words  and  figures 
can't  Shaw  the  beauty  of  these  fabrics  that  are  so  worthy  of  your  inspection. 

SPECIAL  LARGE  SIZE  INDIA  CARPETS 
A  Few  Examples 
No.  9562.    A  Choice  nirzapore  Rug 

With  blue  ground,  all-over  figure,  and  Indian  red  border,  size  6.0  x  10.0.  Worth  $60, 

No.  9565.    A  Mirzapore 

Of  the  same  quality  as  the  above,  but  with  larger  figure  and  darker  colors,  size  10.0 
X  13.0.     $126  ordinarily,  now         ......... 

No.  10,593.    A  Fine  Punjab  India  Rug 

Having  an  old-gold  ground  with  medallion  figure,  green  and  red  border  with  Ara- 
bic symbols,  size  9.6  x  13.1.    Worth  fully  $175,  but  marked  to  only 

TURKEY  CARPETS 

No.  7974  Is  a  Heavy  Turkish  Weave  Aksar 

With  blue  medallion  on  a  red  ground  and  blue  and  green  border,  size  6.8  x  10.2. 
The  price  has  been  $75,  now  it  is 

No. 8852.    Turkey  Rug 

Has  plain  tobacco  ground  with  green  and  blue  medallion  and  green  border,  size 
8.0  X  11.0     $1'25  quality  for  ........  . 

No.  7976  is  a  Large  Turkish  Qhioerdez 

With  dark  blue  ground,  border  and  medallion  of  green,  blue,  and  old  gold,  size 
10.6x1.'. 10.     Worth  $150,  now       ......... 

No.  9038.    Extra  Large  Turkey  Rug 

Has  a  plain  green  ground  well  covered  with  medallion,  border  of  red,  blue,  and 
gold,  size  12.9x16.1.    $226  would  be  the  usual  price :  in  this  sale  it  is   . 


$28.50 


75.00 


100.00 


$45.00 


75.00 


100.00 


150.00 

LARGE  PERSIAN  CARPETS 

No.  886a.     An  Extra  Pine  Persian  Carpet 

With  plain.green  ground,  red  and  blue  border  and  medallion,.size8.10x  12.0.  Easily 

worth  twice  the  price  asked         .........        $75.00 

No.  8515.    This  Rug  is  an  Extra  Large  Persian  Carpet 

Ground  of  Persian  blue,  medallion  and  border  in  gold,  ivory,  and  red,  size  10.1  x 

14.5.     Regularly  $175,  but  in  this  sale  only       .......        100.00 

No.  8513.    Choice  Large  Persian  Carpet 

Having  a  soft  red  ground  with  medallion  of  old  blue  and  green,  border  of  same 

colors,  size  10.4  x  14.7.    Price  elsewhere  would  be  S'JOO.    Here  it  is  .  125.00 

SMALL  SIZE  RUGS 

Anatolian  Mats.    Worth  .$2.50,  now                                                                                              .  $1.25 

Russian  Kazakjian  Rugs.    Worth  .?5. 75,  now         .......  3.75 

Persian  Vestibule  Rugs.    Worth  .$7.50,  now                                .           .           .           .           .  4  75 

Turkish  Carabaughs.    Worth  $12,  now        ........  7.00 

India  Rug,  3.0x6.0.     Worth  $16,  now           ........  8.75 

Daghestans,  about  3.6  X  6.0.     Worth  $18,  now       .......  10.00 

Shirvan,  about  3.6  X  6.0.    Worth  .$25,  now              .......  15.00 

Persian  Mousul,  4.0  X  7  0.     Worth  .$.30,  now            .......  15.00 

Extra  Fine  Silky  Mousul.    Worth  $85,  now  .  .  .  .  .  .20  00 

Fine  Silky  Iran  and  Cabistan,    Worth  $40,  now   .......  25.00 

OUR  ANTIQUE  RUGS 

We  have  an  unparalleled  stock  of  small,  medium,  and  large  Antique  and  fine  Modern  Per- 
sians, in  such  weaves  as  Kirmanshahs,  Sarouks,  Tabriz,  Mesheds,  Khorassans,  Serebends,  Kur- 
distans,  Serapis,  Fereshans,  etc.,  all  at  exceptionally  low  prices. 
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Symphonic  Poem  No.  4,  "The  Youth  of  Hercules,"  Op.  50. 

CamilIvE  Saint-Sa^ns 

(Bom  in  Paris  on  October  9,  1835 ;  still  living  in  Paris.) 

Saint-Saens's  symphonic  poem,  "La  Jeunesse  d'Hercule,"  was  per- 
formed for  the  first  tune  at  a  Chitelet  concert  in  Paris,  January  28, 
1877.  The  first  performance  in  Boston  was  at  a  concert  of  Theodore 
Thomas's  orchestra  in  Music  Hall  on  November  14,  1877.  The  work 
has  been  performed  here  at  concerts  of  the  Boston  Symphony  Orches- 
tra, October  20,  1883,  February  7,  1891,  April  6,  1901. 

The  full  score  of  this  composition  is  preceded  by  a  note  on  the  fly- 
leaf:— 

THE  YOUTH  OF  HERCULES. 
Symphonic  Poem. 

LEGEND. 

"  The  fable  relates  that  Hercules  on  his  entrance  upon  life  saw  two 
roads  lie  open  before  him,  that  of  pleasure  and  that  of  virtue. 

"Insensible  to  the  seductions  of  Nymphs  and  Bacchantes,  the  hero 
chooses  the  path  of  struggles  and  combats,  at  the  end  of  which  he 
catches  a  glimpse  of  the  reward  of  immortality  through  the  flames  of 
the  funeral  pyre." 

The  symphonic  poem  is  scored  for  one  piccolo,  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  one  small  bugle  in  B-flat,  two 
comets-k-pistons,  two  trumpets,  three  trombones,  one  bass  tuba, 
kettledrums,  bass  drum,  cymbals,  tambourine,  triangle,  harp,  and 
strings.     The  score  is  dedicated  to  Henri  Duparc* 

♦Henri  Fouque  Duparc  was  born  at  Paris,  January  21,  1848.  He  studied  at  a  Jesuit  college  and  was 
admitted  to  the  bar,  but  piano  lessons  from  C^sar  Franck  prompted  him  to  be  a  musician,  and  he  also  took 
lessons  in  composition.  His  early  friends  were  Saint-Saens,  Faur^,  de  Castillon,  and  the  painter  Regnault. 
In  1870  he  journeyed  to  Munich  to  hear  operas  by  Wagner.  He  served  as  a  soldier  in-the  siege  of  Paris.  About 
1880  his  health  became  such  that  he  was  obliged  to  give  up  work,  and  he  made  his  home  at  Monein,  in  the 

Kakas  Bros. 

(INCORPORATED) 

Manufacturing   Furriers 

179  Tremont  Street,  Boston 


Our  line,  comprising  the  most  Exclusive  Styles  in 

FUR  and  FUR-LINED  GARMENTS,  FANCY  NECKWEAR,  and 

MUFFS,  is  nolP  ready  for  inspection 
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The  work  begins  with  a  short  Andante  sostenuto,  E-flat  major,  4-4. 
Muted  viohns  give  out  recitative-Uke  phrases,  which  are  interrupted 
by  sighs  in  the  wood-wind  and  end  in  gentle  harmonies  in  the  strings 
and  wind  instruments.  A  roll  on  the  kettledrums  leads  to  an  Allegro 
moderato,  E-flat  major,  4-4,  in  which  the  now  unmuted  strings  play  the 
first  theme  in  full  harmony,  the  theme  of  Virtue,  which  bears  a  slight 
resemblance  to  the  preceding  violin  phrases.  This  theme  is  developed 
and  leads  to  an  expressive  subsidiary  melody,  played  by  the  violins  over 
a  syncopated  bass.  "This  melody  seems  almost  like  a  rhythmic  varia- 
tion of  the  first  theme."  This  is  developed  until  it  runs  into  passage- 
work,  and  fades  away  in  soft  harmonies.  There  is  now  a  modulation 
to  D  major  with  oboe  hints  of  a  new  theme.  This  songful  new  theme 
appears  in  E  major,  sung  by  flute  and  clarinet,  then  by  the  first  violins 
over  a  tremolo  of  the  other  strings  (muted),  and  then  against  wood- 
wind triplets  and  chords  for  the  harp.  The  horn  has  the  last  of  the 
melody. 

Allegro  in  E  major,  2-2.  The  music  of  Pleasure  begins  with  bits  of 
a  Bacchanalian  tune  played  by  flutes.  This  theme  is  developed  at 
length,  first  in  the  wood-wind,  then  in  the  strings  in  octaves  against 
trills  in.  the  wood-wind,  and  then  by  a  constantly  increasing  orchestra 
until  the  climax  is  reached.  There  is  a  gradual  diminuendo.  Reci- 
tatives for  strings,  horns,  and  other  wind  instruments  lead  to  the 
return  of  the  theme  of  Virtue,  Andante  sostenuto,  E-flat  major.  This 
is  developed  much  as  before,  although  the  development  is  somewhat 
more  extended.     Forcible  declamatory  passages  in  strings  and  wind 

Lower  P>Tenees.  His  chief  works  are  a  symphonic  poem,  "Lenore"  (composed  in  1874-75,  performed  at 
Paris,  October  28,  1877,  since  revised,  first  performed  in  Boston  at  a  Symphony  Concert,  December  s,  1896), 
an  orchestral  suite,  a  'cello  sonata  (unpublished),  a  set  of  waltzes  for  orchestra  (1874),  a  suite  for  pianoforte, 
and  some  remarkable  songs,  the  most  important  of  which  were  composed  during  the  years  1874-78.  Franck 
repeatedly  said  that  Duparc,  of  all  his  pupils,  was  the  one  best  organized  to  create  musical  ideas,  the  one  whose 
vigorous  temperament  and  dramatic  sentiment  should  have  brought  success  in  the  opera-house.  Duparc 
worked  on  a  l>Tic  drama,  "Roussalka,"  but  was  unable  to  complete  it  before  his  enforced  retirement. 


It's  a  Fownes' 

That's  all  you 
need  to  know  about 
a  glove. 
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are  followed  by  the  theme,  sung  softly,  at  hrst  by  the  clarinet,  to  which 
the  oboe  is  afterward  added.  The  development  at  last  reaches  a  stormy 
climax,  when  the  second  theme  returns  in  E  major  with  a  different 
rhythm,  in  wood-wind  instruments  against  harp  arpeggios  and  sus- 
tained harmonies  in  clarinets,  bassoons,  and  horns.  The  themes  vie 
with  each  other,  and  the  first  theme  triumphs  in  a  maestoso  movement, 
E-flat  major,  4-4,  with  the  full  strength  of  the  orchestra. 


* 
*  * 

The  prefatory  note  of  Saint-Saens  was  taken  from  "Hercules  between 
Vice  and  Virtue,"  an  allegory  by  Prodicus  of  Cea  or  Cos.  (There  is 
dispute  as  to  his  birthplace:  see  note  A  to  the  article  "Prodicus" 
in  Bayle's  Dictionary.)  As  quoted  by  Xenophon  in  his  "Memorabilia" 
and  put  by  him  into  the  mouth  of  Socrates  encouraging  Aristippus 
to  study  wisdom,  the  apologue  or  declamation  is  about  as  follows: 
When  Hercules  left  his  infancy  and  entered  into  his  youth, — the  age  when 
a  man  begins  to  decide  things  for  himself, — he  went  to  sit  down  and 
meditate  in  a  lonely  place.  There  two  women  of  superhuman  shape 
appeared  to  him.  One  was  clothed  in  white,  and  to  her  had  Nature 
given  rare  purity  of  form  and  color;  her  eyes  were  charged  with  mod- 
esty. The  face  and  the  body  of  the  other  were  painted,  to  make  her 
seem  more  white  and  red  than  she  was  by  nature,  and  she  wore  a  trans- 
parent garment  that  revealed  her  body.*  She  looked  at  Hercules  and 
also  looked  around  her  and  looked  to  see  if  others  were  regarding  her, 
for  she  eyed  herself  constantly.  Hercules  asked  her  name,  and  she 
answered:  "Those  that  love  me  call  me  Pleasure;  my  enemies  call  me 
Vice."     The  other  woman,  interrogated  in  turn,  spoke  very  differently: 

*This  allusion  might  lead  one  to  think  that  Prodicus  was  born  on  Cos,  for  it  was  a  woman  of  that  island, 
one  Pamphila,  "and  surely  she  is  not  to  be  defrauded,"  says  Pliny,  "of  her  due  honor  and  praise,"  who  first 
found  out  "the  fine  silk  tiffany,  sarcenet,  and  cypress,  which  instead  of  apparel  to  cover  and  hide  shew  women 
naked  through  them."  This  silk  of  Cos  is  frequently  alluded  to  by  ancient  writers,  and  even  twenty  years 
ago  it  moved  the  erudite  Mr.  John  F.  Rowbotham  to  the  Uveliest  admiration, — Rowbotham's  "History  of 
Music,"  vol.  ii.  p.  351  (London,  1886). 
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"Hercules,  you  must  pursue  the  path  I  show  you.  You  will  hear  only 
the  truth  from  my  mouth.  All  that  is  beautiful  and  honest  in  this 
world  is  at  the  price  of  assiduous  work.  Those  whom  I  love  awake 
without  regret  or  remorse;  young,  they  know  the  pleasure  of  being 
praised  by  the  old ;  when  they  are  old,  they  enjoy  the  respect  of  youth ; 
their  memory  lives  after  them,  and  their  name  goes  sounding  down 
the  ages." 

This  story  has  been  quoted  by  many,  as  by  Cicero,  Quintilian ;  Lucian 
based  his  "Dream"  on  the  legend;  and  Saint  Basil  used  the  apologue 
to  show  that  a  pagan  writer  could  unconsciously  work  for  the  righteous- 
ness of  the  Christian.  The  subject  has  been  chosen  by  many  painters, 
■ — Rubens  (who  represents  Hercules  between  Venus  and  Minerva), 
Battoni,  Gerard  de  Lairesse,  Poussin,  G.  Crayer,  Annibal  Carreche, 
and  others.  Some  are  of  the  opinion  that  this  story  was  told  by  Prodi- 
cus  in  his  life  of  Hercules;  others,  that  it  was  in  a  book  entitled  "The 
Hours,"  a  collection  of  moral  sayings  for  old  and  young.  It  is  an 
ironical  fact  that  Prodicus,  like  Socrates,  was  put  to  death  by  the  Athe- 
nians as  one  that  corrupted  their  youth  by  inculcating  profaneness, 
and  Aristophanes  said  of  one  of  his  characters:  "This  man  has  been 
spoiled  by  books,  by  Prodicus,  or  the  conversation  of  great  talkers." 

Surely  Hercules  departed  from  the  straight  and  narrow  path,  and 
Saint-Saens  himself   represented  him  iri  his  third  symphonic    poem, 
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''Omphale's  Spinning-wheel,"  Op.  31  (composed  in  1871),  as  the  slave 
of  the  Lydian  queen.  Certain  ancient  writers  insisted  that  Hercules 
thus  obeyed  an  oracle  and  expiated  his  murder  of  Iphitus.  But 
poets,  satirists,  and  gossipers  of  antiquity  were  not  so  much  interested 
in  the  brave  deeds  done  in  Omphale's  country  as  in  showing  the  hero 
subjugated  by  a  woman.  Thus  Propertius  (III.  11)  sings  of  Omphale> 
"this  young  I^ydian  woman,"  who  saw  "the  fame  of  her  charms, 
bathed  so  often  in  Lydian  streams,  reach  such  a  height  that  the  strong 
hand  which  planted  the  pillars  of  the  world  did  not  disdain  to  spin 
his  task  at  the  knees  of  the  fair  one." 

Of  late  years  Hercules  has  not  been  fortunate  in  the  hands  of  French 
librettists.,  In  "Astarte,"  an  opera  in  four  acts,  text  by  Louis  de 
Gramont,  music  by  Xavier  Leroux  (1863-),  produced  at  the  Opera, 
Paris,  February  15,  1901,  Hercules  with  a  band  of  followers  invades 
Lydia  to  convert  Omphale,  a  worshipper  of  the  goddess  Astarte,  whose 
altar  is  at  Lesbos.  He  and  his  men  fall  madly  in  love  with  the  queen 
and  her  attendants.  He  abjures  his  own  faith,  grovels  at  her  feet,  and 
— of  all  things  in  the  world — would  fain  marry  her.  Omphale  is  flat- 
tered by  Hercules'  devotion;  but  the  High  Priest  of  Astarte  tells  her 
that  the  day  she  becomes  the  wife  of  the  hero,  that  day  he  must  die. 
A  stranger  is  announced :  'tis  young  lole,  who  brings  the  shirt  given  by 
Nessus  to  Deianeira,  the  wife  of  Hercules :  "  If  your  spouse  should  ever 
be  faithless,"  said  the  dying  centaur,  "give  him  this  shirt  stained  by 
my  blood."  Omphale  finds  here  a  means  of  saving  the  hero  from 
the  prophesied  death.  Hercules  dons  the  shirt,  and,  as  in  the  old 
legend,  is  destroyed,  and  the  flames  seize  the  palace.     Omphale  starts 
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GEORGES  LONGY 

^  Musician  and  artist  through  and  through, 
the  remarkable  Oboe  of  the  Boston  Sym- 
phony Orchestra,  Founder  and  dominating 
spirit  of  the  Longy  Club,  and  Conductor  of 
the  Orchestral  Club,  writes  as  follows  of  the 

PIANOS 


March  15,  1905. 
Mason  &  Hamlin  Co. 
Gentlemen: 

I  write  to  say  that  the  Mason  &  Hamhn  Pianos 
which  have  been  used  in  my  concerts  have  appealed  to 
me  as  artistic,  beautiful  instruments.  Their  tone  is  full 
and  musical,  and  it  sings  in  a  remarkable  manner.  The 
action  is  so  sensitively  and  accurately  adjusted  that  it 
enables  the  player  to  make  nuances  of  wondrously  fine 
delicacy,  and  at  the  same  time  it  withstands  the  crash- 
ing blow  of  the  impassioned  virtuoso. 

I  believe  your  instruments  are  unequalled 
in  the  irresistible  qualities  which  so  appeal  to 
a  genuinely  musical  nature. 

Accept  my  hearty  congratulations  and  best  wishes 
for  your  prosperity. 

Very  truly  yours, 

(Signed)  G.   LONGY. 
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immediately  for  Lesbos,  repentant  of  her  passing  treachery  toward 
the  goddess. 

In  1 90 1  "Ives  Travaux  d'Hercule,"  an  o:  era-bouffe  in  three  acts, 
text  by  G.  de  Caillavet  and  Robert  de  Flers,  music  by  Claude  Terrasse, 
was  produced  at  the  Bouffes-Parisiens,  March  16.  Some  years  before 
Mr.  Hdmond  Pottier,  an  archseologist,  startled  the  Institute  by  a  paper 
in  which  he  asserted  that  several  of  the  labors  of  Hercules  were  per- 
formed by  Theseus.  But,  centuries  before  him,  Meglacides  censured 
the  poets  who  attributed  to  Hercules  a  strenuous  life,  and  asserted  that 
the  hero  was  chiefly  a  glutton,  who  ate  so  greedily  that  his  ears  wagged,* 
a  wine-bibber,  an  effeminate  voluptuary. 

The  librettists  of  this  opera-bouffe  ascribe  the  glory  of  the  labors  to 
Augeas.  Hercules  is  a  stupid,  lazy,  gluttonous  fellow,  a  toss-pot,  and  a 
braggart.  He  is  married  to  Omphale,  who  is  discontented,  for  she 
knows  too  well  that  he  is  not  heroic  in  mind  or  body.  He  swaggers 
about,  wears  the  skin  of  the  Nemean  lion,  which  he  did  not  kill,  bran- 
dishes his  club ;  but  he  is  pigeon-galled,  frightened  nearly  to  death,  if 
there  is  any  thought  of  personal  risk.  Still  every  one  is  afraid  of  him, 
even  the  women;  and  this  makes  Omphale  smile  sardonically.  An 
oracle  has  foretold  his  extraordinary  labors,  and,  while  he  is  nerving 
himself  to  begin  his  glorious  career,  all  tremble  at  his  approach,  and 
adore  him;  but  his  worshippers  finally  wonder  when  he  will  make  his 
start. 

Omphale  tries  to  console  herself  at  first  with  Orpheus,  a  literary 
gentleman  of  the  town;  but  he  is  shy, — here  enters  improbability, — 
and  he  thinks  more  of  author's  readings  and  of  publishers  than  of  the 
woman  who  would  gladly  be  his  Muse.  Then  she  looks  toward  Augeas, 
a  man  of  wealth,  who  keeps  race  horses,  and  whose  stables  are  known 
the  country  round.     He  had  been  proposed  for  membership  in  the 

*So  Crassot,  the  philosopher,  could  move  his  ears  up  and  down  without  touching  them.  Saint  Augustine 
knew  a  man  who  not  only  moved  his  ears  at  pleasure,  but  also  his  hair,  without  making  the  least  motion  either 
with  his  hands  or  head.  Casaubon  has  a  curious  passage:  "I  have  also  been  told  by  persons  worthy  of  credit 
that  the  ears  of  a  certain  man  of  learning  were  plainly  seen  to  move,  when,  travelling  by  the  borders  of  Savoy, 
he  found  that  he  was  in  danger  of  being  burnt  alive  by  the  magistrate,  on  its  being  reported  that  he  was  flying 
into  Italy  from  Toulouse  because  he  had  perpetrated  a  heinous  crime."  VesaUus,  the  anatomist,  saw  in 
Padua  two  men  whose  ears  thus  moved,  and  he  explained  the  cause.  Furthermore,  Procopius  likened  the 
Emperor  Justinian  to  an  ass,  "not  only  on  account  of  his  dulness  and  stupidity,  but  likewise  because  of  his 
self-moving  ears." 
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The  second,  Couperin  and  Rameau,  Murschhauser,  Mattheson  and  Muffat,  and 
Domenico  Scarlatti. 
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Tyre  Jockey  Club,  but  Hercules,  as  Chairman  of  the  Elections  Com- 
mittee, had  used  his  influence  against  him,  and  Augeas  had  been  black- 
balled. The  ofifended  Augeas,  "un  sportsman  bien  connu,"  walks  up 
to  Hercules  in  the  street,  and  slaps  his  face.  The  hero  submits  to  the 
insult,  which  was  witnessed  by  many,  and  declines  to  take  any  notice 
of  suet  a  low  person. 

Omphale,  rejoiced  to  find  a  man  of  action,  elopes  with  Augeas,  who 
leaves  a  letter  addressed  to  Hercules:  "I  am  taking  away  your  wife, 
your  club,  and  your  lion-skin;  if  you  are  bored,  clean  my  stables." 
And  Hercules  does  clean  them.  He  gets  rid  of  all  the  horses  that  are 
unsound  in  wind  or  limb. 

Augeas  leads  Omphale  through  her  husband's  gardens.  Frightful 
roars  as  of  wild  beasts  are  heard.  Orpheus,  regretful  of  his  shyness, 
hearing  of  the  presence  of  mind  of  Augeas,  prepared  to  kill  himself, 
is  about  to  be  devoured  by  the  animals  of  the  Tyrian  Zoo.  His  courage 
fails  him,  and,  after  he  has  opened  the  doors  of  the  cages,  he  runs  away. 
Augeas  and  Omphale  are  now  surrounded  by  all  sorts  of  monsters, — 
the  Lernean  hydra,  the  Erymanthian  boar,  etc. ;  but  Augeas,  with  one 
arm  about  the  sumptuous  woman's  waist,  bashes  each  beast  with  the 
celebrated  club,  while  the  Tyrians  on  the  battlements  hurrah  wildly 
for  Hercules,  for  they  see  the  lion-skin  and  the  club,  and  it  must  be 
Hercules:  did  not  the  oracle  foretell  these  deeds? 

The  lovers  wander,  and,  wherever  they  go,  it  is  the  same  story :  Augeas 
performs  the  labor,  and  Hercules  gains  the  credit.  Omphale  is  not 
pleased.  It  is  not  enough  that  she  knows  the  true  hero;  she  prefers  to 
be  associated  with  the  popular  hero,  to  share  in  his  triumph.  Augeas, 
in  hope  to  retain  her  love,  bores  her  by  recounting  the  story  of  his 
labors;  but  she  asks:  "What  good  to  me  or  to  you  are  these  your 
deeds,  while  Hercules  keeps  gaining  the  honor?"  Apd  Omphale  goes 
back  to  Hercules,  who  at  last  performs  a  surprising  feat  that  brings 
reconciliation. 

But  there  were  many  Hercules  known  to  the  ancients.  The  most 
ancient  nations  had  their  own,  and  some  think  that  the  Grecian  was 
the  most  modern.  This  may  explain  the  liberties  taken  with  the  hero's 
character. 


Houghton,  Mifflin  &  Company  announce  the  publication  of  a  new  book  by 

Prof.  Charles  Sprague  Sargent 

Brief  descriptions  of  some  630  trees  "  A  book  that  goes  straight  to  the 

of  North  America  (exclusive  of  Mex-  foundations  and  that  every  one  that 

ico),  accompanied  by  a  figure  of  the  loves  trees  must  have." —  New  York 

leaves,  fruits,  and  flowers  of  each  tree.  Sun.      Illustrated  by  C.  E.Faxon. 

''A  Manual  of  Trees" 

Octavo,  $6.00  net,  postpaid. 

For  sale  at  all  bookstores  and  at  the  Book  Room,  Number  4  Park  Street 

Houghton,  Mifflin  &  Company,  Publishers,  Boston. 


Symphony  No.  3,  m  E-flat  major,  "Eroica,"  Op.  55. 

LuDwiG  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 
Anton  Schindler  wrote  in  his  Life  of  Beethoven  (Miinster,  1840) 
"First  in  the  fall  of  1802  was  his  [Beethoven's]  mental  condition  so 
much  bettered  that  he  could  afresh  take  hold  of  his  long-formulated 
plan  and  make  some  progress :  to  pay  homage  with  a  great  instrumental 
work  to  the  hero  of  the  time,  Napoleon.  Yet  not  until  1803  did  he 
set  himself  seriously  to  this  gigantic  work,  which  we  now  know  under 
the  title  of  'Sinphonia  Eroica':  on  account  of  many  interruptions  it 
was  not  finished  until  the  following  year.  .  .  .  The  first  idea  of  this  sym- 
phony is  said  to  have'  come  from  General  Bernadotte,  who  was  then 
French  Ambassador  at  Vienna,  and  highly  treasured  Beethoven.  I 
heard  this  from  many  friends  of  Beethoven.  Count  Moritz  Lichnow- 
sky,  who  was  oftien  with  Beethoven  in  the  company  of  Bernadotte,  .  .  . 
told  me  the  same  story."  Schindler  also  wrote,  with  reference  to  the 
year  1823:  "The  correspondence  of  the  King  of  Sweden  led  Beethoven's 
memory  back  to  the  time  when  the  King,  then  General  Bernadotte, 
Ambassador  of  the  French  Republic,  was  at  Vienna,  and  Beethoven 
had  a  lively  recollection  of  the  fact  that  Bernadotte  indeed  first  awak- 
ened in  him  the  idea  of  the  'Sinphonia  Eroica.'  " 

These  statements  are  direct.  Unfortunately,  Schindler,  in  the  third 
edition  of  his  book,  mentioned  Beethoven  as  a  visitor  at  the  house  of 
Bernadotte  in  i%g8,  repeated  the  statement  that  Bernadotte  inspired 
the  idea  of  the  symphony,  and  added:  "Not  long  afterward  the  idea 
blossomed  into  a  deed";  he  also  laid  stress  on  the  fact  that  Beethoven 
was  a  stanch  republican,  and  cited,  in  support  of  his  admiration  of 
Napoleon,  passages  from  Beethoven's  own  copy  of  Schleiermacher's 
translation  of  Plato. 


Mrs.  riabel  flann  Jordan, 

Pupil  of  SiLVBSTRi,  Naples,  Italy. 

MANDOLIN,   GUITAR,  and  BANJO 
INSTRUCTION. 

At  7  Irvington  Strbkt,  Boston,  Suite  i, 
Mondays  and  Thursdays. 
Address,  Randolph,  Mass. 
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S>6c 


Value 


of  Uhe  PIANOLA 

The  invention  of  the  Pianola  has  made  it  possible  for  every  one  to  obtain  in  the  home 
an  intelligent  familiarity  with  the  world's  masterpieces  of  music,  without  which  no 
education  can  be  considered  well-rounded  or  complete. 

During  the  past  year  the  educational  world  has  been  deeply  stirred  by  a  realization 
of  the  importance  of  the  Pianola  in  inculcating  an  appreciation  of  music,  as  distinguished 
from  the  old-fashioned  idea  that  a  musical  education  consisted  in  trying  to  learn  to  per- 
form upon  the  piano  —  and  not  succeeding. 

Progressive  colleges  and  schools  which  aim  to  have  the  latest  and  best  appliances  for 
the  use  of  pupils  have  added  or  are  now  about  to  add  a  Pianola  to  the  Department  of 
Music.  The  following  is  but  a  partial  list  of  such  institutions  in  which  either  a  Pianola 
or  an  iEolian  is  at  present  being  used :  — 


Harrard  Uniyersity. 

Colnmbia  Uniyersity, 

Uniyersity  of  Michigan. 

Amherst  College. 

Yassar  College. 

Radclif fe  College. 

Tnf  ts  College. 

Teachers'  College. 

Oberlin  College. 

Belolt  College. 

Brooklyn  Institute  of  Arts  and 

Sciences.     > 
Framingham  (Mass.)  Normal  School. 
Colnmbia  Conseryatory  of  Music 

(Chicago). 


Crane  Normal  Institute  of  Music 

(Potsdam,  N.Y.). 
Wadleigh  High  School,  N.Y. 
New  York  Training  School  for 

Teachers. 
American  Institute  of  Applied 

Music. 
Hill  School  (Pottstown,  Pa.). 
Briarcliff  Manor  School. 
Morton  Street  Public  School 

(Newark,  N.J.). 
Miss  May  Winsor's  School  (Boston). 
St.  Mary's  Academy  (Burlington,  Yt.) 


It  is  interesting  to  learn  that  so  many  of  our  foremost  educational  institutions  have 
introduced  a  piano-player  into  the  Department  of  Music.  But  it  is  significant  that  in 
every  instance  the  choice  has  been  the  Pianola. 

Under  the  auspices  of  the  recently  inaugurated  "  Music  Lovers'  Library,"  clubs  are 
being  formed  in  all  parts  of  the  country  to  carry  on  the  study  of  music  in  private  homes. 
Most  instructive  and  fascinating  courses  in  musical  appreciation  are  now  available  to  all 
Pianola-owners.  A  very  interesting  descriptive  handbook  of  the  New  Musical  Education 
will  be  sent  to  any  address  upon  application  to  the  .^olian  Company,  362  Fifth  Avenue, 
New  York. 

Vfye  Metrostyle  is  no^r  incorporated 
in  all  Pianolas.     Prices,  $250   and   $300 

The  Pianola  has  in  the  Metrostyle  an  improvement  of  the  utmost  importance,  which 
is  not  even  approximated  in  any  other  piano-player. 


The  M.  STEINERT  &  SONS  CO, 

* 
l62^Boylston  Street,  Boston 
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Thayer  admits  that  the  thought  of  Napoleon  may  have  influenced 
the  form  and  the  contents  of  the  symphony,  and  that  the  composer 
may  have  bas^d  a  system  of  pohtics  on  Plato;  "but,"  he  adds,  "Ber- 
nadotte  had  been-  long  absent  from  Vienna  before  the  Consular  form 
of  government  was  adopted  at  Paris,  and  before  Schleiermacher's 
Plato  was  published  in  Berlin." 

The  symphony  was  composed  in  1803-1804.  The  story  is  that  the 
title-page  of  the  manuscript  bore  the  word  "Buonaparte"  and  at  the 
bottom  of  the  page  "Luigi  van  Beethoven";  "and  not  a  word  more," 
said  Ries,  who  saw  the  manuscript.  "I  was  the  first,"  also  said  Ries, 
"who  brought  him  the  news  that  Bonaparte  had  had  himself  declared 
Emperor,  whereat  he  broke  out  angrily:  'Then  he's  nothing  but  an  ordi- 
nary man!  Now  he'll  trample  on  all  the  rights  of  men  to  serve  his 
own  ambition;  he  will  put  himself  higher  than  all  others  and  turn  out 
a  t)^rant!'" 

Furthermore,  there  is  the  story  that,  when  the  death  of  Napoleon 
at  St.  Helena  was  announced,  Beethoven  exclaimed,  "Did  I  not  foresee 
the  catastrophe  when  I  wrote  the  funeral  march  in  the  'Hroica'?" 

The  original  score  of  the  symphony  was  bought  in  1827  by  Joseph 
Dessauer  for  three  florins,  ten  kreuzers,  at  auction  in  Vienna.  On 
the  title-page  stands:  "Sinfonia  grande."  Two  words  that  should  fol- 
low immediately  were  erased.  One  of  these  words  is  plainly  "Bona- 
parte," and  under  his  own  name  the  composer  wrote  in  large  characters 
with  a  lead-pencil:  "Written  on  Bonaparte." 

Thus  it  appears  there  can  be  nothing  in  the  statements  that  have 
come  down  from  Czerny,  Dr.  Bartolini,  and  others :  the  first  allegro  de- 
scribes a  sea-fight;  the  funeral  march  is  in  memor}^  of  Nelson  or  Gen- 
eral Abercrombie,  etc.  There  can  be  no  doubt  that  Napoleon,  the 
young  conqueror,  the  Consul,  the  enemy  of  kings,  worked  a  spell  over 
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THE   ANGELUS 


^  Of  all  piano  players,  the  Angelus  alone  was  an  original  inven- 
tion :  all  others  were  copied  from  it.  "  The  Angelus  alone  has 
been  improved  constantly  by  its  inventors.  That  is  why  it  is  as 
infinitely  above  all  imitators  as  a  painting  is  above  the  lithograph 
which  copies  the  masterpiece.  Month  after  month  the  Angelus 
has  been  improved, —  here  a  new  touch,  there  a  new  idea, —  giv- 
ing powers  of  human  expression  possessed  by  no  other  piano 
player  that  exists. 

^  Just  a  few  weeks  ago  a  jury  of  musica:!  critics  tried  to  distin- 
guish between  hand  playing  and  Angelus  playing,  and  failed  ab- 
solutely to  detect  the  change  from  one  to  the  other.  No  other 
piano  player  ever  won  such  a  victory.  No  other  piano  player 
gives  the  performer  such  powers. 

^  And  it  is  exactly  this  power  which  marks  the  line  between  the 
mechanical  players  and  the  Angelus.  To  the  real  musician  this 
difference  is  as  broad  as  the  world  of  art. 

^  The  inventive  genius  of 
the  makers  of  the  Angelus 
is  best  shown  in  the  marvel- 
lous powers  demonstrated 
by  the  newest  model  of  the 
Angelus,  now  being  shown. 

1}  We  should  be  glad  to 
demonstrate  the  Angelus 
for  you  at  any  time,  whether 
you  wish  to  purchase  it,  or 
are  simply  curious  to  know 
what  its  possibilities  really 
are. 

FOR  SALE  BY 

C.   C.   HARVEY   COMPANY,     144  Boylston  Street,  Boston 
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Beethoven,  as  over  Berlioz,  Hazlitt,  Victor  Hugo;  for,  according  to 
Mr.  W.  E.  Henley's  paradox:  although  as  despot,  Napoleon  had  "no 
love  for  new  ideas  and  no  tolerance  for  intellectual  independence," 
yet  he  was  "the  great  First  Cause  of  Romanticism." 

The  S3Tiiphony  was  first  performed  at  a  private  concert  at  Prince 
Lobkowitz's  in  December,  1804.  The  composer  conducted,  and  in 
the  second  half  of  the  first  allegro  he  brought  the  orchestra  to  grief,  so 
that  a  fresh  start  was  made.  The  first  performance  in  pubUc  was  at 
a  concert  given  by  Clement  at  the  Theater  an  der  Wien,  April  7,  1805. 
The  symphony  was  announced  as  "A  new  grand  Symphony  in  D- 
sharp  by  Herr  Ludwig  van  Beethoven,  dedicated  to  his  Excellence 
Prince  von  Lobkowitz."  Beethoven  conducted.  Czerny  remembered 
that  some  one  shouted  from  the  gallery:  "I'd  give  another  kreuzer  if 
they  would  stop."  Beethoven's  friends  declared  the  work  a  master- 
piece. Some  said  it  would  gain  if  it  were  shortened,  if  there  were  more 
"light,  clearness,  and  unity."  Others  found  it  a  mixture  of  the  good, 
the  grotesque,  the  tiresome. 

The  symphony  was  published  in  October,  1806.  The  title  in  Italian 
stated  that  it  was  to  celebrate  the  memory  of  a  great  man.  And  there 
was  this  note:  "Since  this  symphony  is  longer  than  an  ordinary  sym- 
phony, it  should  be  performed  at  the  beginning  rather  than  at  the  end 
of  a  concert,  either  after  an  overture  or  an  aria,  or  after  a  concerto. 
If  it  be  performed  too  late,  there  is  the  danger  that  it  will  not  produce 
on  the  audience,  whose  attention  will  be  already  wearied  by  preceding 
pieces,  the  effect  which  the  composer  purposed  in  his  own  mind  to 
attain." 


*  * 


This  symphony  was  performed  in  Boston  for  the  first  time  at  a  con- 
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cert  of  .the  Musical  Fund  Society,  Mr.  G.  J.  Webb  conductor,  Decem- 
ber 13,  1 85 1.     The  programme  was  as  follows: — 

PART  I. 

I.  Grand  Symphony  No.  3,  "Eroica" Beethoven 

(First  time  in  Boston.) 

PART   II. 

1.  Grand  Overture  to  "Waverley" ,  .    .     Berlioz 

(First  time  in  Boston.) 

2.  Cavatina,  "Robert,  toi  que  j'aime" Mayerbeer  {s\c) 

Mme.  GoRiA  Botho. 

3.  Fantaisie  pour  la  clarionette,  avec  accompag't  d'orchestra,  "  L'Attente 

et  I'Arrivee"  {sic),  Op.  180 C.G.  Reissiger 

Thomas  Ryan. 

4.  Air  from  "Charles  VI." Halevy 

Mme.  GoRiA  Botho. 

5.  Grand  Fantaisie  for  the  'Cello,  on  a  theme  from  "Robert  the  Devil"  ' 

and  an  original  themg  by  Molique F.  A.  Kummer 

WuLF  Fries. 

6.  Overture,  "II  Barbiere  de  Seviglia" Rossivi 

* 
*    * 

The  first  movement,  Allegro  con  brio,  E-flat  major,  3-4,  opens  with 
two  heavy  chords  for  full  orchestra,  after  which  the  chief  theme  is  given 
out  by  the  'cellos.  This  theme  is  note  for  note  the  same  as  that  of 
the  first  measures  of  the  Intrade  written  by  Mozart  in  1786  at  Vienna 
for  his  one-act  operetta,  "Bastien  et  Bastienne,"  performed  in  1786 
at  a  Viennese  garden-house  (K.  50).  Mozart's  theme  is  in  G  major. 
Beethoven's  theme  is  finished  by  the  violins  and  developed  at  length. 
There  is  a  subsidiary  theme,  which  begins  with  a  series  of  detached 
phrases  distributed  among  wood-wind  instruments  and  then  the  violins. 
The  second  theme,  of  a  plaintive  character,  is  given  out  alternately  by 
wood-wind  and  strings.  The  development  is  most  elaborate,  full  of 
striking  contrasts,  rich  in  new  ideas.  The  passage  in  which  the  horn 
enters  with  the  first  two  measures  of  the  first  theme  in  the  tonic  chord 
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of  the  key,  while  the  vioHns  keep  up  a  tremolo  on  A-flat  and  B-flat, 
has  given  rise  to  many  anecdotes  and  provoked  fierce  discussion.  The 
coda  is  of  unusual  length. 

The  funeral  march,  Adagio  assai,  C  minor,  2-4,  begins,  pianissimo  e  sotto 
.voce,  with  the  theme  in  the  first  violins,  accompanied  by  simple  chords 
in  the  other  strings.  The  theme  is  repeated  by  the  oboe,  accompanied 
by  wood-wind  instruments  and  strings;  and  the  strings  give  the  second 
portion  of  the  theme.  A  development  by  full  orchestra  follows.  The 
second  theme  is  in  C  major.  Phrases  are  given  out  by  various  wood- 
wind instruments  in  alternation,  accompanied  by  triplet  arpeggios  in 
the  strings.  This  theme,  too,  is  developed;  and  there  is  a  return  to 
the  first  theme  in  C  minor  in  the  strings.  There  is  fugal  development 
at  length  of  a  figure  that  is  not  closely  connected  with  either  of  the  two 
themes.  The  first  theme  reappears  for  a  moment,  but  strings  and  brass 
enter  fortissimo  in  A-flat  major.  This  episode  is  followed  by  another; 
and  at  last  the  first  theme  returns  in  fragmentary  form  in  the  first 
violins,  accompanied  by  a  pizzicato  Jbass  and  chords  in  oboes  and 
horns. 

Scherzo:  Allegro  vivace,  E-flat  major,  3-4.  Strings  are  pianissimo 
and  staccato,  and  oboe  and  first  violins  play  a  gay  theme  which  Marx 
says  is  taken  from  an  old  Austrian  folk-song.  This  melody  is  the  basic 
material  of  the  scherzo.  The  trio  in  E-flat  major  includes  hunting- 
calls  by  the  horns,  which  are  interrupted  by  passages  in  wood-wind  in- 
struments or  strings. 

Finale:  Allegro  molto,  E-flat  major,  2-4.  A  theme,  or,  rather,  a 
double  theme,  with  variations;  and  Beethoven  was  fond  of  this  theme, 
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for  he  had  used  it  in  the  finale  of  his  ballet,  "Die  Geschopfe  des  Pro- 
metheus," in  the  Variatiohs  for  pianoforte.  Op.  35,  and  in  a  country 
dance.  After  a  few  measures  of  introduction,  the  bass  to  the  melody 
which  is  to  come  is  given  out,  as  though  it  were  an  independent  theme. 
The  first  two  variations  in  the  strings  are  contrapuntal.  In  the  third 
the  tuneful  second  theme  is  in  the  wood-wind  against  runs  in  the  first 
violins.  The  fourth  is  a  long  fugal  development  of  the  first  theme 
against  a  counter- subject  found  in  the  first  variation.  Variations  in 
G  minor  follow,  and  the  second  theme  is  heard  in  C  major.  There  is 
a  new  fugal  development  of  the  first  theme  inverted.  The  tempo 
changes  to  poco  andante,  wood- wind  instruments  play  an  expressive 
version  of  the  second  theme,  which  is  developed  to  a  coda  for  full  or- 
chestra, and  the  symphony  ends  with  a  joyful  glorification  of  the  theme. 
The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 

bassoons,  three  horns,  two  trumpets,  kettledrums,  and  strings. 

* 
*  * 

What  strange  and  even  grotesque  "explanations"  of  this  symphony 
there  have  been! 

At  the  second  concert  of  the  Philharmonic  Society  of  New  York, 
February  18,  1843,  the  following  comments  were  printed  on  the  pro- 
gramme: "This  great  work  was  commenced  when  Napoleon  was  first 
Consul,  and  was  intended  to  portray  the  workings  of  that  extraordinary 
man's  mind.  In  the  first  movement,  the  simple  subject,  keeping  its 
uninterrupted  way  through  harmonies  that  at  times  seem  in  almost 
chaotic  confusion,  is  a  grand  idea  of  Napoleon's  determination  of  char- 
acter.    The  second  movement  is  descriptive  of  the  funeral  honors  paid 
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to  one  of  his  favorite  generals,  and  is  entitled  'Funeral  March  on  the 
Death  of  a  Hero.'  The  winding  up  of  this  movement  represents  the 
faltering  steps  of  the  last  gazers  into  the  graA^e,  and  the  listener  hears 
the  tears  fall  on  the  coffin  ere  the  funeral  volley  is  fired,  and  repeated 
faintly  by  an  echo.  The  third  movement  (Minuet  and  Trio)  describes 
the  homeward  march  of  the  soldiery,  and  the  Finale  is  a  combination  of 
French  Revolutionary  airs  put  together  in  a  manner  that  no  one  save 
a  Beethoven  could  have  imagined."  And  this  note,  Mr.  Krehbiel  tells 
us,  was  inserted  in  the  programme  for  several,  even  twenty-five,  years 
after. 

Marx  saw  in  the  first  movement  of  the  symphony  the  incidents  of  a 
battle  as  it  is  preconceived  in  the  mind  of  the  conqueror.  The  different 
incidents  are  characterized  by  the  chief  themes  and  their  developments. 
The  ending  with  the  return  of  the  first  theme  is  the  triumph  of  the 
victor's  plan.  The  funeral  march  pictures  Night  spreading  her  shade 
over  the  battlefield,  which  is  covered  with  the  corpses  of  those  who 
died  for  glory;  in  the  scherzo  are  heard  the  rejoicings  of  the  soldiery 
homeward  bound;  and  the  finale  is  Peace  consecrating  the  victories 
of  the  hero. 

Griepenkerl  preferred  to  see  in  the  fugued  passage  of  the  first  move- 
ment the  entrance  of  the  nineteenth  century. 

Berlioz  insisted  that  there  should  be  no  thought  of  battles  or  trium- 
phant marches,  but  rather  profound  reflections,  melancholy  recollec- 
tions, imposing  ceremonies, — in  a  word,  the  funeral  oration  over  a  hero. 

Wagner  wrote:  "The  designation  'heroic'  is  to  be  taken  in  its  widest 
sense,  and  in  no  wise  to  be  conceived  as  relating  merely  to  a  "military 
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A  Piano  of  the  Highest  Type 

Plus  the  Means  to  play  it 

FOR  YEARS  piano  development  has  been  onesided.     It  was  all  in  the  direction  of 
making  the  piano  a  better  piece  of  mechanism, —  of  improving  its  tone,  its  action,  ii> 
musical  qualities.     But  nothing  practical  was  accomplished  in  making  the  piaro 
easier  to  play  ufon,  nothing  until  the  invention  of  the  Pianola  six  years  ago. 

When  the  success  of  this  marvellous  instrument  became  apparent,  and  it  was  finally 
accepted  by  the  musical  world  as  a  thoroughly  artistic  aid  in  playing  the  piano,  the  next 
step  was  to  bring  piano  and  Pianola  into  complete  unison.  Instead  of  the  two  in  separate 
cases,  could  they  not  be  brought  into  a  single  compact  instrument  ? 

Upon  this  problem  were  centred  the  efforts  of  a  force  of  musical  and  mechanical 
experts  such  as  had  never  been  brought  together  before.  After  several  years  of  con- 
tinual experiment,  success  was  finally  achieved  in  the  Pianola  Piano,  of  which  the  highest 
point  of  development  to-day  has  been  attained  in  the 

Weber  Pianola  Piano 

It  is  a  piano  of  the  highest  grade,  leaving  nothing  to  be  desired  from  every,  stand- 
point from  which  pianos  have  heretofore  been  judged.  The  fact  that  it  is  the  Weber 
piano  which  has  been  used  —  an  instrument  which  has  never  occupied  other  than  one 
position,  that  in  the  front  rank  —  is  a  guarantee  of  the  new  piano's  excellence.  No  iota 
of  the  distinctive  "  Weber  Tone  "  has  been  lost  in  making  the  combination. 

To  this  world-famous  piano,  with  over  fifty  years  of  prestige,  is  now  added  the  Pianola,  "  the 
standard  piano-player  of  the  world."  The  two  instruments  have  been  so  ingeniously  built  into 
each  other  that  practically  no  more  floor  space  is  required  for  the  combination  than  for  a  regular 
upright. 

The  exterior  appearance  of  the  Pianola  Piano  it  the  same  as  that  of  any  high-grade  upright. 
A  sliding  panel  and  disappearing  pedals  completely  conceal  the  Pianola  feature  when  hand- 
playing  alone  is  desired. 

Never  before  has  a  piano  been  produced,  the  advantages  of  which  were  so  plain  and 
unmistakable  as  in  the  Pianola  Piano.  One  does  not  have  to  be  a  piano  expert  to  appreciate 
that  here  is  a  most  remarkable  creation,  which  is  bound  to  revolutionize  the  entire  piano 
industry. 

Sold  on  moderate  monthly  payments.      Pianos  of  •,- 

other  makes  taken  in  exchange  at  fair  valuation.  > 
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hero.  If  we  broadly  connote  by  'hero'  ('Held')  the  whole,  the  full- 
fledged  man,  in  whom  are  present  all  the  purely  human  feelings — of  love, 
of  grief,  of  force — in  their  highest  fill  and  strength,  then  we  shall  rightly 
grasp  the  subject  which  the  artist  lets  appeal  to  us  in  the  speaking  ac- 
cents of  his  tone- work.  The  artistic  space  of  this  work  is  filled  with  all 
the  varied,  intercrossing  feelings  of  a  strong,  a  consummate  Individuality, 
to  which  nothing  human  is  a  stranger,  but  which  includes  within  itself  all 
truly  Human,  and  utters  it  in  such  a  fashion  that,  after  frankly  manifest- 
ing every  noble  passion,  it  reaches  a  final  rounding  of  its  nature,  wherein 
the  most  feeling  softness  is  wedded  with  the  most  energetic  force.  The 
heroic  tendency  of  this  art  work  is  the  progress  toward  that  rounding 
oxf "  (Englished  by  Mr.  W.  A.  Ellis).  And  Wagner  explained  on  these 
lines  each  movement.  As  the  second  shows  the  "deeply,  stoutly  suffer- 
ing man,"  so  the  scherzo  reveals  the  "gladly,  bUthely  doing  man"; 
while  the  finale  shows  us  finally  ' '  the  man  entire,  harmoniously  at  one 
mth  self,  in  those  emotions  where  the  Memory  of  Sorrow  becomes  itself 
the  shaping-force  of  noble  Deeds." 

Nor  should  the  "rededication"  of  the  "Eroica"  to  Bismarck  by  von 
Billow,  cher  unique,  as  Liszt  frequently  called  him,  be  forgotten.  Von 
Billow  said,  at  a  concert  of  the  Philharmonic  Orchestra  of  Berlin  (May 
28,  1892):  "Yes,  the  hero  was  the  quintessence  of  the  world  to  Beet- 
hoven. We  cannot  know,  we  cannot  surmise,  what  slumbered  in  his 
soul.  Perhaps  there  slumbered  the  picture  of  the  great  American  citi- 
zen, George  Washington.  But  he  looked  for  a  hero  of  his  own  time, 
a  European  hero;  and  his  eyes  fell  on  the  great  star  of  Bonaparte." 

And  there'von  Biilow  might  have  stopped  where  Beethoven  began. 


CHARLES    E.  PICTURES 

COBB  WEDDING  GIFTS 

rlf  f  FRIFK      ^^^     BOYLSTON    STREET 
uALLCKIE^  (Opposite  Arlington  Street  Church) 


iiii 

STECK 


THE  FOUNDATION  ©P  THE 

PIANO  ^s  a  solid  iron  frame  to  support  the 
twenty  tons  of  strain  from  the  strings,  where 
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Twenty-second  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  APRIL  14,  at  2.30  o'clock. 

SATURDAY  EVENING,  APRIL  15,  at  8.00  o'clock. 


PROGRAMME. 


Hadley  ....  Symphony  No.  2,  "  The  Four  Seasons  " 

First  time  in  Boston 


Massenet  . "  GriseUdis " 

Brahms  .  .          .         .         .         .         .         .          Haydn  Variations 

Wagner  .  .         .         .         .         ...         .      Lohengrin's  Legend 

Liszt      .  .  .         .         .         .     Fest-Klange,  Symphonic  Poem  No,  7 


SOLOIST  J 
Mr.  ELLISON  VAN  HOOSE. 
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•STEITVEItT   HJLLL- 


^^e  Pianola  Piano 

Renders   music  as  if  a  master  had  contributed  his 

technique,  artistic  interpretation,  and 

feeling  to  the  piano 

Yet  you  are  the  master  of  the  situation.  Your  personality  enters  into  the 
music,  guided  and  controlled  by  the  metrostyle  attachment,  which  indicates  the 
exact  interpretation  of  some  great  master  on  a  given  piece. 

The  repertoire  now  takes  in  almost  the  entire  scope  of  musical  composition, 
from  the  light  and  fantastic  to  the  most  elaborate  and  classic,  so  that  on  the 
Pianola  Piano  you  can  play,  without  any  musical  education  whatever,  any  piece 
that  strikes  your  fancy,  and  all  with  that  technique  and  feeling  which  alone  excite 
the  emotions  and  charm  the  hearing. 

Besides,  the  Pianola  Piano  is  a  regulation  upright  piano  of  the  very  highest 
grade,  which  can  be  played  independently  of  the  metrostyle.  So  in  buying  the 
Pianola  Piano  you  really  secure  two  instruments  in  one,  which  is  a  direct  source  of 
saving  both  in  price  and  in  space. 


Prices  of  the  Pianola  Piano,  $500  to  $1,000 
Visitors  are  welcome 


M.  Steinert  ®.  Sons  Co. 

Steinert  Hall  102  Boylston  Street 

ERNEST  SHARP E 

BASS 

RECITALS 
CONCERTS 
IWUSICALES 
TEACHING 

Studio  and  Residence, 
74  Commonwealth  Avenue,  Chestnut  Hill 


Albert  Taylor, 


'CELLIST, 

Teaches  at 
74  Westland  Avenue 


NoTB.— Tickets  ma^  be  ordered  by  telephone  (Oxford  1330)  ^r  ^  mail.    AU  stick  orders  will  receive 
prompt  and  proper  attentimi, 
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J1SST  PUBLISHED 


AN  AMERICAN  GIRL  IN  MUNICH 

Impressions  of  a  flusic  Student 

By  MABEL  W.  DANIELS 


C  The  author's  descriptions  of  her  year  of  study  in  music  are  genuine,  animated, 
and  informing.  She  comments  with  originaUty  upon  the  operas  and  symphonies 
which  she  heard  in  Munich,  and  a  number  of  actual  figures  in  the  musical  world 
—  Chadwick,  Gericke,  Paine,  Zerrahn,  Weingartner,  Thuille,  Stavenhagen  —  are 
interestingly  referred  to.  Interwoven  with  the  musical  portions  is  a  typically  Ger- 
man love  story,  which  gives  a  touch  of  romance  to  a  delightful  book. 

i2mo,  decorated  cloth.     Price,  $1.25 


At  all  booksellers'  or  of  the  publishers, 
LITTLE,  BROWN  &  COMPANY,  254  Washington  Street 


EIGHTH  ANNUAL  CONCERT 

OF  THE 

PEOPLE'S  CHORAL  UNION 

Mr,  SAMUEL  W.  COLE,  Conductor 


FIRST  PERFORMANCE  IN  BOSTON 
PROUT'S  VERSION  of 

RandeTs  JMcssiab 

SYMPHONY  HALL 
SUNDAY   EVENING,   APRIL    J6,    J905,    AT    7.30    O'CLOCK 


SOLOISTS 

Mrs.  grace  BONNER  WILLIAMS,  Soprano 
Miss  KATHERINE  RICKER,  Alto 
Mr.  CLARENCE  B.  SHIRLEY,  Tenor 
Mr.  CHARLES  DELMONT,  Bass 

Mr.  HERMAN   A.  SHEDD,  Organist 
Miss  EDITH  SNOW,  Accompanist 


MEMBERS  OF JHE   BOSTON   SYMPHONY  ORCHESTRA 

Mf.  DANIEL  KUNTZ,  Principal 
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CH  ICKERI  NG    HALL 


Emerson  College  of  Oratory 

Largest  School  of  Oratory  in  America 

It  aims  to  develop  in  the  student  a  knowledge  of  his  own  powers  of 
expression,  whether  as  a  creative  thinker  or  as  an  interpreter.  .  .  .  Gradu- 
ates are  to  teach  Oratory,  Physical  Culture,  Literature,  and  Dramatic  Art. 


From  a  Teacher  of  Many  Years'  Experience. 

"The  Emerson  College  of  Oratory  has  no  competitors  in  the  scope,  equip- 
ment, and  thoroughness  of  its  work.  It  has  a  larger  and  stronger  faculty  than  that  of 
any  other  school  of  expression  in  the  country,  and  the  list  includes  some'  of  the  foremost 
artists  and  exponents  of  the  art  now  before  the  public.  It  has  several  hundred  students 
in  daily  attendance,  and  yet  its  work  is  so  systematized  that  the  individual  student  receives 
even  more  personal  instruction  than  in  the  small  schools  of  necessarily  inferior  equip- 
ment. It  combines  private  instruction  with  class  work,  and  the  individual  rather  than 
the  class  is  regarded  as  the  unit.  It  sends  more  teachers  into  the  field  and  upon  the 
platform  than  any  other  school.  Its  work  is  broader,  better  graded,  more  complete,  and 
more  advanced,  and  its  standards  for  admission  and  for  graduation  are  higher.  It  has  a 
beautiful  new  home  in  the  literary  and  art  centre  of  Boston.  I  feel  that  these  are  facts 
that  should  be  known  by  those  who  desire    A    DIPLOMA    THAT  WILL  STAND 

FOR  something:' 

^^^  For  catalogue  and  further  information  write  to 

S^""^^"'  HENRY  L.  SOUTHWICK,  Dean, 

^l:?i£s.v.    Chickering  Hall,  Huntington  Avenue,  Boston,  Mass. 

Summer  Season  opens  %lLily  11 


Restaurateur 

Caterer 

Confectioner 

Our  Ice-creams  and  College 
Ices  are  made  with  fresh 
fruits 


241,  243   Huntington  Avenue    «^    Chickering  Hall 

Building 


TELEPHONE  CONNECTION. 
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Eighth 
Season 


F  AE  LTE  N 
PIANOFORTE 


CARL    FAELTEN 

Di  reel,  or 


lofiu/itington 
Avenue 


F.    ADDISON    PORTER. 

Pianoforte  Instructor. 


Address,  Steinert  Hall,  J  62  Boylston  Street, 

or  New  England  Conservatory  of  Music, 

BOSTON,  MASS. 

MARSTERS     VACATION     TOURS 

PERSONALLY  CONDUCTED.    ALL  EXPENSES  INCLUDED. 
A.I»RI3L.    14tli    and    30tli    and.    M:A.Y    aottx 

OLD  POINT  COMFORT,  WASHINGTON,  AND  PHILADELPHIA 
BAnLEFIELD  OF  GETTYSBURG  AND  WASHINGTON 

IJA.S'X'EIt    TOXJR,    A.PRIL    3ad 

LAKEWOOD  AND  ATLANTIC  CITY 

EUROPEAN  TOURS  during  June  and  July,  visiting  Holland,  Belgium,  Germany,  Austria, 
Italy,  Switzerland,  France,  and  England.  Rates  from  $230  to  $515,  covering  every  necessary  expense.  Tours 
of  thirty-five  to  seventy  days.      Send  for  itineraries,  vtentionitig  tour  desired,  to 

QEORQE     E.     riARSTERS,    298    Washington    Street,    BOSTON. 
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M.  AVONIA  BONNEY  LICHFIELD'S 

PUBLIC    REHEARSAL 

BY  HER  PUPILS 

Hollis  Street  Theatre,  Monday,  April  \  7,  at  2.30  p.m. 

UNDER  THE  MANAGEMENT  OF  L.  H.  MUDGETT 


PROGRAMME 

Scene  from  "  II  Guarany  " Gomez 

Cecilia       .  Miss  Charlotte  Grosvenor 

Scene  from  "  II  Barbiere  di  Siviglia  " Rossini 

Rosina      ....    Miss  Sarah  Eaton 

Scene  from  "  Faust  " Gounod 

1.  Tableau,  "  Mephistopheles  "  i 

2.  Jewel  Song 

Margherita  Miss  Charlotte  Grosvenor 

Scene  from  "Dinorah" Meyerbeer 

Dinorah    .         .         .  Miss  Helen  Philba 

Scene  from  "  La  Forza  del  Destine  "        . , Verdi 

1.  Tableau  (said  to  resemble  the  Magdalen  of  Correggio) 

2.  "  Peace,  my  God" 

Miss  Charlotte  Grosvenor 

Scene  from  "  Un  Ballo  in  Maschera  " Verdi 

(Tlie  withdrawing-room  of  the  king,  leading  from  the  ball-room) 

Oscar Miss  Sarah  Eaton 

"The  Challenge  of  the  Nightingale  to  the  Lark  " '.  Gerli  * 

(A  "  Vocalizzo  Dialogetico"  of  the  Old  School) 

The  Nightingale       .  Miss  Helen  Philba 

The  Lark  .         .  Miss  Sarah  Eaton 

•  "  Maestro  Giuseppe  Gerli,  the  last  of  the  great  Old  School  masters,  was. Mrs.  Lichfield's  only  teacher." 

Scene  from  "  Dolores  "^    ........         .        Auteri  Manzocchi 

Dolores     .        .        ,        :        Miss  Grosvenor 
Lia  Miss  Philba 


Had  schooling  of  this  order  not  gone  so  unfortunately  out  of  fashion,  artists  like  Lilli  Lehmann,  who  can 
sing  Isolde  and  Donna  Anna  equally  well,  would  not  be  so  pitiably  rare.  Whatever  these  pupils  of  Mrs, 
Lichfield  may  hereafter  attain  to  remains  to  be  seen.  At  present,  in  any  event,  they  are  being  taught  after 
the  system  that  has  made  many  great  singers  what  they  are. 

This  second  hearing  of  Mrs.  Lichfield's  pupils  merely  confirms  one  in  the  opinion  that  Mrs.  Lichfield 
is  a  sineing-teaeher  remarkably  skilful  in  developing  voices  for  the  operatic  stage.  She  knows  how  to  make 
voices  big ;  she  gives  them  quality ;  she  trains  them  all  as  though  they  were  light  voices,  the  abandonment 
of  which  masterly  practice  has  nearly  resulted  in  the  extinction  of  artists  who  can  sing  after  the  first  bloom 
of  youth  has  passed.    At  training  voices  Mrs.  Lichfield  is  indeed  a  past  master. 

Miss  Helen  Philba's  chromatic  runs  were  pure  and  beautiful.  Miss  Charlotte  Grosvenor  was  a  Cecilia 
whose  every  motion  was  grace  and  every  tone  rich  and  noble.  Both  singers  were  ex'cellent  in  the  highest  reg- 
ister. Their  high  notes  were  not  yells  nor  shrieks,  but  pure  and  musical  tones.  Such  debutantes  have  righ  t 
to  build  high  hopes  upon  their  career,  and  a  teacher  who  can  build  such  voices  is  to  be  congratulated. —  Louis 
C.  Elson,  Boston  Advertiser. 

In  sustained  phrases  or  bravura  passages  they  showed  the  results  of  careful  training.    Their  enunciation 
'  was  delightfully  distinct. —  Boston  Herald. 


Tickets  are  now  on  sale  at  Symphony  Hall,  also  at  the  residence  of  Mrs.  Lichf ield> 
60  Bay  State  Road. 

Regfular  Hollis  Street  Theatre  prices,  $1.50,  $1.00,  75c.,  50c. 

Reserved  seats  in  First  and  Second  Balcony,  for  music,  dramatic,  and  art  students, 
25  cents. 
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Paderewski 

Fund  for  American  Composers* 

Competition  of  1905* 

Three  prizes  of  five  hundred  dollars  ($500)  each  are 
offered  for  the  current  year  for  the  best  compositions  sub- 
mitted by  American  composers,  as  follows  :  — 

1.  For  a  piece  for  full  orchestra. 

2.  For  a  concert  piece  for  chorus,  with  orchestral  ac- 
companiment, with  or  without  solo  voice  parts. 

3.  For  a  piece  of  chamber  music,  for  any  combination 
of  instruments. 

The  term  "  American  composers  "  is  restricted  to  those 
born  in  the  United  States  of  America. 

The  compositions  offered  for  prizes  are  to  be  submitted 
on  or  before  July  i,  1905,  and  will  be  passed  upon  by  the 
Judges  appointed  by  the  Trustees,  namely  :  —  Messrs. 
B.  J.  Lang,  J.  K.  Paine,  Franz  Kneisel,  Walter  Damrosch, 
and  H.  E.  Krehbiel. 

The  decision  of  a  majority  of  the  Board  of  Judges  is  to 
be  binding  on  all  parties  concerned. 

The  compositions  are  to  be  sent  anonymously,  and  the 
name  of  the  composer  is  to  be  contained  in  a  sealed  envelope, 
forwarded  with  the  composition. 

No  composition  shall  be  eligible  for  a  prize  which  has 
been  published,  or  which  has  been  performed  in  public. 

The  compositions  sent  will  remain  the  property  of  the 
composers,  and  will  be  returned  to  them  at  the  end  of  the 
competition,  if  so  requested  by  them. 

All  communications  in  reference  to  the  competition 
should  be  addressed  to 

OTTO    ROTH,  Secretary, 

Back  Bay  Post-office,  Box  138, 

Boston,  Mass. 
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JORDAN     HALL 


Saturday  Afternoon,  April  J  5,  at  230 


Last  Appearance  in  Boston  this  Season 


Mr.    Vladimir 

De   PacKmann 


CHOPIN  RECITAL 


1.  Ballade,  Op.  23,  G  minor 

2.  Nocturne,  Op.  37,  No.  2,  G  major 

3.  Nocturne,  Op.  27,  No.  2,  D-flat  major 

4.  Impromptu,  Op.  29,  A-flat  major 


5.  Prelude,  Op.  28,  No.  i 
Prelude,  Op.  28,  No.  20 
Prelude,  Op.  28,  No.  7 
Prelude,  Op.  28,  No.  22 

9.  Funeral  March,  B-flat  minor 


(by  request) 


7.  £tude,  Op.  25,  No.  2 
Etude,  Op.  25,  No.  3 
fitude.  Op.  25,  No.  4 
fitude,  Op.  10,  No.  5 


8.  Polonaise,    Op.    26,   No.  i,   C -sharp 

minor 

9.  Scherzo,  Op.  54,  E  major 

ID.  Grand  Mazurka,  Op.  33,  No.  4,  B 

minor 
1 1 .  Grand  Valse,  Op.  42,  A-flat  major 


Tickets,  $1.50,  $1.00,  and  75  cents,  now  on  sale  at  Symphony  Hall. 
Mail  orders,  accompanied  by  check,  may  be  addressed  to  L.  H.  MUDGETT. 

THE    PIA.no    is    a    BAI^D'WIN 
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JORDAN  HALL 


Sixth  and  Last  Concert 

by  the 

BOSTON  SYMPHONY 
QUARTET 

Professor  WILLY  HESS,  First  Violin 
Mr.  otto  roth  .  Second  Violin 
Mr.  EMILE  FERIR  .  .  Viola 
Mr.  RUDOLF  KRASSELT    .      'Cello 

Monday  Evenings  April  10^  at  8 


Prog>raii\me 

MOZART  ....         Quartet  in  B-flat  major  (Kochel,  589) 

C.  SAINT-SAENS    .         .         .         Sonata  for  Piano  and  Violoncello,  in 

C  minor,  Op.  32 

MENDELSSOHN      .         .         .         Octet  for  four  Violins,  two  Violas,  and 

two  Violoncellos,  in  E-flat  major. 
Op.  20 


ASSISTING  ARTISTS 

Mme.  SAriAROFF  and  the 
HOFFMANN   QUARTET 

J.  HOFFMANN  K.  RISSLAND 

A.  BAK  C.  BARTH 


Tickets  at  Symphony  Hall  and  at  the  door. 
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SYMPHONIES  «a^*H'JS'p^""lo%1/?s, 

**  Theie  two  volumes  by  Mr.  Goepp  are      Volume  L     Cloth     .     -     $2.00  npt  I 
to  be  numbered  among  classic  works  on 


music.''  —  Chica.go  DUt. 

PsMlihtrt,  J,  B.  LIPPINCOTT  CO.,  PHILADELPHIA 


By 

Volume  L    Cloth    ♦    .  $2.00  ne/ 

Volume  II.    Qoth  .    .  2.00  net 

Two  Volumes  in  a  box,  4.00  net 


D.  E.  WHITTON,  S£23'?.;J.SSl,  PATENT  END  PIN 


Conitnictcd  to  that  it  is  impossible  for  it  to  rattle  or  jar  when  properly  adjusted. 
VIOLINS  MADE  AND  REPAIRED 

)03  Q)urt  Street^  Room  6,  Boston,  Mass.    Residence,  78  Pearl  Street,  E.  Somerville,  Mass. 

FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.  H.  EDLER,  Violin  flaker,  180  Tremont  Street, 

BOSTON,  MASS. 


The  Boston  Symphony  Orchestra  Programme 

For  the  twenty-four  Boston  Concerts,  with  Historical  and 
Descriptive  Notes  by  Philip  Hale.  Bound  copies  of  the 
Programme  for  the  entire  season  can  be  had  at  $1.50 
by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.  R.  COMEE, 

Symphony  Hall,  Boston. 
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Sanders  Theatre,  Cambridge 


TfiURSDAY    EVENING,    APRIL    27,    at    7.45 


INinth   eund  l^eist  Concert  by 

The  Boston 
Symphony 
Orchestra 

Mu  WILHELM  GERICKE,  Conductor. 


PROGRAMME  TO  BE  ANNOUNCED 


Tickets  at  Sever's  Bookstore  and  at  the  door. 
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Hemenway  Chambers 


Situated  on  Hemenway  Street,  at  the  Westland  Avenue  entrance  to 

the  Fenway,  and  four  minutes  walk  from  Symphony  Hall. 
Suites,  furnished  or  unfurnished,  at  monthly  or  yearly  rates. 
Excellent  cafe.     Board  by  the  week  or  a  la  carte. 

Transients  accommodated. 
L.    H.    TORREFY,    Manager 


Hotel    Rennert 


BflLTinoRE,  nb. 


Within  one  square  of  the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous. 

The  only  hotel  in  the  world  where  the  Ches- 
apeake Bay  products,  Fish,  Oysters,  Terrapin, 
and  Canvas-back  Duck,  are  prepared  in  their 
perfection. 


MODERN  IN  EVERY  DEPARTMENT 


Fire-proof  building 


Rooms,  $1.50  per  day  and  upwards 
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MU5ICAL   INSTRUCTION. 


Mr.  ERNEST  DOUGLAS,        s*"^^'^*^  ^^^^  *^*^  «^^  °^  *  ^^^^^^^ 

ORGAN.  two-manoal    pipe-organ    (elccttic 

33  5teinert  Hall,  Boston,     motor) ,  recently  boilt  in  this  studio. 


VOCAL  INSTRUCTION  and 

SOPRANO   SOLOIST 
Miss  HARRIET  S.    WHITTIER,  ISa  Huntmgton  Av.aue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adamt. 
Portsmouth,  New  Hampshire,  Mondays. 


Miss  fiERTRUDE  EDHANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Singing. 

153  TREMONT   STREET,  BOSTON. 


Miss  LAURA  HAWKINS, 


PIAyNIST. 

Music  Teaching  Room, 

153  Tremont  Street, 
Residence,  Exeter  Chambers. 


WILLIAM  KITTREDGE, 


TJSrVOlE^   SOLOIST 

And  Teacher  of  Singing. 
160  Boylston  Street,  Boston. 


Classes   in  Sight  Reading 

Miss  CAROLINE  M,  SOUTHARD,         '='°"t  "ands,. 


TEACHER  OF  THE  PIANOFORTE. 


'    Advanced  pupils  follow  the  Symphony  programmei 


as  far  as  practicable. 


22  Huntington  Avenue 


Boston 
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TEACHER  OF   PIANO. 

Miss  ELLEN  M.  YERRINTON,  grSS^.'L^^S^Iw^^.SsS^ 

"  Your  teaching  is  moi t  excallent." 

(Signed)  TxKBSA  Cabrbno. 


Mr.  CHARLES  B.  STEYENS, 


Voice  Culture,  Repertoire. 

studio,  Steinert  Hall, 
162  BOYLSTON  STREET,  BOSTON. 

Telephone,  133 1  Oxford. 
Thorough  preparation  for  church  choir  work.    Chaicli 
choirs  furnished  and  rehearsals  conducted. 


.  J.  E.  TIPPETT, 


TEACHER  of  SINGING. 
COACHING. 


STUDIO,  60  PIERCE  BUILDING. 

Tel.,  Back  Bay  1578-6. 

WbDNBSDATS    in    POBIXAKD,    MaIME. 


Miss  ANNA  MILLER  WOOD, 

riEZZO-CONTRALTO  SOLOIST 
and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Clarence  B.  Shirley, 

TENOR    SOLOIST  and   TEACHER. 

CONCERT  AND  ORATORIO. 
Studio,  Huntington  Chambers,  Boston. 


nr.  B.  L.  WHELPLEY, 

Pianoforte  and  Harmony  Lessons. 

193  TREHONT  STREET, 
BOSTON. 


Miss    ROSE    STEWAITT, 

PuirU  of  HARCHESI. 

VOCAL    INSTRUCTION. 
2-46  Huatinston  Avdotie. 


Mr.  ARTHUR    HADLEY 

(Member  of  Boston  Symphony  Orchestra) , 

VIOLONCELLIST  and  TEACHER; 

Pupil  of  David  Popper. 
15  Havliand  Street,  Boston. 


ALBERT  MILDENBERG* 

Pianist  and  Instructor. 

Studio,  Carnegie  Hall, 
NEW    YORK   CITY. 


F.   ADDISON   PORTER. 

Pianoforte  instructor. 

Addrosa,  Steiaert  Hall,  i6t  BoytBtoa  Btreat, 
•r  N>:w  Eaglaad  Coaservatory  of  Maaic, 

BOSTON,    -    HASS. 


Mrs.  GERTRUDE  FRAHELIN  SALISBURY 

Tone  Placing,  Correct  Breathing, 
Repertoire. 


246  Huntington  Avenue. 


1430 


Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-FOURTH  SEASON, 
I904-J905. 

WILHELM  GERICKE,  CONDUCTOR 


programme 


OF  THE 


TWENTY- SECOND 
REHEARSAL  and  CONCERT 


VITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  APRIL  U, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  APRIL  15, 

AT  8.00  O'CLOCK, 


Published  by  C.  A.  ELLIS,  Manager. 
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i|tatto0  <^ 


THE    MAKERS    OF    THESE    INSTRUMENTS 

have  shown  that  genius  for  pianoforte  making  that  has  been 
defined  as  "an  infinite  capacity  for  taking  pains." 
The  result  of  eighty  years  of  application  of  this  genius  to  the 
production  of  musical  tone  is  shown  in  the  Chickering  of  to-day. 


Catalogue  upon  Apfylkation 


CHICKERING  &  SONS 

79<  Tfemoni  SirMt,   Boiion 


TWENTY-FOURTH   SEASON,    I904-I905. 


Twenty-second  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  APRIL  J4,  at  2.30  o'clock. 

SATURDAY  EVENING,  APRIL  J5,  at  8.00  o'clock. 


Hadley 


Massenet 


Brahms 


PROGRAMME. 

Symphony  No,  2]  "  The  Four  Seasons,"  F  minor,  Op.  30. 

First  time 

I.  Winter :  Moderate  maestoso. 

II.  Spring:  Allegretto  con  moto. 

III.  Summer :  Andante. 

IV.  Autumn  :  Andante  con  moto. 

Air  of  Alain,  "Open,  ye  Gates  of  Paradise,"  from  the 
Opera  "  Griselda  " 


Variations  on  a  Theme  of  Josef  Haydn,  Op.  5  6a 


Wagner 
Liszt 


Lohengrin's  Narrative,  from  the  Opera  "  Lohengrin," 
Act  IIL,  Scene  III. 

Symphonic  Poem  No.  7,  "  Fest-Klange  " 


SOLOIST : 
Mr.  ELLISON  VAN  HOOSE. 


There  will  be  an  intermissioa  of  ten  minutes  before  Brafams's  Variations. 


SD6Cia.l  Notice.      Because  of  Good  Friday  the  next  Public  Rehearsal 
*      will  be  on  Thursday  afternoon,  April  20. 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers.  

City  of  Boston,  Revised   Regulation  of  August  5,  1898.— Chapter  3,  relatingr 
to  the  covering  of  the  head  In  places  of  public  amusement. 

Every  licensre  ghall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  io  any  seat  therein 
provided' for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstruct  such  view,  may  be  worn.  Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  Hollander  &  Co. 

announce  an  exhibition  in  their 

ORDER  DEPARTMENT 
on  third  floor 

of 

IMPORTED  SPRING  MODELS 

of 

Qowns,  Coats,  and  Dresses 


202   to  216  Boylston  Street 


DIAMOND    ORNAMENTS. 

Our  position  as  lar^e  tvHolesalers 
of  diamonds  enables  tis  to  sell  tHem 
*— and»  indeed*  all  otHer  precious 
stones—  at  prices  ffreatly  to  tHe  pur* 
cHaser's   advantage. 

R^ings,     Pendants,     Bracelets, 
Lockets,  etc. 

Superb  quality,  botb  in  stones  and 
iz&  settiz&^s. 

SMITH  PATTERSON  COMPANY, 

VTHolesale  and  Retail  Jewrellers, 

52  Stimmer  Street,      •       -       Boston 


Symphony  No.  2,  "The  Four  Seasons,"  F  minor,  Op.  30. 

Henry  K.  HadlEy 

(Bom  at  Somerville,  Mass.,  December  20,  1871.    His  home  is  in  New  York  City, 
but  he  is  now  in  Egypt.) 

This  S3nnphony  took  the  prize  offered  for  the  best  orchestral  work 
in  two  competitions  which  were  decided  in  October,  1901, — one  estab- 
lished by  Mr.  Ignaz  J.  Paderewski,  the  other  by  the  New  England  Con- 
servatory of  Music  in  Boston. 

Two  movements  of  this  symphony  were  performed  at  a  concert  in 
New  York  given  by  Mr.  Hadley  at  the  Waldorf-Astoria  in  January, 
1900.  The  whole  symphony  was  performed  at  concerts  of  the  Phil- 
harmonic Society  of  New  York,  December  20,  21,  1901 ;  at  concerts  of 
the  Chicago  Orchestra  at  Chicago,  January  24,  25,  1902;  at  concerts 
of  the  Pittsburgh  Orchestra  at  Pittsburgh,  November  27,  28,  1903. 

When  the  work  was  performed  in  New  York,  Mr.  Henry  E.  Krehbiel, 
the  editor  of  the  Philharmonic  Society  programme-notes,  wrote :  ' '  Mr. 
Hadley  is  a  frank  adherent  of  the  programmatic  school  of  symphonists 
He  permits  scenes  and  incidents  to  fire  his  creative  fancy,  and  believes 
that  the  inspiring  images  ought  again  to  be  suggested  to  the  listener 
by  the  music.  In  the  third  and  fourth  divisions  of  his  symphony  there 
are  characteristics  in  some  of  the  themes  and  features  in  their  treat- 
ment which  justify  the  laying  down  of  a  somewhat  definite  and  detailed 
programme  for  the  movements  which  he  has  designated  in  a  general 
way  by  their  superscriptions,  'Summer'  and  'Autumn';  in  the  first 
and  second  movements  the  delineation  goes  rather  to  moods.     Still, 

♦•The  Easter  Horn."     Music  by  S.  COLERIDGE-TAYLOR.     With  Organ, 

VioUn,  or  'Cello  Accompaniment.     Keys  F,  A-flat,  and  B-flat        .       Price,  75  cents 

"O    Blest    Redeemer."      Music  by   ERNEST    NEWTON.      With  Organ 

Accompaniment.     Keys  B-flat,  C,  D,  and  E-flat    ....       Price,  75  cents 

"Resurrexit."     Music  by  F.  PAOLO  TOSTI.     With  Organ  Accompaniment. 

Keys  D,  E,  F,  and  G Price,  75  cents 

!•  Resurrection  florn."  Music  by  PAUL  RODNEY.  With  Organ  Accom- 
paniment.    Keys  A-flat,  B-flat,  and  C Price,  75  cents 


••Why  Seek  Ye?"     By  ADDISON  A.  ANDREWS     .         .         .       Price,  20  cents 

•«  If  ye  then  be  Risen  with  Christ."    By  C.  VILLIERS  STANFORD, 

Price,  35  cents 

To  be  had  of  all  Leading  Dealers  and  the  Publishers, 

BOOSEY    &  COMPANY,  9  East   17th  Street,  NEW   YORK 
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U*  Ballard  $f  %m 

are  showing  in  their 

Tailoring  Department 

New  Model  Costumes, 
Coats,  and  Riding  Habits, 

and  a  smart  collection  of 

SUITING     CLOTHS      in     smooth 

Worsteds,    Homespuns, 

Tweeds,  Linens,  etc. 

HABIT    CLOTHS    in   a   variety   of 
W^oollens  and  Covert  Linens 


256  Boylston  Street,  Boston 
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with  the  sanction  of  the  composer,  the  annotator  ventures  to  sug- 
gest, with  poets'  lines,  scenes  whose  moods  may  haply  harmonize  with 
those  of  Mr.  Hadley's  music." 

These  mottoes  are  here  prefixed.  The  short  analyses  of  the  move- 
ments are  those  that  have  been  approved  by  the  composer. 

I.     Winter.     Moderate  maestoso,  F  minor,  3-4. 

Dread  Winter  spreads  his  latest  glooms, 
And  reigns  tremendous  o'er  the  conquered  year. 
How  dead  the  vegetable  kingdom  lies! 
How  dumb  the  tuneful!     Horror  wide  extends 
His  desolate  domain. 

— James  Thompson. 

But  howling  Winter  fled  afar 
To  hills  that  prop  the  polar  star; 
And  loves  on  deer-borne  car  to  ride 
With  barren  darkness  by  his  side, 
Round  the  shore  where  loud  Lofoden 

Whirls  to  death  the  roaring  whale, 
Round  the  hall  where  Rimic  Odin 

Howls  his  war-song  to  the  gale; 
Save  when  adown  the  ravaged  globe 

He  travels  on  his  native  storm, 
Deflowering  Nature's  grassy  robe 

And  trampling  on  her  faded  form. 

— Thomas  Cam,phell. 

' '  This  movement  opens  with  a  theme  in  the  basses,  violoncellos,  bas- 
soons, and  heavier  brass,  offset  at  the  start  by  a  counter-melody  in  the 
violins  and  some  of  the  other  wood-winds.  After  being  carried  through 
a  brief  development,  this  makes  way  for  the  entrance  of  the  second 
theme,  which  will  be  heard  in  the  horns  in  harmony,  over  a  syncopated 
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Seven  Piano  Pieces 


No.  I. 
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;?o.4o 

No.  2. 
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.60 

No.  3. 
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•so 
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•50 
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.40 

No.  6. 

Albuni=Blatt  (5b)     . 

•50 

No.  7. 
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.50 

pulsation  in  the  violas.  A  passage  of  free  development  follows,  lead- 
ing to  the  recapitulation,  in  which  the  principal  themes  are  restated 
-^the  second  coming  this  time  in  the  smaller  reeds." 

II.     Spring.     Scherzo:  Allegretto  con  moto,  F  major,  9-8. 


The  airs  and  streams  renew  their  joyous  tune; 

The  ants,  the  bees,  the  swallows  reappear; 

Fresh  leaves  and  flowers  deck  the  dead  season's  bier. 

The  loving  birds  now  pair  in  every  brake, 

And  build  their  mossy  homes  in  field  and  brere; 

And  the  green  Uzard  and  the  golden  snake, 

Like  unimprisoned  flames,  out  of  their  trance  awake. 

Through  wood  and  stream  and  field  and  hill  and  ocean 

A  quickening  life  from  the  earth's  heart  has  burst, 

As  it  has  ever  done,  with  change  and  motion, 

From  the  great  morning  of  the  world,  when  first 

God  dawned  on  chaos ;  in  its  stream  immersed, 

The  lamps  of  heaven  flash  with  a  softer  Ught; 

All  baser  things  pant  with  life's  sacred  thirst, 

Diffuse  themselves;  and  spend  in  love's  deUght 

The  beauty  and  the  joy  of  their  renewed  might. 

— Shelley. 


II 
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Still  is  the  toiling  hand  of  Care; 

The  panting  herds  repose; 
Yet  hark,  how  through  the  peopled  air 

The  busy  mtu-mur  glows  1 

— Gray. 

"The  movement  runs  chiefly  on  the  theme  which  will  be  heard  at 
the  outset  in  the  flute,  accompanied  by  other  wood-winds  and  some  of 
the  strings.  Variety  is  imparted  by  a  short  intermediate  section,  de- 
veloped from  the  theme  announced  by  the  horns  in  harmony,  supported 
by  the  strings  and  wood-winds;  following  which  the  opening  theme  is 
taken  up  again." 

III.     Summer.     Andante,  D-flat  major,  4-4, 

"The  picture  which  Mr.  Hadley  would  like  to  have  arise  in  the  mind 
of  the  listener  is  that  of  a  midnight  scene  on  a  lake  surrounded  by 
mountains.  The  opening  chords  (horns  and  trumpets)  are  treated  as 
a  motive  and  designed  to  awaken  a  feeling  of  mystery.  A  fragment 
of  an  Indian  Love  Song  (which  occurs  in  full  later)  is  then  heard  from 
the  flute,  answered  by  the  oboe.  The  opening  chords  are  heard  again, 
this  time  from  the  wood- wind,  and  are  followed  by  the  same  fragment 
of  the  Love  Song.  The  violins  then  take  up  an  undulating  passage, 
followed  by  some  vague  harmonies,  and  thus  usher  in  the  principal 
subject — the  Night  motive — in  the  horn  part.     This  is  at  first  plaintive 
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Twenty = four    Negro    Melodies 

Transcribed  for  the  Piano 

By  S.  COLERIDGE=TAYLOR 

Op.  59 

Tf  What  Brahms  has  done  for  the  Hungarian  folk-music,  Dvorak 
for  the  Bohemian,  and  Grieg  for  the  Norwegian,  Mr.  Coleridge- 
Taylor  has  done  in  as  masterly  a  way  for  these  negro  melodies. 
IT  Negro  music  is  essentially  spontaneous.  In  Africa  it  sprang  into 
life  at  the  war  dance,  at  funerals,  and  at  maiTiage  festivals,  and 
though  primitive  in  the  extreme  has  all  the  elements  of  the 
European  folk-song.  Upon  this  African  foundation  were  built  the  songs  of  the  South. 
T[  In  treating  these  melodies  the  composer  has  been  careful  to  preserve  their  distinctive 
traits  and  individuality.  He  has  given  them  form  and  structure,  however,  through  con- 
sistent thematic  development,  entitling  them  to  a  high  place  in  piano  literature. 
1"  The  volume  contains  an  explanatory  foreword,  and  a  portrait  and  sketch  of  the  com- 
poser, the  latter  by  Booker  T.  Washington,  who  has  also  supplied  an  account  of  negro 
folk-music. 
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1[  The  careers  of  most  composers  can  be  divided  into  periods, 

and  their  works  grouped  together  to  represent  successive  styles  ; 

but,  of  the   eleven   operas   and   music    dramas   that   constitute 

practically  the  sum  of  Wagner's  achievement,  each  represents  a 

phase  of  its  own,  a  new  step  in  the  progress  of  his  advance. 

IF  The  "  Wagner  question  "  that  ravaged  the  musical  world  for  half  a  century  or  more 

has  been  put  to  rest,  and  through  the  acceptance  of  his  works  has  been  achieved  the 

end  for  which  the  composer  fought  and  suffered  for  a  lifetime. 

1"  This  volume  contains  twenty-five  numbers,  from  "  Rienzi "  to  "  Parsifal,"  arranged  for  the 
piano  by  a  man  of  the  greatest  skill  and  reputation.  They  are  of  moderate  difficulty,  but 
faithful  to  the  original  score.  It  also  contains  a  portrait  of  Wagner  taken  shortly  before 
his  death,  and  a  biographical  sketch  and  introduction  by  Richard  Aldrich,  explaining  the 
significance  of  each  selection  and  its  place  in  the  music  drama  from  which  it  is  taken. 


Price,  each,  in  heavy  paper,  cloth  back,  $1.50 ;  in  cloth,  full  gilt,  $2.50. 
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and  is  intended  by  the  composer  as  it  gradually  grows  into  expression 
to  symbolize  the  rising  of  a  full  moon.  With  the  promulgation  of  this 
theme  fortissimo  by  the  full  orchestra  the  majesty  and  glory  of  a  per- 
fect night  are  sought  to  be  suggested.  The  trombones  and  trumpets 
build  up  a  sonorous  background  (Night  motive),  about  which  throb 
the  tonal  waves  of  the  figure  first  introduced  by  the  violins  and  now 
heard  in  the  wood -wind  choir.  A  gradual  diminuendo  brings  calm  and 
peace.  The  plaintive  Indian  Love  Song,  heard  first  from  the  oboe 
and  answered  now  by  the  'celli  and  later  by  the  violas  and  flute,  fol- 
lows. Strains,  as  from  a  distance,  suggesting  the  revels  at  an  Indian 
camp,  interrupt  the  Love  Song.  The  music  works  up  to  frenetic  utter- 
ance, fainter  fragments  of  the  theme  succeed,  the  four  chords  of  the 
Mystery  motive  recur,  and  then  comes  the  coda,  combining  the  Night 
motive  and  the  Love  Song.  Toward  the  close  the  Mystery  chords  sound 
again  in  the  wood-wind,  followed  by  harmonies  in  the  strings,  divisi, 
which' soar  upward  until  the  final  chord  is  reached,  when  the  full  or- 
chestra enters  pianissimo,  and  the  harp  adds  soft  arpeggios  while  the 
chord  is  sustained." 

IV.     Autumn.     Andante  con  moto,  F  minor,  9-8. 

"This  movement  opens  with  a  figure  in  staccato  notes  divided  into 
four  parts  throughout  for  the  violins.  The  incessant  reiteration  of 
these  little  notes  the  composer  would  like  to  have  us  consider  sugges- 
tive of  the  falling  of  thousands  of  leaves  in  a  forest.  It  was  this  figure 
and  picture  which  suggested  the  symphony,  and  Mr.  Hadley  calls  the 
movement  'The  Death  of  the  Leaves.'  Underneath  the  dropping  notes 
is  heard  a  melancholy  theme,  which  the  composer  conceives  as  a  sym- 
bol of  Destiny.  It  is  first  intoned  by  the  'celli,  violas,  bassoon,  and 
horn.  The  melancholy  mood  remains  despite  the  introduction  of  in- 
strumental voices  for  color  effects.     As  this  first  part  gradually  dies 


MINT  JUJUBES 

A  Throat  Comfort  for 
Singers  and  Smokers. 

Cure  Coughs  and  Throat  Irritations. 

Relieve  Indigestion  and  sweeten  the 
Breath. 

ON  SALE  EVERYWHERE. 
5c.  BOXES. 

Your  druggist  sells  them. 


W    BOSTON'S    GREAT    PIANO    CENTRE 

g  CTCIMCDT    UAI  I    ^ 


w 


w 
w 


STEINERT  HALL 


HOME  OF  THE 


STEINWAY  PIANO 


w  

^  Hume  Piano        Jewett  Piano 

W  Woodbury  Piano  Pianola 

W  Pianola=piano         Orchestrelle 

^  Aeolian  Pipe=organ  and  Allied 
B  Instruments 


STEINERT  HALL  is  the  BOSTON  HOME  OF  THE  ABOVE 
SUPERB  COLLECTION  OF  PIANOS  AND  SELF-PLAYING 
INSTRUMENTS,  AND,  AS  SUCH,  OFFERS  DECIDED 
AND  EXCLUSIVE  ADVANTAGES  TO  ALL  INTENDING 
PURCHASERS,    NOT    TO    BE    OBTAINED    ELSEWHERE 


VISITORS  ARE  CORDIALLY  INVITED  TO  CALL  AND 
INSPECT  THE  LARGE  AND  COMPREHENSIVE  AS- 
SORTMENT OF  THESE  INSTRUMENTS  CON- 
STANTLY   FOUND    IN    OUR    SPACIOUS    PIANO   HALLS 

PRICES    AND    TERMS    REASONABLE 


^  M.  Steinert  &  Sons  Co. 

162  Boylston  Street 


1433 


away,  an  Allegro  molto,  6-8  time,  F  major,  rudely  interrupts.  It  is 
hunting-music,  which  sounds  nearer  and  nearer.  It  waxes  merry,  and 
by  a  sudden  crescendo  reaches  three  staccato  chords  (the  Death)  from 
the  full  orchestra.  Then  the  original  Andante  is  resumed.  Just  before 
the  coda  three  measures  of  the  Hunt  theme  are  heard  (as  if  the  chase 
were  continuing  in  the  distance),  and  the  movement  ends,  as  it  began, 

with  the  Death  of  the  Leaves  and  the  Destiny  motive." 

* 
*  * 

Mr.  Hadley  comes  of  a  musical  family.  His  father,  Mr.  S.  Henry 
Hadley,  a  musician  by  profession,  instructor  of  singing  in  public  schools 
and  conductor,  was  his  first  teacher,  and  Mr.  Arthur  Hadley,  another 
son,  a  violoncellist,  is  a  member  of  the  Boston  Symphony  Orchestra. 
After  lessons  from  his  father  Mr.  Hadley  studied  in  Boston, — the  violin 
with  Mr.  Henry  Heindl  and  the  late  Charles  Allen,  harmony  with  the 
late  Stephen  Emery,  and  counterpoint  with  Mr.  George  W,  Chadwick. 
Before  he  was  twenty-one  he  had  composed  a  dramatic  overture,  a 
string  quartet,  a  trio,  and  choruses  and  songs.  He  went  to  Vienna  in 
1894  and  studied  composition  with  Eusebius  Mandyczewski.*  In 
Vienna  he  composed  his  third  suite  for  orchestra.  He  returned  to 
America  in  1896  and  took  charge  of  the  music  department  of  St.  Paul's 
School  at  Garden  City,  L.I.  His  first  symphony,  "Youth  and  Life," 
was  produced  under  the  direction  of  Anton  Seidl  at  New  York  in 
December,  1897.  The  second  movement  of  this  symphony  was  played 
here  at  a  concert  of  American  compositions  conducted  by  Mr.  Mollen- 
hauer.     The  list  of  Mr.  Hadley's  works  includes  two  sjonphonies ;   three 

*  Mandyczewski  was  bom  at  Czemowitz,  August  i8,  1857.  He  studied  music  with  Robert  Fuchs  and 
Nottebohm  in  Vienna.  In  1887  he  was  appointed  choirmaster  of  the  Vienna  Singakademie  and  archivist  of 
the  Gesellschaft  der  Musikfreunde.  In  1897  he  was  made  Doctor  of  Philosophy  by  the  University  of  Leipsic 
for  his  work,  especially  on  the  complete  edition  of  Schubert.  That  year  he  was  appointed  teacher  of  instru- 
mentation at  the  Vienna  Conservatory  and  in  1900  instructor  in  musical  history  at  the  same  institution.  To 
him  was  intrusted  the  task  of  completing  K.  F.  Pohl's  Life  of  Haydn,  a  task  unfortunately  not  yet  accom- 
plished. 
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serious  overtures  for  orchestra, — "Hector  and  Andromache,"  "In 
Bohemia"  (produced  in  Boston,  December  i6,  1901,  at  a  concert  con- 
ducted by  Mr.  Mollenhauer,-  and  played  again  at  a  "Pop"  Concert,  May 
4,  1903),  and  an  overture  to  Stephen  PhilHps's  tragedy,  "Herod"; 
three  ballet  suites  (the  third  was  produced  in  New  York  at  a  concert  of 
the  American  Symphony  Orchestra,  led  by  Mr.  Sam  Franko,  March  24, 
1897);  Festival  March  (played  here  at  a  "Pop"  Concert);  a  prize 
cantata,  "In  Music's  Praise"  (performed  by  the  People's  Choral  Union, 
New  York,  in  April,  1901);  Six  Ballades  for  chorus  and  orchestra, — 
"The  Fairies,"  "In  Arcady,"  "Lelawala:  A  Legend  of  Niagara," 
"Jabberwocky"  {sic),  "Princess  of  Ys,"  "Legend  of  Grenada";  three 
comic  operas ;  String  Quartet  in  A  major ;  String  Trio  in  C  major ; 
Sonata  in  F  major  for  violin  and  pianoforte ;  anthems,  part-songs,  piano 
pieces,  and  over  a  hundred  songs. 


Mr.  Ellison  Van  HoosE,  tenor,  was  born  at  Murfreesboro,  Tenn., 
August  18,  1869.  He  studied  singing  in  New  York  for  five  years 
with  Perry  Averill;  he  has  also  studied  with  Bouhy  of  Paris,  Wood  of 
London,  Emil  Fischer,  and  Isadore  Luckstone.  He  was  known  chiefly 
as  a  choir  singer  until  1897,  when  he  joined  the  Damrosch- Ellis  Opera 
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Company.  He  was  also  with  the  Ellis  Opera  Company  of  1 898-99,  and 
sang  in  this  city.  His  first  appearance  in  opera  was  at  Philadelphia, 
December  11,  1897,  as  Walther  in  "Tannhauser."  Mr.  Van  Hoose 
sang  in  orchestral  concerts  at  London  in  1898  and  1899.  His  first 
appearance  here  at  a  concert  of  the  Boston  Symphony  Orchestra 
was  on  November  2,  1901,  when  he  sang  with  Milka  Terninain  excerpts 
from  "Tannhauser"  and  "Die  Gotterdammerung,"  and  he  also  sang 
the  Prize  Song  from  "Die  Meistersinger."  Mr.  Van  Hoose  has  for 
two  seasons  been  a  member  of  Mme.  Melba's  concert  company.  He 
sang  at  Cecilia  concerts,  "Damnation  of  Fayst,"  December  2,  1903, 
"The  Dream  of  Gerontius,"  January  26,  1904;  and  his  last  appearances 
here  were  in  concert  with* Mme.  Melba,  December  10,  1904,  and  with 
Miss  Parkina,  December  18,  1904. 


Air,  "Opkn,  ye  Gates  of  Paradise,"  from  the  Opera  "Griselda" 

Jules  Massenet 

(Born  at  Monteaux  (Loire),  May  12,  1842;  now  living  in  Paris.) 

"Griselidis,"  a  lyric  tale  in  three  acts  and  a  prologue,  poem  by  Ar- 
mand  Silvestre  and  Eugene  Morand  (based  on  the  "mystery"  per- 
formed at  the  Comedie-Frangaise),  music  by  Massenet,  was  produced 
at  the  Opera-Comique,  Paris,  November  20,  190 1. 

This  air  is  sung  by  Alain  in  the  prologue.  Alain,  a  gentle  poet,  is 
alone  on  the  edge  of  a  forest  of  Provence  at  sunset.  He  is  dreaming  of 
the  joy  of  meeting  Griselda,.  whom  he  loves.     The  Prior  and  Gonde- 


HATS     AND     FURS 

PROPER     SHAPES     IN     LADIES'     ROUND 

HATS,    WALKING,    GOLFING,   AND 

HUNTING  HATS.    RICH  FURS 

OF  EVERY  DESCRIPTION 

eOLLINS  &  FAIRBANKS   COflPANY,    .    BOSTON 
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THE  NEW  ENGLAND 
CONSERVATORY  OF  MUSIC 

G.    'W.    CHA.D'WICK.   Director 


STUDENTS  ARE  RECEIVED  AT  ANY 
TIME  during  the  school  year  for 
special  work  in  any  department  or 
for  full  graduating  courses.  Lessons  are 
given  in  private  or  in  small  classes,  ac- 
cording to  the  wish  or  needs  of  the  pupil. 
^  The  faculty  consists  of  the  foremost 
artists  and  educators  of  the  present  day. 
^  The  departments  of  OPERA  and  OR- 
CHESTRA furnish  abundant  opportunity 
for  the  public  performance  of  advanced 
students.  The  frequent  Conservatory  con- 
certs, recitals,  lectures,  which  are  free 
to  all  students,  alone  provide  a  liberal 
education. 
€|  The  year  book  will  be  sent  on  application. 


For  further  particulars  apply  to  RALPH  L.  FLANDERS, 
Manager,  Huntington  Avenue  and  Gainsborough  Street, 
Boston,  Mass. 


baud  appear,  talking  together.  They  mourn  the  fact  that  the  Marquis 
will  never  marry:  "No  one  has  ever  charmed  his  soul."  Alain  over- 
hears them  and  exclaims,  "He  has  never  seen  Griselda."  They  cry 
out,  "Griselda!"  and  he  then  sings  this  air.  The  part  of  Alain  was 
created  by  Marechal.* 

The  air  as  arranged  for  concert  use  includes  the  apostrophe  of  Alain 
when  he  is  alone.  In  the  opera  the  prologue  ends  with  the  wail  of  Alain 
that  he  will  not  see  Griselda  again. 

"Ouvrez  vous  sur  mon  front, 
Portes  du  paradis! 

Ouvrez  vous,  je  vais  re  voir  Gris^lidis! 
Les  grands  cieux  ou  descend  le  soir, 
Les  cieux  tendus  d'or  et  de  soie, 
Les  grands  cieux  sont  comme  un  miroir, 
,  lis  reflfetent  toute  ma  joie. 

Ouvrez  vous  sur  mon  front, 
Portes  du  paradis ! 
Je  vais  revoir  Gris^lidis! 

*  Marechal,  tenor,  was  born  at  Li^ge,  September  26,  1867,  and  studied  at  the  conservatory  of  that  city. 
He  took  the  first  prize,  and  made  his  d^but  at  the  Li^ge  Opera  House  in  1891.  After  singing  at  Rheims,  Dijon, 
Antwerp,  Bordeaux,  Rouen,  Moscow,  Nice,  Aix-les-Bains,  he  joined  the  Op^ra-Comique  Company,  Paris,  in 
189s,  and  made  his  first  appearance  there  as  Don  Jos^,  November  7.  He  has  created  there  several  important 
parts. 


Piano  Value  is  measured  by  Tone  Quality. 
The  exceptional  value  of  the  Vose  Piano  is 
due  to  the  distinctive  Quality  of  the  Vose 
Tone.     It  is  the  recognized  standard. 


tone 

New  styles  of  the  Vose  Piano  —  in  which  the  de- 
signer's art,  musical  science,  and  skilled  crafts- 
manship are  perfectly  combined  —  now  on  exhibi- 
tion at  our  salesrooms, 

160     Boy  Is  ton     Street 

quality 
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Spring    Opening    ot    Waists 

THIRD  FLOOR 
New  Crepe  de  Chine  Waists,  plain  and  lace  trimmed,  prices  from  ^T2.oo 
to  $25.00.  Messaline  and  Chiffon  Taffeta  Waists,  prices  from  $7. 50  to 
$28.00.  Lace  Waists  in  White  and  Cream,  prices  from  $9.50  to  $35.00. 
Net  Waists  in  Cream  and  Black,  prices  from  $13.50  to  $22.50.  White 
Wash  Silk  Waists  in  plain  and  lingerie  effects,  prices  from  $5.00  to  $25.00. 
Evening  Waists  in  Chiffon  Cloth  and  New  Radium  Silks,  prices  from 
$18.50  to  $68. 00.  Lingerie  Waists  in  Handkerchief  Linen  and  Mull,  prices 
from  $7.50  to  $58.00.  Lawn  Waists,  embroidered  and  lace  trimmed,  prices 
from  $5.50  to  $20.00  Tailored  Linen  Waists,  plain  and  hand-embroid- 
ered, prices  from  $3.00  to  $12.00. 

HAND-EMBROIDERED    PATTERN    WAISTS 

STREET   FLOOR 
75  Embroidered  Batiste  Waist  Patterns,  collar  and  cuffs  to 
match,    hand-embroidered    in    dainty    openwork    designs,     ^j    ^f\ 

good  value  at  $6.00 3>4.r>U  each. 

16  Linen  Waists,  rich  embroidery,  good  value  at  $10.00     ,         .      $7.50 

French,  Irish,  and  Swiss  Waists,  on  sheer  linens  and  batiste,  hand  Appen- 

zell  work,  $7.50,  $10.00,  $12.50,  $15.00,  $18.00,  $20.00,  $25.00 

Exclusive  Designs.      Street  Floor. 

R.  H.   Stearns   ^   Company 


White  Dress  Linens 

(SECOND    FLOOR) 

In  all  the  desirable  weaves  of  French,  Belgian,  Silesian,  and 
Irish  manufacture.  Sheer  Handkerchief  Linens, —  "yf/  de 
mam,"  —  Clear  Linen  Lawns,  Linen  Chiffon,  Linen  Batiste, 
Shadow  Checks,  Linen  Dimity,  Etamine  Weaves,  36  and  48 
inch  French  Linen  Suitings,  54-inch  Russian  Linens,  Embroid- 
ered Linens,  "Government"  Linen,  and  a  greatvariety  of  plain 
weaves.     37 1^  cents  to  $3.50  per  yard. 


'^Taffeta   Chevreau 


9? 


A    NEW    SILK 
Similar  to  Japanese  Habutai  or  India,  which  we  specially  recom- 
mend to  our  customers  because  of  its  beauty  and  durability. 
WATER    WILL    NOT    SPOT    IT.      All  the  most  desirable 
colors  and  white,  32  inches  wide      Per  yard,  $1.50. 

R.    H.   Stearns  ^   Company 


*Dorothj/  'Dodd 

(Trade-mark) 

The  Favorite  Shoe  of  the  American  Women 

who  are  better  shod  than  those  of  any  other  nation.  None 
are  more  fastidious  and  critical  than  the  American  ladies. 
They  demand 

Style,   Fit,   Flexibility, 
and    Daintiness     >!'    ^ 

In  the  70  Styles  of  Dorotliy  Dodd  a  fit  is  possible 
for  nearly  everybody. 

We  have  "  specials,"  excltisive  with  us,  not  only  for 
those  who  require  the  Arch  Supporting  feature,  but  the  Sen- 
sible Styles  for  Pedestriennes,  for  Athletics,  for  the  Street, 
as  well  as  -for  House  and  Dress  occasions.  Clumsiness  and 
durability  alone  have  no  attraction  for  dainty  women.  The 
Dorothy  Dodd  provides  Style,  Faultless  Fit,  and  Comfort. 
To  these  prominent  features  are  due  its  great  success  as 
fashion's  favorite. 

PRICES 

$3.22  and   $3.£2 
PAIR 


t>^    U\- 


1442 


"Voir  Grisdlidis  c'est  connaitre, 
Dans  la  gr&ce  exquise  d'un  €tre, 
Tout  ce  qui  peut  plaire  et  charmer; 
Voir  Gris^lidis,  c'est  1' aimer! 
Elle  est  au  jardin  des  tendresses 
Non  pas  la  rose,  mais  le  lys. 
Des  beaux  yeux  clairs 
De  leurs  chastes  caresses 
N'ont  jamais  console 
Les  fronts  par  eux  palis. 

"Ouvrez  vous  sur  mon  front, 
Fortes  du  paradis! 
Ouvrez  vous,  je  vais  revoir  Griselidis!" 

Open,  ye  gates  of  paradise,  to  my  soul!  I  am  about  to  see  Griselda.  The  lofty 
sky,  from  which  evening  descends,  the  sky  hung  with  silk  and  gold,  the  sky  is  as  a 
looking-glass  that  mirrors  all  my  joy. 

To  see  Griselda  is  to  know  all  that  can  please  and  enchant  in  the  exquisite  grace 
of  a  being.  To  see  Griselda  is  to  love  her!  In  the  garden  of  affections  she  is  the 
lily,  not  the  rose.  Her  beautiful  clear  eyes  have  never  consoled  with  their  chaste 
caresses  faces  that  grow  pale  at  a  look  from  her. 

This  air  was  sung  for  the  first  time  in  America  by  Mr.  Van  Hoose  at 
the  Worcester  (Mass.)  Festival,  October  2,  1903.  The  orchestral  ac- 
companiment was  not  by  Massenet. 

Shreve,  Crump  &  Low  Company* 

Diamonds.      Gems. 
Orient  Pearls. 


Easter. 

NOVELTIES  IN  SILVER. 

ARTISTIC   JEWELRY. 

The  beautiful  and  unique  TIEf  A/NY  PAVRILE  GLASS. 

BRI0A»BRAC. 


THE  TIPPANY  LAMPS. 


147  Trcmont  Street,  Boston. 
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Old  Colony 
Trust  Company 

Main  Office,  Ames  Building 

Branch  Office,  52  Temple  Place 

BOSTON 


The  records  of  the  Trust  Depart- 
ment are  so  complete  that  it  would 
be  impossible  for  an  interest,  divi- 
dend, or  coupon  date  to  pass  with- 
out the  collection  of  the  income 
being  promptly  attended  to.  Re- 
mittances of  income  are  made  quar- 
terly or  at  such  other  periods  as  may 
be  agreed  upon.  Interest  is  allowed 
on  income  awaiting  remittance. 


Copies  of  the  "  Management  of  Trust  Property  "  may  be  had  at  either 
office,  or  will  be  mailed  on  request. 


1444 


When  "Griselidis"  was  produced  at  the  Opera-Comique,  Paris,  the 
cast  was  as  follows:  the  Devil,  Fugere;  Alain,  Marechal;  the  Marquis, 
Dufrane;  the  Prior,  Jacquin;  Gondebaud,  Huberdeau;  Griselidis,  Miss 
Breval;  Fiamina,  Miss  Tiphaine;  Bertrade,  Miss  Daflfetye;  Loys,  little 
Suzanne. 

The  play  on  which  the  libretto  was  based  was  produced  at  the  Come- 
die-Frangaise,  May  15,  1891.  Messrs.  Silvestre  and  Morand  wrote  it  in 
free  verse.  The  cast  was  then  as  follows:  the  Devil,  Coquelin  cadet; 
the  Marquis,  Silvain;  Gondebaud,  Leloir;  Alain,  Lambert  flls;  a  Pirate, 
Falconnier;  a  Herald,  Hamel;  the  Prior,  Laugier;  Griselidis,  Miss  Bartet. 

But  what  has  the  devil  to  do  with  the  old  story  of  the  patient  Gri- 
selda  or  Grisel? 

Let  us  look  at  the  opera  libretto  without  reference  to  the  preceding 
play  of  the  librettists,  who  in  each  instance  strayed  far  from  the  old 
legend. 

The  scene  is  in  Provence  and  in  the  fourteenth  century.  The  Mar- 
quis of  Saluzzo,  strolling  about  in  his  domains,  met  Griselda,  a  shep- 
herdess, and  he  loved  her  at  first  sight.  Her  heart  was  pure ;  her  hair 
was  ebon  black;  her  eyes  shone  with  celestial  light.  He  married  her, 
and  the  boy  Loys  was  born  to  them.  The  happy  days  came  to  an  end, 
for  the  Marquis  was  called  to  war  against  the  Saracens.  Before  he  set 
out  he  confided  to  the  Prior  his  grief  at  leaving  Griselda.  The  Prior 
was  a  Job's  comforter:  "Let  my  lord  look  out  for  the  Devil!  When 
husbands  are  far  away,  Satan  tempts  their  wives."  The  Marquis 
protested,  for  he  knew  the  purity  of  Griselda;  but,  as  he  protested,  he 
heard  a  mocking  laugh,  and  he  saw  at  the  window  an  apelike  appari- 
tion. It  was  the  Devil,  all  in  green.  The  Marquis  would  drive  him 
away,  but  the  Devil  proposed  a  wager:  he  bet  that  he  would  tempt 
Griselda  to  her  fall  while  her  husband  was  absent.  The  Marquis  con- 
fidently took  up  the  wager,  and  gave  the  Devil  his  ring  as  a  pledge. 
The  Devil  of  these  librettists  had  a  wife  who  knagged  her  spouse,  and 
he  in  revenge  sought  to  make  other  husbands  unhappy.  He  began  to 
lay  snares  for  Griselda:  he  appeared  in  the  disguise  of  a  Byzantine 
Jew,  who  came  to  the  castle,  leading  a  captive,  his  own  wife  Fiamina, 
and  he  presented  her:  "This  slave  belongs  to  the  Marquis.  He  bids 
you  to  receive  her,  to  put  her  in  your  place,  to  serve  her,  to  obey  her 
in  all  things.  Here  is  his  ring."  Griselda  meekly  bowed  her  head. 
The  Devil  said  to  himself  that  Griselda  would  now  surely  seek  ven- 
geance on  her  cruel  lord.     He  brought  Alain  by  a  spell  to  the  castle 


PHILLIPS  j^G(^(X^'; 


The  only  Cocoa 
with  a  Rich  ~ 
Chocolate  Flavor 
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garden  at  night,— Alain,  who  had  so  fondly  loved  Griselda.  She  met 
him  in  an  odorous  and  lonely  walk.  He  threw  himself  at  her  feet  and 
made  hot  love.  Griselda  thought  of  her  husband,  who  had  wounded 
her  to  the  quick,  and  she  was  about  to  throw  herself  into  Alain's  arms, 
when  her  little  child  appeared.  Griselda  repulsed  Alain,  and  the  Devil  in 
his  rage  bore  away  the  boy  Loys.  The  Devil  came  again,  this  time  as  a 
corsair,  who  told  her  that  the  pirate  chief  was  enamoured  of  her  beauty ; 
she  would  regain  her  child  if  she  should  yield ;  she  would  see  him  if  she 
should  only  go  to  the  vessel.  She  ran  toward  the  ship, — but  lo,  the 
Marquis,  home  from  the  East.  And  now  the  Devil,  in  another  dis- 
guise, spoke  evilly  of  Griselda's  conduct,  and  the  Marquis  was  about  to 
believe  him,  but  he  saw  Griselda,  and  his  suspicions  faded  away.  The 
Devil  in  the  capital  of  a  column  declared  that  Loys  belonged  to  him. 
Foolish  Devil,  who  did  not  heed  the  patron  saint  before  whom  the 
Marquis  and  Griselda  were  kneeling !  The  cross  on  the  altar  was  bathed 
in  light,  the  triptych  opened,  and  there,  at  the  feet  of  Saint  Agnes,  was 
the  little  Loys  asleep. 

This  operatic  distortion  of  the  old  story  was  scouted  by  some  of 
the  critics,  but  the  opera  was  at  once  successful.  On  November  23, 
1 90 1,  the  performance  drew  the  greatest  receipt  known  thus  far  in  the 
history  of  the  Opera-Comique, — 9,538  francs,  and  in  1902  "Griselidis" 
was  performed  thirty-seven  times.  ' 

The  story  of  the  patient  Griselda  is  best  known  to  us  through  Boc- 
caccio's tale  (Decameron,  tenth  day,  tenth  novel)  and  through  Chaucer, 
who  learned  it,  as  he  said,  from  Petrarch  at  Padua,  and  then  put  it  into 
the  mouth  of  the  Clerk  of  Oxenforde.  Was  the  origin  an  old  manu- 
script, "Le  Parement  des  Dames"?  Noguier  asserts  that  Griselda 
actually  was  living  in  1103,  and  another  says  that  she  was  in  the  hey- 
day of  her  beauty  in  1025.     There  were  many  French  translations  in 


The  only  PERFECT  VOICE  JUJUBE 

Mme.  Johanna  Tauscher  Qadski  writes:  "  I 
think  these  PastiiUs  are  excellent,  and  I  have  already 
recommended  same  to  many  of  my  friends." 

Sold  by  HETCALP  &  COHPANY,  BOSTON 


Iff  Uiei's 
Battle 

Where  men  get  hurt — ^wound- 
ed, cut,  lacerated,  bruiseii — 
nothing  heals  like  POND'S 
:EXTRACT—Jirsi  :iid  tu 
the  injured.  Quickly  stops 
internal  Oi  external  bleeding. 

Sold  only  in  sealed  bottles 

under  huff  wrapper 

Accept  no  Substitute 
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Jordan  Marsh  Co. 


ESTABLISHED    1851 


Our  Standard  Alwayi  the  Hig^hcst 
Oor  Prices  Absolutely  the  Lowest 
Our  Stock  Always  the   Largfest 

GRAND  APRIL  REDUCTION  SALE  OP 

ORIENTAL  RUGS 

Annex.  Fifth  Floor 

$150,000   worth  of   Choice  Weaves  from  the  Chief  Rug  Districts  of   the  Far  East 

AT  1-3  AND  1-2  LESS  THAN  ACTUAL  VALUE 

A  superb  collection  of  surpassing  beauty  and  richness  in  both  designs  and  colorings,  gath- 
ered fresh  from  the  wonderful  hand-looms  of  the  East  by  rug  experts  who  knew  surprisingly 
well  the  tastes  of  New  England's  rug  enthusiasts.  Every  rug  is  in  perfect  condition  and  will  be 
sold  subject  to  approval.  Here  are  limited  descriptions  with  prices,  but  words  and  figures 
can't  show  the  beauty  of  these  fabrics  that  are  so  worthy  of  your  inspection. 

SPECIAL  LARGE  SIZE  INDIA  CARPETS 

A  Few  Examples 
No.  9563.    A  Choice  nirzapore  Rug 

With  blue  ground,  all-over  figure,  and  Indian  red  border,  size  6.0  x  10.0.  Worth  $50, 

No.  9565.    A  Mirzapore 

Of  the  same  quality  as  the  above,  but  with  larger  figure  and  darker  colors,  size  10.0 
X  13.0.    $125  ordinarily,  now         ......... 

No.  10,593.    A  Fine  Punjab  India  Rug: 

Having  an  old-gold  ground  with  medallion  figure,  green  and  red  border  with  Ara- 
bic symbols,  size  9.6  x  13.1.     Worth  fully  $175,  but  marked  to  only 

TURKEY  CARPETS 

No.  7974  is  a  Heavy  Turkish  Weave  Aksar 

With  blue  medallion  on  a  red  ground  and  blue  and  green  border,  size  6.8  x  10.2. 
The  price  has  been  $75,  now  it  is 

No.  8852.    Turkey  Rug 

Has  plain  tobacco  ground  with  green  and  blue  medallion  and  green  border,  size 

8.0x11.0.    S125  quality  for  .  .       '     . 

No.  7976  is  a  Large  Turkish  Qhloerdez 

With  dark  blue  ground,  border  and  medallion  of  green,  blue,  and  old  gold,  size 

10.5X  12.10.     Worth  $160,  now       .  . 

No.  9038.    Extra  Large  Turkey  Rug 

Has  a  plain  green  ground  well  covered  with  medallion,  border  of  red,  blue,  and 
gold,  size  12.9x16.1.    $225  would  be  the  usual  price :  in  this  sale  it  is   . 


$28.50 


75.00 


100.00 


$45.00 


75.00 


100.00 


150.00 


LARGE  PERSIAN  CARPETS 


No. 


No 


8862.    An  Extra  Fine  Persian  Carpet 

With  plain  green  ground,  red  and  blue  border  and  medallion,  size 8.10  x  12.0.  Easily 
worth  twice  the  price  asked         ......... 

8515.    This  Rug  is  an  Extra  Large  Persian  Carpet 

Ground  of  Persian  blue,  medallion  and  border  in  gold,  ivory,  and  red,  size  10.1  x 

14.5.    Regularly  $175,  but  in  this  sale  only      ....... 

No.  8513.    Choice  Large  Persian  Carpet 

Having  a  soft  red  ground  with  medallion  of  old  blue  and  green,  border  of  same 
colors,  size  10.4  x  14.7.    Price  elsewhere  would  be  $200.    Here  it  is 

SMALL  SIZE  RUGS 

Anatolian  Mats.    Worth  $2.50,  now 
Russian  Eazakjian  Rugs.    Worth  $5.75,  now 
Persian  Vestibule  Rugs.    Worth  $7.50,  now 
Turkish  Carabaughs.    Worth  $12,  now 
India  Rug,  3.0  x  6.0.     Worth  $15,  now 
Daghestans,  about  3.6  x  6.0.     Worth  $18,  now 
Shirvan,  about  3.6  x  6.0.    Worth  $25,  now 
Persian  Mousul,  4.0  x  7  0.     Worth  $30,  now 
Extra  Fine  Silky  Mousul.    Worth  $35,  now 
Fine  Silky  Iran  and  Cabistan.    Worth  $40,  now 

OUR  ANTIQUE  RUGS 

We  have  an  unparalleled  stock  of  small,  medium,  and  large  Antique  and  fine  Modern  Per- 
sians, in  such  weaves  as  Eirmanshahs,  Sarouks,  Tabriz,  Mesheds,  Khorassans,  Serebends,  Kur- 
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the  fourteenth  century  of  Boccaccio's  tale,  and  in  1393  or  1395  a  dra- 
matic piece,  "Le  Mystere  de  Griseldi,"  was  performed  by  the  clerks 
of  the  Basoche  at  Paris  before  Charles  VI.  There  is  the  poem  which 
Perrault  read  before  the  Academy,  "La  Marquise  de  Salusses,  ou  la 
Patience  de  Griselidis."  Goldoni  borrowed  the  theme  in  a  comedy, 
with  a  Thessalian  king  as  the  tyrant  husband.  There  is  an  unpleasant 
novel  by  Tuigi  Alamanni,  in  which  the  husband  goes  so  far  as  to  force 
his  wife  to  be  dishonorable.  "Griselide,"  a  "heroic  comedy,  with  ari- 
ettas," performed  at  Paris  in  1791,  based  on  Perrault's  poem,  obtained 
no  success. 

In  England  there  were  two  early  tracts, — one  "the  ancient,  true, 
and  admirable  history  of  Patient  Grisel,  a  poor  man's  daughter  in 
France"  (London,  161 9),  and  a  chap-book,  perhaps  not  older  than 
1630;  yet  both  these  black-letter  little  books  may  have  been  printed 
before  1590.  The  former,  a  translation  from  the  French,  the  latter, 
from  the  Italian,  were  reprinted  for  the  Percy  Society,  London,  Feb- 
ruary I,  1842,  and  form- No.  xviii.  of  its  collection.  An  KngHsh  drama, 
"Patient  Grissel,"  was  entered  in  Stationers'  Hall  in  1599.  • 

There  were  operas  before  Massenet's:  "Griselda,"  by  Pollarolo 
(Venice,  1701),  Albinoni  (Florence,  1703?),  Chelleri  (Piacenza,  1707), 
Predieri  (Bologna,  171 1),  CapelH  (Rovigo,  about  17 10),  Orlandini 
(Bologna,  1720),  Al.  Scarlatti  (Rome,  1721),  G.  B.  Buononcini  (Lon- 
don, 1722,  perhaps  earlier  in  Italy),  Torri  (Munich,  1723),  Porpora 
(Munich,  1735),  Vivaldi  (Venice,  1735),  Latilla  (Rome,  i747),  Lo- 
groscino  (Naples,  1752),  Picinni  (Venice,  1793),  Paer  ("La  virtu  al  ci- 
mento,"  Parma,  1796),  F.  Ricci  (Venice,  1847),  Scarano  ("La  Mar- 
chesana  di  Saluzzi,"  Naples,  1878),  Cottrau  (Turin,  1878). 

The  ballet,  "Griseldis:  Les  Cinq  Sens,"  by  Adam  (Paris,  1848),  has 
another  story;  and  Flotow's  comic  opera,  "Griselda,  I'esclave  du 
Camoens,"  is  manifestly  based  on  a  different  legend  or  fact. 
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Variations  on  a  Theme  by  Josef  Haydn,  in  B-fi,at  major,  Op.  56A. 

Johannes  Brahms 

(Josef  Haydn  born  at  Rohrau,  Lower  Austria,  March  31,  1732;  died  at  Vienna, 
May  31,  1809.  Johannes  Brahms  born  at  Hamburg,  May  7,  1833;  died  at 
Vienna,  April  3,  1897.) 

These  variations  were  composed  in  the  summer  of  1873  at  Tutzing 
on  the  Stamberger  See.  They  were  first  performed  at  Vienna  on  No- 
vember 2,  1873.  The  first  performance  in  Boston  was  at  one  of  Theo- 
dore Thomas's  concerts,  January  31,  1874.  The  variations  have  been 
played  here  at  concerts  of  the  Boston  Symphony  Orchestra,  December 
6,  1884,  March  19,  1887,  October  19,  1889,  December  9,  1893,  October 
31,  1896,  October  15,  1898,  March  9,  1901. 

The  work  is  scored  for  one  piccolo,  two  flutes,  two  oboes,  two  clari- 
nets, two  bassoons,  one  double-bassoon,  four  horns,  two  trumpets, 
kettledrums,  triangle,  strings. 

The  theme  is  taken  from  an  unpublished  collection  of  divertimenti 
for  wind  instruments,  and  in  the  original  score  it  is  entitled  "Hymn 
of  Saint  Anthony."  Brahms's  work  has  been  called  "Hommage  a 
Haydn."  The  theme  is  announced  in  plain  harmony  by  wind  instru- 
ments over  la  bass  for  'cellos,  double-basses,  and  double-bassoon.  Mr. 
Apthorp  wrote  concerning  these  variations:  "In  these  variations 
Brahms  has  followed  his  great  predecessors — and  notably  Beethoven — 
in  one  characteristic  point.  Beethoven,  as  Haydn  also,  often  treated 
the  form  of  Theme  with  Variations  in  one  sense  sorhewhat  as  he  did 
the  concerto.  With  all  his  seriousness  of  artistic  purpose,  he  plainly 
treated  the  concerto  as  a  vehicle  for  the  display  of  executive  technique 


FOWNES'  GLOVES 

Will  be  worn  longer  this 
season  than  others,— that  is, 
other  gloves. 
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on  the  part  of  the  periformet.  Much  in  the  same  spirit,  he  treated  tTie 
Theme  with  Variations  as  a  vehicle  for  the  display  of  musical  tech- 
nique on  the  part  of  the  composer.  In  many  of  his  variations  he  made 
an  actual  display  of  all  sorts  of  harmonic  and  contrapuntal  subtleties. 
No  doubt  this  element  of  technical  display  was,  after  all,  but  a  side- 
issue;  but  it  wa«  very  recognizably  there  notwithstanding.  We  find 
a  very  similar  tendency  e^'inced  in  these  variations  by  Brahms.  With 
all  their  higher  emotional  and  poetic  side,  the  element  of  voluntarily 
attempted  and  triumphantly  conquered  difhculty  is  by  no  means 
absent.  ^Like  Beethoven,  he  plainly  regards  the  form  as  to  a  certain 
extent  a  musical  jeu  d' esprit,  if  an  entirely  serious  on«."  And  again:: 
"The  variations  do  not  adhere  closely  to  the  form  of  the  theme;  as  the 
C^omposition  progresses,  they  even  depart  farther  and  farther  there- 
from. They  successively  present  a  more  and  more  elaborate  free  con- 
trapuntal development  and  working-out  of  the  central  idea  contained 
in  the  theme,  the  connection  between  them  and  the  theme  itself  being 
often  more  ideal  than  real." 

Variation  I.  Poco  piu  andante.  The  violins  enter,  and  their  figure 
is  accompanied  by  one  in  triplets  in  the  violas  and  'cellos.  These  fig- 
ures alternately  change  places.     Wind  instruments  are  added. 

II.  B-flat  minor,  piu  vivace.  Clarinets  and  bassoons  have  a  varia- 
tion of  the  theme,  and  violins  enter  with  an  arpeggio  figure. 

III.  There  is  a  return  to  the  major,  con  moto,  2-4.  The  theme  is 
given  to  the  oboes,  doubled  by  the  bassoons  an  octave  below.  There 
is  an  independent  accompaniment  for  the  lower  strings.     In  the  repe- 
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tition  the  \dolins  and  \'iolas  take  the  part  which  the  wind  instruments 
shad,  and  the  flutes,  doubled  by  the  bassoons,  have  arpeggio  figures. 

IV.  In  minor,  3-8.  The  melody  is  sung  by  oboe  with  horn;  then  it 
is  strengthened  by  the  flute  with  the  bassoon.  The  violas  and  shortly 
;after  the  'cellos  accompany  in  scale  passages.  The  parts  change  place 
in  the  repetition. 

V.  This  variation  is  a  wvace  in  major,  6-8.  The  upper  melody  is 
given  to  flutes,  oboes,  and  bassoons,  doubled  through  two  octaves.  In 
the  repetition  the  moving  parts  are  taken  by  the  strings. 

VI.  Vivace,  major,  2-4.  A  new  figure  is  introduced.  During  the 
'first  four  measures  the  strings  accompany  with  the  original  theme  in 
"harmony,  afterwards  in  arpeggio  and  scale  passages. 

VII.  Grazioso,  major,  6-8.  The  violins  an  octave  above  the  clari- 
nets descend  through  the  scale,  while  the  piccolo  doubled  by  violas 
has  a  fresh  melody. 

VIII.  B-flat  minor,  presto  non  troppo,  3-4.  The  strings  are  muted. 
The  mood  is  pianissimo  throughout.  The  piccolo  enters  with  an  in- 
version of  the  phrase. 

The  Finale  is  in  the  major,  4-4.  It  is  based  throughout  on  a  phrase, 
an  obvious  modification  of  the  original  theme,  which  is  used  at  first 
as  a  ground  bass, — "a  bass  passage  constantly  repeated  and  accom- 
panied  each  successive   time   with  a   varied   melody  and   harmony." 
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This  obstinate  phrase  is  afterward  used  in  combination  with  other 
figures  in  other  passages  of  the  Finale.  The  original  theme  returns  in 
the  strings  at  the  climax;  the  wood- wind  instruments  accompany  in 
scale  passages,  and  the  brass  fills  up  the  harmony.  The  triangle  is 
now  used  to  the  end.  Later  the  melody  is  played  by  wood  and  brass 
instruments,  and  the  strings  have  a  running  accompaniment. 


Lohengrin's  Narrative,  from  "Lohengrin"  .   .  Richard  Wagner 

(Born  at  Leipsic,  May  22,  181 3;    died  at  Venice,  February  13,  1883.) 

Act  iii.,  scene  iii.,  of  the  opera  "Lohengrin."  Lohengrin,  having 
slain  Telramund,  having  determined  to  leave  Elsa,  tells  to  King  Henry 
and  the  Brabantians  assembled  by  morning  in  a  meadow  on  the  banks 
of  the  Scheldt  the  story  of  his  origin  and  mission,  and  he  reveals  his 
name.     Very  slowly,  -A  major,  4-4. 

In  fernem  Land,  unnahbar  euren  Schritten, 
Liegt  eine  Burg,  die  Monsalvat  genannt; 
Ein  lichter  Tempel  stehet  dort  in  Mitten, 
So  kostbar,  wie  auf  Erden  nichts  bekannt: 
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PROFESSOR  WILLY  HESS 


Concert-master  of  the  Boston  Symphony 
Orchestra,  First  Violin  and  Founder  of  the 
Boston  Symphony  Quartet,  Orchestral  Con- 
ductor, and  one  of  the  Leading  Violinists  of 
this  age,  writes  as  follows  of  the 


PIANOS 


Boston,  April  8,  1905. 
Mason  &  Hamlin  Co. 

Gentlemen : 

Since  my  residence  in  America  I  have  had  for  my  private 
use  one  of  your  Pianos,  and  I  have  heard  your  Pianos  in  public 
a  number  of  dmes.  It  is  with  pleasure  1  write  to  tell  you  that 
I  believe  they  are  artistic  instruments  of  the  first  quality.  They 
are  unsurpassed  in  beauty,  of  tone,  in  their  singing  capacity,  and 
in  that  sympathetic  quality  which  is  so  vital.  Their  action  is 
delightfully  responsive,  and  enables  the  player  to  secure  remark- 
able effects. 

/  congratulate  you  upon  these  Pianos^  and  feel  that  you  are 
contributing  to  the  musical  world  a  factor  of  great  importance. 

Yours  very  truly, 

(Signed)   Professor  WILLY   HESS. 
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Drin  em  Gefass  vbii  wunderthat^gem  Segeil  P_ 

Wird  dort  als  hochstes  Heiligthum  bewacht, 

Es  ward,  dass  sein  der  Menschen  reinste  pflegen, 

Herab  von  einer  Engelschaar  gebracht ; 

Alljahrlich  naht  vom  Himmel  eine  Taube, 

Um  neu  zu  starken  seine  Wunderkraf  t ; 

Es  heisst  der  Gral,  und  selig  reinster  Glaube 

Ertheilt  durch  ihn  sich  seiner  Ritterschaft. 

Wer  nun  dem  Gral  zu  dienen  ist  erkoren, 

Den  riistet  er  mit  iiberird'scher  Macht; 

An  dem  ist  jedes  Bosen  Trug  verloren, 

Wenn  ihn  er  sieht,  weicht  dem  des  Todes  Nacht. 

Selbst  wer  von  ihm  in  feme  Land'  entsendet, 

Zum  Streiter  fiir  der  Tugend  Recht  ernannt, 

Dem  wird  nicht  seine  heil'ge  Kraft  entwendet, 

Bleibt  als  sein  Ritter  dort  er  unerkannt. 

So  hehrer  Art  doch  ist  des  Grales  Segen; 

Enthiillt  muss  er  des  Laien  Auge  fiieh'n; — 

Des  Ritters  drum  sollt  Zweifel  ihr  nicht  hegen, 

Erkennt  ihr  ihn, — dann  muss  er  von  euch  ziehn.— 

Nun  hort,  wie  ich  verbot'ner  Frage  lohne ! 

Vom  Gral  ward  ich  zu  euch  daher  gesandt: 

Mein  Vater  Parsifal  tragt  seine  Krone,  ' 

Sein  Ritter  ich — bin  Lohengrin  genannt. 

The  following  translation  into  English  is  by  John  P.  Jackson : — 

In  distant  land  where  ye  can  never  enter, 
A  castle  stands,  the  Monsalvat  its  nam_e ; 

A  radiant  temple  rises  from  its  centre — 

More  glorious  far  than  aught  of  earthly  fame. 

And  there  a  vessel  of  most  wondrous  splendor,         ^ 
A  shrine  most  holy,  guarded  well,  doth  rest; 

To  which  but  mortals  purest  service  render — 
'Twas  brought  to  earth  by  hosts  of  angels  blest! 
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Once  every  year  a  dove  from  heaven  descendeth, 
To  strengthen  then  its  wondrous  powers  anew: 

'Tis  called  the  Grail — ^and  purest  faith  it  lendeth 
To  those  good  knights  who  are  its  chosen  few. 

To  serve  the  Grail,  whoe'er  is  once  elected, 

Receives  from  it  a  supernatural  might; 
From  baneful  harm  and  fraud  is  he  protected, 

Away  from  him  flee  death  and  gloom  of  night: 

4 

Yea,  who  by  it  to  distant  lands  is  bidden, 

As  champion  to  some  virtuous  cause  maintain, 

Well  knows  its  powers  are  from  him  never  hidden 
If,  as  its  knight,  he  unreveal'd  remain. 

Such  wondrous  nature  is  the  Grail's  great  blessing, 
Reveal'd,  must  then  the  knight  from  mortals  flee; 

Let  in  your  hearts  ne'er  rest  a  doubt  oppressing — 
If  known  to  you  he  sails  across  the  sea. 

Now  list  what  he  to  you  in  troth  declareth: 

The  Grail  obeying — here  to  you  I  come, 
My  father  Parsifal — a  crown  he  weareth — 

His  knight  am  I — and  Lohengrin  my  name. 

The  opera  was  first  performed  at  the  Weimar  Court  Theatre  on 
August  28,  1850.  Liszt  conducted,  and  the  cast  was  as  follows:  Lohen- 
grin, Beck;  Telramund,  Milde;  King  Henry,  Hofer;  the  Herald,  Patsch; 
Ortrud,  Miss  Fastlinger;  Elsa,  Miss  Agthe.  Lohengrin's  narrative 
was  then  longer.     It  included  these  lines: — 

Now  I  will  tell  the  reason  I  came  hither: 
There  in  the  temple  of  our  home,  the  blest. 

We  heard  lamentings,  borne  by  zephyrs  thither, 
And  knew  they  came  from  maiden  pure  oppress'd. 
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Unto  the  Grail  as  we  in  prayer  appealed, 
Where  should  we  send  a  champion  good  and  true; 

Upon  the  flood  the  answer  was  revealed — 
We  saw  a  Swan — a  boat  it  onward  drew. 

The  Swan's  approach  my  father  then  observing, 

Took  it  in  service  as  the  word  saith  well: 
Who  for  a  year  shall  serve  the  Grail,  unswerving, 

Shall  be  released  from  magic's  art  and  spell. 

The  Swan  should  guide  me,  we  were  then  directed 

Unto  the  place  whence  came  the  sad  appeal: 
For  through  the  Grail  I  champion  was  elected, 
•  For  her  whom  Heaven  should  to  my  gaze  reveal. 

It  brought  me  hither,  fearless  in  devotion. 

Here  where  the  maid  in  direst  need  doth  stand ; 

Through  swelling  river,  o'er  the  raging  ocean, 

The  faithful  Swan  hath  brought  me  to  your  land ! 

The  tenor  Beck  found  the  first  part  of  the  narrative  so  exhausting 
that  he  was  unable  to  sing^the  second;  and,  to  quote  Mr.  Henry  T. 
Finck's  words,  "Wagner,  judging  that  this  would  probably  be  the  case 
with  most  tenors,  cancelled  this  passage  altogether."  The  five  addi- 
tional verses  are  printed  in  the  original  orchestral  score,  but  not  in  the 
score  for  voices  and  pianoforte,  nor  in  the  libretto.  The  whole  narra- 
tive was  sung  at  the  Munich  performance  in  1869  with  Nachbaur  as 
Ivohengrin.  Some  of  Wagner's  friends  almost  persuaded  him  to  change 
the  plot,  and  permit  I^ohengrin  to  remain  with  Elsa,  just  as  Dickens 
was  persuaded  for  the  sake  of  "a  happy  ending"  to  change  and  ruin 
in  the  changing  the  final  chapter  of  "Great  Expectations."     The  tenor 
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'Uhe  Educational  Value 
o/  ^hQ  PIANOLA 

The  invention  of  the  Pianola  has  made  it  possible  for  every  one  to  obtain  in  the  home 
an  intelligent  familiarity  with  the  world's  masterpieces  of  music,  without  which  no 
education  can  be  considered  well-rounded  or  complete. 

During  the  past  year  the  educational  world  has  been  deeply  stirred  by  a  realization 
of  the  importance  of  the  Pianola  in  inculcating  an  appreciation  of  music,  as  distinguished 
from  the  old-fashioned  idea  that  a  musical  education  consisted  in  trying  to  learn  to  per- 
form upon  the  piano  —  and  not  succeeding. 

Progressive  colleges  and  schools  which  aim  to  have  the  latest  and  best  appliances  for 
the  use  of  pupils  have  added  or  are  now  about  to  add  a  Pianola  to  the  Department  of 
Music.  The  following  is  but  a  partial  list  of  such  institutions  in  which  either  a  Pianola 
or  an  .^olian  is  at  present  being  used :  — 


Harrard  Unirersity. 

Columbia  University. 

Uniyersity  of  Michigan. 

Amherst  College. 

Vassar  College. 

Kadclif fe  College. 

Tnfts  College. 

Teachers'  College. 

Oberlin  College. 

Beloit  College. 

Brooklyn  Institute  of  Arts  and 

Sciences. 
Framingham  (Mass.)  Normal  School. 
Columbia  Conserratory  of  Music 

(Chicago). 


Crane  Normal  Institute  of  Music 

(Potsdam,  N.T.). 
Wadleigh  High  School,  N.Y. 
New  York  Training  School  for 

Teachers. 
American  Institute  of  Applied 

Music. 
Hill  School  (Pottstown,  Pa.). 
Briarcliff  Manor  School. 
Morton  Street  Public  School 

(Newark,  N.J.). 
Miss  May  Winsor's  School  (Boston). 
St.  Mary's  Academy  (Burlington,  Yt.) 


It  is  interesting  to  learn  that  so  many  of  our  foremost  educational  institutions  have 
introduced  a  piano-player  into  the  Department  of  Music.  But  it  is  significant  that  in 
every  instance  the  choice  has  been  the  Pianola. 

Under  the  auspices  of  the  recently  inaugurated  "  Music  Lovers'  Library,"  clubs  are 
being  formed  in  all  parts  of  the  country  to  carry  on  the  study  of  music  in  private  homes. 
Most  instructive  and  fascinating  courses  in  musical  appreciation  are  now  available  to  all 
Pianola-owners.  A  very  interesting  descriptive  handbook  of  the  New  Musical  Education 
will  be  sent  to  any  address  upon  application  to  the  .^olian  Company,  362  Fifth  Avenue, 
New  York. 

^he  Metrostyle  is  now  incorporated 
in  all  Pianolas.     Prices,  $250    and   $300 

The  Pianola  has  in  the  Metrostyle  an  improvement  of  the  utmost  importance,  which 
is  not  even  approximated  in  any  other  piano-player. 


The  M.  STEINERT  &  SONS  CO 

162  Boylston  Street,  Boston 

1457 


Beck,  by  the  way,  wHo,  according  to  Richard  Pohl,  was  wholly  unable 
to  do  justice  to  the  part,  left  the  stage  not  many  years  after  the  first 
performance.* 

It  was  at  Marienbad  in  the  summer  of  1 845  that  Wagner  laid  out  the 
scheme  of  "Lohengrin."  He  wrote  the  libretto  in  the  following  winter, 
and  conceived  some  of  the  melodic  ideas.  He  began  the  actual  com- 
position of  the  opera  with  this  narrative  of  Lohengrin,  "because  the 
monologue  contained  the  most  significant  musical  germs  in  the  whole 
score."  In  the  original  version,  after  the  words  "and  Lohengrin  my 
name,"  the  orchestra  intoned  the  Grail  theme,  the  chorus  treated  the 
theme  in  the  same  manner  as  in  the  first  act  when  the  knight  appears, 
and  then  the  recitation  continued  in  a  manner  analogous  to  first  sec- 
tion. The  third  act  of  "Lohengrin"  was  composed  at  Grossgraufen 
between  September  9,  1846,  and  March  5,  1847;  the  first  act  between 
May  1 2  and  June  8,  1 847 ;  the  second  act  between  June  1 8  and  August 
2  of  the  same  year.  The  prelude  was  completed  on  August  28,  1847, 
and  the  instrumentation  was  made  during  the  following  winter  and 
spring.  The  score  was  not  published  for  several  years, — to  quote  from 
Mr.  W.  J.  Henderson's  "Richard  Wagner"  (New  York,  1901), — "be- 
cause Meser,  who  had  printed  the  previous  works  of  the  composer, 
had  lost  money  by  the  ventures.  Breitkopf  and  Hartel  subsequently 
secured  the  score  at  a  small  price,  not  because  they  were  niggardly  in 
offering,  but  because  Wagner's  works  had  no  large  market  value  at 
the  time,  and  he  was  anxious  to  sell,  being  in  his  chronic  condition  of 
financial  embarrassment." 

*Wagner,  in  a  letter  to  Louis  Schindelmeisser,  written  in  1853,  declared  frankly  that  Beck  was  "atrocious." 
Yet  the  Princess  Sayn-Wittgenstein,  who  heard  him  a  few  years  after  the  first  performance,  was  hysterical 
in  praise  of  the  tenor.  Wagner  wished  his  Lohengrin  to  be  "young  and  radiant."  He  wrote  with  reference 
to  one  unhappy  Lohengrin;  "I  had  always  fancied  that  people  must  be  glad  whenever  Lohengrin  but  tread 
the  stage:  on  the  contrary,  it  seems  they  were  gladder  when  he  left  it.  "  For  much  entertaining  matter  concern- 
ing the  first  performance  of  "Lohengrin"  see  W.  A.  ElHs's  Life  of  Wagner;  the  indices  of  the  volumes  are  com- 
mendably  full. 
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THE   ANGELUS 


^  Of  all  piano  players,  the  Angelus  alone  was  an  original  inven- 
tion :  all  others  were  copied  from  it.  The  Angelus  alone  has 
been  improved  constantly  by  its  inventors.  That  is  why  it  is  as 
infinitely  above  all  imitators  as  a  painting  is  above  the  lithograph 
which  copies  the  masterpiece.  Month  after  month  the  Angelus 
has  been  improved, —  here  a  new  touch,  there  a  new  idea, —  giv- 
ing powers  of  human  expression  possessed  by  no  other  piano 
player  that  exists. 

^  Just  a  few  weeks  ago  a  jury  of  musical  critics  tried  to  distin- 
guish between  hand  playing  and  Angelus  playing,  and  failed  ab- 
solutely to  detect  the  change  from  one  to  the  other.  No  other 
piano  player  ever  won  such  a  victory.  No  other  piano  player 
gives  the  performer  such  powers. 

^  And  it  is  exactly  this  power  which  marks  the  line  between  the 
mechanical  players  and  the  Angelus.  To  the  real  musician  this 
difference  is  as  broad  as  the  world  of  art. 

^  The  inventive  genius  of 
the  makers  of  the  Angelus 
is  best  shown  in  the  marvel- 
lous powers  demonstrated 
by  the  newest  model  of  the 
Angelus,  now  being  shown. 

^  We  should  be  glad  to 
demonstrate  the  Angelus 
for  you  at  any  time,  whether 
you  wish  to  purchase  it,  or 
are  simply  curious  to  know 
what  its  possibilities  really 
are. 

FOR  SALE  BY 

C.   C.   HARVEY   COMPANY,    144  Boylston  Street,  Boston 


The  first  performance  of  "Lohengrin"  (in  German)  in  the  United 
States  was  at  the  Stadt  Theatre,  New  York,  April  3,  1871.  Adolf 
Neuendorff  conducted.  The  cast  was  as  follows:  Lohengrin,  Habel- 
mann;  Telramund,  VierHng;  King  Henry,  Franosch;  the  Herald,  W. 
Formes;  Ortrud,  Mme.  Frederici;  Elsa,  Mme.  Lichtmay.  The  first  per- 
formance in  Italian  was  at  the  Academy  of  Music,  March  23,  1874; 
Lohengrin,  Campanini;  Telramund,  del  Puente;  King  Henry,  Nan- 
netti;  the  Herald,  Blum;  Ortrud,  Miss  Gary;  Elsa,  Miss  Nilsson. 

The  first  performance  of  "Lohengrin"  in  Boston  was  in  Italian  at  the 
Globe  Theatre  on  December  14,  1874.  Mr.  Muzio  conducted.  The 
cast  was  as  follows:  Elsa,  Mme.  Albani;  Ortrud,  Miss  Gary;  Lohengrin, 
Carpi;  Telramund,  del  Puente;  the  King,  Scolara;  the  Herald,  Hall. 

The  first  performance  here  in  German  was  on  March  27,  1877.  Mr. 
Neuendorf  conducted,  and  the  cast  was  as  follows:  Elsa,  Mme.  Pappen- 
heim;  Ortrud,  Mme.  Perl;  Lohengrin,  Werrenrath;  Telramund,  Preusser; 
the  King,  Blum;  the  Herald,  W.  Formes. 

The  Finale  of  the  first  act  was  performed  here  "for  the  first  time  in 
America"  at  the  Orchestral  Union  concert,  Mr.  Zerrahn  conductor, 
March  26,  1856;  the  "Frauenchor"  was  performed  at  a  concert  of  the 
same  society  on  January  3,  1855. 

The  Prelude  to  "Lohengrin"  was  performed  here  for  the  first  time 
at  a  Philharmonic  Goncert,  January  14,  i860,  and  it  was  then  called 
on  the  programme  "First  Introduction  to  'Lohengrin.'  " 

Before  the  first  performance  of  the  whole  opera  in  1874,  selections 
from  the  opera  were  sung  at  Mechanics'  Hall,  April  27,  1872,  at  a 
concert  arranged  by  Mr.-  Richard  G.  Dixey.  The  solo  singers  were  Mrs. 
Osborne,  Dr.  Langmaid,  and  Mr.  Schlesinger.  The  orchestra  was 
represented  by  Messrs.  Dixey  and  Tucker,  pianists. 
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Symphonic  Poem  No.  7,  "Fest-Klange" 


Franz  Liszt 


(Born  at  Raiding,  near  Odenburg  (Hungary),  October  22,  181 1;  died 
at  Bayreuth,  July  31,   1886.) 

This  work  was  composed  in  1S51  ;  it  was  first  performed  November 
9,  1854,  9-t  Weimar,  under  the  direction  of  IJszt ;  it  was  pubHshed  in 
1856.  The  year  of  composition  was  the  year  of  two  polonaises  for 
piano,  other  piano  pieces,  and  the  Fantaisie  and  fugue,  "Ad  nos,  ad 
salutarem   undam," — from   Meyerbeer's    "Prophete,"— for  organ. 

Liszt,  in  the  early. thirties,  heard  Victor  Hugo  read  his  poem,  "Ce 
qu'on  entend  sur  la  montagne,"  in  manuscript.  The  poem  haunted 
him  until  it  drove  him  to  attempt,  long  afterward,  an  orchestral  repro- 
duction of  it  in  music.  The  very  term  "symphonic  poem"  was  in- 
vented by  Liszt.  Mr.  C.  A.  Barry  answers  the  question,  "Why  was 
there  necessity  for  a  new  term  of  designation  for  works  of  a  symphonic 
character  ? " 

"Finding  the  symphonic  form,  as  by  rule  established,  inadequate  for 
the  purposes  of  poetic  music,  which  has  for  its  aim,  the  reproduction 
and  re-enforcement  of  the  emotional  essence  of  dramatic  scenes,  as  they 
are  embodied  in  poems  or  pictures,  he  felt  himself  constrained  to  adopt 
certain  divergencies  from  the  prescribed  symphonic  form,  and  for  the 
new  art-form  thus  created  was  consequently  obliged  to  invent  a  more 
appropriate  title  than  that  of  'symphony,'  the  formal  conditions  of 
which  this  would  not  fulfil.  The  inadequateness  of  the  old  symphonic 
form  for  translating  into  music  imaginative  conceptions,  arising  from 
poems  or  pictures,  and  which  necessarily  must  be  presented  in  a  fixed 
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otder,  lies  in  its  'recapitulation'  section.  This  Liszt  has  dropped." 
Or,  as  Wagner  expressed  it,  the  symphonic  poem  contains  "nothing 
else  but  that  which  i§  demanded  by  the  subject  and  its  expressible  de- 
velopment." 

Liszt  chose  verses  by  Hugo,  as  in  the  above  named  symphonic  poem 
and  "Mazeppa,"  prose  by  Lamartine,  as  in  "Les  Preludes,"  or  the  Myth 
of  Orpheus,  or  a  picture  by  von  Kaulbach  as  motto,  or  key  to  certain 
of  these  works;  but  the  "Fest-Klange"  is  without  a  motto,  and  Liszt 
kept  silence  about  his  purpose  even  in  confidential  conversation.  Bren- 
del  said  that  this  symphonic  poem  is  a  sphinx  that  no  one  can  under- 
stand. Mr.  Barry,  who  takes  a  peculiarly  serious  view  of  all  things 
musical,  claims  that  "Festival  Sounds,"  "Sounds  of  Festivity,"  or 
"Echoes  of  a  Festival,"  is  the  portrayal  in  music  of  scenes  that  illus- 
trate some  great  national  festival;  that  the  introduction  with  its  fan- 
fares gives  rise  to  strong  feelings  of  expectation.  There  is  a  proclama- 
tion, "The  festival  has  begun,"  and  he  sees  the  reception  of  guests  in 
procession.  The.  event  is  great  and  national, — a  coronation,—  some- 
thing surely  of  a  royal, character ;  and  there  is  holiday-making,  until 
the  "tender,  recitative-like  period "  hints  at  a  love  scene;  guests,  some- 
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what  stiff  afid  formal,  move  in  the  dance ;  in  the  Finale  the  first  subject 
takes  the  form  of  a  national  anthem. 

Some  have  thought  that  Liszt  composed  the  piece  in  honor  of  the  fif- 
tieth anniversary  of  the  entrance  into  Weimar  of  his  friend  and  pa- 
troness, Maria  Paulo wna,  sister  of  the  Tsar  Nicholas  I.,  Grand  Duchess 
of  Weimar.  This  anniversary  was  celebrated  with  pomp,  November 
9,  1854,  ^s  half  a  century  before  the  noble  dame  was  greeted  with 
Schiller's  lyric  festival  play,  "Die  Huldigung  der  Kiinste." 

This  explanation  is  plausible;  but  L.  Ramann  assures  us  that  "Fest- 
Klange"  was  intended  by  lyiszt  as  the  wedding- music  for  himself  and 
the  Princess  Carolyne  von  Sayn- Wittgenstein ;  that  in  1851  it  seemed 
as  though  the  obstacles  to  the  union  would  disappear ;  that  this  music 
was  composed  as  "a  song  of  triumph  over  hostile  machinations";  "bit- 
terness and  anguish  are  forgotten  in  proud  rejoicing";  the  introduced 
"Polonaise"  pictures  the  brilliant  mind  of  the  Polish  princess,  etc.,  etc. 

When  this  symphonic  poem  was  played  in  Vienna  for  the  first  time, 
an  explanatory  hand-bill  written  by  "Herr  K."  was  distributed,  that 
the  hearers  might  find  reasonable  pleasure  in  the  music.  -Here  is  one 
of  the  sentences :  "A  great  universal  and  popular  festival  calls  to  within 
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its  magic  circle  an  agitated  crowd,  joy  on  the  brow,  heaven  in  the 
breast."  Perhaps  this  explanation  is  as  reasonable  as  another,  although 
the  sentence  itself  might  come  from  "The  Rovers." 

Liszt  made  some  changes  in  "  Fest-Klange "  where  the  Polonaise 
rhythm  begins,  and  the  later  edition  (1861)  is  the  one  usually  adopted 
by  conductors. 


"Fest-Klange"  was  performed  here  "for  the  first  time  in  America" 
at  a  Philharmonic  Concert,  conducted  by  Mr.  Zerrahn,  March  3,  i860. 
Miss  Mary  Fay  made  .her  first  appearance  as  a  pianist  at  this  concert, 
and  Charles  R.  Adams  sang.  The  programme  stated:  "The  grand 
orchestra  is  composed  of  the  best  resident  musicians.-"  "Fest-Klange" 
has  been  played  here  at  concerts  of  the  Boston  Symphony  Orchestra, 
December  28,  1889,  October  19,  1901.  It  was  played' here  at  a  concert 
of  the  New  York  Symphony  Orchestra,  April  20,  1893. 

The  work  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bas- 
soons, four  horns,  three  trumpets,  three  trombones,  one  bass-tuba, 
a  set  of  four  kettledrums,  bass-drum,  cymbals,  strings. 

The  syinphonic  poem  opens  with  a  short  march-like  section.  Allegro 
mosso  con  brio,  C  major,  2-2,  with  drum-beats   and  fanfares,  which 
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A  Piano  o!  the  llighest  Type 

Plus  the  Means  to  play  it 

FOR  YEARS  piano  development  has  been  one-sided.     It  was  all  in  the  direction  of 
making  the  piano  a  better  piece  of  mechanism, —  of  improving  its  tone,  its  action,  its 
musical  qualities.     But  nothing  practical  was  accomplished  in  making  the  piano 
easier  to  play  upon,  nothing  until  the  invention  of  the  Pianola  six  years  ago. 

When  the  success  of  this  marvellous  instrument  became  apparent,  and  it  was  finally 
accepted  by  the  musical  world  as  a  thoroughly  artistic  aid  in  playing  the  piano,  the  next 
step  was  to  bring  piano  and  Pianola  into  complete  unison.  Instead  of  the  two  in  separate 
cases,  could  they  not  be  brought  into  a  single  compact  instrument  ? 

Upon  this  problem  were  centred  the  efforts  of  a  force  of  musical  and  mechanical 
experts  such  as  had  never  been  brought  together  before.  After  several  years  of  con- 
tinual experiment,  success  was  finally  achieved  in  the  Pianola  Piano,  of  which  the  highest 
point  of  development  to-day  has  been  attained  in  the 

Weber  Pianola  Piano 

It  is  a  piano  of  the  highest  grade,  leaving  nothing  to  be  desired  from  every  stand- 
point from  which  pianos  have  heretofore  been  judged.  The  fact  that  it  is  the  Weber 
piano  which  has  been  used  —  an  instrument  which  has  never  occupied  other  than  one 
position,  that  in  the  front  rank  —  is  a  guarantee  of  the  new  piano's  excellence.  No  iota 
of  the  distinctive  "  Weber  Tone  "  has  been  lost  in  making  the  combination. 

To  this  world-famous  piano,  with  over  fifty  years  of  prestige,  is  now  added  the  Pianola,  "  the 
standard  piano-player  of  the  world."  The  two  instruments  have  been  so  ingeniously  built  into 
each  other  that  practically  no  more  floor  space  is  required  for  the  combination  than  for  a  regular 
upright. 

The  exterior  appearance  of  the  Pianola  Piano  is  the  same  as  that  of  any  high-grade  upright. 
A  sliding  panel  and  disappearing  pedals  completely  conceal  the  Pianola  feature  when  hand- 
playing  alone  is  desired. 

Never  before  has  a  piano  been  produced,  the  advantages  of  which  were  so  plain  and 
unmistakable  as  in  the  Pianola  Piano.  One  does  not  have  to  be  a  piano  expert  to  appreciate 
that  here  is  a  most  remarkable  creation,  which  is  bound  to  revolutionize  the  entire  piano 
industry. 

Sold  on  moderate  monthly  payments.      Pianos  of 
other  makes  taken  in  exchange  at  fair  valuation. 


Messrs.  STEINERT   (S2.   SONS   COMPANY 

162   Boy^lston  Street,   Boston 


The  AEOLIAN  COMPANY,  Aeolian  Hall 

362   Fifth  Avenue,   Near  34th   Street,   New  YorR 
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Miss  M.  F.  FISK 

144  Tremont  Street 

has  received  a  New  Importation  of  her 
Washable  Glace  Gloves  that  wash  so  well 
in  soap  and  water* 

SOLD  ONLY  BY  THIS  FIRM 


Four  New  Songs 

By  JOSEPH   A.  HILLS 
Longing $0.50 

Words  by  G.  A.  England 

To  Thee 50 

Words  by  Gertrude  Rogers 

Longing 50 

Words  by  Gertrude  Rogers 

Upon  tlie  Shining  Sands  .50 

Words  by  Violet  Fane 


Love  in  Autumn 

By  Harry  A.  Williams 

Words  by  Clifton  Bingham 
Published  in  two  keys 


$0.60 


C.  W.  THOMPSON  &  CO. 

13  West  Street,  BOSTON,  flass. 


Foreign    Books 
Foreign    Periodicals 

TauGhnitz's  British  Autiiors 

TheSCHOENHOF  BOOK  CO. 

Successor  to  CUPPLES  &  SCHOENHOF 
128  Tremont  St.,  2d  door  north  of  Winter  Street, 
over  Wood's  Jewelry  Store.       (Tel.,  Oxford  10993.) 

SPRING  MILLINERY 

New  models   constantly  arriving.      Prices 
reasonable. 

Mile.  CAROLINE 

486  Boylston  Street,    .    .    Boston. 

In  block  of  Brunswick  Hotel. 


BEST  SEATS,  ALL  THEATRES 

SYMPHONY  SEATS  TO  RENT 


CONNELLY'S  X'ffice,  Adams  House 

'Phone,  Oxford  942 
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lead  to  a  fortissimo  and  heroic  theme.  An  andante  sostenuto,  4-4, 
follows.  It  has  a  chief  theme  of  somewhat  solemn  character,  which 
is  first  given  out  by  'cello,  then  by  oboe,  which  afterwards  are  in  dia- 
logue. The  mood  becomes  more  animated.  A  livelier  section  follows. 
Allegro  mosso  con  brio,  2-2.  The  chief  theme,  now  in  thirds,  is  given 
to  wood-wind  instruments  over  an  excited  basso  continuo.  Its  so- 
lemnity has  departed,  and  the  theme  has  now  a  decided  folk-char- 
acter. The  fanfares  of  the  introduction  enter  in,  and  the  section  stops 
abruptly.  Allegretto,  3-4.  The  themes  are  graceful,  and  there  is  a 
touch  of  sentiment.  The  first  is  given  out  by  the  'cello  and  repeated 
by  the  oboe;  bassoon  and  clarinet  continue  it,  and  another  motive  ap- 
pears, derived  from  the  first  chief  theme  of  the  work.  The  sentimental 
theme  opening  the  allegretto  assumes  the  chivalric  character  of  the 
polonaise.  The  rest  of  the  poem  is  made  up  of  alternate  appearances 
of  the  various  sections  already  known,  now  in  exact  repetition,  and  now 
in  changed  orchestral  dress.  For  example,  the  chief  theme  suddenly 
enters  with  full  orchestral  pomp  and  brilliance,  and  suddenly,  after 
a  hold,  is  continued  with  most  delicate  instrumentation  (muted 
strings).  Toward  the  end  there  is  a  general  crescendo  to  the  power- 
ful announcement  of  the  chief  theme,  and  then  the  fanfares  and  the 
fortissimo  heroic  theme  of  the  introduction  bring  the  close. 


CHARLES    E.  PICTURES 

COBB  WEDDING  GIFTS 

rill  FRTfI      346     BOYLSTON    STREET 
uALLcKlE  3  (Opposite  ArUngton  Street  Church) 


ini 

STECK 


THE   FOUNDATION  OF  THE 

PIANO  ^s  ^  solid  iron  frame  to  support  the 
twenty  tons  of  strain  from  the  strings,  where 
other  pianos  have  wood,  which  is  affected  by 
weather. 

That  foundation  gives,  and  preserves,  its  wonderful  tone. 

It  makes  it  stay  in  tune. 

It  makes  the  superior  workmanship  and  materials  worth  while. 

It  makes  permanent  the  benefits  of  our  forty-seven  years  of  expe- 
rience. 

It  makes  it  materially  better  than  any  other  piano,  and  has  won  its 

title,  "THE   OLD    RELIABLE" 

A  catalogue  for  the  asking. 


GEORGE   STECK  &  CO., 

ige  FIFTH  AVENUE,  NEW  YORK. 
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PIANOS 


JUST   TELEPHONE 

Branch  Exchange  555  Oxford  Connects  All  Offices 

Branch  Exchange  72  Newton 
Connects  All  Offices  for  "Suburban  Subscribers*' 


Lace 
Curtains 


LEWANDO'5 


CLEANSERS 


DYERS 


LAUNDERERS 


BOSTON 

17  Temple  Place  and  284  Boylston  Street 


Largest  in  America  Established  1829 

WORK  DONE  CAREFULLY  AND  REFINISHED  PROPERLY 


Lewando's  Prench  Dyeing  and  Cleansing  Company 


Bundles  called  for  and  delivered 
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Twenty-third  Rehearsal  and  Concert* 


THURSDAY  AFTERNOON,  APRIL  20,  at  2.30  o'clock. 


SATURDAY  EVENING,  APRIL  22,  at  8.00  o'clock. 


PROGRAMME. 


Mendelssohn 


Overture,  "  Calm  Sea  and  Prosperous  Voyage  " 


Ghopin 


Concerto  for  Pianoforte,  No.  2,  in  F  minor 


Gustav  Strube 


Symphonic  Poem,  *'  Longing  " 


Sgambati 


Symphony  in  D  major,  No.  i 


SOLCMSTi 
Mf.  PADEREWSKI. 
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■STEITVEItT   JJiJ^I^T^ 


^^e  Pianola  Piano 

Renders   music  as  if  a  master  had  contributed  his 

technique,  artistic  interpretation,  and 

feeling  to  the  piano 

Yet  you  are  the  master  of  the  situation.  Your  personality  enters  into  the 
music,  guided  and  controlled  by  the  metrostyle  attachment,  which  indicates  the 
exact  interpretation  of  some  great  master  on  a  given  piece. 

The  repertoire  now  takes  in  almost  the  entire  scope  of  musical  composition, 
from  the  light  and  fantastic  to  the  most  elaborate  and  classic,  so  that  on  the 
Pianola  Piano  you  can  play,  without  any  musical  education  whatever,  any  piece 
that  strikes  your  fancy,  and  all  with  that  technique  and  feeling  which  alone  excite 
the  emotions  and  charm  the  hearing. 

Besides,  the  Pianola  Piano  is  a  regulation  upright  piano  of  the  very  highest 
grade,  which  can  be  played  independently  of  the  metrostyle.  So  in  buying  the 
Pianola  Piano  you  really  secure  two  instruments  in  one,  which  is  a  direct  source  of 
saving  both  in  price  and  in  space. 


Prices  of  the  Pianola  Piano,  $500  to  $1,000 
Visitors  are  welcome 


M.  Steinert  (Sl  Sons  Co. 

Steinert  Hall  102  Boylston  Street 

ERNEST   SHARPE 

BA.SS 

RECITALS 
CONCERTS 
MUSICALES 
TEACHING 

Studio  and  Residence, 
74  Commonwealth  Avenue,  Chestnut  Hill 


Albert  Taylor, 


'CELLIST, 

Teaches  at 
74  Westland  Avenue 


NoTB. — Tickets  may  be  ordered  hf  telephone  (Oxford  isjo)  or  bgr  hmU.    All  wch  order*  will  recehrc 
IwoBipt  and  proeer  attentien. 
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JUST  PUBLISHED 


AN  AMERICAN  GIRL  IN  MUNICH 

Impressions  of  a  flusic  Student 

By  MABEL  W.  DANIELS 


C  The  author's  descriptions  of  her  year  of  study  in  music  are  genuine,  animated, 
and  informing.  She  comments  with  originality  upon  the  operas  and  symphonies 
which  she  heard  in  Munich,  and  a  number  of  actual  figures  in  the  musical  world 
—  Chadwick,  Gericke,  Paine,  Zerrahn,  Weingartner,  Thuille,  Stavenhagen  —  are 
interestingly  referred  to.  Interwoven  with  the  musical  portions  is  a  typically  Ger- 
man love  story,  which  gives  a  touch  of  romance  to  a  delightful  book. 

i2mo,  decorated  cloth.    Price,  $1.25 


At  all  booksellers'  or  of  the  publishers, 
LITTLE,  BROWN  &  COMPANY,  254  Washington  Street 


D-  E.  WHITTON,  K^d  ce?/oSr;n  PATENT  END  PIN 


Constructed  so  that  it  is  impossible  for  it  to  rattle  or  jar  when  properly  adjusted. 

VIOLINS  MADE  AND  REPAIRED 

t03  Court  Street,  Room  6,  Boston,  Mass.    Residence,  78  Pearl  Street,  E.  Somerville,  Mass. 

EIGHTH  ANNUAL  CONCERT 

OF  THE 

PEOPLE'S  CHORAL  UNION 

Mf.  SAMUEL  W.  COLE,  Conductor 


FIRST  PERFORMANCE  IN  BOSTON 
PROUT'S  VERSION  of 

RandeTs  jVIessiah 

SYMPHONY  HALL 
SUNDAY   EVENING,   APRIL    \6,    J905,   AT    7.30    O'CLOCK 

SOLOISTS 

Mrs.  grace  BONNER  WILLIAMS,  Soprano 

Miss  KATHERINE  RICKER,  Alto 

Mr.  CLARENCE  B.  SHIRLEY,  Tenor 

Mr.  CHARLES  DELMONT,  Bass 

Mr.  HERMAN   A.  SHEDD,  Organist 

Miss  EDITH  SNOW,  Accompanist 

MEMBERS    OF  THE   BOSTON   SYMPHONY  ORCHESTRA 

Mr.  DANIEL  KUNTZ,  Principal 
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CHICKERING    HALL 


SATURDAY    AFTERNOON 

APRIL  TWENTY-SECOND 

At  three  o'clock 


Beatrice  Herford 


IN  HER 


ORIGINAL  MONOLOQUES 


Seats,  $1.50,  $1,  and  75  cents,  on  sale  at  box  office 
and  Herrlck's 


Restaurateur 

Caterer 

Confectioner 

Our  lce«creams  and  College 
Ices  are  made  with  fresh 
fruits 


241,  243   Huntington  Avenue    ^    Chfckering  Hall 

Building 

TELEPHONE  CONNECTION. 
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Eiohtli 
Season 


F  AE  LTE  N 

PIANOFORTE 

SCHOOL 


■a^HB^BBSMOE 


CARL    FAELTEN 

Director 


oHuntmoton 

Avenue 

Boston 


F.    ADDISON    PORTER. 

Pianoforte  Instructor. 


Address,  Steinert  Hall,  J  62  Boylston  Street, 

or  New  England  Conservatory  of  Music, 

BOSTON,  MASS. 


MARSTER8     VACATION     TOURS 

PERSONALLY  CONDUCTED.    ALL  EXPENSES  INCLUDED. 
-A.I»KII^    14.tli    and    39tli    and.    MiAY    SOtli 

OLD  POINT  COMFORT,  WASHINGTON,  AND  PHILADELPHIA 
BAHLEFIELD  OF  GETTYSBURG  AND  WASHINGTON 

EA.SI^ER    TOTJIi,    .A.I»RIL    SSd 

LAKEWOOD  AND  ATLANTIC  CITY 

EUROPEAN  TOURS  during  Jvine  and  July,  visiting  Holland,  Belgium,  Germany,  Austria, 
Italy,  Switzerland,  France,  and  England.  Rates  from  $230  to  $515,  covering  every  necessary  expense.  Tours 
of  thirty-five  to  seventy  days.     Send  for  iiitteraries,  mentioning^  tour  desired,  to 

GEORGE     E.     HARSTERS,    298    Washington    Street,    BOSTON. 
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HANDEL  and  HAYDN 
SOCIETY 

nr.  EHIL  nOLLENHAUER,  Conductor 
nr.  H.  Q.  TUCKER,  Organist 


Easter  Sunday,  April  23, 1905 

SYflPHONV  HALL,  BOSTON 

7.30  P.M. 

Creation 


niss  ANITA  RIO  .  Soprano 
nr.  GLENN  HALL  .  Tenor 
nr.  JOS.  BAERNSTEIN,  Bass 


TICKET   INFORflATION 

The  sale  of  tickets  for  the  concert,  at  $2.00,  ^1.50,  and  $1.00,  will  be 
open  at  8.30  a.m.,  Monday,  April  17,  at  Symphony  Hall  (telephone,  Back 
Bay  1492),  and  also  at  Schirmer's  Music  Store,  26  West  Street  (telephone, 
Oxford  783). 

Information  in  regard  to  the  sale  of  tickets,  etc.,  can  be  obtained  by 
addressing  the  Secretary.  Orders  for  tickets,  accompanied  by  checks  or 
money  orders,  will  be  promptly  attended  to,  and  the  best  seats  not  already 

sold  secured. 

WILLIAM  F.  BRADBURY, 

Secretary 

369  Harvard  Street, 

Cambridge,  April  7,  1905 
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SYMPHONIES  ^I^^H^SV^i^ffll/rs 


**  These  two  volumes  by  Mr.  Goepp  are 
to  be  numbered  among  classic  works  on 
music.^  —  Chicago  Dial, 
PiMlihtri,  J.  B.  LIPPINCOTT  CO.,  PHILADELPHIA 


By 

Volume  L    Cloth    .    .  $2.00  net 

VoI«mc  II.    Cloth  ♦    .  2.00  net 

Two  Volumes  in  a  box,  4.00  net 


FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.     French,  German,  and  other  makers.     Artistic  repairing 
a  specialty.    Tested  violin  strings,  warranted  absolutely  true.     Finest  wound  . 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.  H.  EDLER,  Violin  flaker,  180  Tremont  Street, 

BOSTON,  MASS. 


SYMPHONY  HALL 
Sunday  Evening,  April  30,  J  905 


PADEREW5KI 


and  the 


BOSTON 
SYMPHONY  ORCHESTRA 


nr.  WILHELfl  GERICKE,  Conductor 


Under  the  direction  of  the  Pension  Fund  Committee 
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Hcmcnway  Chambers 


Situated  on  Hemenway  Street,  at  the  Westland  Avenue  entrance  to 

the  Fenway,  and  four  minutes  walk  from  Symphony  Hall. 
Suites,  furnished  or  unfurnished,  at  monthly  or  yearly  rates. 
Excellent  caf^.     Board  by  the  week  of  a  la  carte. 

Transients  accommodated. 
L.    H.    TORREY,    Manager 


Hotel    ReniiLert 


B/ILTinORE,  MD. 


Within  one  square  of  the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous. 

The  only  hotel  in  the  world  where  the  Ches- 
apeake Bay  products,  Fish,  Oysters,  Terrapin, 
and  Canvas-back  Duck,  are  prepared  in  their 
perfection. 


MODERN  IN  EVERY  DEPARTMENT 


Fire-proof  building 


Rooms,  $1.50  per  day  and  upwards 
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MUSICAL  INSTRUCTION. 


Mr.  ERNEST  DOUGLAS,        S""^<="'^  '>»^'  ""=  "«^  °'  *  »°^'™ 

ORGAN.  two-manoal    pipe-organ    (electric 

33  Stetnert  Hall,  Boston,     motor) ,  recently  built  in  this  stadio. 


VOCAL  INSTRUCTION  and 

SOPRANO   SOLOIST 
Miss  HARRIET  S,   WHITTIER.  IS^  Huntington  Avenue. 


^J 


Exponent  of  the  method  of  the  late  Charles  R.  Adams. 
Portsmouth,  New  Hampshire,  Mondays. 


Miss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER   CHAMBERS. 


STEPHEN  TOWNSEND. 


Barytone  Soloist  and 

Teacher  of  Singing. 

153  TREMONT  STREET,  BOSTON. 


Miss  LAURA  HAWKINS, 


PIA/NIST. 

Music  Teachins  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


WILLIAM  KITTREDGE, 


TEIVOR.   SOLOIST 

And  Teacher  of  Singing. 
160  Boylston  Street,  Boston. 


Classes  in  Sight  Reading 

Miss  CAROLINE  M,  SOUTHARD,         '^'""^  "*'^'^*'- 


TEACHER  OF  THE  PIANOFORTE. 


Advanced  pupils  follow  the  Symphony  programmei 


as  far  as  practicable. 


22  Huntington  Avenue 


Boston 
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Miss  ELLEN  M.  7ERRINT0N, 


TEACHER  OF   PIANO. 

Mason  and  Hamlin  Building,  492  Boylston 
St.,  Boston,  and  42  Dana  St.,  Cambfidge. 

"  Your  teaching  is  most  excellent." 

(Signed)  Tbrbsa  Cakrbmo. 


Mr.  CHARLES  B.  STEYENS, 


Voice  Culture,  Repertoire. 

studio,  Steinert  Hall, 
162  BOYLSTON   STREET,  BOSTON. 


Telephone,  133 1  Oxford. 
Thorough  preparation  for  church  choir  work, 
choirs  furnished  and  rehearsals  conducted. 


Charch 


Mrs.  J.  E.  TIPPETT, 


TEACHER  of  SINGING. 
COACHING. 


STUDIO,  60  PIERCE  BUILDING. 

Tel.,  Back  Bay  1578-6. 

Wbdnbsdays  in  Portland,  Maine. 


Miss  ANNA  MILLER  WOOD, 

nEZZO-CONTRALTO  SOLOIST 

and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Clarence  B.  Shirley, 

TENOR    SOLOIST  and   TEACHER. 

CONCERT  AND  ORATORIO. 
Studio,  Huntington  Chambers,  Boston. 


rir.  B.  L.  WHELPLEY, 

Pianoforte  and  Harmony  Lessons. 

153  TREHONT  STREET, 
BOSTON. 


Miss    ROSE    STEWART. 

Pupil  of  HARCHESI. 

VOCAL    INSTRUCTION. 
246  Huntington  Avenue. 


Mr.   ARTHUR    HADLEY 

(Member  of  Boston  Symphony  Orchestra) , 

VIOLONCELLIST  and  TEACHER. 

Pupil  of  David  Popper. 

15  Haviiand  Street,  Boston. 


ALBERT  MILDENBERG, 

Pianist  and  Instructor. 

Studio,  Carnegie  Hall, 
NEW    YORK   CITY. 


r.   ADDISON   PORTER, 

Pianoforte  Instructor. 

Address,  Steinert   Hall,  162  Boylston  Street, 
•r  New  England  Conservatory  of  Music, 

BOSTON,    -    flASS. 


Mrs.  GERTRUDE  FRANKLIN  SAtlSBDRY 

Tone  Placing,  Correct  Breathing, 
Repertoire. 


246  Huntington  Avenue. 
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Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephoae,  (492  Back  Bay.) 

TWENTY-FOURTH  SEASON, 
J904-J905. 

WILHELM  GERICKE,  CONDUCTOR 


programme 


OF  THE 


TWENTY- THIRD 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


THURSDAY  AFTERNOON,  APRIL  20, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  APRIL  22, 

KT  8.00  O'CLOCK. 


Published  by  C.  A.  ELLIS>  Manager. 
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Established 
1823 


Established 

1823 


PIANOFORTE     MAKERS 
RECIPIENTS    OF 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated   Instruments 
are  To-day  better  than  ever 


Retail  Warerooms^  791  Tremont  Street 


TWENTY-FOURTH  SEASON,    1904-1905. 


Twenty-third  Rehearsal  and  Concert* 


THURSDAY  AFTERNOON,  APRIL  20,  at  2.30  o'clock. 

SATURDAY  EVENING,  APRIL  22,  at  8.00  o'clock. 


PROGRAMME. 

Mendelssohn        .       Overture,  "  Sea-calm  and  Prosperous  Voyage,"  Op.  27 

Strube  .         .     Symphonic  Poem,  "  Longing,"  for  Viola  and  Orchestra 

First  performance 
Viola,  Mr.  E.  Ferir. 

Chopin,       Concerto  No.  2,  in  F  minor,  for  Pianoforte  and  Orchestra,  Op.  21 


Cesar  Franck Symphony  in  D  minor 

I.  Lento;  Allegro  non  troppo.  By  request 

II.  Allegretto. 

III.  Allegro  non  troppo. 


SOLOIST : 
Mt.  IGNAZ  PADEREWSKI. 


The  pianoforte  is  a  Steinw^ay. 


There  will  be  an  intermission  of  ten  minutes  after  the  concerto. 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
e<ieh  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers. 


City  of  BoBton,  Revleed  Regulation  of  Auerust  5,  1898.— Chapter  3,  relating 
to  the  covering  of  the  bead  In  places  of  public  amusement. 

Every  licensee  ihall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  snch  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstruct  such  view,  may  be  worn.  Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  Hollander  &  Co. 

EASTER  GLOVES 

Ladies'  English  and  French  Cape  Skins, 

Antelopes,  and  Pique,  Glace, 

Suedes,  New  Tans  and  Modes 

Misses'  and  Boys'  Gloves 

Men's  Street  Gloves 

Tan  and  Gray  Cape  Skin  and  Suedes 

NATURAL  TYROL 

Novelties  in  French  Jewelry  and  Leather  Goods 
for  Easter  Gifts  just  received 


202   to  216  Boylston  Street 
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RICH    CUT    GLASS. 


SUPERIOR  QUALITY, 

EXQUISITE   PATTERNS, 

ABUNDANT    "LIFE." 


rj^t^l    BOWLS,    VASES,    PITCHERS,    DECANTERS,     PUNCH 
BOWLS,    TALL    BONBON    TRAYS,    CELERY    TRAYS. 


FLOWER  CENTRES,   WATER  SETS, 
WINE  SETS,   Etc. 

PRICES    ALWAYS    MODERATE. 

SMITH    PATTERSON  COMPANY, 

Wholesale  and  Retail  Jewellers, 

52  Summer  Street,      .        •        •        Boston. 
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Overture,  "Sea-calm  and  Prosperous  Voyage,"  Op.  27. 

Felix  Mendelssohn-Bartholdy 

(Bom  at  Hamburg  on  February  3,  1809;  died  at  Leipsic  on  November  4,  1847  ) 

Two  little  poems  by  Goethe,  "Meeres  Stille"  and  "Gluckliche  Fahrt," 
first  published  in  Schiller's  Musenalmanach  for  1796,  suggested  music 
to  Beethoven,  Mendelssohn,  and  Schubert.     The  poems  are  as  follows : — 

MEERES  STILLE. 

Tiefe  Stille  herrscht  im  Wasser, 

Ohne  Regung  ruht  das  Meer, 
Und  bekiimmert  sieht  der  Schiffer    ' 

Glatte  Flache  rings  umher. 

Keine  Luft  von  keiner  Seite! 

Todesstille  fiirchterlich ! 
In  der  ungeheuem  Weite 

Reget  keine  Welle  sich. 

A  profound  stillness  rules  in  the  water ;  the  ocean  rests  motionless ;  and  the  anxious 
mariner  looks  on  a  smooth  sea  round  about  him.  No  breeze  in  any  quarter!  Fear- 
ful quiet  of  death!     Over  the  monstrous  waste  no  billow  stirs. 

GLUCKLICHE   FAHRT. 

Die  Nebel  zerreissen, 
Der  Himmel  ist  helle, 
Und  .^olus  loset 
Das  angstliche  Band. 
Es  sauseln  die  Winde, 
Es  riihrt  sich  der  Schiffer. 
Geschwinde!     Geschwinde! 
Es  theilt  sich  die  Welle, 
Es  naht  sich  die  Feme; 
Schon  seh'  ich  das  Land! 

The  fog  has  Ufted,  the  sky  is  clear,  and  the  Wind-god  looses  the  hesitant  band. 
The  winds  sough,  the  mariner  looks  aHve.  Haste!  Haste!  The  billows  divide,  the 
far-off  grows  near;  already  I  see  the  land! 

Beethoven's  "Meeresstille  und  gluckliche  Fahrt,"  for  four-part 
chorus  and  orchestra.  Op.   112,  was  composed  in  181 5,  performed  at 

••The  Easter  norn."     Music  by  S.  COLERIDGE-TAYLOR.     With  Organ, 

Violin,  or  'Cello  Accompaniment.     Keys  F,  A-flat,  and  B-flat        .       Price,  75  cents 

♦•O    Blest    Redeemer."      Music  by   ERNEST    NEWTON.      With  Organ 

Accompaniment.     Keys  B-flat,  C,  D,  and  E-flat    ....       Price,  75  cents 

•'  Resurrexit."     Music  by  F.  PAOLO  TOSTI.     With  Organ  Accompaniment. 

Keys  D,  E,  F,  and  G Price,  75  cents 

••  Resurrection  norn."  Music  by  PAUL  RODNEY.  With  Organ  Accom- 
paniment.    Keys  A-flat,  B-flat,  and  C Price,  75  cents 


••Why  Seek  Ye?"     By  ADDISON  A.  ANDREWS     .  Price,  ao  cents 

••  If  ye  then  be  Risen  with  Christ."    By  C.  VILLIERS  STANFORD, 

Price,  35  cents 


To  be  had  of  a.11  Leading  Dealers  and  the  Publiskerst 

BOOSEY    &  COMPANY,  9   East   17ih  Street,  NEW    YORK 
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Vienna  on  December  25,  1815,  and  published  in  1822.  Schubert's 
song,  "Meeresstille,"  was  composed  on  June  21,  181 5. 

The  translation,  "Calm  Sea  and  Happy  Voyage,"  does  not  convey 
exactly  the  meaning  of  the  original  German.  As  Mr.  Louis  C.  Elson 
says  in  his  "History  of  German  Song":  "One  of  the  strangest  mis- 
nomers in  all  music  has  occurred  with  Mendelssohn's  overture  on  the 
above  subject.  The  English  have  translated  it,  'A  Calm  Sea  and  Pros- 
perous Voyage,'  which  leaves  each  auditor  under  the  impression  that 
a  thoroughly  joyous  picture  is  being  presented,  while  the  words,  'Be- 
calmed at  Sea  and  Prosperous  Voyage,'  would  present  the  tremendous 
contrast  as  the  poet  intended  it." 

Mendelssohn  wrote  the  overture  in  1828.  His  sister  Fanny,  in  a  let- 
ter to  Klingemann  dated  June  28  of  that  year,  gave  an  account  of  the 
origin:  "Felix  is  writing  a  great  instrumental  piece,  after  Goethe.  He 
is  going  to  bring  together  in  it  two  pictures  standing  in  contrast  with 
each  other."  Mendelssohn  first  saw  the  ocean  in  1824  at  Doberan 
on  the  Baltic.  He  wrote  to  his  sister:  "Sometimes  it  lies  as  smooth  as 
a  mirror,  without  waves,  breakers,  or  noise ;  sometimes  it  is  so  wild  and 
furious  that  I  dare  not  go  in."  When  he  went  to  London  the  next 
year,  the  voyage  was  long  and  stormy.  He  wrote  home:  "I  passed 
from  one  swoon  to  another,  merely  out  of  vexation  at  myself  and  every- 
thing on  board  the  steamer,  bitterly  hating  England  and  especially  my 
'Calm  Sea'  overture."* 

♦Thackeray  described  in  "A  Night's  Pleasure"  a  singer  whom  he  heard  at  the  Cave  of  Harmony:  "Mr. 
Hoff,  a  gentleman  whom  I  remember  to  have  seen  exceedingly  unwell  on  board  a  Gravesend  steamer,  began 
the  following  terrific  ballad: — 

"THE  RED  FLAG. 
"Where  the  quivering  lightning  flings 
His  arrows  from  out  the  clouds, 
And  the  howling  tempest  sings, 

And  whistles  among  the  shrouds, 
'Tis  pleasant,  'tis  pleasant  to  ride 

Along  the  foaming  brine — 
Wilt  be  the  Rover's  bride? 
Wilt  follow  him,  lady  mine  ? 
Hurrah! 
For  the  bonny,  bonny,  brine!"  etc. 


Songs    of   Damascus 

BY 

M.  W,  DANIELS 

Op.  7. 
No.  I.  Before  the  King 
No.  2.     Could     I     catch    the     Wayward 

Breeze 
No.  3.     Love,  when  I  Sleep 


Sent  Free.  Vocal  catalogue  containing 
portraits  of  American  and  foreign  com- 
posers. 

ARTHUR   P.   SCHMIDT, 

120  Boylston  Street,  Boston,  Mass. 


VIOLIN    and    PIANO 
FABIAN  REHFELD 

Op.  87.     Two  Compositions  for  Vio- 
lin and  Pianoforte. 

No.  I.     Romanze i5!o.75 

No.  2.     Rondo  Capriccioso  .     .     .      i.oo 

Op.  89.     Six  Pieces  for  Violin  and 
Pianoforte. 

No.  I.     Praeludium 60 

No.  2.     Andante  Religioso    .     .     .        .50 

No.  3.     Walzerreigen 60 

No.  4.     Evening  Song 50 

No.  5.     Pastorale 60 

No.  6.     Capriccio 60 

CHARLES  W.  HOMEYER  &  CO., 

165  Trem«nt  St.,  BOSTON,  MASS. 
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Lampadius  thought  the  overture  was  probably  played  for  the  first 
time  in  1830  at  one  of  the  winter  concerts  of  the  Philharmonic  Society 
in  London;  but  according  to  George  Hogarth's  "Philharmonic  Society" 
the  overture  was  not  played  at  one  of  these  concerts  before  1836. 
Grove's  Dictionary  gives  the  date  of  the  first  performance  as  December 
I,  1832,  and  the  place  as  Berlin.  The  accuracy  of  many  dates  given  in 
this  Dictionary  is  questionable.  We  know  that  Mendelssohn  rewrote 
the  overture  at  Diisseldorf  in  the  winter  of  1833-34,  a^^id  said:  "I  be- 
lieve it  is  about  thirty  times  better  than  it  was  before."  The  score 
was  pubUshed  in  1835. 

The  overture  is  scored  for  one  piccolo,  two  flutes,  two  oboes,  two  clari- 
nets, two  bassoons,  one  double-bassoon,  two  horns,  two  trumpets,  one 
serpent  (replaced  as  a  rule  by  a  bass- tuba),  kettledrums,  and  strings. 

The  introduction.  Adagio,  D  major,  4-4,  based  mainly  on  a  theme 
which  appears  later  in  the  main  body  of  the  work,  is  a  tone  painting 
of  a  dead  calm  at  sea.  It  ends  with  flute-calls,  which  have  been  vari- 
ously interpreted  by  painstaking  commentators.  Reissmann  calls  the 
passage  "the  boatswain's  whistle  metamorphosed."  "Are  these  calls 
'whistling  for  the  wind,'  the  cry  of  some  soHtary  sea-bird,  or  merely 
an  eloquent  expression  of  dead  silence  and  solitude?" 

The  other  tone  picture  is  the  voyage  in  a  fair  breeze,  Molto  allegro 
vivace,  D  major,  2-2,  with  a  short  coda.  Allegro  maestoso,  D  major. 


PRESENT   AN   EXCEPTIONALLY 

IN  THEIR 

DRESSMAKING,  TAILORING,  AND  MILLINERY  DEPART- 
MENTS. EMBROIDERED  DRESSES  AND  BLOUSES  ON  MULL, 
NET,  LINEN,  AND  SILK.  FRENCH  NECKWEAR,  BELTS,  AND 
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154  anti  155  €remont  Street,  525oie^ton 
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4-4,  representing  the  coming  into,  port,  dropping  anchor,  andfthe  sa- 
lutes from  ship  and  shore.  A  breeze  springs  up.  Lively  passage-work 
leads  up  to  a  climax,  after  which  the  first  theme  is  given  piano  to  wind 
instruments  accompanied  by  strings,  piz.  The  opening  figure  of  the 
introduction  is  recognizable  in  the  second  portion  of  this  theme.  More 
passage-work  leads  to  a  repetition  of  the  theme  by  the  full  orchestra 
fortissimo.  A  subsidiary  theme,  A  major,  is  treated  in  imitation  by 
the  first  violins  and  the  basses.  A  series  of  trills  leads  to  the  entrance 
of  the  second  theme,  A  major,  in  the  'cellos,  later  in  the  wood-wind, 
and  this  theme  is  a  modification  of  the  initial  figure  of  the  introduction. 
There  are  loud  calls  of  horns  and  trumpets  with  drum  beats.  The  sub- 
sidiary and  the  second  theme  are  much  used  in  the  free  fantasia.  The 
third  section  is  abbreviated,  and  the  second  theme  is  dropped  over- 
board. The  coda  is  given  over  to  the  salutes,  and  the  last  three  meas- 
ures are  supposed  to  depict  the  vessel  coming  up  to  the  wharf. 


Symphonic  Poem,  "Longing,"  for  Viola  and  Orchestra. 

GUSTAV  Strube 
(Born  at  Ballenstedt,  March  3,  1867;  now  living  in  Boston.) 

This  composition  for  viola  and  orchestra  was  suggested  by  the  poem 
"Longing,"  by  Mr.  William  Irymsin  Johnson,  of  Boston.  It  was  com- 
posed in  January,  1905,  and  dedicated  to  Mr.  Emile  Ferir. 


TWIN  BEDS 


^The  hygienic  value  of  tlie  single 
^metal  bed  is  too  obvious  to  need 
any  reinforcing  word  from  us. 
Fashion  and  good  taste  have  de- 
creed that  if  two  beds  are  to  be  used  in  the  same  room  they  must 
be  alil(e.  But  it  has  remained  for  an  artist  in  brass  to  design 
the  Twin  Beds  shown  in  the  above  engraving. 

The  grace  and  beauty  of  the  pattern  are  clearly  indicated  in  the  engraving, 
but  no  picture  can  show  the  lustre  of  polished  brass,  reflecting  every  ray  of  light, 
and  brightening  a  dark  room  like  a  miniature  sun. 

Bear  in  mind  that  our  prices  on  these  goods  are  the  lowest 
in  Boston. 

Paine  Furniture  Co., 

RUCS,  DRAPERIES,  AND  FURNITURE, 
48   CANAL    STREET,    BOSTON. 

Between    North   Station   and    Haymarket   Squa  e   Subway. 
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TWO    NE.'W    VOLUMES 


Twenty = four    Negro    Melodies 

Transcribed  for  the  Piano 

By  S.  COLERIDGE=TAYLOR 

Op.  59 

1[  What  Brahms  has  done  for  the  Hungarian  folk-music,  Dvorak 
for  the  Bohemian,  and  Grieg  for  the  Norwegian,  Mr.  Coleridge- 
Taylor  has  done  in  as  masterly  a  way  for  these  negro  melodies. 
1[  Negro  music  is  essentially  spontaneous.  In  Africa  it  sprang  into 
life  at  the  war  dance,  at  funerals,  and  at  marriage  festivals,  and 
though  primitive  in  the  extreme  has  all  the  elements  of  the 
European  folk-song.  Upon  this  African  foundation  were  built  the  songs  of  the  South. 
IT  In  treating  these  melodies  the  composer  has  been  careful  to  preserve  their  distinctive 
traits  and  individuality.  He  has  given  them  form  and  structure,  however,  through  con- 
sistent thematic  development,  entitling  them  to  a  high  place  in  piano  literature. 
T[  The  volume  contains  an  explanatory  foreword,  and  a  portrait  and  sketch  of  the  com- 
poser, the  latter  by  Booker  T.  Washington,  who  has  also  supplied  an  account  of  negro 
folk-music. 


Selections 


From  the  Music  Dramas  of  RICtiARD  WAQNER 

Arranged  for  the  Piano  by  Otto  5inger 

1  The  careers  of  most  composers  can  be  divided  into  periods, 
and  their  works  grouped  together  to  represent  successive  styles ; 
but,  of  the  eleven  operas  and  music  dramas  that  constitute 
practically  the  sum  of  Wagner's  achievement,  each  represents  a 
phase  of  its  own,  a  new  step  in  the  progress  of  his  advance. 
T  The  "  Wagner  question  "  that  ravaged  the  musical  world  for  half  a  century  or  more 
has  been  put  to  rest,  and  through  the  acceptance  of  his  works  has  been  achieved  the 
end  for  which  the  composer  fought  and  suffered  for  a  lifetime. 

TT  This  volume  contains  twenty-five  numbers,  from  "  Rienzi "  to  "  Parsifal,"  arranged  for  the 
piano  by  a  man  of  the  greatest  skill  and  reputation.  They  are  of  moderate  difficulty,  but 
faithful  to  the  original  score.  It  also  contains  a  portrait  of  Wagner  taken  shortly  before 
his  death,  and  a  biographical  sketch  and  introduction  by  Richard  Aldrich,  explaining  the 
significance  of  each  selection  and  its  place  in  the  music  drama  from  which  it  is  taken. 


Price,  each,  in  heavy  paper,  cloth  back,  $1.50 ;  in  cloth,  full  gilt,  $2.50. 

OLIVER    DITSOrS    COMPAINV, 

ISO  TREnONT  STREET,  BOSTON. 
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LONGING 
Give  me  the  twilight-calm  and  rest, 
When  fading  day  has  hushed  its  crimson  fires; 
Give  me  the  twilight-calm  and  peace, 
That  quiets  my  intolerable  hope  and  longing. 
Give  me  the  peace  when  purple-priested  eve 
Hushes,  with  incensed  benediction, 
The  clamor,  din,  and  gossip  of  the  day, 
And  gathering  dews  come  Uke  a  mist  of  slumber 
Upon  the  fevered  forehead  of  the  staring  day. 
Give  me  the  holy  and  heart-resting  peace 
Of  moonlight  on  a  field  of  Hhes, 
And  Jesus  walking  in  their  midst. 

O  glooms  of  the  redolent  night-fall, 

Violet  glooms  of  a  violet  heaven, 

Cooled  with  the  perfumed  dews; 

O  night,  merciful,  mothering,  enfolding  night. 

Let  me  lie  swooning  in  dear  dreams  of  hope. 

Faint  with  the  joy  of  peace, 

In  the  lulls  of  wild  unrests. 

Oh,  let  me  Ue  in  your  violet,  velvet  dusks, — 

Velvet  with  sheen  of  the  scent-filled  dews 

And  soft  breathings  of  flowers  in  odorous  sleep. 

Let  me  He  in  your  dusks 

While  the  wood-scents  rise, 

And  the  cool  rose-scented  dews 

Loiter  Uke  a  mother's  fingers 

Over  my  fevered,  throbbing  brow. 

O  tender  glooms  of  the  growing  night. 

Free  from  the  clamor,  din,  and  gossip  of  the  day. 

Free  from  the  whirl  of  empty  gauds  of  joys. 

Veiled  iniquities,  and  tolerated  hopes; 

O  night,  merciful,  mothering,  tender  night, 

Let  me  lie  swooning  in  dear  dreams  of  hope. 

Faint  with  the  joy  of  peace. 

In  the  lulls  of  wild  unrests. 

And  give  me,  O  spirit  of  hope. 

The  holy  and  heart-resting  peace 

Of  moonlight  on  a  field  of  hUes, 

And  Jesus  walking  in  their  midst. 

The  following  analysis  has  been  prepared  by  Mr.  Johnson: — 

"The  music  is  suggestive  of  redolent  night-fall,  filled  with  peace  and 


MINT  JUJUBES 

A  Throat  Comfort  for 
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night-sounds.  The  solo  viola  expresses  the  longing  for  the  peace  and 
hope  that  merciful,  mothering  night  brings  to  him  who  is  tired  of  'the 
clamor,  din,  and  gossip  of  the  day'  and  all  that  the  struggle  for  ex- 
istence suggests. 

"The  composition  opens  Adagio  ma  non  troppo  lento,  with  melody 
for  flute  and  horn  over  a  sustained  bass  and  harmonics  in  the  strings, 
after  which  the  viola  enters  with  the  principal  theme  in  F  minor.  A 
short  allegro  of  an  agitated  character  leads  into  a  restful  theme  in  D- 
flat  major,  which  ends  with  a  cadenza.  This  is  followed  by  an  andan- 
tino  of  flowing  lyrical  quality,  still  atmospheric  of  the  peace  of  night. 
The  principal  subject,  given  out  first  by  the  solo  viola,  is  now  taken  up 
by  the  orchestra  and  worked  up  to  a  passionate  climax.  The  viola 
enters  again  and  the  composition  ends  quietly." 

The  piece  is  scored  for  three  flutes,  two  oboes,  two  clarinets,  one  bass 
clarinet,  two  bassoons,  four  horns,  two  trumpets,  kettledrums,  triangle, 
-pymbals,  harp,  and  strings. 

'"'  Mr.  Strube  was  born  at  Ballenstedt,  a  Httle  town  in  Anhalt,  not 
far  from  Halberstadt.  His  father  was  town  musician  in  his  native 
place,  and  he  was  Gustav's  first  teacher.  The  son  studied  afterwards 
four  years  at  the  Leipsic  Conservatory, — the  violin  under  Brodsky, 
the  pianoforte  under  Keckendorf,  and  composition  under  Reinecke 
and  Jadassohn.  Mr.  Strube  then  went  to  Mannheim  and  taught  at  the 
Conservatory.  He  came  to  the  United  States  in  1891,  and  since  then 
•has  been  one  of  the  first  violins  in  the  Boston  Sjnnphony  Orchestra. 
His  chief  works  are  as  foUowsf:  Suite  for  violin  and  pianoforte;  over- 
ture, "The  Maid  of  Orleans,"  Op,  8,  Boston  Symphony  Orchestra,  Feb- 
ruary 16,  1895;**  Symphony  in  C  minor,  Op.  11,  Boston  Symphony 
Orchestra,  April  4,  1896;  Violin  Concerto,  Op.  13,  Worcester  (Mass.) 
Festival,  Mr.  Kneisel  violinist,  September  22,  1897,**  Boston,  Boston 
Symphony  Orchestra,  Mr.  Kneisel  violinist,  December  11,  1897;*  Over- 

tAn  asterisk  denotes  a  first  performance  in  Boston.    A  double  asterisk  denotes  a  first  performance. 
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ture  for  trumpets,  horns,  trombones,  tuba,  kettledrums,  Apollo  Club, 
Boston,  January  27,  1898;**  Rhapsody  for  orchestra.  Op.  17,  Boston 
Symphony  Orchestra,  April  20,  1901;**  Hymn  to  Eros,  January  25, 
1903,**  concert  in  Boston  for  the  Germanic  Museum;  Fantastic  Over- 
ture, Op.  20,  Boston  Symphony  Orchestra,  March  12,  1904;**  Prayer  of 
Iphigenia,  from  Goethe's  "Iphigenia  in  Tauris,"  for  mezzo-soprano 
and  orchestra,  Chickering  Production  Concert,  Miss  Josephine  Knight 
mezzo-soprano,  March  23,  1904;**  String  Quartet  in  D  major,  Hoff- 
msinn  Quartet  Concert,  March  i,  1905.** 


Mr.  Ignaz  Jan  PaderBwski  was  bom  on  November  6-18,  i860,  at 
Kurilowka,  in  the  Russian  government  of  Podolia.  He  studied  at  the 
Musical  Institute,  Warsaw  (1872-78),  the  piano  under  Janotha,  har- 
mony under  Roguski.  In  1876  and  1877  he  gave  concerts  in  Poland 
and  Russia,  and  from  1879  to  1881  he  taught  at  the  Warsaw  school. 
In  1^83  he  went  to  Berlin,  where  he  studied  composition  with  Kiel  and 
Urban,  and  in  1884  he  went  to  Vienna  to  take  pianoforte  lessons  of 
Leschetitzki.  He  taught  for  a  while  at  the  Strassburg  Conservatory, 
andi  then  returned  to  Vienna.  In  1887  he  began  his  career  as  a  virtu- 
oso; he  played  in  Vienna  and  Paris,  and  gave  his  first  concert  in  London 
on-  May  9,-  1890.     His  exploits  after  this  are  known  to  all. 
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The  list  of  his  compositions  includes  an  opera,  "Manru"  (produced 
at  Dresden,  May  29,  1901;  performed  for  the  first  time  in  America  at 
the  Metropolitan  Opera  House,  New  York,  February  14,  1902 ;  performed 
for  the  first  time  in  Boston  at  the  Boston  Theatre,  March  15,  1902); 
a  concerto  for  pianoforte  and  orchestra.  Op.  17;  a  "Polish  Fantasia," 
for  pianoforte  and  orchestra.  Op.  19;  violin  sonata,  Op.  13;  pianoforte 
pieces  and  songs.  A  symphony  is  to  be  added,  and  Riemann*  men- 
tions a  trio  and  a  pianoforte  sonata. 

Mr.  Paderewski  played  for  the  first  time  in  Boston  at  a  concert  of 
the  Boston  Symphony  Orchestra,  December  5,  1891  (Paderewski's 
Concerto  in  A  minor).  He  played  the  same  concerto  at  a  Symphony 
Concert,  January  28,  1893;  and  at  a  Symphony  Concert,  December  23, 
1899,  Beethoven's  Concerto  No.  5,  in  E-flat. 

He  played  here  at  a  concert  of  the  Symphony  Orchestra  of  New  York, 
December  9,  1891,  Rubinstein's  Concerto  in  D  minor  and  Liszt's  Hun- 
garian Fantasia.  At  a  concert  for  the  benefit  of  members  of  the  Bos- 
ton Symphony  Orchestra,  March  2,  1892,  he  played  Schumann's  Con- 
certo and  Liszt's  Hungarian  Fantasia.  At  his  concert  with  the  Boston 
Symphony  Orchestra,  November  19,  1895,  he  played  Chopin's  Concerto 
No.  2,  in  F  minor,  and  his  own  Polish  Fantasia.  At  a  concert  of  the 
Boston  Symphony  Orchestra,  January  9,  1896,  for  the  benefit  of  the 
family  of  E.  Goldstein,  he  played  his  own  Polish,  Fantasia  and  solo 
pieces  by  Liszt  and  Chopin. 

He  played  here  with  the  Kneisel  Quartet,  March  30,  1 896,  Beethoven's 
Trio  in  B-flat  major  and  Brahms's  Piano  Quartet  in  A  major. 

RECitai^S:  1891,  December  7,  8,  23,  28,  29. 

1892:  February  23,  24,  25,  27,  March  22. 

♦For  lives  of  Mr.  Paderewski  see  "I.  J.  Paderewski,"  by  Dr.  Alfred  Nossig  (Leipsic,  j.  d.),  and  " Paderew- 
ski and  his  Art, "  by  Henry  T.  Finck  (New  York,  1895). 
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1893:  January  4,  12,  21,  February  11,  March  23,  April  i. 

1895:  November  23,  30. 

1896:  April  4; 

1899:  December  27,  30. 

1902:  February  19,  March  3. 

1905:  April  I. 


Concerto    No.  2,  in  F  minor,  ?or  Pianoforte  and   Orchestra, 
Op.  21 Fr^de;ric  Chopin 

(Born  at  Zelazowa-Wola,  near  Warsaw,  March  i,  1809;   died  at  Paris, 
October  17,  1849.) 

The  Concerto  in  F  minor  was  composed  before  the  Concerto  in  E 
minor.  Op.  11,  but  the  latter  was  published  in  September,  1833,  and 
the  former  was  not  published  until  April,  1836. 

The  first  mention  of  this  concerto  was  in  a  letter  written  by  Chopin, 
October  3,  1829,  to  Titus  Woyciechowski :  "Do  not  imagine  that  I  am 
thinking  of  Miss  Blahetka,  of  whom  I  have  written  to  you;  I  have — 
perhaps  to  my  misfortune — already  found  my  ideal,  which  I  worship 
faithfully  and  sincerely.     Six  months  have  elapsed,  and  I  have  not 
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yet  exchanged  a  syllable  with  her  of  whom  I  dream  every  night.  Whilst 
my  thoughts  were  with  her  I  composed  the  adagio*  of  my  concerto." 
Chopin  was  then  at  Warsaw.  This  ideal  was  Constantia  Gladkowska. 
Bom  in  the  palatinate  of  Masovia,  she  studied  at  the  Warsaw  Con- 
serv^atory.  Chopin  was  madly  in  love  with  her.  Henriette  Sontag 
heard  her  sing  in  1830,  and  said  that  her  voice  was  beautiful  but  already 
somewhat  worn,  and  she  must  change  her  method  of  singing  if  she  did 
not  wish  to  lose  her  voice  within  two  years;  but  Chopin  worshipped 
Constantia  as  a  singer  as  well  as  woman.  His  sweetheart  made  her 
debut  at  Warsaw  as  Agnese  in  Paer's  opera  in  1830.  We  learn  from 
Chopin's  letters  that  she  looked  better  on  the  stage  than  in  the  parlor, 
that  she  was  an  admirable  tragic  play-actress,  that  she  managed  her 
voice  excellently  up  to  the  high  F  and  G,  observed  wonderfully  the 
nuances.  "No  singer  can  easily  be  compared  to  Miss  Gladkowska, 
especially  as  regards  pure  intonation  and  genuine  warmth  of  feeling." 
In  this  same  year  he  was  sorely  tormented  by  his  passion,  and  some 
of  his  letters  were  steeped  in  gloom.  At  the  concert  October  11,  1830, 
she  "wore  a  white  dress  and  roses  in  her  hair,  and  was  charmingly 
beautiful.  .  .  .  She  never  sang  so  well  as  on  that  evening,  except  the  aria 
in  'Agnese.'     You  know  'O!  quante  lagrime  per  te  versai.'     The  'tutto 

*"The  slow  movements  of  Chopin's  concertos  are  marked  Larghetto.     The  composer  uses  here  the  word 
Adagio  generically, — i.e.,  in  the  sense  of  slow  movement  generally." — Niecks. 
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detesto'  down  to  the  lower  B  came  out  so  magnificently  that  Zielinski 
declared  this  B  alone  was  worth  a  thousand  ducats."  In  1831  he  dined 
eagerly  with  Mrs.  Beyer  in  Vienna  because  her  name  was  Constantia: 
"It  gives  me  pleasure  when  even  one  of  her  pocket  handkerchiefs  or 
napkins  marked  'Constantia'  comes  into  my  hands."  In  a  letter  he 
says  of  the  young  woman  at  Warsaw:  "If  W.  loves  you  as  heartily  as 
I  love  you,  then  would  Con —  No,  I  cannot  complete  the  name,  my 
hand  is  too  unworthy.  Ah!  I  could  tear  out  my  hair  when  I  think 
that  I  could  be  forgotten  by  her!"  The  next  year  he  was  still  in  love, 
although  he  let  his  whiskers  grow  only  on  the  right  side.  "On  the  left 
side  thev  are  not  needed  at  all,  for  one  sits  always  with  the  right  side 
turned  to  the  public."  Constantia  married  Joseph  Grabowski,  a  mer- 
chant of  Warsaw,  in  i83{2.  Count  Wodzinski  tells  another  story, — 
that  she  married  a  country  gentleman  and  afterward  became  blind. 
*In  1836  Chopin  asked  Maria  Wodzinska  to  marry  him.  She  refused 
him,  and  said  that  she  could  not  act  in  opposition  to  the  wishes  of 
her  parents.  Some  time  in  the  winter  of  1836-37  Chopin  met  George 
Sand. 

Chopin  wrote,  October  20,  1829:  "Eisner  has  praised  the  Adagio  of 
the  concerto.  He  says  there  is  something  new  in  it.  As  for  the  Rondo, 
I  do  not  yet  wish  to  hear  a  judgment,  for  I  am  not  satisfied  with  it 
myself."     This  Finale  was  not  completed  November  14. 

The  concerto  was  first  played  at  the  first  concert  given  by  Chopin  in 
Warsaw,  March  17,  1830.     The  programme  was  as  follows: — 

Part  I. 

1.  Overture  to  the  Opera,  "Leszek  Bialy,"  by  Eisner.* 

2.  Allegro  from  the  Concerto  in  F  minor,  composed  and  played  by  F.  Chopin. 

3.  Divertissement  for  the  French  Horn,  composed  and  played  by  Gorner.f 

4.  Adagio  and  Rondo  from  the  Concerto  in  F  minor,  composed  and  played  by 

Chopin. 

Part  II. 

1.  Overture  to  the  Opera,  "Cecylja  Piaseczynska,"  by  Kurpinski.J 

2.  Variations  by  Paer,  sung  by  Madame  Meier. 

3.  Potpourri  on  National  Airs,  composed  and  played  by  Chopin. 

»  *Joseph  Xaver  Eisner,  bom  at  Grottkau  in  1769,  died  at  Warsaw  in  1854.  He  studied  medicine,  turned 
violinist,  was  an  opera  conductor  at  Lemberg  and  then  at  Warsaw,  where  he  established  an  organ  school  in 
1815  or  iSiff,  which  grew  into  the  Warsaw  Conservatory  (1821)  with  him  as  director.  By  some  he  is  named 
the  creator  of  Polish  opera.  He  wrote  nineteen  or  more  operas,  several  ballets,  symphonies,  cantatas,  church 
music.  The  opera,  "  Leszek  Bialy  "  (" Lesko,  the  White  "),  was  produced  at  Warsaw  in  i8og.  (See  Sowinski's 
"Les  Musiciens  Polonais"  (Paris,  1S57)  for  a  long  account  of  Eisner.) 

tC.  Gomer,  horn  player  and  composer,  went  to  Berlin  in  1835,  and  died  there  in  1847. 

tKarl  Kasimir  Kurpinski,  bom  at  Luschvritz  in  1785,  died  at  Warsaw  in  1857.  He  served  as  conductor 
under  Eisner  and  succeeded  him.  He  wrote  nearly  thirty  operas  for  the  Warsaw  Opera  House,  a  symphony 
a  Te  Deum  and  other  church  music,  piano  pieces,  etc.  "Cecylja  Piaseczynska,"  produced  about  1820,  was 
his  last  grand  opera.     (See  Sowinski's  "Les  Musiciens  Polonais.") 
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Neither  a  box  nor  a  reserved  seat  was  to  be  had  three  days  before 
the  concert,  but  Chopin  was  not  satisfied  with  the  artistic  result.  He 
wrote:  "The  first  Allegro  of  the  F  minor  Concerto  (not  intelligible  to 
all)  received,  indeed,  the  reward  of  a  'Bravo,'  but  I  believe  this  was 
given  because  the  public  wished  to  show  that  it  understands  and  knows 
how  to  appreciate  serious  music.  There  are  people  enough  in  all  coun- 
tries who  like  to  assume  the  air  of  connoisseurs!  The  Adagio  and 
Rondo  produced  a  very  great  effect.  After  these  the  applause  and 
the  'Bravos'  came  really  from  the  heart;  but  the  Potpourri  on  Polish 
airs  missed  its  object  entirely.  There  was,  indeed,  some  applause,  but 
eyidently  only  to  show  the  player  that  the  audience  had  not  been 
bored." 

Some  in  the  pit  said  Chopin  did  not  play  loud  enough.  He  was  ad- 
vised by  a  critic,  who  praised  him,  to  show  more  energy  and  power. 
For  his  next  concert  he  used  a  Vienna  piano  instead  of  his  own  War- 
saw one,  for  Eisner  had  attributed  a  certain  weakness  of  tone  to  the 
instrument.  Kurpinski  and  other  musicians  appreciated  the  work. 
Edouard  Wolff  told  Frederick  Niecks,  Chopin's  biographer,  that  they 
had  no  idea  in  Warsaw  of  the  real  greatness  of  Chopin.  "How  could 
they?"  asks  Niecks.  "He  was  too  original  to  be  at  once  fully  under- 
stood. There  are  people  who  imagine  that  the  difficulties  of  Chopin's 
music  arise  from  its  Polish  national  characteristics,  and  that  to  the 
Poles  themselves  it  is  as  easy  as  their  mother- tongue ;  this,  however,  is 
a  mistake.  In  fact,  other  countries  had  to  teach  Poland  what  is  due 
to  Chopin.  That  the  aristocracy  of  Paris,  Polish  and  native,  did  not 
comprehend  the  whole  Chopin,  although  it  may  have  appreciated  and 
admired  his  sweetness,  elegance,  and  exquisiteness,  has  been  remarked 
by  Liszt,  an  eye  and  ear  witness  and  an  excellent  judge.  .  .  .  Chopin, 
imbued  as  he  was  with  the  national  spirit,  did  nevertheless  not  inani- 
fest  it  in  a  popularly  intelligible  form,  for  in  passing  through  his  mind 
it  underwent  a  process  of  idealisation  and  individualisation.  It  has 
been  repeatedly  said  that  the  national  predominates  over  the  univer- 
sal in  Chopin's  music;  it  is  a  still  less  disputable  truth  that  the  indi- 
vidual predominates  therein  over  the  national." 
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OUR  ANTIQUE  RUGS 
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distans,  Serapis,  Fereshans,  etc.,  all  at  exceptionally  low  prices. 
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Chopin  played  the  concerto  at  his  second  concert,  which  was  given 
a  few  days  after  the  first.  The  audience  was  still  larger,  and  this  time 
it  was  satisfied.  The  Adagio  found  special  favor.  Kurpinski  regretted 
that  Chopin  did  not  use  the  Viennese  instrument  at  the  first  concert, 
but  Chopin  confessed  that  he  would  have  preferred  his  own  piano. 
One  of  the  newspaper  critics  advised  him  to  hear  Rossini,  but  not  to 
imitate  him.  Chopin  netted  from  the  two  concerts  about  $725,  but 
he  declared  that  money  was  no  object. 

The  orchestral  accompaniment  of  this  concerto  has  been  rescored  by 
Carl  Klindworth  and  Richard  Burmeister.  The  latter  added  a  cadenza 
to  the  first  movement,  to  supply  the  lack  of  a  coda.  Klindworth  made 
his  arrangement  of  the  concerto  at  London  in  1867-68,  and  published 
it  ten  years  later  at  Moscow.  In  his  preface  are  these  words:  "The 
principal  pianoforte  part  has,  notwithstanding  the  entire  remodelling 
of  the  score,  been  retained  almost  unchanged.  Only  in  some  passages, 
which  the  orchestra,  in  consequence  of  a  richer  instrumentation,  ac- 
companies with  greater  fulness,  the  pianoforte  part  had,  on  that  ac- 
count, to  be  made  more  effective  by  an  increase  of  brilliance.  By 
these  divergencies  from  the  original,  from  the  so  perfect  and  beauti- 
fully 'effectuating'  {efjectuirenden)  pianoforte  style  of  Chopin,  either 
the  unnecessary  doubling  of  the  melody  already  pregnantly  represented 
by  the  orchestra  was  avoided,  or — in  keeping  with  the  now  fuller  har- 
monic support  of  the  accompaniment — some  figurations  of  the  solo  in- 
strument received  a  more  brilliant  form."  And  there  are  some  that 
protest  against  all  such  tinkering. 

The  concerto  is  dedicated  to  Mme.  the  Countess  Delphine  Potocka. 
She  was  one  of  the  three  daughters  of  Count  Komar.  She  and  her 
sister,  the  Princess  de  Beauvau-Craon,  made  Paris  her  home,  where 
they  entertained  sumptuously.  They  were  beautiful  and  singularly 
accomplished.  The  Countess  Delphine,  a  soprano,  was  celebrated  for 
her  singing/  and  she  often  gave  concerts  at  her  house  in  Paris  with 
the  famous  Italians  of  the  time.  Kwiatkowski  said  of  her  that  she 
took  as  much  trouble  and  pride  in  giving  choice  musical  entertainments 
as  others  in  giving  fine  dinners.  She  was  at  Nice  when  she  heard 
of  Chopin's  fatal  sickness,  and  she  went  at  once  to  Paris.     When  her 
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Goming  was  announced,  Chopin  exclaimed:  "Therefore,  then,  has  God 
delayed  so  long  to  call  me  to  Him;  He  wished  to  vouchsafe  me  yet  the 
pleasure  of  seeing  you."  He  begged  that  he  might  hear  once  more  the 
voice  he  so  dearly  loved,  and  she  sang  by  his  bed.  There  is  a  dispute 
as  to  what  she  sang, — Stradella's  Hymn  to  the  Virgin,  a  Psalm  by 
Marcello,  or  an  air  by  Pergolesi;  and  Franchomme  was  sure  that  it 
was  an  air  from  "Beatrice  di  Tenda,"  by  Bellini,  of  whose  music  Chopin 
was  fond.  It  seems  from  a  passage  in  Mr.  Huneker's  "Chopin"  that 
the  picture  of  the  Countess  Potocka  in  the  Berlin  gallery  is  not  that 
of  the  Countess  Delphine. 


* 
*  * 


The  Concerto  in  F  minor  has  been  played  at  these  concerts  by  Miss 
Adele  Margulies,  March  3,  1883;  Mme.  Madeline  Schiller,  November 
24,  1883;  Miss  Amy  Mafcy  Cheney  (Mrs.  Beach),  March  28,  1885; 
Mme.  Fanny  Bloomfield  (Mrs.  Bloomfi'eld-Zeisler) ,  February  26,  1887; 
Mr.  Vladimir  de  Pachmann,  February  21,  1891;  Mrs.  H.  H.  A.  Beach, 
January  23,  1892;  Miss  Antoinette  Szumowska  (Mme.  Szumowska), 
April  6,  1895;  Mr.  Richard  Burmeister  (orchestration,  and  cadenza  for 
first  movement  by  Burmeister),  March  20,  1897;  Mr.  de  Pachmann, 
October  29,  1904. 


ENTR'ACTE. 

CERTAIN   FOREIGN   VISITORS. 

The  first  singers  and  players  and  conductors  who  visited  the  United 
States  were  as  a  rule  unaccompanied  by  private  secretaries  to  serve 
as  press  agents,  biographers,  historians.  These  visitors  were  simple 
persons  who  sang  or  played  or  conducted  in  the  hope  of  gaining  money 
and  applause.  To  the  Italian,  German,  Frenchman,  America  for  some 
years  was  known  as  a  vaguely  defined  land  with  cities,  as  New  York, 
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Boston,  New  Orleans;  with  curiosities,  as  Indians,  Niagara,  racing 
and  exploding  steamboats.  A  visit  was  necessarily  adventurous. 
The  public  was  composed  chiefly  of  barbarians.  Art,  so  far  as  the 
United  States  was  concerned,  was  a  dictionary  word  without  signifi- 
cance. The  inhabitants  were  given  over  to  money-making,  and  it 
was  the  duty  of  a  foreigner  to  take  as  much  of  this  money  as  possible 
to  some  European  city,  where  the  art  of  spending  was  better  under- 
stood, and  where  all  sister  arts  were  really  appreciated.  Musicians 
of  divers  sorts  came  and  went.  They  were  successful  or  they  failed. 
The  land  itself  was  considered  as  Tom  Tidier' s  ground;  it  is  so  consid- 
ered to-day,  and  singing  men  and  singing  women,  fiddlers  and  pian- 
ists, conductors  with  or  without  their  bands,  come  over  to  stand  on 
it  and  to  pick  up  gold  and  silver. 

The  Americans  have  been  characterized  as  the  most  sentimental 
people  on  earth;  Charles  Reade  said  in  "Foul  Play"  that  we  are  the 
most  generous;  it  is  true  that  we  are  the  most  sensitive.  We  have 
long  hungered  and  thirsted  after  the  approbation  of  older  nations. 
"What  do  you  think  of  our  institutions?"  When  the  answer  is  unfa- 
vorable, how  hot  the  indignation !  Even  Lowell,  in  his  essay  on  a  cer- 
tain condescension  of  foreigners,  showed  mental  uneasiness,  perturbation 
of  mind.  He  was  itching  to  ask,  "Why  should  they  be  so  condescend- 
ing? Are  we  not  as  a  nation,  etc.?"  We  are  not  contented  with  the 
prudently  or  rashly  expressed  opinions  of  visiting  statesmen,  army 
and  navy  officers,  clergymen,  scientists,  essayists :  we  must  knoyv  what 
play-actors  and  play-actresses,  opera  singers,  virtuosos,  think  about 
us.  This  curiosity  is  something  more  than  a  symptom  of  mummer 
worship. 

Does  the  London  public  care  what  de  Pachmann,  Kreisler,  Mary 
Garden,  Scotti,  may  think  of  it?     Should  Mr.  Kreisler  take  a  dismal 
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view  of  the  orchestras  in  London,  the  reply  would  be  a  stony  stare. 
Was  the  English  public  seriously  disturbed  by  the  unpleasant  remarks 
of  Emerson  and  Hawthorne  ?  If  Joachim  or  Rosenthal,  visiting  Paris, 
should  criticise  severely  the  works  of  the  modern  French  school  or 
find  fault  with  the  taste  of  a  Chatelet  audience  as  displayed  by  the 
distribution  of  applause  throughout  a  concert,  there  would  be  a  few 
newspaper  paragraphs;  a  writer  might  dispute  in  a  music  journal 
the  justice  of  the  criticism,  but  the  great  public  would  be  indifferent, 
— say,  rather,  chauvinistically  self-complacent.  Paris  does  not  think 
she  is  the  art  centre  of  the  world:  she  knows  it.  London,  Dresden, 
Vienna,  Milan, — these  cities  have  had  musical  traditions  for  years. 
An  American  might  say — and  his  statement  would  be  an  indisputable 
fact — that  operas  were  performed  at  Covent  Garden  the  last  season 
with  casts  that  would  raise  a  storm  of  ^indignation  in  New  York,  and 
yet  the  London  audiences  filled  the  opera  house,  and  were  loud  in  ap- 
plause. The  statement  would  pass  without  reply.  Was  not  the  impos- 
ing Handel  an  opera  manager  in  London  years  before  General  George 
Washington  assumed  command  of  the  Continental  troops?  These 
singing  men  and  singing  women  and  players  on  musical  instruments 
have  little  or  nothing  to  say  about  the  audiences  and  the  condition 
of  music  in  foreign  cities  when  in  the  cities  themselves;  when  these 
strollers  are  in  New  York  or  Boston,  they  are  easily  induced  to  draw 
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comparisons,  and  then  they  remember  their  "triumphs"  in  the  Euro- 
pean towns ;  you  never  hear  of  the  failures  in  the  presence  of  those  highly 
cultured  audiences  and  under  truly  artistic  conditions. 

The  simple  early  visitors  were  satisfied  if  the  season  was  a  profitable 
one, — if  they  were  favorites  with  the  public.  What  the  great  Garcia 
and  his  daughter  Maria  thought  way  down  in  the  heart  about  the 
New  York  public  we  shall  probably  never  know,  though  the  son  and 
brother  who  took  part  in  those  performances  is  still  living  in  lyondon. 
We  know  that  they  were  all  glad  to  meet  Da  Ponte,  the  librettist  of 
"r3on  Giovanni"  and  "The  Marriage  of  Figaro,"  who  could  tell  them 
about  Mozart's  purposes  and  the  original  stage  business.  Their  suc- 
cessors came,  sang,  accepted  philosophically  or  growled  at  the  queer 
American  ways,  and  no  doubt  gossiped  with  countrymen  in  exile  over 
an  Italian  dish  and  an  Italian  bottle.  The  great  Vieuxtemps,  who 
visited  us  more  than  once,  found  us  at  first  barbarians,  but  when  he 
came  for  the  last  time  he  appreciated  the  advance  in  musical  taste 
and  knowledge,  and  rejoiced  in  it.  But  he  wrote  no  book;  he  made 
no  long-winded  statements  for  publication.  We  know  his  impressions 
and  opinions  chiefly  from  the  biographies  that  appeared  after  his  death. 

One  of  the  first  to  publish  his  views  on  the  condition  of  music  in  Amer- 
ica was  Josef  Gungl,  who  wrote  bitter,  amusing,  and,  in  a  measure, 
truthful,  letters  concerning  his  experiences.  Mr.  John  S.  Dwight 
translated  portions  of  these  letters  and  published  them  in  his  journal. 
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PROFESSOR  WILLY  HESS 


Concert-master  of  the  Boston  Symphony 
Orchestra,  First  Violin  and  Founder  of  the 
Boston  Symphony  Quartet,  Orchestral  Con- 
ductor, and  one  of  the  Leading  Violinists  of 
this  age,  writes  as  follows  of  the 
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PIANOS 


Boston,  April  8,  1905. 
Mason  &  Hamlin  Co. 

Gentlemen  : 

Since  my  residence  in  America  I  have  had  for  my  private 
use  one  of  your  Pianos,  and  I  have  heard  your  Pianos  in  public 
a  number  of  dmes.  It  is  with  pleasure  I  write  to  tell  you  that 
I  believe  they  are  artistic  instruments  of  the  first  quality.  They 
are  unsurpassed  in  beauty  of  tone,  in  their  singing  capacity,  and 
in  that  sympathetic  quality  which  is  so  vital.  Their  action  is 
delightfully  responsive,  and  enables  the  player  to  secure  remark- 
able effects. 

/  congratulate  you  upon  these  Pianos^  and  feel  that  you  are 
contributing  to  the  musical  world  a  factor  of  great  importance. 

Yours  very  truly, 

(Signed)   Professor  WILLY   HESS. 
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But  one  of  the  first  books  written  by  a  visiting  musician  about  this 
country  was  "A  travers  rAm^rique,"  by  Henri  Kowalski,*  a  second 
or  third  rate  Parisian  pianist  and  composer.  This  book  was  pubhshed 
at  Paris  in  1872,  when  we  thought  that  we  were  surely  civiHzed.  Was 
it  not  the  year  of  the  Peace  Jubilee  and  the  tremendous  performance 
of  the  Anvil  Chorus  with  real  anvils  manned  by  red-shirted  firemen? 
Mr.  Kowalski  landed  at  New  York  in  the  fall  of  1869.  He  not  only 
played  notes:  he  took  them.  And  what  did  he  not  discuss  in  this 
extraordinary  volume?  Manners,  customs,  Jim  Fisk,  scenery,  poli- 
tics, religion.  Let  us  listen  to  his  opinions  on  music  as  known  and 
practised  in  the  United  States. 

"If  the  Londoner  or  cockny  (sic)  speaks  English  in  his  throat,  the 
New  Yorker  speaks  it  through  his  nose.  This  is  not  agreeable  to  a 
musician." 

No  American  composer  rose  above  mediocrity.  They  all  wrote  only 
piano  pieces  or  songs;  the  former  were  rehashes  of  pieces  by  Thalberg 
or  Gottschalk,  the  latter  were  disguised  tunes  of  England  or  Ireland. 
Gottschalk  was  the  most  original  of  American  musicians.  "He  made 
much  money,  but  lost  it  all  at  the  gaming-table."  He  died,  and  left 
behind  him  only  unpublished  manuscripts  written  while  he  was  trav- 
elling or  "on  the  comer  of  a  monte  table."  The  New  Yorkers  idol- 
ized him  and  raised  his  statue  in  Central  Park,  Mason,  Mills,  Hoff- 
mann, Pattison,  were  the  satellites  of  this  star. 

The  American  pianists  sought  to  please  by  acrobatic  force.  Sander- 
son made  a  colossal  reputation  by  playing  in  octaves  and  in  the  right 
tempo  the  overture  to  "La  Gazza  Ladra."     Ole  Bull,  "who  once  no 

*Kowalski  was  born  at  Paris  in  184 1.  He  studied  the  piano  with  Marmontel  and  composition  with  Reber. 
He  appeared  as  a  virtuoso  in  Germany,  England,  and  America,  and  he  wrote  piano  pieces  as  well  as  an  opera, 
"Gilies  de  Bretagne,"  which,  produced  at  the  Thealre  Lyrique,  Paris,  December  24,  1877,  failed  dismally. 


JUST  PUBLISHED  BY 

Q.    SCHIRMBR,    INew     Vork: 


The  GOLDEN  TREASURY o/HUSIC 

A  Collection  of  Pieces  written  for  the  Virginal,  Spinet, 
Harpsichord,  and  Clavichord 

By  Composers  of  the  Sixteenth,  Seventeenth,  and  Eighteenth  Centuries.     Edited  by 

LOUIS  OESTERLE.     Two  volumes,  cloth,  each  $1.50  net. 

Ten  more  volumes  in  preparation. 


The  first  volume  contains  pieces  by  Byrde,  Bull,  Gibbons,  Blow  and  Pureell,  Fres- 
cobaldi,  Rossi,  Pasquini  and  Alessandro  Scarlatti,  Froberger,  Kerll,  Buxtehude,  Pachel- 
bel  and  Kuhnau,  Dumont,  d'Anglebert,  Chambonni^res,  Louis  Couperm,  Lully  and 
Loeillet. 

The  second,  Couperin  and  Rameau,  Murschhauser,  Mattheson  and  Muffat,  and 
Domenico  Scarlatti. 
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doubt  played  well,"  was  applauded  wildly  even  when  he  was  abomi- 
nably false.  "The  American  public  as  a  rule  delights  in  eccentric 
artists." 

There  were  many  singers  with  good  voices;  "but  voice, .  without 
method,  without  style,  without  the  sacred  fire,  is  matter  without  spirit." 
The  music  schools  were  merely  industrial  enterprises.  "A  speculator 
rents  and  furnishes  a  building  in  a  central  position,  chooses  teachers, 
and  then  noisily  advertises  the  opening  of  a  conservatory."  The 
orchestras  were  made  up  of  Germans  or  Italians.  The  German  con- 
ductors were  elected  by  the  players;  the  players  shared  in  the  concert 
receipts.  (Here  Mr.  Kowalski  referred  to  the  Philharmonic  Society 
of  New  York;  and,  incredible  as  it  may  seem,  this  society  still  chooses 
its  conductor,  and  the  receipts  at  the  end  of  each  season  are  shared 
by  the  players.)  Operatic  performances  in  New  York  and  Boston 
were  for  the  display  of  a  star.  American  pianos  had  more  power; 
French  pianos,  more  "civilization."  The  American  people,  "religious, 
cold,  methodical,"  enjoyed  the  music  of  Handel  and  Mendelssohn. 
Dan  Bryant's  minstrels  gave  one  of  the  most  original  entertainments 
in  the  country. 

Mr.  Kowalski  preferred  Boston  to  New  York.  "It  deserves  the 
name,  the  Athens  of  America,  for  the  study  of  Grecian  and  Roman 
antiquities  is  pursued  there  to  the  utmost.  A  discussion  concerning 
the  precise  meaning  of  a  verse  from  the  ^neid  or  of  a  phrase  in  the 
Iliad  will  sometimes  excite  as  much  interest  in  Boston  as  a  presi- 
dential message  of  General  Grant.  Sumner,  the  great  defender  of 
negroes,  also  known  as  lawyer,  legislator,  secretary,  was  born  at  Bos- 
ton, the  birthplace  of  Benjamin  Franklin.  Butler,  the  adversary  of 
Grant,  perhaps  his  successor,  is  also  a  Bostonian."  Several  important 
magazines,  published  at  Boston,  were  edited  by  women. 


Houghton,  Mififlin  &  Company  announce  the  second  printing  of  a  book  on 
The  Causes  and  Issues  of 

The   Russo-Japanese  Conflift 

"  We  commend  the  book  to  the  thoughtful  reading  of  every  one  interested 
in  the  life-and-death  struggle  which  is  now  going  on  between  the  two  great 
nations,  for  it  gives  an  authoritative  and  satisfactory  account  of  the  con- 
ditions which  led  up  to  the  outbreak  of  the  war,  and  which  now  govern  its 
conduct." — Boston  Transcript. 

By   K,   Asakawa 

For  sale  at  all  bookstort-s  and  at  the  Book  Room,  Number  4  Park  Street 
Houghton,  Mifflin  &  Company,  Publishers,  Boston 
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The  two  most  popular  poets  in  the  United  States  were  Washington — 
(sic)  Irving  and  Longfellow.  Mr.  William  Pope,  an  epic  poet,  like 
Homer,  went  from  town  to  town  reciting  his  verses,  and  was  a  "great 
attraction." 

At  Chicago  Mr.  Kowalski  was  so  fortunate  as  to  see  Lydia  Thomp- 
son, "the  queen  of  the  blondes  and  the  Schneider  of  America."  She 
was  the  toast  of  the  town  because  she  had  thrashed  "the  manager 
of  the  Times.  The  poor  man,  not  knowing  how  to  rise  above  his  shame- 
ful position,  finally  killed  himself." 

' '  Each  large  town  in  America  possesses  at  least  a  half-dozen  musical 
societies,  which  are  generally  composed  of  Germans.  I  have  heard 
more  than  a  thousand  miles  from  New  York  orchestral  performances 
of  works  by  Raff,  Brahms,  Liszt,  Schumann,  Berlioz,  which  we  have 
known  in  France  only  during  the  last  ten  years."  At  Milwaukee  Mr. 
Kowalski  played  a  fantasia  on  airs  from  a  then  unpublished  opera  by 
Wagner.  He  had  never  heard  the  airs,  but  he  wished  to  please  the 
Germans,  so  he  improvised  a  piece  with  successions  of  diminished  seventh 
chords  in  the  treble  and  with  a  broad  melody  in  the  bass.  It  was  nec- 
essary to  do  tricks  in  Western  cities.  "lycopold  de  Meyer  played 
fantasias  for  the  left  hand  while  he  ate  vanilla  ice-cream  with  his  right ; 
Wehli  played  a  military  piece,  and  when  he  wished  to  imitate  the  can- 
non he  sat  down  on  the  keys  in  the  lowest  bass.  I  remembered  the 
case  of  a  pianist  who  played  concert  pieces  with  a  clothes  brush,  and 
I  thought  I  could  use  the  brim  of  a  hat  in  like  manner.  It  is  unneces- 
sary to  tell  you  that  the  announcement  of  a  concert  polka,  performed 
with  the  aid  of  an  opera  hat,  drew  a  crowd.  Two  hatters  called  on 
me  afterward  and  asked  permission  to  give  my  name  to  a  hat  just 
invented  by  them." 

The  book  is  flippant,  superficial,  contemptuous;  yet  it  contains  shrewd 
observations,  and  there  are  remarks  that  might  be  pondered  with  profit 
to-day. 

Oscar  Comettant,  a  versatile,  amusing  journalist,  one  of  the  most 
inaccurate  of  men  when  he  girded  up  his  loins  for  a  serious  literary  un- 
dertaking, visited  this  country  in  the^  early  fifties  and  published  his 
book,   "Trois  Ans  aux   Etats-Unis:    Etude  des  Moeurs  et  Coutumes 


Mrs.  riabel  flann  Jordan, 

Pupil  of  SiLVESTRi,  Naples,  Italy. 

MANDOLIN,   GUITAR,  and  BANJO 
INSTRUCTION. 

At  7  Irvington  Street,  Boston,  Suite  i, 
Mondays  and  Thursdays. 
Address,  Randolph,  Mass. 


HAVE  YOU  A 

'^Broken 

REPAIRING     J.TAIaNNI^^^ 
ECOVERING  Umbrella  Mfck 

32.  Winter  5t  Bostoa^ 


Hiss  n.  Q.  CLIFFORD, 

MILLINERY. 

inPORTER.  DESIGNER. 

739  Boylston  Street,  Room  225. 


Imported  Models  shown,  and  copied  at 
moderate  prices. 


PHILADELPHIA 
ICE-CREAM  CO.'S 

ICE-CREAMS 


38  WEST  ST.,  near  Tremont  St., 
Telephone,  Oxford  582.  BOSTON 
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S>6e  Educational  Value 
of  Uhe  PIANOLA 

The  invention  of  the  Pianola  has  made  it  possible  for  every  one  to  obtain  in  the  home 
an  intelligent  familiarity  with  the  world's  masterpieces  of  music,  without  which  no 
education  can  be  considered  well-rounded  or  complete. 

During  the  past  year  the  educational  world  has  been  deeply  stirred  by  a  realization 
of  the  importance  of  the  Pianola  in  inculcating  an  appreciation  of  music,  as  distinguished 
from  the  old-fashioned  idea  that  a  musical  education  consisted  in  trying  to  learn  to  per- 
form upon  the  piano  —  and  not  succeeding. 

Progressive  colleges  and  schools  which  aim  to  have  the  latest  and  best  appliances  for 
the  use  of  pupils  have  added  or  are  now  about  to  add  a  Pianola  to  the  Department  of 
Music.  The  following  is  but  a  partial  list  of  such  institutions  in  which  either  a  Pianola 
or  an  .i^olian  is  at  present  being  used :  — 


Haryard  Uniyersity. 

Columbia  Uniyersity. 

Unirersity  of  Michigan. 

Amherst  College. 

Vassar  College. 

Kadcliffe  College. 

Tufts  College. 

Teachers'  College. 

Oberlin  College. 

Beloit  College. 

Brooklyn  Institute  of  Arts  and 

Sciences.     ^ 
Framingham  (Mass.)  Normal  School. 
Columbia  Conserratory  of  Music 

(Chicago). 


Crane  Normal  Institute  of  Music 

(Potsdam,  N.Y.). 
Wadleigh  High  School,  N.T. 
New  York  Training  School  for 

Teachers. 
American  Institute  of  Applied 

Music. 
Hill  School  (Pottstown,  Pa.). 
Briarcliff  Manor  School. 
Morton  Street  Public  School 

(Newark,  N.J.). 
Miss  May  Winsor's  School  (Boston). 
St.  Mary's  Academy  (Burliogton,  Yt.) 


It  is  interesting  to  learn  that  so  many  of  our  foremost  educational  institutions  have 
introduced  a  piano-player  into  the  Department  of  Music.  But  it  is  significant  that  in 
every  instance  the  choice  has  been  the  Pianola. 

Under  the  auspices  of  the  recently  inaugurated  "  Music  Lovers'  Library,"  clubs  are 
being  formed  in  all  parts  of  the  country  to  carry  on  the  study  of  music  in  private  homes. 
Most  instructive  and  fascinating  courses  in  musical  appreciatior^are  now  available  to  all 
Pianola-owners.  A  very  interesting  descriptive  handbook  of  the  New  Musical  Education 
will  be  sent  to  any  address  upon  application  to  the  ^Eolian  Company,  362  Fifth  Avenue, 
New  York. 

"^he  Metrostyle  is  nov  incorporated 
in  all  Pianolas.     Prices,  $250   and   $300 

The  Pianola  has  in  the  Metrostyle  an  improvement  of  the  utmost  importance,  which 
b  not  even  approximated  in  any  other  piano-player. 


The  M.  STEINERT  &  SONS  CO 

162  Boylston  Street,  Boston 


VAX 


Americaines, "  which  went  into  a  second  edition  (Paris,  1858).  In 
this  earlier  book  Comettant  stated  that  music  was  more  assiduously 
cultivated  here  than  were  the  sister  arts,  although  it  was  not  better 
appreciated.  Gottschalk,  the  most  distinguished  of  American  com- 
posers, was  a  through  and  through  Frenchman,  who  happened  to  be 
bom  at  New  Orleans.  What  had  he  to,  do  in  a  country  where,  after 
a  brilliant  performance,  one  of  the  audience  slapped  him  on  the  shoulder 
and  said,  "That's  good  exercise  in  cold  weather"?  and  Comettant 
quoted  this  criticism,  published  in  an  American  newspaper  the  morning 
after  the  memorable  playing:  "I  do  not  like  music,  and  of  all  instru- 
mental performers  pianists  are  the  least  endurable.  For  this  reason 
I  was  not  bored  at  Mr.  Gottschalk's  concert;  I  heard  neither  music 
nor  a  pianist."  Nor  had  other  artists  fared  better.  Malibran,  Bosio, 
Tedesco,  Laborde,  Damoreau-Cinti,  had  all  wasted  time  here  and  gained 
little  money,   and  Alboni   and   Paul  Jullien   saved  little  or  nothing. 

"Mr.   S ,   pianist  of  the   Duchess  of  Montpensier,   is  playing  the 

piano  in  taverns  of  New  York,  to  put  whiskey  drinkers  in  good  humor, 
and  lately  one  of  them  came  up  to  him,  and,  by  way  of  joke,  gouged 
out  one  of  his  eyes."  The  opera  had  ruined  all  managers  in  turn. 
The  manager  of  Jullien's  orchestra  lost  250,000  francs  in  six  months, 
although  Jullien  conducted  all  sorts  of  music,  romantic,  diabolical, 
charivaresque,  and  pancophonous.  Leopold  de  Meyer  pleased  only 
because'  he  wore  trousers  with  enormous  checks  and  gave  bouquets 
to  the  women  in  the  audience,  to  whom  he  also  threw  kisses.  Henri 
Plerz  once  advertised  a  concert  to  be  given  by  the  light  of  a  thousand 
candles.  Thalberg  was  forced  to  open  a  restaurant  in  which,  between 
oyster  soup  and  ham,  ladies  begged  him  to  play  one  of  his  celebrated 
fantasias.  A  violinist  dressed  himself  as  a  traditional  devil  to  play 
the  "Carnival  of  Venice."  There  were  concerts  with  some  piquant 
attraction,  concerts  religious,  dancing,  with  a  lottery,  historical,  im- 
provised, comic,  pyrotechnic,  enigmatical,  bacchic,  gastronomic. 
Comettant  heard  in  Boston  "a  man  with  a  detestable  voice  give,  un- 
aided, lucrative  concerts,  unaccompanied,  and  for  three  consecutive 
hours  he  sang  the  soporific  psalm-tunes  of  all  religions  and  sects." 
The  favorite  instrument  had  been  the  accordion,  which-  had  replaced 
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W.  A.  Moffitt 

Chiropodist 
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Treatment. 
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THE   ANGELUS 


^  Of  all  piano  players,  the  Angelus  alone  was  an  original  inven- 
tion :  all  others  were  copied  from  it.  The  Angelus  alone  has 
been  improved  constantly  by  its  inventors.  That  is  why  it  is  as 
infinitely  above  all  imitators  as  a  painting  is  above  the  lithograph 
which  copies  the  masterpiece.  Month  after  month  the  Angelus 
has  been  improved, —  here  a  new  touch,  there  a  new  idea, —  giv- 
ing powers  of  human  expression  possessed  by  no  other  piano 
player  that  exists.    • 

^  Just  a  few  weeks  ago  a  jury  of  musical  critics  tried  to  distin- 
guish between  hand  playing  and  Angelus  playing,  and  failed  ab- 
solutely to  detect  the  change  from  one  to  the  other.  No  other 
piano  player  ever  won  such  a  victory.  No  other  piano  player 
gives  the  performer  such  powers. 

^  And  it  is  exactly  this  power  which  marks  the  line  between  the 
mechanical  players  and  the  Angelus.  To  the  real  musician  this 
difference  is  as  broad  as  the  world  of  art. 

^  The  inventive  genius  of 
the  makers  of  the  Angelus 
is  best  shown  in  the  marvel- 
lous powers  demonstrated 
by  the  newest  model  of  the 
Angelus,  now  being  shown. 

1[  We  should  be  glad  to 
demonstrate  the  Angelus 
for  you  at  any  time,  whether 
you  wish  to  purchase  it,  or 
are  simply  curious  to  know 
what  its  possibilities  really 
are. 

TOR  SALE  BY 

C.   C.   HARVEY   COMPANY,     144  Boylston  Street,  Boston 


the  jack-knife  found  formerly  in  the  hands  of  every  Yankee;  but  the 
piano  succeeded  the  accordion. 

Was  this  a  faithful  picture? 

We  know  that  Tedesco  was  the  rage  in  Boston;   that  tickets  for  her 

performances  were  sold  at  a  high  premium.*     Mr.  Comettant  tells  us 

that  a  mint  julep  is  made  with  Madeira  as  a  basis ;  that  a  sling  is  a  species 

of  cocktail;    that  "half-and-half"  is  half  water  and  half  brandy,  and 

that  a  once  popular  drink,  "the  thorough  knock-me-down,"  is  to  be 

translated  into  French  "casse  poitrine."     He  saw  and  heard  strange 

things  even  in  Boston.     "An  American  assured  me — and  I  have  no 

reason  to  doubt  his  word — that  he  called  daily  on  a  young  lady  in 

Boston  at  her  home.     He   never  met  her  parents,   and   they  never 

questioned  his  visits.     She  had  not  found  it  proper  to  present  her 

young  friend  to  her  family,  and  the  family,  in  a  spirit  of  individual 

liberty,  had  not  demanded  acquaintanceship.     The  father  and  mother 

often  gave  up  the  parlor  to  their  daughter  and  withdrew  whenever  the 

visitor  came  to  spend  the  evening." 

* 
*  * 

The  artist's  opinions  are  naturally  shaped  more  or  less  by  his  or  her 

success.     A  European  reputation  is  too  often  an  affair  of  the  cable, 

and  we  have  learned  to  listen  before  we  applaud.     A  singer  may  be 

puissant  at  Berlin  or  Bayreuth,  and  yet  fail  at  the  Metropolitan  or 

Boston  Theatre.     A  pianist  may  be  characterized  by  German  critics 

as  the  greatest  interpreter  of  Beethoven,  and — perhaps  he  suffers  a 

sea- change — he  is   found  dry  and   dull  in    Jordan  or  Carnegie  Hall. 

The  violinist  that  excites  applause  at  Helsingfors  or  London  may  not 

quicken  the  pulse  or  soften  the  heart  in  Chicago  or  Philadelphia.     The 

visitor,  remembering  the  friendly  audience,  the  admiring  critics  at  home, 

pronounces  American  hearers  unappreciative,  ignorant. 

*Colonel  William  W.  Clapp  wrote  in  his  "Record  of  the  Boston  Stage"  (Boston  and  Cambridge,  1853) 
apropos  of  the  first  appearance  here  of  the  Havana  Opera  Company  at  the  Howard  Athenaeum  in  1847:  "The 
auctioneer  was  early  invoked  to  aid  in  distributing  chances  for  the  rich  musical  lottery,  .  .  .  and  premiums 
frequently  ran  to  a  ridiculous  excess.  Parquette  seats  in  the  'Ernani'  soon  went  up  to  $1.50  and  $1.75  ad- 
vance on  the  original  50  cents;  and  in  some  other  instances,  when  Tedesco  appeared,  the  seats  commanded 
$4  to  $s  premium.  .  .  .  The  pecuniary  result  of  this  first  season  was  a  net  profit  of  $t  2,000,  and  the  honors 
paid  to  Fortunata  Tedesco  attained  their  greatest  excess  in  the  casting  at  her  feet  of  a  warm  admirer's  hat 
and  cane,  in  token  of  his  own  entire  prostration." 
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The  visitor,  often  unacquainted  with  the  language,  is  disconcerted 
byjAmerican  manners  and  customs,  and,  when  he  is  not  artistically 
or  pecuniarily  successful,  he  recounts  his  grievances  in  formulating 
judgment  on  purely  artistic  matters.  The  rooms  and  the  cars  are 
overheated;  he  may  not  find  food  and  drink  after  ii  p.m.,  or  he  is  in 
a  town  where  prohibition  reigns;  he  is  disturbed  by  the  bustle  and 
rush;  the  streets  are  noisy;  some  one  in  an  adjoining  room  objects 
to  practice  late  at  night ;  therefore  we  are  all  uncivilized  beings  and  do 
not  understand  music.  A  naturally  reserved  audience  recalls  him  only 
twice  after  the  performance  of  a  concert;  in  Milan  he  was  recalled  six- 
teen times.  The  opera  singer  at  St.  Petersburg  received  necklaces, 
bracelets,  rings,  a  tiara,  at  the  end  of  her  engagement;  the  American 
audience  cares  nothing  for  art. 

It  has  long  been  an  accepted  tradition  in  European  cities  that  Bar- 
numism  rules  supreme  throughout  this  country.  The  high  prices  paid 
singers  and  players,  the  enormous  sums  gained  by  a  prima  donna,  the 
ingenious  devices  and  the  inflamed  rhetoric  of  American  and  passionate 
press  agents,  the  stories  told  by  the  disappointed  after  their  return, — 
these  facts  and  fancies  all  tend  to  keep  the  tradition  alive.  It  would 
be  next  to  impossible  to  persuade  an  intelligent  German  conductor 
or  critic  of  the  admirable  qualities  of  the  Boston  Symphony  Orchestra. 
He  might  after  a  severe  struggle  refrain  from  saying,  "Humbug." 
He  would  surely  look  upon  his  informant  as  an  enthusiastic  American 
of  little  experience,  blowing  a  patriotic  blast. 

Nor  is  the  visitor  always  to  be  blamed  if  he  thinks  American  pre- 
tensions are  without  solid  foundation.  Outside  of  the  largest  cities  there 
are  few  orchestras  well  equipped  and  respectable  in  routine.  Often 
he  suffers  by  reason  of  inadequate  accompaniment;  often  his  engage- 
ments prevent  him  from  hearing  the  best  we  have  to  offer.  He  plays 
in  towns  where,  unknown  and  poorly  heralded,  he  is  heard  only  by  a 
few,  curious  and  uncritical.  Or  a  singer  from  a  great  and  subsidized 
opera  house  is  amazed  at  the  inadequate  and  careless  stage  manage- 
ment at  the  Metropolitan.  She  wonders  at  the  applause  of  the  audi- 
ence, at  the  good  nature  of  the  critics,  and  says  truthfully,  "This 
would  not  be  tolerated  in  a  German  theatre  of  the  second  rank."     She 


OLD  VIOLINS 


FREEMAN  A.  OLIVER 

VIOLIN  MAKER 
AND  REPAIRER 

and  Dealer  in  High-grade  Old 
Instruments 

REMOVED   TO 

608  Columbus  Avenue,  Street  Floor 

FiTe  minutes  from  Symphony  Hall. 


MISS  GAFFNEY 

384  BOYLSTON  STREET 

HYGIENIC  TREATMENT  OF  HEAD, 
FACE,  AND  NECK 

Removing  and  preventing  wrinkles  and  im- 
proving the  comjilexion  by  restoring  mus- 
cular tone  and  tissue  building,  WITHOUT 
THE  USE  OF  COSMETICS  OR 
STEAMING.  Head  treated  for  conges- 
tion, falling  hair,  and  baldness.  Skin  Food 
and  Hair  Tonic  for  sale. 

TESTinONIALS  FROn  DISTINQUISHED 
HEN  AND  WOMEN  OF  BOSTON 

MANICURING   AND  SHAMPOOING 


learns  that  the  public  is  interested  chiefly  in  the  singers  as  individuals ; 
that  pyrotechnics  and  rant  compel  applause  that  causes  the  pillars  to 
shake ;  that  the  subtle  composition  of  a  part  and  the  gradual  crescendo 
of  dramatic  interest  to  a  superb  climax  pass  unnoticed.  Devoted  to 
her  art,  she,  too,  soon  believes  us  a  nation  of  barbarians,  and,  in  some 
instances,  the  dollars  do  not  tempt  her  to  return. 

Even  the  most  intelligent  visitors  often  reason  from  the  particu- 
lar to  the  general.  They  also  forget  that  in  this  country,  compara- 
tively new  and  recently  mighty,  there  have  been  no  long  line  of  rulers 
interested  in  music,  no  succession  of  princes  ready  to  support  opera 
or  orchestra,  no  generations  of  composers,  chapel-masters,  organists 
deeply  versed  in  their  art.  For  years  this  people  was  busied  in  making 
a  nation.  It  had  no  time,  no  money,  for  the  luxuries  and  the  graces, 
except' possibly  in  one  or  two  cities,  in  which  men  and  women  of  foreign 
descent  exerted  influence.  The  country  as  a  country  was  not  musical. 
The  traditions  were  against  music,  except  as  an  aid  in  worship.  There 
was  a  prejudice  against  opera,  operatic  singers,  and  all  fiddlers.  The 
advance  of  late  years  has  been  enormous,  but  such  an  advance  is  nec- 
cessarily  somewhat  feverish  and  superficial.  Money  can  bring  singers 
and  players  and  conductors  across  the  Atlantic  every  season ;  it  cannot, 
as  in  the  twinkling  of  an  eye,  make  a  public  musical  throughout  the 
land  or  in  one  city.  And  there  are  some  who  think  that  art  is  not  for 
the  great  public,  even  in  Paris  or  London  or  Berlin;  that  art  in  all  its 
beauty  can  be  thoroughly  appreciated  and  understood  only  by  com- 
paratively few. 
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Symphony  in  D  minor,  for  Orchestra  .    .    .    Ce;sar  Franck 

(Born  at  Li^ge,  Belgium,  on  December  lo,  1822 ;  died  at  Paris  on 

November  8,  1800.) 

This  symphony  was  produced  at  the  Conservatory,  Paris,  February 
17,  1889.*  It  was  composed  in  1888.  It  was  performed  for  the  first 
time  in  Boston  at  a  Symphony  Concert  on  April  15,  1899,  and  it  was 
also  played  on  December  23  of  that  year  and  on  February  11,  1905. 

The  symphony,  dedicated  to  Henri  Duparc,  is  scored  for  two  flutes, 
two  oboes,  one  English  horn,  two  clarinets,  one  bass  clarinet,  two 
bassoons,  four  horns,  two  trumpets,  .two  cornets-a-pistons,  three  trom- 
bones, one  bass  tuba,  a  set  of  three  kettledrums,  harp,  and  strings. 

The  following  analysis  is  based,  in  a  measure,  on  a  synopsis  prepared 
by  Cesar  Franck  for  the  first  performance  at  the  Paris  Conservatory 
concert. 

Lento,  D  minor  (4-4).  There  is  first  a  slow  and  sombre  introduction, 
which  begins  with  the  characteristic  figure,  the  thesis  of  the  first  theme 
of  the  movement  ('cellos  and  basses).  This  phrase  is  developed  for 
some  thirty  measures,  and  leads  into  the  Allegro,  or  first  movement 
proper.  Allegro- non  troppo,  D  minor,  2-2.  The  theme  is  given  out 
by  all  the  strings  and  developed  with  a  new  antithesis.     Mr.  Apthorp 

*  Franck  wrote  a  symphony  for  orchestra  and  chorus,  "  Psyche,"  text  by  Sicard  and  Fourcaud,  which  was 
composed  in  1887  and  produced  at  a  concert  of  the  National  Society,  March  10,  1888. 
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remarks  in  his  analysis  of  this  symphony:  "It  is  noticeable  that,  when- 
ever this  theme  comes  in  slow  tempo,  it  has  a  different  antithesis  from 
when  it  comes  in  rapid  tempo.  The  characteristic  figure  (thesis)  re- 
minds one  a  little,  especially  by  its  rhythm  and  general  rise  and  fall, 
of  the  'Muss  es  sein?'  (Must  it  be?)  theme  in  Beethoven's  last  quartet, 
in  F  major."  There  is  a  short  development,  and  the  opening  slow  pas- 
sage returns,  Aow  in  F  minor,  which  leads  to  a  resumption  of  the  Alle- 
gro non  troppo,  now  also  in  F  minor.  This  leads  to  the  appearance  of 
the  second  theme,  molto  cantabile,  F  major,  for  the  strings,  which  in 
turn  is  followed  by  a  third  theme  of  a  highly  energetic  nature,  which 
is  much  used  in  the  ensuing  development,  and  also  reappears  in  the 
Finale.  The  free  fantasia  is  long  and  elaborate.  Then  there  is  a  re- 
turn of  the  theme  of  the  introduction,  which  is  now  given  out  for- 
tissimo and  in  canonic  imitation  between  the  bass  (trombones,  tuba, 
and  basses)  and  a  middle  voice  (trumpets  and  cornets)  against  full 
harmony  in  the  rest  of  the  orchestra.  The  theme  of  the  Allegro  non 
troppo  is  resumed,  and  leads  to  the  end  of  the  first  movement. 

II.  Allegretto,  B-flat  minor,  3-4.  The  movement  begins  with  pizzi- 
cato chords  for  the  string  orchestra  and  harp.  The  theme,  of  a  gentle 
and  melancholy  character,  is  sung  by  the  English  horn.  The  first 
period  is  completed  by  clarinet,  horn,  and  flute.  The  violins  then  an- 
nounce a  second  the'me,  dolce  cantabile,  in  B-flat  major.     The  English 
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A  Piano  of  the  Highest  Type 

Plus  the  Means  to  play  it 

\] 

FOR  YEARS  piano  development  has  been  one  sided-     It  was  all  in  the  direction  of 
making  the  piano  a  better  piece  of  mechanism, —  of  improving  its  tone,  its  action,  its 
musical  qualities.     But  nothing  practical  was  accomplished  in  making  the  piano 
easier  to  play  upon,  nothing  until  the  invention  of  the  Pianola  six  years  ago. 

When  the  success  of  this  marvellous  instrument  became  apparent,  and  it  was  finally 
accepted  by  the  musical  world  as  a  thoroughly  artistic  aid  in  playing  the  piano,  the  next 
step  was  to  bring  piano  and  Pianola  into  complete  unison.  Instead  of  the  two  in  separate 
cases,  could  they  not  be  brought  into  a  single  compact  instrument  ? 

Upon  this  problem  were  centred  the  efforts  of  a  force  of  musical  and  mechanical 
experts  such  as  had  never  been  brought  together  before.  After  several  years  of  con- 
tinual experiment,  success  was  finally  achieved  in  the  P;anola  Piano,  of  which  the  highe>t 
point  of  development  to-day  has  been  attained  in  the 

Weber  Pianola  Piano 

It  is  a  piano  of  the  highest  grade,  leaving  nothing  to  be  desired  from  every  stand- 
point from  which  pianos  have  heretofore  been  judged.  The  fact  that  it  is  the  Weber 
piano  which  has  been  used — an  instrument  which  has  never  occupied  other  than  one 
position,  that  in  the  front  rank  —  is  a  guarantee  of  the  new  piano's  excellence.  No  iota 
of  the  distinctive  "  Weber  Tone  "  has  been  lost  in  making  the  combination. 

To  this  world-famous  piano,  with  over  fifty  years  of  prestige,  is  now  added  the  Pianola,  "  the 
standard  piano-player  of  the  world."  The  two  instruments  have  been  so  ingeniously  built  into 
each  other  that  practically  no  more  floor  space  is  required  fur  the  combination  than  for  a  regular 
upright. 

The  exterior  appearance  of  the  Pianola  Piano  is  the  same  as  that  of  any  high-grade  upright. 
A  sliding  panel  and  disappearing  pedals  completely  conceal  the  Pianola  feature  when  hand- 
playing  alone  is  desired. 

Never  before  has  a  piano  been  produced,  the  advantages  of  which  were  so  plain  and 
unmistakable  as  in  the  Pianola  Piano.  One  does  not  have  to  be  a  piano  expert  to  appreciate 
that  here  is  a  most  remarkable  creation,  which  is  bound  to  revolutionize  the  entire  piano 
industry. 

Sold  on  moderate  monthly  payments.      Pianos  of 
other  makes  taken  in  exchange  at  fair  valuation. 
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horn  and  other  wind  instruments  take  up  fragments  of  the  first  motive, 
in  B-flat  minor.  Now  comes  a  new  part,  which  the  composer  himself 
characterizes  as  a  scherzo.  The  theme,  of  Hvely  nature,  but  pianissimo, 
is  given  to  the  first  vioUns.'  Clarinets  intone  a  theme  against  the  rest- 
less figuration  of  the  viohns,  and  this  is  developed  with  various  modu- 
lations until  the  opening  theme  returns,  first  in  G  minor,  then  in  C 
minor.  Then  the  whole  opening  section,  announced  by  the  English 
horn,  is  combined  with  the  chief  theme  of  the  scherzo,  given  to  the 
violins. 

HI.  Finale:  Allegro  non  troppo,  2-2.  After  a  few  energetic  in- 
troductory measures  the  chief  theme  appears,  dolce  cantabile,  in  'cellos 
and  bassoons.  After  the  first  period  of  nearly  sixty  measures,  a  phrase 
in  B  major,  announced  by  the  brass,  is  answered  by  the  strings.  A 
more  sombre  motive  follows  in  'cellos  and  basses.  The  opening  theme 
of  the  second  movement  now  reappears  (English  horn),  accompanied 
by  a  figure  in  triplets.  The  composer  gives  this  description  of  the 
remainder  of  the  moA^ement :  Development  of  the  themes  of  the  Finale. 
A  marked  retard  in  the  tempo.  A  fragment  of  the  opening  theme  of 
the  second  movement  alternates  with  fragments  of  the  sombre  third 
theme  of  the  Finale.  Resumption  of  the  original  tempo,  with  a  great 
crescendo,  which  ends  in  a  climax, — the  restatement  of  the  opening 
D  major  theme  with  all  possible  sonority.  The  chief  theme  of  the 
second  movement  returns,  also  with  great  sonority.  The  volume  of 
tone  subsides,  and  the  third  theme  of  the  first  movement  reappears. 
This  leads  to  a  coda,  constructed  from  the  chief  themes  of  the  first 
movement  in  conjunction  with  the  opening  theme  of  the  Finale. 
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Twenty-fourth  Rehearsal  and  G)ncert* 


FRIDAY  AFTERNOON,  APRIL  28,  at  2.30  o'clock. 

SATURDAY  EVENING,  APRIL  29,  at  8.00  o'clock. 


PROGRAMME. 

Schumann Symphony  No.  2,  in  C  major 


Guy-Ropartz .       Fantasy  in  D  major 

First  time 


Richard  Strauss      .....    Symphonic  Poem,  "  Don  Juan  " 

By  request 


Wagner  .....  Vorspiel  to  "Die  Meistersinger  " 
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IHr.  Ralph  Osborne 

BASSE  CHANTANTE 

Assisted  by  Mr.  LEWIS  WILLIAMS,  Pianist 
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ERNEST  SHARP  E 

BASS 

RECITALS 
CONCERTS 
MUSICALES 
TEACHING 

Studio  and  Residence, 
74  Commonwealth  Avenue,  Chestnut  Hill 
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AN  AMERICAN  GIRL  IN  MUNICH 

Impressions  of  a  flusic  Student 

By  MABEL  W.  DANIELS 


C  The  author's  descriptions  of  her  year  of  study  in  music  are  genuine,  animated, 
and  informing.  She  comments  with  originality  upon  the  operas  and  symphonies 
which  she  heard  in  Munich,  and  a  number  of  actual  figures  in  the  musical  world 
—  Chadwick,  Gericke,  Paine,  Zerrahn,  Weingartner,  Thuille,  Stavenhagen  —  are 
interestingly  referred  to.  Interwoven  with  the  musical  portions  is  a  typically  Ger- 
man love  story,  which  gives  a  touch  of  romance  to  a  delightful  book. 

iimo,  decorated  cloth.    Price,  $1.25 


At  all  booksellers'  or  of  the  publishers, 
LITTLE,  BROWN  &  COMPANY,  254  Washington  Street 


D.  E.  WHITTON,  a::teTc.?/oSr;*n  PATENT  END  PIN 


Conitructed  go  that  it  is  impossible  for  it  to  rattle  or  jar  when  properly  adjusted. 

VIOLINS  MADE  AND  REPAIRED 

JOS  Court  Street,  Room  6,  Boston,  Mass.    Residence,  78  Pearl  Street,  E.  Somerville,  Mass. 

aORDAN      MAUL, 


MONDAY   EVENING,  APRIL  24,  at  EIGHT 

CONCERT  of  the  COMPOSITIONS  of 

H.    N.    REDMAN 

GIVEN    BY 

Mrs.  GRACE   BONNER  WILLIAMS,   Soprano 
Mr.  ALFRED  DE  VOTO,  Pianist 
Mr.  KARL  ONDRICEK,  Violinist 

AND    A 

STRING  QUARTET 

Mr.  KARL  ONDRICEK,  First  Violin  Mr.  MAX  ZACH,  Viola 

Mr.  PLACIDO  FIUMARA,  Second  Violin  Mr.  CARL  BARTH,  Violoncello 

PROGRAMME 

Sonata  for  Piano  and  Violin,  Op.  i6. 

Two  Movements  from  String  Quartet  in  A  major. 

Three  Songs,     {a)  Weep  No  More. 

\b)  Waiting. 

\c)  A  White  Rose. 
Quintet  for  Piano,  Two  VioHns,  Viola,  and  Violoncello. 

Tickets,  |i.oo,  75  cents,  and  50  cents,  on  sale  at  Symphony  Hall. 
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#      OHIGKERINQ    HALL 

SATURDAY    AFTERNOON 

APRIL  TWENTY-SECOND 

At  three  o'clock 


Beatrice  Herford 


IN  HER 


ORIGINAL  MONOLOQUES 


Seats,  $1.50,  $1,  and  75  cents,  on  sale  at  box  office 
and  Herrick's 


Restaurateur 

Caterer 

ConFectioner 

Our  Ice-creams  and  College 
Ices  are  made  with  Fresh 
Fruits 


241,  243   Huntington  Avenue    «^    Chickering  Hall 

Building 

TELEPHONE  CONNECTION. 
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Eightli 
Season 


FAE  LTEN 
PIANOFORTE 

SCHOOL  ■ 


CARL    FAELTEN 


loHiintJngton 
Avenue 

Boston 


F.    ADDISON    PORTER. 

Pianoforte  Instructor. 


Address,  Steinert  Hall,  J  62  Boylston  Street, 

or  New  England  Conservatory  of  Music, 

BOSTON,  MASS. 

MARSTER8     VACATION     TOURS 

PERSONALLY  CONDUCTED.    ALL  EXPENSES  INCLUDED. 
AI>RIlLi    14tli    and    39tli    and.    yslJLY   aotli 

OLD  POINT  COMFORT,  WASHINGTON,  AND  PHILADELPHIA 

APRIL    irthi 

BAHLEFIELD  OF  GETTYSBURG  AND  WASHINGTON 

EA.S'X'ER.    TOXJR,    APRIL    33d 

LAKEWOOD  AND  ATLANTIC  CITY 

EUROPEAN  TOURS  during  June  and  July,  visiting  Holland,  Belgium,  Germany,  Au»tri«, 
Italy,  Switzerland,  France,  and  England.  Rates  from  $230  to  $515,  covering  every  necessary  expense.  Tours 
of  thirty-five  to  seventy  days.      Send  for  iitneraries,  mentioning  tour  desired,  to 

QEORQE     E.     HARSTERS,    298    Washington    Street,    B05T0N. 
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HANDEL  and  HAYDN 
vSOCIETY 

rir.  EHIL  nOLLENHAUER,  Conductor 
nr.  H.  Q.  TUCKER,  Organist 


Easter  Sunday,  April  23, 1905 

SYflPHONY  HALL,  BOSTON 

7.30  P.M. 

Creation 


niss  ANITA  RIO  .  Soprano 
nr.  GLENN  HALL  .  Tenor 
Hr.  JOS.   BAERNSTEIN,  Bass 


TICKET   INFORriATION 

The  sale  of  tickets  for  the  concert,  at  $2.00,  $1.50,  and  $1.00,  will  be 
open  at  8.30  a.m.,  Monday,  April  17,  at  Symphony  Hall  (telephone,  Back 
Bay  1492),  and  also  at  Schirmer's  Music  Store,  26  West  Street  (telephone, 
Oxford  783). 

Information  in  regard  to  the  sale  of  tickets,  etc.,  can  be  obtained  by 
addressing  the  Secretary.  Orders  for  tickets,  accompanied  by  checks  or 
money  orders,  will  be  promptly  attended  to,  and  the  best  seats  not  already 
sold  secured. 

WILLIAM  F.  BRADBURY, 

Secretary 

369  Harvard  Street, 

Cambridge,  April  7,  1905 
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Attractive,  New  Modern  Offices 

TO  LET  FROM  SEPTEMBER  FIRST 

Pierce  Building 
Copley  Square 

The  space  now  occupied  by  Pierce  Hall  to  be  remodelled 
into  offices  especially  constructed  and  adapted  for  Musical 
Instruction,  Professional  and  Business  uses. 

Plans  and  particulars  of  JAMES  G.  FREEMAN  &  CO., 
55  Kilby  Street  or  Pierce  Building. 


TWENTIETH 
SEASON 


Symphony   Hall 

GRAND 

ORCHESTRA 

of  FIFTY 


EVERY  NIGHT  except  SUNDAY 
Opening    Night,    Monday,    May   first 

Admission    and    Second    Balcony,    25    cents.       First  Balcony, 
reserved,  50  cents.     Table  seats,  reserved,  75  cents. 

Telephone,   1492   Back  Bay 
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THE  WILLIAM  L.  WHITNEY  INTERNATIONAL 
SCHOOL  ANNOUNCES  A 

SUMMER  SCHOOL 
PARIS 

JUNE  TO  SEPTEMBER 


WHICH    WILL    AFFORD    THE      EXCEPTIONAL      ADVANTAGE     OF     SEVERAL 
MONTHS   OF   UNINTERRUPTED   STUDY   WITH    MR.    HAROLD    BAUER 


HAROLD  BAUER 


Mr.  Harold  Bauer  will  teach  from  June  to  September  (inclusive)  in  Paris  and  dur- 
ing the  season  1905-1906  in  Boston,  consistent  with  his  concert  engagements. 
Fall  term,  Boston,  Florence,  and  Paris,  begins  September  II,  1905. 
FOR  TERMS,  DATES  OF  SAILINGS,  ETC.,  ADDRESS  THE  SECRETARY, 


WILLIAM   L.  WHITNEY 
INTERNATIONAL  SCHOOL 

FOR 

VOCALISTS  and  PIANIST5 

SYMPHONY   CHAMBERS 
246    HUNTINGTON  AVENUE  BOSTON,  MASS. 
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THE  WILLIAM  L.WHITNEY  INTERNATIONAL 
SCHOOL  OF   MUSIC 

SUMMER  SCHOOL 
FLORENCE 

JUNE  TO  SEPTEMBER 

MR.  WHITNEY  ANNOUNCES  THE  ENGAGEMENT  OF  THE  RENOWNED 
MASTER  OF  SINGING  AND  DIRECTOR  OF  OPERA,  SIG.  VINCENZO  LOM- 
BARD!, WHO  WILL  TEACH  EXCLUSIVELY  FOR  THE  INTERNATIONAL 
SCHOOL.  THE  MIDSUMMER  TERM  IN  FLORENCE  GIVES  THE  UNUSUAL 
OPPORTUNITY  OF  AN  ENTIRE  SUMMER  WITH  ONE  OF  THE  GREATEST 
TEACHERS  OF  SINGING,  WHO  MAY  CLAIM  -  RIGHTFULLY  -  FOREMOST 
SINGERS    NOW    BEFORE    THE    PUBLIC    AS    HIS    PUPILS. 

VINCENZO  LOM 

TEACHER   OF 

CARUSO  and   DE   LUCIA 

Sig.  Lombard!  will  teach  during  June,  July,  and  August  for  the  benefit  of  those 
who  are  unable  to  study  during  the  regular  school  year. 

The  fall  term  begins  September  11.  For  all  information  concerning  the  MID- 
SUMMER TERM,  the  1905-1906  season  abroad,  terms,  sailings,  etc.,  address  the 
Secretary 

WILLIAM  L.  WHITNEY 
INTERNATIONAL  SCHOOL 

FOR 

VOCALISTS  and  PIANISTS 

FLORENCE  BOSTON  PARIS 

Symphony  Chambers,  246   Huntington  Avenue,  Boston,  Mass. 

1639 


S  YM  P  H  O  N I E  S  »1'  ^hIS';  „'!«|?.'))?s 


**  These  two  volumes  by  Mr,  Goepp  arc 
to  be  numbered  among  classic  works  on 
music.**  —  Chicago  DUt. 
Pdbiiihert,  J.  B.  LIPPINCOTT  CO.,  PHILADELPHIA 


By 

Volume  L    Cloth    .    .  $2.00  net 

Volume  II.    Cloth  .    .  2.00  net 

Two  Volumes  in  a  box,  4.00  net 


FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.  H.  EDLER,  Violin  flaker,  180  Tremont  Street, 

BOSTON,  MASS. 

Mr.  WILHELM  HEI/NRICH 

Announces  the  removal  of  his  Dresden  Vocal  School, 
the  coming  season  only,  to  America,  and  he  will  be 
in  the  vicinity  of  Boston  for  the  convenience  of  his 
vacation  classes.  For  particulars  address  149  A  Tre- 
mont Street,  Room  63,  Boston,  Mass. 

JORDAN  HALL 

Season  of  1905  and  1906 

S/x  CONCERTS  S'f  the 

Boston 
Symphony  Quamt 

DATES   AND    DETAILS    LATER 

164C 


SYMPHONY  HALL 
Sunday  Evening,  April  30,  J  905 


PADEREWSKI 


and  the 


BOSTON 
SYMPHONY  ORCHESTRA 

nr.  WILHELH  QERICKE,  Conductor 
Under  the  direction  of  the  Pension  Fund  Committee 


Tickets,  $2,  $1.50,  and  $1,  on  sale  Thursday,  April  20 
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Hemenway  Chambers 


Situated  on  Hemenway  Street,  at  the  Westland  Avenue  entrance  to 

the  Fenway,  and  four  minutes  walk  from  Symphony  Hall. 
Suites,  furnished  or  unfurnished,  at  monthly  or  yearly  rates. 
Excellent  cafe.     Board  by  the  week  or  a  la  carte. 

Transients  accommodated. 
L.    H.    TORRCY.    Manager 


Hotel    Rennert 


B/lLTinORE,  HD. 


Within  one  square  of  the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous. 

The  only  hotel  in  the  world  where  the  Ches- 
apeake Bay  products,  Fish,  Oysters,  Terrapin, 
and  Canvas-back  Duck,  are  prepared  in  their 
perfection. 


MODERN  IN  EVERY  DEPARTMENT 


Fire-proof  building 


Rooms,  $1.50  per  day  and  upwards 

IBIS 


MUSICAL  INSTRUCTION. 


Mr.  ERNEST  DOUGLAS, 


Students  have  the  use  of  a  modern 
ORGAN.  two-manual    pipe-organ    (electric 

33  Steinert  Hall,  Boston,     motor) ,  recently  built  in  this  studio. 


VOCAL  INSTRUCTION  and 

SOPRANO  SOLOIST. 

Miss  HARRIET  S.  WHITTIER,      iss  H.nt..gt..  av^uc. 

Exponent  of  the  method  of  the  late  Charles  R.  Adams. 
Portsmouth,  New  Hampshire,  Mondays. 


Miss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Singing. 

133  TREMONT  STREET,  BOSTON. 


Miss  LAURA  HAWKINS, 


PIA/NIST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


WILLIAM  KITTRED6E, 


TEIVOK.   SOLOIST 

And  Teacher  of  Singing. 
160  Boylston  Street,  Boston. 


Classes  in  Sight  Reading 

Miss  CAROLINE  M,  SOUTHARD,         <='°"t  "*^'>*'- 

Advanced  pupils  follow  the  S^phony  programmes 

TEACHER  OF  THE  PIANOFORTE. 


as  far  as  practicable. 


22  Huntington  Avenue 


Boston 
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Hiss  ELLEN  H.  YERRINTON, 


TEACHER  OF   PIANO. 

Mason  and  Hamlin  Buildings  492  Boylston 
SW  Boston^  and  42  Dana  St.,  Cambfidfe. 

"  Your  tcachkBg  is  moit  excellent." 

(Sis;iied)  Tbrksa  Cabbbmo. 


Hr.  CHARLES  B.  STEVENS, 


Voice  Culture,  Repertoire. 

studio,  Steinert  Hall, 
162  BOYLSTON  STREET,  BOSTON. 

Telephone,  133 1  Oxford. 
Thorough  preparation  for  church  choir  work.     Chorck 
choirs  furnished  and  rehearsals  conducted. 


Mrs.  J.  E.  TIPPETT, 


TEACHER  of  SINGING. 
COACHING. 


STUDIO,  60  PIERCE  BUILDING. 

Tel.,  Back  Bay  1578-6. 

Wkdnbsdays  in  Portland,  Mainb. 


Miss  ANNA  MILLER  WOOD, 

nEZZO-CONTRALTO  SOLOIST 
and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Clarence  B.  Shirley, 

TENOR    SOLOIST  and,  TEACHER. 

CONCERT  AND  ORATORIO. 
Studio,  Huntington  Chambers,  Bostoa. 


nr.  B.  L.  WHELPLEY, 

Pianoforte  and  Harmony  Lessons. 

153  TREnONT  STREET, 
BOSTON. 


Miss    ROSE    STEWART. 

Pupil  of  riARCHESI. 

VOCAL    INSTRUCTION. 
246  Huntington  Avonne. 


Mr.  ARTHUR    HADLEY 

(Member  of  Boston  Symphony  Orchestra) , 

VIOLONCELLIST  and  TEACHER. 

Pupil  of  David  Popper. 

15  Havlland  Street,  Boston. 


ALBERT  MILDENBERG. 

Pianist  and  Instructor. 

Studio,  Carnegie  Hall, 
NEW    YORK   CITY. 


r.   ADDISON   PORTER, 

Pianoforte  Instructor. 

Address,  Steiaert  Hall,  163  Boylston  Street, 
or  New  Eagland  Coaserratory  of  MhbIc, 

BOSTON,    -    flASS. 


Mrs.  GERTRUDE  FRANKLIN  SALISBURY 

Tone  Placing,  Correct  Breathing, 
Repertoire. 


246  Huntington  Avenue. 
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Boston  Symphony  Orchestra^ 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-FOURTH  SEASON, 
I904-J905. 

WILHELM  GERICKE,  CONDUCTOR 


IProgramme 


OF  THE 


TWENTY-FOURTH 
REHEARSAL  and  CONCERT 


VITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  APRIL  28, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  APRIL  29, 

AT  8.00  O'CLOCK. 


Published  by  C.  A.  ELLIS,  Manager. 
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Established 
1823 


Established 
1823 


PIANOFORTE     MAKERS 

RECIPIENTS    OF 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated   Instruments 
are  To-day  better  than  ever 


Retail TFarer 00ms ^  791  Tremont  Street 


1848 


TWENTY-FOURTH   SEASON,    1904-J905. 


Twenty-fourth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  APRIL  28,  at  2.30  o'clock. 

SATURDAY  EVENING,  APRIL  29,  at  8.00  o'clock. 


Schumann 


PROGRAMME. 


.     Symphony  No.  2,  in  C  major,  Op.  61 


I.     Sostenuto  assai ;  Allegro,  ma  non  troppo. 
II.     Scherzo  :  Allegro  vivace. 
Trio  I.  and  Trio  II. 

III.  Adagio  espressivo. 

IV.  Allegro  molto  vivace. 


Ropartz 


Fantasia  in  D  major,  for  Orchestra 
First  time 


Richard  Strauss      .  Tone-poem,  "  Don  Juan  "  (after  N.  Lenau),  Op.  20 

By  request 


Wagner 


Prelude  to  "  The  Mastersingers  of  Nuremberg  " 


There  will  be  an  intennission  of  ten  minutes  after  the  symphony. 


The  doora  of  the  hall  will  fee  closed  during  the  perforntance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  intervai  fee. 
tween  the  numbers. 


City  of  Boston,  Revised   Regulation  of  August  5,  1808.— Chapter  3,  relating 
to  the  covering'  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  coveriaf 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  thcreia 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  doei  not 
obMruct  such  view,  may  be  worn.  Attest :  J.  M.  CALVIN,  City  CWk. 
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L.  P.  Hollander  &  Co. 


FUR  STORAGE 

We  offer  unsurpassed   facilities  for  the  Cold  Storage 
of  Woollen  Garments  and  Furs  of 
every  description. 

Dry  Cold  Air  preserves  the  softness  and  lustre  of  the 
Furs,  and  destroys  all  moths. 

The    insurance    guarantees    the    loss   by  fire,  moths, 

or  theft. 


202  to  216  Boylston  Street  and  Park  Square 


SPOONS  and   FORKS. 

STERLING    SILVER. 

Substantial  Weights.  Choice  Patterns. 

Plain  or  Ornamented. 


PRICES  BASED  UPON  A  LOW 
FIXED  VALUE   PER  OUNCE. 

Smith  Patterson  Company, 

Wholesale  and  Retail  Jewellers, 

52  Summer  Street,  Boston. 


Symphony  in  C  major,  No.  2,  Op.  61    .     .     .     .      Robert  Schumann 

(Born  at  Zwickau,  June  8,  1810;  died  at  Endenich,  July  29,  1856.) 

In  October,  1844,  Schumann  left  Leipsic,  where  he  had  lived  for  about 
fourteen  years.  He  had  given  up  the  editorship  of  the  Neue  Zeitschrift 
in  July.  He  had  been  a  professor  of  pianoforte  playing  and  composition 
at  the  Leipsic  Conservatory  from  April,  1843;  but  he  was  a  singularly 
reserved  man,  hardly  fitted  for  the  duties  of  a  teacher,  and  he  was 
without  disciples.  He  was  in  a  highly  nervous  condition,  so  that  his 
physician  said  he  must  not  hear  too  much  music.  A  change  of  scene 
might  do  him  good. 

Schumann  therefore  moved  to  Dresden.  "Here,"  he  wrote  in  1844, 
"one  can  get  back  the  old  lost  longing  for  music;  there  is  so  little  to 
hear.  This  suits  my  condition,  for  I  still  suffer  very  much  from  my 
nerves,  and  everything  affects  and  exhausts  me  directly."  He  lived 
a  secluded  life.  He  saw  few,  and  he  talked  little.  In  the  early  eighties 
they  still  showed  in  Dresden  a  restaurant  frequented  by  him,  where 
he  would  sit  alone  hours  at  a  time,  dreaming  day-dreams.  He  tried 
sea-baths.  In  1846  he  was  exceedingly  sick,  mentally  and  bodily, 
"He  observed  that  he  was  unable  to  remember  the  melodies  that  oc- 
curred to  him  when  composing,  the  effort  of  invention  fatiguing  his 
mind  to  such  a  degree  as  to  impair  his  memory."  When  he  did  work, 
he  applied  himself  to  contrapuntal  problems. 

The  Symphony  in  C  major,  known  as  No.  2,  but  really  the  third, — 
for  the  one  in  D  minor,  first  written,  was  withdrawn  after  perform- 
ance, remodelled,  and  finally  published  as  No.  4, — was  composed  in 
the  years  1845  and  1846.  Other  works  of  those  years  are  four  fugues 
for  pianoforte,  studies  and  sketches  for  pedal  piano,  six  fugues  on  the 
name  of  Bach  for  organ,  intermezzo,  rondo,  and  finale  to  "Fantasie" 
(published  as  Concerto,  Op.  54),  five  songs  by  Burns  for  mixed  chorus, 
four  songs  for  mixed  chorus,  Op.  59,  and  a  canon  from  Op.  124.  The 
symphony  was  first  played  at  the  Gewandhaus,  Leipsic,  under  Mendels- 
sohn's direction,  on   November  5,  1846.*     The  first  performance  in 

♦The  first  part  of  the  programme  included  the  overture,  an  aria,  and  the  finale  of  Act  II.  of  "Euryanthe" 
and  the  overture  and  finale  of  Act  II.  of  "William  Tell."  The  latter  overture  made  such  a  sensation  under 
Mendelssohn's  direction  that  it  was  imperiously  redemanded.  The  symphony,  played  from  manuscript, 
pleased  very  few.  Some  went  so  far  as  to  say  that  the  demand  for  a  second  performance  of  Rossini's  overture 
was  a  dehberate  reflection  on  Schumann,  whose  symphony  was  yet  to  be  heard. 

•*  The  Easter  Horn."     Music  by  S.  COLERIDGE-TAYLOR.     With  Organ, 

Violin,  or  'Cello  Accompaniment.     Keys  F,  A-flat,  and  B-flat        .       Price,  75  cents 

••O    Blest    Redeemer."      Music  by   ERNEST    NEWTON.      With  Organ 

Accompaniment.     Keys  B-flat,  C,  D,  and  E-flat    ....       Price,  75  cents 

••  Resurrexit."     Music  by  F.  PAOLO  TOSTI.     With  Organ  Accompaniment. 

Keys  D,  E,  F,  and  G Price,  75  cents 

••  Resurrection  JTlorn."  Music  by  PAUL  RODNEY,  \yith  Organ  Accom- 
paniment.    Keys  A-flat,  B-flat,  and  C Price,  75  cents 


•♦Why  Seek  Ye?"     By  ADDISON  A.  ANDREWS     .  Price,  ao  cents 

••  If  ye  then  be  Risen  with  Christ."    By  C.  VILLIERS  STANFORD, 

Pries,  as  cents 

To  be  had  of  all  Leading  Dealers  and  the  Publishers, 

BOOSEY    &  COMPANY,  9   East   17th  Street,  NEW   YORK 


Shirt  Waists 
and  Tub  Suits 

We  are  showing  a  very  attractive  line  of 

Linens,  Lawns,  Piques, 

Dimities,  Oxfords, 

Embroidered  Linens,  and 

Muslins, 

and  a  Choice  Collection  of  5ilks, 

imported  especially  for  orders  for 

Shirt  Waist  Suits. 

Ladies  will  find  our  prices  in  this  depart- 
ment very  reasonable  for  fine  qualities. 


U.  Ballard  ^  Sons 

Costumers  and  Habit  flakers 

256  Boylston  Street,  Boston 
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Boston  was  at  a  concert  of  the  Harvard  Musical  Association,  March  i, 
1866."  The  Philharmonic  Society  of  New  York  performed  it  as  early 
as  January  14,  1854. 

Schumann  wrote  from  Dresden  on  April  2,  1849,  to  Otten,*  a  writer 
and  conductor  at  Hamburg,  who  had  brought  about  the  performance 
of  the  symphony  in  that  city:  "I  wrote  the  symphony  in  December, 
1845,  when  I  was  still  half-sick.  It  seems  to  me  one  must  hear  this 
in  the  music.  In  the  Finale  I  first  began  to  feel  myself;  and  indeed 
I  was  much  better  after  I  had  finished  the  work.  Yet,  as  I  have  said, 
it  recalls  to  me  a  dark  period  of  my  life.  That,  in  spite  of  all,  such 
tones  of  pain  can  awaken  interest,  shows  me  your  sympathetic  inter- 
est. Everything  you  say  about  the  work  also  shows  me  how  thor- 
oughly you  know  music;  and  that  my  melancholy  bassoon  in  the 
adagio,  which  I  introduced  in  that  spot  with  especial  fondness,  has 
not  escaped  your  notice,  gives  me  the  greatest  pleasure."  In  the 
same  letter  he  expressed  the  opinion  that  Bach's  Passion  according  to 
John  was  more  powerful  and  poetic  work  than  his  Passion  according 
to  Matthew. 

And  yet  when  Jean  J.  H.  Verhulst  of  the  Hague  (18 16-91)  visited 
Schumann  in  1845,  and  asked  him  what  he  had  written  that  was  new 
and  beautiful,  Schumann  answered  he  had  just  finished  a  new  sym- 
phony. Verhulst  asked  him  if  he  thought  he  had  fully  succeeded. 
Schumann  then  said:    "Yes,  indeed,  I  think  it's  a  regular  Jupiter." 

* 
*  * 

There  is  a  dominating  motive,  or  motto,  which  appears  more  or  less 

prominently  in  three  of  the  movements.     This  motto  is  proclaimed  at 

the  very  beginning,   Sostenuto  assai,    6-4,   by  horns,   trumpets,   alto 

trombone,    pianissimo,    against   flowing   counterpoint   in   the    strings. 

This  motto  is  heard  again  in  the  finale  of  the  following  allegro,  near 

the  end  of  the  scherzo,  and  in  the  concluding  section  of  the  finale. 

(It  may  also  be  said  here  that  relationship  of  the  several  movements 

is  further  founded  by  a  later  use  of  other  fragments  of  the  introduction 

♦Georg  Dietrich  Otten,  bom  at  Hamburg  in  1806,  showed  a  marked  talent  for  drawing,  which  he  studied 
as  well  as  the  pianoforte  and  the  organ;  but  he  finally  devoted  himself  to  music,  and  became  a  pupil  of  Schneider 
at  Dessau  (1828-32).  He  taught  at  Hamburg,  and  led  the  concerts  of  the  Hamburg  Musik-Verein,  which  he 
founded,  from  1855  to  1863.    In  1883  he  moved  to  Vevey,  Switzerland. 
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and  by  the  appearance  of  the  theme  of  the  adagio  in  the  finale.)  This 
motto  is  not  developed:  its  appearance  is  episodic.  It  is  said  by  one 
of  Schumann's  biographers  that  the  introduction  was  composed  before 
the  symphony  was  written,  and  that  it  was  originally  designed  for 
another  work.  The  string  figure  is  soon  given  to  the  wood- wind  in- 
struments. There  is  a  crescendo  of  emotion  and  an  acceleration  of  the 
pace  until  a  cadenza  for  the  first  violins  brings  in  the  allegro,  ma  non 
troppo,  3-4.  The  first  theme  of  this  allegro  is  exposed  frankly  and 
piano  by  full  orchestra  with  the  exception  of  trumpets  and  trombones. 
The  rhythm  is  nervous,  and  accentuation  gives  the  idea  of  constant 
syncopation.  The  second  theme,  if  it  may  be  called  a  theme,  is  not 
long  in  entering.  The  exposition  of  this  movement,  in  fact,  is  uncom- 
monly short.  Then  follows  a  long  and  elaborate  development.  In  the 
climax  the  motto  is  sounded  by  the  trumpets. 

The  scherzo,  Allegro  vivace,  C  major,  has  2-4  two  trios.  The  scherzo 
proper  consists  of  first  violin  figures  in  sixteenth  notes,  rather  simply 
accompanied.  The  first  trio,  in  G  major,  2-4,  is  in  marked  contrast. 
The  first  theme,  in  lively  triplet  rhythm,  is  given  chiefly  to  wood-wind 
and  horns;  it  alternates  with  a  quieter,  flowing  phrase  for  strings. 
This  trio  is  followed  by  a  return  of  the  scherzo.  The  second  trio,  in 
A  minor,  2-4,  is  calm  and  melodious.  The  simple  theme  is  sung  at 
first  in  full  harmony  by  strings  (without  double-basses)  and  then  de- 
veloped against  a  running  contrapuntal  figure.  The  scherzo  is  repeated, 
and,  toward  the  close,  trumpets  and  horns  loudly  sound  the  motto. 

Mr.  William  Foster  Apthorp  has  contributed  an  interesting  personal 
note  concerning  the  scherzo.     "The  late  Otto  Dresel  once  told  me  a 
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curious  fact  about  this  trio.  When,  as'  a  boy,  lie  was  studying  under 
Mendelssohn,  in  I^eipsic,  he  happened  to  be  left  alonfe  one  day  in  Men- 
delssohn's study.  While  mousing  round  there,  with  a  boy's  curiosity, 
he  espied  on  a  desk  a  MS.  score  that  was  not  in  Mendelssohn's  hand- 
writing. It  turned  out  to  be  the  MS.  of  Schumann's  C  major  sym- 
phony— then  unknown,  save  to  the  composer  and  a  friend  or  two;  it 
had  evidently  been  sent  to  Mendelssohn  to  look  over.  Dresel,  much 
interested  in  his  unexpected  find,  forthwith  began  to  read  the  score, 
and  had  time  to  read  it  through  and  replace  it  where  he  had  found  it, 
before  Mendelssohn  returned.  He  told  me  that,  curiously  enough,  the 
triplet  theme  of  the  first  trio  of  the  Scherzo  was  exposed  and  carried 
through  by  the  strings  alone.  Yet  when,  some  weeks  later,  he  heard 
the  symphony  rehearsed  at  the  Gewandhaus,  this  theme  was  played 
by  the  wood-wind  and  horns,  just  as  it  stands  now  in  the  published 
score.  Dresel  thought  it  pretty  plain  that  Schumann  transferred  this 
theme  from  the  strings  to  the  wind  on  Mendelssohn's  advice.  It  was 
not  uncharacteristic  of  Schumann's  greenness  in  orchestral  matters  at 
the  time,  that  he  should  not  have  thought  of  giving  the  theme  to  the 
wind-rafter  the  carnival  of  the  violins  in  the  Scherzo  proper — without 
being  prompted  thereto  by  his  friend." 

The  third  movement.  Adagio  espressivo,  2-4,  is  the  development  of  an 
extended  cantilena  that  begins  in  C  minor  and  ends  in  E-flat  major. 
Violins  first  sing  it;  then  the  oboe  takes  it,  and  the  song  is  more  and 
more  passionate  in  melancholy  until  it  ends  in  the  wood-wind  against 
violin  trills.     This  is  followed  by  a  contrapuntal  episode,  which  to 
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some  is  incongruous  in  this  extremely  romantic  movement.  The  me- 
lodic development  returns,  and  ends  in  C  major. 

The  finale,  Allegro  molto  vivace,  C  major,  2-2,  opens  after  two  or 
three  measures  of  prelude  with  the  first  theme  of  vigorous  character 
(full  orchestra  except  trombones).  This  is  lustily  developed  until  it 
reaches  a  transitional  passage,  in  which  the  violins  have  prominent 
figures.  All  this  is  in  rondo  form.  The  second  theme  is  scored  for 
violas,  'cellos,  clarinets,  and  bassoons,  while  violins  accompany  with 
the  figures  mentioned.  This  theme  recalls  the  opening  song  of  the 
adagio.  A  new  theme,  formed  from  development  of  the  recollection, 
long  hinted  at,  finally  appears  in  the  wood-wind,  and  is  itself  developed 
into  a  coda  of  extraordinary  length.  Figures  from  the  first  theme  of 
the  finale  are  occasionally  heard,  but  the  theme  itself  does  not  appear 
in  the  coda,  although  there  is  a  reminiscence  of  a  portion  of  the  first 
theme  of  the  first  movement.  The  motto  is  sounded  by  the  brass. 
There  is  a  second  exultant  climax,  in  which  the  introductory  motive 
is  of  great  importance. 

This  symphony,  dedicated  to  Oscar  I.,  King  of  Sweden  and  Norway, 
is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two 
horns,  two  trumpets,  three  trombones,  kettledrums,  strings. 


Fantasia  in  D  major  for  Orchestra   .     .     .     .     .    J.  Guy  Ropartz 

(Born  at  Guingamp,  France,  on  June  15,  1864;   now  living  at  Nancy.) 

This  "fantaisie"  was  composed  in  August-September,  1897.  It  was 
performed  for  the  first  time  by  Colonne's  orchestra  at  the  Chdtelet, 
Paris,  March  6,  1898. 

The  work,  dedicated  to  Etienne  Chauvy,  is  scored  for  one  piccolo, 
two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two 
trumpets,  three  trombones,  kettledrums,  and  strings.  It  is  built  on 
two  themes.  Both  of  them  are  melodies  of  Brittany  or  in  imitation 
of  them.  The  first,  a  vigorous  dance  tune,  is  in  5-4  rhythm,  and  is 
announced  immediately  by  'cellos  and  double-basses,  Assez  vite.  There 
is  an  interruption  of  a  few  measures,  I^ent,  4-4,'*"and  the  theme  is  played 
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as  before,  but  with  the  addition  of  violas.  There  is  a  second  interrup- 
tion, Lent,  4-4.  The  second  theme,  of  a  more  tender  nature,  is  divided 
into  two  sections,  and  the  former  assumes  later  a  heroic  character 
when  played  by  the  brass.  The  first  section  is  sung  at  first  by  the 
clarinet,  3-4,  4-4.  This  phrase  is  developed  by  other  instruments. 
The  second  section  is  at  first  a  violin  phrase,  Un  pen  plus  lent,  2-4. 
The  rest  of  the  work  is  a  development  of  this  thematic  material. 

Although  Ropartz  intended  at  an  early  age  to  be  a  musician,  he 
studied  at  Rennes  at  the  college  of  St.  Vincent,  then  at  Vannes  with 
the  Jesuit  fathers.*  He  was  admitted  to  the  bar  at  Rennes.  Then  he 
went  to  Paris  to  study  music.  He  entered  the  Conservatory  as  a  pupil 
of  Dubois  and  Massenet,  but  he  left  to  study  with  Cesar  Franck.  In 
1894  he  was  appointed  director  of  the  Conservatory  of  Nancy.  Ten 
conservatory  concerts  are  given  yearly  under  his  direction,  and  the 
programmes  of  these  concerts  are  distinguished  by  catholicity  and 
fine  taste.  The  list  of  his  works  includes  incidental  music  for  Loti 
and  Tiercelin's  play,  "Pecheur  d'lslande"  (Paris,  1893),  and  from  this 
two  concert  suites  have  been  arranged;  music  to  Tiercelin's  "Keruzel" 
(1895),  "Le  Diable  Couturier"  (1894),  and  "Famille  et  PQtrie"  (1891); 
two  symphonies  (the  first  was  performed  in  1895,  the  second  lately); 
"Les  Landes,"  a  Breton  landscape  for  orchestra;  "Cinq  pieces  breves" 
for  orchestra;  "Dimanche  Breton,"  an  orchestral  suite  in  four  move- 
ments; "Carnaval,"  impromptu  for  orchestra;  Quartet  in  G  minor 
(1894);  Serenade  for  strings;  "Lamento,"  for  oboe  and  orchestra; 
a  'cello  sonata;  Adagio  for  'cello  and  orchestra;  Festival  March  for 
orchestra;  the  One  Hundred  and  Thirty-sixth  Psalm  for  chorus,  organ, 
and  orchestra  (1898),  performed  at  Paris,  in  French  provincial  towns, 
and  in  cities  of  Germany;  "Priere,"  for  baritone  and  orchestra; 
"Quatre  Poemes"  (after  Heine's  Intermezzo),  for  baritone  and  orches- 
tra (1899);  "Les  Fileuses  de  Bretagne,"  for  female  voices;  music  for. 
church;  pianoforte  pieces,  among  them  a  piece  in  B  minor  for  two 
pianofortes'(i899)  ;  Andante  and  Allegro  for  trumpet  and  piano;  organ 
pieces;  a  few  songs. 

Ropartz  is  the  author  of  a  comedy  in  one  act,  "La  Batte,"  played 
at  the  Th^Atre  d' Application,  Paris,  in  1891.     He  has  written  volumes 
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of  poems, — "Adagiettos,"  "Les  Nuances,"  "Modes  Mineurs."  He  has 
translated  poems  by  Heine ;  edited,  in  collaboration  with  Tiercelin,  '  'I<e 
Pamasse  Breton  Contemporain " ;  and  written  criticisms  and  impres- 
sions of  travel  entitled  "Notations  artistiques." 

Little  is  known  of  Ropartz's  music  in  Boston.  Three  of  his  organ 
pieces  are  familiar  to  some  organists,  and  Miss  Lena  Little  sang  his 
"Berceuse"  at  one  of  Miss  Terry's  concerts  in  Jordan  Hall,  March  20, 
1905. 


"Don  Juan,"  a  Tone;-poe;m  (after  Nicolaus  Lenau),  Op.  20. 

Richard  Strauss 

(Born  at  Munich,  June  11,  1864;  now  living  at  Charlottenburg — Berlin.) 

"Don  Juan"  is  known  as  the  first  of  Strauss's  symphonic  or  tone- 
poems,  but  "Macbeth,"  Op.  23,  although  published  later,  was  com- 
posed before  it.  The  first  performance  of  "Don  Juan"  was  at  the 
second  subscription  concert  of  the  Grand  Ducal  Court  Orchestra  of 
Weimar  in  the  fall  of  1889.  The  Signale,  No.  67  (November,  1889), 
stated  that  the  tone-poem  was  performed  under  the  direction  of  the 
composer,  "and  was  received  with  great  applause."  (Strauss  was  a 
court  conductor  at  Weimar,  1889-94.)  The  first  performance  in  Boston 
was  at  a  Symphony  Concert,  led  by  Mr.  Nikisch,  October  31,   1891. 

The  work  is  scored  for  three  flutes  (one  interchangeable  with  piccolo), 
two  oboes,  cor  anglais,  two  clarinets,  two  bassoons,  double-bassoon, 
four  horns,  three  trumpets,  three  tromlDones,  tuba,  a  set  of  three  kettle- 
drums, triangle,   cymbals,   glockenspiel,   harp,   strings.     The  score  is 
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dedicated  "To  my  dear  friend,  Ludwig  Thuille"  (born  at  Bozen  in 
1861),  a  composer  and  teacher,  who  was  a  fellow- student  with  Strauss 
at  Munich. 

Extracts  from  Lenau's*  dramatic  poem,  "Don  Juan,"  are  printed 
on  a  fly-leaf  of  the  score.  I  have  taken  the  liberty  of  defining  the 
characters  here  addressed  by  the  hero.  The  speeches  to  Don  Diego  are 
in  the  first  scene  of  the  poem ;  the  speech  to  Marcello,  in  the  last. 

These  lines  have  been  Englished  by  John  P.  Jacksont : — 

Don  Juan  {to  Diego,  his  brother). 

0  magic  realm,  illimited,  eternal,  ' 
Of  gloried  woman, — loveliness  supernal! 

Fain  would  I,  in  the  storm  of  stressful  bliss. 

Expire  upon  the  last  one's  lingering  kiss! 

Through  every  realm,  O  friend,  would  wing  my  flight, 

Wherever  Beauty  blooms,  kneel  down  to  each, 

And,  if  for  one  brief  moment,  win  delight ! 

Don  Juan  (to  Diego). 

1  flee  from  surfeit  and  from  rapture's  cloy. 
Keep  fresh  for  Beauty  service  and  employ, 
Grieving  the  One,  that  All  I  may  enjoy. 

The  fragrance  from  one  lip  to-day  is  breath  of  spring : 

The  dungeon's  gloom  perchance  to-morrow's  luck  may  bring. 

When  with  the  new  love  won  I  sweetly  wander. 

No  bliss  is  ours  upfurbish'd  and  regilded; 

A  different  love  has  This  to  That  one  yonder, — 

Not  up  from  ruins  be  my  temples  builded. 

Yea,  Love  life  is,  and  ever  must  be  new, 

Cannot  be  changed  or  turned  in  new  direction  ; 

It  cannot  but  there  expire — here  resurrection; 

And,  if  'tis  real,  it  nothing  knows  of  rue! 

Each  Beauty  in  the  world  is  sole,  unique : 

So  must  the  Love  be  that  would  Beauty  seek! 

So  long  as  Youth  lives  on  with  pulse  afire. 

Out  to  the  chase!     To  victories  new  aspire! 

*Nicolaus  Lenau,  whose  true  name  was  Nicolaus  Niembsch  von  Strehlenau,  was  bom  at  Cstatad,  Hun- 
gary, August  13,  1802.  He  studied  law  and  medicine  at  Vienna,  but  practised  neither.  In  1832  he  visited 
the  United  States.  In  October,  1844,  he  went  mad:  his  love'for'SopWe  von  Lbwenthal  had  much  to  do  with 
the  wretched  mentaPcondition  of -his  later'i'years.'^He  died''atf6berdobHng,''near  Vienna,  August  22,  1850. 
He  himself  called  "  Don  Juan  "  his*strongest' work.^^S 

tjohn  P.  Jackson,  journalist,  died  at  Paris,  December  i,  1897,  at  the  age  of  fifty.  He  was  for  many  years 
on  the  staff  of  the  New  York  Herald.  He  espoused  the  cause  of  Wagner  at  a  time  when  the  music  of  that 
composer  was  not  fashionable,  andTie^Englished'some  of' Wagner's  hbrettos.fSPS 
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Don  Juan  {to  Marcello,  his  friend). 
It  was  a  wond'rous  lovely  storm  that  drove  me: 
Now  it  is  o'er;  and  calm  all  round,  above  me; 
Sheer  dead  is  every  wish;  all  hopes  o'ershrouded, — 
'Twas  pVaps  a  flash,  from  heaven  that  so  descended, 
Whose  deadly  stroke  left  me  with  powers  ended, 
And  all  the  world,  so  bright  before,  o'erclouded; 
And  yet  p'r'aps  not!     Exhausted  is  the  fuel; 
And  on  the  hearth  the  cold  is  fiercely  cruel. 

The  first  theme,  E  major,  allegro  molto  con  brio,  2-2,  is  a  theme  of 
passionate,  glowing  longing;  and  a  second  theme  follows  immediately, 
which  some  take  to  be  significant  of  the  object  of  this  longing.  The 
third  theme,  typical  of  the  hero's  gallant  and  brilliant  appearance, 
proud  and  knight-like,  is  added;  and  this  third  theme  is  entitled  by 
Mr.  Mauke  "the  Individual  Don  Juan  theme.  No.  i."  These  three 
themes  are  contrapuntally  bound  together,  until  there  is,  as  it  were, 
a  signal  given  (horns  and  then  wood- wind).  The  first  of  the  fair  ap- 
paritions appears, — the  "Zerlinchen"  of  Mr.  Mauke.  The  conquest  is 
easy,  and  the  theme  of  Longing  is  jubilant;  but  it  is  followed  by  the 
chromatic  theme  of  "Disgust"  (clarinets  and  bassoons),  and  this  is 
heard  in  union  with  the  second  of  the  three  themes  in  miniature  (harp) . 
The  next  period— " Disgust "  and  again  "Longing" — is  built  on  the 
significant  themes,  until  at  the  conclusion  (fortissimo)  the  theme 
"Longing"  is  heard  from  the  deep-stringed  instruments  (rapidamente) . 

And  now  it  is  the  Countess  that  appears, — "the  Countess , 

widow;  she  lives  at  a  villa,  an  hour  from  Seville"  (glockenspiel,  harp, 
violin  solo).     Here  follows  an  intimate,  passionate  love  scene.     The 
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melody  of  clarinet  and  horn  is  repeated,  re-enforced  by  violin  and 
'cellos.  There  is  canonical  imitation  in  the  second  violins,  and  after- 
ward viola,  violin,  and  oboes.  At  last  passion  ends  with  the  crash  of 
a  powerful  chord  in  E  minor.  There  is  a  faint  echo  of  the  Countess 
theme;  the  'cellos  play  (senza  espressione)  the  theme  of  "Longing." 
Soon  enters  a  "molto  vivace,"  and  the  Cavalier  theme  is  heard  slightly 
changed.  Don  Juan  finds  another  victim.  Here  comes  the  episode  of 
longest  duration.  Mr.  Mauke  promptly  identifies  the  woman.  She 
is  "Anna." 

This  musical  episode  is  supposed  to  interpret  the  hero's  monologue. 
Dr.  Reimann  thinks  it  would  be  better  to  entitle  it  "Princess  Isabella 
and  Don  Juan,"  a  scene  that  in  Lenau's  poem  answers  to  the  Donna 
Anna  scene  in  the  Da  Ponte-Mozart  opera.*  Here  the  hero  deplores 
his  past  life.  Would  that  he  were  worthy  to  woo  her!  Anna  knows 
his  evil  fame,  but  struggles  vainly  against  his  fascination.  The  episode 
begins  in  G  minor  (violas  and  'cellos).  "The  silence  of  night,  anxious 
expectancy,  sighs  of  longing";  then  with  the  entrance  of  G  major 
(oboe  solo)  "love's  bliss  and  happiness  without  end."  The  love  song 
of  the  oboe  is  twice  repeated,  and  it  is  accompanied  in  the  'cellos  by 
the  theme  in  the  preceding  passage  in  minor.  The  clarinet  sings  the 
song,  but  Don  Juan  is  already  restless.  The  theme  of  "Disgust"  is 
heard,  and  he  rushes  from  Anna.  The  "Individual  Don  Juan  theme. 
No.  2,"  is  heard  from  the  four  horns, — "Away!  away  to  ever  new 
victories." 

Till  the  end  the  mood  grows  wilder  and  wilder.     There  is  no  longer 

*It  is  only  fair  to  Dr.  Reimann  to  say  that  he  does  not  take  Mr.  Wilhelm  Mauke  too  seriously. 
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time  for  regret,  and  soon  there  will  be  no  time  for  longing.  It  is  the 
Carnival,  and  Don  Juan  drinks^  deep  of  wine  and  love.  His  two  themes 
and  the  themes  of  "Disgust"  and  the  "Carnival"  are  in  wild  chro- 
matic progressions.  The  glockenspiel  parodies  his  second  "Individual 
Theme,"  which  was  only  a  moment  ago  so  energetically  proclaimed  by 
the  horns.  Surrounded  by  women,  overcome  by  wine,  he  rages  in  pas- 
sion, and  at  last  falls  unconscious.  Organ-point.  Gradually  he  comes 
to  his  senses.  The  themes  of  the  apparitions,  rhythmically  disguised 
as  in  fantastic  dress,  pass  like  sleep-cha§ings  through  his  brain,  and 
then  there  is  the  motive  of  "Disgust."  Some  find  in  the  next  episode 
the  thought  of  the  cemetery  with  Don  Juan's  reflections  and  his  invi- 
tation to  the  Statue.  Here  the  jaded  man  finds  solace  in  bitter  reflec- 
tion. At  the  feast,  surrounded  by  gay  company,  there  is  a  faint  awak- 
ening of  longing,  but  he  exclaims: — 

"The  fire  of  my  blood  has  now  burned  out." 
Then  comes  the  duel  with  the  death-scene.  The  theme  of  "Disgust" 
now  dominates.  There  is  a  tremendous  orchestral  crash ;  there  is  long 
and  eloquent  silence.  A  pianissimo  chord  in  A  minor  is  cut  into  by  a 
piercingly  dissonant  trumpet  F,  and  then  there  is  a  last  sigh,  a  mourn- 
ing dissonance  and  resolution  (trombones)  to  E  minor. 

"  Exhausted  is  the  fuel, 
And  on  the  hearth  the  cold  is  fiercely  cruel." 


Overture  to  "The  Mastersingers  of  Nuremberg." 

Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;   died  at  Venice,  February  13,  1883.) 

The  overture  to  "Die  Meistersinger  von  Niirnberg"  was  performed  for 
the  first  time  at  Leipsic,  November  i,  1862.  The  opera  was  first  per- 
formed at  Munich,  June  21,  1868. 

The  idea  of  the  opera  occurred  to  Wagner  at  Marienbad  in  1845,  and 
he  then  sketched  a  scenario,  which  differed  widely  from  the  one  finally 
adopted.  It  is  possible  that  certain  scenes  were  written  while  he  was 
composing  "Lohengrin,"  and  there  is  a  legend  that  the  quintet  was 
finished  in  1845.  Some  add  to  the  quintet  the  different  songs  of  Sachs 
and  Walther.  Wagner  wrote  a  friend,  March  12,  1862:  "To-morrow 
I  at  least  hope  to  begin  the  composition  of  'Die  Meistersinger.'  "  The 
libretto  was  completed  at  Paris  in  1861.  He  worked  at  Biebrich  in 
1862  on  the  music.  Weissheimer  gave  a  concert  at  Leipsic,  Novem- 
ber I,   1862. 

Wagner  conducted  the  overtures  to  "The  Mastersingers"  and  "Tann- 
hauser."  The  hall  was  nearly  empty,  and  the  concert  was  given  at 
a  pecuniary  loss.  This  was  naturally  a  sore  disappointment  to  Wagner, 
who  had  written  to  Weissheimer,  October  12,  1862:  "Good:  'Tann- 
hauser'  overture,  then!  That's  all  right  for  me.  For  what  I  now 
have  in  mind  is  to  make  an  out-and-out  sensation,  so  as  to  make  money." 


PH'JrA'f,^  Cocoa 


Wagner  had  proposed  to  add  the  prelude  and  finale  of  "Tristan"  to 
the  prelude  to  "Die  Meistersinger " ;  but  his  friends  in  Leipsic  advised 
the  substitution  of  the  overture  to  "Tannhauser."  There  was  not  the 
faintest  applause  when  Wagner  appeared  to  conduct.  Yet  the  prelude 
to  "Die  Meistersinger"  was  received  then  with  such  favor  that  it  was 
immediately  played  a  second  time. 

*  * 

I  give  in  condensed  and  paraphrased  form  Maurice  Kufferath's  anal- 
ysis of  this  overture.  . 

This  Vorspiel,  or  prelude,  is  in  reality  a  broadly  developed  overture 
in  the  classic  form.  It  may  be  divided  into  four  distinct  parts,  which 
are  closely  knit  together. 

1.  An  initial  period,  Moderato,  in  the  form  of  a  march  built  on  four 
chief  themes,  combined  in  various  ways.  The  tonality  of  C  major  is 
well  maintained. 

2.  A  second  period,  in  E  major,  of  frankly  lyrical  c^iaracter,  fully 
developed,  and  in  a  way  the  centre  of  the  composition. 

3.  An  intermediate  episode  after  the  fashion  of  a  scherzo,  developed 
from  the  initial  theme,  treated  in  diminution  and  in  fugued  style. 

4.  A  revival  of  the  lyric  theme,  combined  this  time  simultaneously 
with  the  two  chief  themes  of  the  first  period,  which  leads  to  a  coda, 
wherein  the  initial  phrase  is  introduced  in  the  manner  of  a  stretto. 

The  opening  energetic  march  theme  serves  throughout  the  work  to 
characterize  the  Mastersingers.  As  Wagner  said,  "The  German  is 
angular  and  awkward  when  he  wishes  to  show  his  good  manners,  but 
he  is  noble  and  superior  to  all  when  he  takes  fire."  The'  theme  might 
characterize  the  German  bourgeoisie.  (Compare  Klgar's  theme  of  "Lon- 
don Citizenship,"  in  "Cockaigne.")  Secondary  figures  are  formed 
from  disintegrated  portions  of  this  theme,  and  there  is  a  peculiarly 
appropriate  scholastic,  pedantic  polyphony.  Note  also  how  from  the 
beginning  a  cunning  use  of  the  ritardando  contributes  to  the  archaic 
color  of  the  work. 

The  exposition  of  the  initial  theme,  with  the  first  developments, 
leads  to  a  second  theme  of  wholly  different  character.  It  is  essentially 
lyrical,  and,  given  at  first  to  the  flute,  hints  at  the  growing  love  of 
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The  only  PhRFtC !   VOJCE  JUJUBE 

Mme.  Johanna  Tauscher  Qadski  writes:  "  I 
think  these  Pastilles  are  excellent,  and  I  have  already 
recommended  same  to  many  of  my  friends." 

Sold  by  HETCALF  &  COHPANY,  BOSTON 


Don 't  wait  for  the  doctor  !  Quick  ac- 
tion saves  life:  delays  lose  it.  While 
ttie  doctor  is  conaioa.  work  with 

UtMCT 

—jiiat  aid  to  llie  ivjiired.    In  cnses  of 
severe    bleeding,   \v  o  u  n  d  s  , '  sprains, 
scalds,  burns,  bruises,  I'ond's  lixtract— 
the  old  familii  r/vctor—sn-lfi  instantly. 
Sold  only  in  sealid  bottles 
und'-v  buff  icrrippiT 

Accept  no  Substitute 


Jordan  Marsh  Co. 

ESTABLISHED    1851 

Owr  Standard  Always  the  Highest 
Out  Prices  Absolutely  the  Lowest 
Out  Stock  Always  the   Largest 

Shoes  for  the  Entire  Family 

Second  Floor,  Summer  Street  Side 

Money  and  time  are  both  saved  by  making  our  shoe  section  your  family 
shoe  store.  Only  shoes  that  are  right  in  every  way  —  in  make,  in  style,  in  price 
—  are  allowed  to  enter  this  stock.  They  must  measure  up  to  a  high  standard, 
whether  they  be  for  adult,  youth,  or  infant.  Our  men's  and  women's  shoes 
are  from  the  leading  manufacturers  in  America.  Our  boys'  and  girls'  shoes  — 
Old  Bricks  —  are  the  best  known  juvenile  shoes  in  New  England.  And  just 
now  the  whole  section  is  teeming  with  bright,  new  fashions  that  cannot  fail 
to  interest  the  most  hard-to-please  visitor.  The  best  time  of  all  the  year  to 
learn  the  gainful  possibilities  here  in  convenience,  economy,  and  general 
satisfaction. 

Men's  High  and  Low  Shoes 

In  all  spring  and  summer  leathers,  such  as  tans,  patents,  calf,  and  kid.  These 
range  in  price  from  our  Pilgrim  at  $3.00  to  the  best  Newark  hand-sewed 
goods  at $8.00 

Women's  Boots  and  Oxfords 

There's  a  strong  reason  why  our  business  in  women's  shoes  now  exceeds  that  of 
any  other  store  in  this  city.  It's  due'  entirely  to  the  fixed  rule  that  only  such 
shoes  as  would  fittingly  become  a  part  of  the  most  reliable,  exclusive  stores 
should  be  sold  here,  but  with  prices  invariably  lower.  That  this  has  been 
appreciated  is  evident  by  the  patronage  given  this  section.  A  matchless 
showing  of  new  boots,  oxfords,  Gibsons,  and  bluchers,  in  every  approved 
leather  and  stvle.  Many  original  models  in  low  shoes,  such  as  the  New- 
bury, the  Marlboro,  and  the  Copley,  are  being  shown  for  the  first  time. 
Prices  from  $2.50  for  the  Hypatia  oxfords  to 
$7.00  for  the  bench-made   boots    and  oxfords 

Boys'  and  Girls'  Shoes  (Old  Bricks,  of  Course) 

These  shoes  are  favorably  known  to  thousands  of  parents  throughout  New 
England.     They  are  full  of  strength  and  hard  wear,    but  wonderfully 
comfortable,  being  made  on  foot-shaped  lasts.       They  are  the  most  eco- 
nomical shoes  parents  can  buy.     The  prices  for  girls'  shoes,  both  high  cut 
and  oxfords,  range  from        .......     $1.50  to  $3.50 

For  boys' heeled  shoes $«.75  to  $3.50 

T/ie  sa}}ie  selection  of  leathers  as  in  the  shoes  for  adults 

Infants'  Shoes 

In  every  dainty  style  and  soft  desirable  leather.  A  wealth  of  beautiful,  attrac- 
tive designs  at $0.50  to  $2.00 
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Walther  for  Eva.  Oboe,  clarinet,  and  horn  are  associated  with  the 
flute,  and  alternate  with  it  in  the  development. 

A  Weberish  flourish  of  violins  leads  to  a  third  theme,  intoned  by  the 
brass,  sustained  by  harp.  It  is  a  kind  of  fanfare.  The  theme  seems  to 
have  been  borrowed  by  Wagner  from  the  "Crowned  Tone"  of  Heinrich 
Mtigling.*  This  pompous  theme  may  be  called  the  fanfare  of  the  cor- 
poration, the  theme  of  the  guild,  or  the  theme  of  the  banner,  the  em- 
blem of  the  corporation.  It  is  soon  combined  with  the  theme  of  the 
Mastersingers,  and  at  the  conclusion  the  whole  orchestra  is  used.  There 
is  in  this  brilliant  passage  an  interesting  chromatic  walk  of  trumpets 
and  trombones,  supported  by  violas  and  'cellos. 

A  short  and  nervous  episode  of  eight  measures  introduces  a  series  of 
modulations,  which  lead  to  a  sweet  yet  broadly  extended  melody, — the 
theme  that  characterizes  in  general  the  love  of  Walther  and  Eva.  And 
here  begins  the  second  part  of  the  overture.  The  love  theme  after  de- 
velopment is  combined  with  a  more  passionate  figure,  which  is  used  in 
the  opera  in  many  ways, — as  when  Sachs  sings  of  the  spring;  as 
when  it  is  used  as  an  expression  of  Walther's  ardor  in  the  accompani- 
ment to  his  trial  song  in  the  first  act. 

The  tonality  of  the  first  period  is  C  major,  that  of  the  love  music  is 
,  E  major.  And  now  there  is  an  Allegretto.  The  oboe,  in  staccato  notes, 
traces  in  double  diminution  the  theme  of  the  initial  march;  while  the 
clarinet  and  the  bassoon  supply  ironical  counterpoint.  The  theme  of 
youthful  ardor  enters  in  contention;  but  irony  triumphs,  and  there  is 
a  parody  (in  E-flat)  of  the  solemn  March  of  the  Mastersingers,  with  a 
new  subject  in  counterpoint  in  the  basses.  The  counter-theme  in  the 
'cellos  is  the  theme  which  goes  from  mouth  to  mouth  in  the  crowd 
when  Beckmesser  appears  and  begins  his  Prize  Song, — "What?  He? 
Does  he  dare?  Scheint  mir  nicht  der  Rechte!"  "He's  not  the  fellow 
to  do  it."  And  this  mocking  theme  has  importance  in  the  overture; 
for  it  changes  position  with  the  subject,  and  takes  in  turn  the  lead. 

After  a  return  to  the  short  and  nervous  episode  there  is  a  thunderous 
explosion.  .  The  theme  of  the  Mastersingers  is  sounded  by  the  brass 
with  hurried  violin  figures,  at  first  alone,  then  combined  simultaneously 

*See  "Der  Meistergesang  in  Geschichte  und  Kunst,"  by  Curt  Mey  (Carlsruhe,  1892,  pp.  56,  57). 

YOUR  FURS  STORED 


Positive    Safety   from     flOtHS,       BUVglaVS.       FlTe 

All  Furs  Thoroughly  Cleansed  Reasonable  Rates 

Write  or  telephone  for  estimates 

Important  A.i\nouncen\ent.  Alterations  or  repairs  on  furs  left  for 
storage  will  be  made  at  greatly  reduced  rates,  if  order  is  given  when  goods  are  placed  in 
our  care.  Charges  for  storage  are  payable  in  advance,  but  charges  for  repairs  are  not 
payable  until  delivery. 

KAKAS  BROS*  (incorporated) 
ro^ctS^VrrrJ*         J  79  Tremont  street,  Boston 
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with  the  love  theme,  and  with  the  fanfare  of  the  corporation  pla3^ed 
scherzando  by  the  second  violins,  violas,  and  a  portion  of  the  wood- 
wind. This  is  the  culmination  of  the  overture.  The  melodious  phrase 
is  developed  with  superb  breadth.  It  is  now  and  then  traversed  by 
the  ironical  theme  of  the  flouted  Beckmesser,  while  the  basses  give  a 
martial  rhythm  until  again  breaks  forth  from  the  brass  the  theme  of 
the  corporation.  The  fanfare  leads  to  a  last  and  sonorous  affirmation 
of  the  Mastersinger  theme,  which  serves  at  last  as  a  song  of  apotheosis. 


WORKS  PERFORMED  AT  THE  SYMPHONY  CONCERTS  DUR- 
ING THE  SEASON   OF   1904-1905. 

^\'orks  marked  with  a  double  asterisk  were  performed  for  the  first  time  in  Boston. 
Works  marked  with  an  asterisk  were  performed  for  the  first  time  at  these  concerts. 
Works  marked  with  a  dagger  were  performed  for  the  first  time  anywhere. 
Artists  marked  with  an  asterisk  appeared  at  these  concerts  for  the  first  time. 
Artists  marked  with  a  double  asterisk  appeared  for  the  first  time  in  Boston. 
.\rtists  marked  with  a  dagger  are  members  of  the  Boston  Symphony  Orchestra. 

page; 
Albert,   Eugen  d':  Pianoforte  Concerto,  No.  2,   in  E  major, 

Op.   12.**     (Eugen  d' Albert.)     February  4,  1905     .       900 
Bach;    Three  Movements  arranged  for  Orchestra  by  Wilhelm 

Gericke.     October  29,   1904 151 

Prelude,  Adagio,  and  Gavotte,  in  Rondo  Form  (arranged  for 

strings  by  Sigismund  Bachrich) .     March  4,  1905   .     .     .     1126 
Concerto  in  E  major,  No.  2,  for  Violin,  with  Accompaniment 
for  Orchestra  and  Organ.*     (EugENE  YsayE.)     Decem- 
ber 3,  1904 436 

Bachrich.     See  Bach. 

Beethoven:    Symphony   No.    3,    in    E-flat   major,    "Eroica." 

Op.  55.  (Centenary  performance)  April  8,  1905  .  .  .  1392 
Symphony  No.  4,  in  B-flat  major,  Op.  60.  October  22,  1904  69 
Symphony  No.  5,  in  C  minor.  Op.  67.  December  31,  1904  652 
Overture  to  "Leonore"  No.  3,  Op.  72.  March  11,  1905  .  .  1200 
Overture  to  "Leonore"  No.  3,  Op.  72.  April  8,  1905. 
Played  at  this  last  concert  to  pay  greater  tribute  to 
Beethoven  (centenary  performance  of  his  "Eroica"). 


FOWNES'  GLOVES 

Will  be  worn  longer  this 
season  than  others,— that  is, 
other  gloves. 
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Smetana's  Overture  to  "The  Kiss"  was  played  at  the 

pubHc  rehearsal,  April  7,   1905. 
BbrIvIOz:    Fantastic    Symphony,    No.   i,  in  C  major,  Op.   i6a. 

January  28,  1905 843 

Overture  to  "King  Lear,"  Op.  4.     December  3,  1904    .     .       413 
See  Weber. 
Brahms:   Symphony  No.  i,  in  C  minor,  Op.  68.     February  25, 

1905 1066 

vSymphony  No.  3,  in  F  major.  Op.  90.     Nov.  19,  1904     .     .       269 

"Tragic"  Overture,  Op.  81.     April  i,  1905 1297 

Variations  on   a  Theme  of   Josef  Haydn,  Op.  5 6a.     April 

15,  1905 1449 

Waltzes,  Op.  39  (scored  by  Wilhelm  Gericke).     January  7, 

1905 / 715 

Concerto  in   B  flat  major,   No.   2,   for  Pianoforte,   Op.   83. 

(Rafael  JosEFFy.)     December  31,  1904 628 

Concerto  in  D  major,  for  VioHn,  Op.  77.     (Fritz  KreislER.) 

March  11,  1905 1194 

Bruch:   Concerto  in  G  minor,  for  Violin  and  Orchestra,  Op.  26. 

(Willy  HESS.f)     November  12,  1904 § 

Concerto   No.  2,   in  D  minor.  Op.  44.     (Kuge;ne;  Ysaye.) 

December  3,  1904 444 

Serenade  for  Violin  and  Orchestra,  Op.  75.**     (Marie  Nich- 
ols.*)    February  11,  1905 972 

Penelope's  Lament  from   "Odysseus,"   Op.   41.     (Muriel 

Foster.)     January  7,  1905 713 

Caetani:  Symphonic  Prelude  in  A  minor,  No.  5,  Op.  11.**     Jan- 
uary 28,  1905       _  .     .       843 

Chopin:  Concerto  No.  2,  in  F  minor,  Op.  21,  for  the  Piano- 
forte and  Orchestra.  (Vladimir  de  Pachmann)  Octo- 
ber 29,  1904.  (Ignaz  PaderEwski)  April  22,  1905  .  156, 1500 
Converse:  Two  Poems,  "Night"  and  "Day,"  for  Pianoforte  and 
Orchestra,  Op.  11. f  (Pianoforte,  Heinrich  Gebhard.) 
January  21,  1905 778 

§No  note  was  prepared  for  this  concerto,  for  Mr.  Hess  played  it  at  short  notice  in  consequence  of  the  sudden 
indisposition  of  Mr.  Schmedes,  who  was  announced  to  play  Vieuxtemps's  Concerto  No.  4,  in  D  ininor. 

EAST   INDIA   HOUSE 

373   BOYLSTON  STREET 

Artistic  and  Unusual  Fabrics 
India  Muslins 
Filipino  Jusi 
China  Silks 
Chuddahs 
English  Wools 

Evening  Wraps,  Kimonos,  and  Capes 
Heavy  Tapestries  and  Brocades  for 
Upholstery  and  House  Furnishings 

AGENTS  OF   LIBERTY   &   COnPANY,     -     LONDON,  ENGLAND 
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Cornelius:    Overture  to  the  Opera,  "The  Barber  of  Bagdad." 

January  28,  1905 825 

Debussy:    Prelude  to  Mallarme's  Eclogue,  "The  Afternoon  of  a 

Faun."*     December   31,    1904 632 

DuKAS:   Scherzo,    "The  Sorcerer's  Apprentice."**  October  22, 

1904        84 

Dvorak:  Symphony  No.  5,  in  E  minor,  "From  the  New  World," 

Op.  95.     October  15,  1904 33 

Suite  in  D  major.  Op.  39.     October  15,  1904 28 

Overture,  "Othello,"  Op.  93.     October  15,  1904    ....  12 

Overture,  "Carnival,"  Op.  92.     January  7,  1905    ....       725 
Alto  Solo,  "Inflammatus  et  Accensus,"*  from  the  "Stabat 
Mater,"  Op.  58.     (Mrs.  LouisE  Homer.)     October  15, 

1904 25 

Quartet,  "Ouisest  Homo,"*  from  the  "Stabat  Mater,"  Op. 

58.     (Mrs.  Grace  B.  Williams,*  Mrs.  Louise  Homer,* 

Mr.   Theodore   van   Yorx,*    Mr.    L.    B.    MeSrrill.*) 

October  15,    1904 33 

Elgar:   "Sea  Pictures,"  Nos.  2,**  4,**  5,**  Op.  37,  for  Contralto 

and  Orchestra.  (Muriel  Foster.)  January  7,  1905  .  720 
Erlanger,    Frederic  d':    "Morte,"    Song   with    Pianoforte.** 

(Charles  Gilibert.)  December  23,  1904  ....  588 
Faure:    "Pelleas  and  Melisande,"  Suite  from  Stage  Music  to 

Maeterlinck's  Tragedy,  Op.  80.*  December  17,  1904  .  498 
Franck,  Cesar:    Symphony  in  D  minor.     February   11,    1905; 

April  29,  1905    (by   request) 998,  1524 


THE  ACCEPTED  IDEAL 

OF    THE    CULTURED    MUSICIANS   OF   TO-DAY 


^lANO. 


The  highest  in  quality.  Wonderfully  rich,  sympathetic,  singing 
tone.  Perfection  of  action.  Superiority  of  construction. 
Greatest  of  durability. 


Sole    Representatives 

GEORGE    L.     SCiilRMER    &     CO 

38    Huntington    Avenwc.   Boston 
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GerickS.     See  Bach  and  Brahms. 

GIvUCk:  Recitative,  "The  Gods  have  foreshewn  me,"  and  Aria, 

"Foreboding  Fears  of  111,"*  from  "Iphigenia  in  Tauris." 

(Giuseppe  Campanari.)     March  4,  1905 1121 

Goldmark:   Overture,  "Sappho."     November  26,  1904    .     .     .       372 
Overture,  "In  Italy,"  Op.  49.**'  February  4,  1905    ...       893 
Grieg  :  Concerto  in  A  minor,  for  Pianoforte  and  Orchestra,  Op. 

16.     (Cornelius  Ruebner.*)     March  25,  1905       .     .     1242 
HadIvEy:  Symphony  No.  2,  F  minor,  "The  Four  Seasons,"  Op. 

30.**     April  15,  1905        1425 

Handel:  Concerto  Grosso,  No.  12,  in  B  minor.     April  8,  1905     .     1376 
Haydn:  Symphony  in  E-flat  major  (B.  &  H.,  No.  i).     November 

12,  1904 197 

Symphony  in  G  major,  "Oxford."     January  21,  1905      .     .       757 
Aria,    "With    Eagerness    the  Husbandman,"*  from  "The 

Seasons."     (Charles  Gilibert.)     December  23,  1904       560 
HensELT:  Concerto  in  F  minor,  for  Pianoforte  and  Orchestra, 

Op.    16.     (Fanny    Bloomfield-ZeislER.)     November 

26,   1904 354 

HubER:  Symphony  No.  2,  K  minor,  "Bocklin,"  Op.  115.     April 

I,  1905 1324 

Indy,  Vincent  d'  :    Symphony  in  B-fiat  major.  No.  2,  Op.  57.** 

January  7,  1905 689 

Joachim  :  Hungarian  Concerto  for  Violin  and  Orchestra,  Op.  1 1 . 

(Mr.  Willy  HESs.*t)     October  22,  1904 78 

IvALO :  Aubade  from  ' '  Le  Roi  d ' Ys, ' '  with  Pianoforte.     (CharlES 

Gilibert.)     December  23,  1904 589 

LiSZT:  Symphonic  Poem  No.  7,  "Fest-Klange."     April  15,  1904     1461 
Symphonic  Poem  No.  11,  "The  Battle  of  the  Huns."     No- 
vember 26,    1904 364 


It's  the  Home  Circulation  that 
makes  Advertising  in  The  Herald 
Pay.    It  reaches  the  buyers. 


Look  for  this  stamp 


Ask  your  retailer  for  the  "ESCO"  Fast 
Black  Hosiery  for  Men,  Women,  and  Chil- 
dren. Every  pair  guaranteed  absolutely  fast 
and  stainless.  A  stocking  that  has  always 
satisfied. 

Wholesale  Distributers, 

HENRY  SCHIFF  &  CO., 

890  and  892  Broadway,  . 
NEW  YORK  CITY. 
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WALLACE  GOODRICH 

Conductor  of  the  Worcester  Festival,  Conduc- 
tor of  the  Choral  Art  Society,  Boston,  Organist 
of  Trinity  Church,  Boston,  Teacher  of  Organ, 
Theory,  and  Composition  at  the  New  England 
Conservatory,  Boston,  and  a  Musician  among 
musicians,  writes  as  follows  of  the 


asir 


PIANOS 


Boston,  April  22,  1905. 
Mason  &  Hamlin  Co. 

Gentlemen  : 

I  want  to  send  you  a  few  lines  of  appreciation  of  your 
Pianofortes,  with  which  it  has  been  my  privilege  to  become  well 
acquainted  during  the  past  eight  years.  They  are  pre-eminently 
sympathetic  to  the  player  in  both  touch  and  tone ;  the  latter  is 
admirable  in  quality  and  in  sonority. 

The  continued  and  increasing  success  of  instruments  pro- 
duced with  such  invariable  fidelity  to  artistic  principles  is  assured; 
and  the  wide  recognition  of  their  merits  must  be  no  less  gratify- 
ing to  you  than  to  your  friends. 

With  all  good  wishes,  believe  me 

Sincerely  yours, 

(Signed)  WALLACE  GOODRICH 
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Legend,  "The  Sermon  of  Saint  Francis  of  Assisi  to  the 
Birds,"  orchestrated  by  Felix  Mottl.**  December  3, 
1904 440 

See  ScHUBBRT. 
Massenet:  Alain's  Air,  "Open,  ye  Gates  of  Paradise,"*  from  the 
Opera  "Griselda."     (Ellison  Van  Hoose.)     April  15, 

1905 1438 

Mendelssohn:    Overture  to   "Camacho's  Wedding,"   Op.    10. 

December  23,    1904 553 

Overture,  "Sea-calm  and   Prosperous  Voyage."     April  22, 

•1905 1485 

Mottl.     See  Diszt. 

Mozart  :    Symphony  in  C  major,  No.  34  (K.  338).     December 

17,  1904 485 

Symphony  in  D  major  (K.  504).     March  25,  1905    ....      1233 
Overture  to  the  Opera,    "The  Marriage  of  Figaro."     Feb- 
ruary II,  1905 965 

Recitative,  "How  Susanna^delays,  "  and  Aria.,  'Flown  For- 
ever,"*  from  "The    Marriage    of   Figaro."     Johanna 

Gadski.)     November  19,   1904 282 

"Turn    your   Glance    on   him,"*   from  "Cosi   fan    Tutte." 

(Giuseppe  Campanari.)     March  4,  1905      .     .     .     .     .     1128 
Rachmaninoff  :  Concerto  for  Pianoforte  and  Orchestra,  in  F- 
sharp  minor.  Op.  i.**     (Carlo  Buonamici.)     Decem- 
ber 17,  1904 494 

Rimsky-Korsakoff :  Symphonic  Suite,  "Scheherazade"  (after 
"The  Thousand  Nights  and  a  Night"),  Op.  35.  Feb- 
ruary 4,   1905 911 

"Sadko,"  a  Musical  Picture,  Op.  5.**     March  25,  1905    .     .     1251 

RoparTz:  Fantasia  in  D  major.**     April  29,  1905 1556 

Saint-Saejns:  Symphony  No.  i,  in  K-flat  major,  Op.  2.**  No- 
vember 26,  1904 341 

"The  Youth  of  Hercules,"  Symphonic  Poem  No.  4,  Op.  50. 

April  8,  1905 , 1384 

Schubert:   Symphony  in  C  major.  No.  7.     March  4,  1905    .     .     1136 

JUST  PUBLISHED  BY 

a.    SCHIRMBR,    INew    Vork 

r/je  GOLDEN  TREASURY o/HUSIC 

A  Collection  of  Pieces  written  for  tte  Virginal,  Spinet, 
Harpsichord,  and  Clavichord 

By  Composers  of  .the  Sixteenth,  Seventeenth,  and  Eighteenth  Centuries.     Edited  by 

LOUIS  OESTERLE.     Tuo  volumes,  cloth,  each  #1.50  net. 

Ten  more  volumes  in  preparation. 

The  first  volume  contains  pieces  by  Byrde,  Bull,  Gibbons,  Blow  and  Purcell,  Fres- 
cobaldi,  Kossi,  Pasquini  and  Alessandro  Scarlatti,  Froberger,  Kerll,  Buxtehude,  f'achel- 
bel  and  Kuhnau,  Dumont,  d'Anglebert,  Chambonnieres,  Louis  Couperin,  Lully  and 
Loeillet. 

The  second,  Couperin  and  Rameau,  Mnrschhauser,  Mattheson  and  Muffat,  and 
Domenico  Scarlatti. 
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Funeral  March,  orchestrated  by  Liszt  (in  memory  of  Theo- 
dore Thomas).     January  7,  1905 687 

Schumann:    Symphony  No.  2,  in  C  major,  Op.  61.     April  29, 

1905       •     • 1549 

Symphony  in  E-flat  major,  No.  3,  "Rhenish,"  Op.  97.     De- 
cember 3,  1904 450 

Overture  to  "Genoveva,"  Op.  81.     December  31,  1904    .     .       621 
Concerto   in   A   minor,  for   Pianoforte,    Op.    54.     (Ernest 

ScHELLiNG.**)     February  25,  1905 1042 

Sinding:  Episodes  Chevaleresques,  Suite  in  F  major,  for  Or- 
chestra, Op.  35  (Nos.  I.,  II.,  IV.).**  February  25,  1905  1033 
SmETana:  Overture  to  the  Opera,  "The  Kiss"**  (played  only 
at  the  public  rehearsal,  April  7,  1905;  Beethoven's 
' '  Leonore  "  No.  3  was  substituted  at  the  concert,  April  8)  1 36 1 
Strauss,  Richard:  Introduction  to  Act  I.  of  "Guntram."  No- 
vember 12,    1904 222 

Introduction  to  Act  II.  of  "Guntram."     March  25,  1905   .     .      1269 
"Don  Juan,"  Tone-poem  (after  Lenau),  Op.  20.     February 

II,  1905;   April  29,  1 905. (by  request)     ....       976,  1560 
StrubE:  Symphonic  Poem,  "Longing,"  for  Viola  and  Orchestra. f 

(Viola,  Emile  FERiR.f)     April  22,  190^ 1490 

SuK:   Symphony  in  E  major,  Op.  14.**     October  29,  1904    .     .        164 
TscHAiKOWSKY :    "Manfred"  vSymphony,  Op.  58  (after  Byron's 

Dramatic  Poem).     March  11,  1905 11 69 

Symphony  No.  6,  "Pathetic,"  in  B  minor,  Op.  74.     Decem- 
ber 23,  1904 564 

Italian  Caprice,  Op.  45.     November  12,  1904 227 

Concerto  in   D   major,  for  Violin  and   Orchestra,    Op.    35. 

(Karl  Barleben.*!)     April  i,  1905 1300 

Van  der  Stucken:    Symphonic  Festival  Prologue,   "Pax  Tri- 

umphans,"  Op.  26.**     December  23,   1904     ....       594 
Volkmann  :  Concerto  in  A  minor,  for  Violoncello  and  Orghestra, 

Op.  33.-    (Rudolf  Krasselt.!)     January  28,  1905       .       838 

Wagner:  Overture  to  "Tannhaaser."     October  22,  1904    ...         93 

Overture  to  "The  Flying  Dutchman."     December  17,  1904  .       514 


Houghton,  Mifflin  &  Company  announce  the  publication  of  a  new  book  by 

C.  Hanford  Henderson 

Dr.  Henderson,  in  his  very  successful  romance,  "  John  Percyfield,"  and  his 
earlier  work  on  "  Education  and  the  Larger  Life,"  has  won  a  notable 
position  through  his  frank,  attractive  expression  of  fresh  and  keen  views 
on  matters'  of  conduct  and  opinion.  His  new  volume,  which  appears  this 
week,  is  a  stimulating  and  suggestive  essay  in  morals.     It  is  entitled 


''The  Children  of  Good  Fortun 


99 


For  sale  at  all  bookstores  and  at  the  Book  Room,  Number  4  Park  Street 
Houghton,  Mifflin  &  Company,  Publishers,  Boston 
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A  "Faust"  Overture.     March  4,  1905   ........ 

Prelude  to  "The  Mastersingers."     April  29,  1905     .     .     .     . 

Centennial  March.     January  21,  1905 

Finale  of  "The  Dusk  of  the  Gods."  (Johanna  Gadski.) 
November   19,    1904 

Lohengrin's  Narrative  from  "Lohengrin."     (EiyLiSON  Van 

Hoose;.)     April  15,  1905 

WKBER:  Overture  to  "Oberon."     October  29,  1904 

"Invitation  to  the  Dance"  (orchestrated  by  Berlioz).  Feb- 
ruary 4,    1905 

WiENiAWSKi:  Concerto  No.  2,  in  D  minor,  for  Violin  and  Orches- 
tra, Op.  22.     (Timoth^e;  ADAMOWSKi.t)     January  21, 

1905 

WoivP,  Hugo:   Symphonic  Poem,  " Penthesilea "  (after  Kleist's 

Tragedy).**     November  19,  1904 

Italian  Serenade  for  Small  Orchestra.**     April  i,  1905    .     . 


Hot 

1569 

783 

306 

1452 
133 

904 


777 

287 
1320. 


WORKS    PERFORMED   FOR   THE    FIRST  TIME    IN    BOSTON. 

Symphonies. 
HadlKy:  Symphony  No.'  2,  F  minor,  "The  Four  Seasons,"  Op. 

30.     April  15,  1905. 
DTndy:    Symphony  in  B-flat  major.  No.  2,  Op.  57.     January 

7,  1905- 

SainT-Saens:  Symphony  No.  i,  in  E-flat  major.  Op.  2.  No- 
vember 26,  1904. 

SuK:  Symphony  in  E  major.  Op.  14.     October  29,  1904    ...  4 

Symphonic  Poems,  etc. 

Converse:  Two  Poems,  "Night"  and  "Day,"  for  Pianoforte 
(Heinrich  Gebhard)  and  Orchestra,  Op.  11. t  Janu- 
ary 21,  1905.  I 

m 

Carried  forward 5 


Mrs.  riabel  flann  Jordan, 

Pupil  of  SiLVESTRi,  Naples,  Italy. 

MANDOLIN,   GUITAR,  and  BANJO 
INSTRUCTION. 

At  7  Irvington  Street,  Boston,  Suite  i, 
Mondays  and  Thursdays. 
Address,  Randolph,  Mass. 


HAVE  YOU  A 

REPAIRING     J.iMaNHI^'* 
ECOVERING  Umbrella  MFC* 
A SPccvAiry-'-^  loviH  ASrowti,'^ 
22.  Winter  St  Bo^ro^ 


Hiss  n.  Q.  CLIFFORD, 

MILLINERY. 

inPORTER.  DESIGNER. 

739  Boylston  Street,  Room  225. 


Imported  Models  shown,  and  copied  at 
moderate  prices. 


PHILADELPHIA 
ICE-CREAM  CO.'S 

ICE-CREAMS 


38   WEST  ST.,  near  Trcmont  St., 
Telephone,  Oxford  582.  BOSTON 
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S>6e  Educational  Value 
of  Uhe  PIANOLA 

The  invention  of  the  Pianola  has  made  it  possible  for  every  one  to  obtain  in  the  home 
an  intelligent  familiarity  with  the  world's  masterpieces  of  music,  without  which  no 
education  can  be  considered  well-rounded  or  complete. 

During  the  past  year  the  educational  world  has  been  deeply  stirred  by  a  realization 
of  the  importance  of  the  Pianola  in  inculcating  an  appreciation  of  music,  as  distinguished 
from  the  old-fashioned  idea  that  a  musical  education  consisted  in  trying  to  learn  to  per- 
form upon  the  piano  —  and  not  succeeding. 

Progressive  colleges  and  schools  which  aim  to  have  the  latest  and  best  appliances  for 
the  use  of  pupils  have  added  or  are  now  about  to  add  a  Pianola  to  the  Department  of 
Music.  The  following  is  but  a  partial  list  of  such  institutions  in  which  either  a  Pianola 
or  an  .^olian  is  at  present  being  used :  — 


Harrard  Uniyersity. 

Colanibia  University. 

Uiii?ersity  of  Michigan. 

Amherst  College. 

Vassar  College. 

Kadcliffe  College. 

Tufts  College. 

Teachers'  College. 

Oberlin  College. 

Beloit  College. 

Brooklyn  Institute  of  Arts  and 

Sciences.     > 
Framingham  (Mass.)  ^Normal  School. 
Columbia  Conserratory  of  Music 

(Chicago). 


Crane  Normal  Institute  of  Music 

(Potsdam,  N.T.). 
Wadleigh  High  School,  N.Y. 
New  York  Training  School  for 

Teachers. 
American  Institute  of  Applied 

Music. 
Hill  School  (Pottstown,  Pa.). 
Briarcliff  Manor  School. 
Morton  Street  Public  School 

(Newark,  N.J.). 
Miss  May  Winsor's  School  (Boston). 
St.  Mary's  Academy  (Burlington,  Yt.) 


It  is  interesting  to  learn  that  so  many  of  our  foremost  educational  institutions  have 
introduced  a  piano-player  into  the  Department  of  Music.  But  it  is  significant  that  in 
every  instance  the  choice  has  been  the  Pianola. 

Under  the  auspices  of  the  recently  inaugurated  "  Music  Lovers'  Library,"  clubs  are 
being  formed  in  all  parts  of  the  country  to  carry  on  the  study  of  music  in  private  homes. 
Most  instructive  and  fascinating  courses  in  musical  appreciation  are  now  available  to  all 
Pianola-owners.  A  very  interesting  descriptive  handbook  of  the  New  Musical  Education 
will  be  sent  to  any  address  upon  application  to  the  .ffiolian  Company,  362  Fifth  Avenue, 
New  York. 

^hQ  Metrostyle  is  now^  incorporated 
in  all  Pianolas.     Prices,  $250   and   $300 

The  Pianola  has  in  the  Metrostyle  an  improvement  of  the  utmost  importance,  which 
is  not  even  approximated  in  any  other  piano-player. 


The  M.  STEINERT  &  SONS  CO 

162  Boylston  Street,  Boston 


Brought  forward 

RiMSKY-KoRSAKOFP :     "Sadko,"    a    Musical    Picture,     Op.     5. 

March  25,  1905. 
RoPARTz:   Fantasia  in  D  major.     April  29,  1905. 
StrubE:     Symphonic    Poem,     "Longing,       for    Viola    (EmilE 

FERiRf)  and  Orchestra. f     April  22,  1905. 
WoivF:  "Penthesilea"  (after  Kleist's  Tragedy).     November  19, 

1904 

Overtures  and  Preludes. 

Caetani  :  Symphonic  Prelude  in  A  minor,  No.  5,  Op.  1 1 .  Jan- 
uary 28,  1905. 

GoivDMARK:   Overture,  "In  Italy,"  Op.  49.     February  4,  1905. 

.Smetana:  Overture  to  the  Opera,  "The  Kiss."  Public  rehearsal 
only,  April  7,  1905. 

Van  der  Stucken:  Symphonic  Festival  Prologue,  "Pax  Tri- 
umphans,"  Op.  26.     December  23,  1904 

Suites,  Variations,  etc. 

DuKAS:    Scherzo,    "The   Sorcerer's   Apprentice."     October   22, 

1904. 
Liszt-Mottl:   Legend,  "The  Sermon  of  Saint  Francis  of  Assisi 

to  the  Birds."     December  3,  1904. 
SiNDiNG:    "Episodes  Chevaleresques,"  Suite  in  F  major,  Op.  35 

(Nos.T.,  II.,  IV).     February  25,  1905. 
WoivE:    Italian  Serenade.     April  i,  1905 

/  Concertos. 

D'AivBERT:    Pianoforte  Concerto  No.    2,   in   E  major,   Op.    12. 

,  (EugEn  d'AlbERT.)     February  4,  1905. 

Bruch  :  Serenade  in  A  minor  for  Violin  (Marie  Nichols*)  and 
Orchestra,  Op.  75.     February  11,  1905. 

Carried  j  or  ward 
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Kodaks 
and  Supplies 

—  AT  — 

Hubbell  &  McGowan 

APOTHECARIES, 
Opposite  SYMPHONY   HALL. 


Cor.  MassuctiUbuits  and  Huntingtou  Av^enues 


W.  A. 


Chiropodist 

I28A  TREMONT  STREET 


Manicuring,   Pedicuring, 

Hair  Shampooing,  Scalp  and  Facial 

Treatment. 


The  most  exclusive  list  of  patrons 
in  Boston. 
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THE   ANGELUS 


^  Of  all  piano  players,  the  Angelus  alone  was  an  original  inven- 
tion :  all  others  were  copied  from  it.  The  Angelus  alone  has 
been  improved  constantly  by  its  inventors.  That  is  why  it  is  as 
infinitely  above  all  imitators  as  a  painting  is  above  the  lithograph 
which  copies  the  masterpiece.  Month  after  month  the  Angelus 
has  been  improved, —  here  a  new  touch,  there  a  new  idea, —  giv- 
ing powers  of  human  expression  possessed  by  no  other  piano 
player  that  exists. 

^  Just  a  few  weeks  ago  a  jury  of  musical  critics  tried  to  distin- 
guish between  hand  playing  and  Angelus  playing,  and  failed  ab- 
solutely to  detect  the  change  from  one  to  the  other.  No  other 
piano  player  ever  won  such  a  victory.  No  other  piano  player 
gives  the  performer  such  powers. 

^  And  it  is  exactly  this  power  which  marks  the  line  between  the 
mechanical  players  and  the  Angelus.  To  the  real  musician  this 
difference  is  as  broad  as  the  world  of  art. 


^  The  inventive  genius  of 
the  makers  of  the  Angelus 
is  best  shown  in  the  marvel- 
lous powers  demonstrated 
by  the  newest  model  of  the 
Angelus,  now  being  shown. 


^  We  should  be  glad  to 
demonstrate  the  Angelus 
for  you  at  any  time,  whether 
you  wish  to  purchase  it,  or 
are  simply  curious  to  know 
what  its  possibilities  really 
are. 

FOR  SALE  BY 

C.   C.    HARVEY   COMPANY,     144  Boylston  Street,  Boston 
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Brought  forward      .     .     .     .     .     . 

Rachmaninoff:  Concerto  in  F-sharp  minor  for  Pianoforte  and 
Orchestra,  Op.  i.  (Carlo  Buonamici.)  December  17, 
1904 
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SUMMARY. 


D'Albert .1 

Bach 3 

Beethoven       5 

Beruoz 2 

Brahms 7 

Bruch 4 

Caetani   I 

Chopin 2 

Converse i 

Cornelius i 

Debussy i 

DUKAS I 

Dvorak  6 

ElvGAR        ........  I 

D'Erlanger I 

Faure; .1 

Franck    2 

Gluck I 

GOLDMARK 2 

Grieg i 

Hadley   I 

Handel   . i 

Haydn 3 

Henselt I 

HUBER I 


D'Indy I 

,  Joachim i 

IvALO I 

Liszt 3 

Massenet i 

Mendelssohn 2 

Mozart 5 

Rachmaninoff     .....  i 

RiMSKY-KORSAKOFF    ....  2 

Ropartz        I 

Saint-SaEns 2 

Schubert     .......  2 

Schumann,  R.        4 

SiNDING I 

Smetana I 

Strauss,  R 4 

Strube    I 

SUK I 

tschaikowsky 4 

Van  der  Stucken      .     .     .     .  i 

volkmann    i 

Wagner 7 

Weber 2 

WiENIAWSKI       .      .  '  .      .      .      .  I 

Wolf,  Hugo     .     .     .     .     .     . 2 

103 


HAIR  GOODS 

SWITCHES 

Cray,  2  oz.,  22  in.  long    .    .    $2.78 
Brown,  2  oz.,  22  in.  long    .    .    1.98 

Pompadours,  low  prices,  good 
quality 

Miss  ROSILLA  BUTLER 

29  Temple  Place 

OVER  EMERSON'S 

Largest  establishment  of  this  kind  in  New 
England 


FOR  SIGHT  SEEING  TAKE 

The  MOTOR 
TALLY-HO 

Starting  from 

Hotel  Lenox 

HISTORIC  BOSTON 

10  a.ffl.  and  2  p.m. 
CAMBRIDGE  ...  4  p.m. 
CONCORD  and  LEXINGTON,  10  a.m. 
WAYSIDE  INN    ...       JO  a.m. 

BEGINNING  MAY  I 
Charter  the  Motor  Tally-ho  (capacity,  20 
passengers;  fast,  comfortable)  for  your  club 
junket. 

'Phone,  J  693  Hay  market 
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SUMMARY   BY   WORKS. 
I.     Symphonies. 

Beethoven:  Symphony  No.  3,  in  E-flat  major,  "Eroica,"  Op.  55. 

Symphony  No.  4,  in  B-flat  major,  Op.  60. 

Symphony  No.  5,  in  C  minor,  Op.  67 

Berlioz:  Fantastic  S}Tnphony,  in  C  major,  No.  i.  Op.  i6a  .  . 
Brahms:  Symphony  No.  i,  in  C  minor.  Op.  68. 

Symphony  No.  3,  in  F  major.  Op.  90 

Dvorak:  Symphony  No.  5,  in  E  minor,  "From  the  New  World," 

Op-  95   ••.•••.••     -. 

Franck:    Symphony  in  D  minor  (twice) 

Hadley:  Symphony  No.  2,  F  minor,  "The  Four  Seasons,"  Op. 

o*J  

Haydn:  Symphony  in  E-flat  major  (B.  &  H.,  No.  i). 

Symphony  in  G  major,   "Oxford" 

Huber:  Symphony  No.  2,  E  minor,  "Bocklin,"  Op.  115  .  .  . 
D'Indy:  S}Tnphon5'^  No.  2,  in  B-flat  major.  Op.  57**  .  .  .  . 
Mozart  :  Symphon}^  in  C  major  (K.  338). 

Symphony  in  D  major  (K.  504)        .     .     .     .     .     .     .    ^     . 

Saint-SaSns:  Symphony  No.  i,  in  E-flat  major,  Op.  2**  .     .     . 

Schubert:  Symphony  in  C  major,  No.  7 

Schumann:  Symphony  No.  2,  in  C  major,  Op.  61. 

Symphony  No.  3,  in  E-flat  major,  "Rhenish,"  Op.  97      .     . 

SuK:  Symphony  in  E  major,  Op.  14** 

TscHAiKOWSKY :    "Manfred"  Symphony,  Op.  58. 

Symphony  No.  6,  "Pathetic,"  in  B  minor,  Op.  74   ...     . 
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II.     Suites. 
Bach  :  Three  movements,  orchestrated  by  Wilhelm  Gericke  . 

Carried  forward 


OLD  VIOLINS 


FREEMAN  A.  OLIVER 

VIOLIN  MAKER 
AND  REPAIRER 

and  Dealer  In  High-grade  Old 
Instruments 

REMOVES  T« 

608  C«liiBibHs  Avenue,  Street  Floor 

FiTe  miBQtes  from  Symphony  Hftll. 


MISS  GAFFNEY 

384  BOYLSTON  STREET 

HYGIENIC  TREATMENT  OF  HEAD, 
FACE,  AND  NECK 

Removing  and  preventing  wrinkles  and  im- 
proving the  complexion  by  restoring  mus- 
cular tone  and  tissue  building,  WITHOUT 
THE  USE  OF  COSMETICS  OR 
STEAMING.  Head  treated  for  conges- 
tion, falling  hair,  and  baldness.  Skin  Food 
and  Hair  Tonic  for  sale. 

TESTinONIALS  FROH  DISTINaUISHED 
HEN  AI»/d  women  0F  BOSTON 


MANICURING   AND  SHAMPOOING 
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Brought  forward i 

Prelude,  Adagio,  and  Gavotte,  orchestrated  by  Bachrich    .  i 

Dvorak:   Suite  in  D  major,  Op.  39 i 

Faure;:    "Pelleas  and  Melisande,"  Suite  from  Stage  Music  to 

Maeterlinck's  Tragedy,  Op.  80* i 

Handel:    Concerto  Grosso,  No.  12,  in  B  minor 1 

Rimsky-Korsakoff :    "Scheherazade,"  Op.  35 i 

Sinding:   "E)pisodes  Chevaleresques,"  Suite  in  F  major.  Op.  35 

(Nos.  I.,  II.,  IV.)** I 


III.     Symphonic  Poems. 

Converse:  "Night"  and  "Day,"  for  Pianoforte  (H.  Gebhard) 

and  Orchestra,  Op.  iif i 

IviszT :  "The  Battle  of  the  Huns. ' ' 

"  Fest-Klange " 2 

Rimsky-Korsakoff :    "Sadko,"  Op.  5** i 

Saint-Saens:   "The  Youth  of  Hercules,"  Op.  50       .....  i 

Strauss,  R.:  "Don  Juan,"  Op.  20  (twice) 2 

StrubE:  "Longing,"  for  Viola  (E.  FERiRf)  and  Orchestral     .     .  i 

Wolf,  H.:   "Penthesilea"  (after  Kleist's  Tragedy)**    ....  i 


254  BOYLSTON   STREET     .-.     .-.     BOSTON 

WE  ARE  PREPARED  TO  SHOW  ALL  THE 
NEWEST  EFFECTS  for  the  HEAD,  including 

)Mo8t  exclusive  IModels  from  Parie 

BESIDES  SOME  EXCEEDINGLY  GOOD 
ONES  OF  OUR  OWN  DESIGN. 
WE   ARE    ALSO    SHOWING    SOME   VERY 

8inart    Shirt  ^aiets  and  Parasols 

AN  EARLY  ORDER   FOR   THE   HYNDS  CORSET 
WILL  BE  APPRECIATED 


HAVE  YOU  TASTED  IT? 


0- 


0i.CHOCOl4/r/^^ 


Nut  Chocolate 


EACH    CAKE 
IN  A  TIN  BOX. 

Sold  by  all  first  class 
Grocers  A  Druggists. 

If  not  handled  by  yours 

will  deliver  free  upon 

receipt  of  pnce  15*^  per  cake. 

Cocoa  &  Chocolate  Works^ 

I8th.  St.  a  Irving  Place.    New  York  City. 
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IV.   OVKRTURBS  AND  PrBLUDES, 


Beethoven:  Overture  to  "Leonore"  No.  3,  Op.  72  (twice)     .     , 

Berlioz:  To  "King  Lear,"  Op.  4 

Brahms:  "Tragic,"  Op.  81 , 

CaETani  :  Symphonic  Prelude  in  A  minor,  No.  5,  Op.  11**.     .     , 

Cornelius:  To  "The  Barber  of  Bagdad" 

Debussy:  Prelude  to  Mallarme's  "The  Afternoon  of  a  Faun"* 
Dvorak:    "Othello,"  Op.  93. 

"Carnival,"  Op.  92 ^  .     .     .     .   -. 

Goldmark:    "Sappho,"  Op.  44. 

"In  Italy,"  **  Op.  49 

Mendelssohn:  To  "Camacho's  Wedding,"  Op.  10. 

"Sea-calm  and  Prosperous  Voyage" .     . 

Mozart :  To  "The  Marriage  of  Figaro" .     .     . 

Schumann:   To  "Genoveva,"  Op.  81       

Smetana:   To  "The  Kiss"** 

Strauss,  R.  :  Introduction  to  Act  I.  of  "Guntram. " 

Introduction  to  Act  II.  of  "Guntram" 

Van  der  Stucken:    Symphonic  Festival  Prologue,   "Pax  Tri- 

umphans,"**  Op.  26 .     .     . 

Wagner  :    To  ' '  Tannhauser. ' ' 

To  "The  Flying  Dutchman"   . 


Carried  forward 
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Melville  Clark  Apollo  Piano 


Two  in  One. 


Space  pre-venis  oar  giving 
you  a.  description  of  this 
mar'beliotts  instrument^  but 
<we  invite  you  to  call  and 
see  and  hear  it* 
The  opportunity  i§  sho<w  it 
to  you  is  alt  <we  ask* 

Fifty  per  cent,  discount  on  music. 

'     Boylston  St. 


Take  elevator.    One  iiight. 


1688 


Cafedes 

\sJ\  -;  .  f> 


ll^^^^ 


Better  than  Coffee 
Richer  than  Coffee 
Nine=tenths  Coffee 


Cor.  Tremsnt  and  Beacon  Sts., )  i>r\cTr»M 
Copley  Square JDW^iVi-N. 


c^'fr^^'lBROOKLINE. 


Comer  .  . ) 
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A  "Faust"  Overture. 

To  "The  Mastersingers " 2 

Weber:    To  "Oberon" i 
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V.     Miscellaneous. 

Brahms:  Waltzes,  Op.  39,  orchestrated  by  W.  Gericke. 

Variations  on  a  Theme  of  Haydn,  Op.  56A      ...*...  2 

DuKAS:   Scherzo,  "The  Sorcerer's  Apprentice"**    .....  i 

Liszt :   Legend,  "The  Sermon  of  Saint  Francis  of  Assisi  to  the 

Birds,"  orchestrated  by  Felix  Mottl** 

RoPARTz:  Fantasia  in  D  major** . 

Schubert  :  Funeral  March,  orchestrated  by  Liszt    .     .     .     .\     . 

TscHAiKOWSKY :    Italian  Caprice,  Op.  45 

Wagner:    Centennial  March 

Weber:  "Invitation  to  the  Dance,"  scored  by  Berlioz     .     .     . 
WoLE,  H. :  Italian  Serenade** 

\  10 


VLADJMIR 

DE 

PACHMANN 

RAOUL 
PUGNO 

BALDWIN  PIANOS 

ARE  IDEAL  CREATIONS  OF  ARTISTIC  ENDEAVOR 
USED  BY  THE  WORLD'S  GREATEST  ARTISTS 
HONORED  BY  THE  WORLD'S  GREATEST  EXPERTS 
GRAND  PRIX,  PARIS,  J900 

Soli  exclusively  by 

THE  WALTER  J.  BAl'KS  COMPANY 
122-124  Boylston  Street                                             Boston,  Mass. 

MARCELLA 
SEMBRICH 

LILLIE 
LEHMANN 
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A  Piano  of  the  Highest  Type 

Plus  the  Means  to  play  it 

FOR  YEARS  piano  development  has  been  one  sided.     It  was  all  in  the  direction  of 
making  the  piano  a  better  piece  of  mechanism, —  of  improving  its  tone,  its  action,  its 
musical   qualities.     But  nothing  practical  was  accomplished  in  making  the  piano 
easier  to  play  upon,  nothing  until  the  invention  of  the  Pianola  six  years  ago. 

When  the  success  of  this  marvellous  instrument  became  apparent,  and  it  was  finally 
accepted  by  the  musical  world  as  a  thoroughly  artistic  aid  in  playing  the  piano,  the  next 
step  was  to  bring  piano  and  Pianola  into  complete  unison.  Instead  of  the  two  in  separate 
cases,  could  they  not  be  brought  into  a  single  compact  instrument  ? 

Upon  this  problem  were  centred  the  efforts  of  a  force  of  musical  and  mechanical 
experts  such  as  had  never  been  brought  together  before.  After  several  years  of  con- 
tinual experiment,  success  was  finally  achieved  in  the  P.anola  Piano,  of  which  the  highe.->t 
point  of  development  to-day  has  been  attained  in  the 

Weber  Pianola  Piano 

It  is  a  piano  of  the  highest  grade,  leaving  nothing  to  be  desired  from  every  stand- 
point from  which  pianos  have  heretofore  been  judged.  The  fact  that  it  is  the  Weber 
piano  which  has  been  used  —  an  instrument  which  has  never  occupied  other  than  one 
position,  that  in  the  front  rank  —  is  a  guarantee  of  the  new  piano's  excellence.  No  iota 
of  the  distinctive  "  Weber  Tone"  has  been  lost  in  making  the  combination. 

To  this  world-famous  piano,  with  over  fifty  years  of  prestige,  is  now  added  the  Pianola,  "  the 
standard  piano-player  of  the  world."  The  two  instruments  hsve  been  so  ingeniously  built  into 
each  other  that  practically  no  more  floor  space  is  required  for  the  combination  than  for  a  regular 
upright. 

The  exterior  appearance  of  the  Pianola  Piano  i»  the  same  as  that  of  any  high-grade  upright. 
A  sliding  panel  and  disappearing  pedals  completely  conceal  the  Pianola  feature  when  hand- 
playing  alone  is  desired. 

Never  before  has  a  piano  been  produced,  the  advantages  of  which  were  so  plain  and 
unmistakable  as  in  the  Pianola  Piano.  One  does  not  have  to  be  a  piano  expert  to  appreciate 
that  here  is  a  most  remarkable  creation,  which  is  bound  to  revolutionize  the  entire  piano 
industry. 

Sold  on  moderate  monthly  payments.      Pianos  of 
other  makes  taken  in  exchange  at  fair  valuation. 


Messrs.  5TEINERT   (SL  SONS   COMPANY 

162  Boylston  Street,   Boston 


The  AEOLIAN  COMPANY,  Aeolian  Hall 

362   FiftH  Avenue,   Near  34tK  Street,   New  YorK 


u»l 


Miss  M.  R  FISK 

1.44  tremont  Street 

has  received  a  New  Importation  of  her 
Washable  Glace  Gloves  that  wash  so  well 
in  soap  and  water* 

SOLD  ONLY  BY  THIS  FIRM 


Popular  Dance  Music. 

Westport  Harbor  Waltzes 

F.  C.  Rodman 
Sybil  Waltzes.     Myrtle  Chase 
The  Red,  Red  Rose  Waltzes 

S.  E.  Shove      .... 
Violet  Waltzes.     G.  H.  Cox  . 
ApoUinaris  Waltzes 

C.  Lawrence  Smith,  Jr.    . 
Union  Harvard  March.     G.  H.  Cox 
Veritas  March.     J.  H.  Densmore  . 
Castine  Two-step.     W.  Parker 
Marimonte  Polka.     W   T  Sumner 


$0.60 
.60 

60 
.50 

.60 
.50 

•50 
.50 
.60 


C.  W.  THOMPSON  &  CO. 

13  West  Street,  BOSTON,  flass. 


Foreign    Boolcs 
Foreign    Periodicals 

Tauchnitz's  British  AHtiiors 

TheSCHOENHOF  BOOK  CO. 

Successor  to  CUPPLES  &  SCHOENHOF 
128  Tremont  St.,  2d  door  north  af  Winter  Street, 
over  Wood's  Jewelry  Store.       (Tel.,  Oxford  10992.) 

SPRUNG  MILLINERY 

New  models   constantly  arriving.      Prices 
reasonable. 

Mile.  CAROLINE 

486  Boylston  Street,    .    .    Boston. 

In  block  of  Brunswick  Hotel. 


BEST  SEATS,  ALL  THEATRES 

SYMPHONY  SEATS  TO  RENT 


CONNELLY'S  IVhIe,  Adams  House 


'Phone,  Oxford  942 
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VI.    Concertos  and  Instrumental  Solos  with  Orchestra. 

D'AlberT:  Concerto  in  E  major,  No.  2,  for  Pianoforte,  Op.  12.** 

(Eugen  d'Albert) I 

Bach:    Concerto  for  Violin    in    E    major.   No.   2.*     (Euge;ne 

Ysaye) I 

Brahms:    Concerto   in   D   major,  for  Violin,    Op.    77.     (Fritz 

KreislEr.) 
Concerto  in  B-flat  major,  No.   2,  for   Pianoforte,  Op.   83. 

(Rafael  Joseffy) 2 

Bruch:  Concerto  in  G  minor,  for  Violin,  Op.  26.    (Willy  HESS.f) 
Concerto  No.  2,  in  D  minor,  Op.  44.     (Euge;ne  Ysaye.) 
Serenade  in  A   minor.    Op.    75,    for  Violin.**     (Marie 

Nichols*) 3 

Chopin:  Concerto  No.  2,  in  F  minor,  for  the  Pianoforte,  Op.  21. 

(Vladimir  de  Pachmann,  Ignaz  Paderewski)      ...  2 

Grieg:  Concertoin  A  minor,  for  Pianoforte,  Op.  16.    (Cornelius 

RUEBNER**) I 

HensELT:  Concertoin  F  minor,  for  Pianoforte,  Op.  16.     (Fanny 

Bloomfield-Zeisler) I 

Joachim:    Hungarian   Concerto  for  Violin,    Op.    11.      (Willy 

HEss*t) I 

Rachmaninoff:    Concerto  in  F -sharp  minor,  No.  i.  Op.  i,  for 

Pianoforte.**     (Carlo  Buonamici) i 

Carried  forward 13 


CHARLES  E.  EXHIBITION  AND  SALE  OF 

CORR  ORIGINAL  DRAWINGS 
V/\/AJl^    BY  LEADING  AMERICAN  ILLUSTRATORS 

^},,pp,pl      346     BOYtSTON    STREET 
«ALLEKICj  (Opposite  ArliQgtoD  Street  Church) 


STICK 


THE  FOUNDATION  OP  THE 

PIANO  '^s  a  solid  iron  frame  to  support  the 
twenty  tons  of  strain  from  the  strings,  where 
other  pianos  have  wood,  which  is  affected  by 
weather. 

That  foundation  gives,  and  preserves,  its  wonderful  tone. 

It  makes  it  stay  in  tune. 

It  makes  the  superior  workmanship  and  materials  worth  while. 

It  makes  permanent  the  benefits  of  our  forty-seven  years  of  expe- 
rience. 

It  makes  it  materially  better  than  any  other  piano,  and  has  won  its 

title,  "THE   OLD    RELIABLE" 

A  catalogue  for  the  asking. 


GEORGE   STECK  &  CO., 

136  FIFTH  AVENUE,  NEW  YORK. 
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PIANOS 


Brought  forward 13 

Schumann  :  Concerto  in  A  minor,  for  Pianoforte,  Op.  54.  (Er- 
nest SCHELUNG**) I 

TscHAiKOWSKY :  Concerto  in  D  major  for  Violin,  Op.  35.     (Karl 

BARLEBEN*t) J 

Volkmann:  Concerto  in  a  minor,  Op.  33,  for  Violoncello.  (Ru- 
dolf KRASSELTt) I 

WiENiAWSKi:   Concerto  in  D  minor.  No.  2,  for  Violin,  Op.  22. 

(TiMOTHE;E   ADAMOWSKlf) I 


VII.    Vocal  Music  :  Scenes,  Arias,  etc.\ 

Bruch:  Penelope's  Lament  from  Bruch's  "Odysseus,"  Op.  26. 
(Muriel  Foster)    .    .    .    . 

Dvorak:     "Inflammatus,"*    from   "Stabat    Mater,"    Op.    58. 

(Louise  Homer.*) 

Quartet,  "Quis  est  Homo,"*  from  "Stabat  Mater."     (Grace 

B.  Williams,*  Louise  Homer,*  Theodore  van  Yorx,* 

L.  B.  MERRILL*) 

Elgar:  "Sea  Pictures, "Nos.  2,*4,*5,*Op.  37.    (MuRiEL  Foster) 

D'Erlanger:    "Morte."**     (Charles  Gilibert)    .     .     .     .     . 

Gluck:   Recitative  and  Aria,  "Foreboding  Fears  of  111,"*  from 
"Iphigenia  in  Tauris."     (Giuseppe  Campanari)     .     . 

Haydn:   "With  Eagerness  the  Husbandman,"*  from  "The  Sea- 
sons. "     (Charles  Gilibert) 

Lalo:  Aubade*  from  "Le  Roid'Ys."     (Charles  Gilibert)  .     . 

Massenet:    Alain's  Air,  "Open,  ye  Gates  of  Paradise,"*  from 
"Griselda. "     (Ellison  Van  HoosE)      .     .     .     .     .     . 

Mozart :  Recitative,  " How  Susanna  delays ! "  and  Aria,  "Flown 

Forever,"  from  "The  Marriage  of  Figaro."     (Johanna 

Gadski.) 

"Turn    your    Glance  on  him,"*  from  "Cosi  fan  Tutte." 

(Giuseppe  Campanari) 

Wagner:    Finale   of   "The   Dusk   of   the   Gods."     (Johanna 
Gadski.) 
Lohengrin's  Narrative  from  the  Opera  "Lohengrin."     (El- 
lison Van  Hoose) 
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CHANGES  IN   PROGRAMME. 

Vieuxtemps's  Violin  Concerto  in  D  minor.  No.  4,  Op.  31,  announced 
to  be  played  on  November  12,  1904,  by  Mr. Schmedes,f  was  not  played; 
for  notes  see  page  208.  Mr.  Hessf  played  in  its  stead  Bruch's  G  minor 
Concerto,  Op.  26. 

Instead  of  Bruch's  Fantasia  on  Scottish  Airs  for  Violin,  announced 
for  Decembre  3,  1904,  Bruch's  Concerto  No.  2,  in  D  minor.  Op.  44,  was 
played  by  Mr.  Ysaye. 

Beethoven's  overture,  "Leonore"  No.  3,  was  substituted  April  8, 
1905,  for  Smetana's  overture  to  "The  Kiss,"  played  on  April  7,  1905. 

Schubert's  Funeral  March,  orchestrated  by  Liszt,  was  played  at  the  be- 
ginning of  the  concert  of  January  7,  1905,  as  a  tribute  to  the  memory 
of  Theodore  Thomas. 
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THE  FOLLOWING  ARTISTS  HAVE  APPEARED  THIS  SEASON. 

PAGE 

Mr.  TiMOTH^E     Adamowski,!    violinist.      January    21,     1905. 

Wieniawski's  Concerto  in  D  minor,  No.  2,  Op.  22    .     .       755 

Mr.  EuGEN  D' Albert,  pianist.  February  4,  1905.  D'Albert's 
Pianoforte  Concerto  No.  2,  in  E  major,  Op.  12.** 
(Sketch) 895 

Mr.  Karl  Barleben,*!  violinist.     April  i,  1905.     Tschaikow- 

sky's  Concerto  in  D  major,  Op.  35.     (Sketch)   ....     1299 

Mme.  Fanny  BloomfiELD-ZeislER,  pianist.    November  26,  1904. 

Henselt's  Concerto  in  F  minor,  Op.  16.     (Sketch)    .     .       352 

Mr.  Carlo  Buonamici,  pianist.    December  17,  1904.    Rachmani- 

noflf's  Concerto  in  F-sharp  minor,  Op.  I.**     (Sketch)     .       492 

Mr.  Giuseppe  Campanari,  baritone.  March  4,  1905.  Recita- 
tive and  Aria,  "Foreboding  Fears  of  111,"*  from  Gluck's 
"Iphigenia  in  Tauris";  "Turn  your  Glance  on  him," 
from  "Cosi  fan  Tutte."*     (Sketch) 1121 

Miss  Muriel  Foster,  contralto.  January  7,  1905.  Penelope's 
Lament,  from  "Odysseus,"  Op.  41;  Elgar's  "Sea  Pict- 
ures," Nos.  2,*  4,*  5,*  Op.  37.     (Sketch) 712 

Mme.  Johanna  Gadski,  soprano.  November  19,  1904.  Reci- 
tative and  Aria  from  Mozart's  "Marriage  of  Figaro" 
and  Finale  from  "The  Dusk  of  the  Gods."     (Sketch)    .       276 

Mr.  Charles  Gilibert,  baritone.  December  23,  1904.  Aria, 
"With  Eagerness  the  Husbandman,"*  from  Haydn's 
"Seasons";  with  Pianoforte,  d'Erlanger's  "Morte"** 
and  the  Aubade  from  Lalo's"Roid'Ys."*     (Sketch)     .       556 

Mr.  Willy  Hess,*!  violinist.  October  22,  1904,  Joachim's 
Hungarian  Concerto,  Op.  11.  (Sketch.)  November 
12,  1904,  Bruch's  Concerto  No.  i,  in  G  minor.  Op.  26         76 

Mrs,  Louise  Homer,*  contralto.  October  15,  1904.  Solo,  "In- 
flammatus,"*  from  Dvorak's  "Stabat  Mater."  Quar- 
tet, "Ouis  est  Homo,"*  from  the  same  work    ....  3 

Mr.   Rafael  JosEPFY,  pianist.     December  31,  1904.     Brahms's 

Concerto  in  B-flat  major.  No.  2,  Op.  83.     (Sketch)  .     .       626 

Mr.    Rudolf   Krasselt,!   'cellist.     January   28,    1905.     Volk- 

mann's  Concerto  in  A  minor,  for  Violoncello,  Op.  33     .       823 

Mr.    Fritz   KreislER,    violinist.     March    11,    1905.      Brahms's 

Concerto  ;n  D  major,  Op.  77.     (Sketch) 1193 

Mr.  L.  B.  Merrill,*  bass.     October  15,  1905.     Quartet,  "Quis 

est  Homo,"*  from  Dvorak's  "Stabat  Mater"  .     ...  3 

Miss  Marie  Nichols,*  violinist.     February  11,  1905.  •  Bruch's 

Serenade  in  A  minor.  Op.  75.**     (Sketch)     ....       972 

Mr,    Vladimir    de    Pachmann,    pianist.     October    29,     1904. 

Chopin's  Concerto  in  F  minor.  Op.  21.     (Sketch)     .     .       154 

Mr.    Ignaz   Paderewski,    pianist.     April   22,    1905.     Chopin's 

Concerto  in  F  minor,  Op.  21.     (Sketch) 1496 

Mr.  Cornelius  Ruebner,**  pianist.     March  25,  1905.     Grieg's 

Concerto  in  A  minor.  Op.  16.     (Sketch) 1240 

Mr.  Ernest  SchElling,**  pianist.  February  25,  1905.  Schu- 
mann's Concerto  in  A  minor.  Op.  54.     (Sketch)     .     .     1042 

Mr.  Ellison  Van  Hoose,  tenor.  April  15,  1905.  Air  of  Alain, 
"Open,  ye  Gates  of  Paradise,"*  from  "Griselda"; 
Lohen^n's  Narrative    from  "Lohengrin."      (Sketch)     1436 


Mr,  Theodore  VAN  YoRX,*  tenor.     October  15,  1904.     Quartet, 

"Quis  est  Homo,"*  from  Dvorak's  "Stabat  Mater"  .     .  3 

Mrs.  Grace  B.  Williams,*  soprano.  October  15,  1904.  'Quar- 
tet, "Quis  est  Homo,"*  from  Dvorak's  "Stabat  Mater"  3 

Mr.  Euge;nE  Ysaye,  violinist.  December  3,  1904.  Bach's 
Concerto  in  K  major,  No.  2,*  and  Bruch's  Concerto  No. 
2,  in  D  minor,  Op.  44.     (Sketch) 433 


* 
*  * 


Sopranos:   Mme.  Gadski,  Mrs.  WiUiams* 2 

Contraltos:   Miss  Foster,  Mrs.  Homer* 2 

Tenors:  Mr.  Van  Hoose,  Mr.  van  Yorx* 2 

Baritones:  Mr.  Campanari,  Mr.  Gilibert 2 

Bass:  Mr.  Merrill* i 

Pianists:    Mme.    BloomfieldrZeisler,    Messrs.    d 'Albert,   Buona- 
mici,    Joseffy,   de  Pachmann,    Paderewski,   Ruebner,* 

Schelling*       8 

Violinists:    Miss  Nichols,*    Messrs.   Adamowski,t  Barleben,*t 

Hess*t  (twice),  Kreisler,  Ysaye 7 

'Cellist:  Mr.  Krasselt - i 
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Accompanist:  Mr.  Zachf  for  Mr.  Gilibert. 


* 
*  * 


Incidental  Solos:  Mr.  E.  Ferir, f  viola :  Strube's  "Longing." 

Mr.  Gebhard,  pianist:  Converse's  "Day"  and  "Night." 

* 
*  * 

Organist:  Mr.  Wallace  Goodrich. 


ENTR'ACTES. 

PAGE 

Baughan,  E.  a.     "'Maeterlinck  and  Music " 509 

Blackburn,  Vernon:  "The  Absolute  and  Dramatic  in  Music,"  716 

"CosifanTutte" 1132 

"Historical  Recitals" ,    .     .     .     .  361 

"  Mozart  and  Beethoven  " 1196 

"  North  and  South"    . .1322 

Brinton,  Christian  :  "Bocklin" 1336 

Ford,  Richard:    "Certain  Spanish  Dances" 1051 

Hale,  Philip:   "Concerning  Foreign  Visitors" 1509 

"Debussy" 641 

"DvoMk"' 5 

"Dvorak's  Music  in  Boston" 42 

"Handel  at  Oxford" ,     .     .     .  766 

"Hercules  and  Music" 1386 

"King  Lear  and  Music" 43^ 

"Othello  and  Music" 20 

"Rimsky-Korsakoff" 923 

"  Tschaikowsky  in  Rome  "        236 

"Russian  Opera" •     .  1258 

"Wagner  and  America"     .    ., 790 
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"Walt  Whitman,  Music  Suggested  by" 782,  869 

"Wolf,  Hugo,"       292,  300 

Marnold,  Jean:    "Cesar  Franck" looi 

Newman,  Ernest:   "Concerning  Programme  Music"    ....       989 
RuNCiMAN,  J.  F. :   "Booms  in  Musicians" 1060 


INDEX  TO  SUNDRY  REFERENCES  AND  FOOTNOTES. 

Biographical:  Albinoni,  437 ;  Auer,  1310;  Mrs.  Austin,  146,  151;  Balakireff,  924; 
Beck  (tenor),  1 456- 1 458;  Bellamy,  757  ;  Benucci,  1132;  Berber,  439;  Bertin,  418; 
Bilse,  229;  Blanchard,  343;  H.  Blume,  553;  Bonno,  485;  Bouilly,  1208;  Bousquet, 
210;  C.  Brandt-Weber,  904;  L.  Breval,  298;  Brodsky,  1312;  Brunforte,  440;  C. 
Butt,  720;  A.  Campi,  654;  Claudian  Mamertus,  371 ;  B.  Cornelius,  828;  Da  Ponte, 
965;  G.  David,  757;  Debroux,  972;  von  Dinglestedt,  370;  Ducis,  424;  Duparc, 
1384;  J.  Eder,  218;  J.  H.  Eisner,  159;  P.  Erdniannsdorfer-Fichtner,  902; 
M.  Erdmannsdorfer,  1171;  I.  Fassett,  25;  Gaveaux,  1210;  Gentili,  437;  Glad- 
kowska,  157;  Gorner,  159;  Gregori,  437;  Guiraud,  92;  W.  Heine,  793;  J.  P- 
Jackson,  980;  Jacobus  de  Benedictis,  26;  Jurgenson,  229;  Dr.  Kauffmann, 
292;  von  Kaulbach,  366;  Kilitzky,  654;  Kotek^  228,  1300;  Kowalski,  1514;  W. 
Kruger,  210;  Kurpinski,  159;  Laschi,  284;  Legrenzi,  437;  Lekeu,  648;  Lenau, 
978;  Letoumeur,  420;  E.  Lie-Nissen,  1242;  Maleden,  350;  Mandyczewski,  1434; 
de  Manzia,  437;  Marechal  (tenor),  1440;  Marxsen,  628;  Mercy- Argenteau,  928; 
R.  von  Milde,  830;  Anna  Milder,  654;  Marie  Moke  (Mme.  Pleyel),  4x6;  G.  M. 
Monn,  485;  Otten,  1551;  Palschau,  1127;  Polchau,  1127;  Delphine  Potocka, 
162;  Marie  Reccio,  860;  M.  Reger,  1320;  J.  P.  Salomon,  202;  Princess  de  Sayn- 
Wittgenstein,  364,  1464;  H.  Schmedes,  206;  Schroder- Devrient,  100;  Seghers, 
341 ;  Sivori,  366 ;  Stamaty,  348 ;  Anna  Storace,  757  ;  Taglietti,  437  ;  Titchatschek, 
98;  Torelli,  437,  1382;  Venantius  Fortunatus,  371;  Vieuxtemps  in  America, 
217;  Vivaldi,  437;  Johanna  Wagner,  loi,  1103;  W.J.  Winch,  43;  the  Woods 
(Joseph  and  Mary  Anne  Paton),   136;  Zelter,  439. 

Dances:  Bohemian  minuet,  30;  Comparsas,  1056;  Furiant,  32;  Minuet,  1238;  Ole, 
1058;  Polka,  29;  Rowbotham  on  dances  before  Nero,  96;  Siciliana,  153;  Sou- 
sedska,  30;  Tarantella,  233. 

Instruments:  Cymbals  (antique),  639;  Drum  (Winwood  Reade  and  Rowbotham 
on  it),  583;  Gusli,  1253;  Harp  harmonics,  ii82;Pifaro,  1321. 

Musical  Forms,  etc.  Aubade,  592 ;  Basso  continue,  439 ;  Complainte,  621 ;  Concerto, 
437.  1381;  Ripieno,  1382;  Rondeau,  153;  Sonatas  by  Frenchmen,  92;  Sym- 
phony, the  Italian  theatre,  487. 

Songs  and  Hymns:  "Auld  Robin  Morris,"  449;  "Pange  Lingua,"  371;  "Scots 
wha  hae,"  449;  "Stabat  Mater,"  26;  "Yankee  Doodle,"  450. 

Theatre  AND  Opera  House:  "  Aglavaine  and  Selysette, "  509;  "Astarte"  (Leroux), 
-  1388;  "Fervaal"  (d'Indy),  1274;  "Fljdng  Dutchman"  (Fitzball),  524;  "La  Folle 
Journee"  (Beaumarchais),  967;  "Genesius  "(Weingartner),  227;  "Ghiselle" 
(Franck),  1009;  "Hulda"  (Franck),  1009;  "King  Lear"  in  France,  422;  "Man- 
fred" in  playhouse  and  in  music,  1190;  " Penthesilea "  (Kleist),  289;  "Die 
Puppenfee"  (Bayer),  838;  "Les  Travaux  d'Hercule"  (Terrasse),  1390;  "Vaii- 
derdecken"  (Fitzgerald  and  Wills),  526;  "Zampa"  (Herold),  272. 

Legends:  Amazons,  298;  Flying  Dutchman,  521;  St.  Francis  of  Assisi,  440;  Gri- 
selda,  1446;  Hercules,  1386;  Magnetic  mountains,  922;  Penthesilea,  295; 
Sadko,  1254;  Sappho,  372;  Sindbad,  916;  Tannhauser  (Gaston  Paris),  106. 

Critical  and  Literary:  Antoine  on  "King  Lear,"  424;  Baudelaire  on  "Tann- 
hauser," 95;  Berlioz  on  Vieuxtemps,  210;  Books  on  Bohemian  music,  32; 
Bruneau  on  Debussy,  642;  Burton  on  Amazons,  299;  Chorley  on  certain  Ger- 
man singers,  98-102;  Francke  (Kuno)  on  Kleist's  "Penthesilea,"  289;  Gosse  on 
Mallarme,  634;  Heine  and  the  Flying  Dutchman,  516;  Legouve  on  Beriioz,  856; 
Lucian's  "Lie-fancier"  (origin  of  story  of  the  Sorcerer's  Apprentice),  89;  Lumley 
on  Johanna  Wagner,  104;  Marnold  on  Rimsky-Korsakoff,  929,  on  Cesar  Franck, 
IOOI-;  Pudor  on  Rimsky-Korsakoff,  929;  Tschaikowsky  on  Rimsky-Korsakoff, 
932;   White  (Richard    Grant)  on  Mr.  and  Mrs.  Joseph  Wood,  142. 

Miscellaneous:  Bagdad,  919;  Carnival,  725;  The  Cross  in  Latin  poetry,  371;  Ears 
that  wag,  1390;  Kalandars,  917;  Music  degrees  at  EngUsh  universities,  762, 
Music  illustrative' of  pictures,  1333;  Silk  of  Cos,  1386;  Trees  that  weep,  645; 
Wagner's  three  early  overtures,  1104;  White  (R.  G.)  on  "retiring"  for  "going 
to  bed,"  14. 

Errata:  109,  869. 

1697 


JUST   TELEPHONE 

Branch  Exchange  555  Oxford  Connects  All  Offices 

Branch  Exchange  72  Newton 
Connects  All  Offices  for  «<5uburban  Subscribers" 


Lace 
Curtains 


LEW  AND  0*5 


CLEANSERS 


DYERS 


LAUNDERERS 


BOSTON 

17  Temple  Place  and  284  Boylston  Street 


Largest  in  America  Established  iSag 

WORK  DONE  CAREFULLY  AND  REFINISHED  PROPERLY 


Lewando's  French  Dyeing  and  Cleansing  Company 


Bundles  called  for  and  delivered 
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SYMPHONY  HALL 


TWENTY-FIFTH  SEASON,  I905-J906 


BOSTON 
SYMPHONY   ORCHESTRA 

WILHELM  GERICKE»  Conductor 


OPENING   CONCERT 
Saturday  Evening,  October  H,   J  905 


TWENTIETH         Symphony   Hafl 


1-^  I    I    k^  ^  ORCHESTRA 

^^  ^^      of  FIFTY 


EVERY  NIGHT  except  SUNDAY 
Opening    Night,    Monday,    May   first 


Admission    and    Second    Balcony,    25    cents.       First  Balcony, 
reserved,  50  cents.     Table  seats,  reserved,  75  cents. 

Telephone,   1492   Back  Bay 

1099 


STEIT^EST   H^LL- 


iSON  G      REC  ITAL 

FIRST    APPEARANCE   IN   BOSTON    OF 

Mr.  RALPH  05B0RNE 

BASSE  CHANTANTE     - 

Assisted  by  Mr.  LEWIS  WILLIAMS,  Pianist 

THURSDAY  AFTERNOON,  MAY  FOURTH 

AT  THREE  O'CLOCK 
Reserved  seats,  $(  and  $^.50.  Tickets  on  sale  at  the  hall 


FELIX   FOX 

For  dates  and  terms  for  season  J  905- J  906  address 
RICHARD  NEWMAN,  Steinert  HaD,  Boston 

Personal  address  after  June  J5; 

BARING  BROTHERS,  Ltd.,  London,  England 

ERNEST  SHARPE 

RECITALS 
CONCERTS 
MUSICALES 
TEACHING 

Studio  and  Residence, 
74  Commonwealth  Avenue,  Chestnut  Hill 


Albert  Taylor, 


'CELLIST, 

Teaches  at 
74  Westland  Avenue 


NoTR. — Ticketi  mar  b*  ordered  by  telephoac  (Oxford  i3|o)  or  bf  nail.    All  sach  orders  will  reeciTf 
ptomufH  and  proper  attonttOB. 

'  1600 


JUST  PUBLISHED 


AN  AMERICAN  GIRL  IN  MUNICH 

Impressions  of  a  flusic  Student 

By  MABEL  W.  DANIELS 


C  The  author's  descriptions  of  her  year  of  study  in  music  are  genuine,  animated, 
and  informing.  She  comments  with  originality  upon  the  operas  and  symphonies 
which  she  heard  in  Munich,  and  a  number  of  actual  figures  in  the  musical  world 
—  Chadwick,  Gericke,  Paine,  Zerrahn,  Weingartner,  Thuille,  Stavenhagen  —  are 
interestingly  referred  to.  Interwoven  with  the  musical  portions  is  a  typically  Ger- 
man love  story,  which  gives  a  touch  of  romance  to  a  delightful  book. 

1 2mo,  decorated  cloth.     Price,  $1.25 


At  all  booksellers'  or  of  the  publishers, 
LITTLE,  BROWN  &  COMPANY,  254  Washington  Street 


D.  E.  WHITTON,  SfiS'^cX^.'JS  PATENT  END  PIN 


Conftructed  lo  that  it  is  impost ible  for  it  to  nttle  or  jar  when  properly  adjusted. 
VIOLINS  MADE  AND  REPAIRED 

103  Court  Street,  Room  6>  Bostoa,  Mass.    Residence,  78  Pearl  Street,  E.  Somerville,  Mass. 


Attractive,  New  Modern  Offices 

TO  LET  FROM  SEPTEMBER  FIRST 

Pierce  Building^ 
Copley  Square 

The  space  now  occupied  by  Pierce  Hall  to  be  remodelled 
into  offices  especially  constructed  and  adapted  for  Musical 
Instruction,  Professional  and  Business  uses. 

Plans  and  particulars  of  JAMES  G.  FREEMAN  &  CO., 
55  Kilby  Street  or  Pierce  Building. 


1601 


♦       CHICKERING    HALL       Ht 

Emerson  College  of  Oratory 

Largest  School  of  Oratory  in  America 

It  aims  to  develop  in  the  student  a  knowledge  of  his  own  powers  of 
expression,  whether  as  a  creative  thinker  or  as  an  interpreter.  .  .  .  Gradu- 
ates are  to  teach  Oratory,  Physical  Culture,  Literature,  and  Dramatic  Art. 


From  a  Teacher  of  Many  Years'  Experience. 

"The  Emerson  College  of  Oratory  has  no  competitors  in  the  scope,  equip- 
ment, and  thoroughness  of  its  work.  It  has  a  larger  and  stronger  faculty  than  that  of 
any  other  school  of  expression  in  the  country,  and  the  list  includes  some  of  the  foremost 
artists  and  exponents  of  the  art  now  before  the  public.  It  has  several  hundred  students 
in  daily  attendance,  and  yet  its  work  is  so  systematized  that  the  individual  student  receives 
even  more  personal  instruction  than  in  the  small  schools  of  necessarily  inferior  equip- 
ment. It  combines  private  instruction  with  class  work,  and  the  individual  rather  than 
the  class  is  regarded  as  the  unit.  It  sends  more  teachers  into  the  field  and  upon  the 
platform  than  any  other  school.  Its  work  is  broader,  better  graded,  more  complete,  and 
more  advanced,  and  its  standards  for  admission  and  for  graduation  are  higher.  It  has  a 
beautiful  new  home  in  the  literary  and  art  centre  of  Boston.  I  feel  that  these  are  facts 
that  should  be  known  by  those  who  desire  A  DIPLOMA  THAT  WILL  STAND 
FOR  SOMETHING." 

For  catalogue  and  further  information  write  to 

HENRY  L.  SOUTHWICK,  Dean, 

Chickering  Hall,  Huntington  Avenue,  Boston,  Mass. 

Summer  Season  opens  «July  11 


Restaurateur 

Caterer 

Confectioner 

Our  Ice-creams  and  College 
Ices  are  made  with  fresh 
fruits 


241,  243   Huntington  Avenue    ^    Chickering:  Hall 

Building 


TBLEPHONB  CONNECTION. 
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Eighth 
Season 


F  A  E  L  T  E  N 

PIANOFORTE 

SCHOOL 


GAR  I.    FAELTEN 


Director 


'^oHiintindton 

Avenue 

Boston 


F.    ADDISON    PORTER. 

Pianoforte  Instructor. 

Address,  Steincrt  Hall,  162  Boylston  Street, 

or  New  England  Conservatory  of  Music, 
BOSTON,  MASS. 


MARSTER8     VACATION     TOURS 

PERSONALLY  CONDUCTED.    ALL  EXPENSES  INCLUDED. 
-^^1*11^    14tli    and    aoth    and   MIA-Y   aotli 

OLD  POINT  COMFORT,  WASHINGTON,  AND  PHILADELPHIA 
BATTLEFIELD  OF  GETTYSBURG  AND  WASHINGTON 

EA.©'X-EIl    TOXJIt,    APRXIL.   aad 

LAKEWOOD  AND  ATLANTIC  CITY 

QEORQE     E.     HARSTERS.    298    Washington    Street.    BOSTON. 
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SYMPHONIES  «'I^Mh""S?[!!?s 


**  These  two  volumes  by.  Mr.  Goepp  are 
td  be  numbered  among  classic  works  on 
niuaic.''  —  Chicago  Dia.U 
PiUiihsra,  J,  B.  LIPPINCOTT  CO.,  PHILADELPHIA 


By 

Volume  I*    Cloth    •    .  $2.00  net 

Volume  U.    Qoth  .    .  2.00  net 

Two  Volumes  in  a.  f}oxy  4.00  net 


f  INE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.  H.  EDLER,  Violin  Halcer,  180  Tremont  Street, 

BOSTON,  MASS. 


The  Boston  Symphony  Orchestra  Prograime 


For  the  twenty-four  Boston  Concerts,  with  Historical  and 
Descriptive  Notes  by  Philip  Hale.  Bound  copies  of  the 
Programme  for  the  entire  season  can  be  had  at  $1.50 
by  applying  before  the  last  concert.  Address  all  com- 
munications to  ,^ 

F.  R.  COMEE,     .    , 

Symphony  Hall,  Boston. 
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SYMPHONY  HALL 
Sunday  Evening,  April  30,  J  905 


PADEREWSKI 


and  the 


BOSTON 
SYMPHONY  ORCHESTRA 

nr.  WILHELH  QERICKE,  Conductor 

In  aid  of  its  Pension  Fund 


PROQRAnnE 

Berlioz Overture,  "  Carnaval  Remain  " 

Beethoven    .         .         Concerto  for  Pianoforte  in  E-flat  major,  No.  5,  Op.  73 

Mr.  Paderewski. 

Bach  .  .  .  .  .  Adagio  and  Gavotte  in  Rondo  Form 

Arranged  for  Strings  by  Sigismund  Bachrich. 

SOLI  FOR  PIANOFORTE. 


Chopin ''''•   Mazourka  in  B  minor 

jc.   Etude   in  G-flat  major 
1^.  Polonaise  in  A-flat  major 


la.  Ballade  in  A-flat  major 

jc.   Etude   in  G-flat  major 
u 


Mr.  Paderewski. 
Wagner Overture,  "  Tannhauser " 


Tickets,  $2,  $1.50,  and  $1,  now  on  sale 
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Hemcnway  Chambers 


Situated  on  Hemenway  Street,  at  the  Westland  Avenue  entrance  to 

the  Fenway,  and  four  minutes  walk  from  Symphony  Hall. 
Suites,  furnished  or  unfurnished,  at  monthly  or  yearly  rates, 
Excellent  cafe.     Board  by  the  week  or  a  la  carte. 

Transients  accommodated. 
I^.    H.    TORRCY,    Manager 


Hotel    Rennert 


B/lLTinORE,  MD. 


Within  one  square  of  the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous. 

The  only  hotel  in  the  world  where  the  Ches- 
apeake Bay  products,  Fish,  Oysters,  Terrapin, 
and  Canvas-back  Duck,  are  prepared  in  their 
perfection. 


MODERN  IN  EVERY  DEPARTMENT 


b:xjr-oi»ej^iv  i»la.]v 


Rooms,  $1.50  per  day  and  upwards 


Fire-proof  building 
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MUSICAL  INSTRUCTION. 


Mr.  ERNEST  DOUGLAS,  Students  have  the  tsse  of  a  mode« 

ORGAN.  two-manual    pipe-organ    (electric 

33  Steinert  Hall,  Boston,     motor) ,  recently  boilt  in  this  st«dio« 


VOCAL  INSTRUCTION  and 

SOPRANO  SOLOIST 

Miss  HARRIET  S.  WHITTIER.       .83  Haoti„^.n  av.o«.. 


^I 


Exponent  of  the  method  of  the  late  Charles  R.  Adam*. 
Portsmouth,  New  Hampshire,  Mondays. 


Miss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Singing. 

6  NEWBURY  STREET,  BOSTON. 


Miss  LAURA  HAWKINS, 


PIA/NIST. 

Music  Teaching  Room, 

6  Newbury  Street. 
Residence,  Exeter  Chambers. 


WILLIAM  KITTREDGE, 


TE2IVOR.   SOLOIST 

And  Teacher  of  Singing. 
160  Boylston  Street,  Boston. 


Classes  in  Sight  Reading 

Miss  CAROLINE  M,  SOUTHARD,         '='°"t  "*^''*'- 


TEACHER  OF  THE  PIANOFORTE. 


'    Advanced  pupils  follow  the  Symphony  programme* 


as  far  as  practicable. 


22  Hunticgtoa  Avenue 


Boston 
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TEACHER  OF  PIANO. 

Miss  ELLEN  M.  YERRINTON,  r^xC'lStaDllffu^^.SS^. 

"  Your  teaching  is  most  excellent." 

(Signed)  Tbrbsa  Caksxno. 


Mr.  CHARLES  6.  STEVENS, 


Voice  Culture,  Repertoire. 

studio,  Steinert  Hall, 
162  BOYLSTON  STREET,  BOSTON. 

Telephone,  133 1  Oxford. 
Thorough  preparation  for  church  choir  work.    Charch 
choirs  furnished  and  rehearsals  conducted. 


Mrs.  J.  E.  TIPPETI, 


TEACHER  of  SINGING. 
COACHING. 


STUDIO,  60  PIERCE  BUILDING. 

Tel.,  Back  Bay  1578-6. 

Wednbsdats  in  Portland,  Maine. 


Miss  ANNA  MILLER  WOOD, 

nEZZO-CONTRALTO  SOLOIST 
and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Clarence  B.  Shirley, 

TENOR    SOLOIST  and   TEACHER. 

CONCERT  AND  ORATORIO. 
Stadio,  Huntington  Chambers,  Boston. 


nr.  B.  L.  WHELPLEY, 

Pianoforte  and  Harmony  Lessons. 

1S3  TREnONT  STREET, 
BOSTON. 


Miss    ROSE    STEWART, 

Pupil  of  nXRCHESI. 

VOCAL    INSTRUCTION. 
246  HttBtins:tea  Avenue. 


Mr.  ARTHUR    HADLEY 

(Member  of  Boston  Symphony  Orchestra) , 

VIOLONCELLIST  and  TEACHER. 

Pupil  of  David  Popper. 

15  Hariland  Street,  Boston. 


ALBERT  MILDENBERG, 

Pianist  and  Instructor. 

Studio,  Carnegie  Hall,  Jj^M^  , 
NEW    YORK   CITY.  'fllR  ' 


F.   ADDISON   PORTER. 

Pianoforte  Instructor. 

AMress,  Steiacrt  Hall,  i6s  Boylatoa  Straet, 
•r  Ni!w  Eaglaad  Coaservatoiy  of  Masie, 

BOSTON,    -    flASS. 


Mrs.  GERTRUDE  FRANKLIN  SALISBURY 

Tone  Placing,  Correct  Breathing, 
Repertoire. 


246  Huntington  Avenue. 
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TlANOS 

ESPBCIALUy  APPOINTED  BY 

ALFONSO  XllI 

FORUSE  AT  THE  SPANISH  ROiML 
COTJBX 

HIGHLY  significant    are   the    honors  recently  accorded  to  the 
Weber    Piano    abroad — notably    the    appointment  to  the 
Court    of  Spain   and    the    designation    of  the    Weber   aj 
the    official    piano    for    use    in    the     Apostolic     Palaces    by    His 
Holiness   Pius    X. 

European  standards  in  all  matters  pertaining  to  art  are  ex- 
acting. That  a  piano  of  American  make  should  have  been  given 
the  preference  in  the  very  art  centers  of  the  w^orld,  is  interesting; 
that  the  American  piano  thus  selected  over  all  others,  European 
or  American,  should  be  the  Weber,  is  not  only  gratifying  to  the 
manufacturers,  but  instructive  to  all  persons  who  may  now  be 
contemplating  the  purchase  of  a  piano  and  w^ho  vnsh  their  selec- 
tion to  be  in  conformity  with  the  judgment  of  the  world's  critics 
and   connoisseurs.  Art  Catalog  sent  upon  request. 

W)e  WEBER  PIANO  COMPANY,  Aeolian  Hall, 

362  FiftK  Avenue,  near  34th  St.,  New  York. 
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STEINWAY'S    LATEST  g 

PRODUCTION  B 


THE  VERTEGRAND 

(Trade-  marked) 

WHILE  in  appearance  an  upright 
piano,  this  is  in  reality  just  what 
its  name  implies,  a  turned  grand 
piano.  At  last  the  long-sought  result  has 
been  accomplished  of  embodying  all  the 
superior  attributes  of  a  grand  piano  in  a 
compact  vertical  form,  suitable  to  the  lim- 
ited dimensions  of  the  modern  drawing- 
room  and  boudoir.  Musicians  and  experts 
who  have  tested  this  Vertegrand  have 
unanimously  pronounced  it  the  greatest 
achievement  that  has  ever  come  to  their 
notice.  An  inspection  will  readily  prove 
our  claim.  Owing  to  the  simplicity  of  its 
design  and  construction  we  can  offer  the 
Vertegrand  to  the  public  at  the  lowest 
price  at  which  a  new  Steinway  piano  could 
be  purchased  in  the  last  thirty-five  years, 
namely 

$500     in    an     e  b  o  n  i  z  e  d     case 
$550     in    a    m  a  li  o  ^  a  n  y    case 

STEINWAY      (SL      SONS 

steinway  Hall,  107  and  109  East 
FotirteentK    Street,   NB'W    YORK 

REPRESENTED  BY 

M.  STEINERT  &  SONS  COMPANY 
162  Boylston  Street,  Boston,  Mass. 
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